
 



 
 
 

INTERNATIONAL SCIENTIFIC AND 
PRACTICAL CONFERENCE 

 
 
 

MODERN SCIENCE IN THE CONTEXT OF 
GLOBAL CHALLENGES: 

TRENDS, INNOVATIONS, AND 
DEVELOPMENT PROSPECTS 

 
 
 

Conference Proceedings 
 
 

June 9, 2026 

 
 

                 New York, 
                USA 

 

 
 



International Scientific and Practical Conference “Modern Science in the Context of 
Global Challenges: Trends, Innovations, and Development Prospects” 

  
 

 
2 

 

UDC 37:082.2(06) 
 
ISBN 978-1-968285-44-9 
 
International Scientific and Practical Conference “Modern Science in 
the Context of Global Challenges: Trends, Innovations, and 
Development Prospects”: Conference Proceedings (New York, USA, 
June 9, 2026). New York, USA: Golden Quill Publishing, 2026. 76 pages. 
 
This collection of abstracts includes the submissions of participants 
of the International Scientific and Practical Conference “Modern 
Science in the Context of Global Challenges: Trends, Innovations, and 
Development Prospects”: 
Bohdan Khmelnytskyi National Academy of the State Border Guard Service 
of Ukraine 
Borys Grinchenko Kyiv Metropolitan University 
Institute for Economics and Forecasting of the National Academy of 
Sciences of Ukraine 
Interregional Academy of Personnel Management 
Ivan Puluj Ternopil National Technical University 
Ivano-Frankivsk National Technical University of Oil and Gas 
Kharkiv National Automobile and Highway University 
Kyiv National Linguistic University 
Kyiv National University of Construction and Architecture 
Lviv Polytechnic National University 
Mykhailo Drahomanov Ukrainian State University 
National Technical University of Ukraine “Igor Sikorsky Kyiv Polytechnic 
Institute” 
National University “Kyiv Aviation Institute” 
National University “Odesa Maritime Academy” 
National University of Water and Environmental Engineering 
Odesa National Medical University 
Pylyp Orlyk International Classical University 
Separate Structural Unit “Maritime Professional College of Kherson State 
Maritime Academy” 
South Ukrainian K. D. Ushynsky National Pedagogical University 
Zhytomyr Polytechnic State University 
 
 
 

 
 

© Authors, 2026 

© Golden Quill Publishing, 2026 

© Center for financial-economic research, 2026 

© International Center of Social Sciences and Humanities, 2026 
    Official website: http://www.economics.in.ua 

  



International Scientific and Practical Conference “Modern Science in the Context of 
Global Challenges: Trends, Innovations, and Development Prospects” 

  
 

 
3 

 

CONTENTS 

 
SECTION 1. PEDAGOGICAL SCIENCES ................................................  
 

6 

Кононова О. Ю. 
БЕНЧМАРКІНГОВИЙ ПІДХІД ДО ОЦІНЮВАННЯ НАВЧАЛЬНИХ 
ДОСЯГНЕНЬ МАЙБУТНІХ МОРСЬКИХ ФАХІВЦІВ ...............................  
 

 
 
6 

Чумаченко М. М. 
ФОРМУВАННЯ ПРОФЕСІЙНОЇ КОМПЕТЕНТНОСТІ 
СУДНОВОДІЇВ У ПРОЦЕСІ ВИВЧЕННЯ ВИЩОЇ МАТЕМАТИКИ .........  
 

 
 
8 

SECTION 2. SOCIAL COMMUNICATIONS .............................................  
 

11 

Skorokhod T. 
PERFORMANCE METRICS IN SMM ........................................................  
 

 
11 

SECTION 3. EDUCATION (PRESCHOOL, PRIMARY, 
SECONDARY, 
VOCATIONAL AND SPECIAL EDUCATION) ..........................................  
 

 
 

14 

Єгорова Л. М. 
ІННОВАЦІЙНІ ПІДХОДИ У ВИКЛАДАННІ ДИСЦИПЛІНИ 
«ОРГАНІЧНА ХІМІЯ» ДЛЯ СТУДЕНТІВ СПЕЦІАЛЬНОСТІ G1 
«ХІМІЧНІ ТЕХНОЛОГІЇ ТА ІНЖЕНЕРІЯ» ................................................  
 

 
 
 

14 

Саюк В. І. 
ВИКОРИСТАННЯ ЦИФРОВИХ ТЕХНОЛОГІЙ У МЕТОДИЧНІЙ 
РОБОТІ ВЧИТЕЛЯ ...................................................................................  
 

 
 

17 

SECTION 4. PHILOLOGICAL SCIENCES ...............................................  
 

21 

Мичковська В. Р., Бондаренко Є. С., Олексійовець К. О. 
ВІЙСЬКОВА ЛЕКСИКА ЯК ОБ'ЄКТ ЛІНГВІСТИЧНОГО АНАЛІЗУ .........  
 

 
21 

Мичковська В. Р., Суліменко С. А., Нюня Р. І. 
МЕДІАПРОСТІР ЯК СЕРЕДОВИЩЕ ФУНКЦІОНУВАННЯ 
СПЕЦІАЛЬНОЇ ЛЕКСИКИ ........................................................................  
 

 
 

26 

Halchuk O. V. 
PAVLO VYSHEBABA’S MARGINALIA AS AN ESCHATOLOGICAL-
TRANSITIONAL ANTHROPOLOGICAL MODEL OF 
EXPERIENCING WAR ..............................................................................  
 
 

 
 
 

31 



International Scientific and Practical Conference “Modern Science in the Context of 
Global Challenges: Trends, Innovations, and Development Prospects” 

  
 

 
31 

 

UDC 821.161.2-1.09:355.01 
DOI: https://doi.org/10.64076/GQP-09.06.2026.001 
 

Halchuk O. V. 
Doctor of Philology, Professor 

Professor of the Department of World Literature 
Borys Grinchenko Kyiv Metropolitan University 

ORCID: 0000-0002-3676-7356 
 

PAVLO VYSHEBABA’S MARGINALIA AS AN 
ESCHATOLOGICAL-TRANSITIONAL 

ANTHROPOLOGICAL MODEL OF EXPERIENCING WAR 
 

In the poetry collection Marginalia (2026), the combatant poet Pavlo 
Vyshebaba presents war as an analogy of Dante’s descent into Hell, a 
space of anthropological trial and moral self-discovery. The author 
constructs his own model of wartime experience in which images of “the 
human within hell” prevail, while the vertical axis of light and the possibility 
of inner purification remain preserved. War appears not only as an 
anthropological catastrophe but also as an eschatological experience of 
existing on the threshold between the destruction and the renewal of the 
world. 

One of the defining poetic features of Marginalia is the reception of such 
structural and semantic components of the Dantean code as the Dantean 
model of katabasis, Dantean topography, Dantean anthropology, the 
Dantean mode of testimony, and the Dantean poetics of the boundary 
between the living and the dead. The title itself possesses a double 
semantic dimension: marginalia as notes written in the margins and as 
stories about people, events, and phenomena situated on the threshold. 
This ambiguity resonates with Dante’s principle of textual polysemy. The 
poems are organized into nine cycles of three poems each, and each 
thematic cluster is explored from three perspectives. Through these three 
lenses, Vyshebaba creates a comprehensive image of his world, one in 
which values and meanings are determined by war. Each problem is 
viewed through three projections, suggesting a trinitarian principle of vision 
that may be interpreted as a hidden analogy of Dante’s mode of 
understanding reality. 

The opening cycle, Renewal, functions as a poetic declaration of a new 
reality and of a transformed lyrical self for whom war has become an 
inseparable component of existence. The cycle serves as a prologue to the 
subsequent “descent,” presenting war as a source of existential longing for 
lost harmony and ultimately as the space that determines the further 
movement of the lyrical protagonist. This new reality is reinforced at the 
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formal level by the use of zero punctuation. The predominance of parataxis 
creates the effect of a stream of consciousness, transforming the text into a 
continuous flow, intensifying the reader’s sense of participation, and 
emphasizing the chaotic nature of the depicted world. 

The Dantean model of katabasis occupies a central place in 
Vyshebaba’s poetics. In The Divine Comedy, katabasis ceases to be 
merely a journey into the afterlife and becomes an existential trial 
necessary for spiritual enlightenment and moral transformation. Such an 
understanding proves particularly productive for contemporary war poetry, 
where the descent into “hell” no longer implies a literal passage into the 
realm of the dead but rather the experience of a liminal state. 

In Vyshebaba’s poetry, the Dantean model of katabasis manifests itself 
implicitly, with war functioning as the infernal space that leads the lyrical 
protagonist toward a deeper understanding of life and death. This is 
especially evident in the cycle Dystopia, where the author constructs the 
infernal topography of a new world, recreates a modern form of Dantean 
descent, and reflects upon the anthropological consequences of war. The 
dominant motif here is that of “descending downward.” The cycle depicts a 
human being living in a post-apocalyptic era characterized by unfreedom, 
informational waste, and military violence. The descent does not signify 
movement into the afterlife but immersion into a new historical reality in 
which traditional notions of space, time, and humanity collapse. Like 
Dante’s journey, this descent transforms personal experience into a search 
for existential truth. Yet unlike Dante’s model, Vyshebaba’s descent 
remains temporary and implies the possibility of transition toward a kind of 
purgatory-peace. 

If the Dantean model of katabasis determines the logic of the hero’s 
movement, Dantean topography defines the space within which this 
movement unfolds. In Marginalia, the topography of war acquires symbolic 
significance. The frontline becomes a space between life and death; the 
trench functions as a liminal locus; the road or evacuation route appears as 
a form of pilgrimage; and the basement emerges as a transitional space 
between different modes of existence. The imagery of urban ruins and 
devastated villages, especially in the cycle The Heart of the River, creates 
a post-apocalyptic geography. Unlike Dante’s universe, whose spatial 
organization is governed by transcendent law, the topography of 
contemporary war poetry lacks a clear teleology: the path does not 
guarantee an exit, and movement does not necessarily lead to spiritual 
ascent. 

In Dante’s worldview, space and humanity generate one another: sin 
creates space, while space reveals the essence of the human being. 
Consequently, topography functions as an objectification of anthropology. 
Dante not only anticipates Renaissance humanism but also establishes a 
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tradition of understanding humanity through experiences of existential 
extremity. This tendency proves particularly productive in contemporary 
war poetry, where war becomes a space of radical testing of human nature. 

Dantean anthropology manifests itself in Vyshebaba’s work through the 
recurring motif of “the human being at war.” The cycles address the 
transformation of identity, the experience of fear, guilt, memory, death, and 
the preservation of humanity in liminal circumstances. Particularly 
significant in this regard is the cycle Undeveloped Film. As in Dante, where 
individuals continue to exist through memory, confession, and the narrative 
of their deeds, Vyshebaba’s protagonists are constituted through memory, 
which becomes a means of self-knowledge. However, unlike Dante, where 
guilt is primarily associated with moral choice, Vyshebaba introduces the 
specifically wartime phenomenon of survivor’s guilt. The protagonist cannot 
answer the question posed by grieving mothers: why did one soldier die 
while another survived? Survival itself becomes an existential problem and 
a component of self-definition. 

The collection also develops an anthropology of love reminiscent of 
Dante's story with Beatrice. In the cycle Letters to the Shore, love appears 
as a force capable of preserving human identity from dissolution within the 
chaos of war. The theme continues in the cycle Distances, where love 
creates its own harmonious chronotope, a space in which a person regains 
integrity, protection, and selfhood. Thus, Vyshebaba reactivates the 
Dantean understanding of love as a force that perfects the human soul and 
restores order to the world. These cycles do not exist separately from the 
wartime experience; rather, they function as a response to it. If Dantean 
anthropology reveals humanity through moral choice, then one of the most 
significant choices in Vyshebaba’s poetry is the ability to preserve love 
despite war, distance, loneliness, and trauma. 

A similar anthropological dimension is developed in the cycle Everything 
About My Father. Here war appears less as the source of trauma than as 
the space in which trauma becomes comprehensible. Within a liminal 
situation, the protagonist gains the possibility of rethinking his relationship 
with his father, overcoming destructive models of self-identification, and 
discovering the inner foundations of forgiveness. 

Another important feature of The Divine Comedy is its distinctive mode 
of testimony, which combines personal experience with a claim to universal 
knowledge about humanity and the world. In Vyshebaba’s poetry, this 
mode emerges through the combination of external and internal 
perspectives. The lyrical protagonist is simultaneously a participant in 
events and their reflective observer. In the cycle 451° Fahrenheit, this 
function acquires broader significance: the artist no longer merely records 
catastrophe but reflects upon his own place within it and upon his 
responsibility for preserving cultural memory. Through the recurring images 
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of fire, ashes, books, and the light of literature, Vyshebaba constructs the 
figure of the poet-witness whose task is to preserve the memory of 
catastrophe and to guard cultural values. 

The image of the poet as a “sentry” may also be interpreted as a 
metaphor for the author himself. Existing within the space of war, he 
performs the function of a guardian of culture and memory. Like Dante, 
who returns from his journey through the afterlife to bear witness to what he 
has seen, Vyshebaba’s lyrical protagonist stands between destruction and 
meaning, refusing to let war erase human experience entirely. 

If Dante’s journey represents the katabasis of a living man among the 
dead, Vyshebaba’s protagonist inhabits a liminal state, constantly entering 
the realm of death. This idea reaches its culmination in the final cycle, 
Marginalia, where the ambiguity of the collection’s title is fully revealed. The 
lyrical voice speaks on behalf of those who exist perpetually on the margin 
between life and death, addressing the world of the living. The image of 
marginalia acquires an existential dimension, becoming a metaphor for the 
wartime individual's condition. As Dante’s souls suspended between 
earthly and transcendent existence, Vyshebaba’s generation finds itself on 
the threshold between life and death, preservation and destruction, 
civilization and catastrophe. The margin thus becomes the space of 
ultimate human experience from which the voice of contemporary war 
speaks. 

In Vyshebaba’s poetry, the Dantean code functions primarily as a model 
for passing through the experience of war rather than as a system of 
isolated quotations and allusions. The key motifs are movement, crossing, 
the road, descent, and return. War becomes a contemporary analogy of 
infernal space; however, this space is never completely closed. The 
possibility of another shore, of return, memory, love, and peace remains 
preserved. Consequently, Marginalia presents an eschatological-
transitional anthropological model of experiencing war in which the poet 
stands between chaos and meaning, destruction and memory. Whereas 
Dante’s katabasis culminates in emergence into light through the 
transcendent order of the universe, Vyshebaba’s passage through the hell 
of war offers no guarantee of salvation. Nevertheless, it preserves the 
possibility of returning to humanity through memory, love, and testimony. 
  


