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OCOBJUBOCTI MY3UUYHOI'O )KUTTA KUEBA B IEPIOJ XPYIIIOBCHKOI
«BIAJIUT'U» (APYTA IOJTOBHUHA 1950-X — ITOYATOK 1960-X POKIB)

Y emammi suceimnerno pezyrvmamu docniodicenns ocobnusocmeti mysuunoeo xcumms Kuesa 6 opyeiti nonosuni 1950-x —
Ha nouamky 1960-x pp., y nepioo Xpyujo8cvkoi «8ionueiy, ke 30ICHIOBANIOCA 3 021A0Y HA 2iubue pO3YMIHHA 00YMO81eHOCHII
ma OUHAMIKU MO2OYACHUX KYTbIMYPHUX NPOYECT6 8ION0BGIOHO 00 NOMTMUYHUX 3MIH 03HAYEHOT 000U, WO NO3HAYUULOCS HA NOOATb-
WOMY PO3BUMKY VKPATHCLKOT MY3UUHOT KYIbMYpU. 3a 00NOMO2010 NPpayb 6IMYUSHAHUX HAYKOBYIE Ma apXieHux Oxceper i3 ooy
VKPAiHChKOi onepHoi | KonyepmHuo-kameproi cnieauxu 30i atioail edanocs 3'sicyeamu, wo yacmrkosa ibepanizayis CycnintbHo-
ROTIMUYHOR0 JHCUMMSL 8 NEPIOO XPYUWOBCLKOI «BIONULU» NOCHPUATA NONCBABTIEHHIO U YPIZHOMAHIMHEHHIO MY3UUHO20 JICUMMS
6 niopaosncokiu Yxpaini ma it cmonuyi Kuesi. Lle nposgunocs 6 akmusizayii meopuoi 0isibHOCMI YKPATHCOKUX MY3UKAHIMIG
Ha MIJCHAPOOHIU apeHi i 30ilICHeHHI 3apyOIdDCHUMU apMUCIAMU 2ACMPOTLHUX NOI300K 00 Hawoi Kpainu. Tlpu ysomy 6yno
pemenbHO NPOananiz08aHo 3anponoHOBAHUL KUIBCHLKIL NYOniyi penepmyap, 6U3HAYEHO U020 XYO0ICHIO 6APMICHICINb, 3HAYECHHS
NPOOEMOHCTPOBAHO20 MY3UUHO20 MAMEPIAY OIA PO3BUMKY NPOPECIIHOT MAiCIepHOCT GIMUYUSHAHUX GUKOHASYIS. [ymKamu
U000 MEXHIYHO-BUKOHABCHKOZO PIGHSL 3apPyOINCHUX 2ACMPONepie NOOLIUIAcs ykpaincoka mucmiuns 305 L atidai, sika iosioana
3HAYHY KUILKICMb IXHIX KOHYEPMIE Ma 3aIuuila Ha NPOSPAMKAX CNOBHEHI 30€0LIbUI020 NOSUMUGHUX eMOYill (haxosi 8I02yKuU.
Taxooic y npoyeci 0ocniodicerHs 0)10 8UABTIEHO 8IOCYMHICHb Y NPOSPAMAX 3aPYOINCHUX BUKOHABYIE MBOPI6 VKPAIHCHKUX KOM-
NO3UMOpI8 3a HAABHOCMI BEIUKOI KIIbKOCTI PI3HOCMUILOBO2O MAMEPIALY A8mopcmea npedCmasHUKI IHUUX HAYIOHATbHUX
KOMNO3UMOPCHKUX WKL, Midic THuuM, i pociticokoi. et ghaxm 3aceionus peanizayiio nonimuku pycugixayii nagimo y nepioo
XPYWOBCHKOI «8IONUUY, NPOCYBAHHSA, 30Kpema Ui Ha 3axio, nponazanouCmcyLKo20 HApamugy cmocosHo dominyioyoi ¢ CPCP
«BENUKOLY POCIICHKOT KYIbmypu ma, 6iON0GIOHO, GIOCYMHICIb 3 KOPOOHOM THopMayii npo 0oCsieHeH s OIUi6 YKPAIHCHKO20
MY3UUHO20 MUCEYMBA, WO 3PEWUMOI0 GUSHAUUIO 1020 CIAH | 3AKOHOMIPHOCTE ROOAILULO20 PO3GUMKY.

Knrouoei cnosa: mysuune scumms Kuesa, xpyujoscoka «8ionueay, YKpaiHCobKi My3UKanmu, 3apyOiccHi apmucmiu,
penepmyap, 305 I atioail.
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PECULIARITIES OF KYIV'S MUSICAL LIFE DURING THE KHRUSHCHEV
«THAW» (SECOND HALF OF THE 1950S — EARLY 1960S)

The paper covers the results of a study of the peculiarities of Kyiv's musical life in the second half of the 1950s — early 1960s,
during the Khrushchev «thawy. The study was conducted to gain a deeper understanding of the conditionality and dynamics of the
cultural processes of that time in line with the political changes of the era, which influenced the further development of Ukrainian
musical culture. Drawing on the works of domestic scientists and archival sources from the collection of the Ukrainian opera
and chamber singer Zoia Haidai, it was established that the partial liberalization of socio-political life during the Khrushchev
«thawy contributed to the revival and diversification of musical life in Soviet-occupied Ukraine and its capital Kyiv. This was
manifested in the increased creative activity of Ukrainian musicians on the international stage and concert tours by foreign artists
to our country. At the same time, the repertoire offered to the Kyiv public was carefully analyzed, determining its artistic value,
and the significance of the demonstrated musical material for the development of professional skills of domestic performers.
Opinions on the technical and performing level of foreign guest performers were shared by Ukrainian artist Zoia Haidai, who
attended many of their concerts and left professional reviews, mostly filled with positive emotions, on the programs. The study
also revealed the lack of works by Ukrainian composers in the programs of foreign performers, while there was a large amount
of stylistically diverse material by representatives of other national composer schools, including Russian. This fact testifies to
the implementation of the policy of Russification even during the Khrushchev «thawy, promoting a propaganda narrative —
particularly to the West — regarding the «greaty Russian culture dominant in the USSR. Consequently, the lack of information
abroad about the achievements of Ukrainian musical figures ultimately shaped its status and patterns of further development.

Key words: Kyiv's musical life, Khrushchev «thawy, Ukrainian musicians, foreign guest performers, repertoire, Zoia
Haidai.
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[ocranoBka mnpodaemu. JlociiuKeHHS KyIb-
TYPHO-MUCTELBKOTO JKUTTA YKpainum Ta KueBa B
PaJSIHCBHKHIA TIEPioJl Ha ChOTOIHI HE BTPAYa€e aKTyaslb-
HOCTI, aJDKe 1€ MOXKJIMBICTh INIMOIIE Ii3HATH TOIO-
YJacHI KyJIBTYypPHI TIPOIIECH, IO BiMOyBaIMCSI B HAIIIN
KpaiHi ITiJ] 11e0OTIYHUM THCKOM, BILUTUBOM CKJIaTHUX
BUNPoOyBaHb Ti€l 10OM 1 SKi HEBHUM YMHOM BH3HA-
YUJIM CTAaH YKPAIHCBKOI MY3WYHOI KyJbTYPH B Maii-
OytHpoMmy. B enoxy craninismy PansHcbkuii Coro3,
JI0 CKJIaJly SIKOrO BXoauja ¥ YkpaiHa, 3aHypHUBCS B
peXUM Maibke TIOBHOI CaMOi30JIAIii Bif 3aXigHOTO
CBITY, pelpecMBHA MallliHa BUPINITyBaja A0 MiJb-
HoHiB momed. Y Takiii atMocdepi xaocy, LHEH3YpH,
OOMEKEeHb SIK HACHiJKy BiJICYyTHOCTI CTaJlMX TBOp-
YUX BIJJHOCHH 13 KpaiHamu 3axony (pyHKI[IOHyBaya
1 MucTenbka cdepa, MO HE MOIVIO HE MO3HAYUTHUCS
Ha TIEPCIIEKTHBaX MpPodeciitHO-TBOPUOTO PO3BUTKY
MalOyTHIX TOKOJiHb YKPAiHCHKUX MY3WKaHTIB Ta iX
CIPOMOYKHOCTI KOHKYPYBaTH Ha MDKHAPOIHIHN apeHi.
OnHak micyis KOHYMHHM mukTatopa Mocuda Cranina
i mpuxoay a0 Biagu Mukutu XpymoBa BigOynacs
YacTKoBa Jibepaizallis CyCIiIbHOTO XHUTTS 1 Ioca-
OJIEHHSI TOJITUKH CaMOI30JIALIT, IOKBABUIUCS KOH-
TaKTH 3 3apyOiKHMMHU KpaiHamu. Came 3a XpyLIOB-
CBhKOT «Biuurn» 3 cepenuan 1950-x pp. 1o Ykpainuy,
Kuesa nmoyanu npuikaKaTy 3 TacTpOISIMH 3apyOixkHi
BHKOHABIII, 1110 00IISUI0 CTATH YM HE HAMSCKPaBIIIUM
CIUIECKOM y MY3UYHOMY KUTTI CTOJIHII TOTO TIEPiOy,
a TAaKOoX CIPUHMATUCS TPOMAICHKICTIO SIK IIPOSIBU
OOHATIMITMBUX 3MiH y KYJIBTYPHO-MHCTEIBKIN chepi
pecmyOmiKu.

AHani3 gocaimkens. [lepio XpyIIoBChKOi «BijI-
JIUTU», Y YOMYCh 3HAKOBHH B iCTOPIl MipaasHCHKOT
VYkpainn 1 Bcroro CPCP, posmisimaBcs B mparpsax
0aratb0oX BITUM3HSHUX HAYKOBIIIB, SK-OT BikTopa
Janunenka, Jleoniga MicinkeBnuya, Okcanu Mixee-
Boi, Osenn Cepriftuyk Ta iH. KyasTypHO-MuUCTEIbKE
KHUTTS 03HAYCHOI JOOH, a TaKOXK AiSTIbHICTh YKpaiH-
cbkux MysukaHtiB Muxonn Konpparioka, Koctsin-
tuHa CuMeoHoBa, 3uHOBIsS babist Oysi0 BUCBITIIEHO B
ToCTimKeHHAX Bamentnan AHTOHIOK, Biktopa ['piH-
yenka, Jlro6oBi Kpymauk, Hanii Cympys-fpemrko,
IOnii CumeonoBoi Ta iH. Jleski mpaii BuIle BKasza-
HUX HAayKOBIIB JIAIIM B OCHOBY AaHoi ctarti. CyT-
TEBO JIOTIOBHHJIM iCHYIOUY 1H(OpMALIit0 PO My3HUYHE
xuTTa Kuesa npyroi momoBuan 1950-x — mouarky
1960-x pp., y mepiog XPYIOIOBCHKOI «BiIJTHTH»,
apxiBHi pKepena 3 GoHIy yKpaiHChKoOi criiBauku 301
laiigaii.

Merta eTaTTi — BUCBITIINTH CIEHU(IKY My3UIHOTO
xuTTs KueBa B mepionl XpyImoOBChKOi «BLITHIE» (Y
npyriit mojoBuHi 1950-x — HA Mowarky 1960-x pp.):
PO3LIMPEHHS YSBICHHS KUSH, 30KpeMa BITUM3HSIHHUX
po(eciiHUX MUTIIIB, PO MYy3UYHY KYJIBTYPY 3aXO0Iy

Ta piBEeHb TEXHIYHOI W BHUKOHABCHKOI MaHCTEPHOCTI
3apyODKHHMX TacTpoJepiB, MOXJIHMBICTh BiJKPHUTTS
JUIsl YKpATHCHbKUX MY3WKaHTIB HOBHX TBOPYUX TOpHU-
30HTIB, OCOOMCTICHOTO i TpodeciiHOrO 3pPOCTaHHS,
IO MMO3HAYMIIOCA Ha MOAAJIBIIOMY PO3BUTKY BITUM3-
HSIHOTO MY3M4YHOro BHKOHaBcTBa. Kpim Toro, npuisza
3apyOi>KHUX apTHCTIB JI0 CTOJHIII HA TOM Yac OJHIET 3
COIO3HHUX pecmyOiK, iXHil cTaTyc Aae 3MOTy BU3Ha-
YT ToxiIHE Micuie KnueBa Ha KynbTypHiH Malli CBITY.

Buknaan ocHoBHOro marepiamy. XpymioBchka
«BIIUIATAY CTaja MEePEIIOMHUM €TarioM B iCTOPii TTifI-
pansHCbKOI YKpaiHH, 3aBISKU SIKOMY BinOyBcs mepe-
X1J1 BiJI CTaiHCHKOT AMKTATYPH JI0 YaCTKOBOI J1i0epa-
Ji3anii ocCHOBHUX cep KHUTTS cyciinbeTna. [lepmmm
ii eranom ctanu pedopmu, 1o OyIu 3yMOBIECHI Kpu-
3010 MEPEeAyCiM Y COIIaJbHO-TIONITHYHIA Ta €KOHO-
MiuHIA cdepax i AKi GaKTHIHO PO3MOYATHACS ITiCIIsS
cmepri Mocuda Cranina B 1953 p. Pedpopmysanms
MOCTYIIOBO BiIOY/IOCS 1 B raiysi KyJIbTypH Ta MHC-
TenTB. Tak, Ha XBWJII JEMOKPAaTHYHHX MEPETBOPEHBb
pO3MoYaBcs pyX «UIICTACCATHUKIBY — MPEACTABHUKIB
3Me01IBIIIOr0 MHCTEIBKOI 1HTENIreHINl, SKi BUCTY-
Majgd 3a CBOOOAY TBOPYOCTI, IIUPICTh, TYMaHI3M,
MiATPUMKY HalliOHAJIFHUX 1 3araJIbHOMIONCHKUX IIiH-
HocTel Tomo. Y mepion 3 1958-ro mo 1961-ii p. y
CPCP, 30kpema 1 B Ykpaini, Kuesi, nouanu ¢pyHKi-
OHYBAaTH TOBAapHCTBA JPYKOM 1 KyJbTYPHHUX 3B'S3KiB
13 3apyOixauMu kpainamu ([Janunenko, 2008: 11),
110 JaJI0 3MOTY BIIHOBHUTH TBOPYI KOHTAKTH 3 AEp-
KaBaMu 3axomy. SIK HACiJIOK, BiIOyJI0CS 3pOCTaHHS
TBOPUYOi AaKTHBHOCTI YKpaiHCBKMX MY3HUKaHTIB Ha
MiKHaponHoMy piBHi. OcoOIMBO Bpakalouux YCITi-
xiB gocsrnu cmiBaku. [Ipumipom, y 1958 p. aumo-
MaHTKOI0 TPECTHKHOTO MIDKHAPOIHOTO KOHKYpPCY
B XKeneni (LlIeeitmapist) crana 3oa Xpuctmd. Toro
K POKy Ha HE MEHII aBTOPUTETHOMY MiXHapou-
HoMy KoHKypci B Tymysi (®panuis) Oynu momaHo-
BaHi 3BaHHsSM JiaBpeariB €BreHiss MipOHIHUYEHKO,
Bonogumup Tumoxin ta Auapii Kikors (LIIAMJIM
VYkpaian. @. 147. Om. 1. Cmop. 402. Apk. 2, 15). Ha
rouatky 1960-x pp. Muxomna Konapatiok i AHaromii
ConOB'IHEHKO OHUMH 3 MEPILINX JICTAIH 3MOTY IIPO-
WTH cTaxyBaHHS B MimaHcbkomy Tearpi Jla Ckana
(Itamist) — 41 He HaWBiOOMIIIOMY ONEPHOMY Tearpi
CBITY, 110, 6€3yMOBHO, PO3IIMPHUIIO TXHI mpodeciiiui
MOXJIMBOCTI W YIUIMHYJIO Ha MOJAJIBIITY CIEHIYHY
kap'epy. Muxom KoHzmpaTioky Takok BHITaja Haroja
MIPOJIEMOHCTPYBATH CBil TaJAHT I1if] Yac KOHLEPTHUX
BUCTYHIB y 3axinHomy bepmini Ta benbrii (AHTOHIOK,
2016: 167-168). KuiB y cBoro uepry Takox YBili-
LIOB JIO TacTpoJIbHUX rpadikiB HE JUIIE apTUCTIB i3
COIO3HUX PECITyOIiK, a i 6ararbox 3apyOi’KHUX BUKO-
HaBmiB. Tak, y xBiTHI 1958 p. Ha creni crommuHOl
(imapmoHii BuCTYnMB OpuTaHCchkuil miaHicT [litep
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Kerin. BoueBunp oTpuMaBIIM rapHi Bpa)KeHHS Bif
npuiioMy, BiH MpHiXaB i3 racTpONsIMH i€ 1 B TPYIHI
1961 p. (UWAAMIJIM VYkpaiau. @. 147. Om. 1. Cnp. 25.
Apk. 8, 10, 93-94). ¥V Tpasui 1958 p. manyBansHUKN
BOKaJIbHOI MYy3HKH 3aBiTasiu 10 «KOBTHEBOTO masaiy
KyJBbTYpH» Ha KOHLEPT coicta MeTpornoiiTeH-onepa
(CLIA, Heio-Mopk) Jleomapma Yoppena (Gapu-
toH) (LIIAMJIM Vkpainu. ®@. 147. On. 1. Cop. 25.
Apk. 12). Leii criBak Tako)X MaB aHT2KEMEHTH 1 B
minancekoMmy Tearpi Jla Ckama (Itamis) (AHTOHIOK,
2016: 168). Ha ToMy >k KOHIIEPTHOMY MaiIaHUHUKY
B JKOBTHI 1958 p. BUCTymNMIIa KaHAIChKa BUKOHABHUIIS
Jloic Mapmann (compaHo), sika MOBTOpHJIA CBOIO
racTpoibHy Mojopox y BepecHi 1962 p. (LIJJAMIIM
VYikpaiau. ®@. 147. On. 1. Cop. 25. Apk. 14; Cmp. 26.
Apk. 14). ¥V mucronani 1959 p. no Kuesa 3aBiTama
cmiBauka 31 CIIIA MarriBinma /{o66c¢ (komopaTtypHe
COIpaHo), sika 3i0paia IIsLAaqdiB y TOMY X TPHUMi-
menHi. dopreniaHHe BUKOHABCTBO BHIIE 3a3Haue-
HOT KpaiHH penpe3eHTyBaB Ha Tiii e CLEeHI B )KOBTHI
1960 p. baiipon Ixxenic (UIAMJIIM Ykpainu. ®. 147.
Om. 1. Cmp. 25. Apk. 37, 66). Y Gepesni 1961 p. ms
KHUIBCHKOT ImyOmiku 3irpaB dimapMOHIYHUN TyXOBUI
opkectp Miunrancekoro yHiBepcutety (LIJIAMJIM
Vkpainu. @. 147. Omn. 1. Cup. 25. Apk. 80-80 3B.).
SlckpaBuil  Kanegockonm  3apyODKHHX — BHKOHAB-
LiB JOMOBHUIM (DpaHIly3bKi apTUCTH. 30Kpema Iie
Oyna mianictka JKakiin Eiimap, ska BUCTynmia Ha
crieHi ¢imapmonii B rpyani 1958 p., i HamionansHuIi
opkecTp (paHIly3bKOTO pajio W TeneOaueHHs, KU
ropayBaB MeJIOMaHiB CBOiM MUCTeLTBOM y 1959 p.
B Mexax racrpoieit y CPCP, a came: Mocksi, Kuesi
ta Jleninrpani (LAMJIM Vkpainu. @. 147. Om. 1.
Cmp. 25. Apk. 16, 45-45 a 3B.). 3BiCHO, PHUIZAWITN
3 KOHIIEPTaMH ¥ apTHUCTH 3 COIIAICTHIHUX JCpPiKaB,
sSK-0T «Yecbknit HOHeT» abo coiict 3arpedcbkoi
orepu (xomumHs lOrocnasis) Baamummp Pyxnbsk
(6apuron) (LIJJAMJIM Vkpainu. ®@. 147. Om. 1.
Crp. 25. Apk. 41, 70). OnHak, onpu pi3HOMAHITTS
3apyOiKHUX TacCTPOJIEPiB, UM HE HAMCK3OTHUHINTUMU
roctamu KueBa cranm ckpumam 3 gaJekKux ABCTpa-
nii 1 Mekcuku Mapi bepin Kimbep ta, BinmosinHo,
I'enpux Wepinr (WIAMJIIM VYkpainu. @. 147. Om. 1.
Crp. 25. Apk. 68, 92-92 38.). He auBHO, 1110 KUIBChKa
myOJika JIeIo 3BHKIA JI0 NPUi3Ay 3apyOi’KHUX MHT-
IiB, aJKE Y CBOIH OUIBIIOCTI OMHUHYJIA yBarorw KOH-
epT 3a ydacTio Jlep:kaBHOTO CUM(pOHITHOTO OpKe-
ctpy YPCP mix opymoro OpHUTaHCHKOTO IMPUTEHTA
Komina JleBica, mo BinOyscs B «KoBTHEeBOMY nanari
KyasTypu» B rpynHi 1961 p. (WIAMIIM VYkpainu.
@. 147. Om. 1. Crp. 25. Apk. 95-96).

Brim, y 1962 p. ractpomni 3apyOiKHUX apTHUCTIB
HE BILYXJIM. YNPONOBXK TPhOX POKIB NPUXUIBHUKH
BOKaJIbHOI MY3HKH 3MOIIM NOOYBAaTH Ha KOHLIEPTax
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¢iHcbKoro ciBaka Xappaca XypcTi (TeHOp), CHIBaYKH
31 CHIA Anens Epgicon (compano) ta in. Y Kuesi
BUCTYyIaJa i comicTka «BieHCHKOTO TeaTpy onepm,
sKa MaJia mouecHe 3BaHHs «Kamepsenrepin ABcTpii»,
Ximpne Ilamex (mpamarmune compano) (LIJTAMJIM
VYikpainu. @. 147. On. 1. Cnp. 26. Apk. 3, 38, 84).
Takox mIsAa4iB NOTIILMIN XOP 1 OPKECTp MiJl KepiB-
nunreoM Pobepra Loy 31 CILIA, KopomiBcbkuii cuMm-
¢doniuanit opkectp i3 BenmkoOpurawnii, icriaHChbKuUi
Biojonuenict ['acmap Kaccamo Ta dhpanmyspka Imia-
mictka Cecimp Yece (IIJJAMJIM Vkpainu. @. 147.
On. 1. Cmp. 26. Apk. 16-17, 36, 46, 68). Jlo3Bin
3OIMCHUTH TacTPOJIbHI BUCTYNH OTPHMAJHM 1 JIaBpe-
arn MiKHapOJHOTO KOHKypcy iMeHi YalKOBCBKOTO
simoHCchbKui mianicT Toroaki Mallyypa Ta miaHicT i3
Bemukob6puranii J[>xor Ormon (LIJIAMJIM VYkpainn.
®. 147. Omn. 1. Cap. 26. Apk. 7, 10-11). BoueBuan
came Tak BifOynacsi He JIMIIE TOMYJISPU3aIlis TBOP-
Y4OCTI OKpeMHUX 3apyOi’KHMX BHKOHABLIB, a W TOMIU-
puiiacsi pexiiaMHa iH(opMmais nponaraHIucTCbKOro
mTudy TPO YYaCHUKIB CTOJIMYHOTO MOCKOBCBKOTO
KOHKYpCY, SIKi TpUiXanu 3MaraTucsi 3-3a KOPIOHY i
HaBITh CTAJIA IEPEMOXKIISIMH. Ta BCe K OITHI€I0 3 Hal-
SICKpaBIIIUX MO y My3ndHOMY KUTTI KueBa Toro
nepiony cras npuiza y 1962 p. Ganernol Tpynu 3i
CIIIA «HLIO-ﬁOpK ciTl 0ajery BCECBITHHO BIJIOMOIO
xopeorpada Jxopmka bananunna B Mexax ii ractpo-
neit y CPCP. He BUKITIOUEHO, 110 CTOJIMINIO BiJBiTaB
1 banermeiictep konektuBy Jxon Tapac (L[JJAMJIM
VYikpainu. ®@. 147. On. 1. Crp. 26. Apk. 28-29 3B.),
KU OyB BUXIJIEM 13 POAMHU YKPATHCHKUX eMirpaH-
1iB (Choreographers: John Taras). A e o3Ha4ae, 110
3aBJSIKM TIOJITUYHUM 3MiHAM TEpiofy XpYHIOBCHKOI
«BIAJIUTI BIH 3MIT OTPUMATH YHIKAJIbHY MOXKITUBICTh
moOyBaTH Ha OATHKIBIIWHI CBOIX MPaITypiB.

Bci Bumie 3ragani KHIBChKi KOHIEPTH BiJBigaiu
YHCIICHHI TOL[IHOBYBa4i My3UYHOT'O MHUCTELITBA, CEPEN
SIKHX, 3BICHO, Oynu i mpodeciiini ykpaiHChKi My3Hu-
kaHTH. OnHa 3 HUX — BiJIoMa OMEpHa U KOHIIEPTHO-
KaMmepHa criBauka 3o0s1 [aiigaif. Ha Toit yac BoHa Bke
3aBepIImIa CICHIYHY Kap'epy, OMHAK JTIO0OB 0 MHC-
TEITBA, a TAKOXK IIKaBICTh JIO TBOPYOCTI 3apyOi’KHUX
BUKOHABIIIB CITIOHYKAJIH 11 1O aKTUBHOTO BiJIBilyBaHHS
0ararb0X KOHIIEPTHUX 3axoAiB 1 TnepdhopMaHCIB.
3BICHO K, apTHCTKY, SIK 1 11 KOJIET, I[IKaBUB HacamIie-
pen pemnepryap, SKHH BUKOHYBAJIW 3apyOi’KHI MHUTII
W, BIAIMOBITHO, 3aPOTIOHYBAIM YOI, a TaKOX
piBeHb IXHBOI TEXHIYHO-BHKOHABCHKOI ~MamcTep-
Hocti. [lpeacraBnennii HUMHU penepTyap HampaBIy
BUSIBUBCA IIKaBUM Ta HaA3BHYAHO PO3MAITHM,
aJ/DKe BKJIFOUAB MY3HUKY Bij J100UM 0apoko 10 Mouep-
HI3MYy, JDKa3 1 HaponHi micHi. KokeH 3 apTHCTIB min-
TOTYBaB IMPOTpaMy BiAITOBITHO JO CBOEI CIIemiaiza-
uii y chepi My3M4HOrO MHUCTEITBA Ta HAIiOHAJIBHOI
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npuHajexkHocti. Tak, comict MerporomiTeH-onepa
Jleonapa YoppeH penpe3eHTyBaB 34e0UIbIIOrO apii 3
Bigomux orep ['eopra @pinpixa [ennens, JIxysemnne
Bepni, Ilapns 'yro, Pymxepo JleorkaBano, Mopica
PaBens oo, a TakoXK «aMepHKaHCHhKI HAPOHI TTiCHI
B o0pobmi Toma Cxorray (LIJAMIJIM Vkpainw.
®. 147. Om. 1. Cmp. 25. Apk. 12-13 3B.). HaromicTth
KaHaJcbKa criBauka Jloic Mapmamn 3ampomnonyBana
myOmini B OUTBIIOCTI KaMEpHY MY3HKY PI3HHUX CTH-
JIB 1 HaIllOHAJTBHUX KOMITO3UTOPCHKUX MIKUI: TBOPH
aBTOPCTBA TPOBITHUX MUTIIB-pOMAaHTHKIB Dpanra
Illy6epra, Pobepra Illymana ta Moranneca bpamca,
micai I'ycraBa Manepa, «CiM mOmyJsipHHX icHaH-
ChKUX TriceHb» Mamnyens jge ®danbi, fAeKiibka HOME-
piB i3 BoKanbHOTrO UKy «CBsilieHHi coHetn J[xoHa
Honna» benmkamina bpiTTeHa, aHDIINWCHKI TTiCHI
XVII cromtrss B 00poOKax pi3HUX KOMITO3UTOPIB
tomo. ®Dpaniy3pka miaHictka Cecinb Ycce ykiana
porpamy 3 CyTO NEPJIMH HaLiOHAJIBHOT MY3UKH, Bij
TBOPIB KOMIO3UTOPiB 100u Oapoko Ppancya Kyme-
pena i XKana-®ininmna Pamo 710 komo3sulriit iMmpecio-
uictiB Kiona Jle6rocci Ta Mopica Pasens (LIZTAMJIM
VYipaiau. @. 147. Om. 1. Crp. 25. Apk. 14-15; Cnp. 26.
Apk. 14-15, 68-69). My3uKy nepeBaxHO (paHITy3b-
KHX KOMIIO3MTOPIB penpe3eHTyBaB i HamionanbHuit
opkecTp (paHIly3bKOTO pajiio i TenedadyeHHs. Y foro
BUKOHaHHI KMiBChKa ITyOJTika ITouyJia Taki meeBpH, K
«®DantactnyHa cuMpoHis» 1 «PUMCBHKHIT KapHaBaD»
I'exTopa bepimiosa, a Takox «IlicmsmomyqHe Bt BiIO-
ynHOK (aBHa» Kitona Jle6rocci (LIJIAMJIM VYkpainu.
@. 147. Om. 1. Cnp. 25. Apk. 45-46 3B.). [lonpu HasB-
HicTb y mporpami criiBauku 31 CILIA Marrisinmu 1o66c
TBOPIB BIJIOMHUX KOMIO3UTOpiB Bonb(ranra Amanes
Mormapta, Jxoakkino Poccini, ['yro Bombda Ta imH.,
POIBUHKOIO, O€3YMOBHO, CTAJIH «JIBi ITICHI aMepHKaH-
cpkux Kpeomni (mrrar Jlyiziana) B 00po6mi K. Hikkep-
coHa» Ta cripiuyencu (LIJAMJIM VYkpainu. @. 147.
On. 1. Cmp. 25. Apk. 37-38). I1lo3a cymMHIBOM, Takuit
penepryap OyB CHPUHHATHI MyOIIKOK 3 3aXOIUICH-
HSIM, TIPUHIC €CTeTHYHE 3a10BoJIeHHs. He BuKiioueHo,
110 Ha KOHIIEPTax 3ByJasia My3HKa, sika B HaITii KpaiHi
BHUKOHYBAJIACs PiJKO a00 Xk y3araii He Oyia BiJIOMOIO
ciyxadeBi. Hampuxian, BokanbHi TBopu «Manpu-
ram» ¢paHiy3pKoro komrnosuropa Bencana n'Exai y
BukoHanHi Jleonapna Yoppena (LIIAMJIM VYkpainu.
®. 147. Om. 1. Cmp. 25. Apk. 12-13 3B.) 1 «BecHs-
HUN paHOK» Opa3smiIECHKOTO KOMIIO3UTOPA HIMEITLKOTO
noxomxeHHs: EpHcra Mane, sikuil pernpe3eHTyBajia
Jloic Mapmramn (LIJAMJIM VYkpaiau. @. 147. Om. 1.
Crp. 26. Apk. 14-15), dpopreniaHHi TBOPH KOMIIO3H-
topa 31 CIIIA Aapona KoruieHna Tta Opa3suiibCbKOro
mutiit AHToHIo IliHTO, MO0 Oynm BuKOHaHI baiipo-
HoM JIxenicom (LIJIAMJIM VYxpaiau. @. 147. Om. 1.
Crp. 25. Apk. 66—67), dhpaHIly3bKUX KOMIIO3UTOPIB
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Anekcica Emmanyenst LlaOpie, sxi 3irpana Ceciib
Yece (LJAMIIM Vipainu. ®. 147. Omn. 1. Cnp. 26.
Apk. 68-69), i lapiyca Miiio y BukoHanHi JKakiin
Eitmap (LWAAMIIM Vxpaian. @. 147. Om. 1. Chp. 25.
Apk. 16-17), TBip HaAWBIZOMIIIIOTO TpEIACTaBHUKA
My3UYHOTO eKcrpecioHismy Apnonbpaa lllenGepra,
SIKMH TPOAEMOHCTPYBaB XOp 1 OPKECTp MiJ KepiBHHU-
urBoM PoGepra Iloy 31 CILIA (IIJIAMJIM VYkpainu.
®. 147. On. 1. Cnp. 26. Apk. 16-16 3B.), «DanTaszis Ha
temy Tomaca Tamicay aBTOpCTBa OPUTAHCHKOTO KOM-
rosutopa Pamsda Boan-Yinesmca ta «EHirma-Bapia-
uii» Tex tamremnsoro mutus Ensapna Enrapa, mo
Oynu 3irpani KopoiiBcbkuM cuMQpOHIYHIM OPKECTPOM
i3 BemukoOpuranii (LIJIAMJIM Vkpaiau. ®. 147.
Or. 1. Crp. 26. Apk. 36-37 3B.), Tomio. be3ymoBHO, 1151
MY3HKa, SIKy HUHI MOKHA [TOYYTH HE JIUIIE Ha KOHIIEP-
Tax, a ¥ 3aBISIKU BimeoxocTuHTy «HOTYyO», He 3amm-
mia KAiBChbKY MyOIiKy Oaiaykoro. A My3uUKaHTaM
BUMajla HAaroga 3aHypUTHCS y 3BYYaHHsS HOBOTO IS
cebe Marepiany, pO3MIMPUTH 3HAHHS BUKOHABCHKOTO
perneptyapy, xo4a JesiKi TBOPH, sIK, Harpukia, «KoH-
LEePT JJIsl TIOABIITHOTO CTPYHHOTO OpPKeCTpy» OpUTaH-
ChKOTO KoMmmo3uTopa Matikna TimmeTa, 3aHIIIiucs
«uesposymimummy  (LIJJAMIIM  Vkpaian. @. 147.
On. 1. Cmop. 25. Apk. 95 3B.). Ilpu 1pomMy JIOTI4HO
MPUIYCTHUTH, IO 3apyOixkHi TacTposiepu Moy 6 mia-
rOTyBaTH My3W4HI TBOPH 1 3 HAIIOHAJILHOI CHIAJIIIIMHA
KpaiHu, B SKii TuiaHyBaiu BUcTynartu. OJHaK 3aMicTh
KOMITO3HITIH HAWBIMOMIIMINX YKPAiHCBKUX MUTIIIB
Muxkomn Jlucenka, Muxonmu JleontoBuda, BikTtopa
Kocenka, bopuca JIATOIMIMHCBKOTO TOIIO YW TPO-
CTO HapOAHUX MiCEHb CiyXadl MOYy/IM iHTepIpeTamii
«Panconii Ha temy Ilaranini» Cepris PaxmaniHosa,
«Tokatm» Apama XagarypsiHa, «ComoB's» Orek-
cauapa Aus0'eBa, «Houi Ha Jluciii ropi» Mogecta
Mycoprcrkoro, apii I'epmana 3 onepu «llikoBa namay
[lerpa YaiikoBchkoro Ta iH. (I[JIAMJIM VYkpainu.
®. 147. On. 1. Cop. 25. Apk. 9, 17, 38, 46 3B
Crp. 26, 3 38.—4). Takox Jyxe NpUKpo Oyio ai3Ha-
Tucs, mo PimapMOHIYHUNA TyXOBHH opkecTp Mium-
TaHCHKOTO YHIBEPCUTETY 3alpOTIOHYBaB KHIBCHKIH
myOmini «Parcomito Ha TeMH POCIHCHKUX HApOIHUX
miceHp» B 00poOLi CTyIEHTa LBOr0 K HABYAILHOIO
saknany «bimukay (LJJAMJIM Vkpainu. ©. 147.
On. 1. Cmp. 25. Apk. 80 3B.) — BOYCBHIb CTHIYHOTO
ykpainns. 1llono Ganermeiictepa «Hpro-Mopxk ciTi
bairer» J[xxona Tapaca, sKuii OIiKyBaBCs TTPOIEMOH-
crpoBanuMH B KueBi cnekrakisiMu Ha My3uKy llerpa
Yaiikocbkoro Ta Iropst Crpasuncskoro (LIJIAMIIM
Vkpainu. ©. 147. On. 1. Cmop. 26. Apk. 28-29 3B.),
iHpopmanii Tpo 3AiiCHEHHS HHUM TOCTaHOBOK Ha
MY3UKY YKpPaiHCHKMX KOMITO3UTODIB 3HAWTH HE BIa-
nocst. Came TakuMH OyJTH HACTIIKH PYyCU(IKaTOPCHKOT
nonituku CPCP, sika He 3MiHMIacs i 3a XpyIIOBCHKO1
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«Bimruy. Bei pimenns, sk 1 paHile, TpuiMaIncs
B cTonuii MockBi, pociiicbka MOBa BBayKasacsl Jiep-
YKaBHOIO, @ POCIHChKA KyJIbTypa — MPOBIAHOI0, «BEJIH-
koro». [IpomaranancTChKUiT HAPATUB PO «BHILIICTHY
YCBOTO POCIIICHKOTO IPOIOBKYBAB KYJIbTUBYBAaTHCS HE
JIUIIIE B COIO3HUX PecITyOITiKax i3 METO0 TajbMyBaHHS
iXHBOTO PO3BUTKY Ta MEPETBOPEHHS 1X Ha KYJIBTypHY
nepudepiro, a it TpancmoBarucs Ha 3axig. Came ToMmy
3apyOiKHI apTHCTH, HAaBiTh y MEPioJ XPYIIOBCHKOI
«BIJUTUTWY, TIPUIXAJIX 3 TACTPOISIMH HE JIO CTOJMII
OITHIET 3 COIO3HMX PECITyOIIiK, a HIOM IO OTHOTO 3 TIPO-
BiHmiHHEMX MicT CPCP (abo «Pocii», sk mexTo 3 HHX
MIT BBJKaTH), JI¢ «IIUPOKOI yKpaiHi3alii cycHibHOTO
1 KyIIBTYpHOTO JKUTTS» Tak 1 He BigOyocs (Cepriifuyk,
2001: 28).

OpnHak My3WKaHTH TOKOJIHHA 301 [aiimaii, omry-
KaHl PaIsIHCHKOIO TPOTAraHao, Ha (aKT BIACYT-
HOCTI B TIporpamax 3apyOiKHHX TacTpoJIepiB TBOPiB
YKpaiHCHKMX aBTOPiB MOIVIM 1 HE 3BEPHYTH yBary.
Biaryku MUCTKHHI, 3alMcaHi HEI0 y BUPI €MOLiH Ha
MporpaMKax, MIiCTHIU AYMKY MEPEBXHO MPO IXHIH
TEeXHIYHO-BUKOHABCHKHUN piBeHb. | BOHU Oynm 3me-
GiNBIIOro cXBambHI. [ myXke cromobammcst «dyso-
Bui ronoc» Jleonapaa Yoppena, «onuckyua ciiiBauka
BHCOKOI KynbsTypu» Jloic Mapiaini, «BuaaTHuil CKpH-
nay» 3 «0e3MOoraHHUM CMaKoM, Oe3MEKHOI0 TEXHi-
koto» ['enpuk LlepiHT, «4y10BHH MaHICT, JTiPUK, TIOET,
¢imocod» 3 «be3moraHHOIO TEXHIKOIO, Tymie» llitep
Kerin (HAAMJIM VYkpainu. @. 147. Om. 1. Crp. 25.
Apk. 12, 14, 92 3B., 93 3B.-94) Ta iHIII BUKOHABIII.
Bonuouac y Buctynax «Hpro-Hopk citi 6aner» 305
laiimaii He Biguyma «aymri», xoda Ha Hel CpaBHIIH
BpaXeHHSI xopeorpadisi Ta KOCTIOMH, SIKi, 30Kpema,
ctBopmiia i Bapsapa Kapunceka (LIJIAMJIM Ykpainn.
®. 147. Om. 1. Cmp. 26. Apk. 28 3B.—29) — MUCTKHUHS
YKpPaiHCBKOIO MOXOIKEHHS, sIKa 3poOuia OIHcKydy
kap'epy B CILIA (Who is Barbara Karinska). He mo6a-
YuJia BOHA SICKPaBUX BOKAJIBHUX JaHUX 1 B HIMEIBKOT
cniBauku Epiku Kvor (HAAMJIM VYkpainu. . 147.
Omn. 1. Cmp. 26. Apk. 78-79). IIpote, BpaxoByrouu
TPYHTOBHY OCBIUEHICTH Ta BEIUKHM TpodeciitHnii
JOCBIJl apTUCTKH, @ TAKOXK BUCIIOBJICHY HEIO Iepe-
KOHAHICTh y MaOyTHIN yCHiIIHIN TBOpUYil Kap'epi Ha
ToW uwac momomoro aupurenra Cremana Typuaka, 3
OPKECTPOM IIiJI OPYAOIO SKOTO BUCTYIHB iCIIAHCHKHUH
Biononuenict ['acmap Kaccamo (IIJTAMJIM VYkpainn.
®. 147. Om. 1. Cap. 26. Apk. 48-48 3B.), 1i omiHIO-

BaHHS SIK MIEPCIIEKTHB YKPATHCHKOTO MY3UKAHTA, TaK i
BUCTYIMIB 3apyO0iKHUX apTUCTIB MOXKHA BBayKaT IiJI-
koM 00'ekTBHUMU. TOX TXHI racTpoi AIMCHO CTan
HEeMnepeciyHNMH MOIiSIMU B My3UIHOMY KHUTTI Kuena.

BucnoBkn. OTxe, gacTkoBa JiOepaizaris cyc-
MTHHO-TIOMITUYHOTO XHUTTS MiAPaIsSHCHKOI YKpaiHu
B IEPioJ XPYIIOBCHKOI «BIIIMIH» APYToi MOJOBUHH
1950-x — mouarky 1960-x pp. cTBOpHIa YMOBH 1 JUIS
MOKBABJICHHS B KYJIbTYpHO-MHUCTELIbKIN cepi pecmy-
OmikH, 30KpeMa, BiTHOBJIEHHS KyJIbTYPHHX 3B'SI3KIB 13
kpainamu 3axomy. OOHAMIWIWBI 3MIHU # CYITyTHI iM
MOAI1 CKONMXHYAM MY3UYHE XXHUTTS CTOJIMLI: YKpaiH-
CbKi MY3UKaHTH OTPUMAJH 3MOTY aKTHUBHIILLIE BUCTY-
MaTy 3a KOPIOHOM 1 OpaTH ydacTb y MiKHapoaHUX
KOHKypcax, 10 IPUHECIIO iM YCIIX Ta MOMYJISIPHICTS,
HaToMicTh 10 Ykpaiam, KueBa mouanu mpuiznutu
3 TacTPONSIMH 3apyOiDKHI apTUCTH. Pi3HOMaHITTS
3alIPOIIOHOBAHOI0 HUMH perepTyapy Ta HOro BHCO-
korpodeciiiHe BUKOHAHHS CTald CIPaBXKHIM Biji-
KPHUTTSIM JIJIsI CIIParyioi A0 HOBUX BpaKeHb ITyOIiKH,
30KkpeMa i mpodeciiinnx mMy3ukaHTiB. Ha 1ie BKasy-
BaJld TapHi BIATYKH U eMoIlii Big mepeOyBaHHS Ha
0araTthb0oX KOHIIEPTHHUX 3axXofax ONHIi€i 3 HaWBimOMi-
WUX YKpaiHCbKUX MHUCTKUHBb 30i [aiinail. Koxen 3
YKPaiHCHKUX MY3HMKaHTIB Mir AJisi ce0e MOoYeprnHyTH
3HAUHUH MacuB iHHOI iHpOpMaLii 11 0COOUCTICHO-
npodeciitnoro 3pocranus. [IpoTe xozieH i3 3apy0Oik-
HUX TacTpoJIepiB HE PENpe3eHTYBaB HAa KOHIEPTHUX
MatimangukaXx KueBa TBOpIB YKpaiHCHKMX KOMITO3H-
TOpPiB, 3aMiCTh SKUX (PaKTUYHO IMPO3BYYaIHd TBOPHU
pociiicekoro penepryapy. Lle Bkazano Ha BiJCyTHICTb
3a KOPAOHOM Oy/Ib-SIKUX B1IOMOCTEH MPO JOCATHEHHS
Jis14iB YKPaiHCBKOTO MY3UYHOTO MUCTELITBA, 1110 OYII0
HacaigkoM pycudikaropcskoi momituku CPCP HaBiTh
y Tepiom XPYIIOBCHKOI «BIIUIMTH», CIPSIMOBAHOI
Ha TMOBCIOJHY IpOIaraHay HacaMIepel «BEIHKOI»
POCIHCBHKOT KYJIBTYPH SIK IOMiHYIO4O1. 3pEIITOI0 Taka
JUCKPUMIHALIS YKPaTHCHKOTO MY3WYHOTO KOHTCHTY
MOIJIa BYEProBE BCIX MEPEKOHATH B HOTO0 HEKOHKY-
PEHTOCTIPOMOXKHOCTI, III0 HACIIPaBAi HE BiIIMOBIIAIO
niticnocti. CuTyalrisi 3 HEIOCTaTHLOIO TIOIMYJISIPU3a-
Li€I0 YKPaiHChKOI MYy3UKH SIK Y HalIii JIeprKaBi, Tax i
3a 11 Me)KaMH CIIOCTEPIraeThes i Ha Cy4yacHOMY eTarli.
OnHak yce 3aJIe)KUTh HacamIepe] BiJ MY3HKaHTIB,
iXHBOTO OCTATOYHOIO BHXOMY 3-TiJ KYJIBTYpHOTO
BBy P® Ta ycBimomiieHHs cebe caMOmoCTaTHIMU
1 caMOOyTHIMHU YKPaiHCHKUMU apTHCTAMH.
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