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Abstract

This paper deals with the peculiarities of translating expressive communication in a
detective novel, with special attention to literary and rhetorical devices that make the characters’
speech vivid and meaningful. The first chapter is dedicated to the translation of a fragment of
The world’s greatest detective and her just okay assistant by Liza Tully, while the second
chapter presents the analysis of the most challenging literary and rhetorical devices in the novel.
Particular attention is given to conversational humour, irony, metaphor, parenthesis, climax,
enumeration, parataxis and hyperbole as devices that reveal the characters, move the detective
plot forward and create the expressive tone of the original text.

Key words: expressive communication, literary and rhetorical devices, conversational
humour, irony, dialogue, detective novel.

AHOTAILA

VY po60Ti po3IMIISIHYTO 0COOJIMBOCTI MEPEKIaay BHUPAa3HOi KOMYHIKalll B JETEKTUBHOMY
pOMaHi 3 0COOMBOIO YBarow 0 JITEPATYPHUX 1 PUTOPUIHUX 3aC00iB, SIK1 pOOJIATH MOBJICHHS
MEPCOHAXIB SICKpaBUM 1 3MIicTOBHUM. lleprmmii po3aul HMpHCBSYEHO Nepekiaay ¢parmeHTa
pomany Jlisu Tamri The world’s greatest detective and her just okay assistant, a B apyromy
pO3IUTI TOJAHO aHami3 HANUCKIAMHIIIMX JITEPaTypHUX 1 PUTOPUYHHX 3acO0IB y pOMaHI.
Oco06nuBy yBary MpuAiICHO PO3MOBHOMY TyMOpY, IpoHii, meTtadopi, mapeHTe3i, KIiMakcy,
nepepaxyBaHHIO, IMapaTakCUCy Ta TinepOosi K 3acobam, 0 PO3KPUBAIOTE 00pa3u MEPCOHAXKIB,
PO3BUBAIOTH IETEKTUBHUMN CIOKET 1 CTBOPIOIOTh €MOIIIMHUI TOH OPUTTHAIBHOTO TEKCTY.

KurouoBi ciioBa: BUpasHa KOMYHIKaIliA, JITEPATypHI Ta PUTOPUYHI 3aCO0M, pO3ZMOBHHI
TyMOp, IpOHIs, J1aJIOT, JETEKTUBHUI pOMaH.
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INTRODUCTION

The relevance of this topic: Expressive conversational communication, which includes
conversational humor and literary and rhetorical devices such as hyperbole, metaphor,
parenthesis, climax, enumeration, and parataxis, is one of the most challenging aspects of a
literary text to translate. These devices characterize the speakers, create tension, build the rhythm
of dialogue, and shape the atmosphere of the novel. These elements make the text more vivid
and help the reader understand the characters through the way they speak. That is why their
translation requires special attention, since the translator has to preserve not only the meaning,
but also the tone and expressive effect of the original.

The state of the study of the problem covers research into expressive conversational
communication in fictional dialogue and the challenges of its rendering into another language.
The theoretical basis of this work draws on the studies of M. Dynel on conversational humour,
B. McGuigan and R. Harris on rhetorical devices, L. Molina and A. Hurtado Albir on translation
techniques and others.

The object of the research is expressive conversational communication in the dialogues
of The world's greatest detective and her just okay assistant by Liza Tully.

The subject of the research is the translation of literary and rhetorical devices used in
the dialogues from English into Ukrainian, with a focus on the techniques used to preserve their
meaning, tone, and expressive effect.

The aim of the project is to study expressive communication in numerous dialogues in
The world's greatest detective and her just okay assistant and to evaluate translation techniques
applied in the process of translation.

Objectives of the study:

1) to characterize the author's style and the role of dialogue in the novel

2) to classify and explore expressive conversational elements used in the book

3) to analyze translation methods and techniques applied in the process of translation

The research material is the book “The world's greatest detective and her just okay
assistant” by Liza Tully and its translation into Ukrainian language.

The work consists of an introduction, translation part, and analysis of specific aspects of
the text and their translation, and conclusions. The paper includes 24 pages of actual translation
and pages of translator’s analysis.

The source text consists of 7,438 words and 41, 674 characters with spaces and the target
language translation consists of 6,872 words and 41, 032 characters with spaces.



Chapter 1. Translation of The world’s greatest detective and her just okay assistant by Liza Tully

SL Text
Chapter 14
The Second-Best Son

The office door opened and Scott came in. He looked distracted
and worn-out.

“I hope we can keep this meeting short,” he said, lowering himself
into the chair behind his desk. “There’s a lot going on at the resort
today. I’m sure you understand.”

He seemed to be aiming for a tone of authority that he couldn’t
quite achieve. Instead, | got the sense that he was out of his depth, that
his feet hadn’t yet grown into the professional shoes he was wearing. |
could easily commiserate. Impostor syndrome is a real thing. But
shouldn’t he have passed through that stage by now?

Merritt buttressed him.

“I certainly do understand, Mr. Summersworth. The Wild Goose
Resort is a very busy and, I might add, very impressive operation. |
imagine there’s a lot to keep track of. Hundreds of guests, a large
seasonal staff, four restaurants...”

“Five,” Scott said.

“Five restaurants,” Merritt amended. “Not to mention the hotel
and all those cabins. Also a greenhouse and vegetable farm, a day care
and children’s camp. The roads, the landscaping. And the harbor! How
could I forget the harbor? Rental sailboats, waterskiing, sunset cruises,
swimming lessons. You clearly have an enormous job, yet everything
seems to run very smoothly. The online reviews are outstanding. How
on earth do you do it?”

I glanced at my boss with a mix of horror and respect. She’d
managed to switch roles from harsh inquisitor to sniveling sycophant
in the space of a few minutes, displaying a degree of thespian talent |
hadn’t known she possessed. Her goggle-eyed flattery seemed too
obviously fake to me, but it was having the desired effect on the resort

TL Translation
Po3znin 14
Jlpyruii 4yn10BHii CHH

JBepi kabiHeTy BIAUMHIIIMCS, 1 A0 KiMHatu 3aimoB CkoTT. Bin
BUIJISIIaB PO3TYOJIEHUM 1 BUCHAKEHUM.

- CnopiBarocsi, 111 po3MOBa He 3aiiMe OaraTto yacy, - CKa3aB BiH,
CiIarouM y Kpicio 3a MUChbMOBUM cToJIoM. ChOTOHI Ha 0a31 BIAMOYUHKY
yuMaJo crpaB. Bu xx po3ymiere.

3nmaBanocs, BiH HamaraBcs TOBOPHUTH aBTOPUTETHHM TOHOM, ajie
oMy 1Ie He 30BCIM BJaBajocsi. Y MEHE CKJIAJocs BpPaKCHHsI, IO BIH
MOYYBaBCs HE y CBOiM Tapiiili, HIOM 1m1e He Jopic A0 1€l mocaau. S Moria
JIeTKO Horo 3po3ymitu. CHHAPOM caMO3BaHIIs iCHYe Hacmpapi. Ase xiba
BiH y)K€ HE MaB OM JIaBHO II€ TepepocTu?

Meppir nigxonuia po3MOBY:

- 51 Bac mpekpacHo posymito, mictepe Cammepcopt. Kypopt «Wild
Goose» - HaJA3BUYAWHO JXKBAaBWH 1, MYIY J0JaTH, CIPaB/i BpaKarOuui
KOMIUICKC. YSIBJISIO, CKUIBKM BChOTO MOTPIOHO TPUMATH ITiJi KOHTPOJIEM:
COTHI rOCTEeH, BEJIUKHUI CE30HHUHN MepCOHall, YOTUPU PECTOPAHHU. ..

- I’sTh, - togaB CKOTT

- I’ pecTropaHiB,- KuBHyNIa Meppit, HE KaKy4H BXKE MPO TOTENb 1
Bci i koTemki. Opamxepes Ta oBodeBa depma, IUTIUYUNA CAJIOK 1 JITHIN
tabip. Joporu, nanmmadt. I raBans! Sk s morya 3a0yTu mpo raBaHb?
[TpokaT BITPUJIBHUKIB, BOJHI JIMKi, BEUIpHI KpYyi3u, YpPOKH IUIaBaHHS.
OO6csr poboTH y Bac KOJOCATbHHUIA, ale BCe, 31a€ThCsI, Tpalltoe 6e3 300iB.
OmnunaitH-BiAryKu -uynoBi. SIk 4opT 3a0upail BaM 1ie BAAETbCs?

A rnsanyna Ha Ooca BOJHOYAC 13 »KaXxOM 1 MOBarow. 3a JiueHi
XBUJIMHM BOHA BCTHUTJIA IEPETBOPUTHUCS 3 JKOPCTKOI CIIIY01 HA HAAMIPY
YJAECIUBY CIIBPO3MOBHHUIIIO, JIEMOHCTPYIOUM AKTOPCbKY MaiCTEpHICTb,
mpo AKy s W He Mmijosproanma. i jecTomli 3jaBamucs MeHi HaATo
OUCBUIHUMH, aJlé HAa KEPIBHUKA KypOpPTY BOHHM MOJIAIM came Tak, 5K



manager, who was apparently too needy to sniff out the insincerity. He
relaxed, his face softened, and his chest puffed out.

“Love. That’s how, Mrs. Merritt. | love this place, all seven
hundred acres of it. I know it like the back of my hand, and I can do
every job there is. Except maybe the chef’s job—I can’t cook for shit.”
He chuckled at himself.

“You see, my dad insisted that we kids learn the business from the
bottom up. He made us work in every area at one time or another. |
scooped ice cream, waited tables, washed dishes, even made beds and
cleaned bathrooms. | did a lot of the fun stuff too, like driving the
waterskiing boat and leading nature hikes. When | was in college, I
helped with marketing and publicity, scheduling, reservations, hiring,
firing. 1 learned to source practically every item this club uses: food,
alcohol, mattresses, beach chairs, tennis rackets, and god knows how
many other things. You name it, | know where to get the best quality at
the cheapest price. You’re absolutely correct that running the day-to-
day operations is a lot of work. My sisters and brother opted out of the
general manager role early on. But I love it. It’s all I ever wanted to
do.”

“Day-to-day operations—would those include financial aspects,
like payroll, accounting, investing?”

“Payroll is handled by a firm in Burlington. Everything else
happens at our parent company, Kingfisher Development. They take
care of accounts receivable, accounts payable, and all sorts of other
financial matters, including taxes. They do our marketing as well—
with significant input from me, of course. And they make the big
financial decisions, investing and the like.”

“Your brother runs Kingfisher—isn’t that right? I can only
imagine what it must be like to work for a sibling. Is that a problem for
you, your brother holding the reins?”

Scott shrank a bit, as if a puff of air had been squeezed out of him.
“I wouldn’t say Neil holds the reins, exactly. But...well...I guess he

Tpeba: BiH po3ciabuBCs, HOTo OONIMYYs TOM SKIIAJO, a TPYIH TOPJOBUTO
BUITHYIIUCH.

- JIro6oB. Ocb sik, micic Meppir. S mo0ito 1ie micne, yci 3 rexrapu.
3Har HOTO K CBOT IT’SITh MAJBIIB 1 MOXY BUKOHYBAaTH OYIIb-SIKy pOOOTY.
Xiba mo poboTy med-Kyxaps, s B TOTyBaHHI IOBHUH HYJb, - BIH THXO
3acMISIBCSI.

- baure, Miii TaTO HAIOJATaB, MO0 MU, JITH, BUBYAJIN OI3HEC 3 a3iB 1
cnpoOyBanu cebe B KOXkHIN crpaBl. S HakiIaiaB MOpoO3UBO, 0OCIIYyrOByBaB
CTOJIM, MUB TIOCY]l, HaBITh 3aCTHJIaB JIDKKA I MpuOHpaB BaHHI KIMHATH.
bynu # npuemHinIi pedi - KepyBaTH KaTe€poM JUIsl BOJHUX JIMK, BOJUTH
TYpUCTiB y moxoau. Konm s HaBuaBCsl B KOJIEIDKi, JOTOMaraB i3
MapKEeTUHTOM 1 PeKJIaMOI0, CKJIa/JaB PO3KJajd, 3aiiMaBcs OpOHIOBAHHSM,
HalilMOM 1 3BUIbHEHHSM IepcoHaldy. S HaBUMBCS 3aKyNOBYBaTH
MPAKTUYHO BCE, 110 BUKOPUCTOBYE Ieil KiyO: DKy, aKOrofib, MaTpalu,
IULSDKHI CTUTBIN, TEHICHI paKeTKH 1 me O03Ha-CKUIbKHM IHIIHUX PEYCH.
Ha3Bite Oynap-1110, a s 3HAIO, JIe JIICTATH HAWKpaIly SKICTh 32 HAMHMKYOIO
niHoto. Bu 1IkoM Maete parfito: IMOJIEHHE YIpaBIiHHSA TOTpelye
yuMalIux 3ycuib. Moi cecTpu i OpaT JAOCUTH PaHO BIAMOBWIIUCS Bij
mocajy reHepalbHOTO AupekTopa. A s - Hi. S me mobmo. Lle came Te,
YUM S 3aBXIU XOTIB 3aliMaTHUCS.

- Illomenne ympaBiiHHS BKIIOYaE€ TakoX (IHAHCOBI TNUTaHHS -
3apIuiaTtu, OyXraiarepito, IHBECTHIIII?

- 3apruiatamu 3aiiMaeTsesi pipma B bepninrroni. Yei iHm npoiecu
30cepemxkeHi B Haii marepuHcbKii kommnanii Kingfisher Development.
Bonu BenyTh 1e61TOpPChKY Ta KPEAUTOPCHKY 3a00ProBaHiCTh, a TAKOXK yCi
iHII1 (iHAaHCOBI MUTaHHA, 30KpeMa MOJAaTKU. MapKeTUHT - TeX Yy IXHIH
KOMIIETEHII{, XO4Ya, 3BICHO, 3a MO€i aKTHBHOI ydYacTi. A KIIIOUYOBI
(iHaHCOBI pilIEeHHs, TakKi K IHBECTULIl Ta MOJiOHE, yXBaJIOIOTh caMe
BOHH.

Bam Opar ouomoe Kingfisher, Tak? YsaBinsto, sk 1e - npauroBary,
KOJIM KepIBHUK TBiil pinHuil OpaT. Bac 1ie He Hampyxye - 110 came BiH
(bakTUYHO Kepye KOMITIaHi€r0?

CKOTT 3HITUBCS, BAKKO BUJIUXAIOUH.

- 51 6 He cka3zaB, mo Hin moBHICTIO BCiM Kepye... Xoya, MaOyTb,



does to some extent. He was always going to run Kingfisher someday.
He had the aptitude and the interest, and my father groomed him for it
since he was in high school. | always wanted to work here, at Wild
Goose. | guess you could say I’'m more of a people person, less of a
numbers guy, so things worked out the right way.”

“Not a math whiz, huh? Me neither.”

I nearly choked. Merritt is pushing this suck-up act way too far, |
thought.

“How do you get along, you and Neil? Outside the office, |
mean,” she asked innocently. Scott’s face reddened. He tried to cover
his discomfort with a stiff smile.

“Uh, well...I guess I have to plead the Fifth on that one.”
“Siblings can be tough,” Merritt said, her voice dripping with
sympathy. “How about your mom?

Did you get along with her?” A few beads of sweat popped out at
his hairline.

“My mother? Of course. I loved her. She was my mother.”

“I’m sure you did.

” The word saccharine wasn’t sweet enough to describe her tone.
“We always love our mothers, don’t we?” Not Orestes, I thought.
Merritt went on.

“Was there any trouble, any conflict, between you and her?
Concerning the resort?”

As | was starting to learn, a good liar lies smoothly and fairly
quickly— because the lie, long rehearsed, has been waiting on the tip
of his tongue, and when its moment to shine finally arrives, it falls
from his lips like a plump, perfect raindrop, by all appearances the
purest, most natural thing in the world. Scott Summersworth was a
terrible liar—slow and clumsy. Even I, rookie that | was, could see him
wrestling with himself, wanting to lie but not being able to. Finally, his
shoulders slumped as he surrendered his effort to be a worse person
than he was.

“Well, there usually is, isn’t there? Especially in a family
business.”

TIEBHOIO MipoIo - Tak. Momy 3aBxmu cymunocs ogonutu Kingfisher. Bin
3aB)K/IM I[IKABUBCS 1M, a 0aThKO rOTYBaB HOTO JIO I[LOTO IIe 31 IIKOoJn. S
K 3aBXKIM XOTiB mpamtoBatu TyT, y Wild Goose. HameBHo, 51 OinbIie mpo
Jrofied, HDK Mpo UGpPHU, TOXK Yy MIACYMKY KOKEH OIMUHHUBCS Ha CBOEMY
MiCIIi.

-He cunbamii y matemarui, ere x? S tex, - 3ayBaxuia Meppir.

A nenp He BaaBwiiacsa. BoHa Bke HaATO MeperuHaia Majiuilio 3 HUMU
JIeCTOLIaMH, - TIogyMaJa .

- A no3a po6oToro Bu 3 HutoM najHaeTe? - HEBUHHO MOIIKaBUIACS
BoHa. O0nanuust CkoTTa BMUThH NMOuYepBOHLIO. BiH cipoOyBaB mpuxoBaTH
30€HTEKEHHSI HAIIPYKEHOI0 YCMIIIKOIO.

- Hy... ragaro, TyT st ckopucTarocsi IpaBoM He CBITYMTH NMPOTHU cede.

CrocyHku MDK OpatamMu i cecTpamMu 4acTo OyBalOTh CKJIaJHUMU, -
CIIBUYTJIMBO MOBHJIa MeppirT.

- A 3 MaMOIO BM JIagHainu?

Ha #ioro ckpoHsX 3’sIBHIIMCS Kparuli OTY.

- Most matu? 3BicHo. f ii mro6uB. Bona x Oyna Mo€ro matip '1o.

- ABXeEX, - CKa3ajla BOHAa TaKUM NPUTOPHUM TOHOM, IO JKOJHE
CJIOBO HE MOTJIO mepenaT Horo Qanpmi. Mu K 3aBXId JTHOOUMO CBOIX
MmarepiB, pasaa? He Bci, mogymana 5.

- Yu BUHUKAIM MK BaMU KOHQIIKTU? 30Kpema 1010 KypopTy? -He
BifacTynana Meppir.

3rofoM s moyalia MoMivyaTu: BOpPaBHHUM OpexyH Opeie jerko i 6e3
3aTPUMKH, aJpKe HEeTpaBia, JaBHO BiANpalboBaHa, KPYTUTHCS HAa KIHYMKY
sSI3MKa 1, IIIOHHO HACTA€E CITYIIHUHA MOMEHT, 3pUBAETHCS 3 BYCT MPUPOIHO i
HeBuMyIeHo. CkoTT CamMmMepcBOPT OyB KEIICHKUM OpEeXyHOM, MOBLUILHUM
1 He3rpaOHUM. HaBiTh s, X04 1 HOBa4yOK, Oaunia, siK BiH JAa€ co0i MOTYMKHU
asmaca: mparHe 30pexaTH, ajne He 3/1aTeH I[bOTO 3pOOUTH. 3PEIITor0 HOro
wiedi omyctunucs. BiH HIOM 3pikcs cnpoOM cTaTH TipHIMM, HDK OyB
HacIpaB/ii.

-Take TparuiseTbes, - cka3aB BiH. - OcoOnMBO B ciMeiiHOMY Oi3HeC!.
- Lle mpaBma. Cimeitnuii 6i3Hec yacTo OyBae HaWckIaaHIUM. Bu



“Yes, that’s very true. Family businesses can be the worst. Did
you argue about money?”” Merritt prompted ever so gently.

“Good guess, Mrs. Merritt,” he said wryly. “My mother thought I
was mismanaging the resort’s finances. It wasn’t true, but no matter
what I said, I couldn’t convince her. I felt like she was hounding me,
badgering me, over a nonexistent problem. So yeah, we argued. It
wasn’t nice.”

“How long had the conflict between you and your mother been
going on?” His eyes narrowed.

“Why are you asking about this? 1 thought you were here to
investigate my mother’s death.”

“I’m just looking for context,” she said.

“I hope you’re not suggesting that this conflict I had with my
mother could be a motive for murder. Is that where you’re going with
this?”

“I’m just getting the lay of the land, Mr. Summersworth. I’m not
going anywhere at the moment.”

“Well, for your information, the real conflict wasn’t between me
and my mother at all. It was between me and my brother. Neil had
been whispering things to Mom about me, accusing me of screwing up
the resort financially. She finally confessed that. He should’ve talked
to me directly if he had concerns about what | was doing—or what he
thought | was doing—but I don’t believe he actually wanted to know
the truth. He just wanted to spread rumors. He has a low opinion of
me, sorry to say. | used to feel hurt by that, used to try to change his
mind, but I gave that up long ago.”

“Was there a falling-out over something specific?”

His face grew rigid.

“Nothing worth talking about.” With a fresh glare in his eye, he
said, “So, this is what you came here to talk about, is it? Family
dynamics. Sibling rivalry. Money problems. You’re investigating us,
aren’t you? Me and my siblings, as if one of us could possibly have
killed our own mother. It’s outrageous that you would even think such
a thing.”

CBapwiIHcs yepe3 rpoiri? - M’SKO MiITOBXHYNa Horo Meppir.

- Boyumu, micic MeppiT, - 3 TipKkoIO ipOHI€IO BiANMOBIB BiH. Matu
BBa)XkKaJla, 110 s HEMPABHIBHO PO3MOpsLKatocs (iHancamu Kypoprty. Lle
OyJI0 HEeNpaBJIOIO, aJie s TaK i He 3MIr 11 mepekoHaTu. MeHi 3aBanocs, o
BOHA TIIOCTIHHO MEHE Tepeciiaye, JOpikae dYepe3 MpoOJIieMH, SKUX
HacrpaB/i He icHyBayo. Tak, Mu cBapumnucs. L{e Oyno HenpuemHo.

- | sk 10BroO TpUBaB 11e¥ KOHMIIKT?

Moro norusy 3By3uBCSL.

- Hagimto Bu npo ue nurtaete? S gymaB, BU po3ciilyere cMepTh MO€L
Marepi.

- 51 npocTo Hamararocs 3p03yMITH CUTYAIlilO, - CKa3ajia BOHA.

- CnopiBatocsi, BU HE HATsSKaeTe, MO Led KOHQIIIKT 13 MaTIp'to Mir
OyTH MOTHUBOM JTsi BOMBCTBA. BU 3k HE 110 11bOTO BenmeTe?

-5l nmume 3’sicoByto oOctaBunm, Mictepe CammepcBopt. Iloku 110
HIYOTO OibIIe.

- Hy, no Bamoro Bimoma, crpaBxHiii KOH(IIIKT OyB 30BCIM HE MIX
MHOIO Ta Matip'to. BiH O0yB Mk MHOIO Ta MoiM Oparom. Hir HamoBisB
MaMy TIpOTH MEHE, HIOM s PO3TPUHBKYIO Tpolli KypopTy. Bona Bpemrri-
pemrT 3i3Hanmacss B 1boMy. oMy BapTo 6Y10 IIOrOBOPHTH 3i MHOO
HaNpSIMY, SIKIIIO B HHOTO OYJIM 3aHEMOKOEHHS 010 MOiX Jiif 4K TOTO, 110,
Ha Horo IyMKy, s poOuB. AJie sl HE JyMalo, IO BiH HACIPAaB/i XOTIB 3HATU
npasay. BiH npocTo XOTiB momuproBaTi 4yTku. Ha >xanb, BiH HEBHCOKOL
IyMKH TIpo MeHe. PaHilie MeHe 1ie paHWiIo, s HaMaraBcs 3MIHHTH HOTO
JTYMKY, ajie JaBHO 3/1aBCSL.

-A 4u Oyna sikach KOHKpETHa MPUYHHA T CBAPKU?

Horo o6mmyus 3aBMepIIo.

- Higoro Takoro, npo 1o BapTo TOBOPHUTH.

Bin kuHYB Ha HEi XOJIOAHHM MOTIIS.

- Orxe, caMe 3a UMM BM W mnpuinum? POJUHHI CTOCYHKH,
CYNEpHUITBO MDK OpaTamu, ¢iHaHcoBI npodnemu? Bu poscninyere Hac,
tak? MeHe 1 MOix OpaTiB Ta cectep, HIOM XTOCH 13 HaC MIr yOUTH BJIaCHY
martip. Lle abcypano.

- S nume po6iro cBoto poboty, mane CammepcBopt. IlepeBipsito Bci



“I’m just doing my job, Mr. Summersworth. Ticking all the boxes.
With your cooperation, I’ll be able to wrap up my inquiries quickly
and get out of your hair. Now, if you don’t mind, I need your timeline
for that evening, and whatever you can tell me about your mother’s
movements, in as much detail as you can remember.”

“I went through all this with Jim Clemmons. It must be written in
a report somewhere.”

“I’'m sure it is, but I never rely on reports. 1 like to hear things
with my own ears. Since you’re such an old hand, I probably don’t
need to give you the usual caveats about details—you know, to be sure
to mention anything unusual, even if it was small.”

Scott drew in a ragged breath and sighed it out.

“As far as my mother goes, I can’t tell you where she was or what
she was doing every minute, obviously. I do know that she arrived at
the Lodge at around six forty-five. The party had started at six, so she
was more than fashionably late. It pissed me off, if you want to know. |
mean, | can understand someone being fifteen or twenty minutes late,
but the guests were there to see her, specifically, and forty-five minutes
was too much. People had started asking if she was going to show up.”

“Did she usually arrive late to events?”

“Depended on what it was. No one wants to be the first to show
up to a party, and that’s fine. But there are events where it’s important
to be on time. My mother knew the difference. She was very good at
timing her entrance. She could read a room, as they say.”

“She came alone?”

“No, she was with Monty Draper, her boyfriend.”

“Then what happened?”

“The usual: a lot of cheek kissing, hellos, happy birthdays, and
hugging and gushing about how nice everyone looked. We had an
open bar, and the guests had been hitting it hard. They usually do in
the hour before dinner at a big function. They like to get their buzz on
fast, because once they sit down and the wine is served it’s déclassé to
be seen drinking the hard stuff. The band was playing cocktail music,

Bepcii. 3a Bamoi criBIpaii s 3M0Ky HIBUAKO 3aBEPIIUTH PO3CIITyBaHHS 1
JaTh BaM CIIOKi. A Temep, SIKIIO BH HE TPOTH, MEHI MOTpiOHA
XPOHOJIOTIS MOJIii TOro Be4opa i BCE, IO BH MOXKETE PO3MOBICTH PO
nepecyBaHHS BaIlloOi MaTepi, SKOMOTa JeTaIbHIIIIe.

-5l Bce me Bxke obOromoproBaB i3 Jxumom Kiremmoncom. Ile mecw
3a¢iKCOBaHO B MOTO 3BITL

- He cymuiBatocs, - BiamoBiia BOHa.

- AJe s HIKOJIM HE MOKJIAJarocsl JIMIIe Ha 3BITU. MEH1 BaXJIHMBO
NOoYyTH Bce Ha BiacHl Byxa. OCKUIBKM BM B LHUX CIpaBax JIOJUHA
JOCBIIYeHa, TO MEH1, Ma0yTh, HE BapTO HaraJayBaTH NpPO Ba)JIMUBICTh
netaneir. Hy, Bu 3HaeTe, e, HaBITh SKIIO 1€ AKACh IPIOHUIIS.

CKOTT BaXXKO 3/IUXHYB.

- Ilogo Moe€i marepi... s, 3BICHO, HE MOXY CKa3aTH, Ji¢ BOHa Oyna 1
110 poOmiia KOKHY XBUJIMHY. 3HAI0 JIUIIE, 10 BOHA mpuixana B «Jlomx»
JIECh 32 YBEPTH 10 ChOMOi. Tak Ou MOBUTH, €MIYHO 3aMi3HWIACE. MeHe 11e
BHOICHJIO, SKIIO BaM B3araji To IikaBo. II’ITHaguATE YW ABaALATH
XBUJIMH III€ MO’KHA 3pO3YMITH, aJie¢ TOCTI NMPUUILIN came 3apajd Hel, i
COpPOK IT’ITh XBUJIMH - II€ 3aHaiTo. JoIu BXKe MOYaau 3aluTyBaTH, YU
BOHA B3aralii 3’ IBUTHCA.

- Bona 3aBnu 3amizHIoBasiach Ha 3ax0]u?

- 3amexano Bix moxii. HixTo He Xxoue OyTW mepmuM TOCTEM Ha
BeUiplli - [Ie HOPMAaJbHO. AJIe € 3aXOAM, JIe¢ BaXJIMBO MPUNTH BYACHO.
Mos matu e 1o0pe po3ymina. Bona BMina npaBuiIbHO BUOpPATH MOMEHT
Ui 110siBU. BoHa BMia, SIK TO KaXKyTh, BITUyBaTH MyOIIiKYy.

- Bona npuixana cama?

- Hi, 3 MosnTi JlpeiinepoM, cBoiM O0M(ppPEHIOM.

- o x cranocs Tomdi?

- Yce K 3aBXAU: MOLUTYHKHM B IIOKY, NMPUBITAHHS, MOOaXaHHS 3
JTHEM HapOJDKEHHS, O0lMHU H 3aXOIJIeHI BUTYKM PO Te, KM y BCIX
yynoBuid Burisag. bap OyB BIAKpUTHI, 1 rocTi HausAraad Ha HbOro 0e3
3aliBUX BaraHb. Ha BENMKHX 3ax0/ax y IOJMHY Iepesl Beuepero Take -
3BHYHA piu: yci XO4UYyThb TPOXHM XWJBHYTH JUI1 HAcTporo, 00 IOWHO BCi
CiJIalOTh 3a CTOJNIM M MOYMHAIOTH MOJABaTH BHHO, MHUTU MIIHI Hamoi
BBAXKAETHCS TMOTaHUM TOHOM. OpKecTp TIpaB JIETKY MY3HKY, ILIOCh



light jazz, just background stuff. Dinner was from seven to around
eight thirty. Three courses: salad or appetizer, entrée—beef, chicken,
or vegetarian—and dessert. There was a cake, of course, a big,
elaborate thing. Mom blew out the candles and everyone cheered.
Then the band came back on for real, started playing swing music. My
mother loved swing. The whole 1920s vibe really turned her on. She
would have made a great flapper.”

He drifted a little, wearing a wistful expression. | supposed he was
imagining his mother doing the Charleston in a headdress, a long-
beaded necklace, and a skinny sequined dress.

“After that?” Merritt prompted. He shrugged.

“It was a typical party. People danced, they sat in the lounge and
talked to their friends, they played pool in the billiards room, visited
the Kids in the playroom, or they just planted themselves at the bar and
pounded ’em down. Usually at this kind of function—weddings
especially—someone ends up getting pushed into the swimming pool,
and then there are always a few who jump in after them. As long as
they keep at least some of their clothes on, we pretend not to notice. As
far as I know, that didn’t happen the night of my mother’s party. It was
an older crowd.”

“Do you recall where your mother was during the dinner, the
dancing, and so on?”

“Well, she had dinner at the head table, obviously, with Monty
and me; Neil and his wife, Allison; my half-sister, Lauren, and her
husband, Eric; and my sister, Haley, and her wife, Sumiko. Neil and
Lauren both have kids. They were in the Kids’ Klub, on the lower
level, along with eight or nine other kids. At some point during dinner
the child minders—that’s what we call them—took the kids outside. It
was still light out, and you could see them playing croquet in their
party clothes on the lawn. It was a pretty sight. Mom ran out and hit
some balls with them. She loved her grandkids —she loved all kids. It
disappointed her that Lauren didn’t visit very often, so she didn’t get a
chance to develop good relationships with her three granddaughters.”

JDKa30Be, HEHaB s3imBe, paamie (GoHoM. Beueps TpuBana mpuOImM3HO 3
ChOMOI JIO TIB Ha AeB’ATy. Tpu cTpaBu: cajmaT abo 3aKycka, OCHOBHE -
SJIOBUYHMHA, KypKa 4M BereTapiaHChKUW BapiaHT, i gecepT. 3BicHO, OyB i
TOPT - BENUKWH, pO3KImHWKA. Mama 3amyna CBiYKH, BCi arJioyBajiu.
[lorim My3ukaHnTH 3arpanu CBiHr (JIerkuil ka3). Mama  iioro
o0oxHOBana. Baitd nBaausTxX pokiB il 3axoruroBaB. 3 Hel Buinuia 0
yynoBa Quienepka.

Bin Ha MUTH 3aMOBK, 13 33AyMJIMBOIO yCcMILIKOIO. S ysiBUIa, SIK BIH
0auuTh MaTip, L0 TAHIIOE YapJbCTOH y Mip’sTHOMY yOopil ¥ 3 JOBrUM
HaMHCTOM 3 Oicepy.

- A motim? - mimToBxHyna Meppir.

Bin 3HM3aB mieunma.

-3BuuaiiHa Beyipka. XTOCh TaHIIOBAaB, XTOCh CHJIB y JIAYH)K-30H1 i
PO3MOBIISIB 13 APY35IMHU, TPad B OUTBSIPII, MPOBIAYyBadu NIiTeH B IrpOBIi
KIMHaTi 200 MPOCTO cHALTH OUIs Oapy, MEPeKUAar0Yr YapKy 3a YapKOIo.
3a3Buyali Ha TakWX 3axoJaX, OCOOJHMBO Ha BECUUIAX, KOIOCh-TaKd
MITOBXHYTh y OaceliH, a 3a HUM 0OOB’S3KOBO CTPHUOHYTH IIE JCKIIbKA.
[Toxu BOHM 3aIMIIAIOTECS X04a O y AKOMYCh OJis31, MU POOMMO BUIJISL,
o He nomivaemo. Hackinbku s 3Har0, TOrO Be4Opa Takoro He OyIo.
Kowmmanis 3i0panacek crapiia.

- Bu mam’sraere, ne Oyna Bamia MaTv M 4Yac Bedvepi, TaHIIB 1
B3arajii Toro Beuopa?

-Beuepsna BoHa, 3BiCHO, 3a MOYECHUM CTOJIOM - 31 MHOIO Ta MOHTI, 3
Hinowm i ftoro npyxxunoto Emnicon, i3 Moe€to 3BesieHo0 cectpoto JlopeH ta
ii vonosikom Epikom 13 mMoeto cectpoto ['elini ta ii apyxkunoto Cymiko. Y
Hina # Jlopen € nitu. Bonu Oynu B auTsdoMy KiyOi, HA HYIbOBOMY
MOBEPCi, pa3oM 13 1€ BichMOMa YH JEB’ATbMa AITbMU. B gKkuiich MOMEHT
MiJ yac Beyepi JOTJSAANbHUIN, MM TaK iX Ha3WMBA€EMO, BHUBENIU JiTel
Ha/Bip. byno me cBitio, 1 ix Oyg0 BUIHO Ha TajJsBUHI: BOHHU I'paju B
KPOKET MpPOCTO y CBATKOBOMY BOpaHHI. ['apHa Oyna kaptunHa. Mama
BUOIIIa 0O HUX 1 TPOXM MOrpayna pa3oM i3 HUMHU. Bona oOokHIOBana
OHyKiB, Ta ¥ ysarami mo6una Bcix miteit. i zacmyayano, mo Jlopen
NpUDKDKaIa HEYacTo, TOXK y Hei He OyJio Haroau sK Ciif 301u3uTHCS 31
CBOIMHU TpbOMa OHYYKaMH.
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“After that?”

“After dinner, Mom made a round of the tables, chatting with
everyone. When the band started, she and Monty danced a bit.

Then he went off to play billiards and she chatted some more, and
then she left.”

He paused.

“I guess that was one unusual thing. Yes, it was definitely
unusual.”

“How so?”

“She asked Monty to take her home early, about nine thirty. The
party was still going strong. She loved parties, almost always stayed to
the end. So that was unusual.”

“Were you concerned?”

“A little. But I figured she was tired. She is...was...getting older,
you know. Not that I’d ever really noticed it before. She was always so
determined not to act old; you’d never hear her complaining about a
stiff joint or a moment of forgetfulness. But it had been a big night,
lots of people and commotion, and I figured maybe she’d just had
enough.

She’d done her bit: kissed cheeks, and oohed and aahed, and
heard everyone’s news, and danced to her favorite song, ‘La Vie en
rose,” and she was ready to call it a night.”

“So, the last you saw of her and Monty Draper that evening was at
about nine thirty.”

“No, I saw Monty again later. Maybe an hour later. I caught up
with him at the bar and we had a few drinks.”

“How did he seem to you?”

“Perfectly fine.”

“What did you talk about?”

“He sighed loudly to let us know how irrelevant he thought the
question was.”

“Well, let’s see if I can remember. The PGA tour was on the TV.
We record it and play it on a loop for the guests. So we talked about
that. Monty follows sports like | do. Loves games of all kinds. He first

- A nami?

- Ilicas Bewepi Mama minxojwia A0 TOCTEH, pO3MOBIUIA 3 HHUMHU.
Komu 3arpaB opkectp, BoHH 3 MoOHTI Tpoxu moTtaHmpoBaid. [lotiM BiH
IIIIOB I'paTH B OUIBSpA, BOHA INE TOCIUIKYBajacs 3 TOCTSIMH, a TOI
noixasa.

Bin Ha MUTH 3aMOBK.

-I"angato, Oyno nemo auBHe. Tak, 11e TOYHO OyJI0 HE3BUYHO.

- B sixomy cenci?

- Bona nmonpocuia MoHTi BiiBe3TH ii 70/10MY paHilie, 1ech OJU3bKO
nmiB Ha necary. Beuipka Oyma B posnami. Bona mro0wmmra Taki 3axomu i
MaiiKe 3aBKIM 3aJIMIIaacs 10 KiHisa. Tox 1e He Oyio Ha Hel CXOoxe.

- Bu 3anenokoinucs?

-Tpoxu. Ane s BuUpimMB, IO BOHA MPOCTO BTOMUJacsi. BoHa...
Oyna... BXKe B BiIll, po3ymieTe. Xo4a 5 i HEe IOMiv4aB 1bOT0O paHinie. Bona
3aBXIM BIIEPTO HE XOTLIA BHUTJISAAATH cTaporo. Hikomu He ckaprkumacs Hi
Ha cyrjaobu, Hi Ha MpoOJIeMH 3 TaM sTTI0. AJie Bedip OyB HACHUYCHHI,
OaraTo nozed, METYIIHS, 1 S MOoAyMaB, 1o i mpocto Habpuio. CBOIO
nporpaMy BOHAa  BHKOHala: yciX [epelilyBajia, Haciyxajacs
KOMILTIMEHTIB, Mi3HajJacs BCi OCTaHHI HOBHHHM, MOTAHIIOBajla IIiJ CBOIO
yiooeny micHio «La Vie en rose» 1 BUpIIIMIIA, IO HA CbOTOJTHI JIOCUTb.

OTxe, BOCTaHHE TOro Beyopa BU Oaumim il pasom 13 MoHTi
JpetiniepoM GJIM3BKO MiB HA AECATY?

- Hi, Monti s 6auuB me mni3uime. [lpubnuszno 3a roguny. Mwu
nepeTHynucs 6 6apy i BUMMIK N0 KUTbKa YapoK.

- SlkuM BiH BaMm TOAI 31aBCA?

- [{itkOoM HOpMaTBHUM.

- IIpo o Bu rosopuin?

- BiH ronocHo 3iTXHYB, abM MU 3pO3yMUIM HACKUIBKU O€3rITy31UM
BiH BBaXKA€ I1€ 3aMUTAHHS.

-Hy, npaiitre-no 3ramatu. Ilo TeneBi3opy HmoB YemmioHaT
[Ipodeciitnoi acomianii roasgpy. Mu 3anucyemo roinbd i KpyTUMO HOro
Ui rocted mo kosy. Tox mpo ue i roBopuiau. Mu 3anucyemo #Horo i
KpyTUMO JUIs TocTeit. ToK M TOBOPHIIH PO 1ie. MOHTI, fIK 1 sI, CTEXKHUTh
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came to the resort last summer, as a bridge coach—we have a lot of
avid bridge players here—and he liked it so much, he never left.”

“What time did he leave the Lodge that night?”

“About eleven thirty, I’d say. That’s when the night manager
comes on and the bar closes. We said good night, and that was that.”

“Did he say where he was headed?”

“He didn’t say anything about going back to my mother’s, if that’s
what you’re asking. I assumed he was going home.”

“I want to ask you this one more time, Mr. Summersworth, if you
don’t mind; think about it hard, please. Did you notice anything else
that was unusual that evening? Any interaction or behavior that might
be worth mentioning?”’

“I really don’t remember anything else out of the ordinary.
Except... well, I did see my mother go outside at one point. Must have
been about nine o’clock. She was by herself. I thought that was a little
strange, so when she returned I asked where she’d been.”

“What did she say, exactly?”

“That she’d needed to get something out of Monty’s car. I didn’t
think anything of it.”

“She returned alone?”

“Yes.”

“Was she carrying anything?”

“Um...let me think. No, not that I recall.”

A moment later he realized what he’d said, and he gave an
awkward grimace.

“So maybe she didn’t get something out of the car?” “Think back.
Perhaps there was something in her hand, something small, or she was
wearing an article of clothing—a shawl, for example— that she didn’t
have on when she went out.”

Scott frowned.

“No to both those things.”

“Do you know how much time elapsed between her leaving the

3a croproM. O00XHIOE BCUIAKI irpu. BiH ymepmie mpuixaB Ha KypopT
MUHYJIOTO JIiTa K TPEHEp 3 OPUIKY - y HAC TYT 0araro 3aB3sTHX T'PaBIliB,
1 ioMy Tak crog006aocs, o BiH TaK 1 HE MOIXaB.

- O KOTpiif BIH TOTO BEYOPA MILIOB i3 TOTENO?

- Jlecb 0 miB Ha ABaHAAUATY. Y Lei Yac 3acTynae HiYHUNA MEHEIDKep 1
Oap 3aunHIETHCS. MU MoOMnpoInanucs 1 Ha TOMy BCe.

-Bin xa3aB, kyau came 30upaerscs?

-Bin Hiyoro He roBopuB MpO T€, L0 i€ A0 MOEI Marepi, SKIIO BU
came 1po 1e. S BUpIIUB, 10 BIH MOiXaB A0J0MY.

- 51 Xouy 3amuTaTH Bac mpo Iie me pas, mictepe CaMmmMepcBOPT, SIKITIO
He 3anepeuyere. JloOpe mogymaiite, Oyap jgacka. Un moMiTHIM BU TOTO
BeUOpa MOCh He3BHUHE? SIKyCh CUTYyalliio abo MOBEIIHKY, MPO SKY BapTO
3ragaTtu’?

- 4 cnpaBnmi He mam’sTar0 HIYOrO ocoOmuMBOro. Xiba Imo... Hy, 5
0auuB, SK MaMa B SKHICh MOMEHT BUHWINUIA HaaBip. MalyTh, 11e OyIio
O0mm3pko JeB’aToi. Bona Oyma cama. MeHi 1ie 37aM0Cs TPOXH JAWBHUM,
TOK KOJIM BOHA TIOBEpHYJacs, s CIIUTaB, e BoHa OyJa.

-IIlo came BoHa BimmoBiia?

-Ckazana, mo it Tpeba Oyno B3sATH 1IOCh 13 MamuHu MoHTI. S He
HA/IaB [IbOMY 3HAYEHHSI.

-Bona nosepnynacs cama?

-Tak.

-Bona mocs Hecima?

- E-e... maiite nogymaru. Hi, He npuramyto.

3a MUTB BiH YCB1IOMUB, 1110 CKa3aB, 1 HISIKOBO CKPUBHBCH.

-To, MOXIuBO, BOHa Hiyoro He B3sia 3 MamuHU? CrpoOyiiTe
npurazati. Moxe, B Hel Oyno mIoCh Yy pyui, sfikack ApiOHus? Ao6o,
CKa)XIMO, Ha Hilf OyB SKUICH €IEMEHT OJATY, Map(d Y1 HaKuKa, IKOTO He
0yno, KOJM BOHA BUXoAua?

CKOTT HacynusBcsl.

-Hi. Hi toro, Hi iHIIOTO.

- Bu moxere cka3zaTH, CKUIBKM 4Yacy MHHYJIO MDK THM, SIK BOHA
BUHIILIA 3 JIOJUKY, 1 TUM, SIK IOBEpHYJacs?
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Lodge and returning?”

“Fifteen, twenty minutes. | was talking with some buddies of mine
in the lobby, and as | was facing the main entrance, | could see who
was coming in and going out, but I wasn’t keeping track of the time.”
As Merritt and | both knew, the parking lot was right across the street.
It shouldn’t have taken more than five minutes to retrieve an item from
a car.

“Good. That’s helpful. Now, where did you go, Mr.
Summersworth, at the end of the night?”

“Me? | went to bed.”

“You live nearby?”

“I live right here. I’ve got a nice suite all to myself on the other
side of the Lodge. Bedroom, little living room, Kitchenette. | take my
meals right here at the resort. What more could a bachelor ask for?”
“Can anyone vouch for your whereabouts in the hours between two
and four a.m.?”

“Oh, so now you want my alibi. Ticking the boxes—is that it?
Okay, I'll give it to you, Mrs. Merritt. I was sleeping in my bed
between two and four a.m. Alone.”

“Uh-huh. And what kind of car do you drive?”

“A BMW 330e.”

“Color?”

“Black.”

“Very good. Thank you, Mr. Summersworth. You’ve been very
helpful.”

“That’s it?”

She paused.

“Well, no. I do have one more question. What’s your opinion of
Monty Draper? Do you like him?”

“I do, actually. Though I might be the only one.”

“Really? How s0?”

“My two half siblings, Neil and Lauren...they think he’s kind of
sleazy, that he was going after Mom for her money. Haley had her
reservations too, at first. But I think she’s come around some now. I’ve

-XBUJIMH I’ ITHAAUATh-ABAALATE. S TOJII PO3MOBIISB i3 MPUATEISAMH Y
BecTHOIONM. S CTOSB OONMMYYSAM [0 TOJIOBHOTO BXOay M 0aumB, XTO
3aX0/IMB 1 BUXO/MB, aJIe Yacy CHeliadbHO HE BiICTEKYBaB.

MeppiTT i S 4yAOBO 3HAJIM, MO MapKiHr OyB mpocTto HaBmpotu. o6
IIOCH Y35TH 3 MAallIMHH, BUCTAYMJIIO O 1 I1’SITH XBUJIMH.

-Jlo6pe. Lle BaxxnmuBo. A Temep ckaxith, mictepe CamMMmepcBOpT, i€
BU OynM HaIllpUKIHII Beyopa?

- 51?7 {1 mimoB cnaTy.

- Bu xxuBere Henmogamik?

- 51 xxuBy TyT, y caMOMYy JIOJDKL. Y MEHE OKpPEMHUIi JIIOKC Ha IHIIOMY
KpWJIL: CIIajibHS, HEBEJMKA BiTalbHA, MIHIKYXHsS. S ¥ Xapuyrocsa TyT, Ha
kypopTi. lI{o me moTpibHO X0JM0CTIKY?

-XTOCh MOXE MIATBEPAUTH, J€ BHU TepeOyBaIM MDK JAPYrow Ta
YETBEPTOIO TOIMHAMH HOYi1?

- Ara, ToOTO Temep BaMm mOTpiOHEe Moe amibi. s ramoukw, Tak?
[Napa3n, wmicic Meppitt. Sl cmaB y CBOeEMY JDKKY MDK JpYrow i
yeTBepToro. Cam.

- Po3ymito. A sskum aBTOMOOLIEM BU KOPUCTYETECH?

- BMW 330e.

- Kounip?

- YopHui.

- HoOpe. dskyro, micrepe CammepcBopT. Bu HaM ayke JOTIOMOTIIH.

- ] 11e Bce?

Bona Ha MUTh 3aMOBKIIa.

- Hi. € me onne 3anuranns. fka Bama gymka npo Monri peitnepa?
Bin BaM mmoob6aeTbesa?

-B3arani-to, Tak. Xoua, MOXIIUBO, 51 €JUHUNA, KOMY BiH 10JJ00a€ThCS.

- CnpaBni? Sk tak?

- Moi 3Beneni Opart i cectpa Hin 1 JIopeH BBaXatoTh HOro CIu3bKUM
THUIIOM, JIyMalOTh, 1110 BiH KpyTUBCS 0111 MaMu depe3 rpouri. Y et Tex
crioyatky Oynu CyMHIBU. AJle, 3/1a€TbCs, TEMep BOHA TPOXU 3MIHHIIA
OyMKy. Sl cminkyBaBcs 3 HUM Oulbllle 3a IHIIMX 1 BBaXar, IO BiH
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gotten to know him better than the others, and I think he’s actually a
very decent guy.”

“Would you say you’re close, you and Monty?”

“I suppose I would. We became friends, and I hope we’ll
continue being friends.”

“Were you aware that he’d asked your mother to marry him?”

“Had he?” Scott let out a delighted chortle. “The old codger!
Works fast, doesn’t he? I’ll have to give him a hard time for that!”

Then his face fell, and he lowered his head. He seemed to have
remembered that his mother was gone. There would be no happy
wedding to usher in her sunset years.

“Have you spoken to Mr. Draper since your mother’s death?”

He shrugged sadly.

“A couple of times, right afterward. It’s all a blur; I can’t
remember what was said. | suppose | ought to call him, see how he’s
doing. He probably thinks Mom’s death was his fault, just like I think
it was mine. But it was no one’s fault. I know that rationally. And I’'m
trying like hell to convince my heart of that.”

“You have my sympathy, Mr. Summersworth.”

Merritt smiled like an angel, then went in for the kill.

“By the way, how long have you and Ms. Valente been lovers?”

He glanced up in sharp surprise.

“What did you say?”

“I’m sorry. Was the question unclear?”

“No, no. I just...I didn’t say anything about that. Did Pia tell
you?”

“She didn’t need to. It couldn’t be more obvious. Are you trying
to keep it secret?”

“No, not at all,” he sputtered.

Merritt’s eyebrows went up, and stayed aloft until the resort
manager continued.

“Well, maybe a little. Pia’s not a resort employee—just to get that
straight. She works for an outside agency. So, there’s no sexual

HaCIIpaB/i UIKOM TOPsIIHA JIFOJHHA.

- Bu 0 ckazanm, 1o Bu 3 MOHTI OJIM3bKi?

- Tagato, Tak. Mu noapyxuiucs W, CHOMIBAIOCA, 3aJIUIIAMOCS
JPY3SIMH.

- Bu 3121, 1110 BiH poOMB Barliii MaTepi MPOIMO3UIIif0?

- CmpaBni? - CkoTT pamicHo XuxukHyB. - Ot xe muc! IBuuko
npairioe, ere xk? Tpebda Oye AKOCh HOTO MITKOIOTH.

AJne ycMmilllka IIBUJKO 3HUKJIA. BiH omycTuB rosioBy, HIOM panTtom
3rajiaB, 10 Woro mMarepi OuTbie HeMae. Hisikoro Becuwis, sike O yBiHUAIIO
il i3H1 POKH, BXKE HE Oyje.

- Bu cninkyBanucs 3 micrepom /[lpeitnepom micisi cMepTi Bamioi
matepi?

Bin cymHO 3HM3aB uieunma.

- Kinbka pasiB, oxpa3y micis Toro. Bce sk y TymaHi, HaBiTh HE
npurajal, Mpo IO MU TroBopwid. HameBHo, MeHI BapTo HHoOMy
MOJ3BOHUTH, Ji3HATUCA, SK BiH TpUMaeTbes. BiH, MaOyTh, BBaXKae, 110
CMEpPTh MaMH I1¢ HOTO TPOBHUHA, TaK CaMo SIK 1 5 AyMalo, 110 1e Mos. Ae
HacIpaB/ii HIXTO He BUHEH. S 11e po3ymito po3ymom. IIpocTo cepiie Hisk
HE X04€ 3 LIUM 3MUPHUTHCS.

- [Ipuiimite Moi criiBuyTTs, MicTepe CaMMepCBOPT.

MeppiTT yCMIXHYJacs SHTOJIbCHKOI YCMIIIKOK 1 Ojpa3y 3aBjaajia
yaapy.

- Jlo peui, sik 1aBHO BM 3 Mic Banente koxaHii?

BiH pi3ko niABiB Ha HET 3IMBOBAHUMN TTOTJISI.

- Ilo Bu ckazanu?

- [lepenporryro, muTanHsg 0yin0 HE3PO3yMITUM?

- Hi, Hi. S npocTo... s Hiuoro npo 1e He kKa3aB. Bam Ilis cka3zana?

- Tit me motpi6HO Oyno. Ile Ginbm Hixk oyeBHAHO. Bu Hamaraerecs
TPUMATH 1€ B TAEMHHIII?

- Hi, 30BciM Hi, - mpoOypMOTIB BiH.

BpoBu MeppiTT nigHsaMCA 1 Tak 1 3aJIMIIATUCS HiAHATUMH, TOKH
KEpIBHUK KYpPOPTY HE MPOJIOBKUB.

- [lis He € cmiBpOOITHUIICI0 KYPOPTY, 1Ie 00 BU 0/pa3y PO3YyMLIH.
Bona mpairoe Ha cTOpOoHHIO areHmito. TOoX Hi HIIKOTO TOPYIICHHS He
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misconduct going on.”

“Good to know,” Merritt said mildly.

“But...” He looked at the floor, kneaded his brow with stiff
fingers. “As I said, my mother thought I was screwing up the resort,
and my brother is convinced of it. If they ever found out | was dating a
housekeeper, especially the one who cleaned Mom’s house...well, that
would just give them more ammunition to use against me, so we were
keeping it on the Q.T., at least for now. There are other reasons too.
Pia’s unsuitable, if you know what I mean, in their book. She’s...”
Scott stumbled, unable to find the right word.

“Hispanic?” Merritt supplied.

“Yeah. She’s Hispanic. From an immigrant family. And she
doesn’t have a college degree. Not yet, anyway. But she’s planning on
getting one very soon. She just needs a little help.”

He sighed.

“Pia understands all this—my job, my family, everything. That’s
why she refused to come to Mom’s party with me even though I
invited her. She said she’d rather go out with her friends. I tried to
convince her to come with me, said | was ready to face the wolves, so
to speak. But she insisted Mom’s party wasn’t the right time for that.
She wants me, and us, to be in a better place before we go fully public,
because she knows that as soon as we do, people will talk.”

He raised his head, looked Merritt in the eye, and said with
unexpected force:

“What Pia and I have together is very real, very special. We love
each other, and we’re going to make our relationship work, whatever
anyone says.”

I wanted to jump up and cheer. I’'m a total sucker for declarations
of love. But Merritt was unimpressed.

“So, you stand by your statement that you were alone on the night
of your mother’s death?”

“Yes,” he said firmly.

“I was alone that night.”

BinOyBaeThcs. Tox, HEMae HIIKMX IHTAMHUX CTOCYHKIB.

- Pana e uyrtn,- cniokiiiHo MoBmIIa MeppitT.

- Ane... BiH OIYCTHB IOTJISA i HEPBOBO CTHUCHYB YOJIO HAJBISIMH, -
Sk s BxKe Ka3aB, MaMa OyJia mepeKoHaHa, 110 s BCe ICyBaB Ha KypoOpTi, a
OpaT y IbOMYy HE CyYMHIBaeTbcs U noci. SIkOM BOHM Ii3HAIUCS, IO S
3ycTpivyarocs 3 MOKOIBKOIO, 1€ U Ti€lo, sika MpulOupasa MaMUH JIM... 1€
cTaio O s HUX JI0JIaTKOBMM apryMeHTOM INpoTH MeHe. Tomy Mu i
TpuMasii Bce B TaeMHUL. [IpunaiiMul noku mo. € # Hmi npuyuny. Iis,
CKaXIMO Tak, “He 3 ixHporo koja”’. Bona... - CKOTT 3amHyBcd,
niduparodu CiIoBo.

- JlJatmHoamepukanka? - migkazana MeppirT.

- Tak. Bona 3 poawHm iMmirpantiB. I B Hel HeMae BHINOI OCBITH.
[Moku mo. Ane BOHa IIaHye ii 3700yTu - 30BCiM ckopo. Iif mpocTo
noTpiOHA HEeBEJIMKA MiATPHUMKA.

BiH 3HOBY Ba)XKO 31TXHYB.

- Ilis Bce me po3ymie: 1 MO PoOOOTY, 1 MOIO CIM’I0, 1 BCIO IO
cutyarito. Came TOMY BOHA BiIMOBHWJIACS WTH 31 MHOIO HA MaMHUH JICHb
HApOJDKEHHS, Xo4a s 11 3ampoiryBaB. Ckasaina, I[0 Kpalie MpoBeie Bedip
13 npy3simu. Sl HamaraBcs ii mepeKoHaTH, TOBOPUB, 110 TOTOBUI, Tak OU
MOBUTH, B35TH yaap Ha cebe. Aje BOHA HAMoJIAIIIa, 110 MaMHHE CBSTO -
HEe Halkpamuii MOMEHT aisi 1poro. Bona xode, m00 MU ONUHWINCS B
KpalloMy CTaHOBHII, MepIl HLK O(]IiliiiHO 3asBUTH MPO CTOCYHKH, 0O
BOHA 3HAE, 10 MIOWHO MU 1€ 3p00UMO, MIAYTh TUIITKH.

Bin migHAB TONOBY, MNOAMBHBCS MeppiTT mpocto B 0ul H
HECTO/IIBAHO TBEPJIO CKA3aB:

- Te, mo mbk Hamu 3 Iliero - copapxHe. OcobnuBe. Mu Koxaemo
OJIHE OJIHOTO 13p0oOHMO Bce, 1100 30eperTy Hallli CTOCYHKH HOTNpH Oyab-
4ui PO3MOBHU.

MeHi ax 3axOTUIOCS MIAXOMHUTHUCA  amiogyBaTu. S cTpaiieHHa
(aHaTKa I'yYHUX 313HaHb y KOXaHHI.

Aune MeppiTT 11e He Bpa3uJIo.

OTxe, BU MIATBEPUKYETE, 110 B HIY CMEPTI Baioi Matepi Oynu cami?

- Tax, - TBep/0 BiAMOBIB BiH.

- 51 6yB ontuH.
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“You’re aware that you’re leaving yourself without an alibi.” “I
didn’t know I needed one,” he said icily.

Chapter 15
An Intriguing Woman with a Lot to Offer

Just then the door flew open and a woman barged in.

“Scott! I need to speak to you!”

| recognized Lauren Perry from the photos on her company
website, but just barely. On her website she appeared lithe and lovely,
innocent and dewy faced (a fitting advertisement for her skin-care
products). A short video showed her wearing an endearingly simple
cotton dress and twirling with gentle abandon in a field of wildflowers
against the majestic backdrop of the Green Mountains. She looked like
Julie Andrews singing “The Hills Are Alive” in The Sound of Music.

In person she was very different. Her body was more scrawny
than slender—an awkward assemblage of thin bones and pointy
angles—and the face that had been so well made-up and attractive on
the website was in real life pallid and pinched. Her eyes flashed
scornfully when she saw Merritt and me sitting there.

She snapped at her half-brother,

“Who are they?”

“This is Aubrey Merritt, the private investigator Haley hired, and
her assistant, Olivia Blunt.”

Lauren reared back, horrified.

“Haley did what? She hired a what?”

“Ms. Merritt is here to investigate Mom’s death. She and Ms.
Blunt drove up from New York City yesterday.”

“Oh great. Another investigation. Just what this family needs
right now. And Haley never thought to mention this to me?”

“Why would she? You two barely speak.”

“I think I have a right to know when strangers have been brought
in to dig around in my family’s business,” Lauren said hotly.

- Bu po3yMieTe, 110 TaKMM YHHOM 3aiuiaeTe cede 6e3 amioi?
- 51 "He 3HaB, IO BOHO MEHI 3HA00UTHCS, - XOJIOTHO KHHYB BiH.

Po3znia 15
HixaBa xkinka, sika 6araTo 4oro Moxe 3anponoHyBaTH

Came B Ty MUTh /IBEp1 PO3UMHMIINCS HABCTIXK, 1 10 KaOiHETy BieTLIa
JKIHKA.

- Cxotre! Meni Tpeba 3 ToO00 HOrOBOPUTH!

A Bniznana Jlopen Ileppi 3a doTtorpadissmu Ha caifTi ii KoMmaHii,
xoua i He onpa3y. Ha caiiTi BoHa BUTIIAIaIa CTPYHKOIO i MPUBAOIMBOIO,
CBDKOIO, Maixke 0e3TypOOTHOI - imeanbHE OOMMYUs A7 peKiIamu il
KocMeTuku. B ogHOMY 3 Biieo BoHa Oyna B MpocCTiii OaBOBHSHINA CYKHI i
JIETKO KpYTHJIacs cepea TMOJIbOBHX KBITIB Ha Tii 3eneHux rip. Bona
Haragysana J[xymi Ennproc, mo cniBana micHio “The Hills Are Alive” y
bitbM1 «3BYKH MY3UKHY.

HaxMBO BOHA BWIUIAAAia 30BCIM iHAKIIE. i TiTO Oyno paiie
KICTJISIBUM, HDK CTPYHKHM, a OOJHMYYs, SKE HA CAMTI 3aBISKH MaKIisDKY
31aBAJIOCS MPUBAOIMBUM, Yy PEATbHOCTI OyJ0 OMIIUM 1 HANpyKEHUM.
[To6aunB Mene 13 MeppiTT, BOHA KHHYJIa HA HAC MOTJIS, CIIOBHEHUI
3HEBary.

Bona kunynacst 10 cBOro 3BeIeHOro Opara.

-A 1ie e xto? -Bunanuia Jlopen

- Lle O6pi MeppirT, npuBaTHa NETEKTUBKA, Ky HaWHsia [eitm, 1 ii
acucrenTka, OmiBis bianT.

JlopeH BincaxHymacs.

-T'eiini mo 3po6una? Haiinsana nerextusa?

-[Tani MeppitT po3cinigye cMmepTh Mamu. Bonu npuixanu 3 Heto-
Hopxka Buopa.

-IIpexpacHo. Ille ogne poscruigyBanHs. Came Te, 110 3apa3 NOTpiOHO
it poausi. I ['eiini HaBiTh HE BBaXkasa 3a MOTPiOHE MEHi cKazaTu?

-A HaBimo? Bu x Maiike He CIUTKYETeCs.

- Sl maro mpaBo 3HATH, KOJHM CTOPOHHI MOYHHAIOTH KOMUPCATHUCS B
CIpaBax MO€i poJuHH, - Pi3KO cka3aina JlopeH.
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“They’re not digging in anyone’s business, just investigating
Mom’s death.”

“Your mother’s death.” Scott sighed wearily, as if he’d heard this
distinction a hundred times.

Lauren continued.

“This is going too far, even for Haley. Why are you indulging
her?”

“Because it means a lot to her, Lauren, and I really don’t see the
harm.”

Lauren cast a withering glance toward Merritt and me before
turning back to Scott.

“How much access do you intend to give these people?”

“They’re asking about the party, Lauren. And the night Mom—
my mother - died. That’s all.”

“You’d better hope that’s all. I’'m sure you wouldn’t want them
nosing around too much. I mean, in case anything came up...”

“What’s that supposed to mean?” He looked more hurt than
angry.

Lauren tilted up her chin and offered a smirk.

All this time I’d been expecting Merritt to jump in and say
something, to defend our investigation, or Haley’s right to hire us, or
even Scott’s right to indulge his younger sister’s whims. But she
seemed content just to sit back and listen.

Scott changed the subject.

“Are the girls with you?”

“They’re right here.”

Lauren stepped aside, and | saw for the first time that there was a
little girl standing behind her; and behind her another, smaller one; and
behind her a third, even smaller one. | judged their ages to be about
eight, six, and four. They were blond like their mother, and also thin
and bony; they were dressed in matching one-piece pink bathing suits
and had matching French braids woven tightly at the sides of their
heads. The only things that distinguished them from one another,

- BoHu He xonmpcaroThes. BoHH po3CIiayl0Th CMEPTh MAMHU.

- TBo€i marepi, - yrouania BoHa.CKOTT BTOMJICHO 3iTXHYB, HIOH 4yB
1€ YTOYHEHHS BXXE BCOTE.

JlopeHn Bena naii:

- Ile Bxe 3anaaro, HaBiTh /i ['eitni. HaBimo Tu it notypaem?

- bo mia nei ue BaxiuBo, JlopeH, 1 s cnpaBial He 06ayy B LbOMY
HIYOTO TIOTAHOTO.

Jlopen kuHyna Ha Hac 13 MeppiTT HUIIIBHUI MOIJAN 1 JUIIE TOAIl
3HOBY oOepHymacs 10 CkoTTa.

- Hackinbku OM3BbKO TH 30MPAENTHCS MIAMYCTUTH IUX JTFOACH ?

- Bonu posnuryrots npo Beuipky, Jlopen. I mpo Hi4, koiu Mama...
Most Mamu riomepiia. Ock 1 Bce.

- Kpame 6 mnsa tebe, mob 1ie Oyno Bce. BnieBHeHa, T 6 HE XOTIB,
mo0 BOHM 3aHAATO MXald cBoro Hoca. Hy, 3Haem, pamntoMm miock
CIUIUBE. ..

-1 mo T UM xodem ckazatu? - y WOro rojoci 0ynao Oiabine 00JIto,
HDK 3JI0CTI.

JlopeH 3merka miHsUIa MiAO0OPIAAsS i CKPUBHIIACS B CaMOBJIIOBOJICHIM
YCMIIIII.

Bech el yac s dekana, mo MeppiTT BTpYTUTHCSA 1 HIOCHh CKake Ha
3aXUCT HaIIOro po3ciigyBaHHs, abo mpaBa [eiini HaiiHaTH Hac, abo
HaBiTh NpaBa CKOTTa MOTYpaTU MPUMXaM CBO€1 MOJIOJIIOT cecTpu. Aje,
3/1aBajocs, ii I[UIKOM BJIAIITOBYBAJIO IPOCTO CUAITU U CITyXaTH.

CKOTT pi3KO 3MIHUB TEMY:

- JliBuara 3 T06010?

- Bonu TyT.

Jlopen Binctynuna BOIK, 1 S BHepiue modaduia, M0 3a HEK CTOITh
MaJieHbKa JIBUMHKA, 32 HEIO - 1€ OJIHA, MEHIIIA, a 32 TI€I0 - TPETH, 30BCIM
kpuxiTHa. Ha Burisa im Oyno pokiB BiciM, IicTek i1 4oTHpu. Bonu Oynu
OinsBKaMH, sIK 1 IXHSI MaTH, 1 TAKOXK XYAUMHU; OJSTHEHI B OJJHAKOBI POKEB1
CYLLTbHI KyMalbHUKH, 3 TYrO 3alJIETEHHMMU KOCHYKaMH. €IHMHE, 1Mo iX
BIZIPI3HAJIO, OKpIM pPO3MIpY - 1€ iXHI HIUIbOMAHLI, 1[0 Oyau pi3HUX
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besides their sizes, were their flip-flops, which were different colors,
and the fact that the smallest child clutched a stuffed purple pony with
a flowing white mane. They gave the strange impression that they’d
been put in a straight line years ago and had simply decided to stay that
way. Scott waved them in, and they filed into the room obediently,
staring at Merritt and me with unblinking eyes.

“Mrs. Merritt, Ms. Blunt—I’d like you to meet my nieces:
Constance, Viveca, and Paulette.”

Merritt and | said hello, and before | could ask to meet the pony,
Lauren said sharply,

“QGirls, wait outside.”

They left the same way they’d entered, with neither a smile nor a
skip.

“Your daughters are very well-behaved,” Merritt said with
apparent approval.

Well-behaved? I would have gone with robotic.

“My daughters are none of your business.” Scott sighed again.

“Lauren, what can I do for you?”

“I need to draw your attention to a few issues around this place
that need immediate action, but I think I’ll wait until these two”—she
jerked her head in our direction— “have left.”

Merritt got to her feet, and | followed suit.

“We were just going, as a matter of fact. Thank you for your time,
Mr. Summersworth. It was nice to meet you, Ms. Perry.”

Lauren turned her back, and Merritt and | walked past her, out the
door.

“Wow. Pat Tucci wasn’t kidding. Lauren really is a nasty piece of
work,” I said as soon as we were out of earshot.

“She’s an intriguing woman, isn’t she?”

Merritt was unruffled, even oddly pleased by the rude behavior
we’d just been subjected to.

“She clearly has a lot to offer our investigation. We ought to sit

KOJBbOPIiB, 1 T€, IO HAWMEHINA IWTHHA CTUCKala B PYIll TUTIOIIEBOTO
¢ioaeToBOro MOHI 3 PO3KIITHOIO OUI0I0 TPUBOK. BOHM cripaBiisiium TUBHE
BpakeHHs. HiOM Konmch 1aBHO iX MOCTaBWIIM B OJWH PSi 1 BOHU MPOCTO
BUPIIIMIN OUIbIIE HIKOJIM 3 HHOTO HE BUXOJUTH.CKOTT MOKIMKAB iX, i
BOHH CIYXHSIHO 3aWIIIM J0 KIMHATH, HEKJTINMAlO4Yu AMBISYHCH HA HAC i3
MeppiTT.

- ITani Meppirt, nani bnanT, xody mo3HallOMUTH Bac 13 MOIMHU
mieminanigmu: Korcranc, Biseka 1 Ilonerr.

Mu 3 MeppiTT npuBitanucs, 1 Hepul HDK S BCTUIJIA TOIMPOCUTH
MMO3HAMOMUTH MEHE 3 MOHI, JIopeH pi3ko ckazana:

- JliBuaTa, yexaiiTe HaABODI.

Bouu Buiinun Tak camo, fK 1 3alluiM, 0€3 €IMHOI YCMIMIKH YU
niacTpuOyBaHHs.

-Bami  moHpkM gyxe deMHi, - cka3zaga MeppiTT 13 SBHUM
CXBaJICHHSIM.

- Uemni? S 6 pammie ckazaia Haue poOOTH.

- Moi nonbku - He Bamia cripaBa. CKOTT 3HOBY 3ITXHYB.

- Jlopen, yuM 51 MOKy TOO1 JOTIOMOTTH?

- MeHi moTpiOHO 3BEPHYTH TBOIO YBary Ha Kijbka IMpoOJeM y IbOMY
MiCIIi, IO TOTPEOYIOTh HETAWHOTO BUPIIMICHHS, ajie, TyMaro, 5 MOYEKalo,
JIOKH 111 IBOE, - BOHA MaxHylla TOJIOBOIO B Hall OiK, - HE MiyTh.

MeppitT miaBenacs, i s 3a HEIO.

- Bnacwe, mum Bxe #Hnum. Jlakyemo 3a Bam dYac, MicTepe
CammepcBopt. Pana 6yna nosznaiiomutucs, naui [leppi.

JlopeHn neMOHCTpaTHBHO BinBepHyJacs, i Mu 3 MeppiTT mpoiuum
MOB3 Hel 3a IBepi.

oo

- Oro. ITar Tyuui He mepeOinbinyBaB. JlopeH - mie Ta crepsma, -
CKasana s, - HOWHO MU BiTIMIIIN Ha Oe3MeYHy BiICTaHb.

- [likaBa xiHka, mpaBaa?

MeppitT aHiTpoxu He Oyna 30€HTe)keHa, OUTbIIEe TOro, 37aBayiacs
JTUBHO 33/I0BOJICHOIO Ti€l0 TPYOICTIO, SIKOT MU IIOWHO 3a3HAJH.

- Bona moxe natu HaMm qyxe 6arato i po3ciinyBanHs. Ham BapTo
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down with her as soon as possible.”
“Didn’t you hear her? I doubt she’ll talk to us.”
“Oh, she will. But not until she knows for sure that we’re not
going away.
Chapter 16
The Purple Hat Ladies

Merritt told me to meet her in the lobby at noon for the drive to
Monty Draper’s apartment in Burlington; until then she had some
matters to attend to. Finding myself with about two and a half hours to
spend however | wanted to, | hurried back to my room to put on my
bathing suit, and then I set out carrying my towel, sun hat, sunscreen,
water bottle, and a book about the Boston Strangler that I’d borrowed
from Merritt’s library.

(Thank you, Olly, but I’d rather not know, Trevor had said when |
offered to describe exactly how Albert DeSalvo carried out his thirteen
grisly murders.)

It was a beautiful morning, warm and sunny, and | was looking
forward to a swim. Unfortunately the sandy beach near the dock was
crowded with families, and the roped-off swimming area was rather
small, though that didn’t prevent it from being hawkishly surveilled by
several lifeguards with mirrored sunglasses and triangles of white
sunscreen on their noses.

Disappointed with the beach, | decided to try one of the four pools
at the resort. | thought it might be fun to check them all out and see
which one | liked best.

Guided by my now-wrinkled map, | visited the Olympic-sized
pool, where sinewy swimmers wearing goggles stroked down watery
lanes at high speeds; the kidney-shaped pool, with its own Polynesian-
style thatched-roof bar, where well-oiled sunbathers were already (it
was only ten a.m.!) sipping exotic drinks and making slinky eyes at
one another; and the family pool, with a curvy slide for children and a
very wet sandbox for toddlers.

At this point I couldn’t help feeling a bit deflated. My specific

MIOTOBOPUTH 3 HEIO SIKHANIIIBH/IIIIE.
-Bu ii wynmu? CymHiBatocs, 1m0 BoHa 3aX04€e 3 HAMH PO3MOBIISTH.
- O, BOHa 3aroBOPUTH. AJI€ TUTBKH TOI, KOJH MEPEKOHAETHCS, 0 MU
HIKYJI! HE 3HUKHEMO.
Po3nin 16
Jleai B (iosieToBUX KaneaomKax

MeppITT cka3ajla MEH1 3yCTPITUCS 3 HEIO B XOJI1 OMIBAHI, MU MajH
ixatu go xBaptupu Monrti [peiinepa B bepainrroni. [lo Toro yacy B Hei
Oynu 1€ SKICh crpaBu. Marouu mpuOIU3HO JBi 3 TTOJOBUHOKO TOJAWHH, 5
HIBUJIKO TTOBEPHYJACS A0 HOMEpa, 00 MepeoSITHYTUCS B KYTATbHUK, a
NOTIM  BHPYIIWJA, TPUXONHBIIM PYIIHUK, KalelioX Bil COHII,
COHIIE3AXUCHUNA KpeM, IUISIIKY BOAM M KHIXKKY IIpo BocToHCBKOTrO
TYIIATENS, Ky To3u4unia 3 6i01ioTexu MeppirtT.

(«dsxyro, Omi, ane st XOTiB OM OTO HE 3HATHY», - cKa3zaB TpeBop,
KOJM s 3ampollOHyBaja JIeTaJbHO pO3MOBICTH, SK came Anblept
JeCanbBo CKOiB CBOT TPHHAISATH MOTOPOIITHUX YOUBCTB. )

Panok OyB 4uynoBH eIIMi 1 COHSYHHH, 1 51 3 HETEPITIHHIM YeKasia
MOXJIMBOCTI moruiaBati. Ha skanb, mimaHuii sk Outs mpuctaHi OyB
3allOBHEHUI pOJMHAMH, a BIArOPOKEHA MOTY3KaMU 30Ha JJIs KyMaHHS
BUSABMJIACS JOBOJI TICHOK. YTIM, II€é HE 3aBagujo KUIbBKOM
pATYBaJbHUKAM Y JI3€pKaJbHUX OKYIsgpax 1 3 OUMMHU IUISIMaMH
COHIIE3aXHMCHOTO KpeMy Ha HOCaX MUJIbHO il CTepPerTH.

Po3uapoBana mspkeM, s Bupilmiuia cnpoOyBaTH OJUH 13 YOTUPHOX
OaceliHiB KypopTy. MeHi 37anocs, mo Oyae IiKaBO OTJSHYTH iX yci i
3’dCyBaTH, SKUH 13 HUX MEH1 NpuUMaje 10 AyIIi.

OpienTyrounch 3a BKe 3IM’ATOI0 Marorw, s moOyBana OaceifHi B
OJIIMITIACBKOTO PO3MIpy, J€ MIATATHYTI IUIaBLI B OKY/Ispax LIBUAKO
IUIMBIIM JIOpDKKaMM; y OaceitHi acuMmerpuyHoi (opmu 3 Oapom min
COJIOM STHUM J1aXOM, JIe BXK€ O JAeCATIM paHKy BiIBigyBadi MOTATYBaJIU
€K30THYHI Haroi 1 MyCcKalIu OJUH OJHOMY OiCHKH; 1y ciMeiiHOMY OaceliHi
3 BHUTHYTOIO TIPKOIO JUISL JIT€H 1 TeTh PO3MOKIOI IMICOYHMIICIO IS
MAaJTIOKIB.

VYpemri s Biauyna, mo Hactpid ynaB. JKojeH i3 IUX BapiaHTIB He

19



needs (beauty, quiet, privacy) were not being met by any of the pool
types on offer, which reminded me that I didn’t quite fit into the resort
as a whole.

First, because | was too poor—I could never afford to vacation
here on my own. Second, because if | did have more money, I
wouldn’t spend it here. I would go someplace much more exciting,
maybe the Azores or the Amalfi Coast.

I was making my way back to the lakeshore when, at an
intersection of gravel paths, three older women in bathing suits, cover-
ups, and hats crossed in front of me. I looked after them with curiosity.
Each of their hats was some shade of purple; one was a lavender floral
bucket hat, one a plum plaid baseball cap, and one a deep royal purple
hat with a wide, floppy brim.

I proceeded on my way, but I hadn’t gone very far when I
remembered something Pia Valente had told Merritt and me that
morning— that Victoria had a group of friends she called her “hat
ladies.” I had no idea whether that had anything to do with the trio of
seniors who had just crossed my path.

Nevertheless, | turned around. It couldn’t hurt to find out, and I
had nothing else to do anyway. | hurried back to the intersection and
turned left to follow them. I soon caught sight of their purple heads
bobbing up ahead, and | quickened my pace until I was close enough
that | could hear snippets of their conversation but not so close as to
alarm them. It was rather exciting, this bit of independent sleuthing. |
didn’t expect anything to come of it until I heard one of them say:

“But why? That’s what I want to know. She seemed so happy.”

“That’s what she wanted us to believe,” another responded.

The next chunk of dialogue was lost as the path skirted a
playground filled with shouting children. But as we moved into a quiet
grove, | picked up the following:

“Honestly, I think she would have told us if she was depressed.”

“They don’t, you know. They’re too ashamed.”

3aJI0BOJIBHAB MOiX MOTped. MeHi XoTiocs KpacH, TUIIi i ycamiTHeHHS. |
11e 3HOBY HaraJlajio MeHi, 1o s TyT, 3araJioM KaXy4H, He Ha CBOEMY MICITL.

[lo-mepme, Tomy mo s Haaro OimHa. Sl Hikosm He 3Moria ©
JI03BOJMTH €001 BIAMIOYMHOK TYT 3@ BJIACHUH KOWIT. A IMO-Apyre, HaBiTh
AKOU Mana OibIIe rpomel, 1 0 He BUTpaTwia ix came TyT. S moixama 0 y
3HAYHO 3aXOIUIMBIIIE MiICIE, CKaXIMO, Ha A30pHu a00 Ha AMaib]iTaHChKe
y30eperIKS.

Sl moepranmacs a0 Oepera o3epa, KOJU Ha MEpPeXpecTi MIMaHUuX
JOPDKOK Tepefl MHOI MNpOMIIIM TpHU JITHI KIHKM B KyNaJbHHUKAaX,
HakuaKax 1 kamemoxaxX. S 3 mikaBicTiO moauBmiacs im ycuin. Koxken
KamejgoX MaB CBIM BIATIHOK (piojeToBOTO: OAMH OyB JaBaHIOBOIO
MaHAMOI0 Y KBITOUKY, APYTUU - CIMBOBOIO 0€icOO0JIKOIO B KIIITHHKY, a
TPeTid - TIIMOOKOTO KOPOIIBCHKOTO IypIypy 3 HIMPOKUMH, M’ SKUMH
KpasiMH.

S mpoiinuia me Tpoxwu, ajme pantom 3razana Te, mo Ilis BanenTe
posmnoBigana HaMm 13 MeppitT BpaHili. Y BikTopii Oyna KoMmnaHis moapyr,
SKMX BOHA Ha3WBaja «JaMaMH B KaIleJIOKaxy. S ragku He Majia, Ui Mae
1€ SIKECh BIHOIIICHHS JI0 TPIMIlI IEHCIOHEPOK, IO MIOWHO MPOUIIIIN MTOB3
MEHE.

Tum He MeHm, s po3BepHyiacsa. Ex, Xait Oyme, mo Oyxae, Ta i
pobut MeHi Bce OaHO He Oyno doro. S mocmimwia Hazaa [0
pO3IOPDKAKS 1 3BEepHYJa JiBopyd, o0 HazgorHatu iX. HeBmoB3i s
nobaymia ixHi (ioJIeTOBI KaMeNIomIKH, M0 3’SBISUINCH MOMEepeny 1
IPUCKOpUIA X0y, TPUMAIOYHMCh HA TaKiil BiACTaHi, MO0 YyTH YPUBKHU
PO3MOBH, ajle HE HACTUIBKM OJU3bKO, MO0 1X HACTOPOXXHTH. S HE
OUiKyBaja HIYOTO KOHKPETHOTO, & pamToM I04Yyla, SK OJHA 3 HHUX
cKa3ala:

- Ane yomy? Oue MeHe i 1ikaBuTh. BOHa 3 3/1aBanacsi Takolo
IIACIUBOIO.

-Takoro BoHA ¥ XOTiJ1a 31aBaTHC, - BIAIIOBLIA IHIIIA.

HactynmHy 4YacTMHY pO3MOBHM 3ariyllWiIN KpPUKKA JITe Ha
MalaHYuKY, TIOB3 SKHI MpoJisrana Jopikka. Ta KoM MU OMUHWINCS B
TUXOMY Talo, 51 3HOBY BJIOBUJIA OKPEMI PETLTIKH:

-UecHo kaxy4H, lymMar0, BOHa O HaM cKka3ala, skOu Oyna B gemnpecii.
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“Ashamed? Why? She knew we loved her.”

“There’s a stigma. Still.”

I couldn’t hear anything but murmuring after that, and the next
thing | knew, we were passing through a beautiful flower garden. The
air was full of a loud buzzing. Fat yellow bees, what seemed like
hundreds of them, were suspended before the open petals of roses and
other flowers, whose names I didn’t know. When the ladies stopped to
watch and exclaim, | hung back, pretending to admire the flowers as
well.

They soon proceeded to the end of the garden and let themselves
through a gate in a brown picket fence. Tall, skinny, pinelike shrubs
hid whatever was on the other side. | waited a decent interval before |
followed them through the gate, hoping I wasn’t entering the grounds
of a private residence.

A great welcoming cheer went up, and | stopped in my tracks,
startled and self-conscious, but the cheering had nothing to do with me.
The ladies I'd followed were being greeted by three friends who’d
been relaxing in chaise lounges along one side of a lovely little pool.
There were hugs in every direction; then the six women started fussing
around one another, making a lot of friendly noise. One was wearing a
grape-colored visor; the others had purple hats on their lounge chairs.
A corpulent woman in a flowery skirted bathing suit noticed me and
called out in a resonating contralto,

“Come in, young lady! Any traveler who discovers this grotto is
welcome to sit by its cool water and be healed!”

I smiled stiffly to hide my distaste. I couldn’t stand amateur
theatrics. Exaggerated vibrato and exalted diction had the same effect
on me as fingernails scraping a chalkboard. The woman was right
about one thing, though: the pool did resemble a grotto. Its uneven
bottom was painted blue gray, making the water look as transparent as
it really was, and the pool was surrounded by mossy cobblestones
instead of the usual concrete. A small wooden utility shed at the far
end was thickly covered with dark green ivy. In front of it was a rock

-JTrozm He KaxyThb 1po 1ie. IM copoMHo.

-Copomuo? Yomy? Bona 3k 3Haia, 110 M ii TI0OMMO.

-Ile xneiimo. Hagiteb Tenep.

Jamni s 9yna nuime npurirynieHe OypMOTIHHS, a 3T0JI0M MH 3aMlIILIN
70 po3KimrHOro KBiTHHMKA. [loBiTpst HamoBHWB Ty4HHH Tya. bmxonwu,
3/1aBajocs, iX OyJau COTHI, 3aBUCAIM HaJ PO3KPUTHMH IEIOCTKAMU
TPOSIHJ Ta IHIIUX KBITIB, HA3B SKHUX 5 HE 3HaA. Konu ®IHKU 3yMUHUIINACS,
mo0 TOJMBHUTHCS W BHUTYKHYTH IIOCHh 3aXOIUIEHe, s TPOXH Biicrania,
yJlal0uy, 1110 TeX MUIYIOCS KBITaMU.

HezabapoM BoHu pymmnu gani, AIMIIIN A0 KIHLS caxy ¥ Mpoiiiu
KpI3b XBIPTKY B KOpPUYHEBOMY HITaXeTHOMY mapkaHi. Te, mo Oymno 3a
HEI0, XOBAJIM BUCOKI, TOHKI KYIIli, CXOI1 Ha MOJIO/II COCHH. S BUTpUMasa
nay3y, Mmepil HDK MITH CIIIOM, CIOJIBAalOYHCh, M0 HE BTOPrarwocs Ha
TEPUTOPIIO MPUBATHOTO MAETKY.

Pantom mposyHanu pajicHI BUTYKH, 1 s 3yNUHUJIACSA SIK BKOIIAHA,
3MSKABILIKCh, alle YK€ MIBUIKO 3pO3yMilia, IO LI BUTYKH HE Malld JI0
MEHE JKOJTHOTO CTOCYHKY. JKIHOK, 3a SIKUMH 5 MIIUTa, 3yCTpidai TP iXH1
HNOJAPYrH, WIO BIANOYMBAIM Ha WIE3NIOHTaX Y3AO0BX OIHOTO OOKY
4apiBHOTO HeBenukoro Oaceiny. JKiHKM OOIMHSIIMCS, ITCIAS 4YOro BCl
miecTepo 3i0panucs pa3oM 1 MoYyaaud KBaBO MK COOOI0 PO3MOBIISTH.
Onmna 3 Hux Oyma B MaHaMIll BHHOTPAJHOTO KOJIBOPY, a (ioJIeTOBI
Kalejqloxu IHIIMX Jiekald Ha mesnoHrax. lloBHyBaTa KiHKa B
KyNaJlbHUKY 3 KBITYACTOIO CHIHUYKOIO TIOMITHJIa MEHE W TyKHyla
T'Y4YHUM KOHTPAJbTO:

- 3axonap, AiBunHO! KoXeH, XTO BIIKpUB g ceOe Iiel IpoT, MOXKE
cicTu OIS MPOXOJIOAHOT BOJU M TIEPETIOYUTH.

S HampyKeHO BCMIXHYINacs, HaMararouuch MPUXOBATH CBOIO Bipasy.
S tepnitu He MOXKy IuX BucTaB. HagmipHuii madoc 1 nmigHeceHa, HarpaHa
MaHepa MOBJICHHS JiSJIM Ha MEHE TaK camo, sIK CKPETIT HIrTiB MO JOMIII.
Brivm, y ogqHOMY BOHa Mana parito: 06aceifH 1 crpaB/i HaraayBaB I'pOT.
Woro HepiBue nHO Gyno mnogapboBaHe y Cipo-6IakuTHHE KOIp, IO
H1IKPECIIIOBAJIO CIIPABKHIO MPO30PICTh BOJH, A 3aMICTh 3BUYHOTO OETOHY
OaceiiH oTouyBaja Mopocia MOXOM KaM’siHa OpykiBka. Heemmkwuii
JIepeB'sIHUIA capallyuK Ui IHBEHTApl0 B JAJIBHbOMY KiHII OyB TycTO
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garden that would have been completely lovely were it not for an
obviously fake outcropping through which a stream of water trickled,
making a soft musical sound.

The friends settled themselves in a cozy grouping on the chaise
lounges and a couple of plastic chairs someone had pulled over from a
nearby table. I couldn’t believe my good luck. These women were very
likely Victoria’s “hat lady” friends, and the talk I’d overheard was very
likely about Victoria herself.

But what should 1 do now? | must have been standing there
gaping like an idiot, because one member of the gang, looking quite fit
in her white one-piece, looked over and said,

“Don’t let us bother you, dear. We’re just a bunch of harmless old
dames.”

| smiled again, this time with more sincerity, and set my towel and
other things in a spot across the pool from them. | figured | ought to
act like a normal resort guest, so | took off the old denim shirt of
Trevor’s that I’d worn over my bathing suit and | lowered myself
gingerly but happily down one step after another into cool, clean water
that didn’t smell of chlorine. I started to swim a breaststroke the short
distance to the far end, keeping my head up while my body adjusted to
the temperature; then | ducked and swam underwater in slow, languid
strokes, with my hair streaming behind me. There was probably a
smile on my face.

After a few lazy laps | eased out of the pool, lathered up with
sunscreen, and, with my Mets baseball cap resting gently on my face,
stretched out on a lounge chair. The hot sun was beating down,
warming my skin, and | was deliciously drowsy from my swim, but
that didn’t keep me from tuning in to the conversation happening not
far away.

The women were all bridge players, apparently, and they were
discussing the previous afternoon’s bridge game and the potluck dinner
they’d had afterward.

One of the ladies said: “Vicki would have loved it.”

This remark was met by a few moments of silence. Then a

BKpUTHH TeMHO-3eJeHUM IumtomieM. [lepen HuM OyB kam'sHUH can, KAl
OyB Ou aOCONIOTHO YapiBHHUM, SIKOM HE SIBHO INTYYHA CKeEJsl Yepe3 Ky
TOHEHBKHUM CTPYMKOM CTiKaJia BO/Ia, CTBOPIOIOYH TUXUH 3BYK.

[Mogpyrn 3aTUIIHO BIAIMNTYBATUCS HA IMIE3IOHTaX 1 KUIBKOX
IUTACTUKOBHX CTUIBIIX, K1 XTOCH MIACYHYB BiJl CYCiTHBOTO CTOJMKA. S
HE MOTJIa TIOBIPUTH CBOEMY IacTio. L{i *iHKM Maiike HaneBHO OyJIM TUMH
caMUMHU «JlaMaMu B Kamemjroumkax» Bikropii, a po3moBa, SKy £
niicayxana, Maiyke HalleBHO cTocyBaJacs ii camof.

Ane mo pobutu mani? MaOyTh, s cTOsIIa TaMm, BUTPIIMIAIOYHUCH, SK
nypena, ajpke OJiHa JKIHKa 3 KOMIIaHil, TOCUTh CTpPYHKa HaHl y Outomy
3aKpUTOMY KYMaJbHUKY, 3UPKHYIJIA HA MEHE 1 TPOMOBHJIA:

- He 3Baxaii Ha Hac, mo0a. Mu X MpocTO KOMMaHisg 3BHYAHHUX
6a0ych.

51 3HOBY BCMiXHyIacs, MpoTe pOro pasy mupo. [loknana pynHuk ta
HIII pedl o Tou Oik OaceiHy, HaBNMPOTH HUX. S BUpIIIUIA MOBOAUTHCS
K 3BMYalfHA TOCTS KypOpTY, TOX 3HsJIa CTapy JKUHCOBY COPOYKY
TpeBopa, sSKy HakuHyJa TOBEpX KyHalbHUKA, 1 oOepexHO, ane 3
HACOJIOJIOKO M0Yajia CIyCKATUCS CXOJMHKA 32 CXOJMHKOIO B IMPOXOJIONIHY,
YHICTY BOAY, sIKa 30BCIM HE MaxJjia XJIOpoM. Sl mporuiuBiia 6pacomM KOPOTKY
JTUCTAHIIIIO J0 JajdbHLOTO Kparo OaceilHy, TpUMalo4yu TOJIOBY HaJl BOJOIO,
MOKH TUIO 3BHKAJIO JIO0 TEMIIEpaTypH, a MOTIM IipHYyJa ¥ MOTUIMBIIA i
BOJIOI0 TOBUIBHUMH, JIHUBUMH pyxamu. HameBHo, B Ileil MOMEHT 4
ycmixamacs.

3pobuBIIN KiTbKa HEKBAITHUX 3allIUBiB, s BHOpanacs 3 OaceinHy,
HIe[pO0 HaMacTWJIacs COHIIE3aXMCHUM KPEMOM 1, MPUKPUBIIN 0OINYYS
Oeiicoonkoo "Merc", po3zmsarnach Ha 1e3noHry. CoHIlE HelaaHo
NPUITIKaNo, 3irpiBaloyy HIKIPY; MIiCIs IUIaBaHHS MEHE XMJIWIO Ha COH, aje
[Ie HE 3aBaJWJI0 MEHI HaroCTpUTHU ByXa, MPHUCIYXaIOUUCh JO0 PO3MOBU
HeMoJaJiK.

Sk 3’sicyBaiocst, Bei 1l KIHKU Tpajid B OpUJIK, 1 Terep 00roBoproBau
BYOPAILITHIO MAPTIi0 Ta CIUIbHY Beuepro, 10 Oyia micis Hel.

- Bikki 0 e cnogo0anocs, - cka3ajia 0JHa 3 HUX.
i cnoBa nmoBucnu B noBitpi. [ToTiM 3aroBopuiu Bci pazom:
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cascade of voices:

“She was a terrible bridge player herself.”

“So true. She only ever won when she partnered with Monty.”

“She was definitely the teacher’s pet.”

“It was sweet how in love they were.”

“Love? Is that what you call it?”

Once more the conversation paused at a door no one wanted to
walk through.

Finally someone said:

“Do you think something was going on with her we didn’t know
about? Some kind of awful problem?”

“Her son, you mean,” another replied.

I recognized this voice. It was the contralto belonging to the lady
stretched out on the chaise, with her hands clasped over her belly.

“Carla, what are you talking about? What about her son? Which
one?”’

“Scott, of course. You know he’s a drug addict, don’t you?”

“No! I didn’t know that! Are you sure?”

A couple other voices admitted that they’d also been ignorant of
that fact.

“Really? You didn’t know? Well, I suppose she didn’t tell
everyone. It was a very private matter, and very painful for her.” Carla
sounded pleased to be the only friend in the group with whom the dead
woman had shared her secret.

“Tell us, Carla. Details, please.”

A murmur of voices concurred that it was time for Carla to spill
the beans. Needing no further persuasion, Carla launched into a
fulsome account of Scott Summersworth’s alleged addiction and his
mother’s response to it. Now her thundering, theatrical voice was
music to my ears as it carried well across the space between us. |
pretended to doze.

A condensed version of the story, which was much longer in
Carla’s dramatic retelling, would go like this: all was well for a year or
two after Scott assumed the role of general manager. Then, on a fateful

-Y Opimx BOHA, MpaBay KaXXy4H, rpaja KEerChKo.

- ABxex. Burpasana TutbKH TO/II, KOs Oyiia B mapi 3 MoHTI.

- Bona x Oyna siBHOIO yIOOJICHHIICIO TPEeHepa.

- Bymo tak MuIo criocrepiratu, SKUMHU 3aKOXaHUMHU BOHU OYJIH.

- 3akoxani? Tu ne Tak Ha3uBaem?

Po3moBa 3HOBY 3aiiliia B IiIyXui KyT, HIOW HIXTO HE HaBaXyBcs
NPOJOBXKHTH IIFO CKIIAJIHY TEMY.

Hapemti xToch IpoMOBHB:

- Sk BM ramaere, yu Oyno B il KUTTI LIOCh Take, IpO IO MU HE
3Ham? Skack kaxyimBa mpoOsaema?

-Tu maemn Ha yBa3i ii cuHa, - BIATYKHYJIACS 1HIIIA.

S BuizHana 1e rosioc. To Oyno KOHTPAIbTO JKIHKH, IO PO3JIATIACS
Ha I1IE€3JIOHTY, CKJIaBIIN PYKH HA KUBOTI.

- Kapno, i npo mo? I1po sikoro cuna?

- Ilpo Ckortra, 3BicHO. Bu 3k 3Haere, moO BiH HApPKO3aJICKHHM,
npasnaa?

-Hi! 4 npo ue ue 3nana! Tu BneBHeHna?

I1le xiTpKa roJIOCIB 313HAIUCS, IO JUIS HUX 1€ T€K HOBHHA.

- CnpaBni? Bu ne 3nanmu? Hy, npumyckaro, BOHa HE BCIM IMpO II€
ropopuia. lle Oyna myxe Oomroya Tema st Hei3a ToHoMm Kapmm
BiUyBajiocs 3a/10BoJieHHs. BoHa Oyina €uMHO0 3 MOJpYr, KOMY MOKiiHa
JOBipHUIIa 110 TAEMHUIIIO.

- Po3kaxxu Ham Bci moapo6wuiti, Kapio!

VYci nmoroaunucs, mo HactaB 4yac Kapni Bukiactu Bce sik €. He
noTpeOyloun MOAaJbIIOro BMOBIAHHA, Kapna modana AokiagHo
po3moBigaTu npo HiduTo 3anexHicTe Ckorra CaMMepcBOpTa Ta PEaAKIlito
fioro matepi Ha 1e. Tenep ii ryuHuii, TearpaabHuil rojoc OyB sl MEHE
CHPaBXKHBOIO 3HAXIIKOIO - BiH JIETKO JOJIITaB 4Yepe3 YBECh MPOCTIp MDK
Hamu. Sl 3poOuuia BUTIISLI, HIOM ApiMaro.

Crucna Bepcis 1i€i icTopii, sika B eMouiiiHomy Bukiaai Kapnu Oyna
3HAYHO PO3JIOTINION, BUTIsAAaNa Tak. [leprni pik 4u aBa MiCHs TOTO, K
CkoTT OOIfHAB TMOCaxy TIeHEepaIbHOIO JUPEKTOpa, BCE CKIAJaoCs
UIKOM J00pe. A JOKM OJHOTO (aTaldbHOTO JHS, BiZIOMOIO JIMIIE
camoMy CkoTTy, B #oro >XuTTi He 3’sBHMBCA KoKaiH. Jlami, Kpok 3a
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day known only to Scott himself, cocaine entered the picture, and then
by slow degrees Scott’s life and the lives of everyone around him
began to resemble a not so-fun carnival ride. He would be proudly
clean for weeks at a time; he’d be smiling and handsome, and the
resort would look and feel like a happy place. Then he’d start using
again. Back would come the runny nose and the puffy eyes, the tremor
in the hands and the raunchy whiff of unwashed clothes. The fits of
anger would resume. There would be missed meetings, unreturned
calls, and mysterious absences. Servers would cry; landscapers would
grouse; guests would complain that the bath towels were not soft and
the golf carts needed repair. As the staff learned to avoid their boss,
one problem after another went unsolved. The resort lost some of its
mojo.

On the really bad days, Scott hit his mother up for money. She
always gave it to him, always believing his ardent vow to get clean and
stay that way forever. A few days later he’d be back for more money,
and she’d be crushed, and sometimes she would have the courage to
refuse. That was when Scott’s evil twin would appear—that shameless
being that looked just like Scott but said and did things Scott himself
would never say or do. He broke things and he insulted and berated
her, and when she still didn’t capitulate he stole from her. It was ugly
and heartbreaking and terrifying and hopeless. Vicki suffered from it,
Carla said, more than anyone knew.

“Anyway, he’s supposedly in recovery now,” Carla said lightly,
pleased to be wrapping up her story with a happy ending, though the
word supposedly left the door open for a sequel.

The little group was stiffly quiet. No doubt they’d heard similar
stories before, but this one was more troubling. This one was about
Vicki and Scott —a dear friend and her usually affable son, who one
woman said she remembered as a skinny blond kid riding a bike and
climbing trees.

I remembered Scott too, from an hour earlier, when I’d noticed
his sweaty handshake and unkempt appearance, and the way his eyes
reddened easily at the mention of his mother.

KpPOKOM, XKUTTSI CKOTTa 1 JKUTTS BCIX, XTO OyB MOpyY i3 HUM, I0OYAJI0
HaragyBaTH aMEpPUKAaHChKI TIpKH, IO paJlie BUCHAKYIOTh, HIK
pO3BakaloTh. byBanu THXKHI, KOJMM BiH HE BXKHMBaB 1 IIUPO BBaXKaB IIE
CBOIM JIOCSITHEHHSIM 1 KypOpT B Lieil 4ac po3kBitaB. Ta 3roloM BiH 3HOBY
3puBaBcs. lloBepranucs HEXHUTH 1 HAOPAKII OYi, TPEMTIHHA B pyKax i
pI3KMI 3amax JaBHO HE BHIpaHoro oxsry. IloBepramuce Hamaam JOTI.
[Tounnanucs mpomyIieHi 3ycTpivi, I3BIHKM 0e3 BIAMOBIAl Ta 3arajakoBi
3HUKHEeHHS. OdQiliaHTi Iakaid, CaaiBHUKA Oypuaiau, a TOCTi
CKap)KUJIUCS, 10 OaHHI PYIIHUKM 3aHAJITO >KOPCTKI, a Trojib(-Kapu
noTpedyoTh peMoHTy. OCKUIbKM MepcoHall HaBYMBCS YHHMKAaTH Ooca,
poOJIeMH HAaKOTTMIYBAJIUCS OJTHA 32 OJTHOKO.

V naiiripmi 1a1 CKOTT MOYMHAB BUMPOILIYBATH B MaTepi rpoiui. Bona
3aBXKIM JlaBajia, Mopa3y BIpSYM KWOTO MaJKUM OOIISTHKaM 3aB’si3aTh i
OUIbIIIe HIKOJIM HE MOBEPTATUCS JIO IBOTO. 3a KiTbKa JHIB BiH 3’ SBIISIBCA
3HOBY, NPOCHB IIe, 1 BOHA Oyja 3JIOMJICHA; IHKOJU B HEl BUCTAYaJIO
MYyXHOCT1 BimMoBHTH. Came Toil, 3a cinoBamu Kapmm, 3’ SBISIBCS <«GIHMA
nBiiHuK» CkoTTa - 0€3cCOpoMHAa iCTOTa, 30BHI CXOXka Ha HBOTO, ajie
3/laTHa TOBOPUTH W poOHMTH Te, Ha MmO cupaxkHi CKOTT Hikoim O He
3BaXKUBCA. BiH TpommB pedi, oOpakaB 1 MPUHIKYBAaB MaTip, a KOJIM BOHA
I pani He mocTymnanacs, npocto kpaB y Hei. Lle Oyno ruuako, Oossue,
cTpamHo ¥ Oe3HamiiiHo. Bikki, sik ckazana Kapma, crpaxkgana Bia mporo
OinplIe, HiK XTOCh MIT' YSBUTH.

- Hy, a Tenep, kaxyThb, BiH HIONUTO B 3aB’A3Ill, - JIETKO MiCyMyBaa
Kapna, 3agoBosiieHa THM, 110 MOKE€ 3aBEpUIMTU CBOIO ICTOpi0 Maibke
IIaCJAMBOI0 HOTOIO, XOuya CJIOBO HIOMTO 3alMIIalio MPOCTIp JUis
POJOBXKEHHS.

Bci HanpyxeHo MoBuanu. be3 cymHIBY, BOHHU I paHilie 4yiau noaioHi
icTopii, ajie 11 BUKJIMKaJla HeaOuske 3aHernokoeHHs. s Oyna mpo Bikki
ta CKOTTa - TOpOry MOAPYry Ta ii 3a3BMUail MPUBITHOTO CHHA, SIKOTO OJTHA
3 JKIHOK, 3a ii clioBaMH, MaM'sTaja XyAUM OUISBMM XJIOITYMKOM, IIO
KaTaBCs Ha BEJIOCHIIEI Ta JIA3UB IO JepeBax.

S rtakox 3ragama CkoTTa, SKOro Oaywia TOAWHY TOMY, KOJH
MOMITHJIa HOTO CHITHUTY PyKy IPU PYKOCTHCKAHHI, HEOXalHUNA BUTIIAL 1
T€, SIK MOT0 04l JIETKO YepBOHUIM MPH 3Tajlli Ipo MaTip.
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He’d seemed shaky to me—Ilike a man still reeling from an
emotional body blow. Now I wondered if there was more to it. Was he
using, as Carla had hinted he might be? If so, what, if anything, did
that mean for the investigation into his mother’s death?

After a while a stilted voice announced:

“I’m not surprised. I had a feeling something like that was going
on.”

And another replied:

“Why go and kill yourself, though? Just because of that. I mean, |
know how hard addiction can be on everyone involved. Believe me, |
do know. But how would suicide help that? It would just make

everything worse. And you said he was in recovery.”

“Carla said supposedly. Supposedly in recovery.”
“I agree with Lisa. An addicted son is not a good enough reason to
kill yourself.”

“I’'m sorry, girls.... This is a terrible non sequitur, but it really
bothers me and I can’t stop thinking about it. I just can’t picture Vicki
throwing herself off a balcony. Can you? It’s so violent, so messy. She
just wasn’t that kind of person. Pills would have been more her style.”

“None of it was her style. Not the decision, not the doing.

Nothing.”

“In any case, it was cruel of her not to say good-bye.”

“The party was her good-bye.”

“Oh god. You’re right, now that I think of it. That wasn’t just her
birthday party; it was her farewell, her bon voyage! Now, that was
Vicki, one hundred percent. Going out on a high note while the people
she loved were just down the road, dancing up a storm.”

The women fell silent again, sunk in their grief and awe. A breeze
whispered past, carrying the smells of warm earth and flowers. | had
half a mind to sit up and identify myself as the assistant to the famous
private investigator Aubrey Merritt, who’d been called in to make
short work of the very questions that were haunting them.

Bin 3/1aBcs MEH1 HENEBHUM - HIOW JIFOAMHA, 1[0 BCE II€ OTOBTYETHCS
BiJl HUIIIBHOTO eMoliifHoro yaapy. Temep s 3amucnunacs, uu He Oyno B
IOMY 4YOTOChH Outhmoro. Yu BiH BKMBaB, K HarskHyiaa Kapna? Skmio
TaK, TO IO 1€ 03HAYAJIO JIJIS PO3CITYBaHHS CMEPTi HOro marepi, SKIIO
B3araJii 03Ha4yano?

3ro/IoM XTOCh TPOMOBHB:

- 5l He 3quBOBaHA. Y MEHE JaBHO OYyJ0 BIMUYTTs, IO TaM IIOCh HE
TaK.

[Hma xinka BignmoBina:

- AJle X HaBIIIO 4Yepes3 1€ Hakiagath Ha cede pyku? [Ipocto uepes
ne. S po3ymito, HaCKUIbKM Ba)KKOIO € 3aJI€KHICTh JIJISl BCIX, XTO MOPYY.
[ToBipre, s cupaBal po3yMito. Ajle UM TYT JOMOMOTJIO O caMory0ocTBo?
Bo#no x Tineku Bce moripmumio. JIo Toro K TH ckaszania, 1o BiH HIOHUTO B
3aB’s3111.

Kapna ckazana: Hiouto. Hibuto B 3aB’s13111.

- S 3rogna 3 Jlizoro. 3ayieKHUI CHH - 1€ HE MPUBIJI HAKIAJAaTH Ha
cebe pyKHu.

- Bubaute, niBuaTa... 1€ TPO3BYYUTH JELIO HEIOPEYHO, ajie Iie
CIpaBIi HE Ja€ MEHI CIOKOw. Sl mpocTto HE MOXKY YABUTH, K Biki
ctpubae 3 6ankona. A Bu Mmoxere? Lle Tak opcToKo, Tak KpuBaBo. Bona
MPOCTO He OyIa Takoro JroauHOoI0. Tabmerku Oymu O Oinbiie B 1i CTHIIL

- Ta Hivoro 3 uporo He Oyno B ii ctuii. Hi came pimenHs, Hi cnocio.
Hivoro.

-Y Oyab-sikoMy pasi, 11e 0yJ0 >KOPCTOKO MITH, HE MOTPOIIABIIUCE.

- Beuipka i1 Oyna ii mporanssm.

- Lle 6yna He mpocTo Bedipka 3 HAroau ii AHA HApOKEHHS; 11e Oyio
nporianHs, 1 neéeauna micHs . Ock e i Oyna Biki - Ha Bei cro. Ilitn Ha
XOpOIIiii HOTi, KOJMW JIIOJAW, SKUX BOHA JroOWia, Oyiau 30BCIM MOpPYyHY,
BECEIMIIUCS ¥ TyNmsuM Ha MOBHY. JKiHKM 3HOBY 3aMOBKIIH, 3aHYpPEH1 Y
cBO€ Trope i monuB. Jlerkuit BiTeperh MPOIIETEeCTiB MOB3, MPUHOCIYU
3amaxyd Teruioi 3emii M KBiTiB. MeHI HaBiTh Ha MHTb 3aKOPTLIO
MiIBECTHCA 1 HA3BaTHCA ACHCTEHTKOIO BiOMOI MPUBATHOI JAETEKTUBKHU
OO0pi MeppirtT, Ky 3alIPOCUIIH, 100 MIBUIKO PO3CTABUTH BCi KpAIKU HaJ
«1» y TUTaHHSX, [0 TaK MYYHIIU [TUX KIHOK.
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| even toyed with the idea of interviewing them myself—on my
boss’s behalf, of course. I would’ve relished the opportunity to flap my
fledgling detective wings, but even if I’d had the moxie to do that,
risking Merritt’s ire in the process, it likely wouldn’t have been a
productive path.

The women’s discussion showed that they had no more clues
about the cause of Victoria Summersworth’s death than 1 did.
Tellingly, the possibility of murder hadn’t been mentioned at all, much
less any hint of a likely motive or suspect. And | had to consider that
any information | shared with these talkative girls would no doubt
spread around the resort like a blazing wildfire, providing advance
warning to the as-yet-hidden Killer, if he or she existed.

I was lost in these thoughts when a fresh voice made itself known.
It was soft and hesitant. I might not have heard it at all if the other
women hadn’t been quiet.

“What if she was killed?”

“Killed? By whom?”

“A serial killer.”

“Oh, Sandra, don’t be ridiculous. Has Vermont ever had a serial
killer? Even one?”

“Wait. Sandra’s right. What if she was murdered? Maybe not by a
serial killer, but by a violent psychopath wandering around the resort.”

“Or a burglar. What if a burglar knew about Vicki’s party.”

“Honestly, who didn’t know about Vicki’s party?

“And broke in while the party was going on, figuring the house
would be empty? Then Vicki went home early, for whatever reason,
and caught him in the act?”

“You’re saying a burglar threw her off the balcony?”

“Why not? That makes just as much sense as her killing herself,
doesn’t it?”

The ladies seemed about to embark upon another round of
speculation when the small voice intervened, with a bit more energy
than before.

S HaBITh HA MHTH 3aMUCIWIACS HAJl THM, MO0 camiil iX pO3MUTATH.
3BicHO, Bix iMeHI cBo€i HavanpHMI. Criokyca cripoOyBatu cebe B podii
JeTeKTUBa Oyna BEIMKOI, Ta HaBITh SKOM s 3BaXuiacs Ha IIg,
PU3MKYIOUM HAaKJIMKAaTH Ha cebe rHiB MeppiTT, KOPUCTI 3 bOTO, MIBU/IIE
3a Bce, He OyIo O.

3 pO3MOBH IIHX KIHOK CTaBAJIO OYEBUIHO: BOHH 3HAIHU MPO MPHUUUHY
cmepti Bikrtopii CammepcBopT He Ounblie, HDK s cama. [loka3oBo, 1m0
MO>KJIUBICTh YOMBCTBaA B3araji He MpOJIyHaJa - aHl HAlIMEHIIOTO HaTIKy
HI Ha WUMOBIPHUI MOTHB, HI HA MOXJIMBOTO MiZJ03proBaHoro. J[o Toro x s
Maja BpaxyBaTH, 1o Oyb-sKka iHpopMarlis, KO s O MOoUTHIIACS 3 IIUMH
Oamaky4uMH >KIHOUKaMH, 6€3 CyMHIBY, PO3JIETUTHCS [0 BCbOMY KYpOPTY,
31 MIBUIKICTIO CBITJIA MOMEPEIUBINN II€ HEBUSABIECHOTO BOWBINIO, SKIIIO
Takui y3araii icHyBaB. S Oyna 3aHypeHa B 1L JYMKH, KOJH parToM
MPOJIYHAB HOBHM TOJIOC - TUXUH, HEBNEBHEHUU. SI Morya 6 1 HEe MOYyTH
Horo, sKOW pemniTa )KiHOK HE MOBYaJa.

- A mo, sax ii BOuau?

- Boumu? Xto?

- CepiitHuii BOUBIIS.

- Oii, Canmpo, He cmimu. Y BepMoHTI koysmch OyB cepiiiHUM
youB1sa? Xo4 ouH?

- 3auekaiite. A pantom Canapa Mae pariro? A 1o, K 1e 0yno
BOMBCTBO? MOKIIMBO, HE CEPIMHUK, a SIKHUCh arpeCUBHUMN IICUXOIAT, 110
TUHSBCS KYPOPTOM.

-AGo rpabixuuk. o, sk rpaObKHUK 3HAB PO Bevipky Biki

- Ta npo nei Bci 3HAMM!

- | BnomuBcst B OyIUHOK, AyMarouu, 110 TaMm Hikoro Hemae? A Biki
MOBEpPHYJACs paHille, 3 SKOICh MPUYMHH, 1 3acTalia HOro Ha rapssaomy?

- Tu xouem cka3aT, 110 'paObKHUK CKUHYB ii 3 6ankoHa?

- A yomy Hi? lle 3By4nuTh HE MEHII MPABJONOAI0HO, HDK BEpcis Mpo
camoryocTBo, xiba Hi?

3naBaiocst, aHi BXX€ 0Chb-0Ch BI3bMYThCSI 32 HOBE KOJIO PO3IYMiB, aX
panTtoM y pO3MOBY BTPYTHBCS THUXMHA TOJOC - I[bOTO pPa3y TPOXH
BIIEBHEHILINH, HDK paHiIIe.

- Un XTOCH 13 Bac mam’siTae TOTO MOJIOJIOTO YOJIOBIKA, IKHI KPYTHUBCS
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“Do any of you remember that young man who was loitering at
the pool when we were doing water aerobics? It was a couple of weeks
ago. The children were having swimming lessons at one end and we
were at the other with our kickboards—four or five of us, anyway,
including Vicki. Remember | said | thought he was a pedophile
stalking the children?”

A few snorts of derision followed this question. Apparently,
Sandra was not a favorite. Nevertheless, she went on.

“Oh, come on. You must remember. He was dressed very
inappropriately for the pool, in jeans and a hoodie and sunglasses, with
a canvas hat pulled down over his face. And on such a warm day! |
expected him to follow after the children when they left—I was ready
to say something to their parents if he did. But he stayed right where he
was. That’s when I realized it actually wasn’t the children he was after.
He was stalking us—a bunch of old ladies! Which is quite disturbing
too, when you think about it. You better believe | kept a sharp eye on
him after that, but I soon realized that no, I was wrong again. It wasn’t
us he was interested in. It was Vicki. Specifically. He was watching
her every move. His eyes were positively glued to her.”

“How would you know that if he was wearing sunglasses?”

“I just knew. I can’t say how, but I knew.”

“Did you tell Vicki?”

“Of course. I wouldn’t dream of not telling someone if | thought
they were in danger. She admitted that she’d noticed him too but didn’t
think anything of it. Told me | was letting my imagination run away
with me. I didn’t argue with her, but I didn’t forget about that young
man either. I kept my eyes peeled for him, and I’'m pretty sure I saw
him hanging around the resort a few times after that. Always alone and
always with the sunglasses and hat.”

“Sandra, everyone around here wears sunglasses and a hat!”

“That’s not all. He was at Vicki’s birthday party too.”

This gave the women pause.

Finally, one of them spoke up.

Oins OaceifHy, KoaM MU 3aiimManucs akBaaepoOikoro? Lle Oymo kinmbka
THOKHIB TOMY. JliTH TOJZI Maly ypOKHM IUTaBaHHS 3 OJHOTO OOKY, a MH 3
IHIIOTO, 31 CBOIMU JTOTIKaMU, Hac OyJI0O YeTBEPO YU I SATEPO, 30KpeMa i
Biki. [Tam’sitaere, s xazana, mo MeHi 374a70cs, HIOW BiH menodur, sKui
CTEXUTD 3a JITbMU?

VY BIANOBIb MPOJYHANIO KUIbKa 3HEBaXKIUBUX (upkaHb. Cxoxe,
Canzmpa He Mayia aBTOpUTeTy B I kommanii. Ta BoHa Bce X
IPOJIOBXKHUTIA!

- Ta roni Bam. Bu TouHO Maere mam’sitatu. Bin OyB onsirHeHUU
30BCIM He JJisi OacelHy: DKMHCH, XyJl Ta COHIIE3aXUCHI OKYJISpH, a Ha
00mMyYs HaTATHYTA MaHama. | 1me B Takui terumid aeHs! S dekama, 1o
BIH TiJe 3a JITbMH, KOJIH Ti PO3XOJUTUMYTHCS, s BKe Oyna ToToBa
CKa3aTH Mo 1€ IXHIM OaThbKaMm, SIKOW BiH Tak 3p0OMB. AJie BIH 3aJTUIITUBCS
crositi Ha Micii. Came ToAl s 3po3ymina, IO HACTPaBail WOTO I[IKABWIIH
He JiTH. BiH CTeXHWB 3a HAMU - 32 KOMIIAHIEIO CTapIIMX KIHOK. A IIg,
SAKIIO 3aMUCITUTHUCS, TeX A0Boji auBHO.lloBipTe, micms Toro s He
CIycKajga 3 HBOTO OdYeH, ajge He3abdapoM 3po3yMmina: Hi, s 3HOBY
nomusuiacst. Moro mikasunu ne mu. Moro nikasmia Biki. Came Bona. Bin
OYKBAIBHO CTEXKHB 33 KOXKHUM ii pyxoM. Moro mormsy 6yB GyKBaIbHO
MPUKYTHI 10O HEl.

- A AK TH Morja I¢ 3HaTH, SKIO0 BiH OyB Yy COHIIE3aXHUCHUX
OKyJIsIpax?

- S mpocto 3Hana. He MoXy MOsICHUTH K, ajie 3Hala.

- Tu cka3zana nipo 1e Biki?

-3BicHO. Sl O Hi3amlo He MpoMOBYaia, SIKOM BBaXKaya, 10 KOMYCh
3arpoxye HeOesneka. BoHa 313Hanacs, 10 Te€X HOro momiTuia, ajie He
Hajana boMy 3HaueHHs. Ckasana, 110 B MEHE 3aHaJTO PO3BUHEHA ysBa.
S He crana 3 HEl clepedaTucs, ajie W Mpo TOro 4oJjoBika He 3a0yna. S
MWILHO HOro BUTJIAMaa 1 Maii>ke BIIEBHEHa, IO Oauuia, K BiH KUIbKa
pa3iB BeIITaBCS KypOPTOM IIICHs TOTO. 3aBXKAM OJIMH, 3aBXIU B OKYJIspax
1 Kamemroci.

- Canzipo, Ta TYT KOKE€H HOCHUTh OKYJISIpY i Kamemrox!

- Le e He Bce. Bin OyB 1 Ha aH1 HapokeHHs Biki.

Ile Ha MuTH 3MycHJIO BCiX 3aBMepTH. Hapemrti, oaHa 3 HHUX
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“Are you sure about that?”

“Well, not one hundred percent. But there was definitely a young
man standing out in the lobby, near the door. A tall young man, quite
slim and lanky, just like the one at the pool. I’'m quite sure he wasn’t
there as a guest. He wasn’t dressed right, and I hadn’t seen him during
dinner. He was just there, if you know what I mean. Not doing
anything, not talking to anyone. Just watching. It gave me an eerie
feeling, and I’ve always thought that as women we need to pay
attention to those feelings, because we never know where danger might
be lurking, do we?”

“That sounds kind of vague, Sandra, but if you really think that
guy was up to no good, you should have told the police.”

“I did! They said they’d look into it, but it was obvious they didn’t
take me seriously. Like you all don’t.”

No one rushed to assure Sandra that she was believed. Instead a
hush descended over the pool. | supposed we were all wondering the
same thing. Did Vicki have a stalker? If so, who? And why?

Despite that alarming possibility, I was quietly excited. I couldn’t
wait to share what I’d learned with my boss. I checked my phone and
saw that the time I’d spent eavesdropping had really flown by. 1 would
have to hurry if | wanted to get to the Lodge in time to meet Merritt. |
didn’t dare keep her waiting again.

3aroBopuia.

-Tu BneBHena?

- Hy... He Ha CTO BIICOTKIB. Ajie B BeCTHOOI, OUIS BXOJy, TOYHO
CTOSIB MOJIOJIVI YOJIOBIK. BUCOKMIA, XyIOPIISIBUIA - JTy’Ke CXOXKHUI Ha TOTO,
mo OyB Oust Gaceiiny. Sl maiixe meBHa, 1m0 BiH He OyB rocreM. Bin OyB
HEJI0pPEYHO OJIITHEHMH, 1 1 He Oaumna Horo mia yac Bedyepl. BiH mpocro
CTOSIB TaM, po3ymiere? Higoro He poOuB, Hi 3 KUM He po3MoBIsB. [Ipocto
TUBHUBCS. Y MEHE Bi I[bOTO MINUIM MYpamKd Mo IKipi. [ s 3aBxkan
BBa)Kaja, L0 JKIHKAM BapTO MpPHUCIyXaTHCS [0 TaKUX BIIYYTTIB, 00
HIKOJIM HE 3HAEII, JIe MOKE TIPUXOBYBATUCH HEOE3IeKa.

-lle 3ByunTh TpOoxu HeomHO3Ha4yHO, CaHjpa, aje SKIIO TH TIMCHO
BB@)KA€EI, M0 TOW YOJOBIK MaB HeAoOpi Hamipu, TOO1 ciim Oymo
MOBIJOMUTH TIPO 1€ TIOJTIIIIIO.

- S nominomwra! Bonu ckazamu, mo po3oepyThes, ane Oyio
OYEBHUIHO, III0 MEHE HE CIIPUHHSIN CEpio3HO. SIK 1 BCi BH.

Hixto He mocmimuB 3aneBHutn CaHapy, mo i BipsaTh. HaromicTs
Haja OacelfHOM HaBucia THIIA. Sl mpUIycTWia, M0 MM BCi 3aJaBajiucs
OAHMM 1 THUM camuM TnuTaHHsAM. Ym OyB y Biki XxToch, XTOo ii
nepeciinyBaB? fkimo tak, To xT0? I yomy?Ilomnpu 1110 TpUBOKHY HOBUHY,
s BiguyBajla azapT. MeEHI KOPTUIO SKOMOTa IIBHALIE ITOJUTATHCS
3100yTot0 iHpopMalieto 3 6ocom. A risHyna Ha TenedoH 1 mobdavwia, o
yac 3a MiACIYXOBYBaHHSM TMpOJETIB  HenmoMiTHO. JloBederbces
MOKBAIMUTHUCS, SIKIIO 51 X04y aictaTtucs a0 «Jlomxkay» BYacHO 1 3ycTpiTu
MeppitT. S He HaBaXKyBaJslacsi 3HOBY 3MYCHUTH 11 UEKATH.
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Chapter 2. Challenges of Rendering Expressive Conversational
Communication of The world's greatest detective and her just okay assistant by
Liza Tully Into Ukrainian

2.1. Book description

Liza Tully is a pen name used by the American author Elisabeth Brink, who also
publishes dark thrillers under the name Elisabeth Elo and literary fiction as Elisabeth Panttaja
Brink. Before turning to fiction full time, Brink built a remarkably varied professional
background: she worked as an editor at a children's magazine, a project manager at a technology
company, and a counselor at a halfway house. She holds Doctor of Philosophy in American
Literature from Brandeis University and graduated magna cum laude from Brown University
(Liza Tully, 2025).

After years of writing grim thrillers set in places like Siberia, Tully made a conscious
decision to try something completely different. She wanted to combine her love of crime fiction
with humor in a way that would say something true about human nature. The result was her
debut series of cozy mysteries, The Merritt and Blunt Mysteries. Her first book in the series,
“The World's Greatest Detective and Her Just Okay Assistant”, was published by Berkley on
July 8, 2025 (Elisabeth Elo, 2025).

The novel belongs to the cozy mystery subgenre of crime fiction. Cozy mysteries are
defined by several key characteristics: sex and violence are downplayed or absent entirely, the
crime takes place offstage, and the focus falls squarely on the puzzle aspect of the crime rather
than its darkness. Another equally important element is the setting. Cozy mysteries typically take
place in a small, close-knit community where everyone knows one another, whether it’s a
village, a small town, or another place where people interact closely. (RT Book Reviews, 2023).
This genre has a large and devoted audience, and readers are drawn to it for many reasons:
intricate plots, engaging characters, charming settings, and a focus on puzzle-solving. (Novel
Suspects, 2020). Many readers also appreciate the humor and lightheartedness that contrast
nicely with darker detective novels. All these elements are present in Tully’s novel, making it a
standout example of the genre. The crime is solved through careful observation and logical
reasoning, the Killer turns out to be someone close to the victim, and the book concludes with a
perfect ending that leaves no loose ends.

The novel centers on the death of Victoria Summersworth, who fell from the balcony of
her home on the night of her 65th birthday. Her body was found on the rocky shore of Lake
Champlain in Vermont. The police ruled her death a suicide, but Victoria’s daughter, Hayley, is
convinced it was murder. That is why she hires private investigator Aubrey Merritt to investigate
the case. Merritt, along with her newly hired assistant Olivia Blunt, heads to the Summersworth
family’s luxurious resort, “Wild Goose,” where they discover that the Summersworth family is
complicated web of lies, ambitions, and resentments (Amazon, 2025).

The novel is built around the relationship between the two main characters, who are
opposites in everything. Aubrey Merritt is a sixty-year-old woman with a sharp mind, a
photographic memory, and no interest in being liked by others. She is logical, reserved, and
concerned only with getting to the truth (Aunt Agatha's 2025). She is often described as
demanding and difficult to get along with. Her ability to see what others miss makes her one of
the most effective investigators in the country (The Diary of a Reader, 2025) Olivia Blunt, the
narrator, is a 25-year-old former fact-checker who is enthusiastic, emotionally open, and
determined to succeed. The dynamic between the two is often compared to the relationship
between Sherlock Holmes and Watson, between a brilliant, sometimes harsh mentor and a
devoted but imperfect student. The tension in their relationship, and the qualities they learn from
each other, makes the novel so humorous and emotionally deep (Publishers Weekly, 2025).

The novel raises several themes. One of the most prominent is Olivia’s personal growth.
At first, she lacks self-confidence and makes mistakes, but she gradually learns to trust her own
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judgment. Her relationship with Merritt played a key role in this. Merritt is strict, sometimes
even unfair, but her demanding approach forces Olivia to grow up. At the same time, secrets are
the driving force behind the investigation. Almost everyone in the Summersworth family is
hiding something, and the deeper Merritt and Olivia dig, the harder it becomes to tell who is
lying and who is simply frightened. Also, questions of loyalty arise over and over. We can
observe it between brothers and sisters, between parents and children, between people who love
one another but don’t fully trust each other (Books That Slay, 2025).

Despite all this, the book never feels tedious. A sense of warmth and humor can be felt on
almost every page. Tully wanted to create a novel that would give readers a break from reality
and leave them feeling refreshed. Her aim was for people to finish the book with a smile, a little
more patience with themselves and those around them, and a deeper sense of how beautiful and
absurd life can be at the same time (Writer's Digest, 2025).

2.2. The Role of dialogues and literal and rhetoric in The world’s greatest detective and her
just okay assistant by Liza Tully

Fictional dialogue is one of the main narrative modes used in prose fiction. It is the direct
speech of two or more characters within a literary text. Nykdnen and Koivisto see fictional
dialogue as a sympathy-promoting mode that engages the reader emotionally and ethically with
the characters and their story world. (Nykdnen and Koivisto, 2016, p. 2) This makes dialogue
more than a simple exchange of words. It becomes a way for the reader to feel close to the
characters and to understand them.

Another key feature of fictional dialogue is that it gives a separate voice to every
character. The reader can tell a lot about characters from the way they speak: their education,
their background, their mood, their relationship with other people in the scene. McKee puts this
very clearly: "each of his characters speaks with a syntax, rhythm, tonality, and, most
importantly, word choices that no one but that character would use” (McKee, 2016, p. 9). That is
why a few lines of dialogue can often reveal more about a character than a detailed description.
Even one short reply can show whether a person feels safe or threatened, whether they are honest
or hiding something.

Dialogue also has many functions, and they often appear at the same time. St. John
mentions several of these functions, explaining that dialogue can reveal a character's goals,
motivations and inner conflicts, deliver information, create emotion and increase tension (St.
John, 2013, p.187). These elements are key in detective fiction, where the entire plot is based on
what the characters say, what they are hiding, and what is eventually revealed.

All of this is very important for The world's greatest detective and her just okay assistant
by Liza Tully. This novel mostly avoids descriptive details. The narrator briefly notes when
someone enters a room or where someone is leaving. Everything else is conveyed through
dialogue: the circumstances of the crime, the relationships between the characters, and their
reactions to the victim’s death. Two main types of dialogue are used in the novel. The first type
is interrogation, during which Detective Merritt questions the suspects. The second type is a
polylogue, during which her assistant Olivia overhears a conversation among a group of women.

Let’s start with a first type. Interrogation means a direct conversation between two people
during which the detective asks questions of a suspect or witness. These scenes follow a clear
logical structure. The detective asks, and the other person answers. The dialogues are usually
dynamic, consisting of brief questions and answers. This rhythm is no accident. As Cadera and
Pavi¢ Pintari¢ point out, in detective novels information about the crime is delivered in small
parts, which keeps the reader in suspense and pushes them to guess the possible outcome
(Cadera & Pavi¢ Pintari¢ 2014, p. 10). The truth is not revealed to the reader immediately. It
unfolds gradually through what the characters say or refuse to admit.
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— “Good guess, Mrs. Merritt,” he said wryly.

— “My mother thought I was mismanaging the resort’s finances. It wasn’t true, but no
matter what I said, I couldn’t convince her.”

— “How long had the conflict between you and your mother been going on?”

— “Why are you asking about this? | thought you were here to investigate my mother’s
death?”

— “I’m just looking for context,” she said.

— “I hope you’re not suggesting that this conflict I had with my mother could be a
motive for murder.”

— “I’m just getting the lay of the land, Mr. Summersworth. I’'m not going anywhere at
the moment.” (Tully, 2025, p. 120)

What makes these interrogation scenes distinctive, however, is that their verbal texture is
far from dry or procedural. This emotional intensity is created by the expressiveness that runs
through the story. Margaret Apresyan writes: “On a broad scale, expressiveness is defined as a
magnification of the speech figurativeness and expression” and connects it directly with the
emotional dimension of language. Apresyan further identifies expressiveness as comprising four
interrelated subcategories: emotionality, evaluation, figurativeness, and tension - none of which
functions separately (Margaret Apresyan, 2018, p.8).

One of the most distinctive features of Tully's expressive strategy is her sustained use of
conversational humor. Marta Dynel describe it as "an umbrella term for various verbal chunks
created spontaneously or repeated verbatim for the sake of amusing the recipient, either directly
contributing to the semantic content of the ongoing conversation or diverting its flow into a
humorous mode™ (Marta Dynel, 2009, p. 1285). The humor in the novel is mostly ironic and
sarcastic. Each humorous exchange reveals something about the speaker, their intelligence,
insecurity, or strategy. According to the classification proposed by Dynel, the most prominent
types of conversational humor present in the novel are witticisms, retorts, putdowns, and self-
denigrating humor.

Witticism

A witticism is a clever and humorous textual unit interwoven into a conversational
exchange that is not necessarily humorous in nature. Unlike canned jokes, witticisms occur
spontaneously and overtly convey meanings besides facilitating humor (Dynel,2009, p. 128).
This is significant in the novel because it makes the interrogation less direct and more
psychologically subtle. Through witticisms, the characters can express irony, avoid awkward
topics, or influence their interlocutor without applying direct pressure. For example:

“I have to plead the Fifth on that one.” (Tully, 2025, p.120).

This Scott’s phrase is a striking example of witticism. He uses a legal term in a private
family context when Merritt asks him about his relationship with Neil. The humorous effect
comes from the contrast between formal legal language and casual private conversation. At the
same time, this phrase helps Scott avoid giving a direct answer and shows that the topic is
uncomfortable for him.

Another example:

""Not a math whiz, huh? Me neither." (Tully, 2025, p.120)

In this situation, Merritt pretends to share Scott's weakness to make him feel comfortable.
The author uses this witticism to show Merritt's manipulative intelligence, she sounds friendly,
but she is in full control of the conversation.

Retort

Another prominent form of conversational humor in the novel is the retort - a quick and
witty response to a preceding turn, with which it forms an adjacency pair. (Dynel, 2009, p.
1291). Unlike an ordinary answer, a retort is usually unexpected and confrontational. It reacts to
the previous utterance immediately and changes the direction or emotional force of the
exchange. Dynel also notes that retorts often function as an “adversarial game of trumping,”
where one speaker tries to outdo the previous turn (Dynel, 2009, p. 1291).
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In The world’s greatest detective and her just okay assistant, two main types of retorts
can be distinguished. The first type is a rapid verbal exchange between two participants,
usually organized as question-answer. This type is typical of interrogation scenes because it
creates a tense rhythm and shows psychological pressure between the speakers. For example:

“I'm sorry. Was the question unclear?” ( Tully, 2025, p.127)

In fact, Merritt apologizes to Scott, yet the true meaning of this phrase is entirely
different. Merritt uses such retorts as a means of pressure combined with sarcasm. She avoids
conflict, instead replying in a way that leaves her conversation partner almost without a chance
to get away.

The second type of retort in the novel is based on a rhetorical question. Schaffer’s define
it as a challenging statement, which either shows the obviousness of the speaker’s answer or, on
the contrary, the speaker’s inability to answer (Schaffer, 2005, Dynel, 2009, p. 1292).

This type of retort is visible in the Olivia’s inner comment about Scott:

“But shouldn’t he have passed through that stage by now? (Tully, 2025, p.118)

In this case, the question is not asked to get an answer. Olivia has already hinted that
Scott seems insecure in his professional role, but this rhetorical question strengthens that
judgment. Therefore, this line is humorous only indirectly. The main function is criticism. It adds
irony to the narrator’s observation and demonstrates her skeptical attitude toward Scott.

Putdown and teasing

Lisa Tully uses elements known as putdown and teasing. The boundary between putdown
and teasing is one of the most debated questions in humor research. Putdowns are “remarks
which are truly abusive and disparaging, usually carrying no humor to be appreciated by the butt
(Dynel, 2009, p. 1294). They are based on ridicule, mocking, or sarcasm and are directed at a
specific target. Teasing, by contrast, is considered inherently playful, when no offence is meant
by the teaser, and thus humorous force should be appreciated by both interlocutors (Dynel, 2009,
p. 1293). In Tully's novel, the line between these two categories is constantly shifting, depending
on who speaks and why.

"Lauren really is a nasty piece of work.”™ (Tully, 2025, p.131)

This is a clear putdown. Olivia says it behind Lauren's back, not to her face. Dynel notes
that in real-life discourse, putdowns are more often directed at people who are not aware that
such remarks are being made about them. (Dynel, 2009, p. 1294). Lauren does not hear this
remark and has no chance to respond. The phrase carries no playfulness at all, and the author
uses it to show that Olivia has made up her mind about Lauren completely and instantly.

""Her goggle-eyed flattery too obviously fake to me, but it was having the desired effect
on the resort manager, who was apparently too needy to sniff out the insincerity” (Tully, 2025,
p.118).

This example is closer to teasing than to a putdown. Olivia describes Merritt's
performance in sharp, mocking language, but there is no intention to hurt. On the contrary,
Olivia is clearly impressed by the result. The phrase “Her goggle-eyed flattery” sounds critical,
but the tone is admiring. Dynel describes teasing as a form where the speaker does not mean to
be genuinely offensive towards the hearer, even while simultaneously implicitly conveying
pertinent meanings. (Dynel, 2009, p. 1293).

Self-denigrating humor

Conversational humor does not always take the form of light hearted banter; it may have
a serious, even bitter edge (Norrick & Chiaro, 2009.p37). Self-denigrating humor arises when the
speaker directs a brickbat at him or herself. It functions as an indication of pre-conceived self-
presentation politics and self-assuredness (Dynel, 2009, p. 1295).

“Except maybe the chef’s job—I can’t cook for shit.” (Tully, 2025, p.119).

Here Scott directs the humorous criticism at himself. He has just described how well he
knows the resort and how he can do almost every job there, but then he suddenly lowers this self-
praise by admitting that he cannot cook.

lrony

32



Irony plays an important role in the interrogation dialogues as well. Simpson describes it
as the gap between what you say and what you mean (Simpson, 2017, p. 303).

Scott, for instance, says his mother was ""more than fashionably late."" (Tully, 2025,
p.122) She was actually forty-five minutes late, and it angered him, but he hides that behind an
ironic phrase.

Or another example when he finds out about Monty's proposal:

"The old codger! Works fast, doesn't he? ...Then his face fell, and he lowered his
head" (Tully, 2025, p.126).

He sounds amused, almost happy. A moment later his face falls. That shift from a light,
ironic tone to a sudden sense of sadness is what gives the dialogue its emotional depth.

Polylogue

The second form of verbal interaction found in the novel is the polylogue. Unlike a
dialogue, which involves two people, a polylogue is a form of speech that depicts a conversation,
discussion, or exchange of thoughts between three or more people. Its participants express their
views on a common topic in turn, and the conversation develops in multiple directions at once.
Kerbrat-Orecchioni describes polylogue as "structurally highly complex, as well as unstable and
unpredictable in their organization™ (Kerbrat-Orecchioni, 2004, p. 3). This unpredictability is a
key feature of polylogue. In contrast to a controlled interchange of views in dialogues, a
polylogue has no single voice directing the conversation, so topics, emotions, and information
arise spontaneously.

For example, the following exchange illustrates the structure of the polylogue:

"What if she was killed?" "Killed? By whom?" "A serial killer." "Oh, Sandra, don't be
ridiculous. Has Vermont ever had a serial killer? Even one?" "Wait. Sandra'’s right. What if she
was murdered? Maybe not by a serial killer, but by a violent psychopath wandering around the
resort.” "Or a burglar. What if a burglar knew about Vicki's party — honestly, who didn't know
about Vicki's party? — and broke in while the party was going on, figuring the house would be
empty?" (Tully, 2025, p.138)

Several women speak at once, each giving their version of events, interrupting and
contradicting one another without waiting for a response. The rapid shift between conflicting
theories-serial Killer, psychopath, and burglar-creates an ironic and comical effect. The women
unconsciously take on the role of investigators, but they do so in an emotional, spontaneous, and
completely chaotic manner. The novel first mentions the possibility of murder after this rash
conversation.

The polylogue scenes contain many of the same expressive elements found in the
interrogations - witticisms, retorts, self-denigrating humor, and others - all appear in the women's
conversation. Besides these, the polylogue also include such devices as hyperbole and metaphor.

McGuigan describes hyperbole as the exaggeration of a specific part of a statement to
emphasize it or draw attention to it, adding that the reader should never take it literally
(McGuigan.2007).

For example, when Scott passionately declares his love for Pia, Olivia responds: "I'm a
total sucker for declarations of love." (Tully, 2025, p.123)

Olivia is obviously not literally a *"sucker™. She uses hyperbole to express her feelings
without sounding too serious or sentimental. This exaggeration makes her reaction more
emotional, natural, and slightly humorous. It also helps reveal Olivia’s character. She is touched
by this moment, but at the same time maintains an ironic tone in the conversation.

We can see another example of hyperbole in the description of the scene: “Fat yellow
bees, what seemed like hundreds of them,” (Tully, 2025, p.133). The phrase “seemed like
hundreds of them” is a clear exaggeration of the quantity. The narrator exaggerates the number
to emphasize just how deeply this scene impressed her.

Metaphor in the polylogue appears at moments where simple, direct expression would
not be enough to carry the emotional weight. Metaphor is a device that connects one subject with
another that may not be obviously related (McGuigan.2007).
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A clear example is the phrase ""to usher in her sunset years™. The last period of
Victoria’s life is compared to a sunset, with qualities such as warmth, loveliness, and inevitable
fading associated with the concept of aging.

Another example is “Once more the conversation paused at a door no one wanted to
walk through” (Tully, 2025, p.135).

This metaphor compares the conversation to a person standing at a door. The door here
symbolizes a tough or uncomfortable topic. The characters realize they must discuss it, but try to
avoid doing so. Thus, the metaphor builds tension and shows that the conversation has reached a
sensitive point.

Apart from conversational humor, other literary and rhetoric devices are also used in the
novel. Harris defines such devices as techniques that "involve the use of words in special,
unusual ways: either in unusual arrangements or with special and unusual meaning” (Harris,
2003, p. 1). McGuigan adds that rhetoric devices as a whole is a tool that enhances the
composition and aims to persuade, inform, express a personal opinion, or simply entertain the
reader ([McGuigan, 2007, p.15). In every case, the goal is to add clarity, interest, power and
sometimes fun to the communication”(Harris, 2003, p.1). Among these devices, the most
common in the novel are parenthesis, climax, enumeration, and parataxis.

Parenthesis

Parenthesis is a rhetorical device that adds extra information or commentary within the
main sentence. McGuigan explains that parenthesis works as "the written equivalent of the
spoken aside” and can be marked by dashes, commas, or brackets (McGuigan, 2007). The
purpose of parentheses is to interrupt the main thought in order to add something the speaker
considers important, namely a clarification, a reaction, or an emotional comment. In spoken
conversation, this often feels spontaneous, as if the person cannot hold the thought back.

In the novel, the narrator uses parenthesis to add personal reactions and explanations that
reveal her character and way of thinking.

For example, Olivia says: "I even toyed with the idea of interviewing them myself —
on my boss’s behalf, of course.” (Tully, 2025, p.138).

This brief phrase conveys two things to the reader at once. First, Olivia is determined and
ambitious enough to consider striking out on her own, yet she is also aware of her status and
careful not to overstep her bounds. The word “of course” adds a slightly self-conscious tone, as
if she is trying to reassure not only the reader but also herself.

Another example is: ""First, because | was too poor — I could never afford to vacation
here on my own." (Tully, 2025, p.133).

Here the clause ™I could never afford to vacation here on my own" explains and
intensifies the meaning of the word “poor.” Without it, the sentence would simply state a fact.
Such parenthesis adds emotional depth to the narrative and make Olivia’s voice honest and self-
aware. In a novel where she rarely describes herself, these small elements become one of the
main ways the reader gets to know her.

Description

The interrogation scenes in the novel do not always follow a rapid question-and-answer
pattern. There are moments when the detective needs more than a short reply, for example she
needs a full picture of what happened, who was where, and how people behaved. In these
moments, the suspect is encouraged to give longer, more detailed answers, and the dialogue
shifts from a fast exchange to something closer to storytelling within the conversation.

Wood explains this connection between dialogue and description in her study:
"description and dialogue are usually discussed as entirely separate techniques. In practice,
however, description and dialogue often become inextricable and always have similar functions:
to enrich the readers' understanding of a story, to move the story forward, and to help the readers
'see’ a character” (Wood, 1999, p. 65).

Also, Cadera and Pavi¢ Pintari¢ note that character portrayal in fiction "can be presented
through narrative discourse describing the character from the outside or through direct or indirect
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speech through the mode of speech of the character itself" (Cadera & Pavi¢ Pintari¢, 2014, p.
13). Tully relies entirely on the second option. The reader learns what the party looked like, who
sat at which table, what the band played, and how the guests behaved from the words of the
people being questioned.

The extended responses in the interrogation scenes are not simply informative; they are
also shaped by expressive elements that add rhythm, atmosphere, and emotional weight to what
the characters say. Rhetorical devices such as climax, enumeration, and parataxis are particularly
prominent.

Climax is a rhetorical device in which elements are arranged in a specific order of
intensity. McGuigan defines it as a way of organizing ideas in your writing so that they proceed
from the least to the most important. He also adds that a climax will usually make use of
parallelism as well, to help drive home the build-up of ideas (McGuigan, 2007, p.121).

In the novel, climax appears within descriptive passages to build an emotional effect
gradually.

For example, when Scott describes how the guests greeted his mother at the party, he
says: "'a lot of cheek kissing, hellos, happy birthdays, and hugging and gushing about how
nice everyone looked.” (Tully, 2025, p.122])

The list moves from brief, formal gestures (a kiss on the cheek, a hello), toward
increasingly emotional and involved behavior (hugging and gushing). The reader feels the
warmth of the event growing as the sentence progresses, which gives a sense of how important
Victoria was to the people around her.

Enumeration - refers to the act of supplying a list of details about something. It is used
structurally to expand on a central idea, lending force to that idea by enumerating its many
different facets. According to McGuigan, it is used structurally to expand on a central idea,
lending force to that idea by enumerating its many different facets (McGuigan, 2007, p.169).

In the novel, Scott describes his early work at the resort: "I scooped ice cream, waited
tables, washed dishes, even made beds and cleaned bathrooms.™ (Tully, 2025, p.119)

The number of different tasks listed here is what creates the effect - Scott has done
everything, from serving guests to cleaning after them. The enumeration shows the range of his
experience and his willingness to do any kind of work

Parataxis is a rhetorical device in which clauses are placed next to each other without
subordinating conjunctions. McGuigan adds that parataxis often implies a sense of immediacy,
indicating multiple things happening at once (McGuigan, 2007, p.229). In the novel, parataxis
appears when characters describe busy scenes with many parallel actions.

The clearest example is Scott's account of the party: ""People danced, they sat in the
lounge and talked to their friends, they played pool in the billiards room, visited the kids in the
playroom, or they just planted themselves at the bar and pounded ‘em down." (Tully, 2025,
p.123)

This structure recreates the atmosphere of the party - busy, noisy, full of different people
doing different things at the same time.

The literary and rhetoric devices analyzed in this section, such as conversational humor,
parenthesis, climax, enumeration, parataxis, hyperbole, and metaphor, are what make the
dialogue in the novel so expressive and give each conversation its emotional depth.

2.3. Ways of rendering literal and rhetoric devices in “The World’s Greatest Detective and
Her Just Okay Assistant” by Liza Tully

Literary translation is a complex process, as the translator must convey not only the literal
meaning of the source text but also its style, tone, emotional nuance, and rhythm. This is
especially important in detective fiction, where dialogue often drives plot development.
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The translation of expressive elements in The world’s greatest detective and her just okay
assistant, requires special attention. The analysis presented in this section focuses on how these
elements are translated into Ukrainian and which translation decisions help preserve their
original tone, emotions, and other functions.

Witticism

Witticisms were among the most challenging cases for translation, as their humorous
effect is not easy to render into Ukrainian. Most witticisms in the novel are built on English
idioms, cultural allusions, or metaphorical images that do not exist in Ukrainian.

Let’s analyze some examples:

During the interrogation, Merritt asks Scott about his relationship with his brother. Scott
does not want to answer and tries to deflect the question with a joke:

“I have to plead the Fifth on that one.” (Tully, 2025, p.120)]

“A ckopucmaroco npaeom ne ceiouumu npomu ceoe.”

The Fifth Amendment is an American legal concept that protects citizens from self-
incrimination. To render this phrase, modulation was applied. According to Molina and Albir,
modulation is changing the point of view or cognitive category in relation to the ST (Molina,
Hurtado Albir, 2002, p. 510). The focus shifts from the American legal reference to the general
idea of refusing to answer. This modulation makes the phrase clear for the Ukrainian reader,
although the translation sounds more formal and slightly reduces the humorous, conversational
tone of Scott’s remark.

Another example of modulation:

“to get their buzz on fast” (Tully, 2025, p.122).

“yci xouymov mpoxu xuabHymu 0141 Hacmporo”

The English phrase “to get their buzz on fast” is a colloquial expression meaning to feel
the effect of alcohol quickly. The Ukrainian translation does not emphasize the result of drinking
- getting drunk quickly. Instead, it shifts the focus to the intention of drinking — “xuenymu ona
nacmporo”. The verb “xunsnymu” preserves the informal tone of the original.

However, not all witticisms required such a significant shift. In some cases, Ukrainian
language already has a phrase that works in the same situation.

“How on earth do you do it?” (Tully, 2025, p.119)

“Ax wopm 3ab6upait éam ye soacmuvca?”

The English phrase “how on earth” expresses exasperated admiration, and Ukrainian has
its own equivalent “ax wopm 3abupait”, which carries the same informal, slightly exaggerated
tone. It was translated by established equivalent - a term or expression recognized by dictionaries
or language in use as an equivalent in the target language (Molina, Hurtado Albir, 2002, p. 510).

Not all expressive elements can be rendered only through idiomatic equivalence or
modulation; some of them require cultural adaptation.

Adaptation is used when the source text contains a culture-specific or practically
unfamiliar element. Molina and Hurtado Albir describe adaptation as replacing a source-culture
element with a target-culture element that performs a similar function (Molina, Hurtado Albir,
2002, p. 509).

For example:

“I love this place, all seven hundred acres of it.” (Tully, 2025, p.119)

“A noonro ye micye, yci 3 2ekmapu.”

The measurement unit “acres” is adopted by “zexmapu”, which are more familiar to
Ukrainian readers. The main function of the sentence is not to give exact geographical
information, but to show Scott’s emotional attachment to the resort. If the original measurement
were preserved, the reader might focus on converting the unit instead of perceiving Scott’s pride.
Adaptation allows the emotional meaning to remain central.

The most complex case is one where neither an equivalent, nor a shift in metaphor, nor a
factual substitution is sufficient.

“her bon voyage!” (Tully, 2025, p.138)
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“ue oyno npowanns, ii nedbeouna nicna’”

In this case, discursive creation was used. Discursive creation is an established temporary
equivalence that is unpredictable outside the context. (Molina, Hurtado Albir, 2002, p. 511) This
technique is especially useful when the literal meaning of the phrase is less important than its
symbolic function.

Phrase “her bon voyage!” suggests a final act, a last performance, something beautiful
and tragic before the end. This choice fits the context better than a direct translation, which
would sound too plain and would not convey the symbolic meaning of the scene. Discursive
creation therefore helps to preserve the emotional depth of the utterance. The Ukrainian
“nebeouna nicna” changes the image completely, but it captures the idea of a final meaningful
act.

Retort

As it was discussed in Section 2.2, retorts in the novel divided into two distinct types.
The first type is the rapid exchange between two participants. The second type is when a
character throws a series of questions at himself or herself, one after another, without waiting for
answers. Both types present distinct translation challenges.

Let’s start with a first type. The vivid example is:

“I’m sorry. Was the question unclear?” (Tully, 2025, p.127)

“llepenpouiyro, numannsa oyno ne3pozyminum?”

This retort is translated through structural modulation. Structural modulation changes
the grammatical structure of the sentence. (Al Salti, 2024) Here we can see two separate English
sentences are joined into one, with the apology and the rhetorical question compressed into a
single syntactic arc. This actually makes the retort sharper in Ukrainian, because the sarcasm
flows without a break. The psychological effect is the same.

Another example of the first type of retorts is:

“Not a math whiz, huh? Me neither.” (Tully, 2025, p.120)

“He cunvnuit y mamemamuui, eze »c? A meowc.”

The phrase “math whiz” literally means a person who is very good at mathematics.
Instead of translating it as “mamemamuunuit zeniit” or “snaseyv mamemamuxu”, this phrase is
modulated as “cunvnuii y mamemamuyi”. This changes the focus from the idea of being
exceptionally talented to the idea of lacking confidence or skill. Such modulation is appropriate
because the phrase appears in a casual exchange, not in a formal description of ability.

The second part, “Me neither”, is also modulated. In English, the phrase is negative,
while in Ukrainian it becomes the affirmative “4 mearc”. This sounds more natural after the
previous negative statement “He cunvhuii y mamemamuyi”. Such transformation keeps the
quick rhythm of the retort and preserves Merritt’s attempt to create informal solidarity with the
interlocutor.

The second type of retort can be seen in the following example:

“How could I forget the harbor?” (Tully, 2025, p.118)

“Ax a mozcna 3a0ymu npo 2agans?”

In this case literal translation is effective because the Ukrainian language allows the same
rhetorical structure. Merritt pretends to be impressed by the scale of Scott’s work, and the
question makes her admiration sound more emotional and theatrical. The translation preserves
this effect because the rhetorical form remains natural in Ukrainian.

“But shouldn’t he have passed through that stage by now?” (Tully, 2025, p.118)

“Ane xioa 6in ysyce ne mag ou 0agno ye nepepocmu?”

Here modulation is used. The English phrase “passed through that stage” means that
Scott should already have moved beyond a certain emotional or psychological phase. In
Ukrainian, this idea is rendered as “nepepocmu”. This word sounds more evaluative. It suggests
that Scott’s behavior looks immature, as if he has not grown into the role he is expected to
perform. The translation therefore makes Olivia’s attitude clearer. She is not only describing
Scott’s insecurity, but also judging it.
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Irony / Self denigrating humor

“displaying a degree of thespian talent I hadn’t known she possessed” (Tully, 2025,
p.118)

“Oemoncmpyrouu akmopcouKy maiicmepHicms, npo AKy A il He nioo3proeana.”

This example is translated through established equivalent and modulation. The phrase
“thespian talent” means acting ability, so “akmopcvka maicmepnicms” is a natural Ukrainian
equivalent that keeps the theatrical meaning.

Modulation appears in the way the whole phrase is adapted to Ukrainian. In the original,
the focus is on the “degree of talent” Merritt seems to possess. In the translation, the focus shifts
to the action itself.

Another ironic phrase is:

“The old codger!” (Tully, 2025, p.126)

“Om snce nuc!”

This example is also translated through modulation. The English phrase “old codger’
focuses on age and eccentricity, while the Ukrainian “zuc” shifts the focus to slyness.

Self-denigrated humor is illustrated in this example:

“I could see him wrestling with himself” (Tully, 2025, p.120)

“ak ein 0ae cobi nooymku aanaca.”

“I could see him wrestling with himself” was modulated as “sixk Bin 1ae co6i mogymku
asnaca.” The image changes from “fighting with himself” to “mentally slapping himself.” This
keeps the ironic tone and makes his awkward attempt to lie more expressive.

Putdown / teasing

As mentioned in Section 2.2, teasing and putdown are closely related. Let's analyze the
translation of both:

“Her goqale-eyed flattery seemed too obviously fake to me...” (Tully, 2025, p.118)

“Ii necmowi 30aeanucsa meni Hadmo oveeuonumu...”

This is an example of reduction - a translation technique that involves the suppression of
a source text element in the target text, intended to increase the economy of expression (Molina
& Hurtado Albir, 2002, p. 510). In Ukrainian, the modifier “goggle-eyed” is omitted, leaving
only the neutral word “zecmowui.” The visual image is lost; however, the ironic tone is provided
by the context, making this additional detail unnecessary in the translation.

“Lauren really is a nasty piece of work.” (Tully, 2025, p.131)

“/lopen - wge ma cmepea.”

Here modulation was applied. The detached English expression *piece of work™
becomes the blunt and emotionally charged "*cmepea,” which makes the contempt feel sharper
and more immediate for the Ukrainian reader.

Hyperbole

“I'm a total sucker for declarations of love” (Tully, 2025, p.128)

“A cmpawenna ghanamka 2yunux 3i3Hanb y KOXAHHI”

This is an example of modulation. The English "sucker" implies a person who is easily
affected, almost foolishly so. The Ukrainian "crpamenna ganarka” shifts the image from
weakness to enthusiasm, but the emotional core remains the same.

“The whole 1920s vibe” (Tully, 2025, p.122)

“Baiio osaoyamux pokis”

Borrowing was applied to translate this hyperbole. Borrowing is taking a word or
expression straight from another language (Molina, Hurtado Albir, 2002, p. 499). The English
word “vibe” has become widespread in informal Ukrainian as “saiié,” especially among youth.
By keeping this word, we preserve the relaxed, informal tone of the original and maintains the
same writing style. If we translated this word as “ammocgepa,” we would not be able to capture
the author’s writing style.

Metaphor

9
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“Once more the conversation paused at a door no one wanted to walk through” (Tully,
2025, p.135)

“Posmosa 3108y 3aumna 6 2iyXuil Kym, HiOU HIXMO He HABAICYBCS NPOOOBIHCUMU YO
CcKAaony memy.”

Here established equivalent was used. The English metaphor compares a difficult
conversational topic to a closed door. The Ukrainian "rayxuii kyt' is a different image but
serves the same function. The metaphor changes in form but not in meaning.

Description

As it was said before, descriptions in the novel are often built not as separate authorial
passages, but as parts of characters’ speech and they include various expressive element.

First stylistic element is climax. In the given examples, the climax is used to ensure that
the description unfolds gradually. It may move from something specific to something more
general, or from a subtle reaction to a more noticeable emotional response. In translation, the
main challenge is to preserve this gradual development.

“The band was playing cocktail music, light jazz, just background stuff.” (Tully, 2025,
p.122)

“Opkecmp 2pae nezKy My3uKy, uwyochb 0x3cazoee, Henag'aznuee, paouie ponom.”

This example presents a climax that moves from a concrete musical detail to a general
impression of the scene. The main translation technique here is generalization. Generalization
means to translate a term for a more general one. The English phrase cocktail music is quite
specific and refers to a particular kind of light music usually associated with social events. In
Ukrainian, it is rendered as szezky mysuxy, which is broader and less culturally marked.

The same tendency could be observed in the following part of the sentence: “light jazz”
becomes “uoce dicazose.” and just “background stuff” is translated as “pagme ¢ponom.” This
keeps the main function of the original phrase: the music was not important by itself; it only
created a background. So, the Ukrainian translation makes the description more general, but it
preserves the logic of the climax.

“...my job, my family, everything.” (Tully, 2025, p.127)

“...i Mot pooomy, i morw cim’ro, i ecio yto cumyauiro.”

Unlike the previous example, where it was translated more broadly, this case shows the
opposite technique - particularization. In the source text, the climax shifts from two specific
elements, such as “my job” and “my family”, to the very general word “everything.”

However, in the Ukrainian translation, “everything” is not rendered as “yce.” Instead, it
becomes “ycro uro cumyauiro.” This makes the final element more specific and directly related
to the context of the scene. Scott is not talking about absolutely everything in his life. He means
the entire situation surrounding his work, family problems, and the investigation.

One more example:

“He relaxed, his face softened, and his chest puffed out.” (Tully, 2025, p.119)

“Bin poszcnaouecs, 1020 001Uy NOM’AKUIAN0, @ 2PYOU 20PO0EUMO BUNHYIUCH.

In Ukrainian, the phrase “his chest puffed out” is translated as “cpyou zopooseumo
eunnynucs.” The translator adds the word “zopoosumo,” so the amplification technique is used
here. This addition is reasonable because the idea of being proud is already implied in the
English expression. Without the word “zopoosumo,” the Ukrainian phrase would describe only
the physical movement and might sound less expressive.

Below are descriptions with various stylistic elements:

Guided by my now-wrinkled map, | visited the Olympic-sized pool, where sinewy
swimmers wearing goggles stroked down watery lanes at high speeds; the kidney-shaped pool,
with its own Polynesian-style thatched-roof bar, where well-oiled sunbathers were already (it
was only ten a.m.!) sipping exotic drinks and making slinky eyes at one another; and the family
pool, with a curvy slide for children and a very wet sandbox for toddlers._ (Tully, 2025, p.132)

Opienmyouucs 3a eace 3iM Mo mManoio, s nobysana 8 6aceini oONiMnillcbKo2o po3mipy,
0e niomseHymi niaeyi 8 OKVIApax weuoKo naueiu 0opixckamu; y bacetti acumempuunoi ¢popmu
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3 bapom nio conom’sTHUM 0axom, 0e 8ice 0 0ecsmill paHKy 8i08i0y8ayi NOMs2y8aiu eK30MuyHi
Hanoi i nyckaiu 00uH 00HOMY Oicuku, i y ciMeunomy 6acelini 3 ueHymoio 2ipkow 0 oimell i
2€entb pO3MOKI0H0 nicowut;eio 07151 MAJIIOKIB.

This passage consists of enumeration: Olivia lists three pools one after another, each
described with vivid, specific details. Within this structure, the author also adds a witticism
(making slinky eyes at one another), giving Olivia's description an ironic undertone that might
otherwise have been neutral.

Several translation techniques were applied to render this passage into Ukrainian.

The compound adjective “kidney-shaped” is rendered as “acumempuunoi gpopmu”. A
literal translation would sound overly technical in Ukrainian, as if it belonged to a medical text
rather than a novel. Generalization was applied here. The specific shape reference (kidney) is
replaced with a more general description (asymmetrical).

The technique of reduction was used when translating the phrases “Polynesian-style
thatched-roof bar,” and “well-oiled sunbathers.” These phrases were rendered as “3 éapom nio
conom’anum oaxom,” and “gioeidyeaui,” respectively.

In both cases, we keep the details that are most essential to the scene. The first translation
preserves the visual image of the bar, while the second focuses on the people by the pool without
overloading the sentence with unnecessary descriptions. This makes the Ukrainian version flow
more smoothly and naturally.

Witticism “Making slinky eyes at one another” is rendered by the established
equivalent “nyckanu ooun oonomy éicuxu.” This keeps the playful and slightly mocking tone
of Olivia’s narration.

Another example:

It was a typical party. People danced, they sat in the lounge and talked to their friends,
they played pool in the billiards room, visited the kids in the playroom, or they just planted
themselves at the bar and pounded ‘em down. Usually at this kind of function—weddings
especially—someone ends up getting pushed into the swimming pool, and then there are always
a few who jump in after them. (Tully, 2025, p.123)

3euuanina eevipka. Xmocov many06as, Xmocv Cuoi@ Y JAYHIC-30HI U PO3MOBIAE i3
opy3amu, epanu 8 Oinbapo, npoesioysanu oimell 8 i2positl KimHami abo npocmo cudiiu oinsa 6apy,
nepexuoaoyy 4apky 3a 4apkoro. 3a3euyail Ha Makux 3ax00ax, 0CoOIUBO HA 8eCLLIAX, KO2OChb-
MaKuy wWmosxHyms y OAacetit, a 3a Hum 0008 s13K060 CMpUOHYmMb we 0eKilbKa.

This passage combines parataxis and parenthetical expressions. We can see parataxis
in the description of the list of actions. For example, “people were dancing, sitting, playing
billiards, visiting the children, and sitting at the bar.” In the Ukrainian translation, structural
modulation was applied. Instead of repeating the phrase “eonu,” it was rendered as “xmoco
manyroeas, xmocw cuois... 2pas...” This preserves the sense that many actions are happening
simultaneously, making the party lively and fun.

The phrase "especially at weddings' is a parenthesis. It is an additional comment that
clarifies exactly which events Scott is referring to. In Ukrainian, it is translated literally as
“0c00,1MBO Ha BecLLIsAX.”

Though, all techniques of translation were applied in the process of translation to
preserve Liza Tully’s expressiveness and humour in dialogues that became core elements of her
narrative.
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CONCLUSIONS

The world's greatest detective and her just okay assistant by Liza Tully is a detective story
set at a resort in Vermont, where Detective Merritt investigates the death of Victoria
Summersworth. The story is narrated by her assistant Olivia, and nearly all events are conveyed
through dialogues rather than description.

The analysis given in this chapter has shown that the dialogues in The world's greatest
detective and her just okay assistant are not just a way for the characters to communicate, but the
primary tool through which the plot develops. There are almost no descriptions, commentary, or
emotional guidance from the author. Instead, everything the reader wants to know, such as the
circumstances of the crime, the characters’ traits, and the emotional atmosphere of each scene, is
derived directly from what the characters say and how they say it.

The forms of verbal interaction found in this book, such as interrogation and polylogue,
have different features. Interrogation is controlled and strategic. It is based on the tension
between the detective’s questions and the suspect’s answers. Polylogue is spontaneous and
emotionally charged. It is shaped by the unpredictable dynamics of a group conversation.

Both forms rely on a variety of devices, including conversational humor, climax,
enumeration, parataxis, metaphor, hyperbole, and others. These elements allow dialogue to carry
such a significant narrative weight in the novel. They characterize speakers, build tension,
deliver information, and create atmosphere.

The translation techniques were defined according to the classification by Molina and
Hurtado Albir. Analysis showed the following frequency of techniques applied in the process of
rendering such devices into Ukrainian:

« Modulation (24%)

« Literal translation (22%)

« Structural modulation (12%)

« Established equivalent (11%)

« Reduction (9%)

o Amplification ( 9%)

« Particularization (6%)

« Generalization (3%)

« Transposition (3%)

« Discursive creation, adaptation, borrowing (1%)

The statistics show that the most common technique in the translation of The world's
greatest detective and her just okay assistant is modulation, followed by literal translation
and structural modulation. Next are established equivalents and reduction. Techniques such
as amplification, generalization, and transposition were used less frequently. Discursive
creation, adaptation, and borrowing account for the smallest percentage, as they were used
only in a few specific cases.

To sum up, all the objectives of this project were completed. The main goal was to
preserve Liza Tully's unique style while making the text natural and engaging for the
Ukrainian reader.
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APPENDICES

Appendix A
Chart of translation techniques in The World's Greatest Detective and Her Just
Okay Assistant

Transposition
3% \ Discursive creation

0,
Structural 1%
Modulation
12%

Reduction
9%

Generalization
3%

Modulation
24%

Appendix B

Chart of literary and rhetoric devices in The World's Greatest Detective and Her
Just Okay Assistant

Amplification

4% Antithesis

1%

Climax
11%

Enumeration
1%

Hyperbole
2%

Irony
9%

Self denigrating
humour

3% Metaphor

4%

Retorical question Putdown Parataxis
1% 5% 3%
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