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ABSTRACT

This paper examines the specifics of rendering cultural and historical realia in
documentary discourse based on the documentary series Britains Great Cathedrals with Tony
Robinson. The study focuses on the translation of culture-specific elements in the Ukrainian
version of the text and analyzes the strategies used to preserve their semantic, historical, and
cultural meaning. Particular attention is paid to proper names, historical references,
architectural terminology, measurements, and culturally marked concepts, which constitute an
important part of the documentary narrative. The research highlights the translation methods
that best preserve the informative and cultural value of the original material, including
transcription, transliteration, descriptive translation, and clarification. The study also
demonstrates how the audiovisual nature of documentary discourse influences the translation
process and requires additional adaptation in written form. By analyzing selected fragments
from Episodes 5 and 6 of the documentary series, the paper shows how different translation
strategies contribute to preserving authenticity, historical accuracy, and accessibility for the
Ukrainian audience.

Key words: cultural and historical realia, documentary discourse, translation
techniques, culture-specific items, documentary translation, architectural terminology,
historical references.

AHOTAIIA

IIs HaykoBa pO3BiJKa TPUCBSIYCHA BHUBYCHHIO OCOOIMBOCTEH BIATBOPEHHS
KyJIBTYpHO-ICTOPUYHUX  peallii  y  JOKYMEHTAJIbHOMY  JUCKypci Ha  Marepiaii
JIOKyMeHTanbHOro cepiany "Benuki cobopu bputanii 3 Toni PoGinconom". 3Haunuit
HAyKOBUIl 1HTEpeC BUKIHMKA€E MEPEKaa KyJIbTYPHO CHeUu(pIYHUX €JIEeMEHTIB B YKpaiHCHKIN
Bepcii TEKCTy Ta aHalli3 cTpareriid, BUKOPUCTAHUX Ui 30€peKEHHsI IXHBOTO CEMaHTHYHOTO,
icTopuyHOTO ¥ KynbTypHOrO 3HaueHHs. OcoOnMBY yBary MNpHIUICHO BIACHMM Ha3BaM,
icTopudHUM  pedepeHIisaM, apXiTeKTYpHI TEpMiHOJOTil, ONWHHWISAM BHUMIPIOBaHHSI Ta
KyJbTYPHO MAapKOBaHMM IOHSTTSM, $KI 3aliMalOTh Ba)XJIMBE MiCLlE Y CTPYKTypi
JOKYMEHTQJIBHOTO TEKCTY. Y po0OTI BH3HAYAIOTHCS TMEpeKIajaIbKi MPUHAOMH, IO
HalieeKTUBHIIIE 3a0e3MeuyroTh 30epekeHHs i1H(GOPMATUBHOI Ta KYJIBTYPHOI I[IHHOCTI
OpHriHaly, 30KpeMa TPAHCKpHUIILiS, TpaHCIITepalis, ONUCOBUH MEpeKIas Ta YTOUHEHHS.
BcranoBieHo, 1m0 ayzioBi3yalibHa NPUPoOJa JOKYMEHTAJIbHOIO JUCKYPCY BILUTUBA€E Ha MPOLIEC
nepekiany, Ta NoTpedye JA01aTKOBOI ajanTalii y muchbMOBii GopMi 1 BU3Ha4Ya€ 1001p pi3HUX
NEePeKIIalallbKuX CTPATerid 3 METO0 30€peKeHHS aBTEHTUYHOCTI, ICTOPUYHOI TOYHOCTI Ta
3pO3YMIJIOCTI ISl YKPATHCHKOT ayIuTOPii.

KuarouoBi caoBa: xynemypuo-icmopuuni  peanii, OOKYMEHMANbHUU  OUCKYDC,
nepek1aoaybKi MmexHiku, KVIbmypHO cneyuiuni enemenmu, OOKYMEHMANbHULL NepeKiao,
apximexmypHa mepmiHon02is, icmopuyHi pegpepenyii
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INTRODUCTION

The translation of cultural and historical realia is a complex yet essential aspect of
translation practice, as it ensures the accurate transmission of culturally marked meanings
embedded in the source text. In documentary discourse, such elements play a crucial role in
representing historical events, social realities, and national identity. The present research
focuses on the translation of cultural and historical realia in the documentary series Britain s
Great Cathedrals with Tony Robinson, where these elements significantly contribute to the
informative and narrative functions of the text. In translation studies, realia are generally
defined as culture-specific items that reflect unique features of a particular society (Baker &
Saldanha, 2020).

Rendering realia requires careful consideration of linguistic, cultural, and contextual
factors. Documentary discourse combines factual information with expressive narration,
which creates additional challenges for the translator. Cultural references, historical events,
and specialized terminology must be adapted in a way that remains accessible to the target
audience while preserving the authenticity of the original. As noted in modern translation
theory, the rendering of culturally specific elements often requires a flexible combination of
translation techniques, including borrowing, amplification, paraphrase, and established
equivalent (Molina & Albir, 2002; Munday, 2022). At the same time, Nida’s concept of
dynamic equivalence (2003/2012) emphasizes the importance of preserving the
communicative effect and ensuring accessibility for the target audience.

The aim of the study is to analyze the translation of cultural and historical realia in
documentary discourse.

To achieve this aim, the following tasks are set:
to define the concept of cultural and historical realia.
to identify their types in the analyzed text.

e to examine the translation strategies applied in their rendering.
e to evaluate their effectiveness.
The research material includes fragments from Episode 5 of the documentary series,

supplemented by a segment from Episode 6. The paper consists of an introduction, two
chapters, conclusions, a list of references, appendix.

The findings of the paper are highlighted at the conference "®inonoriuni nepnuun'
(May, 15, 2026).



CHAPTER 1

TRANSLATION OF THE Britain's Great Cathedrals With Tony Robinson: History Documentary

Episode 5

Britain's cathedrals. Majestic, magnificent, monumental. For more
than 1400 years, they've dominated Britain's landscape. Never out of
sight, never out of mind. Epic structures, they represent our history
and the changing fortunes of a nation. I'm Tony Robinson, and in this
series, I'll be exploring six of Britain's greatest cathedrals. What a
privilege. Their stories of rivalry and royalty. Henry was determined to
strip the church of its power of struggles and sacrifice. Who will rid
me of this troublesome priest? Of martyrs and murder. And then they
just hacked him down right on the spot. Containing more than 1,000
years of history, I'll discover how these buildings were constructed.
Isn't that extraordinary? How they've evolved and what secrets they
hold.

For some buildings, you need a whole dictionary of superlatives, and
Liverpool Cathedral is one of them. It's the Church of England's
newest cathedral, as well as Britain's biggest. The bells inside are the
highest and the heaviest. And in its day, it contained the largest
musical instrument ever made. Built on a hill, it dominates the city's
famous skyline. Unlike other stone-built medieval cathedrals, this one
was constructed from steel and concrete and more than 11 million
bricks. It's an enormous space, five times larger than the Royal Albert
Hall.

The story of our modern age has been cemented into the walls of this
building and some of the major events of the last 100 years have been

Emizon 5

Bbpuranceki cobopu. Benuuni, po3kimni, rpanaiosHi. [lonan 1400 pokis
BOHM JIOMIHYIOTh y OpuTaHChbKOMY JaHamadri. Bonu 3amxau Ha BUTY,
3apxau B mam'sTi. Lli emiuHi copyau yocoOINOIOTh Hally iCTOpiio Ta
MiHnuBy Baady Hamii. I — Toni PobGincon, 1 B miii cepii 4
JOCTIKYBaTUMY IICTh HaiBenuuHIMX cobopiB bpuranii. SIka yects!
IxHi icTopii mpo cymepHUIITBO Ta KOPOMBChKY Biaiy. I'eHpix MaB Hamip
no30aBUTH LEpKBy 11 cwin, 0[O0 TIpPyHTyBajaca Ha OoOpoTeOi Ta
CaMOIOXXePTB1. XTO M030aBUTh MEHE LILOTO HAJOKYWJINBOTO CBSILEHUKA?
IIpo myueHukiB Ta BOMBCTBa. I ToAi BOHHM mpocTo 3apyOanu Horo Ha
micul. i cnopynu matots nonan 1000-piuny icTopiro, 1 8 Ai3HAIOCA, SIK
ix OymyBanmu. Xiba e He HaA3BUYaHO? SIK BOHM €BOJIOI[IOHYBAIH Ta
SIK1 TAEMHUIII BOHU 30€pIiraroTh.

s nesxkux OyniBenb MOTPIOCH WLIJIMI CIOBHMK HaWBUINUX CTYIEHIB
nopiBHsSHHS 1 JliBepmynbebkuii KadenpanbHuii cobop — oaHa 3 HuX. Lle
HaWHOBIMMK KadeapalbHUi CcO00p AHMIIKAHCHKOI IIEPKBH, a TaKOX
HaiiOinpmuil y Benukiit bpuranii. /[3BoHM BcepeuHi HbOTO — HAaWBHUIII
Ta HaiBax4i. CBOro 4acy B HbOMY MICTHUBCS HAWOUIBIINNA MY3HYHHUNA
IHCTpYMeHT, Konu-HeOyab crtBopenuil. IloOymoBanmii Ha marop6i, BiH
JIOMIHY€ HaJl BIJIOMHM MICBKUM cuiyeToM. Ha BiamiHy Bij iHIIHX
CEepeIHBOBIYHUX  CcOOOpiB, 30ymOBaHMX 13 KaMmeHro, Iieil OyB
CHIOpY/UKeHHH 31 craii, OeToHy Ta moHaa 11 mimpiioniB mermmH. Lle
BEIIMYE3HUI TMpocTip, y T'sITh pa3iB Oimpmmii 3a KopomiBchkuid
Anp0epT-X0Iut

IcTopist Hamoi cy4acHOCTI 3akapOoBaHa B CTiHAX ITi€l OymiBii, a JesKi 3
HaliBaximBimmx noxii ocrtanHix 100 pokiB BigOyBamucs mifg i gaxom:



played out under its roof. Two world wars... national tragedies, as
well as historic performances.

Construction on the cathedral began in 1904, and despite all the
interruptions, work never ceased. Not until it was finally completed in
1978, 74 years later. For generations, thousands of Liverpool men and
women had worked on it tirelessly. It's a cathedral built by the city's
people and for the city's people.

From the outside, it's the immense tower that strikes you first. It soars
331 feet into the sky, that's more than 100 metres. Underneath it,
there's a cavernous central space, with the altar at one end, the main
entrance and the nave at the other. Although much younger,
Liverpool's layout is similar to earlier counterparts like Canterbury
and Salisbury. But inside, there are some major differences that you
notice straight away.

For a start, it's so big. It's not like any other cathedral I've been to
before. It's like a dance hall. And look. You can see straight through to
the altar. There's nothing in the way at all.

The nave leads to the awe-inspiring central space, the main body of
the cathedral, with smaller chapels and memorials to the side. Next is
the chancel, where the choir sits. Finally, the ornate altar, with a
stunning stained-glass window towering above.

Unlike medieval cathedrals, there's a real sense of space and openness
here. The scale is stupendous, but it's not intimidating. It's actually
rather welcoming. I feel at home already.

The cathedral has always been a haven of quiet serenity. But when

JIB1 CBITOBI BiifHM, HaIlIOHAJIbHI Tpareii, a TAKOX 1CTOPUYHI MOIi.

ByniBaunTBo cobopy posnouarnocs B 1904 pori, Ta, He3Ba)kaO4YH Ha BCi
nepepuBaHHs, poOOTH HIKOJIM HE TMPUMUHSIIUCSA. A IOKA BIH HApEIITi
He OyB 3aBepuieHuid y 1978 poui, uepe3 74 poku. [IpoTsirom mokoniHb
TUCSAY1 YOJIOBIKIB 1 3KIHOK 3 JliBepmyliss HEBTOMHO MpallOBaJId HAJl HUM.
Lle cobop, moOyaoBaHMI MEIIKAHISIMHU MicTa 1 /I MEIIKaHI[IB MicCTa.

30BHI HacamIepes Bpaxae Horo Beanue3Ha Bexxa. BoHa miHIMaeTbes Ha
331 ¢yt y He60o — mne monax 100 merpis. Ilig HErO po3TaroBaHHit
BEJIMYE3HUI LEHTPpaJIbHUI MPOCTIP: 3 OHOTO OOKY — BIBTap, a 3 1HIIOTO
— TOJIOBHUH BXiJ 1 Hed. Xoya JOHAOHCHKHIA COOOp 3HAYHO HOBIIIMA,
foro muaHyBaHHS MOJIOHE 10 CTapimMX coOOpiB, TaKUX SK
Kenrtepbepiiicokuii 1 ConcOepiiicbkuii. Aje BCepenrHi € JesKi BeIuKi
BiJIMIHHOCTI, SIKi OZJpa3y MPUBEPTAIOTH yBary.

[lepmr 3a Bce, BiH Ayxe BelHKui. BiH He CXOXWil Ha >KOACH 1HIIUMN
cobop, y axomy s OyB paniie. Lle Oinplie Haraaye TaHIIOBAIbHMM 3a. |
MMOIMBITHCSA: 3BIJICKH BHJHO aX 10 BiBTaps. Himo 30BciM He 3aBakae
OTJISI LY.

Hed Beme nmo Bpaxaroyoro HEHTPAJIBHOTO MPOCTOPY — OCHOBHOI
YacTMHU co0oOpy, Mo OoKkax #AKOI pO3TAlIOBaHI MEHINI KarulMili Ta
MeMopianu. Jlam 3HaXOIUThCS BIBTap, e pO3TaIlioBaHui Xop (deHcen). |
HapemTi — 03700JICHUI BiBTap, HAJl SKUM BHCOUI€ Bpakaroue BITPaKHE
BIKHO.

Ha BigmiHy BiJg CcepeaHBbOBIYHHUX COOOpIB, TYT CHpPAaBIi BiT4yBa€ThCS
MPOCTOPICTh 1 BIIKpUTICTh. Macmirad crpaBli BeIMYE3HUH, ajie BiH HE
nskae. HaBnaku, me wicue 31a€Tbes TOCHTH TNPHBITHUM. S Bxe
MIOYYBAOCS TYT SIK y/IOMa.

Cobop 3aBxkau OyB HPUTYIKOM THUXOTO CIOKOK. AJie KOJHM MOYajocs



construction started, Liverpool and its port were the complete
opposite.

The early 20th century was a thrilling time for the city. Less than a
mile away, the Mersey was buzzing, with liners taking passengers to
America and back again. The most famous transatlantic ship of them
all is still remembered in the cathedral to this day, etched into its very
walls.

There are so many details here that you wouldn't notice unless
somebody pointed them out to you. For instance, that shield up there,
you wouldn't have spotted at all, would you, if it wasn't for that bright
light? That's actually the Titanic, which, although it was built in
Belfast, was actually registered in Liverpool, because that's where its
owners, the White Star Line, were based.

She was the pride of the seas. But on the fifth day of her maiden
voyage in April 1912, the Titanic hit an iceberg and sank, with the loss
of more than 1,500 lives. Many of the crew, along with the musicians
who played on as she went down, were from Liverpool, as was her
captain, Edward John Smith, who's also remembered in the cathedral.
Six days after the disaster, they held a memorial service here for the
tragedy that touched a nation and the city of Liverpool.

The sinking of the Titanic is just one of many dramas from the 20th
century connected to this immense cathedral. But how and why did it
rise up in the first place?

When building started, the city already had more than 100 churches.
So why did it need another one? To find the answer, we have to go
back. In the mid-1700s, Liverpool was a small town of around 20,000
souls. By 1900, its population had exploded and it was a bustling
metropolis of over a million people.

fioro OymiBHuuTBO, JliBepmynp 1 Horo mopT Oyld TOBHOIO

MIPOTUIICKHICTIO.

[Towarok XX cTomiTTs OyB 3aXOIUIMBUM 4YacoM Ui Micta. MeHII Hix 3a
MWIKO 3BiJCM piuka Mepci Kumiia S>KUTTSIM: OKEaHChbKI JaiiHepu
MEepPeBO3WIM TMacaxupiB a0 Amepuku ¥ Hazan. HaiiBigomimmii
TPaHCATIIAHTUYHUN KOpabesb 3 yCiX J0CI maMm’aTatoTh y co0opi — Horo
o0pa3 OyKkBaJIbHO BUKapOyBaHUH y Horo cTiHax.

TyT € Tak OGarato neraneil, siki BU O He MOMITUIIH, SKOU XTOCh Ha HUX HE
BKazaB. Hampwukiaa, Toi muT yropi — BU O 30BCIM HOTO HE TTOMITHIIH,
akOu He Te sickpaBe cBiTio. Hacmpasai Ttam 300paxenuil "Turanik",
aKuii, xoda ¥ OyB moOymoBanuwii y bendacri, odimiiino Oys
3apeectpoBanuii y JliBepmyni, ToMy 1m0 came TaM Oa3yBanacs
KoMITaHis-BiIacHUK — White Star Line.

Bin OyB ropaictio MopiB. Aje Ha I’ SITHI JIeHb CBOTO IMEPIIOro Peicy y
kBiTHI 1912 poky "Tutanik" 3iTKHyBcs 3 allcOeprom 1 3aTOHYB, 3a0paBIlU
xuTTs nmoHan 1500 mroneit. bararo uieHiB ekimaxy, a TAaKOX MY3UKaHTH,
SK1 IPOJIOBXKYBAII TPpaTH, MOKU Kopabeib ToHyB, Oynu 3 JliBepmyns. Tak
camo, sK 1 ioro kamitan — Ensapa JIxoH CMIT, SIKOTO TaKOX 3rafyioTh y
coOopi. Uepes uricTb JHIB micias katacTpodu TyT BigOyaacs mOMUHAIbHA
ciry>k0a 3a Tpareiero, sika Bpa3uia BClo KpaiHy 1 micto JliBepmyb.

Karactpoda "Turanika" — me nmme omHa 3 Oararbox Tparemii XX
CTONITTS, MOB'I3aHUX 13 UM BEJIMYE3HUM COOOpPOM. AJie SIK 1 YoMy BiH
B3araJi 3'siBUBCA?

Konm mouanocst OyaiBHULITBO, y MicTi Bxke Oyno monan 100 nepkos. To
HaBimo mnorpiOHa Oyma me oxua? II[o0 3HaWTHM BiANMOBIAL, Tpeba
noBepHyTHcst B MuHyne. Y cepeauni XVIII cromitrs JliBepmyns OyB
HEBEJIMKUM MICTeUKOoM Jjie TpoxkuBaio Omu3bko 20,000 mroaeit. o 1900
POKy HOro HaceJeHHs PI3KO 3pOCio, 1 BiH NEpPETBOPUBCS Ha JKBAaBUI



The rapid growth was thanks to the trade generated by Liverpool's
seven miles of docks. It handled more cargo than London, or indeed
any European port. This boomtown officially became a city in 1880.
For a while, the parish church of St Peter's served as its cathedral, but
clearly it was too small for a place this size. Liverpool wanted a
sprawling cathedral for a sprawling city.

Cathedrals have always been at the cutting edge of construction
technology, statements of engineering genius as much as faith.
Salisbury's 14th-century spire is the tallest in Britain. 400 years later,
St Paul's took construction design to new heights. Its dome is one of
the highest in the world.

Liverpool wanted to outdo London and Salisbury. They were thinking
big, and they needed an architect with dreams to match. But who
would deliver a mighty new cathedral worthy of this great city? And
where would they get the money from?

Liverpool Cathedral, a dominating edifice looking down on the banks
of the River Mersey. A true 20th-century masterpiece, it's one of
Britain's newest cathedrals. Today, it's an iconic feature of the
Liverpool skyline. But over 100 years ago, nobody knew what it
would look like.

To find the best architect to design it, a competition was announced. In
the year 1901, the Diocese of Liverpool put this ad in the newspaper,
"The Committee for the Erection of the Intended Cathedral being
desirous of obtaining designs for a cathedral in the Gothic style". Well,
they got over 100 responses to this ad. For architects up and down the

METaroJIic 13 OHAI MUIBUOHOM KUTEJIB.

[IBuake 3pocTaHHs OyJ0 MOB'I3aHE 3 TOPTIBJIEIO, IO BEJIACS Yepe3 TOKH
JliBepmyssi, MPOTSDKHICTIO ciM MIJIb. BiH 00poOisiB Olbllie BaHTaXIiB,
HiK JloHnoH abo Oynb-skuii iHIIMKA e€Bponeicbkuii nopt. Lle OypxiamuBo
po3BHBarode Micto ogimiiiHo orpuMmano craryc Micta B 1880 porii.
Hesikuii yac mapadisipHa 1iepkBa Cpsaroro IleTpa BukoHyBana (yHKIIi
cobopy, ane BoHa Oyia 3aHaATO MAJCHBKOIO ISl MICTa TAaKOTO PO3MIpY.
JliBepmyJib XOTiB MaTu BETUKUI cOOOp AJIsl BEIMKOTO MicTa.

Cobopu 3aBxau Oynu Ha repeaoBii Oy/liBeIbHUX TEXHOJIOT1H — BOHHU €
HE JIMIIE CUMBOJIaMU BipH, a ¥ BTUICHHSM 1H)keHepHoro redis. [lnuib
Concbepiiicbkoro cobopy XIV cromniTts € HaiiBuiumM y bpuranii. Uepes
400 pokiB cobop Casaroro [1aBna miiHsAB apXiTEKTypHE NPOEKTYBAaHHS Ha
HOBY BHCOTY. MIOTO KyIIOJI € OHMM i3 HAMBUIIMX y CBITi.

Jlisepniyne xoTiB nepesepmutu Jlonnon 1 Concbepi. Micto muciamio
MaciTabHo, 1 flomy OyB MOTpIOEH apXiTEKTOp i3 TAKMMHU K BEJIUKUMHU
MpisiMU. AJle XTO CTBOPUTH MOTYTHIM HOBHM cOo0Op, TiIHHI I[OTO
BeMKoro micta? I 3BiiKM Bi3bMYThCsI IPOILi Ha HOro OyAiBHULITBO?

JliBepnynbchkuil  KadenpanbHUii coOOp — BeNWYHA CHOpYyAa, LIO0
BUCoule Haj Oeperamu piuku Mepcei. CnpapxHiil meneBp XX CTOMITTA,
1€ OAMH 13 HalHOBIMUX cobopiB y bputanii. ChorosiHi BiH € 3HAKOBOIO
yacTuHOIO manopamu JliBepmyns. Ane monan 100 pokiB TOMy HIXTO HE
3HaB, sIK BiH OyJe BUIVISAATH.

06 3HalTH HAWKpAIIOro apXiTeKTopa AJisl MPOEKTYBAaHHS coO0py, Oyiio
orosomeHo KoHKypc. Y 1901 poui JliBepmynbschKa Ji€nesist po3micTuia B
razeri Take oronomeHHsa: "KomiTeT 31 cHOpymXeHHS MaiOyTHHOTO
cobopy Oaxxae OoTpuMaTH MPOEKTH cobopy B rotmunomy ctuii". Ha 1e
oroJyiomieHHs Hamikmio moHan 100 Bimmosimei. s apXiTEKTOpiB MO



country, this was the job of the century. Some of their original design
entries are still held in the cathedral archives. I'm not sure I would
have fancied being on the committee, making this awesome decision
about which cathedral would dominate the skyline of Liverpool.

This one is dull, isn't it? I don't even know why he bothered to draw it,
to be quite honest. This one is quite intriguing, with all these spires.
Looks a bit French, doesn't it? I think it would feel imported if you
stuck that on a hill in Liverpool. Just as the advert demanded, these
designs were Gothic, inspired by the great cathedrals first seen in the
12th century. Among them all, one really stood out.

This, I mean, this really is a cathedral. And yes, it does feel like it's in
the tradition of all those other cathedrals that you see all over the
place, but there's something modern about it as well.

Remarkably, it was submitted by an architect's apprentice, who
previously had hardly designed anything, certainly not a building. Just
21, his name was Giles Gilbert Scott.

One of the judges said about this drawing that it was power combined
with beauty that makes a great and noble building. It's a nice thing to
have said about something that you've drawn, isn't it? 1 would
definitely have gone for the Gilbert Scott. "Has a great deal of
promise, this one", I think I'd have said.

And perhaps that promise wasn't so surprising. Young Giles had been
born into a dynasty of architects. His grandfather was the
world-famous Sir George Gilbert Scott. His work spanned the British
Empire. In England alone, he designed 800 buildings, including the
Grand Midland Hotel, St Pancras Station and the Albert Memorial.

BCili Kpaini me Oyma poborta cromiTra. Jleski 3 IXHIX OpUTiHATBHHX
MPOEKTIB J0C1 30epiraroTbest B apxiBax coOopy. UecHO Kaxyuw, s HE
BIIEBHEHMH, 110 XOTiB OM OyTH UYJICHOM KOMITETy M yXBaJIOBAaTH TaKe
BOKJIMBE PIIIEHHS — SIKAWA caMe co00p JOMiIHyBaTUME HaJ MMaHOPaMOIO
JliBepmyuisi.

Ocb 11eil IpoeKT TOCUTh HYIHHM, YU He Tak? S| HaBiTh HE 3HAIO, HABIIIO
BiH y3araji HOro HaMajloBaB, SIKIIO OyTH BIABEPTHUM. A 1€l — JTOCHUTH
LiKaBUH, 3 yciMa UMMM MMWIIMH. TpoxXu cXxoxuil Ha (paHIly3bKHil,
npaBaa? MeHi 31aeTbes, IO BiH BUMISAAAB OW YYXKOPITHO, SIKOM HOTO
nocTaBUiIM Ha marop6i B JliBepmymi. SIk 1 BUMaranocsi B OroJIOIIEHHI, yci
1l IPOEKTU OyIM TOTUYHUMH, HATXHEHHUMH BEJIIMKHUMH COOOpaMH, SKi
Brepme 3’sBumcs 'y XII cromiTri. Ane cepex HUX OOUH CIpaBIi
BUPI3HABCS.

Ocp me#t. Chpapni, 1€ BUDSIAAE SIK CHpaBxHIA cobop. I Tak, BiH
Bi/IYYBA€ThCS YACTUHOKO TPaAHUIii THX COOOpIB, SIKIi MOXKHA MOOAYUTH
BCIO/IM, aJI¢ BOJIHOYAC Y HHOMY € IOCh CYJacHe.

JIMBOBM)KHO, ajie LIeH MPOEKT MOJaB y4YeHb apXiTEKTOpa, KWW paHille
Maike HIYOrO HE MPOEKTYBaB — 1 BXKE TOYHO KOMHOI OymiBii. Momy
Oyno numre 21 pik, i ioro 3Banu xaiin3 ['inéept CKoTT.

OnuH i3 CyIIiB CKa3aB Mpo 1€ KPECICHHsI, 110 caMe TO€HAHHS CHIIH Ta
Kpacu poOuTh OymiBIIIO BEIMKOK 1 NUISIXeTHOW. I[IpwmeMHO, Komu mpo
I0Ch, 1[0 TH HAMaJOBaB, TOBOPSATH TakKi ciioBa, mpasma? 1 6 TOYHO
obpaB mpoekr [inbepra Ckorra. "Y 1BOT0 TMPOEKTy € BEIHKI
nepcrneKkTuBr'”, — JAymaro, st O Tak i ckasas.

I, MoxknuBO, W TMOTeHIian He OyB TakuM yxe W JAuBHUM. Moronui
Jlxaiin3 HapomuBCsa B AMHACTII apxitekTopis. Moro fix GyB BCecBiTHBO
BimomuM cepom Jxopmkem ['inbeprom CKoTTOM. Horo misuibHiCTH
OXOIUTIOBaNa BCIO bpuranceKy imnepito. Jlumie B AHIIIIT BiH CIPOEKTYBaB
800 OymiBenb, cepen skux — rotenb "I'pang MimneHa"', Bokzan



But what of his grandson Giles? Well, before he won the cathedral
competition, the only thing he'd ever designed was a pipe rack. Still he
had his admirers one of the judges George F. Bodley passionately
believed Giles is designed to be the best. And to crush any concerns
about the young winners in experience Bodley agreed to be joint
architect. This meant that both giles and george would sign off on
every single design for the whole cathedral right down to the door
handles

Intricate carvings would adorn the walls and elaborate stained glass
windows would fill the space with colour. It was designed as a
heavenly building, but it would cost the earth.

The total build was estimated at £500,000. That's £50 million today.
And none of that money was going to come from the Church of
England... Liverpool Cathedral would have to rely on public
donations, and those donations didn't all come at once.

That meant it was never going to all be built at the same time. It would
be piecemeal, a bit here, a bit there, as the money came in. But where
would that money come from? Well, this is where we come to the dark
part of the cathedral's history. A lot of it came from the profits from
slavery.

Liverpool grew incredibly rich as a result of the slave trade in the 18th
century. The port was at the tip of a trade triangle involving three
continents. Ships would sail from here to West Africa, carrying
textiles, firearms and alcohol. Once they arrived, they'd exchange
those goods for people. Those people were then transported to the
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Cent-Ilankpac i memopian Ansoepra.

A mo x #oro onyk [Ixaiin3? Jlo mepeMoru B KOHKYpCi Ha TPOEKT
cobopy €IMHOI PIv4l0, 5Ky BIH KOJU-HEOyIh CIPOEKTYBaB, Oyia
migcraBka g TpyO. IIpore BiH MaB CBOiX HpUXWIbHHKIB. OauH i3
cynnis, xopmxk @penepik bonni, nanko Bipus, mo [[xaiin3 ctBopeHuit
s Toro, 00 O6yTu HalikpamuM. 11{o6 po3BisTi Oyab-sSKi CYMHIBH 1IOA0
HEJ0CTaTHHOTO JTOCBIAY MOJIOAOro nepeMoxisd, boasi noroauscs cratu
fioro maptHepoMm. Lle o3nauano, mo i Jxaiins, 1 Jkopik 3aTBepKyBasin
KOYKEH OKPEMHM eJIEMEHT MPOEKTY ISl BChOIO CO00pY — ax JI0 IBEpHUX
PYUOK.

CknanHi pi3pOJeHHA MajM NPHUKPALIaTH CTIHM, a PO3KILIHI BITPaXKHI
BiKHAa TIOBMHHI Oy/lM HAMOBHIOBATH TIPOCTIp KOJIBOPOM. bymiBito
3ayMyBalil SIK OOXKECTBEHHY 3a CBOEIO Kpacolo, aje ii OyIiBHHUIITBO
KOILITYBAJIO LILJTUHN CTATOK.

3aranpbHa BapTiCTh OynaiBHMITBA omiHioBamaca y 500,000 ¢yHTiB
CTEpIIHTIB. Y cydacHHMX IiHax ue npubmausHo 50 minbioHiB (yHTIB. |
KOJTHA YacTWHA [IUX TPOIIEH He HaIXOIMIIA Bil AHTIIIKAHCHKOI IICPKBH. . .
JliBepynbChKUM COOOpP MaB MOKJIAJATHCS HA MOXXEPTBU IPOMAJICHKOCTI,
a I1i TOKEPTBH HAIXOIIMIIN HE BCI OZpasy.

Ile o3nauano, 1o WOro HIKOIM HE 30Mpanucs OyayBaTh BECh OJHOYACHO.
ByniBHULITBO BiOyBaJIOCs MOCTYNOBO: TPOXH TYT, TPOXU TaM — Y Mipy
TOTO, SIK HAAXOAWJIW rpolll. Aje 3BIAKK Maiu B3aTucs 1i komtu? Came
TYT MH MiIXOAUMO JO TEMHOi CTOpPOHM icTopii cobopy. 3HauHa iX
YyacTHHA MOXO/KJIa 3 MPUOYTKIB Bil pabOTOPIiBIIil.

JliBepniyns HeWMOBipHO 30aratuBcs 3aBasku padoropriemi y XVIII
cromitti. [lopT 3HAaXOMWBCS Ha BEPIIMHI TOPrOBEIHHOTO TPUKYTHHKA,
KW OXOIUTFOBaB TpH KOHTHHEHTH. KopaOmi Bupymianu 3BiicH 0
3axigHol AdpuKH, Be3yud TKAaHWHHU, BOTHEMAJIbHY 30pOI0 Ta aJKOTOJb.
Komu BoHM mpubyBanu Tyau, 11i ToBapu OOMiHIOBaau Ha yroneid. [lotim



Americas, where they were sold as slaves.

Most of them were forced to work on plantations, producing sugar,
cotton and other goods, which were sent back to ports like Liverpool
and then re-exported all over the world, generating vast amounts of
money for the merchants. And it was the families of those merchants
who gave huge amounts for the building of Liverpool Cathedral. At
the International Slavery Museum in Liverpool's Albert Dock, we can
identify them.

— These are the major donors to Liverpool Cathedral. Were any of
those involved with slavery?

— The Earl family was a Liverpool family and very, very deeply
involved in the trade. This is typically the kind of family who can, in
one end, making money with slavery operation, sell them like animals
and in the other hand, give money to church. It's a kind of human
paradox.

Generations of the Earl family became mayors of Liverpool. They
even had a street named after them. They were just one of several
families whose involvement in slavery generated the wealth on which
Liverpool was built. The Earl family's descendants, who inherited a
dubious fortune, donated £25,000 to the cathedral.

Not all donations were controversial, though. A wine merchant paid
for the marble floor, a Somerset woman gave £800 for the font, and
local children saved their pennies to pay for this porch at the Lady
Chapel. It was the first part of the building to be finished in 1910, and
services could be held here until the main cathedral was completed. It
was a little Gothic showpiece. This part of the cathedral is completely
different. It's much lighter for a start, and I don't know, it's got a more
delicate feel about it somehow, with lots and lots of little windows and
this gorgeous fluted tracery on the ceilings.
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LUX JIIOZCH IePeBO3MIN 10 AMEPUKH, J€ iX MPOIaBaId B paOCTBO.

BinbuiicTh 13 HUX 3MYIIyBaJId MPALIOBAaTH Ha IUIAHTALISIX, BUPOOISAIOUN
Iykop, 0OaBOBHY Ta IHIII TOBapH, SKi BIAMPABISUIA Ha3al JO IOPTIB,
Takux sK JliBeprysb, a HOTIM 3HOBY €KCIIOPTYBAJIU 110 BCbOMY CBITY, 10
MPUHOCUJIO BeJIMYe3HI NMpuOyTKH KynusMm. CamMe poIuHU LHX KYIILIB
MOXEPTBYBAJIM BEJIMKI CyMH rpoleil Ha OyniBHUITBO JIiBepmysbChKOTO
kadenpanpHOoTO CcoOOpy. Y MixkHapogHOoMy My3ei pabOcTtBa B
Anb6ept-/loky B JliBepItyini MoXKHa BCTAaHOBUTH, XTO came OyJH 111 JTFOIH.

— Ile ocHoBHi cnioHcopu JliBepmynbebkoro cobopy. Uu Oynu cepea HUX
Ti, XTO OYB IpUueTHUI 10 pabcTBa?

— Ponuna Epn Oyna pomom 3 JliBepmysst 1 Oyna ayxe, Aye TIMOOKO
3alydyeHa B It0 TopriBmio. lle TumoBa poauHa, sfika, 3 OAHOTrO OOKY,
3apo0nsie rpoii Ha paOCTBi, MPOAAIOYM JIOJEH SIK TBapUH, a 3 1HILOTO
00Ky, kepTBye rpoiii 1epksi. Lle cBoro pomay mr0ACHKHI mapagokc.

[IpoTaroM KiNBKOX TIOKOJIHBb TIPEACTABHUKK ponuHU Eprm craBamm
Mmepamu JliBepmynsa. Ha ixHio yecTs HaBiTH Ha3Banu Bynuito. Bonu Oynu
JIUIIE OJHIEI0 3 KUTBKOX POJWH, YMsl Y4acTh y paOOTOPTiBII CTBOpHUIA
OararcTBOo, Ha skoMy OyB moOynoBanuii JliBepmynb. Hamanku poaunu
Epn, ski ycnaznkyBaiau CyMHIBHHM CTaTrok, noxepTByBaiu 25,000 ¢pyHTIB
Ha OymIiBHUIITBO COOODY.

OnHak He BCi moxepTBH Oynu cynepewmBUMU. OIMH TOPrOBEIlb BUHOM
OIJIATUB MapMypoBYy Tiajory, xinka i3 Comepcera noxeprByBaia 800
(GyHTIB Ha Kymiib, a MICIEBl AITH 30Mpaiu CBOi MEHHI, 00 OMIATUTH
ueit mputBop 6inst karumui [iBu Mapii. Lle Oyna nepima yactuna OymiBii,
3aBepuieHa y 1910 por, 1 TYyT MOIIM MPOBOAUTH OOTOCITYXIHHS, TTOKH
OCHOBHHI co0op mie OymyBaBcs. Lle OyB HEBENMKHII TOTUYHUI 3pa30K
MaiictepHocTi. Lls wactuHa coGopy 30BciMm iHmia. Hacammepen Bona
3HAYHO CBITIIIIA, 1, HE 3HAIO, 3JA€THCS SIKOIOCH OIJIbII BUTOHYEHOIO, 3
0e3/1144I0 MaJICHbKHX BIKOH 1 YyIOBUM pU(ICHUM Bi3€pyHKOM Ha CTETIi.



But before they could begin work on the rest of the cathedral, Scott's
mentor, George Bodley, died. And Scott, still relatively young and
inexperienced, was given total control. With his newfound power, he
took everyone by surprise. He ripped up the old plans and started
again. He dropped all the ornate Gothic detail and swapped the two
towers for one massive central tower instead. Now working on his
own, Scott could fully realise his vision. It was a modern style for a
modern age, and it called for modern ideas. Engineering what would
eventually be Britain's largest cathedral required inspiration, and Scott
found it in some of the big industrial buildings that were going up at
the time.

Factories, foundries and mills were created with the basic building
block of the age, brick. Scott would go on to design his own giant
structures, also in brick. Battersea Power Station and Bankside Power
Station, today's Tate Modern. He also gave us another modern icon,
the world-famous red phone box. Such achievements would bring him
a knighthood, but Liverpool Cathedral remained his life's masterwork.

After Bodley's death, Scott's new, improved cathedral began to take
shape. Money was flowing in, and a bright future for Liverpool and
the cathedral beckoned. Then, in 1914, calamity struck. Europe was
rocked by the outbreak of war. a war which saw the slaughter of
millions.

This is the Roll of Honour. It lists every man in Liverpool who died in
the First World War. There are thousands and thousands. There's one
name, though, that stands out, Noel Chavasse, who was closely
connected with the cathedral. In fact, his dad, Francis, was the bishop
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Anle mepi HiK BOHHM 3MOTJIM PO3IOYaTH POOOTYy HaJ PEIITOI coOopy,
HactaBHuK Cxotta, Jxopmx bonmi, momep. I Ckorr, sikuii yce mie OyB
BIJIHOCHO MOJIOJMM 1 HEIOCBIAYEHHM, OTPUMAaB MOBHUM KOHTPOJIb HAJ
MPOEKTOM. I3 HOBOIO B0 BiH 3AMBYBAB yCiX: BiH BIJIKMHYB cTapi
IUIaHM 1 TOoYaB yce 3aHoBO. BiH BIAMOBHBCS Bl YChOTO MHILIHOTO
TOTUYHOTO JIEKOpY Ta 3aMiHMB [IBI BeXl OJHI€I0 BEIHMYE3HOIO
IIEHTpaJpbHOI Bexkero. [lpamroroun Temep camocTiitHo, CKOTT 3Mir
MOBHICTIO peaiidyBaTH cBoe OaueHHs. Lle OyB cywyacHuit CTHIb IS
Cy4yacHOi erloxH, 1 BiH BUMaraB cydacHux ifieil. [lpoextyBanHs Toro, 1o
3rojIOM CTaHe HaWOUIbIIMM cobopoM bpuTaHnii, morpeOyBano HaATXHEHHS,
1 CKOTT 3HaMIIOB HOro B AESKUX BEJIMKHX NMPOMHUCIOBHUX OYIIBISAX, K1
3BOJIMJIMCS B TOH yac.

@®abpuku, nuMBapHi Ta MIMHH Oynmn TOOYyIOBaHI 3 OCHOBHOIO
OymiBenmbHOTO Marepiady Toro 4vacy — merid. CKOTT TPOIOBXKHB
NPOEKTYBaTH CBOI BJACHI TIraHTChKI CHOPYIM, TaKOX 3 IIETJIH.
Enexrpocrantiis barrepci Ta enexkrpoctaHiiis benkcaiin, chorogHINTHINA
my3eit Teiit MozaepH. Bin Takox nopapyBaB HaM 11l OJHY Cy4acHY iKOHY
— BCECBITHBO BIJIOMY 4epBOHY TenedoHHy Oyaky. Taki qocsrHEeHHs
OpUHECIH HoMy JaMuapcbkuii Tutya, ane JliBepmynbebkuil coOop
3aJIMIIMBCS IEAEBPOM HOTO JKUTTS.

[Ticna cmepti bomni HOBHWI, yoOCKOHaleHWH MPOEKT cobopy Ckorra
no4yaB HaOyBaTH peajbHUX 0OpuciB. ['pour Haaxomwiy, 1 Juia JliBepmyis
Ta cobopy BiAKpHBajocs cBiTiae manOyTHe. Ane B 1914 pomi cranacs
katacTpoa. €BpoIy CKOJMXHYB IOYATOK BiMHM — BiifHH, siKa 3a0paiia
KUTTSI MIUJTbHOHIB JTFOMICH.

Ile IlowyecHwit crucok. Y HBOMY NEpENiYeHO KOXKHOTO YOJIOBiKa 3
JliBepnyns, sikuii 3arunys y Ilepmiiit ciToBii BiifHi. Ix TMcsui i THCaui.
Ane omne iM’st ocobmuBo Bupi3HseTbess — Hoenp YaBacc, sikuii OyB
TICHO TOB’si3aHUM 13 cobopom. Hacmpasai ioro 6atbko, ®pencic, Oys



here. Noel made military history as the only man in the First World
War to win two Victoria Crosses, the country's highest award for
bravery.

But he wasn't a front-line soldier. He was an army doctor. In 1916, he
was hit by a shell rescuing troops stranded in no-man's land. Noel
stayed with them, treating their wounds overnight while bombs and
sniper fire surrounded him. These heroics earned him his first Victoria
Cross, and his proud dad said, "So far, you have been known as the
son of the Bishop of Liverpool. Henceforth, I will be known as the
father of Captain Chavasse".

Just one year later, Noel was in the line of fire again, at one of the
war's bloodiest battles, Passchendaele. And again, he bravely went out
into no-man's land to rescue injured men. This time, he was seriously
wounded himself.

He kept going out into the battlefield, locating men, tending to them,
and he saved many lives. But after two days, he was suffering from
terrible pain, from bad stomach wounds, and he hadn't had anything to
eat, and he agreed to have an emergency operation. But shortly after
that, he died.

For his selfless bravery and courage, he received his second Victoria
Cross. He was just 32.

As for the cathedral, the war had taken its toll in other ways.
Materials, money and manpower dwindled.

The building process slowed down, but it never stopped. The people
of Liverpool were determined to get their cathedral no matter what.
And in 1924, the partially finished building was actually ready to
unveil its star attraction, something that would turn a building site into
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TYT enuckonoM. Hoenp yBifIIOB B iCTOpPiIO SK €AMHA JIOAMHA IIiJ] Yac
[Tepmoi cBiTOBOT BiiiHM, sika oTpuMaia ABl Haropoau "Xpect Bikropii"
— HalBHIIy Jep>KaBHY Bi/I3HAKY 32 XOPOOPICTb.

Auze BiH He OyB congaroM Ha nepefoBiid. Bin OyB BiliCbKOBUM JlikapeM. Y
1916 pori #oro MopaHUIIO CHAPSIOM, KOJIW BiH PATYBaB COJJIATIB, SIKi
ONUHUIINCS B TACTII Ha HIYMAHIA 3emMii. Hoenb 3aaulIuBCs 3 HUMH,
MepeB’s3yI0Yr 1XHI paHW BCIO HiY, MOKH HABKOJO BHOyXaimu OOMOU 1
CTPUISLTM CHaiinepu. 3a 1ei repoi3M BiH OTpUMaB CBiil nmepimii "XpecT
Bixropii". Moro ropamii Gateko ckazas: "Jloci TeGe 3HATM AK CHHA
enuckorna JliBepmyns. Biarenep mMeHe 3HaTUMyTh sK OaTbka KamiTaHa
Yasacca".

JIume uepe3 pik Hoenb 3HOBY ONMUHUBCS M1 BOTHEM — i1 Yac OJIHIET 3
HaWKpUBaBIIMX OWTB BiliHHU, Oing [lamenzaeiina. [ 3HOBY BiH BiBa)kKHO
BHUXO/IMB Ha HIYMIHY 3eMJII0, 00 psATYBaTH nopaHeHux. Llporo pasy BiH
1 caMm OyB Ba)KKO IIOpaHEHUI.

BiH mponoBXyBaB BHUXOOUTH Ha Mosie OO0, 3HAXOAWTH IOPAHEHUX,
HajJaBaTu iM JOIMOMOTY, 1 BpsATyBaB Oararo >KMTTIB. AJie 4yepe3 JBa JiHI
BiH CTpPaXJaB BiJ CTPALIHOTrO OO0 yepe3 BaXKKi MOpPAHEHHsS XHUBOTA 1
HIYOTO HE iB, TOMY IOTOAMBCS Ha E€KCTPEHY oreparlio. Ajie HEBIOB31
micist Hel momep.

3a CBOIO CaMOBIJIIaHy MY>KHICTb 1 BiJIBary BiH OTpuMaB Jpyruil "Xpect
Bikropii". Momy Oyno nuie 32 poku.

o » nmo cobopy, To BiifHa 3aBmana Womy ymapy ¥ B iHIIUK crociO:
MaTepiaju, TpoIri Ta pododa CHjia Mmovaiu 3MEHITYBATHCS.

[Tpouiec OymiBHHIITBA CIIOBIILHUBCS, aje HIKOIM HE 3yNMUHSABCA. JKurtemi
JliBepmynst Oynu pilryde HaJamTOBaHI OTPUMATH CBiil cobop 3a Oynib-saKy
miny. [ B 1924 pomi wacTkoBO 3aBepiieHa cropyaa Oyna TroTroBa 10
BIIKPUTTS CBOET TOJOBHOI BHM3HAYHOI TAaM'ATKH, sKa IEPETBOPHUIIA



a living, breathing cathedral. It was only fitting that Britain's biggest
cathedral should house the world's biggest musical instrument.

It's quite extraordinary, the sound's actually bouncing off the walls.
Spine-tingling, I think the word is.

— What's it like to play?

— It's phenomenal. The feeling of power is immense because, of
course, the building is huge and they sculpted an organ to fit the size
of the building and so it is very, at its loudest, annihilatingly loud. The
thrill is in mixing and matching and rather like a good cook in a
kitchen putting a little bit of herbs in here and spices there, you can
actually mix and match your own stops. A stop is one of these. Flutes.
Trumpets. And there's a massive trumpet up in the central space, 179
feet.

— That's the angels. It's as though the church itself is playing the
music.

— Absolutely, yes, yes.

— What about keeping it in tune?

— That's a big job. Yes. It takes 50 days a year, maintenance, the organ.
There are 10,268 pipes and they all react differently.

— Just say that number again.

—10,268.

This stupendous organ was first played in public when the royal
family came to attend the official blessing of the cathedral. Thousands
lined the roads to glimpse King George V and Queen Mary arriving.
But although they were royalty, that day in 1924 wasn't all about them.

The royal family were 15 minutes early, and when he heard that, the
bishop said that they would have to wait. As you can imagine, the
royal ecuries were incandescent. They said," Damn it, man, the king
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OymiBeNbHUI MalJaHYMK HA JXUBUH, Auxawouuii cobop. bymo mimkom
JIOT1YHO, 10 HalOUIbIKK cobop BenmkoOpuTaHii MaB cTaTh JTOMIBKOIO
JUTSE HAROUTBIIIOTO MY3UYHOTO 1HCTPYMEHTY Y CBITI.

Ile nocuTh HEe3BUYAHE SBUILE, 3BYK (PAKTMYHO BiIOMBAETHCS BiJ CTiH.
Mypaiuku 1o mkipi — e, Mmalyp, HallKpamuii Bupas, o0 1e OrnucaTH.

— Ski Biq4UyTTs1, KOJTM HA HHOMY Tpa€i?

— Ile ¢penomenanbHo. BimuyTTa cuin BenndesHe, ajpke cama OyJliBis
TITaHTChKA, 1 OPTaH CTBOPWJIM CIICIIATBHO BIAMOBIIHO A0 i1 MacmTaoy,
TOMY Ha MaKCHMaJbHii I'y4yHOCTI BiH 3BYYHTb IPOCTO MPHUTOJIOMIILIIHBO
TOJIOCHO. YCsl Hacojiofa Mojsira€ B TOMY, 1100 MOEIHYBAaTH Pi3HI 3BYKH,
Haye XOpOILIWH KyXap Ha KyXHi, SKHH JIOJa€ TPOXU TPaB TYT 1 TPOXHU
CHeIiid TaM, TaK 1 TyT MOXXHA KOMOIHYBaTH 1 MAOMpaTH BIACHI PETICTPH.
Perictp — e ogne 3 Takux noeaHanb. Oneiitu. TpyOu. A B eHTpasbHii
4yacTHHI, Ha BUCOTI 179 ¢yTiB, po3TanioBaHa Belnye3Ha Tpyoa.

— Ile Hi6u cmiB aHreniB. Haye cama 1iepkBa rpae My3uKy.

— AOCOIIOTHO, TaK, caMe TaK.

— A sx mozo HanamrysanHs? Lle, MmaOyTh, Bennka poboTa.

— Tak. Ha oGcnyroByBanHsi opraHa iine npu6auzno 50 1HIB Ha pik. Y
HboMy 10,268 TpyO, 1 BC1 BOHU pearyroTh 0-pi3HOMY.

— [IpocTo NOBTOPITH 11€ YKCIIO 11IE pa3.

— 10,268.

Lle#t nuBOBMXKHMI oOpraH BHeplle MpO3By4YaB Ha MyOmimi, KOJU
KOpOJIBCbKA pOMHA Mpuiinuia Ha odiuiiiHe ocBIueHHS cobopy. Tucsui
JO7iel BUIIMKYBAJIMCS B3IOBX AOPIT, 100 nmobauntu kopois ['eopra V i
KoposeBy Mepi. Ase xoda BOHU OyJId KOPOJIIBCBKOIO POAMHOIO, TOM JI€HB
1924 poky OyB NpUCBIYEHUN HE TUIBKH IM.

Kopomnisceka ponuna npulOyna Ha 15 XBWIMH paHiiie, 1 KOJIM €MUCKOI
mpo 1 MAi3HaBCsA, BiH CKa3aB, IO iM JOBEAEThCS MoYeKkaTtdu. SIK BU
MOXkeTe co0i ySIBUTH, KOPOJIBChKI KOHIOXH Oyiu 00ypeHi. Bonu ckazanu:



cannot wait". And it was left to a priest to solve the problem as
diplomatically as he could. He said, "My Lord, this service is not for
the king. It's for God Almighty". And when he said that, the King and
Queen decided they would wait, along with everyone else.

As the people of Liverpool celebrated the birth of their new cathedral,
little did they know that another world war was on its way. One where
the city would find itself on the front line. But would its still
unfinished cathedral survive?

Liverpool Cathedral, built with over 11 million bricks and clad in
stone. The First World War had slowed construction to a crawl and by
the end it was still only half built. Now that the war was over and
given the introduction of post-war technology, they could really get
cracking. Instead of picks and shovels, pneumatic drills were used to
dig the foundations. 300 tonnes of soil were dug out every day. 110
men poured 200 tonnes of concrete every 12 hours into the ground to
make the foundations. Some builders had been there since the
beginning. It was a family affair. These two brothers, the Rowbottoms,
worked on the cathedral for 49 years.

Over the decades, hundreds of workers set nearly five million bricks
into the walls of the middle section alone. End to end, they would
stretch from Liverpool to Berlin. And piled on top of each other,
they'd reach 40 times the height of Everest. As donations rolled in,
there was finally enough money to build Scott's great new tower.
300,000 pounds, equivalent to 11 million in today's money. The tower
had to be tall and strong enough to house the world's heaviest set of
bells, which Scott himself watched being cast.
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"Xaii oMy rpelb, KOpoJib He MOXKe yekaru'. | BUpilmiTH 110 npodiemy
SIKOMOTa JWIUIOMATHYHIIIE JIOBEJOCs CBANIEHUKY. Bin ckazaB: "Bama
Bennunocre, 15 ciyx6a He s kopois. Bona mis BcemorytHboro
bora". I xonu BiH 11e cKa3aB, KOPOJb 1 KOpPOJIEBa BUPIIIUIIHN, III0 BOHH
Oy/1yTh YeKaTu pa3oM 3 yciMa iHIIUMHU.

Komu xwureni JliBepmyisi CBATKyBaJIM TIOSIBY CBOT'O HOBOTO COOOpPY, BOHU
HaBITh HE TiJ03pIOBAlU, 0 HAOMMKAETHCS 1€ OJHA CBITOBA BiliHA —
BilfHa, y K1 MICTO OMMHUTHCA HA MEPENOBIi. Ase uu 3MoXe iXHIH 1e
He3aBepIICHUH cOO0p MEePEeKUTH ii?

JliBepnynbchkuit cobop, modynoBaHuii 13 moHaa 11 MUIBHOHIB HEMUH 1
oOnmuupoBaHuil kameHem. llepmia cBiToBa BiliHAa MaliXke 3yNHHMIIA
Oy/liBHULITBO, 1 HA MOMEHT 11 3aBepIleHHs co0op OyB 30ynoBaHUI JHUILIE
HaroJIoBUHy. Terep, Koiau BiiiHA 3aKiHYWIACS 1 3’SIBUJUCS IMICIISIBOEHHI
TEXHOJIOT1l, pOOOTM MODIIM 3HAYHO HPUCKOPUTHUCH. 3aMicTh KHUPOK 1
jomar i puTTS (QyHIAMEHTy MOYad BUKOPHCTOBYBATH ITHEBMATHYHI
OypunbHi Mammnu. [{onusa Buitmanu 300 ToHH rpyHTy. 110 pobiTHHKIB
kokHI 12 romue 3amuBayiu B 3emumto 200 TOHH OeTOHY, 10O CTBOPUTH
¢dbynnament. Jleski OymiBEIbHUKH MPAIIOBAIM TYT 13 CAMOTO MOYaTKy —
ne Oyma cmpaBxHS ciMeiiHa cnpaBa. J[Boe OpariB, PoyborTomu,
MpaloBaiyu Ha OyAIBHUITBI cOOOPY MpoTsIrom 49 pokis.

[IpoTsirom AecATUITH COTHI pOOITHUKIB YKIIATH MaiiKe 1’ ATh MiJIbIIOHIB
[EMIMH JIMIIC B CTIHAX CEPeAHBOI YacTUHU OymiBii. SIKIO CKiIacTh iX y
psia, BoHM npoctarHynucs 0 Big JliBepmynsa no bepmina. A Ko ckiacTu
iX OIMH Ha OJHOTO, BOHH JOCATIN O BUCOTH, IO Y 40 pa3iB NMepeBHILyE
Bucoty EBepecty. Konu noxxepTBU MpoAOBKYBaIU HATXOIUTH, HAPEIITI
3’BUJIOCS. JOCTaTHHO TIpollel, 1mo0 30yayBaTH BEIMYHY HOBY BEXKY
Cxorra. Ii Bapricte cramoBuna 300,000 ¢ynriB — npubmusao 11
MUTBHOHIB y CydacHUX IiHax. Beka mama OyTH IOCTaTHHO BHCOKOIO i
MIIHOO, 00 BMICTUTH HAaWBaX4YHMK y CBITI HaOIp A3BOHIB, JIUTTS SIKUX
cniocrepiras cam CKOTT.



But it's customary to throw silver sixpence for luck into the metal.
This superstition is performed by Sir Giles Scott, the architect, so that
now the tenor bell will strike a true and tuneful note.

Bells would have to wait. 200 men had worked on this magnificent
tower for five years. But in 1939, the total workforce on the entire
cathedral dwindled to just 35. The rest had been called up to the armed
forces. The Second World War was underway, and the very future of
this building hung in the balance.

The biggest threat to the cathedral was the port. The trade that flowed
through it had generated the money to build it, but now its existence
was putting it at peril. Liverpool had the largest port on the west coast
of Britain. A whopping 80% of the country's war supplies flowed
through it. For the Nazis, it was the biggest target outside London.

The cathedral had been built on a hill next to the port with a great big
copper roof and a tall unfinished tower. It was the perfect target for the
German bombers. They tried to make it less visible from the air by
painting the roof black and they covered some of the more vulnerable
parts with sandbags, but it was impossible to completely protect such
a big building.

In preparation for the inevitable German bombers, older cathedrals
like Canterbury and York removed their medieval glass windows and
hid them for safety. Meanwhile, in Liverpool, a fire watch was set up
to look for blazes, and to protect the new cathedral, staff slept in the
building overnight.
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AJne 3a TpaaMLi€0 B PO3IUIABICHUN MeTan JUId yiadl KHJIATh CpiOHMIMA
mectureHcoBuk. e 3a0000HHMIA 3BU4ail BuKoHaB cep Jkain3 CKoTT,
apxiTeKTop, 00 Tenep TEHOPOBU A3BiH 3ByYaB YHUCTO i MEIOAIHHO.

Onnak [3BOHaM JoBeJoCs 3ayekatd. Haj Ii€r0 BEIMYHOIO BEXEIO
npoTsiroM 'Sty pokiB mpaioBanu 200 uonosikiB. Ane B 1939 pomi
3arajibHa KUTBKICTh pOOITHHKIB Ha BChOMY OymIBHHITBI COOOpY
ckopoTtuiacs auie a0 35. Pemty npusBanu 1o 30poiinux cui. [Touanacs
Jlpyra cBiToBa BiiiHa, 1 came MaiOyTHe Ii€i OynmiBIl ONMMHUIIOCS IIiJ
3arpo3oro.

Haii6inbmoro 3arpo3oro ans cobopy Oy moptT. Came TOpriBis, 10O
MPOXOJWJIa Yepe3 HbOro, MpUHEcTa Ipolll Ha ioro OyAIBHUITBO, aje
Temep MOro iCHyBaHHS CTaBWJIO coOop mix 3arpo3dy. JliBepmyib MaB
HaWOUIPIIMIT MOPT Ha 3axiiHOMY y30epexoki bpuranii. Bpaxatoui 80%
BIMCHKOBHX MOCTABOK KpaiHU MPOXOAMIM Yyepe3 Hboro. /[y HalucTiB 1e
Oyna HanOIBIIA IUTH 32 MekaMmu JIoHIOHA.

Cob6op OyB 30ymoBaHuii Ha marop0l MOpyY 13 IMOPTOM, 13 BEIMKUM
MIJHUM JaxoM 1 BHCOKOIO HenoOyaoBaHOIO Bexero. Lle poOuio ioro
17IeaTbHOI0  MIMIEHHIO IS HIMENbKUX OomOapmyBanbHUKIB. 1100
3pOoOUTH WOro MEHII MOMITHUM 3 MOBITPs, Jax nodapOyBaid B HOPHUH
KOJIip, a Jesiki HalOUIbIl ypaszauBl YaCTHMHM MPUKPWIA MILIKAMU 3
mickoM. [IpoTe MOBHICTIO 3aXWUCTUTHU Taky BeJIUKy OynaiBiaio Oyino
HEMOXKITHBO.

loTyrounch 10 HEMUHYUYUX HIMEIBKUX OOoMOapayBaHb, cTapilll coO0opH,
Taki sk KenrepGepiiichkuit i Mopkchkuii, 3HAIH CBOI cepenHBbOBIUHi
BITpaki Ta cxoBaju iX y Oe3neuyHoMy Mmicii. Tum vacom y JliBeprysi
CTBOPUJIM TOXKEXKHY BapTy, 1100 CTEXXUTH 3a MOXKEKAMH, a JJIs 3aXUCTY
HOBOTO cOOOpY MpaliBHUKH 3aJIMIIAJINCA HOYYBAaTH B Oy/AiBIIL.



They included the dean, Frederick Dwelley. He'd seen the cathedral
grow out from the ground. He certainly wasn't going to abandon it
now. He moved his bed and his wardrobe up to this little room, right
under the flammable wooden ceiling of the Lady Chapel, much to the
amusement of the choir boys, because this was their rehearsal room.

On 28 August 1940, 160 bombers appeared on the horizon. The terror
had begun. The Liverpool Blitz lasted intermittently for 18 months.
10,000 homes were destroyed and more than 4,000 people lost their
lives. Bombs narrowly missed the cathedral, blowing off doors and
shattering windows.

Millie Sidall, her three-year-old daughter and husband George, an
engineer at the cathedral, lived here on Washington Street, just next
door to it. On 5th September 1940, their house took a direct hit and
they were all killed.

Despite all the death and destruction, the cathedral carried on holding
services. This is from the Sunday service sheet for October 6th, 1940.
It says, just before the list of hymns, "If an air raid warning sounds
during a service, the act of worship will be immediately transferred to
the crypt, where the service will be continued". Nothing was going to
stop the people of Liverpool from worshipping in their cathedral.

In November 1940, George VI and his wife, Queen Elizabeth, our
Queen Mother, visited the battered city and its cathedral. The king said
to the dean, "Keep going, whatever you do, even if you can only go on
in a small way".

Meanwhile, the cathedral remained in the firing line. Every part of it
was battered with bombs. A couple of small high explosives went off
around here, leaving thousands of incisions in the walls. There were
bombs bouncing off the roof and exploding in mid-air. But
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Cepen Hux OyB 1 nexkan @penepik /JIBemni. Binm 6aumB, sk cobop
BHPOCTaB 13 3eMJIi, 1 TOYHO HE 30HMpaBcs MOKUAATH Horo Terep. Bin
NEepeHiC CBO€ JDKKO 1 mady 0 MaJleHbKOi KIMHATH MPOCTO MiX
JIETKO3aUMHUCTOI0 JIepeB’siHOK0  creneto  Karmuil  JliBu  Mapii, Ha
NPEBEIMKY BTIXy XJIOMUMKaM 3 Xopy, 0o me Oyna iXHS peneTuiiiiHa
KIMHara.

28 cepnusa 1940 poky Ha ropu3oHTi 3’aBuiucs 160 6oMOapayBabHUKIB.
Tepop mnouaBcsa. bomOapnyBanHs JliBepmyns TpuBaJiv 3 IepepBaMu
npotarom 18 wmicsuis. Byno 3pyiinoBano 10, 000 6yauHkiB, a noHan 4,
000 nronme#t 3arunynu. bomOu nenp He Bayuymnu B cobop — BHOYXH
3ipBasv ABepl i MOBMOMBAIIN BiKHA.

Mimni Cigann, ii TpupiuyHa AOHBKA Ta 4OJOBIK JKOPIUK, 1HXKEHEp, KU
MpaIoBaB y co0opi, )KWIM Ha BamMHTTOH-CTPIT, IPOCTO MOPYY i3 HUM. 5
BepecHd 1940 poky ixHilf OyIMHOK 3a3HaB IPSMOTO BIy4yaHHsS 60mOwu, 1
BC1 BOHM 3aTMHYIIH.

[Mommpu cmeprti Ta pyiliHYBaHHS, Yy cOOOpi MPOTOBKYBAIH MPOBOAUTH
6orocayxinHsa. Ocbh BUTAT 13 JUCTKA HEAUIHHOI CIyKOW BiJ 6 >KOBTHA
1940 poky. Y HbOMY CKa3aHO, TIPSMO ITepe CTUCKOM TiMHIB: "SIKIo I
yac ciayxOW TpOJNlyHa€ CUTHAN TOBITPSHOI TPUBOTH, OOTOCHY>KIHHS
HeraifHo Oyle MepeHeceHO N0 KPUMTH, Je BOHO MpOAOBXUThC". Himo
HE MOTJIO 3yMUHUTH KuTeniB JIiBepmyns Bil MOTUTBU Y CBOEMY COOOPI.

Y mucromani 1940 poky xopons I'eopr VI i ioro npyxuHa, Koposesa
€n1m3aBera, Halla KOpoJeBa-MaTy, BiJIBiaJIM 3pyHHOBAaHE MIiCTO Ta HOro
cobop. Koponb ckazaB nexanosi: "[Ipomorxyiite, mo © He cranocs,
HaBITh SKIIO 1€ JINIIE HEBSIIMKUIA BHECOK".

Tum wacom coGop 3anumiaBcs mig 00CTpijioM. Yci HOTO YaCTUHH 3a3HAIN
6omOapayBanb. Kinbka HeBenukux (yracHuX 60MO BHOYXHYIH MOOIU3Y,
3aJMIIMBIIA TUCSYI MOIIKOIKEHb Yy cTiHax. Jlesiki 6oMOM BicKaKyBaiu
BiJl Aaxy W BuUOyXaiau B MOBITpi. Ajie TUBOM BiTe€p BIJHOCHB MOIYM’S



miraculously, the wind blew the flames away and the cathedral
survived, a beacon of hope among all the carnage.

The last German air raid took place on 10 January 1942, by which
time Liverpool was the most heavily bombed area of the country
outside the capital. When the Prime Minister Winston Churchill
visited, he said, "I see the damage done by the enemy attacks, but I
also see the spirit of an unconquered people".

Every day at noon, a bell is rung in the cathedral. It's from HMS
Liverpool, a World War II warship. The ceremony is in remembrance
of all those sailors who lost their lives in one of the most important but
least known campaigns of that war, the Battle of the Atlantic.

Max Horton was a lay preacher at the cathedral, as well as a
commander in the British Royal Navy. There was a new and grave
danger out at sea, and it was up to him to tackle it. As an island nation,
Britain needed more than a million tons of imported goods a week just
to survive and fight.

If the war was to be won, Liverpool's port would be vital in keeping
this flow of men and supplies between North America and Europe,
and Germany knew that all too well. Up to four convoys a week, each
with as many as 60 ships, would race across the Atlantic to Liverpool,
bearing vital troops and supplies, and running a deadly gauntlet of
Nazi submarines, which would hunt for them in packs.

These wolf packs, as they were known, were hugely successful.
Between January and July 1942, they sank nearly 400 Allied ships.
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BOIK, 1 cOOOp BUCTOSIB — SIK IPOMiHb Hajii cepen yciel miel pyiHarii.

OcranHiii HiMenpkuil aBiaHamiT BimOyBcs 10 ciurs 1942 poky. Ha Tou
MoMeHT JliBeprmynp OyB HailOuabIl iHTEHCMBHO OOMOaprOBaHUM
paiioHOM KpaiHu 1no3a Mexamu cronuui. Konu npem’ep-Minictp BincTon
Yepuwiib BiJiBiAaB MICTO, BiH cka3aB: "SI Oauy mIKOIy, 3aBlaHy aTakaMu
BOpOTa, ajie s TaKOX 0ady AyX HE3I0JIAHHOTO Hapomay'.

Hloaus omiBaHi B coOopi A3BOHUTH J3BiH. BiH moxoauTth 13 Kopalis
HMS Liverpool — BilickkoBoro kopabmsi yaciB Jpyroi cBITOBOiI BiifHH.
I{s nepeMoHis BiIOyBa€eThCS Ha 3rajKy MpoO BCiX MOPSKIB, SKI 3aTMHYIN
B OJHIN 13 HAHBaXKJIMBIIINX, aj¢ HAaWMEHII BIJIOMHX KaMIIaHiH Ti€l BiHA
— OUTBI 32 ATJIaHTHKY.

Maxkc Topron OyB MHUPSHCHKMM MPOMOBIAHUKOM Yy cOOOpi, a TaKoX
KoMaHJupoM bputaHchkoro koposiBcbkoro ¢uioty. Y mopi 3’sBuiacs
HOBa i cepifo3Ha HeOe3Meka, i came oMy goBenocs 00poTHcs 3 Hero. Sk
OCTpiBHAa JepikaBa, bpuranis moTpeOyBaia TOHAJ MUIBMOH TOHH
IMIOPTHUX TOBapiB IMOTHXHS, 100 MPOCTO BMXKUTU M MPOJOBKYBATH
BiiiHY.

Jlns mepeMoru y BiiiHi, nopt JliBepmynst MaB BUpillladbHE 3HAYECHHS AJIS
MiATPUMAHHS MOTOKY JIIOZeH 1 moctadyanHs Mk [liBHIYHOIO AMEPHUKOIO
ta €Bpomnoto, i HimeyunHa gynoBo 1e posymina. Jlo 4OTHPHOX KOHBOIB
Ha TWXKICHB, KOXKCH 13 SIKUX MIr ckiianarucs 3 60 kopaliiiB, mepeTHHAIN
Atnantuky a0 JliBeprryss, nepeBo3syy Ba>KJIHMBI BiiChbKa Ta MOCTa4aHHA 1
MPOXOASAYN YEepe3 CMEPTENbHY CMYTYy HAIMCTCHKHUX ITiIBOJHUX YOBHIB,
K1 TIOJTIOBAJIM HAa HUX 3TPAsMHU.

Lli "BoBui 3rpai’, sk iX Ha3uBamM, OynH HAA3BHYANHO €()EKTUBHUMH.
Mix ciunem 1 mgunHeM 1942 poky BoHM motonuian Maibke 400



The losses were so damaging that Britain was only weeks away from
running out of food. Churchill later said, "The only thing that really
frightened me during the war was the U-boat peril".

It was time for Max Horton to take centre stage. Horton had been a
submarine commander, and he devised this brilliant strategy which not
only changed the course of the Battle of the Atlantic, but ultimately
helped the Allies win the war.

He formulated it here in a secret underground bunker just a mile away
from the cathedral. Bomb-proof and gas-proof, it had a
seven-foot-thick roof and walls that were three feet deep. Known as
the Citadel, this complex of over 100 rooms covered 50,000 square
feet.

— How did the U-boats get into the convoys?

— There wasn't a steel ring around the convoys, so the U-boats would
literally just slip in and then start taking pot shots at the boats that
were in the convoy.

— So what did Max do which transformed that situation?

— They went out and hunted the U-boats down. And that was a risk,
you have to remember. These boats were leaving the convoy and not
protecting them anymore, they were going out to try and find the
U-boats and force the U-boats to the surface, and then quite often they
would use their own boats to ram them. It was very visceral warfare.

— Presumably this must have had a knock-on effect to the preparations
for D-Day.

— Yeah, Roosevelt said, "if we don't win the war in the Atlantic, we
won't win the war full stop".

— So Horton was fundamental to us winning the war because he
provided a lot of the means for us being able to conduct D-Day
successfully.

— That's what I think, certainly, yes. He was a critical, unsung hero of
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COIO3HMLIBKUX KopaOmiB. BTpartu Oyau HACTUIbKM CEpPHO3HUMH, IO
bpuranii 3anumranucs jaumie KidbKa THXKHIB J0 MOBHOTO BHUCHAa)KEHHS
3anaciB ixi. [liznime Yepuwinbs ckazaB: "€auHe, IO COpaBIi JISIKAIO
MEHE ITiJ1 9ac BIHU, — 1€ 3arpo3a IiJBOIHUX YOBHIB".

HacraB yac Makcy ['opToHy onuHuTHCS B IeHTp1 yBaru. Panimie BiH OyB
KOMaHIUPOM ITiJBOJHOTO YOBHA 1 pO3pOOUB ONHMCKYUy CTpaTerito, sika He
JUIIe 3MIHWIA X1 OWTBHM 3a ATJAHTHKY, a ¥ 3pElTO JOTOMOIJa
COIO3HUKAM BUTPATH BiiiHY.

Bin po3poOuB ii TyT, y cekpeTHOMY MiJI3eMHOMY OyHKepi MpHOIN3HO 32
MU0 Bij cobopy. byHkep OyB 3axuienuii Bijg 60MO 1 ra30BUX aTak, MaB
Jax 3aBTOBIIKHM CIM (YTIB 1 CTIHM TOBIIMHOIO TpHu (yTu. Bimommii sik
"Huranmens", mei komruiekc 13 monan 100 kimHar 3aiimas oty 50, 000
KBaJpaTHUX (yTiB.

— SIK MiJIBOAHI YOBHU MOTPAIUISUIN 0 KOHBOIB?

— HaBkono kOHBOIB He Oy/O CYIIIBHOTO 3aXHCHOTO KUIBIIS, TOMY
HiABOAHI YOBHM OYyKBaJIbHO MPOCIH3AIM BCEPEOUHY 1 IOYHMHAIU
oOcTpimoBaTu KOpadi, 10 WK B KOJIOHI.

— To mo0 3po6uB Makc, 11100 3MIHUTH CUTYa1li10?

— BoHu nmouanu BUXOAWTH B MOpeE  MOIIOBAaTH Ha MiABOAHI YoBHH. | 11€
Oyno pusukoBaHo. Kopabmi 3anmumianyi KOHBOHM 1 OUIbIle HE 3aXUIIATN
HOoro, HaTOMICTh BUPYIIAIM HA MOUIYKH M1JBOJHUX YOBHIB, 3MYIIyBaJll
iX migHIMAaTUCS Ha MOBEPXHIO 1 4YacTO HAaBITh TapaHWIM iX CBOIMHU
kopabisimu. Lle Oyma myxe >kopcToka BiiiHA.

— VIMoOBipHO, Lle TaKoX BIUIMHYJIO HA IIATOTOBKY 10 BHCAIKH B
Hopmannii?

— Tak. Py3BensT ckazaB: "SIKIIo MU He BUIpaeMo BiiiHy B ATJaHTHULI,
MU HE BUTPaeMo BiliHy B3araii'.

— To6to T'opTOH BimirpaB KIIIOUOBY poOJb Yy IEpEeMO3i, apke came
3aBJISIKM 1IbOMY COIO3HUKHU 3MOIVIM YCIIIIIHO IpoBecTu onepatito "JleHb
a".

— Came Tak s ¥ BBaxatro. BiH OyB KpUTHYHO BaXKJIMBHUM, aje



the Second World War.

By night, Admiral Max Horton worked in this secret bunker, but by
day, he preached and prayed at the cathedral for the survival of the
free world.

Horton was very keen that the men under his command should use this
cathedral as their Parish church. He came here a lot and actually took
part in the services and eventually became a great friend of the dean,
who in 1945 wrote him this letter,"My dear Admiral, it means more
than you can imagine that you should take the leading part on these
occasions. For well we know that we owe our very life as an island to
the unconquerable resolve that you, sir, have inspired, impelled and
compelled".

Battered and bruised, but not beaten, the construction of the cathedral
resumed apace following the war. The great tower was completed and
could now fulfil its purpose.

Thirteen bells, the biggest, heavier than Big Ben, were moulded and
brought here on vast trucks. And the biggest of them all was wheeled
in on specially laid tracks. Weighing in at 14 tons, it was called the
Borden Bell, or Great George, after the king. A team of 12 men hauled
it 200 feet up into the belfry at a rate of just 4 inches per minute.

It was back-breaking work. Finally, after 10 hours, Great George was
ready to be hung. But there was one more challenge to overcome. The
problem was that the 31-ton weight of these bells could force the walls
outwards and cause them to collapse.

The solution was to hang them in a way no other cathedral had done
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MaJIOBiIOMHUM TrepoeM [[pyroi cBITOBOI BiifHU.

VYHoui anmipan Makc ['opToH mpaiitoBaB y IbOMy CEKpETHOMY OyHKepi, a
BJICHB ITPOTIOBITyBaB 1 B COOOP1 MOJIMBCS 3a BI)KMBAHHS BUTHHOTO CBITY.

lTopron nyxe XOTiB, II00 MOpPSKM TIiJi HOro KOMaHAyBaHHIM
BHKOPHUCTOBYBAJIHU 1€l cO0Op sIK CBOXO mMapadisuibHy 1EepkBy. BiH wacto
NPUXOIUB CIOAM, OpaB ydyacTb y OOTOCIYXKIHHSIX 1 3pEIlTOI0 CTaB
ONMU3bKUM JPyroM JekaHa, skuil y 1945 poui Hanucas oMy nucta: "Miit
JOpOruid agmipale, 1€ O3Ha4a€e 3Ha4HO O1IbIIe, HIX BU MOXKETE YSBUTH,
10 caM€ BH BIJITpa€eTe MPOBIAHY pOJb y IUX MOAISX. Apke MU 100pe
3HAEMO, 10 3aBISIYEMO CAMHMM CBOIM ICHYBAaHHSM K OCTpPIBHA JeprkaBa
He3NaMHIN pimydocti, Ky Bu, cep, HaguxHynu, COpSAMyBaIu W
niaTpumanu”.

[ToOuTnit 1 MOIIKOIKEHUN, ajle HE MepeMOKeHUIl, coObop micis BIWHU
3HOBY IOYaJIM aKTUBHO OynyBatu. Benmuka Bexka Oyina 3aBeplieHa il Tenep
MOTJIa BUKOHYBAaTH CBOIO (DYHKIIIfO.

TpuHanuaTh N3BOHIB, HAWOUIbIIMIA 13 sKkuX OyB Baxuuil 3a bir-ben,
BUIIMJIM Ta TPHUBE3IM CIOOM HAa BEJIMYE3HUX BaHTaXKIBKax. A
HAHOUTBIIUI 13 HHUX JOCTaBWJIM Ha CHCIIAIBHO MPOKIANCHUX peHKax.
Barow 14 ToHuH, BiH oTpuMmaB Ha3By "n3BiH bopaena", ab6o "Bemukuit
Jlxopmk" Ha yecth Kopousi. Komanaa 3 12 4onoBikiB minHiMana iioro Ha
Bucory 200 ¢yTiB 10 I3BIHMIN 31 MBHAKICTIO jaumie 4 AORMU Ha
XBUJIMHY.

Ile Oyna nHang3BHyaitHO Bakka pobora. Hapemri, wepe3 10 romun
"Benukuii J>xopmx" OyB TOTOBUN A0 BCTAHOBIIGHHS. AJie 3ajuIlaacs
e ogHa mpobiema. Pid y ToMy, mo 3aranbpHa Bara J3BOHIB, 31 TOHHa,
MOTJIa BUIITOBXHYTHU CTIHH HAa30BHI Ta COPUYMHHUTH iX 0OBaI.

Pimenns monsiranio B ToMy, 1100 MiABICUTH iX criocoOoM, sIKUM paHilie



before. Instead of a timber frame, this ring of reinforced concrete,
supported by massive steel girders, takes the enormous weight,
allowing the tower to stand firm.

Len Mitchell's been ringing bells here since the 60s.

— How do the bells work?

— Well, we pull on a rope from the ringing chamber, which currently is
below us, and then the rope comes up through from the ringing
chamber and around this wheel, so that when we pull on that rope, the
whole thing goes over.

— So it's really exactly the same as they do in the medieval cathedrals?

— Oh, yes, absolutely. Yes, indeed. Slightly more controlled fashion
here, because we leave these bells in what's called the up position, and
we're able to very precisely determine when that bell goes ding.

They were first rung together in 1951 for the visit of the Princess
Elizabeth and her husband, Prince Philip. They owe their beautiful
sound to what's inside each of them, a clapper.

— What's that old clapper over there?

— This is an example of an old-style clapper. This particular one is
made out of wrought iron. The mechanism would be that there would
be a hinge pin on the inside of the bell, then the clapper would swing
from it like that, then eventually hit the side of the bell to make the
noise. This bit in there is a piece of leather. And, in fact, that goes by
the name of a leather Baldrick.

— Really?

— Indeed.

— Look, there is the real Baldrick.

The installation of the bells in 1951 meant the cathedral was now
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HE BHKOPHUCTOBYBaBCS B IKOIHOMY coOopi. 3aMicTh JepeB’sHOl
KOHCTPYKIIII BHUKOPUCTAIM KUIBIIE 3 apMOBaHOTO OETOHY, sKe
MIATPUMYETHCSI MACHBHHMH CTalleBUMU Oankamu. BOHO BHUTpUMYyE
BEJIMYE3HY Bary, J03BOJISIFIOUYM BEXK1 3aJTMIIATUCS CTIUKOIO.

Jlen MiT4esn1 13BOHUTH y J3BOHU TYT 1€ 3 1960-x pokiB.

— SIK mpaiooTh 1 13BOHU?

— Mu TArHeMo 3a MOTY3KY 3 KIMHAaTH J3BOHApIB, fKa 3apa3 3HAXOAUTHCA
nig HaMu. MoTy3ka e 3BiITH Bropy i MpOXOJUTh 4epe3 Iie KOJEco,
TOMY KOJIU MH TATHEMO 11, BECb MEXaH13M MEePEBEPTAETHCS.

— To06T0 1€ (paKTHUHO TaK camo, SIK Y CepeIHbOBIUHUX cobopax?

— Tak, abcomorHo. Xo4ya TyT 1€ BiIOYBAE€TbCS  TPOXH
KOHTPOJIbOBAHIIIE, TOMY IO MH 3aJHMIIA€EMO J3BOHU Yy TaK 3BAHOMY
"BEpXHbOMY MOJIOKEHHI", 1 MOXKEMO Iy € TOYHO BU3HAYUTH MOMEHT,
KOJIM J13BiH 33/13BE€HUTb.

Vnepiie Bci i A3BOHM 3aJ3BOHMIM pa3oM y 1951 poui mig yac Bi3uUTy
npuHiecu €1u3aBeTy Ta ii yonoBika, npuHia Pimrina. CBoiM KpacuBUM
3ByYaHHSIM BOHM 3aBASYYIOTb TOMY, WIO 3HAXOAWUTHCS BCEPEIUHI
KOYKHOTO 3 HUX — SI3UYKY.

— o me 3a crapwmii s3U40K Tam?

— Ile npuxkian s3uuka craporo 3paska. Lledl KOHKpeTHUH A3UYO0K
BUTOTOBJIEHUI 3 KOBAaHOro 3ajiza. MexaHi3M Mpalloe Tak: BCEpeAMHI
J3BOHA € INApHIPHUM IUTUQT, BiJ SKOTO SI3UUOK TOWIA€THCS, a MOTIM
BIApSEThCS 00 OIYHY YAaCTHHY J3BOHA, CTBOpIOIOYM 3BYyK. Lls merans
BCEpEMHI — IIMATOK WIKipU. I, HacpaBi, BOHA HA3UBAETHCS LIKIPIHUM
"banapukom".

— Cnpasni?

— Taxk.

— JluBiThCs, och crpaBxkHii "bannpuk”.

BceranoBnenns n3BoHiB 'y 1951 pomi o3Hawano, mo cobop yxke



edging towards completion. But that landmark would come too late
for one man, its architect, Giles Gilbert Scott. He died in 1960, aged
79.

Scott's buried here with his wife next to the cathedral. He couldn't be
buried inside it because he was a Roman Catholic. He spent the whole
of his adult life building this massive monument, but like the great
medieval cathedral builders, he never lived to see it finished.

In 1978, Liverpool and the whole country did see it finished. But with
the most modern materials and using the most modern techniques,
what could possibly go wrong? Well, quite a lot, actually.

Liverpool, 1978. The largest cathedral in Britain opened its doors 74
years after the foundation stone was laid. It had taken a lifetime to
construct. Its builders and bishops had kept the faith when money and
materials were scarce. And despite nearly being bombed into oblivion,
it had remained a defiant beacon of hope. Now, finally, it could be
admired in all its glory.

The Queen came to the opening service where the words of the
founding bishop Francis Chavasse were read. He said, "The new
cathedral of Liverpool shall be built by all and for all. Where rich and
poor meet together, it must be the best we can give." Well, it is pretty
good, isn't it?

But almost as soon as it was officially finished, the cracks began to
show, literally.

This is the part of the cathedral where the public aren't allowed to go,
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HaOMMKaBCsl 710 3aBEpUICHHSA. AJie 1€l BaKJIMBUH MOMEHT HACTaB
3aHAATO TI3HO JJIsi ONHI€l JIFOMMHU — Horo apxitekropa J[xainza
I'in6epra Crorra. Bin momep y 1960 pori y Bii 79 poxis.

CKOTT MOXOBaHUU TYT pa3oM 31 CBOEKD APYNKHUHOK MOPYH i3 coOOpoMm.
Moro He MOMIM TNOXOBAaTH BCEPEIMHI cOOOpy, TOMy IO BiH OyB
PUMO-KaTOJIMKOM. BiH MPUCBATHB yce CBO€ 10pOCIIE KUTTS OyIiBHUILITBY
IIbOTO BEJIMYE3HOTO MOHYMEHTa, ajie, SK 1 BEJIHKI CEepeIHbOBIUHI
Oy/iBeITLHUKH cOOOpIB, HE JOXKUB 10 HOT0 3aBEepIIICHHS.

Y 1978 poui JliBepmysb 1 Best KpaiHa Bce K MOOAYMIIH HOTO 3aBEPIICHHUM.
Ane HaBITh 13 HaliCydyacHIIIMMHM MaTepiajaMH Ta BHUKOPHUCTAaHHSAM
HAWHOBIIIKUX TEXHOJNOTIM 1o Morno miTh He Tak? HacmpaBni, Jocuth
Oararo.

Jlisepnynb, 1978 pik. Hait6inemmii cobop bpuranii BiakpuB cBoi aBepi
yepe3 74 poku TMmicias 3akiajeHHs Tmepmioro kameHs. Ha iioro
OyHIBHUIITBO TIIUIO IIJIE KUTTS. Horo OyIiBEIbHUKU Ta EMHUCKOMH
30epiraqu Bipy HaBiTh TOAI, KOJIM OpakyBajio rpomieil i marepiaiis. I,
MOTIPH T€, IO HOTO JIe[hb HE 3HUINWIA OOMOapIyBaHHS, BiH 3aJUIIUBCS
HEMOXUTHAM CHUMBOJIOM Hamii. Temep, HapemTi, HUM MOXHa Oyi0o
MUJTYBaTHCS Yy BCid Hloro Benuyi.

Ha ypouucty cnyxOy 3 Haromu BiIKpuTTs IpuOyia KOpoiesa, Mif dac
SKO1 3a4nTaNM cJoBa nepmioro envckorna @pencica Yasacca. Bin cka3zas:
"Hoswuii xadeapansuuii codop JliBepmyns Oyne 30ymoBanuii ycima 1 Juist
Bcix. Lle micme, ge Oarari i OigHI 3yCTpidaroThCs pa3oM, i TOMY BiH Mae
OyTH Haiikpamym, oo Mu Moxxemo ctBoputu”. 11lo xk, BiH cipaBni 1yxe
Bpakae, 4u He Tak?

Ane maibke Bimpa3y micis oQiliiiHOTO 3aBEPIICHHS MOYAH 3’ SIBISATUCS
TPIIMHA — OYyKBaJIbHO.

Ile yactuHa cobopy, Kyau 3a3BUYail He OMYCKaloTh BiJBiAyBadiB, 1, Ha



which I think is a great pity, because for my mind, it's one of the most
interesting parts. You see these massive brick walls, so they support
the roof. And below me, as they get into the main bit of the church,
they become great arches and columns.

But building with bricks had a fatal flaw. In Scott's day, the mortar
used to bind them wasn't flexible. If the building moved ever so
slightly, the rigid brick walls couldn't move with it, and that caused the
outer stone cladding to crack. Some believe that Scott, that most
modern of cathedral architects, could have learned a thing or two from
his much earlier predecessors.

— Well, if this was built with the medieval material, lime, it wouldn't
have half of the problems that this cathedral's got.

— Why is that?

— Well, it's structurally too rigid. Whereas if it were a medieval
cathedral, it were built with lime mortar, which naturally allows
expansion. And that's why a lot of our medieval cathedrals are still
stood there. When you're constructing something, there's differential
movement between the different materials you're using. So no
expansion, that's going to go... And in a medieval cathedral, you'll
have that, but the line works with it. But this hasn't got any of that, and
in one way, I'm glad, cos it's keeping me in work.

By the time the Queen, the head of the Anglican Church, opened this
building in 1978, Liverpool had welcomed a new Catholic cathedral,
just a stone's throw away. Soon afterwards, people of both religions
prepared to welcome a very special visitor.

In 1982, Pope John Paul II visited Britain. This broke with nearly
2,000 years of tradition. No pope had ever been to this country before.
And the last place anyone expected to see him was in a Church of
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MOIO OYMKY, L€ IyXe IIKOAa, alKe caMe€ TyT 3HaXOOUThCA OOHA 3
HaWIIKaBIIMX HOro d4actuH. Bu Oauymre 111 MAacHBHI LEIISHI CTIHA —
BOHHU HiIlTpI/IMYIOTB aax. A HMXKX4YEC, TaM, A€ IIOYHMHAETHCA OCHOBHAa
JaCTHHA [IEPKBU, BOHU IIEPETBOPIOIOTHCS HA BEJTUYE3HI apKH Ta KOJIOHH.

Ane OyIiBHHMIITBO 3 IErIM Maio ¢artanbHUil Hemomik. 3a daciB CkoTTa
PO3UYMH, SKHH BHKOPUCTOBYBAJIM JUISl CKpIIJICHHS LENIHH, He OyB
THY4YKUM. SIKmio OyniBiisi HaBITH TPOXU 3MilllyBajiacs, >KOPCTKI LETVISHI
CTIHU HE MOIIM pyXaTUCi pa3oM 13 HEw, 1 uepe3 Ie Kam sHe
OOHMITIOBaHHS 30BHI MOYMHANO TpickaTtucs. JlexTo BBaxkae, mo CKOTT,
el HaA3BUYAaHO Cy4acHHUH apxXiTeKTop coOopiB, Mir Ou Jaemo
MOBYHUTHUCS Y CBOIX 3HAYHO JIABHIIINUX MTOTIEPETHUKIB.

— Sx6u ueit cobop OyB moOynoBaHMIl 13 cepeIHbOBIYHOTO MaTepialy,
BariHa, TO BiH HE MaB OM i MMOJIOBUHU THUX MPOoOIIeM, SKi Ma€ 3apas.

— Yomy?

— ToMy 110 KOHCTPYKIIisl 3aHAJTO )KOPCTKa. A cepelHbOBIUHI cOOOpH
Oy/lyBaJIv 3 BallHSIHUM PO3YMHOM, KA MIPHPOIHO TO3BOJISIE MaTepiaiam
posmuproBatrca. Came ToMy Oarato HaluxX CEpeAHbOBIYHHUX COOOpIB
cTosTh 1 poci. Konu T mock Oyayemn, MK pi3HUMH MarepianaMmi, ki
BUKOPHCTOBYIOTbCS, BHMHUKAIOTh PI3HI 3MilIeHHsA. SIKIo Hemae
MOXIIMBOCTI Il PO3IIMPEHHS, I€ NPU3BOIUTH [0 TPIMUH... Y
CepeHbOBIYHOMY C€OOOpl TEX € Taki pyXH, aje BalHAHUH PO3UYUH
MPAIIOE Pa3oM 13 HUMH. A TyT HIYOTO Takoro Hemae. Xodya, 3 1HIIOTO
00Ky, 1 HaBITh PaJUii, ajKe g He 3auirycst 6e3 poOoTH.

Jlo Toro yacy, KOJHM KOpOJIeBa, I1aBa AHIIIKAaHCHKOI LIEPKBH, BiAKpHIIa
mo Oymiemro 'y 1978 pomi, y JliBepmyni Bxke 3’SBUBCS HOBUH
KaTOJMIIBKUH cOOOp, JIMIIe 3a KiUTbKa KpPOKiB 3Bijcu. He3abapom micis
1OTO JIIoIM 000X KoH(peciif roTyBaIuCs 3yCTPITH 0COOIMBOTO TOCTSI.

VY 1982 poui ITana Isan ITaBno II BigBinaB Benuky bpuraniro. Lle cTano
MOPYIICHHSIM Maiike ABOXTHCSAYOIITHBOI Tpaauuii. Panimie xoneH nama
HIKOJIM HE TPHDKIDKaB N0 Iie€i kpaiHu. | octaHHe Micie, J€ XTOCh



England cathedral. After all, the Church of England owed its very
existence to a bitter split from Rome, caused when Henry VIII
demanded a divorce in defiance of the pope's orders. But 450 years on,
that Pope's successor, John Paul II, was intent on healing those ancient
wounds.

And on this momentous visit, he chose to come to Liverpool's mighty
Anglican Cathedral. A million people lined his route, and once inside,
he said a prayer. liverpool's church of england cathedral was such a
draw that even popes wanted to come here but now its role in the city
grew even more for liverpudlians it wasn't just a place for popes and
processions it was somewhere that ordinary people could live
celebrate and mourn as one.

Never was that morning greater than on 15 April 1989. That day,
Liverpool FC lined up for one of the biggest matches of the season,
the FA Cup semi-final against Nottingham Forest at Hillsborough
Stadium, Sheffield. But within seven minutes, the game had to be
abandoned. Poor police control had resulted in dangerous
overcrowding in the Leppings Lane end of the stadium. There was a
deadly crush. Britain's worst sporting disaster. 96 supporters lost their
lives, the youngest just 10 years old.

The disaster led to an outpouring of grief throughout the whole city.
The cathedral opened its doors and a fortnight later it held a memorial
service. Ever since, there's been an annual service here where friends
and family can come and remember the dead inscribed in this book of
remembrance.

Football is one of the great enduring passions in Liverpool. Another is
music. Not surprising when you think of all the great bands that have
come from here. And, of course, there are none greater than the
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O4iKyBaB Horo rnobaunth, OyB co60p AHIIIKAHCHKOI EPKBH. 3PEIITOIO,
AHIIIKaHChKa IIEPKBa BUHMKJIA BHACIHIJIOK TIPKOTO PO3KOdy 3 Pumowm,
kvl craBcs Toni, koiau Ienpix VIII BumaraB posnmyuyeHHs, BCyleped
Haka3y nanu. Ase yepe3 450 pokiB HaCTYMHUK Toro manwu, loann [TaBio
II, mparnyB 31LUIMTH i aBHI PaHU.

[Tig yac LOTO ICTOPUYHOTO BI3UTY BiH BUPIIIWB BiJBiJaTH BEITUYHHIA
AnrmikaHcekuit  cobop JliBepmynsa. MinblioH mioned BUIIMKYBaJUCS
B3JI0BX HOro MapHipyTy, a KOJIM BiH YBIMIIOB BCepelMHY, BIH IPOYUTAB
MonuTBy. Cobop AHMIiKaHChKOI 1epkBu B JliBepmyni OyB HAcTUIBKU
NpUBAaOIMBHUM, L0 HABITh Maly XOTUIM CIOAM MPHUIXaTH, aje Ternep Horo
poib y MICTI cTana me Ounbmoro g kuteniB JliBepmyns. Lle Oyno He
MPOCTO MicIe ISl marl 1 mporecii, e Oyno micie, Je 3BUYaiHI JIIoAu
MOTJIN JKUTH, CBITKYBaTH i CyMYBaTH pPa3oM.

Hikonu 11ie mouyTTs CHUIBHOCTI HEe OyJI0 CHIIBHIIINM, HIXK 15 kBiTHS 1989
poky. Toro pmua ¢yrooneHuit kmy6 "JliBepmyms" TpaB omuH i3
HaWBaXIIMBIIIUX MaTdiB ce30oHy — miBpiHan KybOka AHDIT mpoTH
"Horrinrem ®opect" Ha cramioni "Ximicoopo" B leddimmai. Ane Bxe
4yepe3 CiM XBWJIMH Mard JIOBEJNOCS 3yNmUHHUTH. Yepe3 morany pooOoTy
moJTirii BUHHWKIA HeOe3neuHa THCHSBAa Ha cektopi Jlenminrc-JIeiH.
[Touanacst cMepTenbHa THCHSIBA — HaHCTpalIHilla CIOPTHBHA Tpareis B
ictopii bpuranii. 3arunynmu 96 yOoniBanbHUKIB, HaiiMonoamoMy OyIio
numie 10 pokis.

s Tparemiss BUKIMKajda XBWJIIO CKOPOOTH 1O BchoMy MicTy. Cobop
BIIKPHB CBOi JBepi, a 4epe3 JBa TIKHI TyT BiAOyiacs MOMHHAIbHA
ciyx0a. BigToni miopoky TyT HMpOXOAMTH CIyk0a mam’ATi, 1e Apy3l Ta
POIMYI MOXYTh MIPUITH 1 3rajlaTh 3aruOJINX, YUi IMEHA 3aIiCaHi B KHU31
nam’siTi.

@®yT6071 — oOnHAa 3 HAWCWIBHIMIKX 1 HAUTPUBANIIIMX MPUCTpACTEU Y
Jligepryni. [amma — wmy3uka. | me He NWMBHO, SIKIIO 3rajaTv, CKUTBKH
BEJIMKHX TYPTiB TIOXOJMTH 13 IbOTO MicTa. I, 3BUYaifHO, cepel] HUX HeMae



Beatles. As a student, John Lennon lived in the shadow of the
cathedral, and as a schoolboy in the 1950s, Paul McCartney failed his
audition for the choir. But in the 1990s, he returned to work with
organist Ian Tracy and the choir to perform his first classical work, the
Liverpool Oratorio.

— What was it like working with a Beatle?

— Terrific, actually, because 1 was a Beatle child. I went to see all their
films, I had all their records, and to me it was like meeting an idol, a
childhood idol.

— How did it work, creating it with Paul? Because he doesn't read
music, does he?

— No. He's always reckoned that was in some way inhibiting to
creativity. And he has a tune and he can sing tunes, and his tunes are
real earwigs, you just can't shake them off. That's been his great
success.

— That was a non-religious event in what's essentially a religious
space, wasn't it? Does that happen very much?

— It does indeed, because the sacred and the secular are not poles
apart, as people tend to think. And the building is used for all sorts of
things, school speech days, degree days, dinner parties, concerts, and
the oratory was merely one of them. You know, part of our thing is to
try and involve ourselves in the community. Liverpool Cathedral was
raised by the people of Liverpool, for the people of Liverpool, and
basically our ethos is to hold God before the city and the city before
God.

Today, this great cathedral sits proudly above the city, as if keeping an
eye on the people who built it and who continue to find peace in it.
Liverpool is one of Britain's most modern cathedrals, but it still
continues to uphold the traditions of the past and is a monument to our
history. This magnificent building remains central to the lives of
Liverpool's community. It's where they come to celebrate and mourn
and to this day it remains the pride of Liverpool.
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6inpioro, Hik "biTn3". YV cryaentceki poku J[xoH JIeHHOH XUB y TiHi
cobopy, a [Ton MakkaptHi, 1ie mkossipeM y 1950-x pokax, HE MPOKIIIOB
MPOCIIyXOBYBaHHS 10 Xopy. Ajne y 1990-x BiH moBepHYBCs CIONH, 11100
pazom 13 opranictoM lenom Tpelici Ta XOpOM BUKOHATH CBIiM TEPIINMA
KjacuyHuii TBip — "JliBepmynbChKy oparopiro'.

— Sk Oyno mparroBatu 3 wieHoM rpynu "bitiz"?

— Yynoso, amxke s Bupic Ha "bimiz". S nuBuBcA Bei ixHI QUIbMH, MaB yci
iXHI1 MIaTiBKH, 1 JUIsI MEHe 11e OyIo sIK 3yCTPITH CBOTO KyMHpa JIUTHHCTBA.
— Sk BigOyBanacs po6ota 3 [looM? Ajke BiH He BMi€ YUTAaTH HOTH, YU
He Tak?

— Hi. Bin 3aBxam BBaXkaB, 110 11€ IEBHOIO MIPOIO OOMEXY€E TBOPUICTb.
Y HBOTO € MeJofis, BIiH MOXE CHIBaTU MeENOofii, 1 BOHHU JyXe
3amam’ITOBYIOThCS — iX HEMOYUINBO BUKHHYTH 3 TOJIOBH. CaMe B IbOMY
1 ToJsirae ioro BEMKUM yCIiX.

— lle OyB HepemniriiiHMiA 3axia y IpOCTOp1, SIKUHM MO CyTi € PeNiriiHuM,
4y He Tak? Take 4acTo TparuiseThes?

— Tak, moBoii 4YacTo, TOMy IO CBSITE 1 CBITCHKE HE HACTUIBKH
NPOTUJICKHI, K JIIOAM 3a3BUYail AymaroTh. By/iBil0 BUKOPHCTOBYIOTbH
JUIS  PpI3HUX TOMAINA: INKUIBHUX LEPEMOHINH, BpPYUYEHHS JUIUIOMIB,
CBSITKOBUX Beyepb, KOHLEPTIB, 1 oparopis Oyna JHIIE OIHIEIO 3 HHX.
Yactuna Hamoi wmicii — OyTH 4yacTHHOK Trpomanu. JliBepmynbChbKuii
cobop OyB 30ynoBanuii groasmu JliBepmysns ass moneit JliBepmyss, 1 Hat
TOJIOBHUHM MPUHLUI — MOpeAcTaBiaaTu bora micty 1 micto boroai.

CrorofHi e BeIMKHil cOO0p rOpA0 BUCOUIE HAl MICTOM, HIOU HarMsAa€e
3a JIOABMHU, sIKi Horo 30yayBajiM 1 siKi JOCI 3HAXOIATh Y HBOMY CIOKIH.
JliBepnynbcbkuil cO00Op — ONMH 13 HailicydacHIMX cobopiB bpuranii,
ajie BIH TPOAOBXKYeE 30epiraTv Tpaaullii MHHYJIOIO 1 € Iam’SITHUKOM
ictopii. Llst Benwuna OymiBis ¥ CHOTOIHI 3aJMINAETHCS IIEHTPOM JKUTTS
rpomMaau Jliepnynsa. CrogM JIOAM HPUXOIATh, 100 CBATKYBaTH 1
OTUIaKyBaTH, 1 JOHUHI BiH 3aJIMIIAETHCS TOPICTIO MICTa.



Episode 6

Winchester Cathedral. The longest medieval church in Britain. For
centuries, Winchester was the home for royalty in England. Kings and
queens have been christened, married, and laid to rest here. Its bishops
were the wealthiest and most powerful men in the country. And over
its lifetime, it's been attacked and nearly destroyed. But this cathedral's
a survivor. 140 foot tall, it's built in the traditional shape of a cross. At
the end of its elongated nave and at the heart of the structure is the
altar, with chapels around the outside.

Today, it's one of the most visited cathedrals in the country, and it's
never busier than in winter, when around half a million shoppers
descend to visit the German Christmas market in its grounds, where
they spend their cash on local produce and arts and crafts. And if you
look closely at some of that cash, you'll find a link with the cathedral,
because there is a tiny image of it just there, and next to it, on the £10
note, a larger image of one of Britain's most famous novelists, the
wonderful Jane Austen, who's buried in the cathedral.

Austen was a phenomenally successful writer whose books have sold
in their millions, been translated into over 40 languages and filmed
countless times. Two centuries after her death, titles such as Pride and
Prejudice, Sense and Sensibility, and Emma are as popular as ever.
Apart from the Queen and the prison reformer Elizabeth Fry, Jane
Austen is the only woman ever to have appeared on an English
banknote. And the fact that it's a tenner has great significance, because
ten pounds is the amount that her publisher paid her for her first novel.
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Enizon 6

Binuecrepchkuit  cobop. HaiinoBma cepeqHboBiUHAa LIepKBa Y
BenukoOpuranii. I[Ipotsirom cronite Bindecrep OyB 1OMiIBKOIO JUist
KOpOJiBChKOI poauHu AHDII. TyT XpecTuiu, OIpyXKyBajlu Ta XOBalld
KOpOJMIB 1 KOpoJsieB. €NMUCKONU LOro coOopy Oynu HaibaraTmumu Ta
HaWBIUIMBOBIIIMMH JIIOABMH B KpaiHi. IIpoTsrom cBoei icTopii cobop
HEOJHOPA30BO  TiJJaBaBCs HamagaM 1 OyB Maibke TIOBHICTIO
3pyitHOBaHMii. Alle coGop BrcTosiB. Moro Bucora cranoButs 140 ¢yTis, a
dbopma — TpamuIiiiHa XpecTonoaiOHa. Y KiHIl MOIOBKEHOTo Heda, B
caMOMy LIEHTpi CIOpPYAH, PO3TAIIOBAaHWI BIBTAap, a HABKOJO HHOTO —
KarUTHIII.

Croromni 1e OAWH 3 HaWOULIBII BiIBiAYyBaHUX COOOpIB y KpaiHi, i
HaWOIIBIIMI HAIUIMB BIJBIyBadiB CIOCTEPIra€ThCs B3UMKY, KOJIH
OM3BKO MIBMUTbIOHA TOKYIIIB MPHIKIKAIOTh Ha HIMEIIBKHUH Pi3ABIHUN
SPMapoK, IO MPOXOJUTH Ha HOTO TEpUTOpIi, &6 BOHU BUTPAYaIOTh CBOI
rpouri Ha MICIeBl MPOAYKTH, BUPOOM MHUCTELTBA Ta peMecia. A SKIIO0
NPUANBUTHCS 10 JCSKHX 3 IUX TPOILNCH, TO MOXXHA 3HAWTH 3B'SI30K i3
cobopom, aJke TaM € Horo KpHuxiTHE 300pa)KeHHs, a TOopyd i3 HUM, Ha
OankHoTi HOMiHamoM 10 ¢yHTIB, — OUTPmIUKA 00pa3 oxHiel 3
HalBiTOMIIINX OPUTAHCHKUX MUCHMEHHUIlb, 4yA0Boi Jlkeitn OcTiH, fKa
oxoBaHa B coOopi.

Octin Oyna HaJa3BHYAaWHO YCMINIHOK MUCBMEHHUIECIO: 11 KHHUTHU
PO3IMIIUIHCS MITBHOHHUMH THpa)kaMH, OyiiM MepeKiIaeHi OUTbII HiXK Ha
40 MOB 1 HEOTHOPA30BO €KpaHi3oBaHi. Uepe3 aBa CTOMTTA micas il
cMmepTi Taki TBopH, sK "Topaicth i ynepemkenns", "UyTTs 1 4yTTeBicTH"
Ta "EMMa", 3auImaroThCs TAKMMU K TOMYJISIPHUMH, 5K 1 paHimre. Okpim
koponieBu Ta pedopmaropku Topem Emizaber ®pait, xeitn OctiH —
€IMHA KIHKa, sSKa KOJM-HEOyIb 300pakajacs Ha aHTJIIHChKIN OaHKHOTI. |
Toi (hakT, M0 e AeCATU(PYHTOBA OAHKHOTA, MA€ OCOOTMBE 3HAUCHHS,



Jane Austen's success grew as more novels were released. But in May
1817, a serious illness brought her writing career to an abrupt end. She
moved here to Winchester to get medical assistance. That's the little
house that she lived in. But the treatment didn't work, and two months
later, she died, aged just 41.

She was buried in Winchester Cathedral, a place she'd always
admired. But her burial was a modest affair. There were only four
people at her funeral, which took place early in the morning before
services began. A modest send-off for a woman who I and many other
people think was Britain's greatest female novelist.

Her body now lies beneath the north aisle of the nave. Although Jane
was successful in her lifetime and indeed counted George IV among
her fans, it wasn't until after she died that her popularity spread far and
wide. And in 1870, a brass plaque was put up in memory of her.

Jane Austen is probably the most famous person to be buried in
Winchester Cathedral, but there are hundreds of others, including
royalty. Inside these caskets lie the bones of some of the first kings in
England. And that's because Winchester was once the capital of
England and home to its monarchs.
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ajKe came JiecaTh QyHTIB i1 BUaBeupb 3aruiaTuB i 3a IepIui poMaH.

VYenix Jlxeitn OCTiH 3pocTaB 13 BUX0O/IOM HOBUX KHMT. Aue B TpaBHi 1817
POKy cepiio3Ha XBOopoOa panToBO 00ipBasa ii MUCbMEHHUIIBKY Kap €py.
Bona nepeixana g0 Binuectepa, mo0 oTpuMaTH MEIUYHY IOMOMOTY.
Ocpk TOM HeBenwkui OyaWHOK, J¢ BOoHa >kmwiaa. OmHAK JIIKyBaHHS HE
JIOTIOMOIYIO, 1 Yepe3 JBa MicsIli BOHA ToMepia y Bimi juiie 41 poky.

[i moxopanu y BinuecTepchkoMy coGoOpi — Miclie, ke BOHA 3aBKIU
3axoruoBaiacs. Ane ii moxopon OyB Ayxe ckpomMHUM. Ha Hpomy Oynu
JUIIE YOTHPHU JIIOIMHM, 1 BiIOYBCS BiH paHO-BpaHIl, MEpes MOYaTKOM
cyx6u. CKpOMHE TMpOIIAaHHS 3 KIHKOIO, SKy S Ta 0Oararo i1HIINX
BBa)XA€EMO HAWBUIATHIIIOI OPUTAHCHKOIO MUChMEHHUIIEIO.

[i moxopanu min miBHiuHMM Hepom coGopy. Xoua JIkeitn OGyma
YCHIIIHOIO W€ 3a JKUTTS 1 HaBiTh Majla cepell CBOIX NPUXUIbHUKIB
koponst leopra IV, nume miciast cMmepTi BoHa 3700yaa CBITOBY
nonynsapHicTb. Y 1870 poui Ha ii yecTh y co00pl BCTAHOBUJIM JIATyHHY
MeMopiaJibHy TaOIHUKY.

Jxerin  OcTtiH, WMOBIpHO, HaWBiAOMIIIAa JIOAWHA, TOXOBaHA Y
BinuecrepcbkomMy coOopi, ane TaM MOXOBaHI M COTHI 1HIIMX, 30KpemMa
KOPOJMIBCBbKI 0cobu. Y 1ux capkodarax 30epiraroTbcsl KICTKH JIESKUX 13
nepuux kopoiiB AHMii. | e Tomy, mo xonuck Binuecrep OyB cronuiero
AHnrIii Ta pe3ueHLIEr0 T MOHAPXIB.
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CHAPTER 2

RENDERING CULTURAL AND HISTORICAL REALIA IN
DOCUMENTARY DISCOURSE

2.1. Genre and stylistic features of the documentary series and its contextual
background

The source material selected for translation originates from a television documentary
series, specifically Britain’s Great Cathedrals with Tony Robinson, produced within the
framework of British popular science broadcasting. The series is structured episodically, with
each episode focusing on a particular cathedral and its historical, architectural, and cultural
significance. Although the present research operates with a written version of the material, it
is essential to emphasize that the text itself is not originally a written narrative but a
transcription and adaptation of an audiovisual product. This fact fundamentally determines its
genre characteristics, stylistic features, and communicative structure. Therefore, the material
should be analyzed primarily as a documentary video discourse rather than a conventional
written text.

In terms of material selection, it should be noted that the translated text is primarily
based on Episode 5 of the documentary series, which focuses on Liverpool Cathedral.
However, due to limitations related to the required volume of the translation, it was necessary
to supplement the material with an additional fragment taken from Episode 6, which is
devoted to Winchester Cathedral. This decision was made in order to ensure sufficient textual
scope for analysis while maintaining thematic coherence within the study. Although the
fragment related to Winchester Cathedral is comparatively shorter and less detailed, it does
not disrupt the overall integrity of the material. On the contrary, it contributes to a broader
representation of British cathedral architecture and allows the text to reflect a wider historical
and cultural perspective. The inclusion of this segment also introduces additional cultural and
historical realia, which enrich the analytical base of the research and provide more material
for examining translation strategies. From a translation perspective, the incorporation of
material from two episodes requires particular attention to terminological consistency,
stylistic coherence, and narrative unity. Despite the difference in scope, both fragments
belong to the same documentary series and share common genre and stylistic features, which
allows them to be treated as a single text within the framework of this research.

As a documentary series, the source material belongs to the genre of popular science
audiovisual discourse, which combines elements of historical narration, educational content,
and entertainment. Its main communicative purpose is to present historical and cultural
knowledge in an accessible and engaging way for a broad audience. Unlike strictly academic
texts, documentary narration is designed to maintain viewer attention, often relying on
expressive language, dynamic pacing, and a strong narrative component. This results in a
hybrid discourse that integrates factual information with storytelling techniques.

The presence of a presenter, Tony Robinson, plays a crucial role in shaping the
stylistic profile of the material. As a narrator, he functions as a mediator between historical
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content and the audience, guiding viewers through complex information in a personalized and
conversational manner. His speech is characterized by direct address, rhetorical questions,
evaluative comments, and occasional emotional emphasis. These features are typical of
spoken discourse and contribute to the immediacy and accessibility of the documentary.
When transformed into a written format, these characteristics remain visible, creating a text
that retains traces of its oral origin.

From a structural perspective, the documentary discourse combines descriptive,
narrative, and explanatory modes. The descriptive component is evident in sequences that
visually and verbally represent architectural features of Liverpool Cathedral, which serves as
the central focus of Episode 5. The narration guides the viewer through the space, referring to
elements such as the tower, the central interior, and the altar. Even in the written adaptation,
these descriptions preserve their visual orientation, as they are originally designed to
accompany camera movement and visual imagery.

The narrative dimension is realized through the presentation of historical
developments associated with the cathedral and the city of Liverpool. The text recounts the
process of construction, the growth of the city, and its role in global trade. A particularly
illustrative example is the segment devoted to the Titanic tragedy, where historical facts are
embedded within a dramatic narrative framework. This narrative approach enhances audience
engagement and transforms historical information into a coherent and emotionally resonant
story.

The explanatory function of the documentary is closely linked to its educational
purpose. The narrator frequently provides contextual information that helps the audience
understand complex historical processes, such as the transatlantic trade system and its
economic implications. These explanations are delivered in a simplified and accessible
manner, avoiding excessive technicality while maintaining informational accuracy. This
balance between clarity and precision is a defining feature of popular science discourse and
must be preserved in translation.

Stylistically, the documentary is characterized by a combination of neutrality and
expressiveness. On the one hand, it includes factual data, such as dates, measurements, and
historical references, which contribute to its informative function. On the other hand, it
employs evaluative language and expressive adjectives, such as "majestic," "magnificent,"
and "extraordinary," which enhance its emotional appeal. These elements reflect the
audiovisual nature of the discourse, where verbal expression works in conjunction with visual
imagery to create a strong impression on the viewer.

Another important feature is the use of culturally specific references, including proper
names, institutions, and historically significant events. These elements, which are central to
the present research, contribute to the authenticity and credibility of the documentary.
However, they also introduce potential difficulties in translation, as they may not be equally
familiar to the target audience. The translator must therefore consider the degree of cultural
knowledge assumed by the original and adapt the translation accordingly.

The contextual background of the documentary is rooted in British cultural and
historical tradition. The narrative reflects a particular perspective on national heritage,
presenting cathedrals as symbols of continuity, identity, and architectural achievement. This
perspective influences both the selection of information and its presentation, emphasizing

"nn
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aspects that are culturally significant within the British context. For the target audience,
which may not share the same cultural background, this requires additional interpretative
mediation in translation.

Furthermore, the audiovisual origin of the material is reflected in its linguistic
features. The text contains elements typical of spoken language, such as short sentences,
repetitions, and conversational markers. It also includes rhetorical devices that are intended to
engage the audience directly. These features contribute to the dynamic and interactive
character of the discourse but may require adaptation when rendered in written form in
another language.

The temporal structure of the documentary also deserves attention. The narrative
moves between past and present, linking historical events to contemporary observations. This
creates a sense of continuity and relevance, reinforcing the idea that the past remains an
integral part of the present. The translator must preserve this temporal interplay, as it is
essential for the coherence and communicative effectiveness of the text.

In summary, the genre and stylistic features of the analyzed material are determined
by its origin as a documentary series structured into episodes. The transformation of
audiovisual discourse into written form does not eliminate its oral and narrative
characteristics, which continue to influence its structure and language. These features must be
taken into account in translation, as they affect both the choice of linguistic means and the
overall strategy of rendering the text.

2.2. Theoretical framework for rendering cultural and historical realia in translation

The issue of rendering cultural and historical realia occupies a central position in
contemporary translation studies, particularly within the framework of culture-oriented
approaches. In modern scholarship, these elements are most commonly defined as
culture-specific items, that is, linguistic units reflecting phenomena unique to a particular
cultural and historical context and therefore resistant to direct equivalence in the target
language. Such units function as carriers of culturally embedded meaning and play a crucial
role in the transmission of knowledge across linguistic and cultural boundaries (Baker &
Saldanha, 2020).

A key theoretical premise underlying the study of realia is the understanding of
translation as a form of intercultural communication rather than a purely linguistic operation.
Contemporary research emphasizes that language reflects cultural experience, and therefore
translation inevitably involves the transfer of cultural meaning alongside linguistic form. This
perspective is supported by the argument that translation entails not only the reproduction of
lexical content but also the reconstruction of the cultural system encoded in the source text
(Slavova & Borysenko, 2018, p. 168). Consequently, the translator acts as a mediator
between cultures, ensuring that culturally specific information remains accessible and
meaningful in the target context.

Within this framework, the concept of equivalence becomes particularly significant.
Eugene Nida’s theory of dynamic equivalence, despite its earlier origin, continues to
influence modern translation studies due to its focus on communicative effect. According to
this approach, a translation should aim to produce a similar response in the target audience as
the original does in the source audience. This principle is especially relevant when dealing
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with cultural and historical realia, as their meaning is often closely linked to emotional,
historical, and cultural associations. Therefore, strict formal correspondence is frequently less
important than achieving functional and communicative equivalence.

Further development of this functional perspective can be found in the work of
Christiane Nord, who argues that translation should be guided by its purpose, or skopos.
According to this view, each element of the source text, including realia, must be evaluated in
terms of its communicative function within the target text. In the case of popular science
discourse, this function is predominantly informative and explanatory, which requires that
realia be rendered in a way that ensures clarity and accessibility while preserving cultural
authenticity. This approach highlights the importance of context and audience orientation in
translation decision-making.

The complexity of translating realia is also emphasized in more recent empirical
studies. Cultural and historical realia are described as elements that convey local and
historical colour and are deeply rooted in the identity of a particular community (Afrouz,
2022, p. 186). Because such elements often lack direct equivalents, their translation requires
interpretative effort and the application of various strategies. Research indicates that
successful rendering depends on factors such as the translator’s cultural knowledge,
familiarity with the subject matter, and ability to use external resources. This confirms that
translation is not a mechanical process but a complex act of interpretation and cultural
mediation.

The question of how to translate realia has led to the development of various
classification models. One of the most influential is proposed by Javier Franco Aixeld, who
distinguishes between strategies of conservation and substitution. Conservation strategies aim
to preserve the original form and cultural specificity of the realia, while substitution strategies
involve adaptation or replacement in order to facilitate comprehension. This distinction
corresponds to the broader theoretical opposition between foreignization and domestication,
as described by Lawrence Venuti. In practice, however, these approaches are often combined,
as translators must constantly balance the need to preserve cultural specificity with the
requirement to ensure readability.

Another important contribution to the study of translation procedures is provided by
Peter Newmark, whose classification includes techniques such as transference, cultural
equivalent, descriptive equivalent, and functional equivalent. These procedures remain
relevant in contemporary research, as they offer practical tools for addressing the challenges
posed by cultural and historical realia. Recent studies confirm that translators frequently
combine these techniques in order to achieve an optimal balance between accuracy and
accessibility, particularly in texts with a high density of cultural references.

The role of pragmatic adaptation is also highlighted in current research. It is argued
that preserving the intended effect of the source text may require modifications at the
linguistic level, including addition, omission, or generalization. Such transformations are
justified when they help prevent misunderstanding and ensure that the target audience
correctly interprets the message (Slavova & Borysenko, 2018, p. 170). This is especially
important in popular science discourse, where the primary goal is to communicate
information clearly and effectively.
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Moreover, cultural and historical realia cannot be fully understood in isolation, as they
function within a broader system of cultural references. Their meaning emerges from their
interaction with other elements of the text, which requires the translator to consider the
overall context rather than individual units alone. This is particularly relevant in documentary
discourse, where realia contribute to the construction of authenticity and narrative coherence.

The audiovisual origin of the analyzed material further complicates the translation
process. In documentary texts, meaning is created through the interaction of verbal and visual
elements. When such material is transformed into written form, the absence of visual support
places greater responsibility on the verbal component. As a result, the translator may need to
adjust the rendering of realia in order to compensate for the lack of visual context and ensure
full comprehension.

Overall, the theoretical approaches discussed above demonstrate that the translation of
cultural and historical realia is a complex and multifaceted process that requires a flexible and
context-sensitive approach. It involves not only linguistic competence but also cultural
awareness and strategic decision-making. The translator must balance the preservation of
cultural specificity with the need for clarity and accessibility, taking into account the
communicative purpose of the text and the expectations of the target audience.

2.3 Translation techniques in Britain’s Great Cathedrals With Tony Robinson: History
Documentary, Channel 5, UK

The rendering of cultural and historical realia in the translated material is carried out
through a flexible and context-dependent combination of translation techniques. Different
techniques are applied depending on the type of realia, its communicative function, and the
expected level of cultural awareness of the target audience. The overall tendency is to
preserve culturally significant elements while maintaining clarity and accessibility, which is
especially important in documentary discourse. The classification of translation techniques
used in this section is primarily based on the approach proposed by Molina and Albir (2002).

One of the most frequently used techniques in the translated text is borrowing, which
involves preserving a source-language lexical item in the target text (Molina & Albir, 2002).
This technique is mainly applied to proper names, geographical references, and historically
significant entities. For example, Tony Robinson is rendered as "Towi Pobincon", while
Titanic becomes "Tumanik". Similarly, Edward John Smith is translated as "Eodeapo [[con
Cmim". The use of borrowing allows the preservation of historical authenticity and maintains
the connection with real cultural and historical figures.

Another commonly used technique is established equivalent, which refers to the use
of a generally recognized target-language equivalent (Molina & Albir, 2002). This can be
observed in translations such as Church of England - "Anenikancwvra yepksa", Battle of the
Atlantic - "6umea 3a Amnaammuxy", and altar - "eismap". In these cases, conventional
Ukrainian equivalents are used in order to preserve both clarity and cultural relevance.

The technique of amplification is frequently applied when additional clarification is
necessary for the target audience (Molina & Albir, 2002). A clear example is the rendering of
Victoria Cross as "Xpecm Bixmopii, natisuwa oepoicasna 6io3Haka 3a xopoopicms". The
explanatory element helps the Ukrainian audience understand the cultural significance of the
award. A similar approach can be observed in the translation of 337 feet as "331 ¢pym —
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nonao 100 mempig", where the metric equivalent is introduced in order to make the
information more accessible for Ukrainian readers.

Closely connected with amplification is the use of paraphrase, which explains the
meaning of a culturally specific item through descriptive reformulation. For example, Lady
Chapel is translated as "kanauys /[lisu Mapii". Instead of preserving the original structure of
the term, the translation reformulates it in a way that clearly conveys its religious and cultural
meaning.

The translated text also demonstrates the use of literal translation, particularly in the
rendering of architectural terminology and institutional names (Newmark, 2010/2011). This
technique can be observed in examples such as Liverpool Cathedral - "Jlisepnynibcokuii
kagheopanvruii cobop" and International Slavery Museum - " Mixcnapoonuii mysei pabcmesa".
Since equivalent lexical structures already exist in Ukrainian, literal translation preserves
both semantic accuracy and clarity.

Architectural terminology represents one of the most challenging categories of realia
in the translated material. Terms such as nave, font, and belfry are translated as "neg)",
"kyninw", and "03sinuys". However, the term chancel is rendered as "siemap, Oe
posmawosanuti xop (uencen)". In this case, borrowing is combined with amplification in
order to preserve terminological precision while ensuring accessibility for the target audience.

Overall, the translated text demonstrates the consistent application of borrowing,
amplification, established equivalent, literal translation, paraphrase, and modulation. The
combination of these techniques allows cultural authenticity to be preserved while
simultaneously ensuring clarity and comprehensibility for the Ukrainian audience.
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CONCLUSIONS

This research examined the specifics of rendering cultural and historical realia in
documentary discourse based on the documentary series Britain's Great Cathedrals with Tony
Robinson. The study focused on the translation of culture-specific elements in the Ukrainian
version of the text and analyzed the strategies used to preserve their semantic, historical, and
cultural meaning. Particular attention was paid to the communicative and informative
functions of documentary discourse, which combines factual narration with expressive and
descriptive elements. The audiovisual nature of the source material also influenced the
translation process, since many meanings in the original documentary were supported
visually and therefore required additional clarification or adaptation in written form.

The analysis demonstrated that cultural and historical realia occupy an important
place in the structure of the documentary text. The most frequent categories identified in the
material included proper names, historical references, architectural terminology,
measurements, and culturally specific concepts. Proper names and historical references were
generally preserved through transcription or transliteration in order to maintain authenticity
and historical accuracy. Examples such as Titanic, Liverpool Cathedral, and Edward John
Smith illustrate the importance of preserving culturally significant references in documentary
translation.

The study also showed that architectural terminology represented one of the most
challenging categories due to the specialized nature of ecclesiastical vocabulary. Terms such
as nave, altar, Lady Chapel, and chancel required different translation approaches depending
on their familiarity to the target audience. In some cases, direct equivalents were used, while
in others the translation was supplemented with clarification or descriptive explanation to
ensure comprehension.

Another important aspect of the analysis concerned the translation of measurements
and numerical data. Since documentary discourse often relies on factual precision, units such
as feet, miles, and monetary values were adapted in a way that preserved both accuracy and
accessibility for Ukrainian readers. The translation of "331 feet" as "331 ¢yt — monanx 100
meTpiB" demonstrates the combination of preservation and adaptation within one translation
unit.

In conclusion, the research confirmed that the rendering of cultural and historical
realia requires a flexible and context-sensitive approach. The translator must balance between
preserving cultural authenticity and ensuring clarity for the target audience. The findings of
the study emphasize the importance of linguistic competence, cultural awareness, and
strategic decision-making in documentary translation and demonstrate that successful
rendering of realia plays a significant role in achieving effective intercultural communication.
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APPENDICES:

APPENDIX 1

Diagram of Realia Types in the Translation

- Proper names (people, places, institutions) - 40%
- Historical realia (events, wars, ships) - 22%

- Architectural terminology - 18%

- Measurements & numerical data - 12%

- Cultural-specific concepts - 8%
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APPENDIX 2

Diagram of Translation Techniques Used in the Translation

- Borrowing - 34%

- Established equivalent - 25%
- Amplification - 17%

- Literal translation - 16%

- Paraphrase - 8%




