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Abstract

The translation project examines the distinct challenges involved in translating science
fiction neologisms from Kemi Ashing-Giwa's novel The Splinter in the Sky into Ukrainian. Sci-fi
neologisms play a crucial role in shaping the linguistic fabric of sci-fi narrative and enriching the
construction of the novel's universe.

The neologisms were classified based on their semantic and functional characteristics,
including names of technologies and infrastructure objects, alien flora, planets and others. The
application of borrowing preserves the consistency and foreign authenticity of sci-fi neologisms,
while calque, modulation, and description make these neologisms understandable to Ukrainian
readers without losing their creative distinctiveness.

The essence of rendering sci-fi neologisms depends on retaining their imaginative
originality while adapting them to be understandable and functionally consistent with the
Ukrainian language and cultural environment.

Keywords: science fiction, sci-fi neologisms, translation techniques, creative
distinctiveness.

AHoOTALIA

VY mnepeknaganbKkoMy TPOEKTI JOCTIIKYIOTHCS CHenu(iuHI BHKJIMKH, IOB'S3aHI 3
NEepeKIaJoM HayKOBO-(paHTacTUYHMUX Heosori3miB 13 pomany Kemi Amumnr-I'iBu «The Splinter in
the Sky» ykpaincpkoro MoBot0. HaykoBo-(paHTacTHUHI HEOIOTI3MHU BIITPAIOTh KIIFOUOBY POJIb Y
¢bopMyBaHHI MOBHOI TKaHMHU HayKOBO-(aHTAaCTUYHOIO HapaTHBy Ta 30aradeHHi ioro
YHIBEPCYMY.

Heomnorizmu kiacu¢pikoBaHO Ha OCHOBI IXHIX CEMaHTUYHMX 1 QYHKIIHHUX XapaKTEPUCTUK,
30KpeMa Ha3BU TEXHOJOTIH Ta 00'eKTiB IHPPACTPYKTypH, IHOIUIAHETHOI (hJIOPH, TUIAHET Ta 1HIII.
Bukopucranus 3amo3uueHHs 3a0e3neuye  30€peKeHHs CHUCTEMHOCTI Ta  1HIIOMOBHOI
ABTEHTUYHOCTI HAayKOBO-(AaHTACTUUHUX HEOJIOTI3MIB, TOJl SK KaJbKyBaHHS, MOJIYJIALIS Ta
OTHCOBHH MEPEKIIaj CIPHUIIOTh IXHbOMY PO3YMIHHIO YKPaiHCBKUM YMTa4yeM, HE HIBEJIOIOUU IpU
[bOMY TXHBOI Xy/10)KHbO1 HEOBTOPHOCTI.

CyTb BIITBOPEHHS HayKOBO-()aHTACTUUYHUX HEOJIOTi3MIB Moysirae y 30epexeHHi iXHbOT
OpUTiHAIBHOT 00Pa3HOCTI, 3a0€e3MeUyI0un BOIHOYAC TXHIO 3pO3YMUTICTh 1 QYHKIIHHY CyMICHICTB
13 YKpaiHCbKUM MOBHUM Ta KyJbTYPHUM KOHTEKCTOM..

KarwuoBi cinoBa: rHaykosa ganmacmuka, Hayko8o-ghaHmacmuumi  Heon02izMu,
nepekna0aybKi npUtiomu, XyO0O0dICHs HENOGMOPHICMb.
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INTRODUCTION

The translation project focuses on rendering selected text fragments from Kemi Ashing-
Giwa's science fiction novel The Splinter in the Sky into Ukrainian. It also examines techniques
for conveying sci-fi neologisms in the translation while maintaining the author's distinctive style
and preserving the coherence of the imaginary world she presents.

Recently, scholars have been focusing more on the impact of translation in influencing how
science fiction is received worldwide. As a genre, science fiction offers a compelling platform to
delve into social, political, and environmental issues, frequently amplifying the voices of
marginalized communities. Translation plays a critical cultural role by enabling broader audiences
to engage with a wide array of speculative ideas, often moving beyond narratives centered on
Western perspectives.

The Splinter in the Sky, the novel which was chosen as the material for translation analysis,
is a debut space opera novel that combines political intrigue themes, and rich worldbuilding into a
compelling narrative. By translating it into Ukrainian, this compelling new voice will become
accessible to a wider audience, enriching the diversity of the genre and showcasing translation as
a vital bridge connecting cultures and shaping futures.

The relevance of this translation project stems from the growing need for accurate
Ukrainian translations of modern English-language science fiction. This is especially true for
works exploring colonialism, cultural appropriation, language suppression, and resistance —
themes that strongly resonate with Ukrainian readers. The Splinter in the Sky holds particular value
in this context, as Ashing-Giwa explores the experiences of a colonized people whose language,
traditions, and cultural heritage are systematically suppressed by an imperial power. A key aspect
of the project's significance stems from the challenge of translating science fiction neologisms —
newly coined terms, futuristic jargon, and culturally specific ideas integral to Ashing-Giwa's
universe. The rendering of sci-fi neologisms in such text is not a purely technical task: it directly
shapes how the invented world, its power structures, and its cultural oppositions are perceived by
the target-language audience. By focusing on retaining the author's distinctive blend of invented
terminology, merging naming conventions inspired by diverse real-world cultures, and conveying
a deeply emotive narrative voice, the translation project seeks to ensure that the Ukrainian version
remains both artistically engaging and true to the ideological and aesthetic essence of the original
text.

The aim of the project is to translate several chapters of Kemi Ashing-Giwa's science
fiction novel The Splinter in the Sky and analyse the range of translation techniques applied for
rendering sci-fi neologisms into the Ukrainian language.

The translation project pursues the following objectives:

1) to translate several chapters of Kemi Ashing-Giwa's novel The Splinter in the Sky;

2) to examine the key genre-specific features and the author’s stylistic traits characteristic
of science fiction;

3) to single out all instances of sci-fi neologisms from the source text and classify them
according to the semantic principle;

4) to analyse the translation techniques applied in rendering sci-fi neologisms in the
target text.

Data source of the project is the novel The Splinter in the Sky by Kemi Ashing-Giwa and
the Ukrainian translation of Chapter 1-3 of this book.

The project paper contains an abstract, introduction, translation, translation commentary,
conclusions, references and appendices.

The source text comprises 40, 350 characters. The target text contains 40, 220 characters.



Chapter 1. Translation of Chapters 1-3 of The Splinter in the Sky by Kemi Ashing-Giwa

SOURCE TEXT

Chapter One

The best part of Enitan’s day begins and ends with a cup of tea. She and
her older sibling, Xiang, spend all their evenings perched atop their
housepod with a full pot and their favorite mugs—gifts from the
headwoman at their binding ceremony. Tea and the brilliant red gold of
Jilessa are two of the few beautiful things left entirely untainted post-
annexation. Tea because their Vaalbaran overlords share their
appreciation for the beverage. Jilessa because Imperial technology
hasn’t progressed far enough to destroy gas giants. Enitan supposes
they could always black out the skydomes over each community, but
they’d hardly benet from doing so. The provisional governor tried it
once for a week or so as a punishment, but life carried on as usual with
the help of lanterns, lamps, and bioluminescent flora. And as someone
born and raised planetside on Gondwana, he suffered more than any of
his Korikese subjects.As the skydome begins to dim for the night hours,
Enitan hands Xiang steaming cup. “What would you do if the world
were different?" Xiang grins. Enitan asks the same question every
evening; the inquiry doubles as one of several informal greetings.
Xiang’s answer changes each time.“I’d go to one of those fancy schools
in the Imperial interior, study architecture,” Xiang says. “Come back
here and design housepods.” They take a sip of tea. “Oh, that’s good.
What’s in this?” “My own black uhie base, of course, with a little dried
berraleaf sprinkled in,”Enitan replies, pung up a little at the praise.“A
mix of aromatic bark,seedpods, roots, and peppercorns for
spice.”Growing and preparing this particular blend was a pain. There
are two primary species of tea cultivated in the system; uhie bushes
thrive in the lush heat of Koriko, while the unforgiving climate of
Vaalbara and Ominira’s shared planet, Gondwana, can only support

TARGET TEXT

Po3nin 1

Haiikpara yactina 1 EHITaH OYMHAETHCS M 3aKIHUY€ETHCS YaIIKOIO
yat0. Bona pa3om 31 crapuim 6patom CsIHOM IPOBOJATH KOXKEH Bevip,
BMOCTHUBIINCH HA JIaXy CBOTO OYJMHKY-KAaIICYyJIH, 3 IOBHUM YailHUKOM
Yaro 1 yno0JeHUMH TOPHATKAMH — TOJapyHKaMU BiJl CTapIMIIMHU Ha
[EPEMOHII0 YKJIaaHHs nurro0y. Yaii 1 ciimmyde 4epBOHO-30J10TE CAUBO
Mmicta J[kwmieccn — onHI 3 HeOaraTb0X KpacHBHX PEYCH, IO IMiCIIs
aHeKCii 3aMIIMINCS [IIKOM HEeyHIKO/pKeHUMH. Yait — ToMy 1o ixHi
BaaJi0apaHChKi MOBEIUTEI MOAUISIOTH JIF000B JI0 IIbOTO HAaIo0. MicTo
Jlxuecca — TOMY IO IMITEPCHKI TEXHOJIOTII I1Ie HE 3aMIIIIN HACTLIBKU
Janeko, o0 3HMILYBaTH TiraHTChbKi ra3oBi IUIaHeTd. EHiTaH
MPHUITyCKae, [0 BOHU MOTJIH O 3aTEMHHUTH CKJISIHI KYITOJIM HaJl KOXKHOIO
CHUIBHOTOIO, ajleé HaBpsil Yd Maid O 13 IBOrO SIKYCh KOPHCTb.
TumuacoBuii ryOepHaTOp SIKOCH BUPIIINB 3aITPOBAJUTH €KCTICPUMEHT:
NpUOJIM3HO HA THXKJICHb OOMEXHUTH OCBITICHHS sSIK OKapaHHsA. OHaK
KUTTSI TPUBAIO Maibke Oe3 3MIH 3aBISKM JIXTapsM, Jjammam 1
O10JIFOMIHECIIEHTHIN ¢uiopi. A OCKUIBKM BIH HapoAMBCs M BHUpIC Ha
MOBEpXHI IuIaHeTu ['oH/BaHHU, CTpaXkaaB BiH OuIbIIe 3a OyAb-KOro 3i
CBOIX KOpIKeChKHX MijaHuX. Ko 3a CKISHUM KyIOJOM IOYMHAE
THMSHITH 1 HACTa€ HiY,

Enitan npoctsrae Cany rapsdy yaiiky.

—IIo 6 Tu pobuna, sik6u cBiT OyB 1HIIUM? — ycMmixaeTbest CaH

EniTaH cTaBUTH 11€ 3alIUTaHHA [I0BEYOPA; BOHO CIYTYE 1€ i OHUM i3
KUIbKOX He(pOpMaJIbHUX MPUBITAHb.

Binnosine CsiHa 1opa3sy 3MiHIOETHCS.

- 5l 6 BCcTynMB [0 SIKOICh 13 THUX MPECTHKHHUX LIKLJI y BHYTPILIHIX
cBiTax Immepii, 7e © BUBYAB apXiTEKTypYy, - Kaxe CsaH. “IloBepraiics
CIOJU ¥ TPOEKTYH OyAMHKHU-KANICYIH.”



theehma vines. But despite the perfect growing conditions here,
crafting tea-grade uhie blends is still a grueling artform. She’s been
fermenting this batch of leaves for years, carrying out a painstaking
maturation process to produce a rich, full-bodied aroma and flavor.
Achieving the perfect concoction of spices was yet another challenge.
But the contented look on Xiang’s face makes it all worth it. But then
she frowns.

“You can study architecture at Edoga.” It’s the university on the second
ring, where she herself studied.Xiang gives her a sidelong look.“The
only classes they have now are on how to design those ridiculous
monoliths. I don’t want to learn how to make Koriko look more
Vaalbaran. [ want to create. And for my designs to honor our own” art.
Enitan snorts, relling her own cup. “How profound.” “Fine, then, what
would you do?”’She draws in air, and the heavy scent of home coats the
back of her throat—night-blooming blossoms and savory-scented
steam hinting at what the neighbors are having for dinner. And under it
all, the darkly sweet musk of decaying vegetation from the marsh below
the tiered city. She looks out over the wetland before them, a tumult of
green mangrove and brilliant blue water, all gilded by Jilessa’s reflected
light.A sudden breeze cuts through the air, and they both shiver.“I’d
craft tea,” Enitan decides. She tucks her arms one by one into her

Bonu po6iiaTh KOBTOK 4alo.

- O, sxuit cmaunuit. Lo Tyt y ckmani?

- Mos BinacHa 4opHa OCHOBa 3 YTi€, 3BICHO, 3 JIPIOKOIO CYIIEHOTO
nucts 6eppany, - Bingnosigae EHiTaH, TpOXH 31MBOBaHA BiJ] OXBAJIH.

- CyMimr apoMaTHOT KOpH, HACIHHEBUX CTPYUKIB, KOPIHHS 1 MEPITIO IS
MIKAaHTHOCTI.

AJne CKIIbKM MOPOKH OyJI0 3 BUPOILIYBAHHSIM i MPUTOTYBAHHSAM L[bOTO
ocobmmuBoro Kynaxy! ¥V cucreMi KyJIbTHBYIOTh JBa OCHOBHI BUIH Yal0:
KYyIIl yrie 4yJI0BO POCTYTh Y CIIEKOTHOMY Kiimari ruianetu Kopiko,
TOJNI K CyBOpHMH KJIIMar crmiibHOI ruranetn BaanOapu i Owminipu -
['onaBaHM - 3MaTeH MIATPUMYBATU JIMIIE JIiaHU TeeMu. Ta HaBiTh 3a
iIcaTbHUX MICIIEBUX YMOB CTBOPCHHSI YallHUX CyMimed i3 yrie
3aJUIIAE€THCS BUCHAXKIUBUM MHCTeUTBOM. [0 mapTito nucts BoHa
(depMeHTYyBaa pPOKaMH, PETEIBHO CIOCTEPIraloud 3a MpPOIECcOM
JIO3piBaHHS, 00 OTPUMAaTH HACHYEHUH, IITMOOKHH apoMar i cCMak.
Jocsartu iaealbHOTO TIOE€IHAHHS CHEIi OyJIo 1€ OJHUM BUKJIHUKOM.
Are 3a10BosIeHHH BUpa3 00anyust CsiHa poOUTH yce 11e BAPTUM 3YCHIIb.
A notim CsiH XMypHUTBCS.

- Tu >k MOeIll BUBYATH apXiTeKTypy B yHiBepcuteTi Enoru.

Ile yHiBepcuTeT Ha APYyroMy KiIbIl - TAM CBOTO Yacy HaBuaiacs i cama
Enitan.

CsH KOCO IUBHUTHLCS Ha HeET.

- €11He, Yoro TaM Telep HaBUYalOTh, - K MPOEKTYBATU Ti OE3TTy3.1
MOHOMITH. I He Xxouy Buutucs poobutn Kopiko Ouibin
BaanbOapaHChKuUM. S x0ouy TBOPUTH. | 1100 MOT IPOEKTHU BIIAHOBYBAIH
came Hare muctenTBo.ExiTan dupkae, nonmBarodn coi Jaro.

- SIx rmu6okoaymHo! 'apasn, - kaxke CsH. - A Ty 110 3pobuna 67
Bona Bauxae moBiTpsi, 1 BAXKUN 3arax JOMY 3allOBHIOE 11 rOpJIo: HIYH1
KBITH ¥ 3amamiHuii map, 1o HaTsIKae Ha T€ , YUM BEUepSIFOTh Cyciau. A
3a yCIM IIUM - T1PKO-COJIOJAKUNA MYCKYC THHJIOI pOCITMHHOCTI 3 00JI0Ta
mig OaraTopiBHEBUM MicToM. Bona nuBuUTBCS Ha 00J70TO, IO
PO3KHHYJIOCH ITepe]] HUMH, OyiiHE 3€JI€HE MaHTPOBE JEPEBO 1 ICKPABO-



poncho, switching the cup from hand to hand as she shields herself
against the wind. She has to remind herself that the artificially
generated air currents are necessary to spread the pollen, spores, and
seed pods keeping the ecosystem afloat. “I’d perfect a hundred blends
and open a shop on the first ring—""Xiang smirks. “You just want to be
closer to Ajana.”The name brings to mind faint, melodious laughter;
ringed fingers intertwining with hers; the flash of a shy smile, lit by
silvery lanternlight.Blood rushes to Enitan’s face.“Shut up,” she snaps,
putting down her cup to lightly smack their arm.

Not for the first time she’s grateful for her complexion, which is dark
enough to hide a blush.“Most shuttles land on the first ring, “she
continues. She cannot help but smile as she leans back, looking up at
the skydome. Thick glass and bioplastic panels encase the dense fluid
that provides radiation shielding and insulation for the community.
Despite all those layers,the view outside is perfectly clear.“People from
every community would come to sample my wares." "That sounds
nice.” Xiang takes another sip of tea and settles onto their back beside
her. “I’'m sure a few of my friends would want to help out.” Enitan
grimaces, running a hand through her hair. It’s getting far too long;
tomorrow she’ll have it trimmed down to its typical cap to combat the
heat.“How would they possibly end the time between smoking skeyroot
and selling it?”’Xiang lets out an exasperated sigh, barely audible above
the hum of the last few shuttles still buzzing about before curfew. “Not
this again.” She looks down at them, her brow furrowing.“Yes, this

OJIaKUTHY BOJZly, YBECh II€H Kpa€BHJ OCSSHHN BIJOMTHM CBITIOM
Jxuneccu.

PanroBumii mopuB BiTpy MpOHU3YE TOBITPS, 1 BOHK 000€ 3APUTAIOTHCS.
- 51 6 Bapuna uwaii, - Bupinrye Enitan. Bona xoBae pyku B HOHYO,
TepeKIaIaloyy Yaliky 3 JI0JOHi B IOJOHIO, 3aXHILAKYKCh Bijl BiTpy. [ii
JIOBOJIUTHCS HArajaTé coOi, MO MTYYHO CTBOPEHI MOBITPSHI MOTOKU
HEOOXIJTHI JIJIs1 pPO3MOBCIOHKEHHS TTUJIKY, CIIOP 1 HACIHHEBUX CTPYUKIB,
AK1 M ITPUMYIOTh €KOCUCTEMY.

- 51 6 ynockoHanHWia COTHIO KyHaXiB 1 BIJKpWJIa KPaMHUIIO Ha
nepuomMy KibIi. - CsSH BCMiXa€eThesl.

- Tu npocTo xouemt 6yTu OnmKye 10 AJDKaHU.

Lle im's Haramye i mpo THUXHA, MEIOAIWHUN CMiX; OOpydYKH, IIO
MepeIuTTaloThes 3 11 MaJbISIMHU; CHAlaX COPOM'S3JIMBOI ITOCMIIIKH,
OCBITJICHOT CPIOJIICTHM CBiTIOM JixTapsi. KpoB nmpunmBae 10 o0mmaus
Enitan.

-3aMOBKHH, - TPIMa€ BOHA 1, TTOCTABHUBILH YAIIIKY, JIETEHHKO IITYpPXae
CsHa B muteue.

He Bnepiie BoHa BAsiuHA 3a CBIM KOJIIP LIKIPH - JOCUTh TEMHHUH, 1100
NPUXOBAaTH pyM STHEIlb.

- Bib1IicTh KOCMIYHUX KOPAOIIiB MPU3EMIISIIOTHCS Ha MEPIIOMY K1IbII,
- IPOJOBXKY€E BOHA.

EniTan He cTpuMye YCMINIKH, BIAKHAAIOUKCh Ha3ajd 1 JUBISYHUCH
yropy, Ha CKISHMH Kymon OynuHKy. ToBcTi maHemi 31 ckia M
010IJIaCTUKY YTPUMYIOTh LIUIBHY pIAMHY, 110 3a0e3neuye rpomai
3axMCT BiA paniamii Ta Terwoizonuito. [lonpu Bei 1i mapu, KpaeBuj
3aJIUIIAE€THCS A0CONMIOTHO YITKUM.

- JIronu 3 ycix CHiABHOT MPUXOIMIN O CKYIITYBAaTH MOT BUPOOH.
-3Byunth n00pe, - Kaxe CsH, poOJsIYM Ie OAWH KOBTOK daro, 1
BMOIIYETHCS TIOPYY 13 HEl. - S meBeH, Kilbka MOiX Jpy3iB 3aX0Tiu 0
JIOTIOMOT TH.



again.” Enitan places her hand on Xiang’s shoulder."You know I don’t
like your new friends. They’re reckless young fools, and reckless
Korikese are rarely long-lived ones.”The warm, rosy glow of Jilessa
casts Xiang in rich gold.“You don’t like”anyone.“I like you
sometimes,” Enitan says.“So I’'m going to watch out for you, whether
you like it or not. You’re all I have, Xiang.”"You have our entire
community.” They grin.“ And the headwoman is sort of a mother.”
They say the last word in Akyesi, the common tongue designed by
Imperial scholars specifically for provincials. Korikesian has no word
to describe parents.“I think you’re her favorite, actually. You have to
put up with Imperials nearly as much as she does.” Enitan stares lightly
at them.Xiang rolls their eyes. “I can take care of myself, you know.”
Enitan links her arm through theirs. “But you don’t have to.”All fifty-
nine communities of Koriko are remade for the Festival of Ten
Thousand Stars, one of the few holidays permitted to the people by the
Supreme Abbot of Vaalbara. Enitan and Xiang have made a tradition
of going down to the upper-middle rings of the city just after sunset. At
dusk, the brightly painted star-shaped lanterns that festoon every
building in [jebu Community light up the world itself. Normally, elders
would walk the streets throwing smaller lanterns into the air, but not
this year, and likely not the next. Many of the elders died when Enitan
was small.The siblings have special matching garb just for the
occasion: robes of shimmering green to wear over tunics and trousers
of sapphire-blue and sun-yellow cloth. Enitan strides out of the sleeping
area and into the housepod’s living room decked out in her festival best,
only to find Xiang hunched over their writing desk in their everyday
clothes. Warm orange light illuminates their work, cast by a single
potted alableaf. The genetically engineered plant serves three purposes:
its frilly bioluminescent leaves serve as lamps, its curling stems bear
several species of snacking fruit, and all of the housepod’s data is
backed up in its genetic code. It was gifted to the pair when they first
moved in. But now is the time to move out, at least for a few hours.

EniTan KpuBUTHCS W IPOBOAUTH PYKOIO MO Bojoccio. BoHo crano
HAJATO JIOBT'MIM; 3aBTPa BOHA MIAPIkE WOTO 10 3BUYHOI IOBXHHH 100
JIeT1IE TIEPEHOCUTH CIIEKY.

— I sk, mo-TBO€EMY, iM BIaCThCs IepepBaTH LU JTAHIIOKOK: BiJ KypPiHHS
Jlypor’siHy 0 MOro mpojiaxy?

CsH 13 po3apaTyBaHHSM 3iTXa€ - JIAb YYTHO Kpi3b TyJl OCTaHHIX
KOCMIYHHMX KOpaOIiB, L0 II€ KPYXKJISIOTh Iepes, KOMEHIAaHTChbKOIO
TOJUHOIO.

- Tinpku He 1e.

EniTan MuBUTHCS HA HHOTO, 3BOSYH OPOBH.

- Tak, 3HOBY 1€, - Ka)ke BOHA i kiage pyky CsHy Ha ruieue. - Tu x
3Ha€I, MEHI He MoJ00aroThcs TBOI HOBI Apy3i. Bonu Ge3poscymHi
IOHII1, a 6€3p03CyIHI KOPIKECI PiKO KUBYTH JOBIO.

Terme, poxeBe csilBo JKuieccH, MPOHU3AHE TYCTUM 30JI0TOM,
oroprae CsiHa.

- To01 HIXTO HE MOL00AETHCS.

-Tu MeHi 1HKOIM mOmOOAEIICs, BianoBigae Eniran. - Tox 4
MWIBHYBATUMY 3a TOOO0, XOYEIIl TH IIbOT0 YH Hi. TH - Bce, 10 B MEHE
¢, Csane.

-V tebe € Bcs Halla CUJIBHOTA, - yeMixaerbes CsH. - | crapiiiiuza —
MaiiKe SIK MaTH.

OcTaHHE CJIOBO BIH BHMOBJSE aKEECIMCHKOIO - CIIJIBHOI MOBOIO,
CTBOPEHOIO IMIEPCHKUMH BUYEHHMH CHEI[iabHO AJS MPOBIHIIATIB. Y
KOPIKEChKiii MOB1 HEMa€ CJI0Ba Ha MO3HAYEHHS OATHKIB.

- S mymato, i ii ymoOnenuns. Tob1 JOBOAUTHCS TEPIIITH IMIIEPIIiB
Maii’Ke Tak caMO 4acTo, SIK 1 MEHI.

EniTan yBa)xxHO TUBUTHCS HA HHOTO. CSH 3aK0Uy€E OYi.

- 51 i1 cam MOXy 1po cebe nmoadaTu, 3HAEILL.

Enitan npocoBye pyKy HOoMy MiJ] JIIKOTb.

- Ane T061 He 000B’SI3KOBO 1€ POOUTH.

Yci m’sataecar aeB’ath cniibHOT Kopiko roTyroThes 10 cBata [ecsatu
Tucsu 3ipok - omHOrOo 3 HEOAraThbOX CBAT, TO3BOJEHUX HAPOIY



“Hurry up and get dressed!” Enitan sidles up to their side, peering over
their shoulder. “We’re going to miss the best part!” “I can’t go,” Xiang
says miserably. They gesture half-heartedly at the slowly rotating
hologram before them.It takes Enitan a moment to recognize that the
spinning transparent object isa replica of a monolith, complete with a
seamless black surface of solar panels, a superstrength synthetic ber
underlayer, a skeleton of carbon nanotubes and aluminum, a number of
self-contained quark fusion reactors, and a discreet array of wind
turbines tucked in toward the bottom. However, unlike most of its
slimmer, smoother brethren, this levitating structure is shaped like a
torus. It looks much like a slyythfang swallowing its own tail.“It’s the
Imperial University of Opuroth. The prompt of the main essay is to

BepxoBuum abatom BaanbGapu. Enitan 1 CsH 3aBenu Tpaauliero
CIIyCKaTHCsl IO IEHTPaJbHUX pPaiOHIB MICTa OJpa3y Micis 3aXoay
COHII. Y CyTiHKax sICKpaBO po3MajbOBaH1 JixTapi y ¢opmi 3ipoK, 110
NPUKPAIIAIOTh KOKHY OY[iBIIO CHIIBHOTH [mkedy, OCBITIIIOIOTH caM
CBIT. 3a3BU4ail CTapifIIMHM XOIWJIM BYJUIEIMM, MIJKUAAIOYU B
MOBITPS JIXTapuKH, aje He IbOr0 POKY, i, KMOBIpHO, HE HACTYITHOTO.
bararo crapiiimua nomepiu, koiu ExiTan Oyna 1ie Masoro.

Juis miel Haromu B OpaTiB 1 cecTep € cHemiaJbHUid OJHAKOBUH OIT:
OnmucKyd4i 3€JIeHI MaHTii, sIKIi OAATal0Th MOBEpX TYHIK 1 IITaHIB i3
cardipoBO-CHHBOI Ta KOBTOi TKAaHWHU. EHITaH BUXOAMTS 31 CHaIbHI 710
BiTaJbHI OYJIMHKY, OJSITHEHA y CBO€ HaWKpalle CBATKOBE BOpaHHS, 1
3aBMUpae, nodauusm CsiHa, 3ropOoJICHOT0 HAJl MUCBMOBHUM CTOJIOM Y
MOBCSIKJICHHOMY BOpaHHI.

IxHio pobouy 30HY OcsIO€ Terae MOMapaHyeBe CBITIO — HOTroO
BUIIPOMIHIOE €IMHUI Ba3oH. Ll reHeTnyHo Moau@ikoBaHa poCIHMHA
BUKOHYE ofpa3zy Tpu OQYHKIII: ii MEpexuBHI O10JIOMIHECHEHTHI
JUCTKM CIYTYIOTh JIaMIIaMH, 3aKpydeHi cTebjla MPUHOCATh KiJIbKa
BH/IIB ICTIBHUX IUIOJIB, & BCl JIaHI OyIMHKY-Karcyyiu 30epexeHi B ii
reHeTHYHOMY Koji. PocnuHy nmosnapyBanu iM, KO BOHH BIEPIIIE CIOJIU
3aceNnuiucs. A Tenep yac BUXOJUTH, - TPUHANMHI Ha KUJIbKA TOIUH.

- JaBait mBuame oxsraiics! - EHiTaH migxoauTh OIrK4e, 3a3Uparodn
yepes mieue CaHa. - Mu 5k mpoIycTuMo Haifiikasime!

- 51 He MOXKy MiTH, — CyMHO Kaxe CsH.

BiH Heoxoue BKa3ye Ha MOBUIFHO KPYKIISIFOUY TOJIOTpaMy Nepe HUMH.
Enitan noTpiOHO TpoXH yacy, o0 BMi3HATH B IPO30POMY 00’ €KTI, 1110
00epTaeThes, PeIliKy MOHOMITY - 3 0€3MIOBHUM YOPHUM MOKPUTTSM 3
COHSYHMX IaHeleH, MiAIapoM 13 HaMIIIHOTO CHHTETHYHOT'O BOJIOKHA,
KapKacoM 13 BYTJEIEBUX HAaHOTPYOOK Ta aJllOMiHIlO, KUIbKOMa
ABTOHOMHUMH  KBApKOBHUMH  TEPMOSACPHUMM  peakTopamMu i
HENOMITHUM MacHBOM BITPOBUX TypOiH, CXOBaHUX Y HUKHIM YacTHHI.
Opnak, Ha BIAMiHY BiJl OUTBIIOCTI CBOIX TOHKHX 1 QKX aHAJIOTIB,



point out all the flaws in the design and list the ways we would improve
them.”Enitan draws back a little, seized without warning by a heart-
clenching burst of anger. A vein pulses in her neck. Is Vaalbara not
satisfied with crushing her homeland beneath its iron bulk and taxing
the communities nearly into collapse? Is its lust not sated with the blood
of all those who spoke out against the outrage? Must it extend its
devouring grasp to her little home and her sibling? “Isn’t Opuroth the
institute that reverse engineered our environmental enrichment
technology to leach precious metals from the asteroid belt?” she says,
her voice tightening.“When you said you wanted to study architecture
in the Imperial interior, I thought you meant when everything was
different. Which it has not become since yesterday.

“What do you think I slogged through all that standardized testing for?”
“I thought it was just to prove a point,” Enitan mutters sourly. She
realizes how foolish it sounds as she says it.“It’s not like I'm going to
get accepted anyway.” Xiang groans.“l can’t find a single mistake.”
Enitan’s fury softens, its edge dulling to nothing as Xiang presses their
forehead into their palms.“That’s probably intentional,”she says.“] bet
they made the application impossible on purpose.”The entrance exams
to Vaalbara’s greatest institutions are known for being perfectly
meritocratic—as long as one is wealthy enough to board the top
Imperial tutors, the dozens of rare texts needed to study for the tests,
and a seat in the assessment chambers. At that point, supposedly, scores
are based on skillalone. And yet, Xiang has passed each and every exam
with ying colors, only to yet another challenge set before them: a
surprise essay, assigned only to provincial applicants.“] know you’re

s JeBiTyroua crnopyia Mae ¢opmy Topa. Bona pgyxke Haramye
1KJ103aBpa, 110 KOBTAE BIACHHUN XBICT.

- lle Imnepcbkuii yHiBepcuTeT Omypora. 3aBAaHHsT TOJOBHOTO €Ce —
BKa3aTW BCl HEJOJIKM KOHCTPYKIII W NepemyuTH Ccnocodu ix
ycyHeHHs. EHITaH Tpoxu BiACYBa€ThCs, pamTOBO OXOIUIECHA
HECTEPIIHUM crnajiaxoM THiBy. Ha mmi mynbcye xuna. Hexe mianeri
Baan6api 3amano po34aBuTH i 0aTHKIBIIUHY CBOEIO 3J1I3HOI0 MACOIO 1
MOIaTKaMHU JIOBECTH CITUILHOTH Maiixke 110 kKpaxy? Herxke ii xxamobda He
BTaMyBaJlacs KPOB’I0 BCiX, XTO HABAXXHBCS BUCTYMHUTH MPOTH I[LOTO
3HymaHHs? HeBxke BOHa MyCHTh MPOCTSATHYTH CBOi IOXHPaJIbHI
HIynaibls i 10 i JomiBKy, 10 i OpaTta?

- Xiba OmypoT - HE TOH YHIBEPCHUTET, SKHA 3aCTOCYBaB HaIly
TEXHOJIOT110 30arayeHHs HaBKOJIMIITHBOTO CEPEIOBUINA JIJIs1 TOOYyBaHHS
JIOPOTOIIHHUX METAJIB 3 MOSCY acTepoiniB? - Kake BOHA, CTUCKAIOYU
roJjoc.

- Konu Tu ckazaB, 110 xoudeur BUBYATH apXITEKTYpPYy Yy BHYTPILIHIX
cBiTax Immepii, s gymana, 1o ue 6yae To/i, KOJIU BCe CTaHE 1HAKIINM.
A BiJl yyopa HIYOTO HE 3MIHUIOCH.

- Sk ™M nymaem, HaBilO s B3arajdl KOpSYMBCA 3 yciMa THUMH
CTaHJAPTU30BAaHUMH TeCTaMH?

- 51 nymana, e mpocto o6 J0BECTH CBOIO TOUKY 30Dy, - OypMoue
Enitan. Yxe BUMOBIISIOUH I[I0 PEIUIIKY, BOHA PO3YyMi€, K O€3ry3/10
1€ 3BYYHTb.

- Ta MeHe Bce 0JHO HE MPUUMYTh, - 3iTXa€e CsH. - I HE MOXKY 3HAUTH
5KOJTHOT TOMHJIKH.

I'ais EniTan M’skmiae, HOro rocTpoTra CXOAUTh HaHiBeIlb, Ko CsH
YIHUPAETHCS YOJIOM Y JIOJIOHI.

- MalyTp, Tak 1 3aJyMaHo, - Kake BOHa. - ['ajato, BOHM HaBMHUCHO
3pOOMIIN 11€ 3aBJIaHHS HEMOXJINBUM.

BerynHi icnuti 10 HalimpecTHkKHIMIKMX ycTaHOB Baanbapu Bigomi
CBOEIO CYBOPOIO MEPUTOKPATIEIO — 32 YMOBH, IO a0ITYPIEHT TOCTATHHO
3aMOKHHMM, abu HaMHATH HaWKpallUX IMIEPChKUX pENeTUTOPIB,
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happy I’m stumped, though you’re hiding it well,” Xiang grumbles, but
it’s clear the frustration in their tone is not directed at her.“You hate the
idea of me leaving Koriko.”*l hate the idea of you going to
Vaalbara,”she corrects.“ And coming back as someone [ don’t
recognize. Study in Ominira, if you wish. They won the war,after
all.”Xiang snorts.“Their so-called victory is a hollow one, and you
know it. If thelmperator hadn’t lost his daughter and decided he was
sick of fighting, theThe Republic would be ash and rubble by
now.”Enitan tries a different tactic.

“Why would you want to spend four or five years in a place where
everyone hates or fears or looks down on you?”” She jabs an angry anger
at the spinning monolith.” And most importantly, why would you want
to live in that stupid ring? There’s your design aw: it’s stupid.”That gets
a laugh out of them.“I wouldn’t be living there,” they say, their smile
turning wry as it slants upward at one corner.“ ‘Primitives’ like us can
only apply to special ancillary schools taught in Akyesi, so we don’t
taint their holy” tongue. Enitan quickly tamps down the urge to point
this out as yet another glaringly obvious reason her sibling should stay
on Koriko. She leans against the desk, gesturing again at the hologram.
“Is there anything I can do to help?”’Xiang sighs with a great heave of
their shoulders. “No, not really.” But then they light up a little."You
could bring me back some food from the festival? Maybe a slice of

npuadaTh ACCATKH PIAKICHUX MIAPYYHHWKIB JUISL IHJITOTOBKH W
3a0e3meunT co01 Miclie B ek3aMeHalliiHii 3ami. [licis nuporo, HIOUTO,
pe3yJIbTaTH 3aj1ekaTh BUKIOYHO BifJ 3A10HOCTei. I Bce x CsH ckiaB
KO)KeH ICIIUT Ha BIIMIHHO — ajie mepej HUM 3HOBY IOCTaja HOBa
MEepelIkoa: HECIOAIBaHe ece, sIKe MPU3HAYaloTh JIUIIe KaHIuAaTaM 13
MPOBIHITIH.

- 4 3Har, TH panga, MO S 3alIIOB B TNIYXHH KyT, MMPOCTO A0OpE Iie
MPHUXOBYEI, - 0ypunuTh CsH, X04a 3p03yMiJI0, IO HOTO PO3ApaTyBaHHSI
crpsiMOBaHe He Ha Hei. - T HeHaBUIUII caMy AYMKY PO T€, L0 5
nokuny Kopiko.

- 51 HeHaBUIKY JyMKY PO Te, 110 TH Noinel Ha riaHety Baanbapy, -

BUMIPABIISiE BOHA. - | TOBEpHENICS KUMOCh, KOTO S HE BITI3HAIO.
Haguaiics Ha mutaneTi OMiHipa, SIKIIO0 X04ell. 3pelTo0, BOHU BUTpaTId
BiliHY.

Csan ¢dupkae.

- Ixnsa Tak 3BaHa mepemora - HeBMIIpaBlaHa, i TH e 3Haeml. SIkOH
IMneparop He BTpaTuB JAOHBKY W HE BUPILIUB, 10 oMy HaOpHIIO0
BOIOBATH, pecnyOJIika JaBHO Bxke O MepeTBOpHUIIach Ha MO 1 pyiHH.
Enitan npoOye iHIIIy TaKTHKY.

- Hagimro To01 mpoBOAUTH YOTUPU YM I’ SITh POKIB Y MicIli, /e Te0e BCl
HEHaBUJATh, OOATbCA a0 3HEBAXAIOTh? - BOHA CEPAMTO THIIbKA€E
HanbleM Y KPYXKIJISIFOUMM MOHOJIIT. - | HAMroIoBHIIIE - YOMY TH B3araii
X04Yell )KUTU B TOMY AypHOMY Kinbli? Ock TOO1 i Baja MPOEKTY: BiH
0e3ry3Iuii .

Le 3mymrye CsiHa po3CMisITUCS.

- 51 & TaM He KUTHMY, - KaXKe BiH, 1 yCMIIIKa KPUBO IiIHIMAETHCS 3
OJIHOTO KyTHKa I'y0. - TakuM 3BUUaHUM, SIK MU, O3BOJISIFOTh BCTYTIaTH
JIUIIE JO0 CIEMiadbHUX HOMOMDKHMX IIKII, J€ BHUKIALAIOTh
aKeeciiicpkoro, 100 Mu, OopoHb boxe, He 3amasIMyBanu iXHIO
«CBSIILIEHHY» MOBY.

Enitan mBuaKo nmpubopkye O6a)kaHHS BKa3aTd Ha 1€ SK Ha 1€ OJHY,
HAATO OYEBUJHY MPUUYHHY, YOMY I OpaToBl BapTO 3AJIMLIMTHCS Ha

11



spice cake?” Food hawkers are likely flooding the streets right about
now, waving trays of delicacies so their aroma fills the air. Enitan
salivates at the thought of sweet fried noodles and fruit, fragrant bean
pudding freckled with black salt, and skewered berries shimmering in
a crunchy shell of colored sugar. She snaps herself out of it when the
implication of Xiang’s request hits her.“So you’re going to stay here all
night?”“I have to. The application is due tomorrow.

”Enitan pulls her own chair over and plops down into it.“What are you
doing?” Xiang’s eyes dart across her face. “The festival—"*If you’re
not going, then neither am I,” Enitan interrupts. She crosses her arms
over her chest, as stubborn as stone.“Enitan, go. I know you wanted to
see Ajana. It’s me. Really.” They reach out to miss their sister’s
hair.Enitan deftly ducks under their hand.” Ajana’s busy. And anyway,
we're done. I thought I told you.”Xiang lets out a soft, exasperated
sigh."You guys were done the last two times.""Well, third time’s the
charm.” Enitan pulls her communicator from her robe pocket. “I’'m
ordering food. Spice cake, you said?”

Chapter Two
The very next evening, just before curfew, Enitan returns home after a
long day at work. She’s looking forward to bingeing the latest season

Kopiko. Bona crnupaerbcs Ha CTUT 1 3HOBY BKa3ye Ha TOJOTpaMy.
- 51 MOXy YMMOCH JOIIOMOTTH?

CsiH 3iTXa€, BAXKKO OIMYCKAIOYH ILICYi.

- Hi, He nyxe. - A MOTIM TPOXH MOXKBABIIOETHCS. - Asie TH Moria 0
MIPUHECTH MEHI II0Ch MoicTH 3 (ecTuBamo? Moxe, IMAaTOK MPSHOTO
nupora?

ToproBui ke, MEBHO, BXKE 3aMOJOHWIM BYIHUI, PO3MaXyKUH
migHOCaMU 3 JeNliKarecaMd TaK, M0 TIOBITPS HAMOBHIOETHCS
apomatamu. EHiTaH BiJ caMOi 1yMKU OOJM3Y€ThCA: CONO/IKA CMaXKeHa
JOKImMHA 3 (pPyKTamMH, apoMaTHHH OOOOBWH ITyJUHT, TOCHUIIAHUI
YOPHOIO T1MaJaiiChbKOIO CULIIO, SITOIM Ha IIMaXKKaX, M0 BUOTUCKYIOTh
y XpyMKiii 000JIOHIIi 3 KOJLOPOBOTO IYKPY. BoHA OTAMITIOETHCS, KON
110 Hel JOXOIUTh 3HAUeHHA MpoxaHHs CsHa.

- ToOGTO TH 30UpaemICs CUIIITH TYT YCIO HIY?

- Mymy, - BignoBiziae BiH . - 3asBKy Tpebda 1ojaTu 3aBTpa.

Enitan migcyBae 10 cebe CTIeb 1 Ci1a€ Ha HBOTO.

- o ™1 pobum? - nutae CsH 13 3AUBOBAHUM TOTIISIOM.

- decTuBaAb

- Slkuro T He Wel, To ¥ s He iy, - nepeduBae ExiTan. Bona cxpemrye
PYKH Ha TpyAsX, yIIepTa, MOB CTiHA.

- Eniran, inu. S 3Hato, T xotina nobauntu Amkany. e HeBakiIHBoO.
Crpasi, - BIH TATHETHCS, 00 CKYHOBIUTH CECTP1 BOJIOCCH.

EHiTan cipuTHO yXUIISIETHCS BiJl PYKH.

- Akana 3aiinarta. Ta i y3araiai — MK HaMU BC€ CKIHYEHO. 3/1a€ThCs,
s T0O1 11e Ka3ana.

CsH TUXO0, pO3JpaTOBaHO 31TXAE.

- ¥V Bac «yce ckiHueHO» OyJI0 BXKe JBiYi.

- Hy or, Tperiii pa3 - macnuBuii, - kaxke EHiTaH 1 1icTae KOMYyHIKaTOp
13 KuIIeH1 MaHTii. - 5 3aMoBIIsiFO TKy. TH % XOTiB mpsiHOTO MHpora?
Po3nin 2

HactynHoro Bedopa, He3aJ0Bro 10 KOMEHAAHTChKOI roauHu, ExiTaH
MOBEPTAETHCS  JOJOMY IiCIs JOBroro poboyoro naHs. Bona 3
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of her favorite show with Xiang. Between all the applications they’ve
been working on, Xiang’s had barely any free time in the last few
weeks. But when she opens the door, the housepod is too empty. o0
quiet. She can feel her sibling’s absence like a bone-deep ache, but she
calls out anyway, throwing o her satchel.“Xiang!”No response. Their
home is not a large one. There’s a living room, a space for cooking and
eating, a washroom, a heavily blanketed area for sleeping, and a small
room where Enitan dries and packs her tea. Motion-sensitive vines
ickeron as she searches the pod. It takes about ve seconds to confirm
Xiang isn’tthere. Shit. They’re always home hours before curfew. She
checks hercommunicator; they haven’t sent her anything since this
morning. She calls themfour times.Enitan presses her lips together and
takes a long, deep breath. Xiang is one.They're probably just smoking
skeyroot with those good-for-nothing friends and lost track of time.
They are fine. When they get back, she’ll throttle them.Enitan stomps
over to her sleeping mat, imagining all the chores she’ll heap upon
Xiang as punishment for not telling her they were going out. She won’t
beable to sleep, but at least she can meditate.She notes that the door is
freshly swept, though that isn’t particularly strange.Neither are the
rearranged vases, nor the slightly adjusted ceremonial mask on the wall.
Xiang’s favorite thing to do while high is tidy up. Enitan drags her mat
from its corner, uncovering a reddish-brown blotch at the foot of the
wall.All of her thoughts screech to a halt. With agonizing slowness, she
lowers herself to the door, her gaze glued to the little patch of blood.
She feels as though her own has stopped owing. It’s a deep, dark spot
with a tapering red smear, as if something had been dragged through it.
A body? A cold sweat beads up over her skin without warning, a sharp
prickle of fear running down her back as her mouth goes dry.A
thousand scenarios y through her mind like a holoprojector left on
loop.Her traitorous brain reminds her of the last time a young Korikese
person went missing.

HETEPIIHHAM 4eKae, o0 pa3oM i3 CIHOM MOAUBUTHCS HOBUM CE30H
yirobneHoro cepiany. Mik yciMa IUMH 3asBKaMH, HaJl SSKHMU BOHU
npauoBany, y CsiHa Maif>ke He 0yJ10 BUIBHOTO Yacy MPOTSITOM OCTaHHIX
KUTBKOX THXKHIB. Asie konu EHiTaH BiguuHse€ ABepi, OyAMHOK 3/1a€ThCS
3aHA/ATO MOPOXKHIM. 3aHaATO THXO. BiACYTHICTH Opara Big4yBaeThCs
K Ol1b, IO TPOHM3YE KICTKM, Ta BOHA BCE OJHO KJIWYE HOrO,
KOYPIISIOUU CYMKY:

- Csne!

BinnoBini Hemae. IXHe JXKHTIO HeBelaMKe: BiTalbHA, 30HA LIS
rOTyBaHHS 1K1 Ta iaJIbHS, BAHHA KIMHATa, 3acTelIeHa KOBIPaMHU 30HY
JUTsI CHY 1 MaJieHbKa KiMHaTKa, e ExiTan cymuTs 1 nakye yaid. Yy tiausi
JI0 PYXY JIiaHu MepeXTATh, TIOKHM BOHA OOIIyKye OyauHOK. [loTpiOHO
BCHOTO I’SITh CeKyHJ, 100 mepekonarucs: CsHa TyT Hemae. YoprT.
BoHn 3aBxam MOBEpPTAIOTbCA JOAOMY 3a KiUTbKa TOAWH JIO
KOMeHJaHTCchkoi. Bona mepeBipsie komyHikaTop; CsH Higoro il He
HAJICWJIaB 3 CaMOTo paHKy. EHITaH A3BOHUTH YOTHUPH Pa3H.

Bona ctuckae ryou it pobuts nosruii, rmbokuii Baux. 13 Csanom yce
rapaszl. HameBHo, BiH IPOCTO KypUTh TypOI’siH 13 TUMH HIKYUEMHUMH
Jpy3sMHU # BTpaTHB BiJUIIK 4yacy. Yce no6pe. Konu BiH moBepHeTbcA,
BOHA MOro moKapae.

Enitan ctynae 10 cBOTo CliaJIbHUKA, YSBJISIFOUM cOO1 BC1 XaTHI CIIPaBH,
SKUMU 3aBasUTh CsiHa , SIK TIOKapaHHS 3a Te, 110 BIH HE CKa3aB, KyAH
iine. 3acHYTH BOHA HE 3MOKe, ajie MpUHANMHI TOMEHUTYE.

Bona nmomivae, 1o mijiyiora monHo miaMeTeHa — Xo4a B I[bOMY HeMae
HIYOTO JUBHOTO. SIK 1 B MepecTaBIeHUX Ba3axX YW TPOXM MEPECyHYTiH
[epeMOHIaNBHIN Macill Ha CTiHl. YiroOnene 3ausaTTsa CsiHa, KOJIU BiH
i kaiiom, — HaBOAUTH Jiad. EHITaH BUTATYE CHANBHUK 13 KyTKa - 1
OUIsI TUTIHTYCA BIIKPUBAETHCSI Y€PBOHYBATO-0ypa IIIsAMa.

Bona BiguyBae, HIOH ii cepiie 3yTUHHIIOCE.

[ToBiTbHO BOHA OITYCKA€THCS HA TMIIJIOTY, HE 3BOJSMYM TOTISITY 3
MaJIeHbKOi TISIMM KpOBi. [# 3/a€Thcs, HIOM BIIacHAa KPOB Y KHIAX
3acturia. Lle TemHa, TycTa misiMa 3 TOHKHM YEPBOHHM Ma3KOM, IO
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They found him facedown in the marsh, crimson pooling in the murky
water around his head, face marred beyond recognition—Enitan shakes
her head, gritting her teeth. She’s overreacting, jumping to conclusions.
Xiang will walk through the door any moment now. She touches the
tips of her trembling fingers to the bloodstain. She’s almost certainly
making something out of nothing, but what if she’s right? The fear
swells as shards of anxiety sink into her gut. All Enitan has is Xiang,
and if she loses them...Though it’s the beginning of the summer cycle
and the walls are thickly insulated with mycelium, the housepod grows
cold and empty around her.Enitan’s breathing echoes in her ears. It
dawns on her that if Xiang doesn’t comeback, her home will always
feel like this. She bites her lip until she tastes copper.With the pain
comes a spark of resolve. Wherever Xiang is, whatever might have
happened to them, she’s going to nd them. She grabs her communicator
and calls Xiang’s closest friends. None have seen her sibling all
day.Enitan lifts her arm to smash the communicator against the door.
Instead, as a last resort, she calls Ajana. No answer. Fuck. Despite what
the Imperial reporters say, there’s been virtually no violent Korikese-
perpetrated crime in decades, even before the colonization of theirland.
And now with the curfew, the endless travel restrictions, and the
disappearance of anyone who might have stirred up trouble in the war
of annexation... There’s only one explanation Enitan can think of for
why Xiang isn’t here. Why there’s blood on the door. People don’t go
missing on Koriko unless sentinels are involved. The boy in the marsh
had had his ribs shattered by a shockstaff. Her heart’s beating too fast,
and there’s a horrible throbbing pressure in her skull. She sucks in a

TATHETbCS BOIK, Haue MIOCh MPOTATHYJIU Kpi3b Hei. Timo? XomogHuit
HIT panToBO BUCTYIAE HA HIKipi, TOCTPHI OCTpax Mpooirae mo cruHi, a
B POTI Mepecuxae.

Tucsuya creHapiiB NpoJiTalOTh y ii TOJOBi, MOB TOJIONPOEKTOP,
3QIMIIEHNH Ha PeKUMi MOBTOPY. [i 3pagHMIBKMI MO30K Harafye iif
PO OCTAHHIM BUTIA/IOK, KOJIM 3HUK MOJIOIUI XJIOMEIh 3 HAPOIy KOpiKe.
BoHu 3Halmum HWoro o0nu4yusM JOHHU3Y B OOJIOTI — OarpsHa KpoB
po3TiKanacs KaJlaMyTHOI BOJIOI0 HABKOJIO TOJIOBH, a 0Omuuusi OyIio
MOHIBEYEHE J0 HEBIi3HAHHS.

EniTan pi3ko XuTae rojioBor, CTHCKa4u 3yon. BoHa mepebiunbiye,
poOuTh moctiniHi BUCHOBKH. CsH yBiiifie y ABepi Oy1b-IKOi MUTI.
BoHa TOpKaeTbcs TPEeMTAYMMH KiHYMKAMH TaJbIB IUISIMH KpPOBI.
HaneBHo, BoHa pOOUTH 3 MyXH CJIOHA...aJe 1110, K BOHA Ma€ paiiio?
Ctpax HapocTae, TpUBOTa BIUBAETHCS i y HyTpo. Y EHiTan € mume
CsiH — 1 SIKIIIO BOHA BTPATHTh KOTO. ..

Xou 3apa3 MOYaTOK JITHHOIO ILMKIY, @ CTIHM OYIMHKY UIUIBHO
130/IbOBaHl MillenieM, OyAMHOK JOBKOJA HEl XOJOHE I MOpOXKHIE.
Juxanna EniTan rynko BiUIyHIoe y i Byxax. Bona panrom
yeBigommioe:  skmo CsH He TOBEpHEThCA, 1i JIM  3aBXKIU
BiJUyBaTUMEThCSI caMe Tak. BoHa mpukymye ry0y, ax TOKH HE
BiJJUyBa€ CMaK KpOBi.

Pazowm 13 Oonem 3’siBnseThest cnanax pinrydocti. Jle 6 ne OyB CsiH, 110
0 13 HUM He cTanocs — BOHa Horo 3Haiie. EHiTaH xanae KOMyHIKaTop i
J3BOHUTH HaOmmkuum npy3sam Csana. Hixto He 6auuB ii Opara Bech
JICHb.

EniTan nigHimMae pyky, mo6 xOypHYyTH KOMyHIKaTop 00 aBepi. Aje
3aMICTh IIbOT'0, SIK OCTaHHi} IIaHC, Habupae Amkany. Binnosini Hemae.
Yopr.

[Toripu Te, 10 MUITYTh IMIEPCHKI PEIOPTEPHU, yKE JECATUIITTAMU HE
Oys10 Maiike KOTHUX HACUJIbHUIBKUX 3JI0YMHIB, CKOEHUX KOpIKECaMu
- HaBiTh JI0 KOJIOHI3aIlli iXHIX 3eMenb. A Temep, i3 KOMEHAAHTCHKOIO
TOAMHOI0, HECKIHUCHHHMH OOMEXKEHHSMH Ha TIepecyBaHHS Ta
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breath, snatches up her satchel from where she dropped it,and rushes
outside. She darts over the short, misty bridges connecting the
community’s rings, sticking to the shadows as best she can. It’s after
curfew, and she still has faint bruises from the last time a new sentinel
caught her breaking it.Ajana had him dishonorably discharged, but
she’d rather not risk a repeat event.The tubelifts will be shut down by
now; she has to go the long way. Muscles already burning, Enitan
weaves between two bright-green housepods and scurries up a rope
ladder, crawling through the stacked rings of the community.The trip
to the governor’s mansion is not an easy one. Ajana is the daughter of
an Imperial duchess, after all; she cannot muck around in the swamps
like a native. She lives in a monolith, like a proper V aalbaran. Enitan
can see it now, the crystalline tip of a massive night-black pillar floating
just above the trees. She remembers how disappointed the provisional
governor had been with the community's reaction when the massive
structure arrived. He’d thought his new Korkiese subjects would throw
themselves to the ground and weep in amazement at the feat of
engineering, which had been brought all the way from the Imperial
core.

Eventually, she reaches the highest and smallest tier of the community,
which contains nothing save for the monolith floating serenely above
it. A light,articially generated breeze rustles through the spindly trees

3HUKHEHHSIM YCIX, XTO MII' CIPUYMHUTH KJIOMOTH MiJl 4Yac BifHHU 3a
aHEKCIIO. ..

EniTan 6a4uTh nMIIe OJHE MOXIIMBE MOACHEHHS TOro, YoMy CsHa TyT
HEMae.

Yomy Ha nBepsx kpoB? Ha Kopiko iroau He 3HMKAIOTh TPOCTO TaK —
xi0a 110 KOJM BTPYYaIOThCS BapTOBi. Y TOro XJjomis 3 6osora pedpa
OyJIn pO3TPOLLEHI eJIEKTPOIIOKOBOIO nanuuero. Ceple Kajgatae HaaATo
MIBHJIKO, @ B CKPOHSAX WIAJICHO IyJIbCye KpoB. BoHa pi3ko Bamxae
HOBITPSI, Xallae CyMKY, SIKy BIIyCTHJIa, i BUOIrae Ha BYJIULIO.

EniTan M4uTh 4epe3 KOPOTKi, KPUXKI MICTKH, IO 3 €IHYIOTh KiIbLS
rpoMajii, TPUMAKOYKCh sKOMora OJrk4e 10 3aTiHKy. Bxe Hacrana
KOMEHIAHTChbKa TOJIMHA, a Ha T1JI1 JJOC1 JIeJh MTOMITHI CHHIII 3 MUHYJIOTO
pa3y, KOJIM HOBH BapTOBUH ymiliMaB i Ha MOpYILIEHHI. APKaHa TOA1
JoMoryiacsi Horo raHeOHOro 3BinbHEHHs, aje EnitTaH He Xoue
PHU3UKYBaTU MOBTOPOM Ili€l cCUTYyaIlii.

JlipTu-TpyOu BKE BUMKHEHI — JIOBEAETHCA HTH JOBIUM HUIIXOM.
M’s3u Bxe mnanaroTh, EHITaH NpoOMpaeTbcs MiXK JBOMa SCKpPaBoO-
3eJIeHUMH Oy/IMHKaMHM, TiAiMaeTbcs MOTY3SIHOIO ApaOMHOI0 M MOB3€
Kpi3b HalllapoBaHi KUIbI TPOMaJIu.

Hopora 1o pe3uaeHIlii ryoepHaTtopa - He 3 JETKUX. 3pelToro, AxaHa
— JIOHbKA IMIIEPCHKOI T'epIOrHHI; il He JUYUTh IPy3HYTH B 00JIOTax,
MOB TyOinerns. BoHa »uBe B MOHOIITI, SIK 1 HAJEXKUTh CIpaBXHIH
BaaiOapaHii. EHiTaH yxke OauuTh 11 — KpHUCTaliuHy BEpXiBKY
TITaHTCHKOTO, YOPHOTO, SIK HiY, CTOBIIA, 1110 BUTAE HAJ IEPEBAMHU.
Bona 3ranye, sik po3dapyBaBCsi TUMUYACOBHU T'yOepHATOp pEaKLi€ro
rpomMajy, KOJH L BeJIUYe3Ha cropyaa 3’siBuiiacsa. BiH odikyBas, 110
H0ro HOBI KOPiKeChKi Mii/IaHl KWHYTHCS HOMY B HOTHY 1 pUAATUMYTh BiJ
3axBaTy Iepe] TUBOM IH)XKEHEPHOI 3alyMKH, JIOCTAaBICHHM ax i3
camoro IMmmepcbkoro spa.

3penIToro BOHA JICTAEThCS HAMBUILIOTO M HATMEHILIOT 0 SIpyCy TPOMaIu,
Jle HeMa€ HIYoro, OKpiM MOHOJITY, IO CIOKIIfHO 3aBHCa€ Haja HHUM.
Jlerkuii, MTY4YHO 3reHEpOBAaHUMN BITEpELb HIENECTUTh KpPi3b CTPYHKI
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surrounding thering, making the iridescent leaves tremble. Four
sentinels stand at attention around the transportation pad, hands tight
around their shockstaffs by the time she reaches them.“Korikese, what
are you doing here?” barks the nearest. Enitan grimaces inwardly. He’s
somehow butchering the pronunciation of Akyesi. It is a simple
language, intended to be easy for even savages to learn.“Korikese,” the
sentinel says again.“It is past curfew.” He steps towardEnitan,
immediately ready to administer the recommended three strikes to the
stomach, chest, and face.Dread rips through Enitan as she stumbles
backward. But before the sentinel comes within a meter of her, another
yanks him back.“That’s the tea specialist,” his comrade snaps. She
can’t see the first sentinel’s expression, hidden as it is under his
faceplate,but she’s certain his eyes have gone wide. She can hear the
surprise and irritation in his voice when he says, “You mean Lady
Ajana’s—"“Y es,” Enitan grits out, even as she feels her face grow
warm.“] must speak with her.”The sentinel’s grip tightens around her
sta. “Y ou were summoned?”*“Of course,”’she lies. Whenever Ajana
asks for Enitan, she always sends a sentinel or two to formally request
her presence. As if she’s ever really needed to ask for anything.The
second sentinel nods, a precise jerk of her head. She has a
strange,nervous energy, betrayed by her constantly shifting stance.“T’11
take you to thegovernor. Come with me.” As Enitan passes him, the first
sentinel tenses, his spine going as straight as the trees around them.
“Forgive me, I did not realize—"She cuts him o with a small shake of
her head. “It’s all right.”It’s not. It will never be, but if she tells Ajana,
he’ll just get replaced with someone from V aalbara, someone who
might be even more eager to punish her than he is. And if that happens,
there might not be a sentinel who recognizes her there to stop them.
Swallowing her anger down like bitter medicine, Enitan joins the
second sentinel at the center of the transportation pad. Enitan tries not
to inch as the sentinel lifts her shockstaff and strikes the pad with the
end of ittwice.The whole thing shudders as if awoken from slumber,

JiepeBa JOBKOJIA KUIbLsS, 3MYIIYIOUM MEpeIMBYaCTe JHUCTS TPEMTITH.
YeTBepo BapTOBUX CTOATH Ha BapTi O/ TPAHCIIOPTHOTO MaTaHIMKA;
moitHo EHiTaH HaOMMXKaeThCsA, IiXHI PYKH MIIHO CTHCKAKOTh
€JIEKTPOIIIOKOBI TTAJTHIII.

- Kopikesko, mo 1 TyT poOumi? - rapkae HanOIKIHA.

EHiTaH MOLYMKH CKPHBIIOEThCA. MOMy SIKHMOCh UMHOM YIA€ThCS
MOHIBEUNTH BUMOBY AKeci. MoBa mpocTa, CTBOpeHa Tak, o0 HaBiTh
JUKYHH MOTJIY JIETKO 11 OITAHYBAaTH.

- Kopikesko, - MOBTOPIOE BapTOBUIA. - YK€ MOYATOK KOMEHIAHTChKOT
TOJIHH.

Bin pobuth kpok a0 EnHiTaH, O0OYEBHIHO TOTOBUM
nepeadayeHuX TPbOX yIapiB: y KHUBIT, TPyIU i 00THYYS.
EniTan oxoruioe cTpax, 1 BOHa BIJICTymae Hazajl. Alle Hepir Hixk
BapTOBHI HAOIIKAETHCS JI0 HEel X04a 0 Ha METp, IHIIUI Pi3KO CMHKAE
Moro Haza.

- e x ¢daxiBumHA 3 4aro, - p13KO Kake HOro TOBAPHILL.

OOnuyus Mmepmoro BapTOBOrO BOHA HE 0auuTh — HOr0 MPUXOBYE
3aXUCHUM IHWTOK, — aji¢ BIEBHEHA: 04l B HBOTO 3apa3 IIUPOKO
po3IUIoIIeHl. Y HOro rojoci BUpa3HO YyTH MOJUB 1 pO3apaTyBaHHS,
KOJIM BIH KaXKe:

- Tu maem Ha yBa3i... nefi AKaHu -

- Tak, - mpouimkye EHiTan kpi3b 3yOH, BiAUyBarO4H, sIK MajaroTh il
IOKHU. - MeH1 NOoTpiOHO 3 HE0 OTOBOPUTH.

Baprosuii e gy’4e CTHCKAE €JIEKTPOIIOKOBY HMAJIHLIO. .

- Tebe Buxmkanu?

- ABXexX, - Operie BOHa.

[opazy, konu Amxana kinde EHiTaH, BOHA 3aBXIU HAJICHUIIA€ OJTHOTO
YW JBOX BAapTOBMX, abu Ti odiuiiHO 3ampocuinu ii 1o cede. Haue iit
B3araji KOJUCh JOBOJAUIOCS IIIOCh TPOCUTH.

Hpyra BapToBa poOUTH KHBOK TOJIOBOIO — YITKUMU 1 pi3KHUM pyX. Y HIH
BiTYyBa€ThCSl TUBHA, HEPBOBA HAIpyra, SKy BUIA€ TOCTiHHA 3MiHA
MIO3H.

3aBJaTHu
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and the pad lifts smoothly from the ground, a levitating disk as dark as
the monolith above. The rumbling murmur of intercommunity shuttles
fades away.

The bottom of the mansion is an enormous triangle above them,
blotting out the articial sky. With that light-drinking black above and
below her, Enitan feels as if she’s drowning.She will never grow
accustomed to this, no matter how many times she visits Ajana. Two
semicircular doors whoosh open just before their heads smack the
monolith.They're in a sleek tubelift now, rising toward the governor’s
private chambers at the pinnacle of the structure. When they drift to a
halt, the sentinel knocks her shockstaff against the pad again, and the
sides of the tube melt away to reveal another set of semicircular
doors.The sentinel taps her weapon gently against them. Nothing
happens. She hits the doors, harder this time. Still nothing. Ancestors. It
is a bit late. But Enitan doesn’t remember Ajana ever being an early
sleeper.The sentinel turns halfway around, passing her shockstaff to her

- 5 mposexy Tebe 10 TyOepHATOPKH. Mm 3a MHOIO.

Komu EniTaH mnpoxoauTh TOB3 HBOTO, TMEpIIAN
HaIpy’Ky€eThCsl, BUIPSIMIISIIOYHUCH, MOB JIEPEBA HABKOJIO.

- [Ipobaure, 51 HE 0apa3y 3pO3yMiB-

Bona nepepuBae foro JIerkuM oxXuTyBaHHSAM T'OJIOBH.

- Yce rapasz.

Lle nenpaBna. I Hikoym He Oye. AJie SKIIO BOHA CKaXKe PO 11e AJKaHi,
TOTO TIPOCTO 3aMiHATh KUMOCH 13 Baanbapu - KHUMOCh, XTO, WMOBIPHO,
e 3aB3ATilIE MparHyTUMe ii mokapatu. A TOAI MOpPy4Y MOXE He
BUSIBUTHCS KOJHOTO BApTOBOTO, SIKUI OW BIi3HAB ii i BCTUT 3yNUHUTH
1HIINX.

[TpoxoBTHYBIIHM CBili THIB, MOB TipKi Jiku, EHiTaH npueaHyeThCs 10
Jpyroro BapTOBOrO B LEHTPl TPAHCIOPTHOro MaiiiaHunka. Bona
HAMAaraeTbCsi HE  3APUTHYTUCS, KOJIM  BapTOBUH  mifmiiiMae
€JIEKTPOILIOKOBY MAaJHIIO i JBIYi 0’€ HEIO 10 MOBEPXHI MIaTPOPMHU.
Bce 3npuraerscs, HIOM NPOKMIAIOYUCH BiJ CHY, ¥ IJIaBHO
BIJIpUBAETHCS Bi 3€MJII — JIEBITYIOUMH JUCK, TEMHHI, MOB MOHOJIT
HaJ HUMHU. [Jyxuil TYpKIT MDKCHIJIBHOTHHX KOCMIYHMX KOpaOIiB
MIOCTYTIOBO CTHXAE.

HwkHs dacTMHa Tanaly HaBHCAa€ HaJ HUAMH  BEJIHYE3HUM
TPUKYTHUKOM, 3aTyJIIlOYM IITy4yHE Hebo. 3 1i€l0 4YOpHOIO
MOTJIMHAIOYOIO CBITJIO MOBEPXHEIO HAJl 1 MiJ coboro EHiTaH BiguyBae,
Hi0M TOHE.

Bona HikoaM 10 1pOro He 3BHUKHE, Oaliy’e, CKIIbKU pa3iB
HaBiyBaTUMETHCS 10 AJDKaHU.

JIBo€ HamiBKPYTJIUX JBEpEH 13 TypKOTOM pO3CYBAIOTHCS MPOCTO MEpPe]
TUM, TIEPII HIK 1XHI TOJOBU BAAPSIOThCcS 00 MoHOMNIT. Tenep BoHU B
€JIETaHTHOMY TpyOuacToMy mi(Ti, IO MiAINMaeTbC Bropy — J0
NPUBATHUX TOKOIB MPaBUTENIbKA Ha caMiil BepiiuHi criopyau. Komu
PYX 3yNHHSETHCS, BAPTOBA 3HOBY BAAPSE €NEKTPOIIOKOBOIO TATUIICO
no miaardopMi, 1 CTIHKM TPyOH pO3IUIABIAIOTHCS, BIAKPUBAIOYM 1€
OJIH1 HaIiBKPYTJIi ABeEpI.

BApTOBUHI
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other hand.The hand closest to Enitan. "You said Lady Ajana
summoned you.”Enitan moistens her lips. “Yes.”“T o arrive this
evening?”*Yes.”“ And without the usual sentinel escort?”’Enitan
swallows thickly. “Yes.”The sentinel shifts to face her fully. The
woman’s frame tightens up, ready tolash out at the slightest
provocation. Or perhaps none at all. “Korikese—"The doors chime as
their screen-surface begins to shimmer. A projection ofAjana’s angular
face appears moments later.“What now?” the governor snaps,shoving
her short, onyx-banded hair twists behind her ears.“I’ve brought Enitan,
my lady,”announces the sentinel, her voice tight. She gestures at
Enitan, who steps forward, hands clasped behind her back to hidetheir
shaking.Ajana’s face brightens immediately.

“Well, don’t just stand there!” And then,grinning mischievously, she
adds, “Thank you for coming on such short notice.”The doors slide
open, revealing a long, tiled hallway. Enitan makes her waydown the
dark passage. Lanterns icker on as she nears them, splashing
goldenlight over the mosaic story at her feet. It depicts the annexation
of Koriko,worked out in astonishing detail, from the rst exploratory

BaproBa nerenbko TOpKaeThbes ix 30poero. Hidoro He BinOyBaeThcs.
Bona 6’e cunpHimie. 3HOBY — HIYOTO.

[Tpoxnsarrsa. Yxe mizHo. Ane Enitan He mpuraaye, mo0 AjmkaHa
KOJIMCH JIsirajla CiaTu paHo.

BapToBa yacTkoBO 00epTaeThCs, MEPEKIIaaoyuu MaJUIIo B IHITY PYKY:
B Ty, 10 Osmxue 1o ExiTan.

- Bu ckazanu, mo neni AjkaHa Bac BUKJIMKaia.

EniTan mokycye ryou.

- Tak.

- Came choroiHi BBeuepi?

- Tak.

- 1 6e3 3BUYHOTrO CyNnpoBOaAYy BapTOBUX?

EniTan Ba)xKo KOBTa€.

- Tak.

BaprtoBa moBepraetscsi A0 Hel oOmuuusiMm. JKiHKa HampyKyeTbes -
roToBa BJAPUTH 3a HaMEHIIO1 TpoBoKaiii. AGo I 6e3 Hei.

- Kopikesko -

JIBepi mo1ar0Th CUTHAJ, 1 IXHS €eKpaHHA IOBEPXHSI TIOUNHAE MEPEXTITH.
3a MUTB 3’ ABISETHCS MPOEKIIiS TOCTPOTO O0MUYYST ATKAHHU.

- o cranocs? - pi3Ko KKUa€e MpaBUTENbKa, BIIKUIAI0YH HA3a]l KOPOTKI
racMma BoJIoccs, epeB’si3aHl CMyraMH YOpHOT'O OHIKCY.

- 51 npusena EHiTan, MOs Jeni, - OroJIOIy€e BapTOBa HANpPYXEHUM
roJI0COM.

Bomna xecrom yka3ye Ha EHiTaH, 1 Ta poOUTh KPOK yIiepes, 3UenuBILIIN
PYKH 32 CIIMHOIO, 11100 MPUXOBATU TPEMTIHHS.

OO6nuyusa ApKaHu BiJipa3y K IPOSICHIOETHCS.

- Hy x 60, He cTiiiTe Tam! - Kaxxe BOHA, a TOJli, IYyKaBO BCMIXHYBIIIHCH,
nonae: - JIskyro, 10 NPUNIILIN TaK IIBUIKO.

JIBepi po3cyBarOThCs, BIAKPUBAIOYM JOBIHM, BUKIAJCHUN IITUTKOIO
Kopuaop. EHiTaH mpoxXoauTh TEMHUM NpoxooM. JliXTapi MepexTsTh,
KOJMM BOHA HAONIMKAETHCS 10 HHUX, 3QJIMBAIOYU 30JIOTUM CBITIOM
MJJIOTy 3 BHKJIAQICHOIO Mo3aikoro miax ii Horamu. Ha HIA 13
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raids to the formaladdition of the moon habitat to the Imperial holdings.
Around the middle is ascene showing the execution of all the Korikese
foolish enough to resist the all-consuming might of the Holy Vaalbaran
Empire. As always, Enitan movesquickly through the hall. When she
reaches the doors to Ajana’s sitting room, she closes her eyes forhalf a
moment to center herself. She lifts a hand to knock when the doors fly
open. Gloved ngers shoot out, grab her by the arm, and drag her
inside.The governor steps back, grinning, and oers Enitan a goblet of
wine.“Sowhat brings you here, my dear?” Ajana sinks into her plush
black couch, herown drink in hand. “Perhaps—"“Xiang’s gone.”
Enitan sets aside her cup.Ajana arches a brow.“They’re probably just
getting high on skeyroot orbreaking into a storehouse. Or both.” Her
full lips curve into a small, secretivesmile. “W as this just an excuse
to—"“No.” Enitan’s gut roils. “They were attacked. I found
blood.”Ajana stiens. “What happened?”*I think... I think someone
took them.” Or killed them, though she can’tbring herself to say it, as
if voicing her fears might make them true.“But wedon’t have any
enemies, and everyone likes them—"“Oh, God.” Ajana lets out a
strangled sound.“So it’s true, they’ve come here”—Dread oods over
Enitan in an icy wave. “Who’s they?”Her gaze icks away.“There are
rumors. About what the Imperials aredoing.”*“You’re an Imperial,”
Enitan snaps. She doesn’t mean to lash out, but shecan’t help
herself.“Not entirely,” Ajana corrects, her voice low. She gestures at
herself, smilingtightly.“These wouldn’t be half-breed half nobles. They
may even be agents ofAdehkonra himself.”The name is like a slap to
Enitan’s face. The Imperator.Fear lodges itself in her throat, all but
cutting off her air.“That doesn't happen in real life,”she forces out.
“That doesn’t happen on Koriko.”*I didn’t want to believe it either.”
Ajana curls inward, dropping her head into her hands. “But it is
happening—"*“Why would the Imperator want Xiang?” Enitan’s hands
are trembling.“I don’t think he does, not specifically."

JIMBOBIDKHOIO JIETANBHICTIO 300paykeHo aHekcito Kopiko: Bix mepmmx
PO3BIAYBAILHUX PEUIiB 10 O(DIMIIHHOTO MPHETHAHHS TTOCEICHHS, 110
KUJIO Ha Micsmi, A0 ckiany IMmepcekux Bojoninb. [locepenuni —
emi30/1 CTpaTH BCIX KOPIKE3I[iB, SKi BHSBHWIUCA JOCTATHHO
O0e3rmy3nuMu, abW TPOTHUCTOSATH BCEOCSHKHIN Biami  CBsIeHHOT
Baan6apancekoi Imnepii.

Sk 3aBxau, EHiTaH IPOXOAUTH ITUM KOPHIOPOM SIKOMOTA IIIBHU/IIIIE.
JicraBmmch aBepelt 10 BiTanbHI AJPKaH!, BOHA Ha ITiB MUTI 3aILTIONTY €
oui, 30cepeKyodnch. BoHa mifHiMae pyky, m1o0 MOCTYyKaTH, KOJIU
JIBEPI PanTOBO BITYMHSIOTHCA. PyKH B pyKaBUYKax XamaroTh ii 3a pyKy
il 3aTATYIOTh BCEPEIUHY.

[TpaBuTenbka BiJCTynae Ha KPOK, yCMIXalOUUCh, 1 pocTsarae ExiTan
KEJIUX BUHA.

- OTxe, 0 mpuBeEo TeOe CIOaM, MOs JTH00a? - AKaHa OMyCKAEThCS
Ha M’SIKMI YOpHUI IUBaH, TPUMAIOYH CBil KeauX. - MOXKIIUBO. . .-

- CsaH 3HHK, - EHITaH BIJICTaBJIS€ KEIIHNX.

Amxana migHiMae OpoBy.

- Ta BoHM, MaOyTbh, IPOCTO HAKYPWJIHCA OypoOIl siHy a0o BII3IH JIO
SKOroCh CKianxy. AGo i Te, i iHIIe, — ii MyXKi T'yOM BUIMHAIOTHCS B
MaJIeHbKY, TAEMHUUY YCMINIKY. - Lle OyB nuie npusiz, 1mo0 -

- Hi. - V Eniran nepexormntoe noaux. - Ha Hux Hanamu. S 3Haiinna
KpOB.

AJKaHa HaMPYKY€EThCA.

- [IMo cramocs?

- 51 nymato... - ronoc ExiTan TpeMTuTs. - Jlymaro, iX XToCh BUKpaB.
AOo BOMIIM — XO4Ya BOHA He 3JaTHAa BHUMOBMTH 1€ BIOJIOC, HIOH
03BY4YCHUH CTpax MOXKe CTaTH pEaNbHICTIO.
- AJe K y Hac HeMae BOPOTiB, 1 BCIM BOHHU MTOI00aI0THCS -

- O boxe, - Amkana BuAae NpUrIIymIeHUH 3BYK. - TOX 1€ Mpasja...
BOHM MPUHIIUIA CIOJIH -

XBuiis xkaxy HakpuBae EniTan.

- XT0 BOHHU?
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Ajana’s eyes are so wide Enitan can see the whole of her irises, a deep
brown circled by burning white.“It seems like he just wants people.
Anyone will do.” It takes a moment for Enitan to absorb what Ajana’s
just said. When shedoes, her legs buckle. She lets herself crumple,
dropping right into Ajana’s space.Ancestors. There’s a broken cry
already rising from her lungs, tearing up through her throat like a jagged
knife. But she catches the sob, grinds it to dust between her teeth. She
does not have the luxury of succumbing to her emotions.“Why?”” Enitan
demands, cupping the governor’s face in her hands. If Ajana loses her
composure, Enitan won’t get anything out of her but
tears.“Why?”sherepeats, trying to keep the irritation out of her tone.
Only one of them has the right to break down and it’s certainly not the
shuddering woman before her.“Where have they taken Xiang?”*I don’t
know.” Ajana’s voice is a ragged whisper. “I... I’'m sorry.”Enitan stares
at her, heat welling up behind her eyes until her vision was vermillion.
“How long has this been happening?”’The question seems to bring

AJkaHa BiJIBEpTA€ MOTJISI.

- Xonate uyTkH. [Ipo Te, mo pobnsTh iMmepi.

-Twu # cama imniepka, - pisko kake EHiTan. BoHa He XOTij1a HAKMIATHUCh,
aJie He CTPUMYETHCSL.

- He 30BciM, - Tuxo 3amepeuye AmkaHa. BoHa Bka3ye Ha ceOe,
BCMiXaro4uch. - lle He HamiBKpOBKH-HaMIBIULIXTA. [[iTkoM MOXKIIHBO,
IO 1€ areHTH CaMOro AJIETKOHPH.

Ie iM’s1 — six stmac a1 ExiTaH.

Imnieparop.Ctpax cuckae it ropsio, Mailke NepeKpuBarOUM MOIHUX.

- Takoro He OyBae B peallbHOMY KHTTI, - BUTHCKAa€e BOHa 3 cebe. -
Takoro ne 6yBae Ha Kopiko.

- 51 Tex He XOTiNa B 1€ BIpUTH, - AJKaHa CTUXAETHCS, OITyCKAIOUN
rOJIOBY B JIOJIOHI. - AJi€ 11€ Bi10yBa€ThCS-

- Hagimo Immnepatopy Csan? - pyku EniTan TpemMTATS.

- 51 me mymaro, 10 came BiH oMy moTpiOeH, - BiAMOBinae AkaHa. -
[TpuHaiiMHI HE KOHKPETHO BiH.

Oui ApKaHu PO3LIMPIOIOTHCS TaK, 1110 EHiTaH 6aunTh BCIO ii pai 1y KKy
- IITMO0KO-KOPUYHEBY, OOpaMIIeHy SICKPaBO-O1THM.

- 31aeThes, oMy POCTO MOTPiOHI 0. By1b-XTO 3roAuThCA.
EniTan norpibHa MuTh, 1100 YCBIJOMUTHU CKa3zaHe. A KOJIM BOHA 1€
pobuth, ii HOrM miAKOIIyIOThCS. BoHa 103Bojsie co01 BIACTH,
OyKBaJIbHO OITyCKAIOUUCh B PYKH AJKaHHU.

IIpenxu...

3 ii rpyzelt yke pBeTbCsl 3ayLUIMBUI KPUK, POPI3atouy TOpiio, MOB
3aroCTpeHU HiXK. AJle BOHa CTPUMY€E PUIAaHHS, CTUCKAIOUU HOTO MiX
3y0amu. BoHa He Moke c001 JO3BOJIMTH MiITATHUCS EMOITISIM.

- Homy? - moBToproe EHiTaH, 00XOMIIOYM OOIMYYS MTPABUTEIBKH
JIOJOHsMHU. SIKmo AJkaHa BTpaTUTh CaMOKOHTpPOJIb, EHiTaH He
OTpUMa€ BiJ Hel HiUoro, okpiMm ciiz. - Yomy? - MOBTOPIOE BOHA,
HaMarar4uch NMpUOpaTy po3aparyBaHHs 3 roiocy. Jlume oqHa 3 HUX
Ma€ MpaBo PO3IJIAKAaTHCh — 1 1€ TOUYHO He KIHKa, [110 TPEMTUTh Mepe.]
Hero. - Kynu Bonu 3a6panu Csna?
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Ajana back. She lets out a long hiss of air and pushes Enitan’s fingers
away from her cheeks, then scrubs a hand down her face.“It began a
month after Adehkonra surrendered. They’ve done an excellent job
suppressing the news, but many of our people have gone missing
already—tfarmore than usual.”“I thought that was just the sentinels
cracking down in the wake of thesurrender.” A burning sensation
threads itself between her ribs, displacing some of her shock.“So
you’ve just been lounging here, drinking imported wine for
months,"she snarls,“while your own people were being kidnapped by
yourGod.”“Don’t be cruel.” Ajana glares at Enitan. “I didn’t have a
choice. I still don’t. I was explicitly ordered not to act, let alone speak
of this.”There is always a choice, Enitan thinks. If Ajana tried to protect
them, she’dbe sent back to the Vaalbaran interior in disgrace, but at
least she would do so with her life and title intact. Instead of voicing
this, Enitan takes her by the shoulders.

“You have to help me get Xiang back.” Ancestors, all those times she
told them off for getting high on skeyroot and gallivanting around Ijebu
with their ridiculous friends, just for them to be dragged from the safety
of their home. The Imperials would’ve done this to Xiang even if her
sibling had heeded her constant complaints. Even if they were the
perfect Korikese subject. She should have known better. Piety and
proper behavior won’t save any of them. It never has.Ajana lifts her
hands and wraps her fingers around Enitan’s wrists.“I don't have much
influence outside of Koriko.”Enitan squeezes, almost hard enough to
hurt. “You have to help me.”Of course I will,” Ajana says,
determination dawning in her eyes just before they utter closed.“You
know you’re my only friend.” She drags in a breath.“When I was pulled
from my birthing vat, I was mentally and physically eighteen years
old.”Enitan looks up at Ajana in concern. She’s never spoken of her
past before.“l was dried and dressed and immediately bundled off to
Koriko. I never had a chance to forge any lasting bonds. My first seven
years on this planet were spent locked away in training and study, all

- 41 He 3HaM, - TOJIOC AJKaHU - PBAHUU IIEHIT. - S1... MeHI ImKoa.
Enitan quBUTHCS Ha HEl, 1 XKap MiACTyNae 10 O4el, MOKH TOTJIs He
criajlaxye oarpsiHueM.

- Sk naBHO 11€ TpUBAE?

3anuTaHHs HIOM noBepTae AJpkaHy 10 TAMU. BoHa 10Bro Buauxae 3i
CBHCTOM, BiJIBOAMTH MajbIli EHITaH BiJl CBOIX IIiK i TPOBOJUTH PYKOIO
0 00JINYYIO.

- e mowanocs yepe3 MicsIb Micis TOTO, sIK AJIETKOHpa KalliTyJIOBaB.
Bonu 4yznoBo Bropanucs 3 NpuAyILIEHHSM HOBMH, aje 0araTo HaIux
JIOJICH yKe 3HUKJIM - 3HAYHO O1IbIIe, HiXK 3a3BUYA.

- 5 mymana, 1ie mpocTo BapTOBI MOCHIIMIN KOHTPOJIb MiCIIs KAmiTyJIsIii.
[Texyuuii 011 TPOHU3YE 1 TPyAH, BUTICHAIOUN YACTUHY LIOKY.

- To ™u mpocro cunina TyT, MICALSMH IONKBAjJA IMIOPTHE BHHO, -
rpUMae BOHA, - TOKH TBOIX BJIACHUX JIIOJICH BUKpaaaB TBii bor?

- He O6yap Takoro :KopcToKoro, - AjkaHa JII0TO AUBUTHCA Ha EHiTaH. -
YV Mene He Oyino Bubopy. I noci Hemae. MeHi OyJ0 4iTKO HaKa3aHO He
JiSATH i HABITH HE TOBOPHUTHU TIPO IIE.

3aBxau € BuOip, nymae Enitan. fxOum Amkana crnpoOyBana ix
3aXMCTUTH, ii 6 3 raHb00I0 BiANpaBWIN O Ha3aj y BHYTPILIHI PEriOHU
Baanbapu - ane npuHaiiMH1 BoHa 30eperiia 0 KUTTS i TUTYIL.

3aMicTh TOTO 1100 03BYUMTH 1110 TyMKY, EHiTan Gepe i 3a ruieui.

- Tu moBuHHA TONTOMOTTH MeH1 TOBepHYTH CsiHa.

[TpoknsTTs... CKUIbKM pa3iB BOHA CBapHJia HOTo 3a KypiHHS 1ypoIl siHY
it Oesriry3ze THHSIHHA 1O [mpkeOy 3 HOro AWBakyBaTHMHU JAPY3SIMH -
JMIIE A7 TOro, mo0 Horo BHKpaiu 3 O€3NeKH, 3 BIACHOTO J0MY.
Imnepii 3po6uiu 6 e 13 CAHOM HaBiTh SIKOM BiH JOCTyXaBCs 0 BCIX
il mocTiiiHux nokopiB. HaBiTe sxOu OyB ifieaJbHUM KOpIKe31HChKUM
nignanuM. Bona mana 6 6ytu po3dymHimoro. [1060xHICTs i HallexkHa
MOBEIHKA HE BPATYIOTh HIKOTO 3 HUX. HikonM He psATyBanu.

AJKaHa MigHIMAE pyKu i 06xormuttoe 3am’sictst ExiTan.

- ¥ MeHe HebaraTo BIUIMBY 3a Mexamu Kopiko.

EniTan ctuckae ii pyku Maiixe 10 00Jt0.
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to fortify the knowledge uploaded into my growing brain when I was
in the vat.” Her mouth twisted.“Even my sentinels and caretakers
avoided me as much as possible. Three degrees of relation from a
pastlmperator means nothing when the rest of me is savage.” Ajana
presses Enitan's hands into her own.“Without you I would be alone in
this world. Just as you cannot lose Xiang, I cannot lose you. So yes,
Enitan Ijebu, I will help you or die in my attempt.”Enitan bows her
head, letting out a small breath. “Thank you.”*None of this will be
easy.” Ajana stands.“There will be a cost, whether it's some further
burden heaped upon Koriko as punishment or another’s life traded for
Xiang's.The thought hadn’t occurred to Enitan. But she forces herself
to nod. Guilt is a luxury, and she would burn down Koriko herself if it
meant Xiang was safe.“Thank you,”’she says again. “I know.”Ajana
smiles weakly.“Let it never be said that I disappointed the woman I was
going to marry.”As if Ajana’s mother, an Imperial duchess, would
approve such a match.“Impossible,” Enitan says, though not
unkindly.“We’ve had fun, haven’t we?” Ajana’s eyes are bright with
mischief for half a second before her expression tightens again.“We
have.” Enitan breaks into an involuntary smile as she remembers the
last summer they spent together. She remembers kissing Ajana under
the trees in the monolith's courtyard, and the nights snuggled up by the
fire with tea and a badly acted drama. And she will do her best to forget
it all. She has a sibling to save,and in her mind Ajana is partly at fault.
Any rekindling of what they had will have to wait.

“So, how do we get Xiang back?*No.” Ajana shakes her
head.“There’s no we in this. I will get Xiang back.Go home.”“They’re
my sibling.” Enitan shoots to her feet. “I’m going to help.”*“W e’re not
dealing with disgruntled Korikese,” Ajana snaps.“We’re dealing with
my God-Emperor. And if not him, then someone nearly as powerful.”
Shereaches over and touches a hand to Enitan’s shaved scalp.“If they
nd out ’'mdoing this for you...”Then they’ll know her loyalty is
compromised. The sentinels ignore theirrelationship because they’re

- Ty mOBUHHA JJOTIOMOT'TH MEHI.

- 3BiCHO, IOTIOMOXKY, - Kake AJKaHa, 1 B 11 oyax crajaxye pilryqicTb,
MepIl Hi’)K BOHU 3HOBY Mailke 3aIUTIOIIYIOThCS. - TH 5K 3Haell, 10 T
MOS €/IMHA TOPYTa.

Bona poOuth rimmbokuii BAKX.

- Komu w™ene BuTarnm 3 iHKyOamiifHOT Karcymu,
BICIMHAQJIIATh POKIB - 1 (I3UYHO, 1 MEHTAIBHO.

EniTan cTpuBOKEHO MiIBOJUTH HA Hel oruisiy. Panimne AmpkaHna HIKOIH
HE PO3IoBiJalia PO CBOE MUHYIJIE.

- Mene Bucymmiu, OJMTHYIM W OJpa3y BINNpPaBWIM HA IUIAHETY
Kopiko. ¥ mene Hikonu He OyJ0 MIAHCY CTBOPUTU TPUBANIL B3a€EMUHHU.
[Tepmri ciM poKiB Ha IIiif MJIaHETI S MPOBEJa MPUKYTOO 10 HABYAHHS I
TPEHYBaHb — yce, 11100 3aKpIiMUTH 3HAHHS, 3aBaHTAXKEH1 B Miil MO30K,
MIOKH 5 OyJa B Kamncyti.

Bona xpuBuTH ryou.

- HaBiTh MOi BapTOBi i Harjsgadl yHUKaaud MeHe, SIK MOriu. Tpu
CTYIEH1 CHOPIAHEHOCTI 3 KOJIMIIHIM IMmeparopom Hi4oro He BapTi,
KOJIM BCE 1HIIIE B MEHI BBAKAIOTh TUKYHCHKUM.

AmxaHa ctuckae pyku EHiTaH y cBoiX.

- be3 tebe s Oyna 6 caMOTHS B IIbOMY CBITI. Tak camMo SIK TH HE MOKEIT
BTpatutu CsiHa, 1 He MOXKY BTpaTuTH Tebe. Tox Tak, Enitan [mke0y,
s TOTIOMOKY TOO1, a00 3arvHy, HaMararo4uch 1€ 3pOOUTH.

EniTan cxussie ToJoBy i TUXO BUIUXAE.

- JIaxyro.

- Yce 1ie Oyne HENMpoOCTO, - A/pkaHa MiABOAUTECA. — byne mina. Yu To
1€ OIMH TATap, MoKIaaeHni Ha Kopiko sk TOKapaHHs, YHECh KHUTTH,
oOMiHsHE Ha XUTTs CsHa.

Enitan HaBiTHh HE AyMana mpo Take. AJie 3Mylrye ce0e KHBHYTH.
[TouyTTs MPOBHUHH - 11e poO3Kill, a BoHa crniaimmia 6 Kopiko BracHopyHy,
AKOU 11e rapaHTyBajio 6e3neky CsHy.

- JIsKy10, - MOBTOPIOE BOHA. - 51 po3yMirto.

AJKaHa JIeIb II0OCMIXaEThCS.

MeHi OyIo
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certain it’s just a dalliance. If anyone suspected thecontrary, Ajana
would be replaced, and Enitan might very well be killed. Sheopens her
mouth to protest anyway but shuts it when Ajana’s eyes harden.There
are times when Enitan forgets just who this woman is. This is not one
ofthem.“Go home,’says the governor, her words painfully soft. “Or I’ll
make you.”They stare at each other until Enitan turns on her heel with
a curse andmarches to the doors. She looks back, for the briefest of
moments, and Ajana’seyes fall quickly from Enitan’s face to her
discarded wineglass.“I’ll contact you when Xiang is on their way
back,”says the governor, hergaze still averted. “Discreetly.”“I can’t
lose you too,” Enitan says, the words ying from her mouthunbidden.
She chastises herself, ushing. She is not some lovestruck teenager.Not
anymore. “I... please just be careful.”“I always am,”says Ajana. The
words are rm, but her face betrays a note offear.There are as many ways
to say what she wants to as there are stars in thegalaxy, but right now...
this is not the time. Without another word, Enitan leaves.

- Hexail HixTo He ckaxe, 110 g po3dapyBajia KIHKY, 3 KO0 30upanacs
OJIPY)KUTHCS.

Haue matu Amxanu, iMnepcbka replioruts, Koau-HeOyab cxBaiuia 0
TaKu# COO3.

- HemosxnuBo, - kaxke Enitan, xoua i 6e3 3710CTi.

- Ane x HaMm Oyno mobpe paszom, mpaBaa? - B o4ax AJDKaHU HA MHTH
crajiaxye ImycToTa, Mepil HiX 11 00In4us 3HOBY HANPY>Ky€EThCA.

- byno, - EHiTaH MHMOBOJI BCMIXa€ThCs, 3rajyl04d MHUHYJIC JIITO,
npoBeqeHe pa3oM. Bona mam’stae, gk 1igyBana ApKaHy MiJl 1epeBaMu
y IIBOpPi MOHOJITY, 1 HOYi, KOJIM BOHHU, IIPUTOPHYBIIICH OJIHA IO OJTHO,
cuIM 011 BOTHHINA 3 YAIIKOIO Yat0 1 TUBUJIUCS MTOTAHO 3HATY IpaMy.
I BoHa 3po0uUTH yce, Mmoo 3a0yTH 1Ie.

VY Hei € Opart, sikoro Tpeda BpsaTyBatu. I B ii qymkax AjpkaHa 4acTKOBO
BUHHAa B TOMY, IO CTajocs. SIKIIO MiX HHUMH KOJHUCH MIOCH 1
BIJIPOJIUTHCS - 1€ I0BEJEThCS BIAKIACTH.

- To six mu noBepHemo Csna?

- Hi. - Amxana xurtae ronoBor. - Tyt Hemae «vm». S noBepHy CsHa.
[an nonomy.

- Bin - mos pigna moauHa. - EHiTan pi3ko miaBoguThes. - S
JIOTIOMaraTuMmy.

- Mu Maemo cnpaBy He 3 HE3aJJOBOJICHUMH KOPIKE3ISIMH, - PI3KO Kaxe
Amxana. - Mu maemo cipaBy 3 MoiM boxkecTBeHHuM ImnepaTopom. A
SKIIIO HE 3 HUM, TO 3 KHUMOCh Maii)ke HaCTUIbKH XK MOTYTHIM.

Bona nipocTsirae pyky i TOpKa€eThCsi BUTOJICHOI TojoBU EHiTaH.

- SIK110 BOHM NI3HAIOTHCS, 110 51 POOITIO 11€ 3apaau Teoe. ..

Toni BOHM 3pO3yMilOTh, 11O 1i BIPHICTH MiJ CyMHIBOM. BapToBi
ITHOPYIOTB 1XHi CTOCYHKH, 00 BIIEBHEHI, IO 11€ JIUIIIE IIBUAKOTLTHHHHMA
pomaH. SIkOu XTOCH 3ami03pHB iHIIE, AJDKaHy 3aMiHuIu 0, a EHiTan
koM Mornu 6 youtu. BoHa Bxke BiIKpHBa€ poT, 1100 3arepeyuTH,
aJie 3aMOBKa€, KOJIH MOTIISIT AJDKaHH CTa€ CyBOPUM.

byBatots MuTi, konu Enitan 3a0yBae, KUM HacmpaB[i € 14 kiHka. Le
HE O/IHA 3 HUX.
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Chapter 3

Enitan awakens as the skydome gradually brightens, allowing Jilessa’s
light to splay its crimson fingers over the horizon, digging its golden
nails into the armament. She lies on her back with her hands folded over
her stomach, looking up through the overhead window she forgot to
cover last night. She yawns. It will be a beautiful day. She rolls over on
her sleeping mat to shake Xiang awake and finds herself grasping at
thin air.The previous day comes crashing back like a tidal wave, and
she nearly cries out from the force of it. Her palm hovers just over a
small red smear, the last bit of blood she couldn’t scrub out of the door.
Enitan stays in this position for a long time, until her outstretched arm
begins to burn with exertion. She lets out a tremulous breath, sits up,
and forces herself to her feet. As determined by the habitat's preset
weather program, it’s harvesting season, and she has work to do later
at the church. Lying around fretting isn’t going to help anyone. Ajana

- Inu nomomy, - Kaxke mpaBUTEINbKA, 1 11 CJIOBa 3By4aTh M’sKO. - [HakIIe
g 3MyLLy TeOe.

Bonu nuBnsThcs ofHa Ha OAHY, MOKU EHITaH HEe po3BepTaEThCs, 1 HE
npsMye€, JTaI4YnCh, 10 ABepeil. Ha MuTh BOHA 03upaeThest — 1 6aYMTh,
AK TOrasa AJpPKaHM IIBUAKO 3iCKoB3ye 3 oOmmyus Enitan Ha
IIOKMHYTUI KEJINX BUHA.

- 4 3B’spkycs 3 ToOor0, Ko CsiH OyJie Ha NUIAXY J0JOMY, - KaKe
MPaBUTENbKA, I0C1 BiIBOASAYH 04i. - OOepeKHO.

- 51 He MOy BTpaTHUTH i TeOe TexX, - CJI0Ba BUPUBAIOThCA 3 ycT EHiTan
MUMOBOJIi. BoHa ofpa3y nokopsie cobi, BiquayBarouu, sk KpacHie. Bona
K HE AKHICh 3aKOXaHM MiTITOK. YKe Hi. - SI... Oyap nacka, IpocTo
Oyap oOepexHa.

- 51 3aBxu obepexHa, - kake Amkana. CioBa 3By4yaTh YIIEBHEHO, aje
il 00MYYsl BUJIa€ HOTKY CTpPaxy.

€ cTinbKkM cmoco0iB CKa3aTH Te, M0 BOHA XO4Ye, CKIIBKHU 3IpOK Y
raJylakTuill. Ase 3apas... He Jac.

He npoMoBuBIIN OisibIle 5k01HOTO cioBa, EHiTaH ize.

Po3nin 3

EniTan npokugaeTbes, KoM HEOO MOCTYMOBO CBITIINIAE, JO3BOJISIOUN
cBiTny JIxijmeccu posnpocTepTH cBOi OarpsiHi masypi Hajx oOpiew,
BIIMBAIOYKCH 30JI0TUMU KITTSIMH B HeOocxwil. BoHa neXuTh Ha CIHHI,
CKJIaBIIM PYKH HAa JKUBOTI, ¥ JHUBHUTHCS Bropy uepe3 BIKHO Haj
roJIOBOIO, sIKe 3a0yia 3aKpUTU MUHYJIOi Houl. BoHa no3ixae. Lle Oyne
IIPEKPACHUN JICHb.

Bona nepeBepTaeTbes Ha CBOEMY CIAIBHUKY, 1100 po3dyautu CsHa, i
HATOMICTh Xarae JIUIIe TOPOKHETY.

[Tonii morepenHbOTO THS HAaKOYYIOTHCS, MOB MPUIUIMBHA XBHUJIA, 1 BiJ
iXHBOT CHITM BOHA JIeJIb He CKPHKYE. [i JOJIOHS 3aBHCcae HaJl HEBEIUKOO
YepBOHOIO IUISIMOIO, OCTAHHIM CIIITIOM KpPOBI, SIKUH 1i Tak 1 He BIaIoCs
BiATEpTH 3 Mijyiord. EHiTaH 3anumaeTses B il 1031 JOBIHM 4Yac, ax
MOKM BUTATHYTA pyKa HE MOYMHAE TMajaTH BiJ HampyxeHHs. BoHa
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has never broken a promise, and she swore to get Xiang back. That’s
enough forEnitan. It has to be.She steps into a pair of loose-tying
trousers, shrugs on a tunic, and slips her feet into well-worn sandals.
Forcing herself to get dressed is excruciating; the urge to fall back onto
her sleeping mat nearly overwhelms her. Her stomach rumbles for what
must be the fifth time. She hasn’t eaten in... she doesn’t remember the
last time she ate, actually.

She drags her feet over to the food conserver and forces herself to have
some breakfast, a soft disk of bread smeared with cold nut paste. She
chews methodically, tasting nothing and trying not to think about how
Xiang always takes far more paste than necessary. Then she snatches
up her satchel and woven basket from their place by the door and heads
out. She knocks her st against the doorframe for good luck and begins
the day.Her work as a tea specialist isn’t the job that pays the Imperial
taxes. It's more of a hobby than anything else, something she can call
her own. Something untouched by Vaalbara.Enitan climbs down
rickety ladders and winding stairs until she reaches the main plaza. At
this hour, the concourse is empty, save for a handful of enterprising
merchants setting up brightly colored tents in anticipation of the
morning market. She reaches the line of tubelifts at the far end of the
plaza, a row of slender glass cylinders that bisect the massive metal
rings of the community. She hops into the nearest and presses her hand
to the cool wall. A holographic circle spreads out from under her
palm.“Destination: agricultural level,” Enitan says. She has her own
small tea crop;she doesn’t trust just anyone to grow their leaves
correctly. A recorded bell dings,and the tubelift lowers her through
each of the ten successive structural rings.Most layers of the
community are a kilometer across, linked by verb-weaver silk and plant
ber ropes. A sturdy frame of living timber keeps the whole structure
standing far above the wetlands.The lift comes to a gentle stop. The
lowest ring of the community is also its widest, stretching far beyond
the others, allowing for both moisture and ample light. She makes her

BUIIYCKA€ TPEMTSYMH MOJUX, ciae W 3Myurye ceGe MiABECTUCS Ha
HOTH.

3riIHO 3 BCTAHOBJIEHOIO MPOrPaMOI0 IOIOJM B CENHUIIL, 3apa3 CEe30H
JKHUB, 1 Mi3HIIIE 1l TOBENETHCS MpaIfoBaTH B epkBi. [IpocTo nexatu
# TPUBOXKHUTHCS HIKOMYy HE JOINOMOXe. AJpKaHa HIKOJIM He
nopyuryBaia oOiIsHOK 1 mpucsrHyna nosepuytu Csna. J{ns Exitan
IIBOT'O TOCTaTHBO. Tak i Ma€ OyTH.

Bona Bnsfrae mmpoki INTaHW, HAKUIAE TYHIKY W B3yBa€ CTONTaHI
caHjani. 3MylyBaTu ce0e BIAraTUCS - CHPABXKHS MyKa; OakaHHS
3HOBY BIIACTH Ha CMAJbHHUK Maike mepemarae ii. ¥ >kuBOTI OypuHTh
yxe, MalOyTh, yr’ste. BoHa He ina Bke... BOHa HaBITh HE IIaM SITa€,
KOJIA BOCTaHHE 171a.

Bona 4oBrae 10 xapuoBoro koHcepBaTopa i 3mMylIye cebe MOCHI1aTH -
M’ IKUM IIIMAaTOYKOM X110, 3MAIIEHUM XOJIOHOIO TOPIXOBOKO MTACTOXO.
Bona perenbHO Kye, He BIJUyBatO4n CMaKy, 1 HAMaraeTbcs He lyMaTH
mipo te, o CsiH 3aBxau Oepe HabaraTo OUIbIIe TMAacTH, HIX MOTPIOHO.
[ToTiM BOHa mepekujae CBOK CyMKYy uepe3 Iiede i Oepe miieTeHui
KOIIIMK 3 HOTo Miclis O1st IBepeit Ta BUX0IuTh. BoHa cTykae KyjnakoM
00 oJBipoK Ha macTs if mounHae jeHb. li poboTa (axisLs 3 Yaio - He
Ta, MO0 NMPUHOCHTH T'POIIi, SKUX JOCTaTHBO Ha CIUIaTy IMmepchKux
nonatkiB. Pammie xo0i, HIXK CHpaBKHS CIpaBa, IMIOCh, [0 BOHA MOXKeE
Ha3BaTu cBoiM. lllock, He TOpkHyTe MmiaHeTroro BaanbGapor. EniTan
CIIyCKA€ThCS XUTKUMHU JpaOUHaMU i 3BUBUCTUMH CXOJaMHM, JJOKH HE
JicTaeTbes rojoBHOI mioull. O 1ii mopi nepexiy Maike NOpPOKHIN -
JUIIE JKMEHbKA MiJIIPUEMIIMBUX TOPTOBIIB PO3CTABISAE SICKpaBi
HaMeTH B OYIKyBaHHI paHKOBOTO sipMapKy. BoHa miaxonuTs 10 pany
TQTIB TpyO y NaNbHbOMY KiHIII IUIONI - TOHKMX CKJISTHUX LIMTIHJPIB,
10 PO3TUHAIOTh MACHBHI MeTaJleBl Kbl rpoMaau. Bona 3actpubdye
B HaWOMIKYMHA 1 IPUTUCKAE JOJOHIO 10 MTPOXOJIOTHOT CTIHKH. 3-Tif 11
PYKH pO3XOJIUTHCS rojiorpadiyHe KoJio.

- IlyHKT mpu3HA4YeHHS: arpapHUi piBeHb, - Kaxe EHiTan. ¥V Hel €
BJlaCHA HEBEJIMKa YaiiHa IJIaHTallis; BOHA HeE JOBipse Oyab-KOMYy
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way past vast orchards and sprawling elds dotted with shaggy
wulubisons, until she nally reaches her own tiny plot. The gate swings
open after it scans her fingerprints and confirms that she is not, in fact,
a nefarious tea brigand.Warm light pours in from large circular
windows in the fence, splashing over her small garden: six short rows,
each with ve deep-green uhie bushes. Enita drops her satchel and gets
to work, carefully picking pairs of leaves with the buds intact and
snapping them o at the stem. She nds her rhythm as she makes her way
down the first row, tossing the leaves over her shoulder and into the
basket at her back. It’s monotonous, tiresome work. Not exactly
relaxing, but at least it takes her mind o things. Until the silence settles
in, at least.On most days, Xiang would wake early and accompany her.
They never helped with the harvest, instead curling up in a corner to
read or listen to their dreadful music. Dwelling on Xiang’s relative
unhelpfulness does little to assuage the melancholy that hits her
whenever her gaze drifts over to their spot just below the window. She’s
not merely frightened for Xiang; she misses her
siblingdeeply.Eventually, Enitan has plucked every tea leat mature
enough to be picked, so she grabs her satchel and heads home. She stops
at the market on her way back and heads over to the meal stalls. But
after glancing over the offerings, she continued on. She’s too anxious
to eat; her hunger has been replaced by a tangled ball of nerves, twisting
and turning in her gut like a lionel out of water.She kicks open the door
to her housepod, a gourd-shaped domicile identical to every other
residence on her ring. Once in her tea room, she pulls the basket to her
back. She spreads the fresh leaves over wide woven troughs to dry
before shaking them to speed up their oxidation. Then she stretches,
scrubs her face with a washcloth, and changes into her frock. It’s such
a dark blue it looks nearlyblack—but only nearly, as the Imperator
alone is permitted to wear the darkest of colors. She pulls on a set of
matching gloves and rushes o to the missionary church. Enitan is about
as religious as a rock, but her voice is housed in the church complex,

BHUpPOIIYBaTH JIUCT. JIyHae 3anucanuii 13BIHOK, 1 JTi(T - TpyOa omyckae
il Kpi3h KOKHE 3 ACCSTH MOCIIJOBHUX CTPYKTYPHUX KiJICIb.
binbmiicte piBHIB TpOMay CATAIOTHh KUIOMETpa B JlaMeTpi U 3’€1HaHi
[IOBKOBHIMH HUTKaMH Ta MOTY3KaMHU 3 POCIIMHHOTO BOJIOKHA. MiltHUI
KapKac 13 ’KMBOi JIEPEBUHU YTPUMYE BCIO KOHCTPYKIIIIO BHUCOKO HaJ
OonotstHuME yringamu. JIipT M’ sIKO 3ymHHAETHCS.

Haiinmwxue Kinblle TpoMagd BOJHOYAC € W HAWUIIMPIIUM - BOHO
MPOCTATAETHCS 3HAYHO Jalli 33 MEXI 1HIINX, MPOITYCKAOUH BIOCTANb
BOJIOTH i cBiTia. BoHa mpoxoauTh moB3 O6e3kpai caau it po3sori nos,
1€ TIOICKYAH TPAIUIIOThCA KyIJIaTi BYJIyOi30HHM, aX TOKHM HapemITi
JIICTAETBCA CBOE1 KPUXITHOI AUISHKUA. bpama BimuuHSA€THCS TMiCIA
CKaHyBaHHS 11 BIIOWTKIB MaJIBIIB 1 IMITBEPKEHHS, 1[0 BOHA, OyBa, HE
SAKUICH MIICTYTHUN YalfHU PO30iHHUK.

Temne CBITIO TPOHMKAE Kpi3b BENUKI KPYyIJi BiKHA B OTOPOXKI,
3aUBalOYU 11 MaJICHbKUH CaJl: IIICTh KOPOTKUX PAAIB, Y KOKHOMY - I10
II’SITh HAaCHMYEHO-3€JIEHUX KylliB yrie. EHITaH ckupae cymky U
OepeTbcsi 10 poOOTH, OOEPEKHO 3PHUBAIOYM TApH JIUCTKIB pa3oM i3
OpyHbKamMu ¥ Bijytamyrouu ix Outs crebna. BoHa mBUAKO 3HAXOIUTH
CBIll PUTM, MPOCYBAIOYKCH Y3JOBXK MEPIIOTO PALY W KUJAIOUH JHCTS
gepes Iieye 0 KOIINKA 33 CIIUHOK0. P0O0Ta MOHOTOHHA, BUCHAKIIHBA.
He te mo6 3acnokiiinuBa, ane mpuHaiiMHI BiABOJIKAE 11 BT JyMOK .Ax
JIOTH, TOKH HE OCiJac THUIIIA.

3a3Buuail CsH MpoKuAaBcs paHo U iI0B 13 Hero. Y 300pi Bpoxkaro BiH
HIKOJIM HE JIONIOMAaraB - HATOMICTh 3rOPTaBCS KaJaduuKOM Y KYTKY,
yuTaroud ab0 CIIyXaruW CBOK KaxXJIUBYy MY3uKy. Pozmymu mpo
BIIHOCHY Oe3KkopucHICTh CsiHAa aXX HISK HE TOJETmYyITh TYTY, IO
HaKouye 11opa3y, KOJIHU ii MOIJIsA MUMOBOJII KOB3a€ 710 IXHBOTO MICIIS
i BikHOM. BoHa He nute 60iThest 3a CsiHa - BOHA TIIMOOKO CyMY€E 3a
CBOIM OpaToMm.

3ipBaBIIM BCE JIUCTS, TOCTATHHO JOCTHUTIE JJis 300py, EHTian xamae
CYMKy ¥ pymiae aofoMy. Jlopororwo BoHA 3yNUHSETHCS HA PUHKY i
MIIXOAUTH 10 KIOCKIB 13 ikero. Ta, mpoOirum oyrma rno acOpTUMEHTY,

26



and she’s technically paid by the abbot. Her real job is that of a glorified
scribe. It is more than a mere anomaly that she has this position.
Afterall, Orin, the language and script of the true Valabaran citizenry,
was a divine gift from the First God-Emperor.But very few people in
the Empire—the actual Empire, not includingKoriko, a nearly nominal
province on a distant, tidally locked moon—are willing to debase
themselves enough to learn how to read Akyesi. Thus, after the
annexation, the provisional governor stationed before Ajana was forced
to hire a native translator and teach them Orin.There are two framed
degrees hanging in Enitan’s living room. Her primary focus at Edoga
was Homeworld languages. She graduated with top honors but resigned
herself to unemployment after graduation. A setting punishment for the
impracticality of her chosen studies—in the eyes of Koriko’s imperial
masters. The Vaalbarans are great patrons of the humanities, but only
so long as the scholarship flows from respectable sources. There is no
such thing as a barbarian scholar. The scribe position was both a gift
and a curse from the Ancestors. Winning the job was easy enough (she
was one of two people in the running), though keeping it has been
anything but. Half the monks in Vaalbara vehemently protested her
hiring, declaring that it would be sacrilege of the highest order to
bestow the gift of their holy script upon a filthy savage.Enitan is about
halfway to the church when a gloved hand grabs her wrist and tugs her
around.She wrenches her hand free with a snarl.

iine nami. It HajTO TPUBOXKHO, MO6 iCTH; rOJIO/ MOCTYMHMBCS MicLEM
3aIUTyTaHOMY KJIIYOKy HEpBiB, IIO CKPYUYY€ThCS U HEPEBEPTAETHCS B
’KMBOTI, MOB JIEB, IKUH BHUJII3 13 BOIU.

Bona HOroto BiT4nHs€ JBEpi CBOTO OYAMHKY-KAICyIu — oceli y popmi
rapOy3a, 1IEHTUYHOI JO BCiX IHIIMX TIOMEIIKaHb Ha 11 KUIBIII.
OnuHMBIIMCH y dYalHIM KiMHATi, BOHA CTATY€ KOUIMK 31 CIHHU.
Po3knanae cBiXki JIMCTKU HA IUPOKUX IJICTEHUX JOTKAX I CYLIIHHS,
a TMOTIM CTpyWIye iX, MPUIIBUALIYIOYM OKWCHEHHs. Ilicis mporo
HOTATYETHCS, BUTUPAE OOIMYYSI BOJIOTUM PYIIHHUKOM 1 IEPEBAATAETHCS
y CBOIO CYKHIO. BOHa Takoro TeMHO-CHHBOTO KOJBOPY, IO 3/13a€THCS
Mai’ke YOpHOM, ajie JuIle Maixke, a/ke HaNTEeMHII KOJIbOpH
JIO3BOJICHO HOCHTH JinIe IMrepaTtoposi.

Bona HaTsirae nmapy pykaBH4OK, SKi MACYIOTh JI0 il HApsAy 1 MOCHINIAe
JIO MiCIOHEPCHKO1 IIEPKBH.

Enitan peniriiina npuOJIM3HO HACTUIBKY XK, K KaMiHb, aje ii roioc, a
TOYHIIIE, 11 Cayxk0a - MPUIMCAHUM 10 LEPKOBHOIO KOMILIEKCY, 1
dopmanpHO it TulatuTh abar. Hacmpasai x ii pobora — e poib
MIPOCIIABJIEHOTO TTHCApsI.

Te, mo BoHa 00iiimMae 1110 Mocany, - He MPOCTO BUMAJIKOBICTb. AJKe
OpWHCHhKa, MOBa ¥ TIMCEMHICTh CHPaBXHIX TPOMAISH IIJIAHETH
BaanGapu, Oynu 0oxectBeHHUM napom [lepmoro bora-Imneparopa.
Ane nyxe wmano mofged B Immepii — cnpaBxHiM IMmepii, He
BpaxoBytoun Kopiko, Maibke HOMiHaJbHOI MPOBIHIII Ha JaleKoMy
Ipu’A3aHOMY 10 TMpPWIMBIB CYNYTHUKY, - TOTOBI HAaCTUIbKH
OPUHU3UTHCS, MO0 BUBYMTH YHTAaHHSA ak’eci. TOX Ticis aHekcii
TUMYacoBUN TyOepHATOp, MpHU3HAUYEHUN 110 mpuxony AJpkaHu, OyB
3MYILIEHUI HalHATH MICLEBOTO MepeKiiaiaya i HaBYUTH X OPUHCHKIN
MOBI.

VY BitanbHi EHiTan BUCATH ABI paMKH 3 quiuioMamu. B YHiBepcuteTi
riaHeTH). BoHa 3akiHuMia yHIBEpCUTET 3 BIJ3HAKOIO, ajie Micis
BUITYCKY Tpupekyia cedbe Ha 0e3pobiTTs. CBoepiiHE MOKapaHHS 3a
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“What a surprise, Stijena,”’she says, in Orin. “I suppose your transfer to
the capital was denied? Again?”Stijena’s pale eyes, the color of weak
green tea, track her every movement.Probably to pick out some mortal
aw if he can, so he can run o to his superiors and complain yet again.
Of all the monks, none protested her appointment as bitterly as he.“You
are truly a desecration walking, Enitan.”*“Out of practice?” She smiles
thinly. “That’s your least clever jab by far.”She knows she ought to be
more careful around Stijena. He’s a monk and aVaalbaran citizen. If he
called for a sentinel to arrest or beat her, they’d probably do it, no
questions asked. Especially if they didn’t recognize her. But he’s never
seriously threatened her before, and she figures that a truly powerful
man wouldn't spend his time harassing what he considers to be the dirt
under his feet. Part of her wonders if he takes some sort of sick pleasure
in being verbally thrashed by a savage. But really, her patience is worn
too thin for her to be polite.“But it’s the truest insult I’ve ever bestowed
upon you,” he retorts, stomping after her when she turns away and
resumes her trek.“Have you no respect forGod? For my mission? Give
up your heresy and nd something within your abilities.”Enitan stops,
turns, and looks back at Stijena. His pale, blotchy face is screwed up
into an expression so sour her own lips nearly pucker. He spent months

HEMPaKTUYHICTh OOpaHOi CHEIiadbHOCTI - Ha JIyMKY IMIIEPCBKUX
BononapiB Kopiko. BaanGapaniii - BenmKi HOKpOBHUTENI T'yMaHITApHUX
HayK, ajie JUIIe JOTU, JOKH JOCIIKEHHS MOXOIATh 13 «IIOBAXKHHUX)
Jokepen. BapBapcebkuid yuenu - e Houcenc.Ilocana nucaps crana 1
Hei BogHO4Yac AapoM 1 mpokiaTTsaMm Ilpenkis. Otpumaru ii Oyino He
BaXXKO (BOHA OyJia O/IHI€IO 3 ABOX KaHIUATIB), aJie BTPUMATHUCS HA Hil
- 30BciM iH1Ia piv. [TomoBuHa yepHerniB Baanbapu nr0To nmpoTecTyBaia
OpoTH 11 TpHU3HAYEHHS, 3asABISIOYW, IO II€ HAWBUIIMKA CTYIiHB
OOroXyJabCTBa - JapyBaTH IXHE CBsIIEHHE MUCHMO OpyAHiil BapBapiii.
Enitan yxxe maibke JOXOAWUTH J0 LEPKBH, KOJIH PyKa B PyKaBHUIl
xarae ii 3a 3ar’sCTOK 1 CMUKa€e Ha3al. BoHa BUpHUBae pyKy 3i 31ICHUM
rapyaHHsIM.

- Slkuit cropnpus, CTiJKeHe, - Kake BOHa OPUHCBKOIO. - ["ajaro, TBOe
MEPEeBEICHHS 0 CTOJUII 3HOBY HE CXBaWH? 3HOBY?

briai oui CtimkeHa, KOIbOpy po30aBICHOTO 3€JEHOr0 Yar, CTeXAaTh
3a KO>KHUM 11 pyxoM. MaOyTh, BUILTYKYE€ SIKyCh CMEPTHY TOMUJIKY, 1100
noOIrTH 10 CBOiX KEPIBHMKIB 1 3HOBY MOCKAapKUTHUCS. 3-MOMIXK YCiX
YEHII1B HIXTO HE MPOTECTYBAaB MPOTH 11 MPU3HAYEHHSI TaK JIIOTO, SIK BiH.
- Tu - cipaBxHA XoAsiua Hapyra, ExiTan.

- Brpatus ¢popmy? - BoHa BcMixaeThesl. - Lle, 6e3nepeyHo, HaliMeHII
JoTenHa o0pasa 3 yciX, sIki TH MEeHI aJJpecyBas.

Bona 3Hae, 110 31 CTigpkeHoM BapTo O0yTH 00epexHimo. Bin MoHax i
rpoMajsiHuH BaanGapana. SIkOu BiH NMOKJIMKAB BapTOBOIO Haka3aTH il
3aapelTyBaTH 4Yd IMOOWTH, Ti, WMOBIPHO, BUKOHaiIuM O Haka3 0e3
KOJHHX 3anuTaHb. OCOOMUBO SKIIO HE BIi3HAIM O ii. Ase BiH HIKOJIN
MO-CIIPaB)XHbOMY ii HE MOTpoXKyBaB, 1 BOHAa BBaXkae, L0 CIIpaBi
BIUIMBOBUH YOJIOBIK HE BUTpayaB OM yacy Ha IIbKYBaHHS Ti€i, KOTO
BBa)kae OpyaoM mig Horamu. YacTrHa 11 HaBITh 3aMUCITIOETHCS, YU HE
OTPUMYE BiH SKOIOCh XBOPOOJIMBOIO 3a/I0BOJIEHHS BiJl TOTO, 110 HOTO
CJIOBECHO THOOUTH «JIMKyHKa». Ta HacmpaB.i 11 TEpIiHHA BXK€ HAJATO
BUYEPIAHO, 100 3aJIUIIATHCS YEMHOIO.
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clawing at the abbot’s door like a starving mossicat, trying to get her to
stipulate that Enitan could only be permitted to read her own people’s
petitions and letters and complaints aloud. He outright demanded that
a true citizen be stationed to transcribe words into Orin. But as it turned
out, no true citizen actually understood Akyesi enough to do so.Even
the sentinels, who interact with Korikese people on a daily basis, only
know enough of the language to tell when someone’s saying something
treasonous, or to order around the populace. And the monks certainly
aren't intent, either, Stijena included; they don’t have to be. They came
to Koriko to purify the land through prayer and meditation, not to
converse with the barbarians."What mission?”she snaps.“I have yet to
see you do anything besides harass me and your fellow monks.”She
watches Stijena try not to sputter.“One day,” he says darkly, “the
governor won’t be around to protect you. You ’ll be ousted, and then
I’ll make you regret every word you’ve ever spoken tkomuo me.”

- Ane mne HainmpaBmuBima oOpasza, sSKy s KOJuU-HEOynb ToO1
BUCIIOBIIIOBAB, - BIJIKa3y€ BiH, Iy4H CIIiIOM, KOJIM BOHA BiABEPTAETHCS
1 TIPOJIOBXKYE CBIH IIJIAX.

- Hepxe Tu He mMaem noBaru 10 bora? Jlo moei micii? 3peuncst cBoel
€peci Ta 3HalU CIpaBy, 10 BIAMOBIAA€ TBOIM 3A10HOCTSM.

Enitan 3ynuHseTbcs, obepTaeThes i quBuThca Ha Crimxena. Moro
0J1iJ1e, TUISIMUCTE OOIMYYsl CIIOTBOPEHE TAKOIO KHCIIOK IPUMACOI0, 110
ii ByTacHi ryOu Jie1b He 3BOANTH. BiH MicsIssMu IpsmaBcs B IBepi adara,
MOB T'OJIOAHUH MOCIKAT (JIMKa KilllKa), HAMararo4uch JJOMOTTHCS, 1100
EniTan 103BOJIHIIH JIUIIIE 3aYUTYBATH BrOJIOC METHIIIT, JINCTH M CKapru
ii Hapoxy. BiH HaBiTh BuMaraB, mo0 CHpaBkHIA TpoMaasHUH OyB
IIPU3HAUYEHUN 3alMCyBaTH CJIOBa OPUHCHKOW. AJe, K 3’sCyBajiocs,
JKOJICH «CIPaBXHIN rpOMaJITHHH» HE BOJIOJIIB aKi€eCl TIOCTaTHLO J00pe,
100 11e poOHUTH.

HaBith BapTOBi, SIKI IIOJHS B3a€MOJIIOTH 13 KOPIKE3ISIMH, 3HAIOThH
MOBY JIMIIIE HACTUIbKH, 00 pO3MI3HATH JEepKaBHY 3paay abo
BiJlJaBaTH HaKa3u HaceJIeHHIO. A MOHAXU i He MparHyTh il BUBYATH —
1 CTipKeH Takox; iM 1e i He noTpioHo. Bonu mpuitnum no Kopiko,
100 OYMINATH 3eMITI0O MOJUTBOIO T4 MEIUTAIIEI0, & HE PO3MOBIIATH 3
BapBapaMH.

- Slka me micia? - pi3ko Kujae BoHa. - 1mie *KoIHOTOo pazy He Oauuna,
1100 TH poOUB MIOCK, OKPIM SIK JOLIKYJISIB MEH1 Ta CBOIM IMOOpaTuMam.
Bona cnocrepirae, sk CTimkeH HaMmaraerbcs HE BTPATUTH
CaMOKOHTPOITb.

- OnHOTO JHS, - MOXMYPO KaXke BiH, - rTyOepHaTopa He Oyje mopyd, oo
Tebe 3axummaru. Tebe yCcyHyTb, 1 T/l 51 3MyILy Te0e MOMKOIyBaTH PO
KOXHE CJIOBO, SIK€ TH KOJU-HeOyab MEHI CKa3ala.
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Chapter 2. Rendering sci-fi neologisms in the Ukrainian translation of
The Splinter in the Sky by Kemi Ashing-Giwa

2.1 Genre characteristics and author’s style of the novel The Splinter in the Sky by Ashing-Giwa

The translation project is based on the novel The Splinter in the Sky by Kemi Ashing-Giwa,
an American writer who specializes in speculative fiction. As the author's debut full-length work, The
Splinter in the Sky was published in 2023 by Saga Press. As soon as the book was published, critics
and readers of modern science fiction praised its combination of complex world-building and political
themes.

Kemi Ashing-Giwa studied integrative biology and astrophysics at Harvard University, and
her academic background has influenced her approach to speculative fiction. Themes of power,
identity, and cultural interaction in fictional societies are often explored in her writing, combining
elements of science fiction with sociopolitical analysis.

The novel takes place in a distant future where humanity inhabits multiple planetary systems
organized into a vast imperial structure. The story centers on Enitan Ijebu, a tea specialist and
translator living on the moon Koriko, a peripheral province of the powerful Vaalbaran Empire. Enitan
occupies a unique position in the colonial system because she possesses knowledge of both the local
language Akyesi and the imperial script Orin. Due to this linguistic competence she works as a scribe
translating petitions and official documents between the colonized population and imperial
authorities. The narrative begins when Enitan’s sibling. Xiang becomes involved in a political
conspiracy connected to the imperial elite. In order to save her sibling, the protagonist is forced to
navigate a complex network of political alliances, diplomatic negotiations, and ideological conflicts
within the empire.

As the plot develops, the novel reveals tensions between the colonized population and imperial rulers,
demonstrating how political structures influence everyday life in colonial societies (Zutter, 2023).

Ashing-Giwa’s The Splinter in the Sky belongs to the science fiction genre, which combines
imaginative storytelling with critical reflection on contemporary and future societal issues. Literary
and scientific fiction has long been a subject of scholarly analysis, raising questions not only of
historical and literary nature, such as the origins of the genre, mechanisms of its functioning,
development across different periods of national literatures, and typology of thematic and formal
features, but also of theoretical and methodological significance (Omiitnuk, 2007, p. 79).

A defining feature of science fiction, as exemplified in 4 Splinter in the Sky, is its engagement
with the fantastic, the unusual, and the impossible, and its complex relationship with reality.
According to Todorov (2006), the “fantastic” in literature exists only as long as uncertainty persists
between imagination and reality, truth and illusion. The moment a reader or a character interprets
extraordinary events in a definite way, the effect of the fantastic ceases. This ambiguity is a hallmark
of science fiction, allowing authors to explore extraordinary phenomena such as supernatural,
magical, or speculative elements — while maintaining narrative tension and prompting critical
reflection (Tomopos, 2006, p. 25).

Science fiction (Sci-Fi) explores many different critical issues faced by society: technological
progress, information wars, and humanity’s desire for immortality, power, wealth, and dominion over
the universe. It is precisely these desires that give rise to humanity’s tragedy (bungac, 2021, p. 80-
81).

Science fiction is a diverse genre that includes several subgenres, each with distinct themes
and narrative strategies. Space opera focuses on epic adventures in outer space, featuring interstellar
travel, galactic conflicts, and large-scale world-building. Cyberpunk explores near-future dystopias
dominated by advanced technology, corporate power, and social decay.
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Steampunk combines historical settings, often Victorian, with retro-futuristic technology,
creating imaginative alternate worlds. Other subgenres include Climate Fiction (Cli-Fi), which
examines ecological crises, and Biopunk, which focuses on genetic engineering and its ethical
implications. These subgenres show that science fiction is flexible and evolving, capable of exploring
both futuristic technologies and profound social, ethical, and human issues (Sinha, 2024).

In The Splinter in the Sky, the narrative addresses pressing societal concerns, including
technological progress, information warfare, and humanity’s aspirations for immortality, power,
wealth, and dominion over the universe. These desires often form the basis of human tragedy,
highlighting both the potential and the dangers inherent in human ambition. As Weiner et al. (2018)
note, science fiction is “a crucial and popular mode, even the mainstream mode, of thinking about
life in a modern technoscientific world” (Weiner at al., 2018, p. 7). Ashing-Giwa’s work
demonstrates how speculative storytelling can interrogate not only futuristic technological and social
scenarios but also the human condition, illustrating the genre’s ability to blend imaginative invention
with philosophical and ethical inquiry.

Overall, The Splinter in the Sky exemplifies science fiction’s dual nature: it presents
extraordinary, imaginative elements while provoking reflection on contemporary and universal
human concerns, embodying both the speculative and the critical potential of the genre.

Within the expansive framework of science fiction, the novel integrates multiple critical
subgenres, each contributing to its thematic and narrative complexity. Among these, the space opera
emerges as particularly notable. Characterized by vast interplanetary settings, advanced technological
landscapes, and conflicts between formidable political entities, this subgenre frequently intertwines
high-stakes adventure with intricate political machinations. Literary scholars note that contemporary
space opera increasingly emphasizes social and political themes rather than purely military conflicts
(Roberts, 2006).

Equally significant within the novel's structure is the presence of political science fiction, a
subgenre dedicated to the examination of political frameworks and the operation of power dynamics
in speculative societies. This narrative approach delves into the intricate workings of imagined
political institutions, providing a lens through which broader societal mechanisms may be critically
interrogated. As noted by science fiction scholar Adam Roberts, many modern science fiction works
use futuristic settings to investigate ideological conflicts and political systems (Roberts, 2006).

Ashing-Giwa employs carefully crafted vocabulary to convey both world-building and
thematic messages. These words are more than mere labels; they serve as the foundation of the
planet's reality, shaping its identity at every level.

As stated by Vilkhovchenko, when creating fantastical worlds, the author introduces
imaginary realia — elements of the fantastical world — which he or she names. Thus, the
characteristics of the linguistic landscape of the fantastical world are determined by the interaction
between specialized and quasi-specialized vocabulary. Quasi-special lexical units (the author's
neologisms) are able to create an atmosphere of fantastical exoticism in a science fiction text. The
use of such vocabulary is usually associated with the realia of fantastical worlds, namely with
descriptions of life on other planets and fantastical inventions in the fields of technology and science
that exist in the future (BinbxoBuenko & Konecnuk,2019, p. 45).

This exotic coloring is most pronounced in specific lexical items that correspond to the
thematic groups of exoticisms found in the language. These include author-coined astronomical
terms, toponyms, oronyms, and hydronyms that seem familiar to “future” civilizations, names of
professions, institutions, and organizations, names of flora and fauna, and units of dimension
(BimexoBuenko & Illaitunep, 2019, p.75).

In The Splinter in the Sky, the use of quasi-special lexical units serves a dual purpose, acting
as anchors for the fantastical setting while also driving world-building and narrative immersion. The
author skillfully incorporates invented terminology to craft a detailed

socio-political and cultural system, with terms denoting institutions (the Imperial University
of Opuroth, Ominira, Edoga), species (slyythfang, wulubison), technologies (birthing
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vat,communicator), and spatial entities (housepod, skydome) that mirror the hierarchical and
colonial structures of the fictional universe. Though unfamiliar, these terms are seamlessly woven
into the story, allowing readers to derive their meanings through context. This approach ensures
comprehension without sacrificing the sense of estrangement characteristic of the genre.

The primary role of the words coined by Ashing-Giwa is to draw readers into the story’s
universe, crafting it piece by piece. Names like Vaalbara and Ominira’s planet act as toponyms —
place names that ground the narrative with a sense of geography and history, making the setting feel
tangible.

Meanwhile, neologisms such as skeyroot , alableaf and wulubison describe unique flora and
fauna, signaling that this ecosystem operates according to its own distinctive rules. Multilayered
compounds like skydomes invoke striking visual imagery, merging the familiar ("dome") with the
fantastical ("sky") to illustrate the landscape vividly. By contrast, phrases like bioluminescent flora
use existing scientific language to bridge the gap between the real and the alien, enhancing
comprehensibility while adding depth. Unlike newly coined names, these descriptive terms bring
clarity to this otherworldly environment, anchoring it in relatable concepts.

These invented terms also play a vital role in illustrating power dynamics and identity within
the narrative. Language becomes a key marker that distinguishes different social groups and planetary
cultures, reflecting broader themes of division and hierarchy. By balancing familiar linguistic
elements with newly coined vocabulary, the novel achieves an equilibrium between accessibility and
alienation — an essential trait of science fiction. As a result, this specialized vocabulary not only
names the components of the fictional world but also adds stylistic depth, enriching the story with
layers of meaning and reinforcing its thematic depth

In summary, the system of fantastical lexical units in The Splinter in the Sky highlights how
language functions as a critical tool for crafting an immersive and ideologically nuanced fictional
universe. This underscores the indispensable role of quasi-special vocabulary in shaping both the
linguistic texture and aesthetic resonance of science fiction storytelling

2.2 Types of sci-fi neologisms in translation studies

Science fiction is a literary genre that constantly expands the boundaries of language through
the creation of new lexical units. Since science fiction narratives are built around imagined
technologies, alien civilizations, futuristic political systems, and speculative cultural practices,
authors frequently rely on neologisms to construct fictional worlds and distance readers from
everyday reality. Science fiction explores technological advancements and societal progress,
contemplating their impact on human existence while reshaping the concept of humanity itself. This
literary genre emphasizes fictional novums, bridging the gap between reality and the feasibility of
turning the authors' ideas into reality (Aloisio, 2019, p. 2), so sci-fi stories cannot be expressed in
everyday vocabulary. According to Csicsery-Ronay's Seven beauties of science fiction (2008, fictive
neology, the most perceptible by the audience, tops the list. Sci-fi neologism is more than just
superficial decoration in science fiction; it serves as a defining creative tool of the genre, reflecting
its essence while functioning as a distinctive stylistic hallmark. (Westfahl, 1992).

Sci-fi neologisms may be viewed as “genre-defining linguistic elements” that distinguish
science fiction from other literary genres and contribute to the formation of a unique fictional
environment (Korpi, 2017, p. 88). The emergence of neologisms is closely connected with the creative
potential of language itself. As Adger (2019) notes, language both reflects human thought and enables
the expression of new concepts and experiences (Adger, 2019, p.11). In science fiction, linguistic
creativity is essential because the genre portrays what does not yet exist. Ordinary vocabulary cannot
fully describe futuristic technology, alien life, or unfamiliar political systems. Thus, sci-fi depends on
lexical innovation as a core narrative device.
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Referring to Rey's (1995, p. 68) categorization of neologisms, sci-fi neologisms can be mainly
allocated to new coinages, formal neologisms, and semantic neologisms. New coinages refer to
completely made-up words (e.g. Kilgore Trout). Formal neologisms, which are coined through
existing vocabularies, consist of abbreviations and derivatives (e.g. Xemomorph). Semantic
neologisms comprise blendings and compounds: blendings comprise parts of two words (e.g.
lightsaber).

Sci-fi neologisms can emerge not only with unique linguistic structures but also as existing
words repurposed with new meanings in a different context. Additionally, certain proper nouns might
lose their original associations and adopt entirely new denotative meanings: for example, Isidris —
personal name — a fictional planet or alien entity (Jiang, 2012).

The translation of neologisms does not necessarily require strict adherence to formal
equivalence, as the same meaning can be expressed in various ways. Translators can interpret words
flexibly, aligning more or less with the author's intent. They can adapt based on their linguistic
expertise, create alternative expressions that capture similar meanings, and consider target language
conventions and audience knowledge (Shi, 2009). A translator must go beyond grasping the literal
meaning of words, applying logical reasoning grounded in their knowledge framework.(Chen, 2008).

Translating neologisms often draws upon the consensus among many theorists who align with
Newmark's view that "in a literary text, it is [the translator's] duty to recreate any neologism he meets
on the basis of the SL neologism" (Newmark,1988). For fantasy novels, Kolev (2016) states that the
translator must be very careful, since "[if he] neglects to translate the full meaning potential of the
word, readers may fail to experience the entire range of meanings, or at least some of the meanings,
that were intended by the author of the source text" (Kolev , 2016, p. 67).

Regarding the specific methods employed in translating neologisms, various authors outline
different approaches. For instance, Newmark identifies eleven distinct procedures. These are
transference, creation of a target language neologism, use of a target language derived word,
naturalisation, recognised target language translation, functional term descriptive term, literal
translation, translation procedure combinations, through-translation and internationalism
(Newmark, 1988, p. 150).

Bednarska (2015), on the other hand, lists three types of neologism translation: borrowing,
equivalency and creation of a new neologism (Bednarska, 2015, p. 24). Borrowing involves
"applying an original neologism to the target language without changes or with small phonetic
changes" (Bednarska, 2015, p.24 ), equivalency means "finding an existing term in the vocabulary of
the target language" (Bednarska, 2015, p. 24), while creation of a new neologism is "the most
interesting from the linguistic point of view" (Bednarska, 2015, p. 24).

A key technique in trans;ating neologisms proposed by Gottlieb (2005) is partial borrowing,
where the translator renders only a portion of a term into the target language and keeps the rest in its
original form: e.g. Gethenian ice-ship — nb0J10BHIi KOpaOeb reTeHIaHIIIB

Scholars like Kurki (2012), and Avagyan (2015) all highlight borrowing as a central
technique in translating neologisms. Several scholars propose techniques focused on adapting the
foreign term to the target Language. For example, Delabastita (2004) presents
phonological/graphological adaptation, where the foreign term is adjusted to the target language's
sound or writing system (2004, p.885). This technique can be observed in the adaptation of fictional
names and terms such as Akyesi, bioluminescent flora, and Vaalbaran, which may be modified to fit
the phonetic and orthographic conventions of the target language while preserving their science-
fictional flavour.
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Another approach is the creation of new terms, which entails inventing completely original
words or expressions to introduce a neologism: the Tyrant Lizard - I'pomosimip. This is supported by
scholars like Avagyan (2015) and Newmark (2003), who stress the importance of ensuring that the
translation maintains the neologism's meaning and function. Additionally, compensation is a
technique highlighted by Delabastita (2004), where the neologism's essence or style is conveyed
through different linguistic devices in the translation, possibly in a different context or position.

According to the classification by L. Molina and A. Hurtado Albir (2002) the most relevant
techniques for translating neologisms are borrowing, naturalized borrowing, calque, established
equivalent, modulation, description (Molina & Albir, 2002, p.510). Molina and Albir's
classification is one of the most popular classifications in translation studies. It has been tested on
many different texts and language pairs. These techniques will be used in the translation analysis in
paragraph 2.3 to assess how each sci-fi neologism from The Splinter in the Sky is rendered into
Ukrainian.

2.3. Basic translation techniques applied in rendering sci-fi neologisms in the Ukrainian
translation Ashing-Giwa's The Splinter in the Sky.

Kemi Ashing-Giwa's science fiction novel The Splinter in the Sky presents a richly
constructed fictional universe, crafted through a variety of linguistic tools characteristic of speculative
fiction. Set within the context of a technologically advanced interstellar civilization governed by an
imperial political system, the narrative introduces readers to a world distinct from the familiar realms
of realistic fiction. The text employs invented terminology and futuristic technology to evoke an
expansive cosmic civilization. Translation must balance preserving this universe's authenticity with
making it accessible and culturally resonant for Ukrainian readers.

The linguistic framework that shapes the fictional world in The Splinter in the Sky is
multifaceted. It encompasses a wide range of lexical expressions that depict the objects, technologies,
institutions, and societal structures of its interstellar setting. These elements play a crucial role in
creating a believable and engaging futuristic world. For analytical purposes, these linguistic units can
be categorized into several semantic groups:

1. Names of technologies and infrastructure objects: tubelift - nipt-1py6a, housepod -
OyIWHOK-Karcyna, birthing vat - 1HKyOaliHa Karicyna, skydome - CKISSHUW Kynod, monolith -
MOHOJIIT, bioplastic panels - 61011aCTUKOBI aHel, shockstaff - eleKTpOIIOKOBa MaTHLIS.

2. Names of alien flora: wuhie base - ocHoBa 3 yrie, dried berraleaf - cymiene mucts
oeppanu, skeyroot — nypon’ s, bioluminescent flora - 6iomoMinectieHTHa (hropa, theehma vines -
J1034 TeeMu, bioluminescent leaves - 010TIOMICIIEHTHE JIUCTS.

3. Names of fantastical creatures : slyythfang - ikno3asp, wulubison — Byny0i30H.

4. Names of ruling hierarchies and official titles: Vaalbaran overlords - BaanGapcbki
noBenureni, Korikese subjects - Kopikecbki mianaHi, the Supreme Abbot of Vaalbara - BepxoBHuii
abatr BaanGapu, High Consul of Ominira - BepxoBauii koHcyn OwmiHipu, Ominirish Republic -
Owminipcrka Pecriy6iika.

5. Names of cities : Jilessa - micto JI)xunecca, ljebu - rpomana lnxedy, Opuroth — Onypor.

6. Names of planets : Vaalbara - nnanera BaanbGapa, = Ominira’s planet - mnnanera
Omnimipa, Gondwana - nnanera 'onasana, Koriko - Kopiko, Edoga — Enora.

7. Names of languages : Akyesi - akeeciiicbka MmoBa, Korikesian - kopikecbka MmoBa, Orin -
OpUHCBbKA MOBa, Vaalbaran — BaanGapcbka MoBa.

8. Names of Universities : Edoga - yaisepcrer Enora, Ominira - yaisepcuret OHimipa, the
Imperial University of Opuroth - Imnepcbkuii yHiBepcuTeT OmnypoTa.

9. Names of Ritual Days and Festive Occasions: the Festival of Ten Thousand
Stars - Cesito [lecatu Tucsu 3ipok; Ojuyori - lens Omxyiiopi.
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Each of these groups presents distinct challenges in the rendering , as they require techniques
that balance the preservation of the author's invented universe with the readability expectations of the
Ukrainian audience.

Considering the diverse semantic groups of sci-fi neologisms present in The Splinter in the
Sky, it is crucial to conduct a comprehensive analysis of their translation. This will help preserve the
speculative essence of the novel and ensure that Ukrainian readers clearly grasp the ideological
conflicts central to the narrative.

The words comprising the semantic group Names of alien flora ( 15%) serve not only as
elements of the setting but also as tools for constructing the cultural and emotional landscape of
Koriko. The inclusion of fictional plants like berraleaf, skeyroot, and uhie demonstrates how nature-
related vocabulary enriches the novel's atmosphere and deepens the characters' ties to their homeland.

The neological units comprising this group are translated by means of modulation,
naturalized borrowing and calque.

Modulation is “a translation technique that involves shifting the point of view, focus, or
cognitive category of the source language message” (Molina & Albir 2002, p. 510).

“They 're probably just smoking skeyroot with those good-for-nothing friends and lost track
of time” (Ashing-Giwa, 2023, p.13). — “Hanesno, 6in npocmo Kkypumv OypoOR’AH i3 mumu
HIKYUeMHUMU OpY3aMU U 6mpamue 8ionix yacy.”

The translation of the sci-fi neologism skeyroot as dypon'sanu is a clear example of modulation
according to Molina and Albir's classification. Specifically, it involves a shift in cognitive category —
replacing an invented futuristic substance with an existing Ukrainian word for a real narcotic plant
oypon'an (Datura stramonium).

Naturalized borrowing serves to retain the original phonetic characteristics and the unique,
exotic qualities of unfamiliar or foreign entities. The use of these techniques can be demonstrated by
the following examples:

“Warm light pours in from large circular windows in the fence, splashing over her small
garden: six short rows, each with five deep-green uhie bushes” (Ashing-Giwa, 2023, p.28). — “Tenne
C8IMII0 NPOHUKAE KPi3b GeNUKI Kpyeli 6IKHA 8 020pOdiCi, 3anu6aroyu ii MAaieHbKuil caod: uicmo
KOPOMKUX ps0i8, Y KOHCHOMY - NO N SIMb HACUYEHO-3e/leHUX Kywis yeic.”

The word wuhie is translated by means of naturalized borrowing. Uhie is adopted into
Ukrainian as yeie and is fully integrated into its phonetic system: vowel e is replaced by Ukrainian
iotated vowel €.

“My own black uhie base, of course, with a little dried berraleaf sprinkled in”’(Ashing-Giwa,
2023, p.11). — “Mos enacna uopna ocnosa 3 yeie, 38icHo, 3 OpiOKOI0 cyuieno2o aucmsa deppanu.”

The word berraleafis translated by means of naturalized borrowing combined with calque.
The leaf name berral is rendered as 6eppanu by means of naturalzied borrowing, taking the genitive
case ending -u to function within Ukrainian grammar. The generic noun /eaf is rendered through
calque as sucms, ensuring semantic transparency. Consequently, the phrase cyweroco nucms
beppanu (dried leaf of berral) retains the original invented name while clearly indicating that 6eppanu
denotes a distinct alien plant species.

Another example illustrating the use of calque in the translation concerns the description of a
genetically engineered plant:

“The genetically engineered plant serves three purposes: its frilly bioluminescent leaves
serve as lamps...” (Ashing-Giwa, 2023, p.14). — “I]a ecenemuuno moougikosana pociuna UKOHYE
bioluminescent leaves is translated by means of calque. According to Molina and Hurtado Albir
(2002), calque is a translation technique that involves the literal translation of a foreign word or
phrase, often by translating its individual components separately (Molina & Albir 2002, p. 510). In
this case, the English compound bioluminescent consists of the prefix bio - (life) and the adjective
luminescent (emitting light). Bio is rendered as 6io and luminescent as atominecyenmuuii, combining
them into the Ukrainian adjective 6ionrominecyenmnuuii. The noun leaves is translated literally as
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qaucms. Each component is transferred element-for-element, preserving the scientific precision of the
original term. The calque preserves both the author's intended image of glowing foliage and the
formal register of science fiction discourse.

Names of fantastical animals and creatures (5%) hold a key role in defining the ecological
framework of Kemi Ashing-Giwa's The Splinter in the Sky. Set on the colonized planet of Koriko, the
story introduces an alien ecosystem where the fauna exist beyond Earth's familiar biological
classifications. The primary challenge in rendering these terms, therefore, is to convey these invented
creature names in a way that retains their fantastical essence while remaining understandable to
Ukrainian readers.

“It looks much like a slyythfang swallowing its own tail” (Ashing-Giwa, 2023, p.14) — I]e
oyaice nazaoye iKn03aspa, Wo KOSMae GIACHUL XEiCH.

In the sentence above modulation is used. Specifically, cognitive category was shifted from
a fictional creature name to a Ukrainian compound word that evokes familiar associations. The sci-fi
neologism slyythfang is rendered as iknozagp, which combines ixzo (fang/tusk) + 3aep
(saur/lizard).The form -saur most commonly originates from the ancient Greek word sauros, meaning
“lizard” or "reptile”. Ixnozasp effectively conveys the image of a fanged, reptilian creature, which
fits the context of swallowing its own tail.

“She makes her way past vast orchards and sprawling elds dotted with shaggy wulubisons,
until she nally reaches her own tiny plot.” (Ashing-Giwa, 2023, p.28) — Bona npoxodums nog3
be3kpai caou i po3nozi nois, 0e no0eKyou mpanifaomscsa Kyoaami yay0i30Hu, axc noku Hapeuimi
dicmaemscs C80€ KpUXIMHOI OLIAHKU.

The term wulubisons is translated by means of naturalized borrowing.. The source term
wulubisons is transferred directly into Ukrainian as eyny6izonu, preserving its original phonetic
structure while adapting the spelling to the Cyrillic alphabet. The borrowed term takes the plural
ending -u (BynyOi30Hn) to function within the Ukrainian grammar, as demonstrated in the sentence
where the adjective xyorami (shaggy) agrees with the plural noun.

Names of languages (10%) play a crucial role in conveying the sociocultural and ideological
fabric of the fictional universe in The Splinter in the Sky. In the novel, language is both
communication and a symbol of power and identity. The Vaalbaran Empire upholds its sacred Orin
language as authority, while marginalizing the native Akyesi. Translating these names requires
preserving their cultural meaning while keeping them accessible to Ukrainian readers. In the
Ukrainian translation, this is achieved primarily through a combination of naturalized borrowing
and amplification, preserving the original form of the language names while enhancing their meaning
within the target linguistic and cultural context.

“Korikesian has no word to describe parents.”(Ashing-Giwa, 2023, p.13 ) — “V kopikecokii
MOGI HeMae c106a Ha O3HAYeHH: OambKis.”

The term Korikesian is adapted into the Ukrainian language through a combination of
naturalized borrowing and amplification. Naturalized borrowing involves reshaping the original
term to align with the phonological and morphological rules of the target language. In this case, the
term "Korikesian" is transformed into the Ukrainian adjective kopikecvxa. Here, the English suffix -
ian is replaced with the Ukrainian adjectival suffix -ecox-, adhering to the common linguistic pattern
for forming names of languages in Ukrainian, such as aweniticoka (English) and ¢panyyszska
(French). Amplification adds extra details to make the meaning clearer in translation. In this case,
the word mosa was added because Korikesian appears only as an adjective in the original. This helps
readers understand that kopikecvka moea is a language

“Thus, after the annexation, the provisional governor stationed before Ajana was forced to
hire a native translator and teach them Orin.” (Ashing-Giwa, 2023, p.29 ) — “Tooic nicia anexcii
MUMHACo8ULL 2yOepHamop, NpusHayeHuti 00 npuxoody Aodxcanu, 68 3MyUleHUll HAUHAMU MICYEB020
nepekiaoaya i Haguyumu ix OpUHCLKIl M06i.”

The name of the imperial language, Orin, is rendered in Ukrainian as opurceka mosa through
naturalized borrowing with amplification. The source noun is transformed into the Ukrainian
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adjective opuncora by adding the adjectival suffix -cox-, following the standard pattern for forming
language names in Ukrainian. The generic classifier mosa is then added to clarify the referent. This
technique signals to the Ukrainian reader that Orin is not a place or a person but the sacred language
of the Vaalbaran Empire, central to the novel's colonial dynamics.

In the novel The Splinter in the Sky by Kemi Ashing-Giwa, cities (7,5%) hold significant
political and symbolic importance. Urban spaces within the imperial capital serve as representations
of power, control, and the hierarchical structure of the empire. As the protagonist navigates these
cities, she is confronted by both their awe-inspiring grandeur and their stifling atmosphere,
encapsulating the unequal dynamics between the empire and the annexed planet.

From a translation perspective, conveying the essence of these urban spaces comes with
unique challenges. Place names and references tied to the imperial environment often carry cultural
and political nuances that demand careful preservation. In the Ukrainian translation, this is primarily
accomplished through a combination of borrowing and amplification.: /jebu — micro Imxe0y;
Opuroth — micto Omypor.

“Jilessa because Imperial technology hasn’t progressed far enough to destroy gas giants.”
(Ashing-Giwa, 2023, p.11) — Micmo /[»cunecca — momy wo iMnepcvKi mexHono2ii uje He 3atiuiiu
HACMINbKU OANeKo, uob 3HUWYBAMU 2ieaHMCbKI 2A3061 NIAHEemU.

The technique of borrowing is used to preserve the original proper name Jilessa, which is
transliterated into Ukrainian as /[orcunecca. This allows to maintain the foreign and fictional character
of the city and keep the world-building elements created by the author. At the same time,
amplification is applied through the addition of the word micmo, which clarifies the semantic role of
the name for the target reader. While the original text only suggests the type of location through
context, the Ukrainian translation makes it explicit and clearer for readers.

Planets (15%) act as the main framework of the political and colonial system. Each planet
represents a different level of power, identity, and inequality within the interstellar empire, with the
annexed worlds positioned as dependent or exploited territories. The contrast between core imperial
planets and peripheral or occupied ones emphasizes the structures of domination that shape the
characters’ lives and choices. As the protagonist travels between or reflects on different planets, these
settings become more than just backgrounds — they function as symbols of political control,
resistance, and cultural fragmentation. Through this planetary system, the novel explores how
imperial authority extends beyond a single city or nation, operating on a vast interplanetary scale that
defines social order, belonging, and freedom.

“And as someone born and raised planetside on Gondwana, he suffered more than any of his
Korikese subjects ”(Ashing-Giwa, 2023, p.11 ). — 4 ockinvku 6in nHapoouscs i eupic Ha NoGepxHi
naanemu I'onoeana, cmpadxicoag 6in 6invuie 3a Oy0b-K020 31 C80IX KOPIKeCbKUX NiOOAHUX.

The technique of borrowing is evident in the preservation of the proper name Gondwana,
which is transferred into Ukrainian as /orosana. This maintains the term's cultural and fictional
identity and its function within the novel's universe. At the same time, amplification is applied
through the addition of the lexical element nraremu (planet), which is not explicitly part of the proper
name itself but is introduced in translation to clarify its referential category.

“...the unforgiving climate of Vaalbara and Ominira’s shared planet planet, Gondwana...’
(Ashing-Giwa, 2023, p.11 ) — “..cyeopuii krimam cninbroi niavemu Baanéapu i Ominipu —
Tonosanu...”

The technique of borrowing is used to translate the proper name Ominira as Ominipu, which
preserves the phonetic form and maintains the cultural and fictional identity of the source-language
name of planet. This allows the target text to retain the authenticity of the constructed world and its
naming system.

“Something untouched by Vaalbara.” (Ashing-Giwa, 2023, p.28) — Il]Jocb He ockeepHene
naanemoro Baanbapa.

The borrowing technique is applied in the transliteration of the proper name Vaalbara as
Baanbapa, which preserves the original phonetic and formal structure of the invented term. This
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technique preserves the authenticity of the fictional world and the sense of an external planetary
system. By using amplification we add the word nianemoro clarifying that Vaalbara is a planet, not
a person, place, or abstract concept.

Universities (10%) in the novel function as hubs of knowledge, social mobility, and imperial
power, closely connected to the political system of the empire. At the same time, they reveal social
inequality between the imperial center and colonized territories while also becoming spaces for
resistance and cultural preservation. In the text, we identified the following examples:

“You can study architecture at Edoga.” (Ashing-Giwa, 2023, p.12 ) — Tu s1c modcew eusuamu
apximexmypy 6 ynieepcumemi Eoozu.

In this example, the word Edoga is rendered through a combination of two techniques:
borrowing and amplification. The invented name itself is transcribed into Ukrainian as Edoea, while
the specifying noun yuisepcumem is added to clarify the referent for the Ukrainian reader, since the
sentence does not provide enough context to identify Edoga as an educational institution.

“It’s the Imperial University of Opuroth” (Ashing-Giwa, 2023, p.14 ). — LJe Imnepcokuii
YHigepcumem Onypoma.

Naturalized borrowing, according top Molina and Albir's classification, adapts a source-
language term phonetically or orthographically to target-language norms while keeping its form and
meaning. For instance, when translating Imperial University of Opuroth as Iunepcoxuti yHigepcumem
Onypoma, the name Opuroth is adjusted to Onypoma through the addition of the vowel -a. This
change follows Ukrainian grammar rules for place names, making the word feel more natural to
Ukrainian readers while preserving its original form.

The semantic group Names of technologies and infrastructure objects (17,5%) play a
crucial role in constructing the novel's futuristic setting. They illustrate the advanced material reality
of the Vaalbaran Empire and its colonized Koriko, where space travel, artificial environments, and
cutting-edge communication systems are integral to everyday life. Terms like housepod, tubelift,
shockstaff, communicator and others evoke a sense of technological advancement that highlights the
imperial civilization's sophistication in contrast to the colonized world.

The most common techniques for translating the terms representing this group are borrowing,
calque, established equivalent, modulation, description.

“She lives in a monolith, like a proper Vaalbaran.” (Ashing-Giwa, 2023, p.19 ) — “Bona
MewKae 6 MOHOJIMI, 5K I Halledcums CNpasdXicHitl eaaroapanyi.”

The word monolith is adopted into Ukrainian through borrowing. In this case, the term
monolith becomes mononim, retaining both its original form and meaning. But in the novel, this is not
just any building. It is a huge imperial home for the Vaalbaran elite, showing how powerful and rich
they are compared to the conquered Korikese. To fit Ukrainian grammatical rules, the borrowed word
acquires the locative case ending -i (MOHOIITI), ensuring its proper usage in context.

“But when she opens the door, the housepod is too empty”’(Ashing-Giwa, 2023,
p.17). — “Ane konu Eniman giouunse 0eepi, GpOUHOK-KANCYaa 30a€mucsi 3aHA0OMO NOPOHCHIM.

The term housepod is translated using a calque technique. The source compound housepod
is made up of house (6ynunox) and pod (xarcyna), with each part directly rendered into Ukrainian.
Through this approach it’s possible to retain the functional imagery of the original term, enabling
Ukrainian readers to imagine a compact, capsule-like living space.

“The tubelifts will be shut down by now ”(Ashing-Giwa, 2023, p.19 ) — “Jligpmu-mpyéu soice
BUMKHeHI "

The translation of tubelifts as nigpmu-mpyou serves as a clear example of calque based on
Molina and Albir’s classification. In this instance, the Ukrainian counterpart directly replicates the
structure and meaning of the English compound by combining zighmu (lifts) and mpy6u (tubes). This
technique maintains the structure of the original neologism and keeps its sci-fi atmosphere in the
Ukrainian translation.

“Most shuttles land on the first ring”(Ashing-Giwa, 2023, p.12) — “birvwicms Kocmiunux
Kopabnie cioarome Ha nepuiomy Kinoyi.”
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The translation of shuttles as kocmiunux xopabnie serves as an example of the established
equivalent technique, according to Molina and Albir's classification. This option retains the original
meaning while incorporating familiar Ukrainian sci-fi terminology, ensuring the text is more
accessible and easier for readers to follow.

“When I was pulled from my birthing vat...”(Ashing-Giwa, 2023, p.24) — “Koau mene
sumsenu 3 IHKyoauiiunoi kancyau...”’

The term birthing vat is translated using the technique of modulation. This approach entails
altering the perspective, focus, or conceptual framework relative to the source text. A direct
translation of birthing vat into Ukrainian as xapooorcysanvruui yan would sound awkward. It's
possible to shift the focus from the act of giving birth (birthing) to the process of incubation
(imky6amiiina) and replaces the image of a large, open container (vat) with that of a closed, advanced
technological structure (karcyna).

“The boy in the marsh had had his ribs shattered by a shockstaff.”(Ashing-Giwa, 2023, p.18)
— “Y moeo xnonysa 3 6oroma pebpa 6y1uU po3mpouseri eneKmpouioKoeorw naiuyero.”’

The translation of shockstaff as erexmpouwioxosoro nanuyero illustrates the technique of
description as outlined in Molina and Albir’s classification. Description involves replacing a source
term with a phrase that explains its function or appearance rather than rendering its literal form. In
this case, the Ukrainian rendition expands the compact neologism into a descriptive phrase that
explicitly conveys both its function (delivering an electric shock) and its form (a staff-like device).
This approach makes the unfamiliar science fiction weapon more accessible to the target-language
reader.

Through festivals and ritual days (5%) The Splinter in the Sky highlights celebration as a
subtle act of resistance against imperial erasure. These moments keep characters connected to their
past and to each other. When they disappear, it means losing freedom and identity. Festivals show
local culture and memory, even under the Empire. But the Empire tries to stop them — proving that
colonization controls more than just land; it controls daily life too.

The names of festivals are translated by means of calque.

“All fity-nine communities of Koriko are remade for the Festival of Ten Thousand
Stars...” (Ashing-Giwa, 2023, p.18) — “Yci n’amoecam oeg’amwv cninonom Kopixo comyromscs 0o
ceama /lecamu Tucau 3ipok... "

.Every component of the SL neologism the Festival of Ten Thousand Stars is calqued into
Ukrainian, preserving its numerical and celestial symbolism. This festival stands as one of the few
cultural occasions permitted by the Supreme Abbot of Vaalbara.

Sci-fi neologisms function as intratextual culture-specific items, i.e. they are specific not to a
real culture but to an invented fictional world. According to Aixela (1997), when the "intercultural
gap" is wide (as it is between real-world and fictional intergalactic world), glossing is essential for
comprehension.

“When she speaks, she continues to do so in Korikesian: “Ojuyori Day, silly!” (Ashing-Giwa,
2023, p.23) — «llpoodosacyrouu 2osopumu, 80Ha Oani po3mosisie Kopikecvkorw: «Ta ye oc [lenw
Ooorcyitopi*, nemsamywuii!»

* lenb Omukyiiopi - 1eHb CKOPOOTHOI MaM'sTi, SIKUH TOTPUMYETHCS KOPIKE3bKHUM HapOI0M
mics BaaibapchKoi OKyMallii.

The translation of Ojuyori Day combines two techniques from Molina and Albir's (2002, p.
510) classification. The invented proper name Ojuyori is rendered through borrowing as Ooorcyiiopi
with phonetic adaptation to the Ukrainian sound system, while the noun Day is calqued as /Jews.
Moreover, the extratextual gloss is used. According to Aixela’s (1997) taxonomy, the extratextual
gloss is a conservation strategy that places explanatory information outside the main text, typically in
a footnote, endnote, or glossary (Aixela 1997, p. 60). Translating Ojuyori Day into Ukrainian involves
using an extratextual gloss to retain the invented Korikesian term Qoorcytiopi while simultaneously
offering crucial historical context. This approach ensures the Ukrainian audience understands the
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significance of the day as one of somber remembrance following the Vaalbaran occupation, bridging
a potential gap in cultural and historical understanding. Explanatory footnote compensates for the
cultural opacity of the borrowed unit for the Ukrainian reader.

The semantic group The Names of Ruling Hierarchies and Official Titles (15%) represents
the colonizing, imperial power that has subjugated the moon Koriko: Vaalbaran overlords —
BaanGapceki nosenuteni; the Supreme Abbot of Vaalbara — BepxoBHuii abat Baanbapu; as well as
the subjugated people under Vaalbaran rule: Korikese subjects — Kopikecbki mijiaHi.

The lexical items representing this group are calqued in translation, as exemplified by the
sentence:

“We’re operatives from the Ominirish Republic, sent by the High Consul themself.”(Ashing-
Giwa, 2023, p.18) — «Mu — acenmu Pecnyoniku Ominipa, sakux gionpasus cam Bepxoenuii koncyn».

The calque Bepxosnuii koncyn is an appropriate translation choice because it keeps the exact
meaning of the original title, it sounds like a real political title in Ukrainian, and it contrasts well with
the religious titles of the Vaalbaran Empire. The Ukrainian calqued titles preserve the grammatical
structure of the original titles, the semantic meaning (dominance, religious authority, subordination),
and the fictional world's political hierarchy.

The analysis reveals that the Ukrainian translation of sci-fi neologisms in The Splinter in the
Sky by Kemi Ashing-Giwa employs a blend of translation techniques to effectively adapt newly
coined lexical units into the target language. Naturalized borrowing and calque emerge as the
primary techniques, often supplemented by description, amplification, and modulation. This
pattern aligns with the theoretical framework outlined by Lucia Molina and Amparo Hurtado Albir
(2002), which suggests that culture-specific or newly created terms often necessitate direct transfer
or structural imitation to maintain their semantic meaning and contribute to the narrative's world-
building.

Borrowing allows invented terms to retain their original phonetic and cultural characteristics,
whereas calque translates their internal structure into Ukrainian, making them more accessible to the
target audience. When the meaning of a neologism is not readily clear, descriptive translation and
amplification serve to clarify its purpose within the fictional universe. These techniques ensure that
the translated text upholds the conceptual precision of the original terminology while maintaining the
coherence of the science-fiction setting. Overall, the analysis demonstrates that the chosen translation
techniques successfully convey the semantic, stylistic, and world-building functions of sci-fi
neologisms in the Ukrainian version.

The quantitative analysis of the techniques used for rendering sci-fi neologisms shows the
following result: naturalized borrowing (34%), calque (15%), borrowing+amplification (14%),
naturalized borrowing+amplification (10%), description (7%), borrowing (6%), modulation (6%),
borrowing + calque (6%), borrowing + calque + extratectual gloss (1%).
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Conclusions

This translation project focuses on the translation of three chapters of the science fiction novel
The Splinter in the Sky by American writer Kemi Ashing-Giwa and the translation analysis of the
translated fragments. The Splinter in the Sky is a space-opera that unfolds in an interstellar setting
dominated by a colonial empire, exploring themes of power, identity, and resistance through the
experiences of the protagonist, Enitan. Because the novel constructs an entire fictional universe, its
language is saturated with science fiction neologisms denoting names of technologies and
infrastructure objects, alien flora, ritual days and festive occasions, and other specific concepts that
do not exist in the real world.

Analysis identified the following semantic groups of sci-fi neologisms: names of
technologies and infrastructure objects, names of alien flora, names of fantastical creatures, names of
ruling hierarchies and official titles, names of cities, names of planets, names of languages, names of
universities, names of ritual days and festive occasions.

Findings of the translation project confirmed that sci-fi neologisms from different semantic
groups require different translation techniques depending on their structure, contextual function, and
degree of semantic transparency.

A quantitative analysis of the applied techniques of rendering sci-fi neologisms, considered
according to L.Molina and H.Albir classification, indicates that the most commonly used technique
is naturalized borrowing, amounting to 34% of all translation techniques.Calque ranks second and
covers 15%, while the combination of borrowing coupled with amplification was used in 14% of
cases. Naturalized borrowing combined with amplification accounts for 10%. Less frequent
techniques include description 7%, borrowing 6%, modulation 6%, and borrowing combined with
calque 6%. The rarest technique identified in the analysis is the combination of borrowing, calque,
and extratextual gloss, which constitutes only 1% of the examples.

Results of the study showed that the translation of sci-fi neologisms requires not only
linguistic competence but also creative decision-making. Since many invented terms have no direct
equivalents in the target language, the translator must reconstruct their semantic, stylistic, and
pragmatic functions within the narrative. Special attention was devoted to preserving the immersive
quality of the fictional world and maintaining consistency in the translation of recurring neologisms.

The translation analysis highlights that effective conveying of sci-fi neologisms demands a
grasp of both the broader conventions of science fiction and the unique style of the author. The
approach to translating neologisms in The Splinter in the Sky illustrates how science fiction translation
relies on a combination of linguistic precision, consistency, and creative adaptation to maintain the
integrity of the fictional world. Key challenges include rendering invented terms, technical jargon,
and culturally specific ideas while preserving the author’s tone, atmosphere, and stylistic nuances.
Consequently, translators must strike a careful balance between accuracy and readability to ensure
that the fictional elements remain accessible and captivating for the target audience.
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Appendices

Appendix A. Quantitative overview of semantic groups in The Splinter in the Sky

Names of technologies and infrastructure objects — 17.5%

Names of alien flora — 15%

Names of planets — 15%

Names of ruling hierarchies and official titles — 15%
Names of languages — 10%

Names of universities — 10%

Names of cities — 7.5%

Names of fantastical animals and creatures — 5%

Names of ritual days and festive occasions — 5%
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Appendix B. Techniques for translating sci-fi neologisms in
The Splinter in the Sky: quantitative overview

Naturalized borrowing — 34%

Calgue — 15%

Borrowing + amplification — 14%
Naturalized borrowing + amplification — 10%
Description — 7%

Borrowing — 6%

Modulation — 6%

Borrowing + calque — 6%

Borrowing + calque + extratextual gloss — 1%
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