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RENDERING OF HUMOR AND IRONY IN THE
UKRAINIAN VERSION OF ALICE IN WONDERLAND

Hrodskyi Thor

Senior Lecturer

Ohii Sofiia

Third-Year Student

Faculty of Romance and Gemnmanic Philology
Borys Grinchenko Kyiv Metropolitan University

The practical part of this research 1s based on a close reading of humorous and
tronic fragments in the dialogue of Tim Burton's Alice in Wonderland. In order to
analyze the Ukrammian version in a consistent way, the matenial was first organized
through a working taxonomy. Such a step 1s necessary because "humeor n film" 1s not
a single phenomenon: it appears as short situational jokes, as culture-based references,
and as irony that depends on context or visual action. Without a clear classification, the
evaluation of translation adequacy would remain subjective.

For the purposes of this study. the sample was coded according to three categonies:
(1) sumple jokes, (2) intertextual references, and (3) wony (including wordplay and
visual-verbal incongruity). Each dialogue unit in the sample was assigned one
donmunant category based on what triggers the comuc effect in the scene.

The first category includes simple jokes. that 1s. short humorous lines whose
effect 1s immediate and does not require special cultural knowledge. In the film. such
humor often comes from the contrast between "normal"” expectations and the illogical
rules of Wonderland., or from expressive everyday speech used in an abnommal
situation. A clear example 1s the following line [3]:

{1-s) I'm afraid so. You're mad. bonkers, off your head. (00:02:27-00:02:32) [2]

{1-t) borocs Tak. TH HeHOpMaTBEHA, DOXEBUIBHA, OJePAHMA.

The comic effect here 1s created by a fast. escalating series of near-synonyms. The
Ukrammian dubbing keeps the same structure and rhythm, which 1s crucial for this type
of humor.

The second category covers intertextual references, where the humorous effect
depends on recogmizing an allusion or a well-known cultural element. In Alice mn
Wonderland. such moments often refer to Carroll's oniginal texts and their established
motifs. The famous nnddle illustrates this category [3]:

{2-s) Have you any i1dea why a raven 1s like a wnting desk? (00:36:14-00:56:17)
[2]

(2-t) Te me 3Haem Mo COUIBHOTO V BOPOHH Ta IMKUIEHOI MapTH

The line functions not as an ordinary question but as a literary marker that
activates the viewer's background knowledge. From an analytical perspective, it 1s
important that the Ukramman version signals the same "niddle frame." even though the
concrete noun choice may shift the canonical form of the reference.

The third category 1s wrony, understood as a comic effect based on non-literal
meaning. contradiction. or tension between speech and the wvisual siuation. In film
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dialogue, irony 1s often supported by context: intonation. the character's behavior, or
what 1s shown on screen. The Red Queen's remark demonstrates a typical visual—verbal
incongruty [9]:

(3-5) I love a warm pig belly for my aching feet. (00:48:35-00:48:38) [2]

(3-t) JIroOmro morpiTH HUKKH Ha CBHHATIOMY Y31

The words describe comfort. while the scene presents an ethically disturbing
action, which produces dark irony. This category also includes wordplay-driven iwrony,
for mstance the system built around "muchness":

(3-s) You were much more muchier. You've lost your muchness. (00:38:15-
00:38:19) [2]

(3-t) Te Oyma HemepeMOXHO MOMKHIIIA. TH BTPaTHIA CBOK MOMKHICTE.

Here the Ukramman dubbing does not avoid the limguistic challenge but
reconstructs the internal word-formation logic through a new base ("MommHICTE").
which allows the wordplay to remain consistent in the following lines.

Owerall. the taxonomy shows that humorous material in the film 15 heterogeneous
and often layered. However, coding each unit as (1) a simple joke. (2) an mtertextual
reference, or (3) wony makes the analysis manageable and transparent. This
classification 15 used in the next subsection to identify typical translation solutions and
to measure adequacy and loss within the selected sample [4].

Quantitative overview of the sample The analyzed material comprises 24
dialogue fragments extracted from Tim Burton's Alice in Wonderland. The distnibution
across the three categories 1s as follows: simple jokes account for 9 instances (37.5%),
intertextual references for 3 mstances (12.5%), and wony for 12 instances (30.0%).
This distribution reflects the film's stylistic profile: the narrative relies heavily on ironic
contrasts and absurdist wordplay, while direct cultural allusions remamn relatively
limited. The domunance of mrony 1s consistent with Burton's wvisual and narrative
aesthetics, which frequently juxtapose whimsical surface content with darker
undertones. In terms of translation adequacy. 22 out of 24 fragments (91.7%) were
assessed as adequate. meaning the Ukramman dubbing successfully preserved the
mntended comic or wonic effect. Only 2 fragments (8.3%) showed partial loss of the
ongmal mechanism, pnmarnily due to English-specific phonetic patterns that could not
be directly reproduced 1n Ukramman [11].

After the taxonomy has been applied to the selected dialogue units, the analysis
can focus on how the Ukramian dubbing recreates comic effects mn real scene
conditions. The central criterion used in the sample 1s adequacy: a fragment 1s marked
as adequate when the Ukraimian line keeps the same function in the scene and produces
a comparable humorous or wonic effect for the target audience. This approach 1s
especially relevant for dubbing. where the translation must sound natural. fit timing,
and remain compatible with the visual context [7].

Simple Jokes: Directness and Rhythm

In the group of simple jokes. the Ukraimian version most often succeeds through
directness. When the humor comes from the simation itself. the key task 1s not to
"mvent” a new joke but to keep pace, tone. and clarity. Thas 15 visible in short, thythm-
based lines where the comuc effect 1s built through a quick sequence of labels.
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For mstance, "You're mad, bonkers, off your head"” becomes "Tu HemopMameHa.
boxeputsHA, omepamMa’ (00:02:27-00:02:32) [2]. The structure remains parallel, and
the Ukraimian line sounds idiomatic, which supports the same immediate reaction. A
stmilar principle works in formulaic commands such as "Off with his head!” rendered
as "TOJIOBY ITETB!" (00:26:56—00:26:538) [2]. where brevity and performative force
matter more than lexical detail. Another example demonstrates register adaptation:
when the Dormouse says "You're all late for tea!" the Ukramman version "Br
coizEEaEcE Ha =ai!” (00:34:27-00:34:28) [2] preserves the absurd logic while
maintaimng natural phrasing. In the scene with the Red Queen demanding "I need a
pig here!". the Ukramman dubbing renders it as a question: "CBHHEO MeH1
mymknacTa! (00:48:28—00:48:29) [2]. which adds a subtle comuc nuance through
modulation while keeping the absurd demand intact [1].

Intertextual References: Balancing Recognition and Accessibility

Intertextual references require a different kind of decision. Their effect depends
on recogmition, so the translator must keep the "reference frame" clear. In the
riddle "why a raven 1s like a writing desk” the Ukrainian version keeps the nddle
format but changes one element ("mHcEMOBHI cTin" — "mkiTeHA mapra”, 00:36:14—
00:56:17) [2]. Thas shaft can be interpreted as an accessibality-oriented move: the line
Temains easy to process as a cultural hint. even though the canonical wording 1s altered.
As a result, the translation preserves the scene's function—signaling a Carroll-style
allusion—while slightly reshaping 1ts literary precision [10].

Simualarly, the intertextual parody "Twinkle twinkle little bat"is adapted
as "lllocs v meb1 mepextuts! To kamamamk geces metuts!” (00:34:42-00-34:44) [2].
The Ukramman version preserves the playful nursery-thyme effect through thyme and
rhythm_ ensunng that the parodic intent remains recognizable even when the exact
wording diverges from the ongimal [3].

Wordplay and Irony: Creative Reconstruction

The most distinctive achievements of the dubbing are observed in wordplay and
nonsense-based irony, where literal transfer 1s often impossible. Here the Ukrainian
version frequently chooses creative reconstruction rather than simplification.

The chamn bwlt around "muchness” demonstrates this strategy: "muchier /
muchness" 15 rendered through a consistent Ukraiman formation "momHEima /
MoxHICTE (00:38:15-00:38:19; 00:38:21-00:38:23; 00:45:03-00:45:04) [2]. Instead
of replacing the idea with a neutral paraphrase. the dubbing creates a new internal
system that can continue across several lines, which 1s precisely what makes the
original wordplay work.

A comparable creative solution appears in the dance term "Futterwacken", re-
created as "bpura-gprra” and supported by expressive colloqmal verbs ("emrsapio. ..
eHEabmyaao", 00:33:20-00:33:22) [2]. In such cases, the Ukraiman version preserves
not the surface form but the plavful logic and the character's comic identity. The
neologism 1s mamtamed consistently across the dialogue: when the Mad Hatter
asks "Futter what?", the Ukramian dubbing replies "Bpura mo?! — Bpuru-
apura!” (00:33:09-00:33:11) [2]. preserving the metalinguistic joke [6].
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Visual—verbal wrony 15 also effectively preserved. The Red Queen's line "I love a
warm pig belly for my aching feet" becomes "JIrobmro morpiTH HUEKH HA CEHHIIOMY
my31" (00:48:35-00:48:38) [2]. The collogqmal Ukrammian phrasing keeps the verbal
irony that contrasts sharply with the visual cruelty shown on screen.

At the same time_ the sample also contains pomts where the humor 1s harder to
maintam because 1t 1s tied to a specific sound pattern or a fixed cultural form. When the
origmnal relies on subtle phonetic play, the Ukraimian version may choose a scene-
compatible alternative, which protects flow but can weaken the precise mechanism [12].

A typical example 1s the rhyme-like exchange at the tea party ("tea tray in the
skyv"). where the Ukramian line "Iloman ceitom mpomtae. — Hawe mummil waismx
ga’ (00:35:00-00:35:01) [2] becomes a different rhythmic solution. The scene
remains playful, yet the onginal phonetic tnigger (ray/tray) i1s not reproduced in the
same way. Simularly, the neologism farewell "Fairfarren” 1s replaced with a
conventional "IIpomaeagite! Hcmo?" (00:36:42-00:36:43) [2]. losing the Underland
lexical flavor. These cases are best treated as partial losses of mechanism rather than
overall failure, because the audiowvisual context can still support a humorous
interpretation [4].

The quantitative overview of the sample supports these observations. Out of 24
analyzed fragments. 22 (91.7%) recerve an adequacy score of 1, which means that the
Ukraimian dubbing generally preserves the mtended comic or wronic mmpact. Only 2
fragments (8 3%) show partial loss of the origmal mechanism [8].

In terms of techmque choiwce, the data reveal the following
distribution: adaptation 15 the most frequently used technique. accounting for 7
instances  (29.2%), followed by discursive creattionwith 6  instances
(25.0%). Compensation appears i 4 cases (16.7%). typically n wordplay-drniven
passages where the ongmal mechanism cannot be replicated directly. Established
equivalents are used m 3 instances (12.5%). prmanly for culturally fixed
formulas. Modulation (2 cases, 8.3%). amplification (1 case. 4.2%), and literal
translation (1 case. 4. 2%) account for the remaining techniques [7].

The data show a clear tendency toward direct rendenng in strasghtforward situational
jokes. while creatrve procedures become more visible 1 nonsense and wordplay-driven
passages. Where losses occur, they are concentrated mamly 1n mechamisms that depend
on English-specific sound pattems (such as phonetic puns) or fixed cultural forms (such
as neologisms with no Ukraimman equivalent). Owerall, the sample confirms that the
dubbing prioritizes functional effect: it aims to keep the scene's humor "working” for the
viewer, even when the oniginal mechamism cannot be reproduced literally [9].

In sum_ the Ukrammian dubbing of Alice 1n Wonderland shows a stable tendency
toward functional rendernng. It preserves comuc timing and character voice m simple
jokes. maintains the interpretive frame in intertextual moments, and uses creative
reconstruction for nonsense and wordplay. The resulting effect 1s coherent with the
film's style: the Ukramman version sounds lively., expressive, and stylistically
compatible with Burton's muxture of the whimsical and the dark.

The practical analysis demonstrated that the Ukraiman dubbing uses different
solutions depending on the type of comic effect. In simple humorous fragments, the
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best results are typically achieved through clear and direct rendering that preserves
thythm and expressive force. In intertextual moments. the translation tends to keep the
recognizability of the reference frame, even when the wording 1s adjusted for the target
audience. In wordplay and nonsense-based passages. the dubbing often relies on
creative reconstruction, including context-based coimnages and expressive colloquial
choices, in order to preserve the playful logic of the onginal [11].

The overall result of the sample indicates a high level of adequacy: 1n most cases
the Ukrammian lines keep the same role i the scene and produce a comparable
humorous or womic effect. When losses occur, they are mainly connected with
mechamsms that depend on English-specific sound patterns or fixed cultural forms.
However, these losses do not prevent the Ukrainian version from maimntaining the film s
general tone, because the dubbing frequently restores the intended impact through
context, performance, and creative language choices.

In conclusion. the Ukraimian dubbing succeeds because it prionitizes the function
of humor and irony in the scene rather than literal replication of individual words. As
a result, the Ukraimian version sounds natural. expressive, and stylistically compatible
with Burton’s mixture of the whimsical and the dark.
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