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YV cmammi 30ilicneno xomnaexchull ananiz xomnosumopcokoi cnaowjunu Manyens Mapii Ionce (1882-1948) y xonmexcmi it
enaugy Ha hopmyeanns i po3eUMOK BUKOHABCLKOI Maticmeprocmi 2imapucma. Ha niocmasi icmopuko-6ioepaghiunux mamepianie
ma Odcepenosnasuozo onpayiosanns enicmonspito ITonce—Ce208is npocmedceHo cmanosienHs iHOUIOYanbHO20 CIMUNI0 MUmMys
(nasuanns ¢ Imanii, Himeuuuni ma Opanyii; 8padxcenns 6i0 MEKCUKAHCHKO20 U KYOUHCbKO20 (YOTbKIOPY) Ma OKpecieHo Mexanizmu
inmepuayionanizayii 2imapu y XX cm. Mema docnidscenns nonseac y 3’scyeanni poni meopis Ilonce y posuiupenni akademiunozo
penepmyapy ma y ¢opmyeanHi mexuixo-inmepnpemayitinux Komnemenyii euxonasys. Memooonoziuny ocHo8y cmanoeIAmb ana-
JIMUYHUL, NOPIGHATLHO-CMUNbOBUL Ma 0Jcepenosnaguuli nioxoou. Poszianymo knovosi 3pasku: Sonata romantica, Suite antigua,
Homenaje a Tarrega, Sonatina meridional. 3’scosano komnaekcrne noe€OHaHHA PONbKIOPHUX, HEOKNACUYHUX, HEOPOMAHMUYHUX
ma iMRpecioniCMuYHUX puc i noe’s3ame 3 HUM K00 6UKOHABCLKUX 3A80aHb: KanmuieHe ¢pasysanns, poboma 3 b6ape ma posuiu-
peHuMU no3uyisMu, apnedxciamma (axmypa, MempopummiuHi 3cyeu (2eMioiu), KOHMpoIL MeMOPosUX KOHmMpacmie i aniikamyp-
HOI N102iKU, @ MAKOXC CMUIb08a YYmaugicmes 00 iCRAHO-MEKCUKAHCHKO20 KoNopumy 6e3 CnpowjeHHs Yu MeXaniyHo20 HACNiOy8anHs
mMpaduyitinux ramenko-npuiiomie. Ymouneno eudasnuuy icmopiio ma iHmepnpemayiiny npakmuxy oKpeMux omycie (30Kpema,
pedakmopcuvki empyyanns Cezo6ii ma npobnemu ampubyyii cmunizayiu). Haykoea nosuswa cmammi nonseae y cucmemamusayii
BUKOHABCHLKUX 6UMO2 penepmyapy TIoHce K YUHHUKA PO36UMKY KOMNemeHmHocmel cy4achozo 2imapucma. Ilpakmuyne 3Havenna
nonsi2ae y MONCIUBOCMI UKOPUCTAHHSA Pe3YTbMamie 00CTiONCEHHS OISl OHOBIIEHHA HABYATLHUX NPOZpaM, 0060py penepmyapy 3a pig-
HAMU CKIAOHOCMI Ma BUPOOIEHHA MEMOOUYHUX peKoMeHOayill ujo0o iHmepnpemayii meopie KomMnoumopa. Y3azaneneno, ujo My3uxa
Ilonce ne nuwe 36azamuna Konyepmuui KaHoK 2imapu, a i CMana BaAMXCIUBUM YUHHUKOM CMAHOBIEHHA NPOPECIliHOi 6UKOHABCHKOT
Kynomypu XX-XXI cmonime.

Kniouosi cnosa: knacuuna 2zimapa, Manyenw Ilonce, Anopec Ce208is, 8uKoHascoka maticmepHicms, inmepnpemayis, penepmyap,
cmuab, nedazozixa.

Taran Oleksii. The Compositional Legacy of Manuel Ponce and Its Significance for the Development of the Guitarist’s
Performance Mastery

The article presents a comprehensive analysis of the compositional legacy of Manuel Maria Ponce (1882-1948) in the context
of its influence on the formation and development of the guitarist’s performance mastery. Based on historical and biographical
materials and the study of the Ponce-Segovia correspondence, the article traces the evolution of Ponce's individual style (education
in Italy, Germany, and France; impressions from Mexican and Cuban folklore) and outlines the mechanisms of the guitar’s
internationalization in the twentieth century. The purpose of the study is to determine the role of Ponce's works in the expansion
of the academic repertoire and in the development of the guitarist’s technical and interpretative competencies. The methodological
basis combines analytical, comparative-stylistic, and source-study approaches. Key works are examined, including Sonata
romantica, Suite antigua, Homenaje a Tarrega, and Sonatina meridional. The article reveals the complex synthesis of folkloric,
neoclassical, neo-romantic, and impressionistic traits, as well as the related set of performance tasks: cantilena phrasing, work
with barre and extended positions, arpeggiated textures, metric shifts (hemiolas), control of timbral contrasts and fingering logic,
and stylistic sensitivity to the Hispano-Mexican idiom without simplification or mechanical imitation of traditional flamenco
techniques. The publishing history and interpretative practice of several works are clarified, including Segovia s editorial interventions
and issues of attribution of stylistic pastiches. The scientific novelty of the article lies in the systematization of the performance
requirements of Ponce s repertoire as a factor in the development of competencies of the modern guitarist. The practical significance
consists in the possibility of applying the results of this research to the renewal of educational programs, repertoire selection by levels
of difficulty, and the development of methodological recommendations for the interpretation of Ponce’s works. It is concluded that
Ponce’s music not only enriched the concert canon of the guitar but also became an important factor in the formation of professional
performance culture in the twentieth and twenty-first centuries.

Key words: classical guitar, Manuel Ponce, Andrés Segovia, performance mastery, interpretation, repertoire, style, pedagogy.

Beryn. ¥V My3HKo3HaBYil Haylli Ta BAKOHABCBKil pak-  Hanexuts Manyeis Mapis ITonce (1882-1948), TBopuicTs
THIIi Bi/[3Ha4a€ThCA CTIHKMI{ 3aIIMT Ha IPYHTOBHE BUBYEHHS  SKOIO CTajla MOTYXHHM KATAJ[i3aTOPOM PO3IIMPEHHS KOH-
CIIaIIMHY THX KOMIIO3HTOPIB, SIKi BilirpaJii KIIIOYOBY POJIb  LEPTHOIO aKaJEMiYHOrO pelepTyapy Ta CHpHsIA CHCTEM-
y (dopmyBanHi akajeMidHOi ritapuoi mkomu. J[0 TaKMX  HOMY BIOCKOHAJICHHIO BHKOHABCHKOI MaiicTepHocTi. Moro
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cniBnpans 3 AugpecoM Cerosiero (1893—-1987) zanouarky-
BaJIa IIPOLEC IHTEPHALIOHAILHOT IHTErpaLii riTapH sK cep-
HO3HOT0 CONBHOTO iHCTpYMEHTa [1].

ITuranns TBopyoi cnagummuu [ToHce HeomHOPa30BO CTa-
BaJIO IIPEJMETOM HAyKOBHMX PO3BIJIOK Y 3apyOiKHOMY My3H-
KO3HABCTBI. J[OCIITHUKH BiI3HAYAIOTh HOro pois y Gopmy-
BaHHI aKaJIEMiYHOTO penepryapy TiTapd Ta YHIKAJIBHICTh
CHHTE3y HAl[lOHAJIBLHOIO i €BPOIEHCHKOrO Hadan y Horo
mysuni. Tak, Pikapno Berankyp mninkpeciioe 3Ha4eHHS
IToHce sIK KOMITO3UTOPA, AKHH 3aKJIaB OCHOBU NpodecioHari-
3an(ii MEKCHKAHCBHKOI MY3UKH Ta BiJJKPUB HOBIi NIEPCIIEKTUBH
JUIA riTapy B akajieMigHoMy cepepoBuii [1]. Jlesig CriBeHc
y CBOIif Ipalli ieTallbHO aHali3ye TBOpdy criBnpaiyo [Toxce
Ta CeroBii, po3IIAa0dy 1i SK CYTTEBHI IOIITOBX J0 MiX-
HapoJHOro BH3HaHHs iHcTpyMeHTa [2]. XaB’ep CeppaHo
aKIEHTY€ yBary Ha CTHJIICTUYHHUX OCOOJIMBOCTSX TiTapHUX
TBOpiB IToHCE, 30KpeMa Ha NOEJHAHHI KAHTHJICHHOI MeJo-
JIMKH Ta CKJIQTHUX TeXHIYHUX dakTyp [3].

VYV BITYM3HAHOMY MY3HMKO3HABCTBI L IpoOJieMaTHKa
JMIIE II0YMHAE OTPUMYBATH CHUCTEMHE BHCBITICHHS.
3okpema, IOpiit MensHHYEHKO AOCHIIKYE OCOOIMBOCTI
BiITBOPEHHS KaHTWJICHH Y TiTapHOMY BUKOHABCTBi, IijI-
KPECIIOK0YH 3HAYEHHS NIO{iI0HUX IHTOHAIIHHUX IIPHHIIUIIIB
y tBopax ITonce [4]. Imutpo Bynpybd ananizye B3aeMuHH
ITonce it CeroBii y KOHTEKCTi CTAHOBJIEHHS BUKOHABCHKOI
IIKOJIM Ta (OPMYyBaHHSI Cy4aCHOr0 KOHILEPTHOIO perepry-
apy [5].

ITonpy HasABHICT IPYHTOBHUX CTYyHilf, y HayKOBiH
JiTeparypi Bi4yTHHM 3aJIMIIAETHCA Opak KOMIUIEKCHOIO
aHaIi3y BIUIMBY criammuHy [ToHce caMe Ha pO3BUTOK BHKO-
HaBCHKOI MaiiCTepHOCTI rirapucra, 30KpeMa B acHeKTax
(opMyBaHHS TEXHIYHHMX 1 IHTEpIpeTaliifHUX KOMIIETEH-
wiit. I{e 3yMOBITIOE HEOOXIHICTH MOJANIBIINX JOCHIKEHb,
CHPSIMOBAHMX HA BUSBIEHHS IENAroriYHoro i Xymox-
HBOTIO IIOTEHIially HOro TBOPIB y Cy4acHiii BUKOHABCHKii
IPaKTHUIL.

Marepiann Ta MeToqd. Y JOCIIJUKCHHI BUKOPHCTAHO
IIMPOKUH CIIEKTpP MaTepialis:

— icropuko-6iorpadiuni Jpkepena, mo BioOpaxalTh
JKUTTEBHH Ta TBopuMi nupiX IToHce (30kpeMa, HaBYaHHA
y €BpOIEHCHKUX KOHCEPBATOPIiAX Ta BIUIMB iCIIAHO-MEKCH-
KaHCBKOTO KYJIBTYPHOTO CEPE/IOBHUINLA);

— enicronsapii  ITonce—Cerosis, oIyOniKoBaHUH
y BupanHi The Segovia-Ponce Letters (1989), mo cras
KJIFOYOBUM JDKEPEJIOM JUIsi PEKOHCTPYKIIi XpOHONOrii crmi-
BIIpaIli KOMIIO3UTOpA Ta BUKOHABIS;

— HOTOBI BHJaHHA Ta pykomucu: Peer (1967); Frary
(1967); Reyes-Paz (2016); Scribd (2023), sixi 103BOIMIN
BUSIBUTH pellakTopchki BrpydanHs Cerosii Ta nmpobnemu
arpuOywii cTumizanii;

— aypio3anucy iHTeprperanid (30kpemMa, BUKOHAHHS
CeroBii), M0 HaJaId MOXJIMBICTH 3iCTaBICHHS aBTOPCh-
KOT'0 TEKCTY Ta BUKOHABCHKOI IPaKTHKH.

Meroponoriyna OCHOBa CTAarTi IOEIHYE
I IXO/IiB:

— QHAIITHYHUH — JUIS JETAIBHOro po300py My3UYHOIO
Texcty TBOpiB IloHce (Sonata romantica, Suite antigua,
Homenaje a Tarrega, Sonatina meridional) y iX CTpyKTYyp-
HO-FapMOHIYHOMY Ta (paKTypHOMY acleKTax;

KiIbKa

— NOPIBHAJIBHO-CTWJIBOBHM — JUIA 3iCTABICHHA PHC
GONBKIOPHOrO,  HEOKIACHYHOIO,  HEOPOMAHTHYHOIO
# IMIIPECiOHICTHYHOTO CTHIIIB Ta IXHHOI'O BILIUBY Ha BUKO-
HaBChKI 3aBJIaHHS I'iTapUCTa;

— JUKEpEI03HaBYMH — JUI1 KPUTHYHOIO aHali3y JIUCTY-
BanHa Ilonce i CeroBii, a TakoX BHJABHUYOI icTOpii
TBOpIB, 10 JO3BOJMWJIO NPOCTEXKHUTH MEXaHI3MH iHTEpHa-
nioHamizanii ritapu y XX ct.;

— IeJJaroriYHui — JUIs BUABJICHHS HaB4aIbHO-METOANY-
HOro norexujany cnaamuuu ITonce y ¢opMyBaHHi cydac-
HHUX BUKOHABCHKUX KOMIICTEHIIiH.

3acTocyBaHHsI 3a3HAYCHHX METONIB  3a0e3redyuiio
KOMIUIEKCHICTh JIOCII/DKEHHSI Ta JO3BOJMIO PO3KPUTH SIK
XyIOXHBO-CTHIBOBI ocobymBocTi crnaguuuu Ilonce, Tak
i ii Oe3mocepesHe 3HA4YEHHS VI PO3BUTKY NpodeciiHOoi
MaiCTepHOCTI riTapucra.

PesynbraTn gociaigxenns. [lonce 3 TuTHHCTBA BUSBUB
cebe AK My3UYHHH TeHild. Y 4OTUpUPIYHOMY Billi, BUCITY-
XaBIIM YPOK Ipu Ha ¢opreniano coei cectpu JKoszediny,
BiH CiB 32 IHCTPYMEHT 1 BiITBOPUB OJHY 3 IOYYTHX II’€C.
ITicns uporo GaTeKy 3apOCHIH oMy BHKIaa4a Gpopremi-
aHo Kunpiano ABina Ta BuuTens My3u4Hoi HoTauii Dnapi-
ona Ecnaga [1].

VYV mecrupiyHOMY Billi, HiJ{ 9ac OXY)KaHHS BiJ| KOpY,
IToHce cTBOpMB CBili mepmmii TBip mi Ha3Bolw «TaHok
KOpy». 3a IesKHMMH CBix4eHHsAMH, y 11-12 pokiB BiH Hamu-
caB OHy 31 CBOiX HaiiBiomimmx wmenoniii — Estrellita
(«Manenska 3ipodka»), sika 3roJOM YBidILIa O perep-
Tyapy IPOBIiJIHHX OPKECTpiB i CIiBakiB, a Takox 3100yna
HOIYJISIPHICTE CepeJ MiaHiCTiB i rirapucTiB [2].

®opmyBanns [ToHce K KOMIIO3UTOpPa BitOyBaIoCs Iij
KepiBHULITBOM BHJIATHHX Hezarori. Bin HaBuyaBcs B Ita-
mii y Jlyimxi Topui Ta Yesape Jan’Omnio (ocranuiii Oys
yaneM JDx. Poccini), y Bepiini — y Maprina Kpayse, yuns
@. Jlicra. Came B Himeuuuni IToHce pO3BHHYB TEXHiKy
HAIMCAHHSA POMAHTHYHOI MY3UKH IIiJl BIUIMBOM <UIICTiB-
CBHKOD» IIKOJIH, 0 CYTTEBO MO3HAYMIOCS Ha oro cTii [3].
IMopmansmi crynii y Iapwxi B xiaci ITons drokaca 30ara-
THJIM Or0 KOMIIO3UTOPCHKHH iHCTpyMeHTapii [1].

Bax1MBHM €TanoM TBOPYOCTI CTAlM JIBa POKH, IIPO-
Beneni Ha Ky6i. Harxmenuii MicneBuM (oIbKIOpOM,
IToHce CTBOPUB HHU3KY TBODIB, Y SKHX IIO€HAB KOJIOPHUT
HapoOJHUX MeEJNOAIH i3 NIMOMHHMM 3HAHHAM MY3WYHOI
¢dopmu, 3aCBO€HOI 3aBJIKH BUBYEHHIO Nopobky ®. Jlicra
Ta @. lllonena [1; 2].

IIpotsrom xwurrsa IloHce OyB KOMIIO3UTOPOM MiXHa-
POIHOTO piBHSI Ta KOPHCTYBAaBCS IIOBArolo cepej NpoBij-
HUX MHTIIB CBOro 4acy. BupinranpHe 3Ha4eHHS Ui HOro
Kap’€py MaJIo 3HaOMCTBO ¥ IojiaiibIa CIIiBIIpals 3 icriaH-
cbkuM rirapucroM Cerosi€ro, [0 CTala OJHIEIO 3 KIIOYO0-
BHX IOJiH B icTopii xinacuynoi rirapu XX cromitrs [1; 2].
Txwuiit TBOPYMI TaHJIEM MOXKHA BBa)KaTH OJIHHUM i3 HalBax-
JUBINIMX MAPTHEPCTB JOOH: Y HHOMY IO€IHAIINCS BUKOHAB-
ChbKa MadCTepHIiCTh 1 Xxapu3Ma Cerosii, KOMIO3UTOPCHKUIMA
TaJaHT i rHy4KicTh [loHCe, B3acMHa JoBipa Ta Apyx0a, a
TAKOX IOCTiHHE JIUCTYBaHHS, ke 30eperyio YUCIIeHH] Biio-
MocTi npo ixwi inei [1]. 3aBasaku niii cniBnpani ITonce cTBo-
pHUB MaciiTabHI UKIIM — BiJ] COHAT JI0 Bapialiid Ta IOCBAT
(30xpeMa, He3aBepleny Sonatina Homenaje a Tarrega), a
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Cerogis 3a0e3ne4uB iM CLEHIYHE XKUTTA Ta MIUPOKY IOMY-
nApu3auio B €Bpomni # 3a ii Mexamu [2].

Komro3utop BUSBHMB Ha/I3BHYalHY BiJUIaHICTh TiTap-
HOMY MHCTENTBY, HAIMCABIIK OiIbIIe COHAT A TiTapH,
HIX JUIs BCIX IHIMMX iHCTPYMEHTIB pa3oM [3]. CeroBis, sikoro
BBA)XAIOTh NPOBiHUM TriTapucToM XX CTOJITTS, aKTUBHO
BUKOHYBAB 1 IIPOIAryBaB IIi TBOPH, CUCTEMATHYHO BKIIIO-
qalouy iX 70 KoHueprHux nporpaM. Ilicns cmepri ITonce
y 1948 poui BiH y 3BepHEHHI, omyOnikoBanoMy B Guitar
Review, 3a3na4uB: «BiH IiTHAB riTapy 3 HU3bKOI0 MUCTEIb-
KOT0 CTaHy, B IKOMYy BOHa nepeOyBaiia... 3aBJIsKu HOMY —
SIK 1 IO/10 iHINKX, SIKUX 5 Ha3BaB — ritapa Oyia BpsTOBaHA
BiJI My3HKH, HAallUCAHOI BUKIIIOYHO Tritapuctamu» [7].

3anikaBnenHs riraporo y IloHce nocuimiocs came
nicns 3HaiiomcTBa 3 CeroBiero y 1923 poui, koiu KoMIo-
3UTOP BiJIBiJJaB HOro KOHLEPT y Mexiko sik My3H4HUI Kpu-
TUK Juist xypHaiy El Universal. Tlepuia 3ycTpid i penes-
3ist [Tonce Ha jneGror CeroBii cTaly BifIPaBHOIO TOYKOIO
iXHBOTO TBOpYOro Aianory [2; 7].

V nparsenHi 3a0e31€YUTH riTapy akaJeMiYHUM perep-
TyapoM CeroBis aKTUBHO 3BEpPTaBCS JO KOMIIO3HTOPIB i3
IPONIO3HMLIAMU CTBOPIOBATH HOBi TBOpH; Y JiucTi 1o ITonce
1923 poky BiH HaroJomnryBaB Ha HEOOXiJHOCTI «CIHiBIIpar
HAMI[IKaBIIIMX KOMIIO3UTOPIB» y HPOLECI «peBiHauKaIil
ritapu» [6]. Ha TJIi MOMMPEHOro CIPUHAHATTA TiTapu sK
«HApOJHOTI0» IHCTPYMEHTA IXHS CIIBIIpAlls CHpUsIa 3MiHi
i crarycy B akajeMiYHOMY IIPOCTOpi: KOPECHOHJEHIIis,
KOHLIEPTH Ta HOBI OIyCH 3aKJIAJ{ IiJIBAJIMHU CY4acHOIO
penepryapy [2]. I{io XxpoHooOrifo Ta Ipouec CTBOPEHHS
3a(iKCOBAHO Yy JINCTYBAaHHI MiX KOMIIO3UTOPOM Ta riTapuc-
ToM [6]. Ceroist BUCOKo owiHioBaB BHecok [ToHce, po mo
3a3HA4aJIOCh BHIIE.

Bonuouac mxepenbHa 0a3za Mae OfHOOIYHMM Xapak-
Tep: 10 Hamoro yacy 30epircs Jmme kopuyc i3 129 nucris
Cerogii o ITonce, Toxi AK BiANOBI/{i KOMIIO3HTOPA BTPayYeHi
[6; 8]. JIucryBanHs i BUKOHABChKA IIPAKTHKA CBi4arh, 1[0
IMonce Hepinko Hajcunas GoprenianHi eckisy, ski Cerosis
aJlanTyBaB JI0 MOMKJIMBOCTEH IHCTpyMEHTa; Y IPUMITKaX JI0
BH/JaHb HOro TBOPIiB HEOIHOPA30BO 3rafgyeThCs IpPO IPO-
XaHHS TiTapucTa BHECTH 3MiHM y (akTypy Ta alunkarypy
[9; 10].

V mexax wmiei crniBnpani Cerosiss TakoX peKOMEHJTY-
BaB [ToHce mucaTH «B Pi3HUX CTHIIAX» — OAPOKOBHX, Kia-
CHLIMCTHYHHUX, POMAaHTHYHUX, — IO IPHU3BEJIO N0 INOSBU
IMKJIIB CTHJII30BaHUX CcoHaT i cioiT [11]. IlikaBum ¢akTom
€ e, mo Cerosis HEpiKO NPEACTABISB IyOMili CTHII30-
BaHi coHarH, HanucaHi [ToHce, aje NPUITUCYBAB iX 1HIIUM
aBTOpaM, 31eOUIBIIOrO MpeJCTaBHUKAM BiJIOBIHOrO
crumo. IToxibxa npakTuka He Oyna BUIIAJKOBOIO i 3yCTpi-
qajacs B MY3HYHOMY CEpEJOBHIN Jpyroi IIOJOBHHHU
XIX — mowarky XX cr. [9]. [IpyuuuHOI0 Takux myOikaiii
IIiJ1 9y>XUMH iMeHaMu Oyia BUKOHaBChKa cTpareris Cerosii,
SIKUA He Mir Oy/{yBaTH KOHIIEPTHI IpOrpaMy BUKJIIOYHO Ha
TBOpax IIoHCe, OCKUIbKH «TeMaTH4Hi KOHLIEPTH» Y TOH 9ac
11e He HaOyJI| MomyJsipHOCTi [2].

HaiiBinominmii BUNaZ0K «KOMIIO3UTOPCHKOIO 0OMaHy»
crocyerkcest Suite a-moll juisi riTapy, aBTOPCTBO SIKOT OBI'UH
yac npunucysanu iotHicty CinbBiycy Jleononsny Baiicy

(1687-1750). IlepBicuo CeroBis MaB HaMip IPEJCTAaBUTH il
sk TBip M. C. Baxa, npote yepes peTelbHy KaTalorisaiio
CIIAJIIIMHU OCTAaHHBOTO BiJMOBUBCS Bif L€l i1ei, oOpaBmm
nocrars Baiica [11, c. 35-50].

V npoueci miaroroBky go myOnikanii 6arareox rirap-
Hux TBOpiB IloHce Mix aBrorpagaMu Ta JPYKOBAHUMH
BHJIAQHHAMHM BHHMKAJIH YMCJIEHHI BiJIMIHHOCTI, IO HOSC-
HIOEThCS pefakropcbkumu nopagamu Cerosii. SIckpaBum
NpUKIa oM € Sonata romantica («POMaHTUYHA COHATay,
y ctwni Ily6epra). 3nayna gacTiHa 3MiH Oyia 3yMOBIEHA
TEXHIYHHUMHU TPYJHOIAMH BUKOHAHHS: OKPEMi Iacaxi BUs-
BIJIMCS IIPAKTUYHO HEMOXKIMBUMH Ha ritapi. Ha xais, get-
BepTa YacTHHA TBOPY, WOA0 skoi Ceropis 3anponoHyBaB
HalOUIbIIEe KOPEKTHB (CIIUPAIOYKCh HA IXHE JMCTYBaHHS),
He 30epernacs y pykonucHoMy Bursi [6; 10].

V mucri no Ionce Cerosis 3ayBaxyBaB: «Te, mo Bu
ySBWIHM cOOi — BIEpIIE 3 BAIIOK MY3HKOI! — BHKOHATH
HEMOXJIMBO: apIe[Kio... BH 3iTKHYIHCA 3 THM CaMHM
THUIIOM CKJIQJHOCTi, O POOHTH HEMOXIMBHM NIEPEHECEHHS
IMpemonii Mi Maxxop baxa st crapoi rirapu. I TpyaHomi
B 000X Iacaxxax y TOMY, 0 HEOOX1THO BUKOHATH ITOCIiI0B-
HICTb IHTEpBAJIiB Ha OJIHIN CTPYHI, 3JIUIIAIOYUCEH BOJHOYAC
B OfHi¥ mo3uuii... Ha ritapi TexHika apne/pkio BUILIMBAE
Maibke BHKIIIOYHO 3 MOXJIMBOCTe# Iijioro akopay. Te, mo
HEMOXXJIMBO 3arpaTé akopIOM OJHOYACHO, HE € MOMXJIUBUM
1 B apue/pKio, KO0 BOHO HE BUKOHYETHCS JIyXe MOBLIBHO.
Bu no6auwure, sk 100pe 3By4aTh TPH IONEPEHI JACTUHH. .
Andante aynoBe: ue Haiikpame, mo He crBopuB LllyGepr.
51 npoBOKY BeCh JIeHb rpaioyd. I'iTapa 3By4HTH YyJJOBO»
[6, c. 153].

Ileit ypuBok 3 nucTyBaHHsA LmocTpye, sk Cerosis
npartyB gornomort IloHce ajanTyBaTH TBIip JUIf riTapy
0e3 3MiHM OCHOBHOro Marepiany. BoxHowac neski Horo
npono3uuii Oynu peanizoBani: «...5I mxe BuBuuB CoHaty
y ctuii ly6epra. I B 3axBarti Bix Hei. OcTaHHs 4acTHUHA
qynoBa. AKOpJM 3BY4aTh 3aXOILIIOIOYE, ajlie A JyMalo, 110
apIremKio, sKi CIiYIOTh IICIs aKOPJiB, TPOXH OXOJIODKY-
10Th Qinan...» [6, c. 154].

Suite antigua (AnTHdHa cioita) Pe mMaxop € crmii-
3aniero 6apokoBoi croith. Crnodarky BoHa IyOniKyBa-
nmacs miy iMenem Aneccanapo Ckapnarri (1660-1725)
iB 1960-1970-x pokax BuzaBanacs sk 06podka [Tonce kia-
BecuHHoOi cioiti Cxkapnarri [12; 13]. JIlnme nepeBuiaHHs
1980-x ocraroyno 3akpimwio aBropctBo 3a I[lonce [7].
B octanHix pepmakuisx 3’sBuwiacs npumitka npo Kapnoca
Backeca sk pemakropa, IO J03BOJIIE IPUITYCTUTH HOro
POJIb Y BiJIHOBJIEHHI CIIPaBXHBOTO aBTOpcTBa [13; 14].

Croira Oyna crBopena B ITapuxi y 1931 poui Ta cxia-
naerscs 3 1At dacTuH: «IIpeamOyma», «Kypanray,
«Capabanpa», «I'aBot I», «[aBor II» Ta «Kura», Ge3s
TpajuLUiiHOl JUIs kaHpy «Anemanaw». HaiOinbm 3Ha-
YyIIOK0 YacTUHOIO BBaxkaerbes «IIpeamOynay, cTuiizo-
BaHa miJ (paHIy3sKy yBepTIOpy. BoHa Mae TpuyacTHHHY
¢dopmy (ABA): ypoducTHIA 1I09aTKOBHIA PO3JLI 3 TyHKTUP-
HHUM PUTMOM, BUIBHINIMHA CEpeHIN emi3o] Ta KOpOTKa
pernpusa. XapaKkTepHY €KCIIPECII0 CTBOPIOIOTh JIUCOHAHCH,
3YMOBIJIECHI 3yCTPIYHUM PYXOM TOJIOCIB i BUKOPUCTAaHHIM
3aTpUMaHb.
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IIpuxaan 1.

Suite antigua «Preambuloy», TakTn 5-7

YV BujaHHi Peer CcHOCTepiraloThcs IIOMITHI PpoO3-
OixHocTi 3 iHTepnperaniero Ceropii: CIpOIEHI PUTMHU
Ta HE3HaYHi rapMOHIYHi 3MiHM y mepmomy posxim [13;
15]. JocmiqHUKM BBaXKAlOTh, 10 BHJAHHS MOIVIO CIHpa-
THCS Ha HeBiJpenaroBanuii pykoruc IToHce, Tozi sk 3amuc

IIpuxnan 2.

CeroBii BioOpaxae Horo perakTopcbki Brpy4anss [12; 9].
BopHouyac TBip Mae BHYTPIIIHI 3B’S3KHM MiX 9YaCTHHAMMU:
noyarkoBa ¢paza «CapabaHIu» NEpPEryKyeTbes 3 TEMOIO
«IIpeamOyimm», a MoTuB «Kuru» — i3 dyraro cepeHbOro
posniny «IIpeamOymm».

Ipuxaan 3.
Suite antigua «Sarabandey, Taktn 14

IIpuxnan 4.

Allegro vivo
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Suite antigua «Preambulo», TakTi 25-28
Hpuxaan S.

~~
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Vr E.

Suite antigua «Giguey», TakTn 1-4

HesBaxaloun Ha (opMasibHY IUTICHICTb, TAHI[IOBAIBHI
YAaCTUHU JIEN0 IOCTYNAIOTEC XylOXHiN BHpasHocTi «IIpe-
amOyImiy», Yepes 10 B CyJacHii BUKOHABCHKIH IPAKTHLLi CIOiTa
9acTile 3By4UTh )parMEeHTapHO, IIEPEBAXKHO Y BUITISAI OKpe-
Moro nposory. BogHoyac TBip mo3HadeHudd OpakoM CTWII-
CTUYHOI €/IHOCTI: OKPEMi YaCTHHU KOJIMBAKOTHCS MK HEOKIIa-

IIpuxnan 6.

cyyauM ocMucieHHsIM X VIII cr. i 6apoKoBOIO CTHITI3ALIENO.
Tak, «KypanTra» TsDKi€ 10 BUIBHOI HEOKIIAaCHYHOI iHTEpIIpe-
Tanii, Toxi sk «Capabanyia» penpeseHrye OUIbII aBTCHTUYHY
6apoxoBy mMozels. [Ipore 11 pi3HOPIHICTS HE 3aBaXKae IUTiC-
HOMY CIIPUHMHSATTIO TBOpY, OCKUIBKM BCi YaCTHHH IIO€/HAaHi
CIIUILHUMHM TEMaTHYHHMH 1 EMOLIHHUMH €JIEMEHTaMHU.
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Suite antigua, «Courante», TakT 25-32

Homenaje a Tdrrega (Ilpucesra Tapperi). YV numcTi
3 XKeneBu (ciuens 1932 p.) Anzapec Cerosist moBiIOMIISB
ITonce nmpo HaMmip omyOmiKyBaTH TpU YacTHHH Sonatina

Homenaje a Tarrega. Ilepuri aBi wacTuHu OyiM 3HUIIEHI
IiJ] Yac rpoMaIsTHChKOI BiHY B Icnanii [6, c. 172]. 36epircs
nunie pykonuc Tperboi yactuHu — Final de la Homenaje
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a Tarrega, nmaroBanwmii 14 ciuns 1932 p. i mignucaHui
caMMM KOMIIO3UTOPOM; HHHI BiH 30epiraerbcs y NpUBaTHIN
xonekuii Kapnoca Backeca B Aryackansenreci (Mekcuka)
[11; 16].

Ieii pinan BBaXXaeTHCS OJHUM 13 HAWBHUPA3HIIINX TBOPIB
Ionce Juis ritapu. Y #oro Menoauiy Ta rapMoHii BiT9yTHi
amo3ii Ha aHIATY3bKUH QONIBKIIOP, IPOTE KOMIIO3UTOP YHH-
Kae OyKBaJIbHUX ITUTAT i CTEPEOTUIIHUX 3ac00iB (iameHKo,
30KpeMa NpUHOMIB golpe (ynap manbLeM 1o Jeri JUIsi CTBO-
peHHs nepkyciiiHoro edexry) Ta rasgueado (IOCIiIOBHE
«po34iCyBaHHA» CTPYH JUIL OTPUMAaHHS aKOpAOBOI Tpe-
Moorouoi dakrypu). 3amicts uporo IloHce 3acrocoBye

IIpuknan 7.

CKJIaJIHi rapMOHIYHI ¥ (aKTypHi pecypcd, L0 JO3BOJISE
nepefard IyX aHJany3bKoi KyIbTypH 03 CTHIiCTHYHHX
wiime. Ha BiqMiHy Biji iHIINX NPUCBATHUX COHAT, LIEH TBIip
He iMiTye My3uKy Tapperu, a € CHMBOJIIYHOIO JIaHHHOIO
mam’sTi ¥ y3araJbHEeHHM BiZIOOpaXEHHSIM 1CHAHCHKOTO
MY3H4YHOT'O KOJIODHUTY.

Homenaje a Tarrega 1eMOHCTPY€ IOE€JHAHHS €IIEMEHTIB
ICIIaHCBKOrO  (ONBKIOPY, IMIIPECIOHICTUYHOI TIapMOHii
Ta HEOKIACHYHUX NPHHIMIIB y MoAudikoBaHid COHATHIN
¢dopmi 3 yactumu 3minamu Metpy (3/8 1 4/8). Excriozuuis
BIJIKPUBAETHLCS TEMOIO Y PpUTiHCHEKOMY JIajli 3 e aTbHUMU
3BYKaMH, 110 BiJICHJIA€ JI0 aHJAIY3bKOTO MEJIOCY.

Homenaje a Tarrega. III-4., TakTH 1-8

Jpyra TeMa, 10 3’ ABISETHCS Micisd 6acoBoi 3B’S3KU MILIUKATO, TSXKIE€ 0 €0JIIHCHKOTO JIA-MiHOPY, a HE 1O TPaJu-

LiHHOI JOMIHAHTH.

IIpuknan 8.
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Homenaje a Tarrega. I11-4., maxmu 31-42

Po3pobOka 6a3yeThcs HEepeBaKHO Ha MOTHBAX Iep-
IIOi TEMH; peNpH3a IOYMHAETHCA i1 3MiHEHOIO BepcCicro
Ta BKJIIOYA€ TOHIYHE IPOBENCHHS JAPYroi TEMH, IiCis
4oro Hje KOPOTKUi po3BHBaIOYMi nacax i koga. OcTaHHA

Hpuxaan 9.

YaCTHHA BUPI3HAETHCA 11iOMaTUYHICTIO JUIS IiTapu: KBap-
TOBi aKOpPJH Ha IeJialli «Mi», BUPa3Hi CHHKOIH, Opi€HTa-
i Ha HAaWACKPaBIIli PEriCTpU Ta BHKOPUCTAHHA Iapa-
JIeTIBHUX AIUTIKaTypHUX MoJielied 3 BiJKpuTHMHU OacaMu.
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Homenaje a Tarrega. I11-4., maxmu 31-42

Po3pobka 0a3yeThcsi mepeBaKHO Ha MOTHBaxX Iep-
moi TeMH; penpH3a IOYUHAETHCS Ii 3MIHEHOIO BEpPCI€I0
Ta BKJIIOYA€ TOHIYHE IPOBEIEHHS JPYroi TEMH, IiCIs
9Oro iJ1e KOpOTKUH po3BUBarOuYMii nacax i koxa. Ocranus

IIpuknap 10.

YaCTUHA BUPI3HAECTHCA 11IOMaTHYHICTIO JUIS TiTapy: KBap-
TOBi aKOpJM Ha NeJalli «Mi», BUPa3Hi CHHKOIIH, Opi€HTa-
Lisg HAa HAaWsACKpaBillli PEericTpyu Ta BUKOPUCTAHHA Iapa-
JeNbHUX aIUTiKaTypHUX MOJIeNIeH 3 BIIKpUTHMHU OacaMu.

Homenaje a Tdarrega. 111-4, TakTn 154-162
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Sonatina meridional (IliBnenHa coHaTHHa) Oyna
Hanucana [Tonce B ITapuxiy 1932 poui. Ile ocranniii TBip
KOMIIO3UTOpa JUIS TiTapy colio, crBopenuii Juis Cerosii,
i BoJHOYAC ITOKA30BHH NPUKIAJ CHHTE3Y (ONBKIOPHUX,
HEOKJIACUYHUX, HEOPOMAHTHYHHX Ta IMIIPECiOHICTHY-
HUX €JIEMEHTIB, XapaKTePHHUX JUIA HOro TBOPYOCTi KiHIA
1920-x — nowarky 1930-x pokiB [3; 7]. IlepeBaxcanus
icmaHChKUX (OJIBKIOPHUX O3HAK 1 CaM JKaHP COHATHHHU
3yMoBieHi nobaxanusmu Cerosii [6].

IIpuxaan 11.

Allegretto

o~

1 [d

IcaHChKUi KOJIOPUT BiOOpakeHUIl HABITH y Ha3BaX
Tphox wactuH: Campo (Ilone), Copla (Ilicus) i Fiesta
(Cast0). B ycix 9acTHHaX 3aCTOCOBYETHCS HAIANITYBaHHS
IIOCTOI CTPYHH Ha HOTY «pe.

Ilepma wactuna — Campo (Allegretto, D-dur, 3/8,
conarHa ¢opma). BoHa BiIKpHBa€ThCS TEMOIO, IO BiJICH-
Ja€ 10 aHJaNy3bKoro (IaMEHKO: KOHTPAcT MIX IEpIIuM
1 3HIDKEHHM [JPyTHMM CTYNEHSMH CBIIYUTH IPO BHKOPH-
craHHs QpUriiicEKOro Jamy.
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Sonatina meridional, 1-4., TakTH 1-6

Jpyra, ipu4Hinia TeMa 3By4UTh y JIOMIHAHTOBIH TOHAJIILHOCTI, CYIIPOBOKYBaHA NEJAJLIIO «JII», pizzicato W macaxeM

i3 glissando.
IIpuxnag 12.
a tempo o o
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Sonatina meridional, I-y., TakTn 52-58

VY po3pobui 3actocoBaHo MotuBH 000x TeM. Cepis
MOJYJIALIN IPU3BOIUTE 10 KyIbMiHaIii y Takrax 126-133,

Ipuknax 13.

Jie HaJl OCTiIHATHUM 6acoM «JIs» 3’ SBJIAETHCS IHPOKA aKOp-
JI0Ba MOCJIiIOBHICTS y (pUTificCEKOMY Jaji.
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Sonatina meridional, 1-u., TakTi 126-133

Hpyra gactuna — Copla (Andante, d-moll, 6/8) cru-
nmi30BaHa WiJ cante jondo: Meni3MaTHYHA MEJNIOJUKA,
HEperyJspHICTh (pasyBaHHA, YEPryBaHHS HaTYpaJbHOTO

IIpuknax 14.

i ¢Qpurifickkoro najiB, akTHBHE BHKOPUCTAHHSA IeJallb-
HuX ToHiB. [Tompu iMmpoBi3auiifHuii xapakrep, mpocre-
KyeTbes cxema ABA.
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Sonatina meridional, II-y., TakTh 1-7

®dinanpHa KajeHLis Oe3nocepeaHbO 3’eqHYE
Copla 3 Tperborwo uactuHolo Fiesta (Allegro con
brio, D-dur, 3/4). BoHa no€Hy€e CTUNICTHKY TiTapu
(dhraMeHko 3 iMIPECiOHICTHYHOIO TEXHIKOIO, CTBOPIO-

CrnoboxaHchki MUCTeNbKi cTyaii, Bumyck 3 (09), 2025

oYM 0apBHUCTY MaNiTPy T€M, PUTMIB i pakTyp. Buko-
PHUCTaHO XapakTEepHi NPUHOMH: NOEJHAHHS 3aKpH-
THX aKOpJiB 3 BiIKDUTUMH CTPYHaAMH, arpeggiato
Ta rasgueado.
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IIpuxknan 15.

Allegro con brio

Sonatina meridional, ITI-y., TakTH 1-5

CyTTEBY pOJIb BilirpaloTh pUTMidHi Bapianii Ta reMionu: y Takrax 59-64 BinOyBaeTbcs METpHYHE IIEpeOCMUCICHHS 3/4

sik 3/2 ta yepryBanus 3/4 1 6/8.
IIpuknag 16.

Sonatina meridional, IIl-4., TakTiH 59-64

MCJIO}Ii}l YacToO IIEPEHOCHTHCA MiX KOHTPAaCTHUMH

IIpukaag 16.

pericrpamu, o cTBOPIOE eekT OpKecTpoBOi (HaKTypH.
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Sonatina meridional, IIl-y., TakTi 20-33

ITonpu BinbHY QopMy ¢anTasii, y ¢dinan nmpocrexy-
10ThCs TP po3aik (ABC), 06’ etHaHi TOHAJILHOIO JIOTIKOIO:
KpaiiHi TSDKIIOTH O TOHIKM, TOHi SIK CepeMHa Xapakre-
PH3YETHCS HECTIHKOIO FAPMOHIEIO i PO3BUTKOM IONEPEIHIX
TEM, L0 CTBOPIOE BIIYYTTSA COHATHOCTI.

BucnoBku. Komnosuropceska criammuna I[Tonce nocinae
IIPOBi/THE MIClIe Y CTAaHOBJIEHHI aKaJIeMi4HOI IiTapHOi Tpa-
qunii XX cronitrs. CniBnpans ITonce 3 Cerosiero cripusiia
(hopMyBaHHIO 3HAYHOIO JOPOOKY TBOPIB JUIS TiTapH, LI0
Bi/I3HAYAIOTHCS CHHTE30M (DONBKIOPHUX, HEOKIACHYHUX,
HEOPOMAaHTUYHHX Ta IMIIPECIOHICTHYHUX pHc. BoHu cranmu
BOXJIMBHM JUKEPEIIOM pO3BHTKY TEXHiKO-BUKOHABCHKUX
YMiHb 1 IHTEepIIpeTaliiHoi KYJIETYpHU riTapucTa.

Amnai3 Suite antigua, Homenaje a Tarrega ta Sonatina
meridional [03BONMB YTOYHHTH BHIABHHYY iICTOPIIO,
OKPECIIUTH POJIb PEAKTOPCHKHUX BTpydaHb Cerosii Ta npo-
CTEXHTH 0COOJIMBOCTI TiaJIory KOMIIO3HTOPa i BUKOHABIIA.

HaykxoBa HOBH3HA JOCIIi/DKEHHS IOJIATAa€ B CHCTEMATH-
3a1lii BUKOHaBCHKUX BUMOr criaqumHu IToHce; npakTuyHe
3HAYEHHS — Y MOXUIUBOCTI BUKOPHUCTAHHS PE3YNBTATiB JUIs
YIAOCKOHAJICHHS HAaBYaJIbHUX IIPOrpaM i METONUKH IiJro-
TOBKH T'iTapUCTIB.

OTtpuMaHi pe3ylbTaTH MiATBEPIKYIOTh, O TBOPYICTh
IToHce € He JMIIEe BArTOMUM BHECKOM y KOHLIEPTHUI penep-
Tyap TriTapu, a ¥ YUHHUKOM IpodeciiHOro 3pocTaHHs
Cy4acHOI riTapHOI IIKOJIH B LLJIOMY.
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