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Annotation

This translation project explores the translation peculiarities of tennis terminology and
sports-related vocabulary in the novel Game Point by Meg Jones. The study investigates the
lexical, stylistic, and semantic features of sports discourse and analyzes the techniques used to
reproduce them in Ukrainian translation. The research particularly focuses on terminology
adaptation, borrowing processes and productive word-formation models commonly found in
English tennis vocabulary.

The paper is divided into two chapters: the first chapter presents the original text
alongside its Ukrainian translation, highlighting the translator's approach to preserving the
novel's precise appropriate translation. The second chapter provides an in-depth analysis of
sports terminology employed by Meg Jones, focusing on its rendering into Ukrainian and word
formation models in translation.

Special attention is devoted to preserving the dynamic character of sports narration,
emotional expressiveness, and the authenticity of professional tennis communication. The
research confirms that the successful translation of sports terminology depends on the balance
between linguistic accuracy, readability, and cultural adaptation. The translation project
emphasizes the importance of sports translation as a separate field of translation studies and
demonstrates the complexity of rendering specialized vocabulary in contemporary fiction.
Keywords: Game Point, Meg Jones, tennis lexis, sports terminology, lexical borrowing,
translation techniques, word-formation models, translation challanges, linguistic analysis,
contemporary fiction.

AHoTamis

Leit nepexnanaubKuil MPOEKT MPUCBIYEHUN JOCIIIKEHHIO OCOOMMBOCTEN Mepexiary
TEHICHOT TEpMIHOJIOrii Ta CIOPTHBHOIO JIEKCUKOHY B poMmaHi Mer [[xoHc «Game Pointy. Y
JOCITI/DKEHHI BUBYAIOTHCS JICKCUYHI, CTHJIICTUYHI Ta CEMaHTU4YHI OCOOJHMBOCTI CIOPTHBHOTO
JMCKYpCy Ta aHaJIi3ylOThCS METOIM iX BIITBOPEHHA B YKpaiHChbKOMY mepekiaji. OcolnuBa yBara
OPUIUISETbCS aJanTalli TEepMIHOJOrIl, MpoliecaM 3alo3uyYeHHs Ta €(MEKTUBHUM MOJIEISIM
CJIOBOTBOPEHHS, 1110 YaCTO 3yCTPIYatOThCs B aHIIIHICHKOMY T€HICHOMY JIEKCHKOHI.

JunioMHa poOoTa CKIIAMAETHCA 3 JBOX PO3IUIIB: Yy TEPIIOMY PO3AUIL MPEICTABICHO
OpPUTiHAJIBHUN TEKCT TMOpsSJa 3 HMOro yKpaiHCBKUM NepeKIaJoM, BHCBITIIOOYHM MIAXIT
nepekyiagaya g0 30epekeHHsI TOYHOTO Ta aJIeKBATHOIO MEpeKyaay poMaHy. Y Ipyromy po3aiii
HaBeJIeHO INMMOOKUH aHali3 CHOPTHBHOI TEPMIHOJOrII, sKy BHMKOpUCTOBYe Mer JKoHC,
30CEepEIUBIINCH Ha i MepeKkial yKpaiHChKOI0 MOBOIO Ta MOJIEIISIX CJIOBOTBOPEHHSI B TIEPEKIIAI].

OcobnuBa yBara HpUIUIAETHCS 30€peKEHHIO JAWHAMIYHOTO XapakTepy CIIOPTUBHOIO
OTIOBiIaHHS, €MOLIWHOI BHPAa3HOCTI Ta aBTEHTUYHOCTI TMpodeciiiHoi TeHICHOI KOMYyHIKaIlii.
JlocnmimKkeHHs MiATBEPDKYE, 10 YCHIIIHUNA MepeKiIa]l CHOPTUBHOI TEPMIHOMOTI 3aJeXUTh Bij
0anmaHcy MiX JIIHTBICTHYHOIO TOYHICTIO, YUTAOCIBHICTIO Ta KyJIBTYPHOIO ajianTaieto. Jlumiomnaa
po0oTa  MIOKPECTIOE  BAXKIUBICTh  CHOPTHUBHOTO  MEpeKiaxy  SK  OKpeMoi  ramysi
MEPEeKIIaJO3HABCTBA Ta IEMOHCTPYE CKIQIHICTh MEPEKIIA Ty CIIeIiaai30BaHOl JICKCHUKH B CyJacHIH
XyJIOXKHIH JiTeparypi.

Kuawouoi cinoBa: «Game Pointy, Mee [xconc, meHicna neKkcuxa, CHOpmuGHa mepmiHONI02IA,
JIeKCUYHI 3ano3udents, nepexkiadaybki mexuiku, Mooei ci080MmMeEOpeHHs, MpyOHOui nepekiaoy,
JIHEBICMUYHULL AHANI3, CYYACHA XYOO0JICHS limepamypa.
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Introduction

This project focuses on the Ukrainian translation of tennis terminology found in Meg
Jones’s novel Game Point, a work that combines dynamic sports narrative with authentic
professional vocabulary. The aim is not only to examine the linguistic nature of tennis terms in
the English original but also to analyze their rendering into Ukrainian, paying particular attention
to lexical borrowings and productive word-formation patterns.

Tennis terminology is a multifaceted system enriched by numerous borrowings from
French, Italian, and other languages, while modern English continues to develop new terms
through compounding, conversion, and abbreviated formations. In Game Point, this terminology
is embedded in match descriptions, dialogues, and character perspectives, contributing both to
the realism of the narrative and the stylistic profile of the text. Translating these elements into
Ukrainian requires more than direct lexical substitution: knowledge of established Ukrainian
equivalents, and awareness of the broader linguistic processes shaping contemporary tennis
vocabulary.

The object of this study is the system of tennis terminology represented in Meg Jones’s
Game Point and its Ukrainian translation, with particular attention to lexical borrowings and
word-formation mechanisms.

The subject of the project is the Ukrainian translation of Meg Jones’s Game Point and
the system of lexical borrowings and word-formation patterns within the tennis terminology of
the novel, as well as the strategies applied in translating these terms into Ukrainian. The project
also explores theoretical aspects of sports translation, focusing on the challenges of preserving
accuracy, stylistic consistency, and terminological clarity.

The aim of the project is to analyze the lexical borrowings and word-formation features
of tennis terminology in Game Point and to evaluate the effectiveness of their translation into
Ukrainian, identifying successful techniques and potential difficulties in rendering specialized
sports vocabulary.

Objectives:

e Examine the Ukrainian translation of Game Point and determine how tennis terms are
rendered, including cases of direct borrowing, calque, descriptive translation, functional
equivalents, and transliteration.

e Provide a theoretical overview of translation strategies for sports terminology, with
emphasis on challenges specific to lexical borrowings.

e Analyze the word-formation models present in the terminology (compounding,
conversion, affixation, abbreviations, etc.).

e Synthesize findings to assess the accuracy, consistency, and stylistic adequacy of the
Ukrainian translation of tennis terminology.

The material of the study consists of the novel Game Point written by Meg Jones — the
original version of the year 2025 and the translation of the selected parts of the novel into
Ukrainian.

The paper includes introduction, translation part, translator's analysis, and conclusions.
The translation project consists of 40 pages. The source text consists of 7,664 words and 41,410
characters with spaces, and the target language translation consists of 5,920 words and 37,954
characters with spaces.



Chapter 1. Translation of Game Point by Meg Jones - Mer /[I:xxounc, «Game Pointy

SL Text

A lifetime of giving up everything for this sport had led to
this. Arthur Ashe Stadium, US Open final. One set already hers,
a single game point separating me from another failure. I was a
nervous wreck on the baseline, one hand gripping the handle of
my racket, the fingertips of the other pressing into the green
material of the ball, gripping so hard I felt like I might never let
go.

Across the net, my eyes caught on the serve clock rapidly
ticking closer to zero. I was running out of time. The options
were: win this point and claw this set back, or miss and the past
few months will have been for nothing.

I bounced the ball, repeating the simple words over and
over again.

I can do this. I can do this. I can fucking do this.

Catching the ball, 1 felt prickling against the soft palm of
my hand as I tried desperately to hold down the vomit churning
in my stomach, the mantra only serving to increase my anxiety
and exhaustion. I’d barely slept the night before, tossing and
turning and dreading this exact moment.

The moment I lost. Again.

I should be familiar with it by now, but every time is just
as devastating as the last. I was staring defeat head on, and she
looked like a 5°7” American who had already smelt blood in the
water.

Just before the clock reached zero, my arm stretched back,
instinct and practice throwing my body into the trophy position.
I tossed the ball upwards, swinging my racket forward to meet it,
and the final game began.

It landed inside the box and Jasmine Carter lunged

TL Translation

VYce JKATTS, BiJaHe IbOMY CIOPTY, TPUBEIO MEHE CIOIH.
Cranion Aprypa Ema, ¢inan Bigkpuroro uyemmnionary CHIA. Oaun
CeT YK€ Mii, 1 JIUIIe OJUH TeWM-TIOIHT BIAJaJii€e MEHE BiJl 4e€pProBOi
nopa3ku. S crosia Ha 3aAHINA JiHIT — CYLUIBHUI KIyOOK HEpBIiB.
OnHi€l0 pyKOI CTHCKala PYKIB’Sl paKeTKH, a KIHYMKAMM TMaJIbliiB
1HIIOT BIUBaNacs B 3€JE€HY IOBEPXHIO M’sya, CTHCKAIOUM HOro Tak
MIITHO, IO 3/1aBaJIOCsI — O1IbIIE HIKOJIW HE BIIMYIITY.

UYepe3 ciTky Miil momisj 3ynuHMBCS Ha Talno mojayi, Je
CTpUIKa cTpiMKO HaOmmkanacs 1o Hyns. Yac crumBas. Bapiantu Oynu

JUIIe [BA: BUTPAaTH II€ OYKO W TOBEpHYTH ceT cobi — abo
MPOMaxXHYTHUCS, 1 TOAI BCI OCTaHHI MICSIIl 3YCWJIb BHSBISATHCS
MapHHUMHU.

A miakuHyna M’sd, BiIOWMBarouM HOro o0 KOpT, 1 pa3 mo pas
MOBTOPIOBAJIa MPOCTI CJI0BA:

A 3moxy. S 3mMoxy. S, 4opT 3a0upaii, 3SMOXKY.

Konu 3HOBY 350BHSIa M’s4, Biguyia, SIK JIOJOHIO TOKOJIOE, a
BCEpEMHI BUPYE HYIOTa, Ky s MapHO Hamaranacs cTpumard. Mos
MaHTpa JIMIIE MiJCUII0OBajia TPUBOTY i BUCHAXKEHHA. MuUHYIo01 HOYi 5
MaibKe He craja — KpyTuiacs i 0osiacsi caMe 1€l MUTI.

Murti, Konu s mporparo. 3HOBY.

MeHni 0 yxe 3BUKHYTH JI0 I[bOTO, aje Iopasy OuIb Taka cama,
AK yrnepiue. Sl nuBuiacs mopasii NpocTo B 04i — 1 BOHA MaJia BUIIISA]
aMepHUKaHKH IT’ITH (PyTiB CEMH IIOWMIB, sIKa BXKE BiUysa 3amax KposBi.

[oitHO TaiimMep momadi Maibke JOCST HYIsI, MOsI pyKa BiJiBenacs
HazaJ, a TULI0, 3a 3BUYKOIO M 3aBISKM POKaM TPEHYyBaHb, CTajo B
no3uIlito Tpodes. S mAKUHYIA M’ 4 Yyropy, 3aMaxHylacs pPakeTKoro, 1
¢biHaNBEHUH reiiM moYaBcs.

M’s9 mpu3eMIIMBCS BCEpeOuHI KBaapara momadyi, i JKacmin



forward, returning the shot. She aimed for the open court to my
right, but I still carried enough strength in my legs to meet it.
The incredible speed of her returns was still hard to adapt to,
even after almost two sets.

Jasmine played long and hard from the baseline, glory
within her sight while failure was in mine, and I was doing
everything I could. She aimed again, making me run to the left
as if I was her dog playing fetch, a plaything. She was making it
easy to give in, but I couldn’t help but try and use the last bit of
fight my body had left. But I was bone tired and weary, my
initial surge of last-stand adrenaline burning away under the hot
September sun.

I got to the shot, managing to hit it back. I was almost
caught off my feet by the speed when she fired it right back at
me.

Swing and return. Swing and return. She trapped me in a
rally, the ball flying back and forth between us, screaming across
the net. My arms ached with the intensity, Jasmine’s own grunts
filling the air along with mine.

I felt the pressure of the moment, the tension of this last
battle rising.

Jasmine broke the rhythm of the blistering baseline rally,
slicing low over the net. I adjusted, pushing forward on my feet,
stretching out to meet the shot. My backhand took everything I
had left in me, praying over and over it was enough to end this.
To give me one last shot at pulling this set back from the brink.

The ball connected with my strings, refracting back over
the net. And then my racket shattered, the head breaking off,
leaving only the handle in my hand. Horror filled me as it
disintegrated, Carter easily meeting the ball, hitting it softly over
the net and winning the point. Closing out the set and taking the
match.

Kaprep xunynacs Bmepen, mo6 ioro npuiiHatd. Bona cmnpsimyBaia
yAap y BIAKPUTY YaCTHUHY KOPTY MpaBOpyd BiJl MEHE, ajle B MOIX HOrax
II€ 3aJIULIANOCs AOCTAaTHBO CUIIH, 11100 aictaTtu 1eit M’su. HelimoBipHa
MIBUIKICTh i1 O€KXEHIIB 1 (OpXEHAIB yce me Oynaa CKIaAHOK s
aJanranii, HaBiTh IiCJII MaiKe IBOX CETIB.

JKacMmiH rpana 10OBro i >KOpCTKO 13 33/IHBOI JIiHIT, 0a4auu ciaBy
nepea coboro, Tonl K s — mopasky. S poOuna Bce, mo Moria. Bona
3HOBY CIIpsIMyBajla y/aap, 3MYILIYIOYd MeHe OIrTH JIiBOpyd, Haue s i1
cobaka, 1110 IPUHOCUTB M A4, ii irpamka. Bona HiOu cripoiyBana MeHi
HUIAX JI0 3[adi, ajieé sl BCe OJHO Hamarajacsi BUKOPUCTAaTH OCTaHHI
CHJIH, 110 3aJIMIIaimucs B TuUll. S Oyia BUCHa)keHa A0 KiCTOK, MEPUIMHA
crajax agpeHaiHy BXKe 3ropiB il TapsiYUM BEPECHEBHUM COHIIEM.

S nicrama medl M’s4, JieBe BCTUTHYBIIM TMOBEPHYTH Yrap.
Maiike BTpaTuiia piBHOBary, KOJIM BOHAa MHTTEBO IOBEpHYIa M’sU
Hazal.
3amax 1 mpuitom. 3amax 1 nmpuitom. BoHa 3amMKHya MeHe B po3irpaiti,
M’si4 METaBCsl MK HaMH TYJIU-CIOAM, CBUCTSIUU HaJ| CITKOI0. Moi pyku
OOJIUTH Bi HANIPYKEHHS, MOBITPS HATOBHIOBAIM HAIlll CTOTOHU — 11 1
MOI.

A BigdyBanma THCK Ill€i MUTI, HAIPyTy OCTAaHHBHOTO 000, IO
HapocTana 3 KOXHHMM yrnapoMm. JKacMiH mHOpyIIMia PUTM HAIIOro
3armeKs’a0ro oOMIHY yaapamu 13 3aJIHbOI JIiHii, 3pOOUBIIH CIAiC HU30M
yepe3 CiTKy. S 3MiHMJIa MO3MIII0, MojAajacs BHEpeA, TATHYYHUCh 10
M’siya. Miii OEKXeH/I BUMAaraB BiJ MEHE PEIITH CHIT; s JIUIIE MOJIHIacs,
mo0 LBOro BUCTAYMIIO, 1100 TMOKIACTH Kpail LboMy M JaTd MeHi
OCTaHHIH IaHC BUPBATH CET 13 O€30/IHI.

M’y TOpKHYBCS CTPYH, BIJICKOUMB Ha3aJ uepe3 CITKy — 1 Tl
MOsI pakeTKa po3jieTiiacs, TOJliBKa BlAjamManacs, 3aJUIIMBIINA B PYI
TIIBKM pyKiB’a. JKax oxomnuB MeHe, KoM BOHa po3cumnanacs. Kaprep
JIETKO 3yCTpija M 54, M KO MEePEKUHYJIa MOoro Yepe3 CiTKy W BUTpasia
OYKO. 3aKpuiia ceT 1 BUrpajia Mard.

— Teiim, cet, mata — Kaprep. JIBa cetu mpotu Hynst. 61, 6-2.
— TOJIOC TOJIOBHOTO CYy//Il Ha BUIILI MOTOHYB Y PEBl 3aXOIUIEHOTO



‘Game, set, match — Carter. 2 sets to love. 6-1, 6-2.” The
voice of the chair umpire was cut off by the roar of the
congratulating crowd, embarrassment sinking into my soul and
yet again, the roar of the New York crowd was for somebody
else.

In a mortifying two sets, Jasmine Carter had claimed the
trophy as her own and finally put me out of my fucking misery.

My legs wobbled under my body, but somehow I remained
standing up, my attention focused on only the pieces of the
handle I still held in my grip.

How the fuck had this happened?

I let out a single laugh, unable to contain my shock any
longer. Even my equipment was giving up on me. I looked up,
noticing Jasmine standing beside the net.

‘Are you okay?’ she asked, worry creasing her brow. I
took a moment and swallowed down my own feelings,
remembering how I’d screwed this up two years ago against
Scottie Sinclair. I’d been mean and vindictive in a moment when
it was uncalled for. I uncurled my hand, wiping my sweaty palm
on my skirt as I closed the gap between us.

‘Congratulations,” I said, pushing down my jealousy that
another win had escaped me. Losing was becoming too much of
a bad habit. ‘You played a good match.’

‘So did you.” She smiled brightly as we shook across the
net, braids framing her beautiful face. Victory looked good on
her. She winked, adding, ‘It’s true what they say about playing
against Dylan Bailey.’

I wanted to ask exactly what they said about me, a million
versions of Dylan, the ‘cunt’ running through my head, but I
didn’t dare ask. Forcing a painful smile to my lips, I released her
hand, allowing her to turn and face her celebrating audience.

All throughout the ceremony, I wanted to scream. I stood
there; my condolence prize held tightly in my hands as Jasmine

HaroBmy. CopoM mnanaB ycepeanHi MeHe. | 3HOBY peB HbIO-HOPKCBHKOT
myOJIiKK TyHaB HE HA MOIO YECTh.

Y npunmznuBux aBox cerax Kacmin Kaprep 3aBoroBaia
Tpodei 1 HapemTi mo30aBuiIa MeHe, YOpT 3a0upai, X CTPaXaaHb.

Horu TpemTinm mij TIOM, ajie s BCE XK CTOsUIA, BTYIUBIINCH B
yJIaMKH PYKIB’S, 1110 CTUCKaJia B JOJIOHI.

Sk, yopT 3a0upaii, 11e Moo cTaTucs?

Sl BUIMXHYyNa KOPOTKHMH CMIIIOK, YK€ HE B CHJIaX CTpUMAaru
mok. HaBiTh MO€ criopsiKeHHs 37aBajocs, 3paauio MeHne. S miaBena
oz 1 modaymiia JKacMmid Ol CITKU.

— Tu B nmopsaky? — 3anurana BOHA, 3MOPIIMBIIU OpOBH BiJ
TypOOTH.

S 3ynuHMIacs Ha MHUTb, KOBTHYJa €MOIIii, 3raJaBIIM, K yce
3irncyBana ABa poku Tomy B Maryi npotu Ckorti Cinkiuep. Toai g 6yna
KOPCTOKOIO W MCTHBOIO 0€3 KOIHOiI MpuuMHU. Po3THCHYNa mambii,
BHUTEpJIA CHITHUTY JOJOHIO 00 CITITHUIIIO ¥ MiAiiIIIa OvKae 10 Hel.

— Bitaro, — ckazana s, HaMarar4uch MPHUIYIIUTH 3a3PICTh
BiJI TOTO, 110 II[€ O/IHA TepeMora BUCIIM3HYNa 3 MOiX pyk. [IporpaBatu
CTaBaJIO HA/ITO CTIMKOIO MOTraHoo 3BHMUKOI0. — Tu 1o0pe 3irpana.

— I tu Texx. — BoHa mmMpoKko BCMiXHyJacs, KO MU ITOTHCIN
PYKH uepe3 CITKy, I KOCH-ApeAu oOpaMiisTd TapHe OoOJInYus.
Ilepemora iii macyBana. Bona mimmoprayma: — KaxyTe, 1o maru

npotu Jinan beiini — 1e 3aBxau 1mock 0codnmBe.

MeHi XOTiJ0CSI CIUTaTH, 10 CaM€ BOHU KaKyThb — Yy TOJIOBI
poinuca necaTku Bepcid “JlinaH”, He HAATO NPUEMHUX, aje s He
HaBaXujiacs. 3 CUIYBAaHOKO YCMIIIKOIO BIAMyCTWIA 1i  PYKY,
JIO3BOJIAKOYM 1M PO3BEPHYTHUCS 0 HATOBITY, 1O LIAJIEHO CBATKYBAaB 11
Tpiymd.

[Tin gac nepemMoHii HATOPOIKEHHSI MEHI XOTiIoCcA Kpuyatu. 51
CTOsUIa TaM, MIIIHO CTUCKAIOYM B PyKax CBOIO BTILIHY Haropomy, HOKH
Kacmin mo mpaBy mifgHiMana Haja rojoBoro Tpodei. Ha 11 o6muuui
csisla BEJIMUYE3HA yCMIIIKa, a B 11 pykax OyJo Te, 4oro s X0oTiia Ouiblie
3a Bce y CBITI. Sl ycmixamacsi Tak CHIJIBHO, IO a)X 3a00JIH IIOKH,



rightfully took the trophy. She held it above her head, a huge
smile spread across her face, the one thing I wanted more than
anything in the world held triumphantly in her arms. I smiled so
hard my cheeks started to hurt, my jaw clenching through the
force of emotion. I bottled it down, held it all in, and tried, really
fucking tried, to be happy for her because she deserved it. She
won. She won, and I lost. Again.

She walked around the court, claiming it as her own, as
she took it all in, basking in the cheer from the crowd, and
finally I got to go inside.

There was nobody waiting for me. No coaches or support
staff, my friends all off at other matches supporting friends or
preparing for their own. My family were on the other side of the
world, my sisters running after my nieces, my parents working.
They were where they should be, safe in Melbourne.

At least it meant there was nobody to hear me cry and sob
so hard it rattled my already pained and aching body.

DISAPPOINTMENT AS DYLAN BAILEY CRASHES
OUT OF US OPEN FINAL

In a riveting showdown at Arthur Ashe Stadium,
American ace Jasmine Carter sent Australian sensation Dylan
Bailey packing in only two sets.

Bailey, who’s recently found herself entangled in some
juicy off-court drama involving tennis icon Matteo Rossi and his
daughter Scottie Sinclair, seemed sluggish and out of sync
throughout the match, failing to mount any significant challenge
against Carter’s overall style of play.

The disappointing defeat has ignited speculation about
Bailey’s performance trajectory in recent times. While she’s
been a force to be reckoned with in competitions, her inability to
clinch victory in the final stages raises eyebrows and leaves fans
questioning her mettle on the biggest stages of the sport.

IIeJiena Harpy>KeHO 3BOJMIIACS BiJ eMolii. S 3arHana Bce BCEpeIuHY,
yTpUMYyBaja, HAMarato4uch — IIUPO, YOPT 3a0upaid, HaMararo4nuch —
panitu 3a Hei. bo Bona 1e 3acimyxwuna. Bona Burpana. Bona Burpana, a
sl — Tmporpaia. 3HOBY.

Kacmin oOiima kopT, HIOM 3akapOOBYIOUM HOTrO SIK CBIid,
HACOJIO/DKYIOYHMCH OBaIlisIMU MyOITiKu. | HapemTi MeH1 JO3BOJIMIIN TITH
BCEPENUHY.

Tam Ha meHe HiXTO He uekaB. Hi TpeHepiB, HI TEepCOHAITY
niaTpuMky. [py3i — Ha IHIIMX MarTyax, HIATPUMYBAIM CBOIX YH
rOTyBajJucs A0 BiIacHUX. Mos poluHa — Ha IHIIOMY KIHII CBITY:
cecTpu OiraroTh 3a IUIEMIHHHUISIMH, OaTbKM MpaIioloTh. Bonu Oymu
Tam, Jie Maiau Oyt — y O6e3nedynomy MenbOypHi.

[TpunaiimMHi 11e 03HAYaJI0, 10 HIXTO HE MOYYB, SIK S PUAAI0 TAK
CWJIBHO, 1110 @)K TPEMTLJI0 i 6e3 Toro 360ie TiIo.

PO3UAPYBAHHSI: JIIJTAH BEWJII BWJIITAE 3
®IHAJY BIAKPUTOI'O YEMIIIOHATY CIIA

VY HampyxeHOMy TO€IUHKY Ha crajioHi Aprtypa Ema
amepuKkaHcbka 3ipka TeHicy JKacmin Kaptep BuOunna aBcTpamiiiicbky
ceHcarito Jlinan beiini, 3100yBIIN NEpeMory JIMIIE Y ABOX CETaXx.

beiini, ska HemoOJaBHO ONUWHWIACA B LEHTPI TYYHOIO
[103aCIIOPTOBOIO  CKaHZANy, IIOB’SI3aHOI0 3 TEHICHOK JIET€HA0I0
Marteo Pocci Ta ioro nonskoro Cxotti CiHKIIEp, BUINISa)Ia MIISIBOIO 1
He310paHO0 y TIpi, HE 3yMIBIIM CTBOPUTH CEpHO3HOI 3arpo3u
CYNEpHHUII Y MPOTUIIATH TAKTUYHOMY cTUiII0 rpu Kaprep.

IIs nopa3ka BHKJIMKajla HOBY XBMJIIO CIHEKYJISLINA 100
cnoptuBHOi popmu beiini. [lonpu Te, 10 BOHA 3aJIUIIAETHCS TPI3HOIO
CYNIEpHMIICI0 Ha KOPTi, 1i HE3AATHICTh 3aBEpLIyBaTH TYPHIPU
NEPEMOrOI0 Ha BUPIMIAJIBHUX CTalifAX BUKIMKA€ CYMHIBU Yy ii
MICUXOJIOTTYH1I BUTPUBAJIOCT] Ha HABUIIIOMY PiBHI CBITOBOIO TEHICY.

ABtop: Peituen Kenpik

[...]



STORY BY Rachel Kenric

[...]

Thankfully, she’d at least allowed me to spend last night
after the women’s final alone. My regular ritual of crying in a
corner, ordering wings from the hotel room service, and then
crying again in the bathtub to get rid of all the sauce. My classic
‘you lost again’ tradition. Bathe away the sadness with smoky
chipotle BBQ sauce.

She was silent, so I pushed again. ‘Besides, I never
thought you’d be so judgemental.’

Of course, I knew who Ruari Reilly was. He was ranked
number 3 in the men’s competition, and number 1 hottie on tour.
And there was the added fact he’d just gone and won the US
Open. There were countless stories of his exploits, none of
which I’d ever been interested in until Inés called me up,
begging me to come with her to the party.

‘I know you know him,” I crooned, pushing her slightly.
“You had to do promo together after Roland Garros last year.
And you did the joint campaign together for ELITE. You should
introduce me.’

Inés looked reluctantly across the room. ‘I’d like to
register my complaint at this terrible idea.’

‘Give me one good reason not to introduce me.” Her
mouth opened to answer me, and I cut her off before she had a
chance to start. ‘Other than the man-whoreness. That’s not a
problem here.’

‘He’s really full of himself.’

‘If all goes to plan, I'll be the one full of him.’

She grimaced. ‘God, I hate the straights.’

‘So do I, babe.’ I laughed at my closest friend. ‘But we do
make populating the earth a much more straightforward task.’

“This might be the weirdest conversation I’ve ever had

Ha macts, xoua 6 y4opa micns ¢iHamy cepen >KIHOK BOHA
JIO3BOJTMJIA MEH1 3aJIMIIATHACA HAOAWHIN. Mill 3BUYHHMA pHUTYya:
MOIIJIAKAaTH B KYTKY, 3aMOBUTH KPWJIbLIA Y€pe3 CEpBiC TOTEINI0, a MOTIM
11e pa3 po3puUIaTuCs y BaHHI, 3MUBaro4M 3 cebe Bech coyc. Kitacuka —
TpajulliiiHe «TH 3HOBY Hporpaga». 3MUTH CMYTOK JIUMHHM
qinote-6apoexro.

Bona moByaiia, TOX s HaTUCHYJIA 1€ pa3:

— o Toro %, st HIKOJIM HE ymaJia, 1110 TU TaKka OCYJI1BA.

3BicHO, s 3Hanma, xto Takuid Pyopi Peiimi. Tperiit Homep y
YOJIOBIUOMY PEHTHHIY W MepIINil KpaceHb ychoro Typy. Jlo Toro x BiH
moitHo BurpaB Biakputuit uyemmionar CIHA. Ilpo #oro mpuroau
xoaw Oe3id iICTOpii, ajie MeHe BOHH HIKOJIM HE I[IKaBHJIH, X MTOKH
Inec He moy3BOHMIIA, OarajJbHO MPOCSYHU HITH 3 HEIO HA BEUIPKY.

— Sl x 3Haro, MO TH KWOTO 3HAEI, — MpOCHiBajia s, 3JIeTKa
IITOBXHYBIIH ii. — Bu % pobunu npomo micist Ponan 'appoc Topik. |
cnuibHy Kamnasito i ELITE. ITo3naiiom MeHe.

IHec 13 HEOX0TOO MIsSHYJIA Yepe3 KIMHATY:

— Xouy oQiIiiiHO 3assBUTH MPOTECT MPOTH LI€T KAXITUBOT 17€1.

— HasBu Xx04 ofHy Baromy IpHU4YMHY, YOMY HE BapTo, — s HE
nana ii BUMOBUTH ¥ cioBa. — Kpim Toro, mo BiH 6a6iit. Lle Tyt He
npobiema.

— BiH camo3akoxaHui 10 ByXa.

— SIk1o Bce mijie 3a MiIaHoM, 0 Byxa Oyay BXKe f1.

Bona ckpuBunacs:

— boxe, 5K s1 HEHaBUKY Te€Tepo.

— S Tex, moba, — poscmisutacs . — A€ TpUHANMHI MU
MIOJIETILIYEMO 3aJady 3aCEJICHHS IUIAHETH.

— e, malyTh, HaliguBHIIIA PO3MOBA, SIKY MU KOJIH-HEOYIbh
BeJIM, — 31TXHYJIa BOHA, JONMUBAIOYM LIaMIaHchKke. — [apazza. Xoaimo.
[To3nanomimro.

[TonermenHs JereHbKOK XBUJICIO MPOUILIO Kpi3b MeHe. S Bxke
noynHasa OOSATHUCS, 110 BOHA 3aTAIIa MEHE CIOJU JIUIIE JJIs TOro, 11100
3MYCUTH TOBOPUTH Mpo ByopamHe. Bona pimyde nonpsMyBaiia



with you.” She downed the rest of her champagne. ‘Fine. Let’s
go. I’'ll introduce you.’

A small wave of relief washed through me. I’d begun to
worry she’d only forced me along so she could make me talk
about yesterday. She stormed ahead, intercepting a waiter on the
way over and swapping her empty glass for a new one. Well, at
least she meant business. She took a long sip as she reached him,
the person Ruari was speaking to dismissing themselves, leaving
him alone. I was barely by her side in time for the introduction.

‘Reilly. Good match today. Meet Dylan Bailey,” she said,
with the driest greeting I’d ever heard. My head swivelled
towards her, registering there might be something more to her
dislike of him. Inés was nice to everyone.

Outside of competition, she was everyone’s best friend, a
total people pleaser at heart.

But if her demeanour caught Ruari off guard, it didn’t
show. A sly smile curved onto his lips as he repeated my name
back. ‘Dylan Bailey. Nice to meet you.’

‘Congrats on your new trophy.’

He shrugged. ‘It’s a replica, but it will still look great in
the case.’

The comment struck me like a slap as I fought the urge to
scream. The image of my empty shelf at home. I’d made space
for trophies, back when I was naive and full of fucking hope.
Manifestation, I’d called it. Stupidity is what I now realize it
was.

‘I’'m sure it will.” I was unable to keep a bitter edge from
my voice.

‘'m going somewhere else,” Inés said, dismissing
herself. Guess her wingwoman duties are done. I took a sip from
my glass, refocusing on the redhead. He was all sharp lines,
strong jaw and high cheekbones. He could be a model if it
wasn’t for tennis.

BIIEPEI, MEPEXONMBIIYU MO JOPO3i odiiaHTa i 0OMIHABLIM HOPOXKHIN
Kenux Ha moBHUH. Hy 110 >k, miaxoauTs 10 cipaBu cepiio3Ho. Bona
3poOuiia IOBr'uii KOBTOK came Tofi, koiau Pyopi 3amummBes cam, i s
Jie/1B€ BCTUIVIA OIIMHUTHCS [TOPYY 10 MOMEHTY 3HailloMCTBa.

— Peiini. Tapamii mMata ceoromui. Iloznaitomcs, ue Minan
beiini, — npoMoBuIa BOHA 3 TAKUM CYXHM TOHOM, IO 5 I11€ HIKOJIA HE
yyna. Sl moBepHyna rojoBy 10 Hei, BIIUyBarouH, 110 32 i HEMPUA3ZHIO
JI0 HbOTO KPHETHCS MOCh OLtbIe. [Hec Oyma mobporo 10 BCiX.

[To3a 3maraHHsMu BoHa Oylia AyIIEI0 KOMIIaHii, CIIPaBXHbOIO
«YITFOOJIEHUTICIO BCIX).

Ta sxmio 11 moBesiHKa i 3acTana Pyopi 3HeHaIbpKa, TO BiH IIbOTO
He TmokazaB. JlykaBa ycMilllka BHUKpUBHJIA HOro ryOu, KOJIW BiH
MOBTOPHB MOE iM’SI:

— Hinan beitni. [lpueMHo Mo3HallOMUTHCE.

— BiTato 3 HOBUM Tpodeem.

Bin 3HM3aB muieunma:

— Ile nume xomis, aje y BITpUHI BUIVIS,IaTUME y0BO.

Moro cnosa Baapumm, Haue nsmac. S CTpuMyBana OakaHHS
3akpuyat. Ilepen oumma — mnopoxHs nonuus BroMa. Komuce s
3ayMmmiaa Micue s TpodeiB — ToAl mie HaiBHA 1 MOBHA, YOPT
3a0upaii, Haaii. Sl Ha3uBama me «Bizyamizamieio». Tenep po3yMiro: 1e
Oyna aypicTh.

— Hanesno, Tak i Oyae, — He 3MoIvIa s IPUXOBATU TiPKOTYy B
roJIoCl.

— S... miagy kyauceh, — ckazana [Hec, 3BimbHSIOUM ceOe Bij
000B’s13KIB «miaATpUMKU». Cxoxe, i1 Mmicis 3aBepuieHa. S 3pobuna
KOBTOK 31 CBOIO KejMXa, 3HOBY 30CEpPEAMBIINCH Ha PYIOBOJIOCOMY.
Pi3ki pucu oOnuyusi, cuiipHa 1iefena, BUCOKI BUIUI — Mir Ou OyTu
MOJIEJIIIO, IKOU HE TEHIC.

Bin BigkuHYBCS Ha3aj, CIBIIN Ha MVIOKITHUK Kpicya.

— To ckinbku BH 31 CKOTTI ApyxuTe?

— TwxHIB TpH, IIIOC-MIHYC.

Mix fioro OpoBamu 3’sIBUJIacsl CKJIa/IKa.
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He leaned back, perching himself on the arm of the chair
behind him.

‘So how long have you been friends with Scottie?’

‘Three weeks, give or take.’

The space between his eyebrows creased.

‘Do you not know each other very well?’

‘Oh, we’ve played against each other for years. But we
weren’t friends.” I almost had to stifle a laugh at my own words.
We weren’t anything near friends. For the last two years, I'd
cursed the name Scottie Sinclair. She’d beaten me at Wimbledon
a couple of years ago, another women'’s singles final. I’d taken it
... badly. But then she’d come forward, admitting to using
performance - enhancing drugs and somehow, that had made it
all worse.

His head tilted forward in question, a single ginger curl
falling across his forehead. ‘Until recently?’

I took a second, trying to figure out if he hadn’t heard or
actively didn’t follow the news. ‘Well, we took down her dad
together.’

[..]

‘Did you need anything in common?’ He almost laughed.
‘And tennis? Isn’t that enough?’

‘It’s like talking about work. Sometimes, you want a night
oft.’

‘And what do you think we are going to talk about?’

‘Touché,’ I said, finding the courage to ask the question
that had been lingering on my mind all night. ‘How are you this
cool about it? Second place.’

He scoffed, ‘I mean, I’'m disappointed. It was a hard
competition, and to come this close, only to lose to Ruari. But
you know, it was the same at Roland Garros. He’s having a good
year. You win some; you lose some.’

— To Bu He qyxe no0pe 3Haiiomi?

— O, MU Tpaju OfHA MPOTU OJHOI Oararo pokiB. Ajie He Oynu
noJapyramMu, — Jelb CTpPUMalia s CMiX BiJ BJIACHUX CiliB. Mu #
O0nmu3bpKo He Oynu moapyramu. OCTaHHI JBa POKH s MPOKIWHANA 1M S
Cxorti Cinknep. Bona nmepemorna mene Ha BimOnoHi Kilbka poKiB
ToMy — Yy (iHaM KIHOYOTO OJWHOYHOTO po3psay. S mepexuna 1e...
BA)XKO. A MOTIM BOHA BHCTYIWIA MMyOIiYHO, BU3HABIIM, 110 BXKMBaja
JIOTIHT, 1 IKOCh B1JI TOTO CTAJIO III€ TipIIIe.

BiH HaxuIuB roioBy, HiIOM 3alUTYIOUH, 1 PYAUHl JIOKOH yIaB
oMy Ha 40J10. — A JI0 HETaBHHOTO Yacy? — YTOYHHUB BiH.

51 3pobuna may3y, HaMararo4uch 3po3yMiTH, UM BiH MPOCTO HE
9yB, UM CIIPaBJIi HE CTEKUTH 32 HOBUHAMH.

— Hy, M1 pa3om «mpubpamnm» i 6aTbka 3 mocaju, — BiJIOBILIA .

[..]

— Bam 000B’513kK0BO MOTPIOHO MaTH MIOCH CHiIbHE? — MalxKe
3acMisiBcsl BiH. — A TeHic? Xiba 11b0ro HeA0CTaTHLO?

— Ile sk roBopuTH mpo poOOoTy. IHKOIM XOueTbcs MPOCTO
Beuopa 6e3 1pOro.

— A npo 110, Ha TBOIO JYMKY, MU OyI€eMO TOBOPUTH?

— Tyme, — BianoBina s, HaBaXXYHOYHCh HAPEUITI OCTABUTH
NUTaHHS, K€ KPyTUIIOCS B TOJIOBI LM Bedip. — Sk TH Mokel OyTu
TaKuUM CIOKIMHMM Miciis mporo? [Ipyre miciie.

Bin ¢upknys:

— 3BicHO, s posuapoBanuil. lle Oyma ckmagHa OopoTw0a, i
nporparu Pyapi, konu O6yB Tak OJM3BKO 0 MEPEMOTH. .. AJle, 3HA€MI, Te
came Oyno i Ha Poman T'appoc. Y Hboro mpocro rapuuii pik. [Hkonu
BUTPAELL, 1HKOJIM — Hi.

— A 4 OT 11e )KOAHOTO pa3y HE BUTpaJa.

— Xiba T1 He mepemMarana Ha BiMOn0HI KijibKa POKIB TOMY?
— #oro cimoBa 60JIsIY€ BIAPWIIH, K HIXK Y CTapy paHy.

51 3pobuna JOBrUil KOBTOK, CIOMAIBAOUYHUCH BTOIUTH TIPKOTY Y
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‘I haven’t won any.’

‘I thought you won Wimbledon a couple of years ago?’
His words were an unintentional gut punch, the pain of the old
wound still not fully healed.

I took a long sip from my drink, hoping to drown the
bitterness in my tone.

‘Doesn’t count if your opponent was disqualified for
cheating. And imagine that being the only time you’ve won a
slam.’

He winced at my words as if he couldn’t stand it himself.
Under the table my leg began to bounce nervously.

“You do make it to a lot of finals,” he pointed out. I could
see his thoughts written across his face: Lots of finals, but no
wins.

‘I do.” Countless finals ran through my mind. The
exhaustion of them hitting me all at once. It was vastly
underappreciated how much energy it took to get to the final
round every single time. Vastly underappreciated the
disappointment to walk away empty-handed as well.

His expression softened. “What happens?’

I snorted a harsh laugh. ‘I lose.’

‘No.” He shook his head.

‘What I mean is, why do you lose? What’s different in
you, in your play between that final match and all the others?’ A
silence fell as we both waited for my response. ‘Sorry, if I'm
digging too much.’

‘It’s fine.” Anger and frustration bit at my words, but the
feelings were not directed at him. ‘These are the questions I ask
myself over and over. What went wrong? Why didn’t [ make the
shot? I get so close sometimes only to fuck it up. Did you see the
score yesterday? She demolished me. I should be embarrassed
for losing like that.’

BJIACHOMY TOJIOCI.

— He paxyetbcs, SKIIO CyNEpHUIIO IUCKBATI(iKyBaau 3a
maxpaicTBo. | ysaBu, 1m0 116 — €IMHUN pa3, KOJIM TH BUTpasia TypHIp
Benukoro monoma.

Bin ckpuBHBCS BiJ MOiX CJiB, Haue W caM HE MIl LIbOTO
Butpumary. I1i7 cTonoM Most Hora moyasa HEpPBOBO IIACTPUOYBATH.

— Aue X TH 4YacTo joxofuil a0 (iHaliB, — 3ayBakuB BiH. S
Oauusia Horo AymKu, HIOM HamucaHi Ha oOnuy4i: 6arato ¢iHamiB, aje
JKOJTHOI IIEPEMOTH.

— Tak, — KOpOTKO BinoBLIa 5. Y Toji0Bi MpoManHyinu 0e3mid
¢biHaiB, 1 BUCHA)XEHHS B/l HUX HAKOTUJIO BCe o/ipa3y. Maibke HIXTO He
po3yMmi€, CKUTBKH CHJI TOTPIOHO, II00 3HOBY 1 3HOBY JOXOIUTH JO
OCTaHHBOTO payH.y. | gk Gossiue HTH 3 KOPTY 3 MOPOKHIMU PyKaMH.

Moro mornsiy cTaB M’ SKIINM.

— Illo Tpamnserses?

S Bunana pi3kuil CMIIIOK.

— S mporpato.

— Hi, — nmoxuTaB BiH rojgoBor. — S Maio Ha yBa3i, YOMy TH
nporpaem? Illo 3MiHIOETBCS B TOO1, y TBOil I'pi, KoM HacTae (inan?
— Mu o0ujBa 3aMOBKJIM, YEKarOUM MO€I BiImoBiai. — Bubau, axio
T3y HaATO TIHOOKO.

— Bce rapaszm, — cioBa mpo3Byuanau pi3Ko, Xo4a 3JicTh Oyna
He Ha Hboro. — lle Ti cami 3amuTaHHS, K1 S MOCTIHHO CTABIIO COOI.
o minuto He Tak? Yomy s He 3poluina Toil ymap? IHkomu s Tak
01M3bKO — 1 BCE OJTHO BCe MNCyeThca. TH 6aumMB paxyHOK ydopa? Bona
MEHE MPOCTO 3HUIIIIA. MeH1 Mae OyTH COPOMHO 3a TaKy MOpas3Ky.

BiH BiIKMHYBCS Ha CIUHKY JAMBaHA, YBaXXHO TUBIIAYMCH Ha
MEHe.

— Taki MaTui — HalripIIi.

— 1 He pobuia Hivoro npaBuibHO. S 3poOuia iil yce HanTO
npocTo, OyKBaJbHO MoOJapyBaja nepemory. I HaBiTh HE 3HAIO, YOMY
B3araji NpoJIoBKyBaJa IMICis MEepPIIOro CETY.

— AuJe X TH JOXOIHWII TyAH, — HAMoJATraB BiH. — A SK 1HII
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He pulled back, sitting into the cushion of the booth, his
eyes assessing.

‘Those matches are the worst.’

‘I wasn’t doing anything right. I made it so easy for her to
win, I practically gave it away. I don’t even know why I kept
going after the first set.’

‘But you do get there,” he pressed. ‘How are the other
matches?’

‘Fine. Child’s play,” I waved my hand as if to push the
idea away. I took those matches so easily, so brutally and without
a second thought to my opponent. I left girls crying as they left
the court, and I fucking loved that power. In contrast, losing felt
like a bucket of icy water to pull you from the haze. ‘And then I
reach the final and it’s like I can’t keep it together.’

Frustration had me fisting my hands so hard my knuckles
turned white.

‘I’'m tired of this,” I admitted. Quitting was for losers, for
people who gave up. I’d never ever considered it before, but now
... ‘I’'m tired of losing, and I know it’s still second place, and
some players would kill for that. But I’'m not doing all of this to
be second best. I’'m here to fucking win.’

He let out a heavy breath, and I felt the tension grow
between us, heavy and tangible.

‘Sorry,” 1 apologized. ‘I’m ranting and I’m ruining your
night. I said a fun drink and here I am being bitter and stupid and

‘No, keep going. You said you needed a friend.’

I looked at him for a moment. Really looked. The softened
gaze of his dark eyes, the relaxed posture as his long arms
stretched out onto the table.

He was listening, interested even.

‘I’ve known you for hours.” The point felt moot, given
everything I’d admitted. Feelings I’d never even told my best

Maryi?

— Hopmansho. Jutsdi irpu, — s BigMaxHysacs, HIOM cTupana
cnoragi. Ti mardi s BUTpaBajia JIETKO, OPCTKO, 0€3 KOTHOI TyMKH
npo CynepHHIb. BoHM BUXOQMIHM 3 KOPTY B CIIbO3aX — 1 MEHi, 4OpT
3abupail, mogo0anoch 1e BIAUYTTS CHIM. A MOpaska — L€ K BiApO
KPHKaHOI BOAH, SIKE BUPUBAE Te€OE 3 TyMaHy. — A HOTIM 5 T0OXODKY 110
¢inary — 1 Bce BaJIMTHCSA 3 PYK.

0 Maibli

PosnparyBaHHd cTHCKallo MO1 KyJIaKd — Tak,

MOO1I1JIN.

— Meni ne Habpuamo, — 3i3Hanacs s. Biactymatu — ans
HEBJAX, JJI THX, XTO 3JacThcsA. 51 HIKOJM HE J03BOJIAIa COOl HaBIThH
QyMaTH Tpo Iie, aje 3apas... — Meni HaOpuano mporpasatu. Tak,

Jpyre Miciie — Iie TeX II0Ch, 1 JesKi 32 HbOro BOUIM 0. AJe g He 1
1pOro TyT. S TYT, 1100, YopT 3a0upaii, mepeMarar.

BiH TsDKKO BUIMXHYB, 1 s Biguyha, K MDK HaMu IOBHCIA
Hanpyra — IIiJIbHa, Maif>ke BiI4yTHA.

— Bubau, — npobypmorina s. — Posiiinuiace. 3incysana To01
Beuip. OOimsina jerkuil Hamii, a 3aMiCTh I[LOTO — TiPKOTa, TYPHUII

— Hi, mponoxyii. Tu xk ka3ana, mo To01 moTpidbeH Apyr.

A noguBunacek Ha HEOTO. CripaBAl MOAUBUIACE. M’ SIKUIA TTOTIISI
Horo TeMHHX OdYel, CHOKiiiHa 1o03a, JOBI1 pPYKH, pPO3CIabiIeHO
MOKJIaJIeH] Ha CTLJI.

Bin ciyxas. I, 3maeTbes, cipaBi [iKaBUBCS.

— Mu 3HaiioMi KiJIbKa TOAMH, — Harajaasa s, 1 1e mpo3ByJaio
Maibke 0e3ry3/10 micis BCiX 313HaHb, sKi s 3poOua.

[TouytTs, mpo sKi He Kas3ana HaBiThb HalOmmwkuuM. Hapithb

TEpareBTy.
OmniBep 3Hu3aB MmiueunMa. — Koxkna papyxba 3 dYorock
MOYMHAETHCA.
— VY MeHe € TepaneBT, — A Bianuia mie. — MaOyTb, Tpeba

IOA3BOHUTH ﬁOMy
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friends, things I keep buried and safe from my therapist.

Oliver shrugged. ‘Every friendship starts somewhere.’

‘I have a therapist,’ I said, taking another drink. ‘I should
call them.’

‘Is it helping?’ he asked easily. ‘Therapy?’

‘Not really,” I admitted, thinking over the last few weeks,
few months.

Sadness coloured the memories blue. ‘I get so angry. It’s
valid most of the time, but it makes this big mess. I lash out and
I’m mean. I’'m so mean and...” I stopped myself from saying
anything else. What had happened with Scottie. I couldn’t have
known, but maybe if I’d stopped and asked myself why. Why her
dad had taken me on to coach so easily. Why Jon, her coach, had
taken her back.

[..]

‘If you can keep your cool in the final, you’ll win. Panic,
and you’ll end up in the same place.’

‘Has anyone actually ever calmed down after being told
not to panic?’

‘I mean it.” The intensity of his words had me still in my
seat, my attention entirely his. ‘Sometimes you need somebody
who believes you can do it. Someone with no investment in your
success other than wishing you the best. I’ve seen you play;
you’ve got a killer instinct. Nobody on the tour looks forward to
a match against you.’

I didn’t answer him, struck a little by his enthusiasm.

‘I bet,” he paused, thinking to himself. ‘If you give
yourself a chance and cut yourself a break with the pressure, you
can win the Australian Open.’] looked at him. ‘You bet?’ His
answer was a single nod. ‘And what do I win if you’re wrong?’

‘Well, if I’'m right, and you keep going and finally take the
final in Melbourne, you have to buy us a round of drinks.’

— Jlonomarae? — crokiiHo criuTaB BiH. — Tepamis?
— He myxe, — 31TXHyna s, 3raiyl04d OCTaHH1 THXKHI1, MICSIII.

CmyTok 3adapOyBaB crioraam y CHHIM Kojip. — S Tak 9yacto
3mocs. [, MaOyTh, Maro Ha 1€ MiJCTaBH, ajie BCE OJHO 3AIUIIAI0 MiCIs
cebe Oesman. S BuOyxar, craro 3moro. Jlyxe 3moro, i.. — s
3ynuHUIacs, mobd He ckazatu 3aiBoro. IIpo Ckotri. Sl He Mora 3HaTH,
aje, MoXke, BapTo OyJo Toai ciiutaru cede — domy. Yomy ii 6aThKo Tak
JIETKO IOroguBcsa MeHe Tpenysartu. Yomy J[>koH, ii TpeHep, IpUnHAB 11
Haza.

[...]

— Skmo TH 30epexerl XOJOIHOKPOBHICTh y ¢iHam —
nepeMoXkenl. 3anaHiKy€eul — 1 3HOBY OMUHHILICS HA TOMY % MICIIi.
— Ta xi16a XToCh y3araji KOJUCh 3aCIIOKOIBCS, KOJIM HOMY CKa3alli «He
MaHIKy#»?

— 4 cepiiozHo. — Big HampykeHOCTI HOT0 TONO0CY 5 3aCTUTIIA
Ha Miclli, BcS MOsI yBara Hayiexana juie dHomy. — IHozni 1001 mpocto
MOTPIOEH XTOCh, XTO BIPUTH, IO TH 3/aTHa. XTOCh, KOMYy He TpeOa
TBOTO YCIIIXy, OKpIM sIK moOakaTu ToO1 Haiikparoro. 5 6auuB TBOIO
rpy — y Te0e iHcTUHKT yOuBli. HixTo 3 Typy He panie, koiu 06auuTh
Tebe y CITI CyNepHHUKIB.

51 He BiMOBLIA, TPOXU MPUTOJIOMIIEHA HOTO 3aIaIOM.
— B’1ocs 00 3aknajn, — BiH 3poOUB May3y, — SKILO TH JacH c0o0i IIaHC
1 3HIMENI TUCK, TU BUTpael Binkputuil uemmnionar ABcrpainii.
51 msgHyna Ha HBOTO.

— b’emcs 06 3axnan?

BiH KuBHYB.

— 1 mo 51 BUTparo, KO TH TOMUITHIICS?

— Skmo s matuMy paunioo, 1 TH Jifizemr g0 QiHamy B
MenbOypHi i HapelTi HepPeMOKEeIl — TH KYITy€Il HaM 0 KEIHUXY.
— Ilo kenuxy? — 51 o3upHynacs, HiOM MEHE pO3irpyBaH.
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‘A round of drinks?’ I looked around as if I was being
punked. ‘What? Because you can’t afford to buy your own?’

‘I did just have to pay a divorce solicitor so I'm very out
of pocket,” he pointed out, before continuing, ‘But I’ll make sure
it’s an expensive round of drinks.’

‘And if I lose?’

‘I’ll be your wingperson for life?’

‘ After tonight’s performance? I don’t think so.’

‘I’ll remind you it wasn’t me who bailed on Felix.’

‘Left him high and dry too.’

I smiled, almost beginning to regret abandoning poor Felix
now. At least with him, I wouldn’t be spilling my guts and
making bets with relative strangers. I tried to focus on what I’d
want from this stupid bet. I wasn’t going to walk away from the
court, I knew that. But if I lost again at the Australian Open, it’d
sure be nice to win something at least. I took a moment, looking
around the bar as if | wanted anything there. My eyes caught the
TV screen, a recap of today’s events, Ruari holding a trophy
high above his head. Jealousy twisted in my gut, and before I
could take a moment to double think it, I answered.

‘Alright, fine,” I said,

‘If I lose, I get one of your trophies.’

‘A trophy,’ he repeated, dumbfounded.

I nodded, ‘The US Open one looks nice and shiny, and it’s
made by Tiffany.’

He stared at me blankly for another beat. And then
another, his mouth opening and closing. He pulled himself
together enough to repeat me.

“You want my US Open trophy? The one from last year.’

‘If T lose, I’'m going to need something to put on the
goddamn shelf.’

His arms folded over his muscled frame as if he was

— Illo, cam KynuTu He MOXKe?

— 51 K TIABKYM LIO CIJIATUB aJBOKATOBI 3@ PO3JIYUYEHHS, TOXK f,
CKa)KIMO TaK, Ha MIJIMHI, — 3HHU3aB IJICYMMa BiH.

— Aune s moxbaro, mo6 e Oymma 1opora BUTIMBKA.

— A k1o s nporpato?

— Byny TBOIM BIUHUM «KPHIIOM).

— Ilicns croroanimukoro Buctyny? He mymaro.

— Haranaro, mo 1e He st kuayB Dermikca.

— [ 3anummia foro HanPU3BOJIALIE TEX 5, — MOCMIXHYJIACH 51, Maibke
IIKOAYIOUM, W1I0 TMOKMHyda Oinonaxy. [lpuHaiimMHi 3 HUM s He
po3kpuBanacs 0 HaCTUIBKM i He ykiajana 00XeBUIBHUX Mapi 3 Maiixke
HE3HAHOMHMHU JTIONBbMH. I HaMmarasacsi 30CepeIUTHCS Ha TOMY, 4Ooro 0
s XOTiJa BiJ I1i€i Oe3nTy3/101 CTaBKH. 3BICHO, 51 HE 30Mpanacs WTH 3i
CHOpTY, ajie sAKOM 3HOBYy Imporpaja Ha Biakpuromy uyemmioHaTi
ABcTpainii, xotisiocst 6 60/aif oOCk BUTpaTH.

S o3upHynacs, HIOM IIyKaja HaTXHEHHS, 1 PalTOM Mill OIS
3yNMHUBCS Ha €KpaHi TeneBizopa: Pyopi TpumaB Haja royioBoro Tpodeii.
PeBHOmIi 3akpyTwiMcss Aech Yy MUIYHKY, 1, HE BCTHTHYBIIH BCE
OoOMipKyBaTH, s BiJIOBLIA:

— Tapa3n, 7oMOBUIUCEK. SIKIIO 51 Tporparo, s OTPUMAI0 OAWH 13
TBOIX TpodeiB.

— Tpodeit? — nepenuTas BiH, IPUTOJIOMILIEHUH.

S kuBnyna. — Ky6ok Binkputoro yemmnionary CILA Burisigae rapHo,
omuckyde. I, 3maetncs, 3poOnenmit Tiffany. Bin nuBuBcsS Ha MeHe
MNOPOXHIM TOMIAZAOM Ie Kibka cekyHI. IloTim ryOu Binkpuiucs,
3aKpUJIMCS — Haye BIH BaraBcsg MDK CMIXOM 1 mporectoM. Hapemri
310paBcsl HACTIIBKY, 100 MOBTOPUTH:

— Tu xouemwr miit Tpodeit Binkputoro uemmnionary CIIA? Toi,
110 3 MUHYJIOTO POKY?

— Skumo g mporpar, MeHi X Tpeda 10Ch NOCTABUTHU Ha TY
KJIATY monuiio. BiH cxpecTuB pyku Ha rpyasx, HiOW GopoBcs cam i3
co0o10, Yu MOrofKyBaruch. I came Toni sl 3po3ymiia — HAcTKy BiKe
poscraBieHo. HaBpsa um xToch BigmacTb CBiM Tpodell TypHipy
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battling with himself on whether to agree. I realized then I’d set
a trap. There was no way he’d agree to this, especially a Grand
Slam trophy.

This way, he’d back out and I was free to do whatever I
wanted and — ‘Okay. Fine.’

His words struck me cold.

‘If you lose, you can have it.’

I swallowed down my surprise; after all, now either way,
I’d be a winner.

“You have to stick it out, make it to Melbourne.’

‘Excellent. I agree.” I stretched my hand out towards him
without any hesitation. He looked at it, still considering exactly
what he was agreeing to.

‘I feel like I'm paying up a lot more here.” For the second
time that night, Oliver’s hand slid into mine.

“You did say it would be an expensive round of drinks.’

‘Better make it a bar tab.’

‘Too late now, you’ve already agreed.’

He tipped his glass towards me.

‘To the second-place losers.’

I couldn’t help but return the smile, his words echoing
mine. ‘To the second-place losers.’

I did as he said, and we fell into an easy rally, hitting back
and forth with little additional effort. Just when I got too
comfortable, he hit it far to the right, then back to the left,
forcing me to run from side to side in a matter of a few seconds.
My entire body groaned at me to stop, go home and crawl back
into the pit of my hotel room. Nico rushed the net as I lobbed the
ball into the air. He caught me out with an overhead, claiming
the point and the first set.

‘And you’re ranked higher than me!” he remarked. ‘I think
I need to make a few calls!”

Benukoro 1monoMy npocro Tax.

Tak s Oyna BneBHEHA, IO BiH BIAMOBUTKCS, 1 S 3MOXKY POOUTH
BCe, IO 3aMmaHethcs, ane — «lapasn. JomoBmmmcs». Moro criosa
BIapUJIN MEHE, HEMOB XOJIO/IHA XBHJIAL.

— SIkmo tu nporpaem — Tpodeit TBii.

51 npokoBTHYNa MOAUB: Tenep y Oylab-SKOMY pasl s BUXOAMJIA

MIEPEMOXKHHULIEIO.
— Tinbku Tpumaiics 1o MensOypHa.

— UYynogo. Iloromkyrocs, — s IpOCTATHyNa HoMy pyKy O€3 JKOIHHUX

Baranb. BiH MOmIsIHYB Ha Hei, mie pa3 OoOMIPKOBYIOUM, Ha IO came

HiAMHACY€THCS.

— Maro BimuyTTs, 1O MEHI 11e 001MAeThCS AOPOXKIE, — BAPYTE 3a

Beuip pyka OuniBepa KOB3HYJIA B MOIO.

— Tu % caMm ckasas, 1o 1ie Oy/ie Jopore YacTyBaHHSI.
— Kpariie Bxe 3aKpuTH paxyHOK y Oapi.

— 3amni3Ho. Ty BXXe MOroinBcs.

Bin migHsAB Kenux y Mii Oik:

— 3a BIYHMX Apyrux!

S1 He BTpUMaacs Bijl yCMIIIKH, TOBTOPUBIIIH:

— 3a BIYHMX Apyrux!

51 3poOuB, fK BIH CKa3aB, 1 MM JIETKO YBIMIUIM B PUTM
po3irpamry — yaapu Tyau-Hazana, 6e3 ocoOonuBux 3ycuib. Komu s Bxe
po3cnaOuBcs, BiH BJIApUB PI3KO BIPABO, MOTIM JIIBOPYY, 3MYILIYIOUU
MEHe OiraT BiJ OJHI€T JiHII A0 1HINOI 3a Ji4eHl ceKyHau. Moe Tiio
BOJIAJIO 3yIUHUTHUCS, TOBEPHYTHUCS 1O TOTENIO 1 BIIACTH B JIIXKKO.

Hiko pBOHYB A0 CITKM, a sl 3aKMHYB M’Sl4 Y MOBITPSI BUCOKHM JIOOOM.
BiH mepexonuB MeHE OBEpPXEAOM 1 B3SB OYKO — pa3oM 13 MEPLIMM
CETOM.

— I ue T Buie 3a MeHe B peiltunry! — Buryknys BiH. — Tpeba
3pOOUTH KIJIbKa J3BIHKIB!

— S rpas Buopa! S BucHaxxeHnii!

Komnu s npuiiiios, aaMiHiCTpaTop MOJUBUBCSA HA MEHE TaK, HIOU
nutas: “lllo Tu Tyt 3a0yB?”
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‘I was playing yesterday! I’'m exhausted.’

Even when I arrived, the receptionist had looked at me as
if to ask, “What on earth are you doing here?’

I held my arm out, extending the racket to point at him.
‘Need I remind you; I beat you at Wimbledon.’

We both made our way to the bench at the side of the
court. I noticed a small limp in his walk, and the competitor in
me wondered if I should get another game out of him so I could
claim a victory. But the weaker and hung-over part cried out for
mercy at the thought.

‘That was months ago. And I retired from that match. I
practically handed you the win,” Nico grabbed a water bottle and
took a long, deep sip. At least it wasn’t only me feeling it today.

[...]

‘If you worked on your second serve a little more,” Avery
began again, nattering on as she recapped my last match. I
looked around the rideshare, the rushing backdrop of New York
around me.

She’d been trying to talk for days now. Missing or
avoiding her calls was pretty easy, given she still lived in
Melbourne.

But she’d caught me on my way to lunch, already running
late, and I’d foolishly thought it would be enough to answer and
tell her I’d call her later.

But she’d fallen back into her usual way, dissecting every
play I’d made as if I hadn’t already kicked myself enough
already.

‘I know, I’'ll make sure to work on it in practice,” I
answered, trying to satisfy her concern.

I knew she was trying to help; nobody understood how
hard it was to lose at tennis as much as Avery. We’d known each
other since we were five, training together until I turned pro.

‘Focus on more spin; your kick serve is brutal.” Was

51 BUTATHYB PYKY, BKa3yl04uu Ha HHOTO PAKETKOIO:
— Haranaru, mio s Te6e o6irpaB Ha BiMOmmoH1?
Mmu 000€ pymuiau 10 JIaBKU Oiist KOPTY. S MOMITUB JIETKY KyJIblaBiCTh
y HWOro xoji, 1 3MarajpHa 4YacTHHA MEHE MOoAyMalia, Ui He 3irpaTH Ie
oAMH reiM, mo0 3100yt odiuiiiny mnepemory. Ane cnabua,
MOXMUJIbHA YacTHHA OJlaraia rmpo momamiy.
— Ile Oyno kinbka micsmiB Tomy. | s Tomi 3HsBCs 3 Matuy. MokHa
CKazard, 5 caM BijjgaB To01 nmepeMory, — Hiko B3sIB IUISIIIIKY 3 BOJOTO 1
3p0oOMB JTOBTH, TTUOOKHI KOBTOK. X0Y TPOXHU BTIIIAJO, IO CHOTOIHI
MOTaHO HE JIMIIE MEHI.

[...]

— SIxOu TH Tpoxu OlNIbLIE MpalioBaia Haja APYTUM MOAAHHSIM,
— 3HOBY nouaia EiiBepi, 0e3 ynuny po3Ouparoun Miil ocTaHHIi MaTd.

S o3upHynacst OBKOJa — M03aJy y BIKHI MUTOTUIA LIaJieHa
nanopama Hero-Hopxka.

Bona Bxe kinbka JHIB Hamarajgacs 31 MHOIO TOTOBOPHUTH.
[Tponyckatu yu yHUKaTH ii I3BIHKHM OyJI0 HECKJIAIHO, 3BAXKAIOUHM, IO
BOHA JI0C1 xuiia B MensOypHi.

Ane BOHa MiANIOBWJIA MEHE JOpOTOoK Ha 00 — s BXKe
3aImi3HIoBaIacs — 1 HAiBHO MOayMaia, o Oyzie JOCTaTHhO BIAMOBICTH
i OOOIISTH MEepeI3BOHUTH Ti3HIIIIE.

Ta BOHa 3HOBY B3sUlacsi 3a CBO€, PO3KJIAJal0YM KOXKEH Miil
posirpaii, HIOU 5 i Tak yke He KapTana cebe JOCTaTHBO.

— 3Haro, s MOMPAIIOI0 HAJ [IMM Ha TPEHYBaHHI, — BiAMOBLIA
1, HAMArar4rch 3aCTOKOITH ii TypOOTY.

41 3Hana, 1110 BOHA IPOCTO XOT1JIa JOMOMOI'TH; HIXTO HE PO3YMIB
000 Topasku B TeHicl Tak, sk EiiBepi. Mu 3HaeMo ofiHa OJHY 3 I’ SITH
POKIB 1 TpeHyBajJHCs pa3oM, MOKH s He craja mpodeciiiHoo
IpaBUMHEIO.

— [onait Oinbiie oOepTaHHSA; TBOS KIK-MOAa4a IPOCTO
HUMIiBHA. — byna HumiBHa. Aje s He BHUCIOBHIIA CBOIiX CYMHIBIB,
KOJIM MallliHa 3yIUHUIACs O pecTopaHy.

— Tak, s po3yMilo, — MAaIIMHAIBHO BIANOBLTA 4,
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brutal. But I didn’t voice my doubts as the car pulled up outside
the restaurant.

“Yeah, I understand,’ I said mindlessly as I tried to find my
bearings in the unfamiliar city. That had to be the hardest thing
about being on tour, waking up in a new place every few weeks
and never the place you want to be the most: home.

‘Are you listening?’ she shouted into my ear, and I
winced, realizing I wasn’t giving my friend the attention she
deserved. She was only trying to help.

‘Yes, sorry,” I apologized, pressing the palm of my free
hand against my face. I took a moment, inhaling a deep breath, a
pang of homesickness hitting me as I instantly missed the crisp
taste and smell of the clean air back home. ‘I’m running late for
lunch.’

‘I’'m trying to help.’

‘I know, and I appreciate that.” I considered trying to put
this call off again, but she was already pissed at me for avoiding
her. I took a quick glance at my watch, realizing how late I was
for my meeting. What difference would another five minutes
make?

‘How are you doing?’ I asked, trying to focus on her for
what time I could give her. ‘I’'m sorry it’s been so long since we
spoke.’

‘I know! I miss you,” she immediately said, her confidence
renewed.

‘I’ve been good. I got a promotion at my job last week.’

‘Oh, congrats, that’s huge!’ Pride welled for my friend and
the path she had forged outside of tennis. It wasn’t easy when the
path you saw for yourself disappeared overnight.

‘Yeah, it’s a big deal.” I could hear her joy down the
phone, her tone light and a little braggy but in the way you can
be around good friends. ‘It’s more work, but it’s what I wanted.’

‘I’'m happy for you! That’s great news.’

HaMaraloyuch 30pIEHTyBaTHCA B He3Hailomomy MicTi. Lle, MalyTs,
HalBa)X4e y Typl — MPOKUIATHUCS IIOPa3y B HOBOMY MICIIl i HIKOJIA HE
TaM, Jie Xxouemn OyTy HailbOuIbIIe: yaoMa.

— Twu MeHe ciyxaem? — BUTYKHYJAa BOHA MPOCTO Y BYXO, 1 s
CKpUBMJIACS, YCBIIOMMBIIHM, IO 30BCIM HE MNPHUAULII0 MOAPY3i
HaJIeXHO1 yBaru. BoHa > mpocTo XoTija 10IOMOITH.

— Taxk, npobay, — BuOauMIaCh sI, MPUTUCKAIOYH JIOJIOHIO O
oOnmmyus. S 3pobuina mMUOOKUN BAUX — TOCTPHI HAmmaa TyTH 3a JIOMOM
HaKpMB MEHE, 1 s BiJgpa3y BiJuyia, sIK HE BHCTA4a€ TOTO YUCTOTO
MOBITPsI 3 1oMy. — 1 3ami3HIo0Cs Ha 0011.

— $1 5 Hamararocs IOOMOT TH.

— 3nato, 1 g miHY© 1me. — S Barajacsi, 4d HE TIEPEHECTH
PO3MOBY 3HOBY, ajie BOHAa BXKE CEpAMIOCS Ha MEHE 3a MOCTiiHI
VXWISHHA. $| MIBUAKO TISHYJa HAa TOAWHHHK, PO3YMIFOYH, HACKIIBKU
crizHuiaacs Ha 3yctpid. [Lo 3MiHATH 111e 1’ ATh XBUIUH?

— SIx Tu B3arami? — cnuTana s, HaMararuuch MPUIUIATH 11
X04 TpOXH yBaru. — Bubad, 1110 Mu Tak JaBHO HE TOBOPHIIU.

— 3na! S ckyumna 3a 10000, — Ofpasy BIJMOBLIA BOHA,
3HOBY HAIlOBHEHA BIEBHEHICTIO. — Y MeHe Bce no0pe. S oTpumana
I IBUIIICHHS. MAHYJIOTO THKHSL.

— O, Bitato! Lle HeiimoBipHO! — VY MeHI 3akuIIija rOpIiCTh 3a
noapyry W Tol mHuisfX, sSIKMA BOHA MpOKJaja Io3a TEeHICOM. Apke
HEJIETKO, KOJIM OOpaHuil IIJISX ParToM Wje 3-Tij Hil.

— Tak, e cipaBi BaxJIMBO, — Y ii TOJIOCI 5 4yJia paaicTh —
JETKY, TPOXU XU3yBAJIbHY, alleé TaKy, AKOK MOXKHa OyTu muIiie 3
ONM3BbKOI0 JMIOAWHOI. — Po0OOTH cTano Oinblle, ajle caMme IbOro s i
XOTiJa.

— Sl pana 3a Te6e! e yynoBa HOBUHA.

— Komu Tu momepraemics? — 3anurana BoHa. S mocunu
Hamarasjacsi He JyMaTH Ipo Te, sIK JajieKo JIM, CKUIbKU IIe MICSIIB 1
TUXKHIB 3aJIUIINIOCS, TIOKHU S 3HOBY OINUHIOCS TaM, 7€ MEH1 HaJIeKHUTh
OyTH.

— S npmoci y Illrarax, ToX MUHE IIe TPOXH Yacy, — £
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‘When are you back?’ she asked. I tried my best not to
think too much about how far away home was, how many
months and weeks until I’d be back where I belonged.

‘I’'m still in the US right now, so it will be a while.” |
pressed my eyes closed, missing my own home, my own
mattress. There were only so many hotels and rented apartments
I could handle before home wasn’t a want but a physical need.
‘But I’ll be back in the new year for the Australian Open.’

"We should have a proper catch up then. I miss you so
much,’ she repeated, tugging at my heartstrings from the other
side of the world.

‘I miss you too.” I couldn’t remember a time in my life
without Avery on the other end of the phone. She always used to
be my first phone call. Talking to her, she understood the
pressure. Her career had been cut short, but she at least had the
experience that my family did not.I said the words to myself, as
much as I said them to her, pressing the promise into my
homesick heart. ‘I promise, I’ll be home before you know it.’

“You better be!” she replied before moving on. ‘I saw your
parents the other week.’

‘Really?’ Surprise hit me. Avery knew them well. For ten
years, our parents had shared the carpool responsibilities
between practices and tournaments but I didn’t know she still
spoke to my parents. ‘How are they doing?’

‘Both seem good! They were excited about your run in
New York!” My stomach turned over with shame. I’d called
them before the competition began, finding it easier to focus on
the matches when I didn’t have to call home all the time. I
managed to keep the anxiety at bay without the constant
reminder of how much they had given up for me to do this, how
much of their time and money had been spent allowing me to
compete in this sport and get to this level.

3aIUTIONIMIIA O4i, TOCTPO BiUYBAaIOUH, K CKYYHJIa 33 BIACHUM JOMOM,
BIacHUM MatparnoM. CKUTbKM MOXKHA TEPHITH ToTeli ¥ OpeHAO0BaHi
KBapTUpH, MOKH JIM Imepecrtae OyTH MpocTo OakaHHSAM 1 CTae
¢i3uvHOI0 TOTpeOor0. — AJie st moBepHycs micis HoBoro poky — Ha
Binkpurtuii uemnionar ABcTpadiii.

— Tpeba Oyne Toai HOopMaiIbHO 3ycTpiTHCA. S Tak 3a TOOOIO
CKy4HJla, — IIOBTOPWJIa BOHA, CMHUKAIOYU 3a CTPYHH MOTO Cepus 3
IHIIIOTO KIHIIS CBITY.

— I a3a TobGot0 ckyunna. — 51 He mam’siTana KOIHOTO MePioy
CBOTO JXKUTTsA Oe3 Toro, mo0 Ha iHmOMY KiHIIl ApoTy Oyna EiiBepi.
Bona 3aBxau Oyna mMoiM mepmuM A3BiHKOM. [oBopuTH 3 Hero Oyio
JIETKO — BOHA PO3yMina THCK. Ii kap’epa obipBanacs HajATO PaHO, aje
NpHUHaiiMHI BOHA 3HaNa Te€, YOro He po3yMiia Mosi poauHa. S ckazana
e pajmie codi, HiXK i, MPUTUCKAIOYH OOIISTHKY JI0 CBOTO CAMOTHBOTO
cepusi: — OOing0, s TMOBepHyCs IMIBUAILIE, HI)K TH BCTHTHEII
MTOMITHUTH.

— Kpame 6 Tak i Oyno! — BiAmnoBija BoHa i oapa3sy jaojana:
— 51 Gaunna TBOiX O0aThKIB MUHYJIOTO THXKHSL.

— CnpaBai? — 31uBYBaHHS MpoiHsUI0 MeHe. EliBepi 3Hana ix
no0pe. JlecsaTh pokiB Haill O0aThbKU JUTMIIA MK COOOI0 YepryBaHHS Ha
TpPEeHyBaHHS Ta TYPHIPH, ajie g i TaJku He MaJa, 1110 BOHA JI0CI 3 HUMH
CHUIKY€EThCS. — SIK BOHH?

— VYce pobpe! BoHum Tak paniiM TBOEMY BHUCTYIY B
Hero-Mopky! — Meme mpoHmsaio BizayTrs copomy. S TenedoHyBana
iM JMIIe mepes MoyaTkoM 3MaraHb — Tak Oyllo JIeriie 30CepeTuTHCh
Ha MaTyax, He BIJBOJIIKAIOYMCH HA A3BIHKHU J0J0MY. Tak s yrpuMyBaja
TPHUBOTY IIiJl KOHTPOJIEM, O€3 MOCTIIHOTO HarayBaHHs MPO Te, CKIIbKU
BOHH TIOXKEPTBYBAJIM, MIO0 sI MOIIA TpaTH y Ied CIOPT 1 JAOCATTH
TaKOI'o piBHS.

[..]

— JlinaH, T 3HOBY IIporpa’a, royaja BOHAa THXUM
rosocoM. Sl mpoKOBTHyNa Iie HENOTpiOHe HaragyBaHHS. — SIK Tu
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[..]

‘Dylan, you lost again,” she began, her voice low. I
swallowed down the unnecessary reminder. ‘How are you
really?’

‘I’'m ..." I considered telling her the truth. How I couldn’t
sleep. How badly scared I was to get back onto a court. How I’d
been blowing off my practice time to do literally anything else.
‘I’ll. bounce back.’The lie was easy, the words perfectly
rehearsed since I’d been repeating them for a week. Even longer
if we counted the competitions before.

‘Are you thinking of quitting?’

The sudden bluntness of her question left me almost lost
for words, my stuttered response unconvincing. ‘N-n-no.” |
struggled to maintain eye contact. Coughing to clear my throat, I
tried again. ‘Of course not. I’'m not finished.’

Again, I looked around for a waiter, already regretting
agreeing to this lunch and praying for an interruption. Imogen
was always straight to the point.

‘But you aren’t thinking about changing tactics?
Considering any other coaches? Are you still rebuilding your
team?’

‘I like going it alone.’ I shrugged. ‘And I've still got some
of my team.” I thought of my hitting partners, my physio, my
agent.

I’d gone through a lot of changes in the last year, jumping
from coach to coach, and in some cases, using some of the
people that they insisted on. Years of working with different
people, different teams, trying to find the right fit, it had become
as exhausting as playing. I knew I wasn’t the easiest person to
work with sometimes.

Pig headed. Arrogant. Bitch. I’d heard it all, and in the last
few months. But I knew my body, knew where to put my feet

HacTpaBi?

— ... — g Baranacs, 4u ckaszartd i mpaBay. K s HE MOXKY
3aCHYTH. SIK CTpalrHO MEHi 3HOBY BUXOIUTH HA KOPT. SIK s YXWISIOCS
BiJI TPEHYBaHb, 3aiMarOUUCh Oyib-uuM 1HITUM. — S moBepHy (hopmy.
— bpexHsa 3nerina jerko, cioBa iAea’dbHO BigpeneTHpyBaHi, 00 s
MOBTOPIOBAJIA X IUIMHA TWKIEHb. A MOXe, W JOBIIE — IIE BiJ
MOTIEPEIHIX TYPHIpIB.

— Tu gymaem npo Te, 1mo6 KuHyTH?
PantoBa mnpsmora ii 3anuTaHHsS Maibke BUOWIA MeHE 3

piBHOBaru; Mosi 30MTa 3 TAHTENUKY BIJANOBIAb IPO3ByYaia
HETICPEKOHJINBO.

— H-Hi... — s Hamaranacs He BiiBonuTH oueil. KansHyBim,
mo0 TPOYHCTHTH TOPJIO, TMOBTOpWia: — 3BicHO, HI. S me He
3aKiHYMJIA.

51 3HOBY O3MpHyJnacs B MoLIykKax odiliaHTa, BK€ HIKOAYIOUH,
0 TOrofwyiacs Ha M0 3yCTpid 1 MOJSYKUCH TMpo OyIab-iKe
nepepuBaHHs. IMOIKEH 3aBK U Mepexouia opasy A0 CYTI.

— AJle TH X He AyMaell 3MIHUTH TaKTUKY? PO3IISTHYTH 1HIIHX
TpenepiB? Tu e nepedyaoBye€lT CBOIO KOMaH Ty ?

— Meni nono0aeTbcs MpamoBaTH camiif, — s 3HHU3aIa
wieunMa. — | JacTuHa MO€l KOMaHIW moci 31 MHOK. — S 3ramaia
CBOiX CITAapUHT-NIApTHEPIB, (i3ioTepaneBTa, areHTa.

3a ocTaHHiH piKk s npoinuia yepes 6e3:114 3MiH, IEPECKaKyIOuu
Bl TpeHepa A0 TpeHepa, 1HOAI MpALIOYM 3 THMH, KOTO BOHH
HaMoJerMBO paauiau. Poku cmiBmpami 3 pi3HUMU JIIOAbMH, PI3HUMHU
KOMaHJaMH B TOUIYKaxX IPaBWIBHOIO CKJIaay CTajld TaKuMH XK
BHUCHRXJIMBHMH, SK 1 caMa rpa. S 3Hana, mo He 3aBKAH JETKO 31 MHOIO
IPaLIOBATH.

VYnepra. 3aposymina. Crepa. Sl uyma me He pa3, 0COOIUBO
OCTaHHIM 4YacoM. AJie s 3HaJla CBO€E TiJI0, 3HANA, SIK CTABUTU HOTH H SIK
TpUMaTU L0 KIATY pakeTky. [locTiiiHa 3MiHaA TpeHepiB 1 HECKIHYEHHA
HU3Ka iXHIX NOMIYHHMKIB IIl€ TOJIOCHIIIE JIYHOIO BiIOMBAIUCS y mpeci,
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and how to hold a goddamn racket. The revolving door of
coaches and the slog of other staff they took along with them
made an even louder racket in the press, paired with articles
about how ‘difficult Dylan’ couldn’t keep anyone around. The
entire thing made me feel more alone.

‘Really?’ Imogen asked, not bothering to hide the surprise
across her features.

‘Imogen, what are you not saying?’ I was getting sick of
beating around the bush, of her playing games. She was
supposed to be my mentor, not my therapist, she could tell me
the fucking answers.

Her back straightened before she spoke. ‘You say you’re
fine, but you just lost another final. And 61, 6-2?° She gasped a
laugh. ‘I don’t think I’ve ever watched anyone lose so badly in
New York. She dominated you.’

‘Wow, thanks.” She continued as if I had said nothing.
‘Then you come in here, late.’

‘I’m always late.’

[..]

DISAPPOINTMENT DYLAN REUNITES WITH
COACH BROOKE TURNER: CAN SHE TURN THE TIDE
OF DEFEAT?

Aussie tennis ace Dylan Bailey is back in the game with
her old coach, Brooke Turner! Bailey, notorious for choking in
finals, has fans buzzing as she teams up again with the
no-nonsense Turner. Their split two years ago after a Wimbledon
wipeout had tongues wagging with rumours of off-court clashes.

Now, with Bailey’s career at a crossroads, can Turner whip
her into shape and turn those final losses into wins? The court’s
buzzing, and all eyes are on this fiery reunion!

I swung, the strings of my racket meeting the shot in

€ BHUXOAWIM CTaTrTi Hpo «Baxky JlimaH», sKa HEe 3/1aTHa HIKOTO
BTPUMATHU NOpy4. Yce 1€ TUIBKHM MOCHIIIOBAIO MO CaMOTHICTb.

— CopaBni? — 3auByBaiacs IMomkeH, HaBiTh He
HaMararo4yuch IPUXOBATU BUPa3 o0Inqusl.

— IMomKeH, 10 TH HE JAOrOBOPIOENI? — MEHI BKe HAaOpUAJIO
XOIUTH KOJIaMH, CiIyxaru 1ii Harsaku. Bona wmama Oytu MoiM
HACTaBHUKOM, a HE ICUXOTEPaleBTOM — Morja O MpocTo cKas3aru, y
YoMy Ppid.

Bona BunpsiMumacs, nepi Hixk 3arOBOPUTH:

— Twu xaxer, 1o Bce rapas, ajie ) TH 3HOBY Iporpaia ¢iHal.
I 3 paxynkom 6—1, 62?7 — BOHa BUAMXHYJa KOPOTKUH cMimok. — He
IyMaro, IO 51 KOJWCh Oaumia, mo0 XTOCh Tak raHeOHO MpOorpaBaB y
Hrro-Hopky. Bona Tebe mpocTo po3yaBmia.

— Bay, asxyro. — Bona npoposxuia, HION s 1 He o3Basacs:
— A MOTIM TH 11€ ¥ IPUXOUII CIOH 3aIli3HO.

— S 3aBkaM 3ami3HIOIOCS.

[...]

PO3UYAPYBAHHSI. JIIJTAH BEWJII 3HOBY OB’€JIHY€
CUJIX 3 TPEHEPKOIO BPYK TEPHEP: YU 3MOXXE BOHA
3JIAMATHU CEPIIO IIOPA3OK?

ABctparniiicbka TenicucTka Jliman beini moBepraerbest y rpy
pa3oM 31 CBO€IO KOJIMIIHBOIO TpeHepkoto, bpyk Tepuep! beiini, Binoma
TUM, L0 <JIAMA€ThCs» y (piHANAx, 3HOBY NpUBEPTAE yBary (¢aHaris,
00’etHaBIIUCh i3 GeskommpomicHoro TepHep. IxHe poscraBanus aBa
POKH TOMY MICJII PO3TPOMHOI MTOpa3ku Ha BiMOII0H1 MOPOIUIIO Yy TKH
PO KOH(QIIIKTH 11032 KOPTOM.

Tenep, xonmu kap’epa beini Ha po3mopixoki, 4u 3Moxe TepHep
noBepHyTH ii y ¢opMmy Ta mnepeTBOpUTH Ti (iHaIbHI HeBa4dl Ha

nepemoru? TeHICHUHN CBIT Tyle — yCl CTEXaTh 3a UM 3alaJIbHAM
B033’€JHaHHsM!
S 3pobuB 3amMax — CTPYHU MO€1 paKkeTKU 3yCTPUIM M’S4 y

MOBITPi, CKEPOBYIOUM HOro Ha IHIIMKA OiK KOpPTYy. 3a HUM IOJIETIB
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mid-air, directing it over to the other side of the court. Another
followed, and I kept the same backhand slice, matching the pace
of the ball machine firing on the opposite side.

The Davis Cup in Manchester was due to kick off the next
day, and I was burning off some nervous energy with a bit of
late-night practice. The rest of the practice courts were empty,
the long room only lit up at my court, the rest in darkness.

Just me, the court and a racket.

I tried to stop my mind from straying to thoughts of the
first match tomorrow. I knew my competitor well, had played
and beaten him before.

But even before New York, something felt off in my
playing. My attention was too easily distracted.

Focus. Body side on. Move forward. Elbow bent. Wrist
firm. Keep the racket high, 90 degrees. And slice. Hit ball.
Reset. Repeat. Focus.

Repeating the motion over and over, I tried to commit it to
muscle memory. I was between coaches, not yet able to find
somebody I worked well with. Every time we sat down to
discuss goals, they had these big ideas of Grand Slam finals and
how to work on my footwork. Truthfully, they sounded like they
had more ambition than I did.

As I returned another ball I heard my phone, the vibration
rattling the frames in my bag, splitting my attention. I tried to
fight the urge to check it when another shot fired into the side of
my body. With a yelp, I looked across the court at the reloading
machine. Finding the remote, I paused the barrage of balls before
giving into the urge to check.

DYLAN

You up?

A grin broke out across my face, shaking my head at the

caMuii  OeKXeHI-CIIaiic,
M0 [OojaBajia M’s4l 3

iHIMA, 1 S 3HOBY BHUKOHaB TOM
MiJIAIITOBYIOUNCh TIiJ TEMI MallWHH,
MPOTUJIEIKHOTO OOKY.

Ky6ox [leBica B ManuecTepi MaB pO3IOYATUCS HACTYITHOTO JHS, 1 s
pO3raHs B HEPBOBY CEHEPril0 Mi3HIM HIYHMM TpEHyBaHHSAM. Pemra
TPEHYBaJbHUX KOPTIB CTOsJIa TMOPOXKHS, 1 JIMIIEe Mii OyB 3aJIUTHUNA
CBITJIOM — JIOBI'€ NPHUMIIIECHHS 3aHYpIOBAJIOCS B TEMpsSBY 3a HOToO
MEXaMHU.

TinbKH 51, KOPT 1 paKeTka.

Sl HamaraBcsl CTpPUMaTH JyMKH, 1100 HE TOBEPTaTHCS 0
3aBTpalHboro mMardy. CynepHuka s 3HaB 100pe — yKe I'paB 13 HUM 1
nepemMaras.

Ane HaBiTh me 10 Hero-Mopka mock y Moiii Tpi mimuio e Tak. Ysara
po3ciroBaiacs HaATO JIETKO.

3ocepenscs. [lneui 6oxkom. Pyxaiics Brepen. JIikoTh 3irHyTHH.
3ar’scts MminHe. Tpumail pakeTKy BHCOKO, MiJI KYTOM JI€B’SIHOCTO
rpaaycis. I 3pi3. Ynap. Ilepesanyck. ITorop. dokyc.

[ToBTOprOorOUM pyx 3HOBY ¥ 3HOBY, s Hamarabcsl 3akapOyBaTu
fioro B M’s130Biil mam’sti. S 6yB MiX TpeHepamH, 111e He 3HaUIIOB TOro,
3 KUM MIT OW MparroBaTi KOM()OPTHO.

[I{opa3y, koiau MU cifanu 0OroBOPIOBATH L1, BOHU TOBOPHIIU
npo ¢iHanu TypHIpiB Benukoro monoma, mnpo Te, sSK Tpeda
BJIOCKOHAJIIOBATH POOOTY HIr. SIKIIO YecHO, 31aBajocs, 110 B HUX Oyi10
OlnbIie aMOIIIii, HIXK y MEHE.

Konmu s BinmOMB 4YeproBuili M’sd, MOYyB, SK TeAePOH y CyMII
3apuKaB, OpsI3KAIOUM paMKaMH W BifBOJIiKarouu MeHe. Sl HamaraBcs
HE 3Ba)KaTH, ajié YeproBUH M’s4 BIyYUB MeHI B OiK. 30WKHYBIIH, 5
MOAMBHBCS HA MAalIWHY, IO Tepe3apspKaiacs. SHAWIIOBIIHN ITYJbT, 5
3yNHMHUB IIKBAJ M’AYiB 1 HE BTpUMAaBCs — IepeBipUB Tese(OH.

Hinan

- Tu ve cium?

Vewinika cama 3’saBujiacsa Ha o0nu4udi. [loXuTaBIIM TOI0BOIO, S
BIJIKPUB KaMepy i 3poOHB cemdi 3 KOpTOM Ha TJIi.
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message before I opened the camera up, snapping a selfie with
the court in the background.

DYLAN

My inside-out forehand is off.

Can you help?

I didn’t waste another moment, my finger automatically
going to her contact and calling her on FaceTime.

Ring. Ring. Ring.

Maybe I’d been too hasty. Should’ve just texted her back
instead. She accepted, her tanned face filling the entire screen,
the phone a little too close as her brows pressed together in
confusion.

‘I was going to send you a video.” Dylan pulled the phone
away, allowing me to see her from the shoulders up, revealing
the oversized green T-shirt she was wearing. Her long brown
hair was pulled back in a bun, her cheeks flushed pink from
exercise.

‘This is easier,” I shrugged, sitting down on the bench. ‘Set
up your phone and show me what you’re doing.’

Dylan knelt down, placing her phone on the ground. She
struggled to prop it up, the phone falling as she swore under her
breath. I sat down, taking a sip from my bottle, almost unable to
tear my eyes away from her.

She moved back behind the baseline, pressing the button
on the remote of her own machine. A couple of balls flew past
her before she started moving forward on her left foot, rotating
her upper body and shoulders. She loaded the backswing, the
racket pulled back, primed and in position to create maximum
power, and as the ball arrived at the perfect spot, she swung,
brushing the strings up the back of the ball with topspin. She
reset, moving over and over again to hit each shot that flew her
way.

I analysed each movement: her footwork; the power of her

Jinau
- Y MeHE He BUXOJUTh BHYTPIIIHIN (HOpXEH].
Jlomomosker?

51 He BaraBcs ’KOJHOI MUTI — Majelb aBTOMAaTHYHO HATHCHYB
1i koHTaKT 1 1ouas FaceTime-13BiHOK.

J13BiHOK. JI3BIHOK. /]3BiHOK

Moxe, s mocmimmB. BapTo Oys0 mpocTo BiAMOBICTH TEKCTOM.
Ta BoHa mpuiiHsIa BUKIMK — 11 3acMariie oOMuYysi 3allOBHUJIO BECh
ekpaH, TesiepoH OyB HAATO OJU3BKO, OPOBU 3BE/ICHI B1J] 3MBYBAHHS.

— S x Xorinma HapmicaaTd TOO1 Bigeo, — ckasama /JlinaH,
Biandoun tenedoH, 1 tenep s 0auuB ii Bijg Iuiedeil yropy: Ha Hii
Oyna mupoka 3eneHa GpyTooika, a JOBre KalTaHoBe Bojioccs 310paHe B
MTyYOK; MIOKHU POXKEB1 B HABAHTAXKEHHS.

— Taxk npocrime, — 3HU3aB s IUIEYMMa, CiIal0uu Ha JIaBy. —
BceranoBu Tenedon 1 mokaxu, 1o TH poOHILL.

Jinan omycTuiacsi HaBKOJNIIIKM, TIOCTaBHia TeldepoH Ha
M1JUI0TY, HaMaral4yuch 3akpinutu ioro. IpucTpiil kinbka pasiB majaas,
MOKM BOHA HE BMJasulach ymiBrosoca. Sl 3poOMB KOBTOK BOAM, HE B
3MO31 BIIBECTH BiJ HET OIS,

Bona Bimiiiiuia 3a 3aHIO JiHIIO, HAaTHUCIA KHOTMKY Ha IYJBTI
cBoei MamuHM. Kinbka M’S4iB IPOJIETIIM MOB3 HEi, Mepil HiX BOHA
3po0uiia KpOK JIIBOIO HOTOIO BIIEPE], PO3BEpHY/IAa KOPIYC 1 IUIeyl.
3pobmia 3amMax — pakeTKa BiJABEJACHA Ha3aa, TOTOBa CTBOPHUTH
MaKCUMAaJIbHY CHITY, — 1 KOJH M sS4 OIIMHUBCS B i7ieayIbHii TOYIIi, BOHA
BIAapHJIa, KOB3HYBIIM CTPYHAMH II0 M4y 3 TOICHiHOM. BoHna
BiJTHOBWJIA TIO3HIIIIO 1 3HOBY, 1 3HOBY BiZIOMBalia KOXKEH M 54, 110 JIETIB
10 Hel.

Sl anasizyBaB KOXEH pyX: poOOTY Hir, Cuily 3amaxy, TalMiHI —
HaMararouuch 3pO3yMITH, y 4oMy came mpoOiiema, Mpo sIKy BOHA
roopuiia. Bona mnoBepHynacs 10 TtenedoHy, oOmMuys Imie OiIbI
MIOPO’KEBLIIO, @ HA JI001 OJMINaIa TOHKA IUIIBKA MOTY.

— Hy m0? — 3anuTana BoHa, BUIVIS1al041 HEBIIEBHEHO.
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swing; timing, waiting to see the issue she was speaking about.
She headed back to the phone, her skin flushed a deeper pink, a
light sheen of sweat across her brow.

‘Well?’ she asked, looking unsure.

I paused, trying to understand. ‘Who said there was a
problem?’

She sat down on the ground, her exhaustion clear.
‘Brooke’s been on my ass all day about it.’

I paused, considering my reply. ‘I don’t know what to tell
you, Dylan. It looked fine to me. Is it your shot selection she had
a problem with?’

‘No, it’s this specific movement.” Her head fell backwards
with a groan.

‘We ran drills all day and then she kept hauling me over
my positioning, my footwork. I laid in bed for hours trying to
understand the movement. I can’t tell you how long I spent in
front of the mirror trying to get it the way she kept telling me to
doit.’

I tried to pick my words carefully. ‘Did you think there
was a problem before?’

She bit her lip, my attention caught on the pull of her
teeth. ‘Not really. I think she’s still punishing me for the
paperweight.’

It had only been a week since the news broke that Brooke
was rejoining Dylan’s team. She’d been whisked away to some
German training camp in preparation for the China Open later in
the month. I’d seen it work out with other players before, going
back to basics with a coach who knew you well.

But Brooke had a reputation. She was an effective coach
for the right kind of person, but Dylan did not strike me as that
kind of person. Especially since the entire tour knew of their past
together.

‘It’s going well then?’ I joked lightly, pushing myself up

51 3poOuB may3y, HaMarai4uchb 3pO3yMiTH. — A XTO CKa3aB, L0 €
sIKach TIpodema?
Bona onmycrtmiiacs Ha miajory, IJIKOM BUCHa)keHa. — Bpyk cporoani
M IeHp NHJIsIa MEHe 3a I1e.

S mpomoByaB, oOxymyroun BiamoBigs. — He 3Haro, mo T006i

ckazaru, Jliman. Ha miil momisg, yce BUIVISAANO HOPMAJbHO. Ii me
BJIALITYBAB TBii BUOip ynapis?

— Hi, came nei pyx, — 3ITXHyJIa BOHA, 3aKMHYBIIN TOJIOBY
Hazag. — Mu Bech JICHb TaHsUIM BOPaBH, 1 BOHA 0e3 KiHIlA Jopikaa
MEHI 3a MO3HIIit0, 32 pOOOTY HIr.

S roguHaMM Jekana B JIDKKY, HaAMararouuch 3pO3yMITH el
pyx. HaBith mepen n3epkasoM TpeHyBaiach, 1100 3poOUTH Tak, K
BOHA HaKa3yBaa.
A obGepexxHo q00upaB cioBa.

— A TH paHille cama BBaXkasa, 1110 € npoodnema?
Bona npukycua ry0y, i Most yBara 3ocepeauiacs Ha IbOMY PycCi.

— He 30BciMm. Jlymaro, BOHa A0ci Kapae MEHE 3a Ty Mpec-TiaI €.

MuHYB JUIlIe THXIEHb, BIIKOIM CTAJIO B1IOMO, 1110 Bpyk 3HOBY
npueaHyetbcss 1m0 komaHau Jliman. Ty oppasy BignpaBunmwm a0
TpeHyBasbHOrO Tabopy B Himeuumni, rorysatucs 1o Bigkpuroro
yemmionaty Kurato. 51 6auuB, sk 1HIII rpaBIli MOBEPTAIUCS 10 CTApUX
TpEeHepiB — L€ 1HO/I AoroMarasio.

Ane B bpyk penyrauisa Oyna ocobnuBa. Bona edexrtuBHa 3
TUMH, XTO MOXK€ BUTpPHMATH ii MaHepy, Ta JliJaH TOYHO HE 3 THUX.
Oco061uBO 3Ba)KatOYu Ha IXHE MUHYJIC, B1JIOME BCHOMY TYDY.

— To Bce no6pe, Tak? — MoXKapTyBaB s, MiIBOASUUCH 13 JTaBKU
1 IOYMHAI0YM 301paTH M’ s4l, pO3KUIaH1 10 KOPTY.

— Bomna 3amxau Oyna TBepm0s100010, — mockapxkmiacs [inaH,
MiJHIMAIOUMCH 1 HACHIIyIOUd MEHE, — alie Temep, 37a€ThCs, BBAXKAE
MEHE JUTHHOIO.
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from the bench to begin cleaning up the balls that sat abandoned
across the court.

‘She’s always been a hard ass,” Dylan complained,
climbing to her feet, copying me as she cleaned up her own
court, dragging the ball basket in her free hand. ‘But I swear it’s
like she thinks I’m still a child.’

‘How long did you work with her?” She sighed so loudly I
felt like even without the call, I'"d be able to hear it from
Manchester. ‘Too long. But she took me pro, taught me a lot. I
felt like I owed her.’

‘I understand.’

Even playing singles, it could start to feel like a team
sport, especially behind the scenes. At the height of everything,
with your coach, trainer, physiotherapist and an agent to tie it all
together, it could become a tight-knit group. And while you’re
the boss, you don’t exactly feel like one. It can be a good
working relationship with the right people, or descend into a
circus act with the wrong.

‘But you know you don’t owe anyone anything except
respect when you pay them.’

‘Respect went out the window with the paperweight.’

‘I hope you’ve worked on your anger issues since then.’

‘My therapist taught me some breathing exercises.’

I shook my head at her. Maybe while we were at it, we
should get her a better therapist, the advice was about as useful
as giving her a stress ball.

Dylan grabbed the opportunity to change the subject.
‘How are you feeling about tomorrow?’

I almost winced at the question. ‘It will be fine.’

Her eyebrows pushed up. ‘Glad you’re feeling confident
then.’

‘I am confident.’

“You don’t sound it,” she said. ‘That, and the fact you are

— CKUIbKHM BH 3 HEIO MpaioBaiy pa3oM? BoHa BUANXHYNA TaK Iy4YHO,
10, 3/1aBaJIOCS, S MOYYB II€ HaBITH 03 J3BIHKA. — 3aHAJTO JIOBTO.
Ane BoHa 3pobuia MeHe mpodecioHankor, 6araro yomy HaBumia. S
rovyBaJiacs ik BAHHOIO.

— Pozywmiro.

HaBiTh KONMM Trpaem B OAMHOYKY, 1€ BIAYYBAETHCSA 5K
KOMaHJIHUI cHOpT — TpeHep, (i3ioTepamneBT, areHT — YyCi HaBKOJIO
Tebe. | Xou THM HIOM TOJIOBHMI, HACIpaBAl TaK HE 3JAEThCA. 3
NPaBUIBHUMHU JIIOABMU 1€ pOOOYMI CO03, 13 HENMPAaBUIBHUMU —
CYULJIbHUI LUPK.

— AJle TH X pO3yMi€ll, — HarojocCuB si, — TH HIKOMY Hi4OTO
HE BHHHA, KPIM TIOBard, SIKIIO TUIATHAII M.

— IloBara BusieTi1a y BIKHO pa3oM i3 THM Ipec-Tar €.
— CroxiBatocsi, TH MOMpAIfOBaIa HaJl CBOIMU CliajlaXaMH T'HIBY?
— Miii TepaneBT HAaBYUB MEHE TUXAJIbHUX BIIPAB.
Sl moxurtaB romoBoio. Moxke, Bapro Oyno O 3HaiTH 1l Kparioro
TeparneBTa — HOTo nmopaau He Oyiau ePEeKTUBHIIIMMHU 32 aHTUCTPECOBY
KYJIBKY.

Jinan ckopucTanacs HaroAow 3MIHUTH TEMY:

— SIK TH modyBaeuIcs NMepes 3aBTpalHiM MaTuem?
A maibke ckpuBuBCs. — Yce Oyae goope.

Bowna nignsna 6posu. — Pana, 1o T Takuii yrieBHEHUH.

— 5l — yneBHeHMI.

— He cxoxe, — cka3ajia BoHA.

— I Toif ¢akt, mo TH 3apa3 Ha KOPTI cepell HoUl, TeX HE JoJae
BIIEBHEHOCTI.
— He mir 3acHyTH, — 3HU3aB IJIe4YUMa.

— JlymaB, ctomitto cebe.

— 1 six, nonomarae? Ii ronoc nyHO0 HposyHaB y THIi HOdi. S
IVISIHYB JIOBKOJIa — CYC1JIHI KOPTH IIOPOKH.

— MoxnuBo, momomMorsyio 0, ajme MeHI MPWIETIB “‘mi3Hii
NI3BIHOK 13 HATSIKOM.
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also out on a court in the middle of the night.’

‘I couldn’t sleep.” I shrugged. ‘Thought I’d tire myself
out.’

‘Is it working?’ Her voice rang from the phone, breaking
the quiet of the night. I looked around, the courts to my side
empty.

‘Well, it might’ve but then I got a booty call.’

Her expression flattened. ‘This was not a booty call.’

‘Sending “You up?” isn’t a booty call to you?’

She shrugged, a sly grin on her lips. ‘I wanted to get your
attention.’

We’d been texting ever since the party, but this was the
first time we’d FaceTimed — or called for that matter — and now
we were, I realized the ease of conversation with her. I was
surrounded by friends on the tour, people I'd known for years,
but I’d never felt so alone as in these past few months. Now it
felt like every time I had a wash of the same loneliness, my
phone buzzed, and I’d find Dylan complaining or threatening to
steal my trophy early, or anything, as if she could read my mind
from across the sea.

‘Certainly did that.” I smiled before relenting, allowing
myself to be a little more honest with her. ‘I feel fine about
tomorrow. It’s the match after that, and the one after that, and so
on.’

She rolled her eyes. ‘Confidence clearly isn’t the issue
here.’

I laughed, but barely, growing afraid of what I’d admit,
what words would escape me, and I’d realize how much I’d been
lying to myself. And for how long. ‘I think I’m feeling burnt out.
Like ... have you ever wondered what else is out there?’

‘Like aliens?’

‘Like career paths.’

Dylan paused. ‘Does it sound cocky if I say no?’

Bona nacynunace. — Lle He OyB “mi3Hiil A3BIHOK i3 HATSIKOM .
— “Twu He cruia?” — 11e He BiH?

Bona 3HM3ana miednma, rpaiiiiBO yCMIXHYBIIMCh. — XOTija
IIPUBEPHYTH TBOIO yBary.

Mu nuctyBanmucs Bij Ti€l Bedipku, ane e Oyna Haiia nepiia
FaceTime-po3moBa. | Tiibku 3apa3 s BiA4yB, HACKIIBKH JIETKO 3 HEIO
roBOpUTU. XoO4a sI MaB JIpy3iB Yy Typi, OCTaHHI MiCslli IOYyBaBCS
CTPAIICHHO CAMOTHIM.

Ta mopa3sy, Koiu 1€ BiUyTTs HAKOYYBaJjo, TeIepOH 0)KUBAB —
1 Jliman mwmcana, »apryBaja uyd Oypuajia, HIOM BimuyBajga MEHE Ha
BiJCcTaHi.

— VYBary TOYHO NMPUBEPHYNIa, — YCMIXHYBCH s, a TIOTIM CTaB
TPOXH BIABEPTIIMM. — S HOpPMaJbHO CTaBIIOCS /O 3aBTPAIIHBOTO
Mmartuy. [Ipocto xBumtoe Hactynuui. I Toit micns Hporo. I mie Toit nami.

Bona 3akotmia o4i. — 3 yImeBHEHICTIO y Tebe, CX0Xke, BCe
rapas.
S 3acmisiBcsi, ane KOpPOTKO — OOsBCS, IO CKaXky 3aiiBe W BU3HAIO,
CKIJTbKM Yacy caM ce0e oOMaHIOBaB. — 3[a€ThCA, S MPOCTO BHUTOPIB.

Tu xonu-ueOyap aymasa, mo Morio OyTH mock iHie?

— Tuny iHoMIIaHETSIHU?
— Tumy iHIma Kap’epa.
Hinan 3amucnunacek. — Lle 3By4uTh 3ap0o3yMisio, ajie — Hi.

— Tunosa BiAMOBiAL MPOdi, — CKa3as 5.

Jlis GinbIIOCTI 3 HAC yce MOYMHAIOCS 3MalIeuKy — pakeTKa B
pyKax pasinie, Hi MM HaBuuiucs xoqutu. Lle He BuOip, a Garatopiune
TpPEHYBaHHA TiJla i po3yMy, BiIaHICTh, 10 MEKY€ 3 CAMO3HYILAHHSM.
Jymatn mnpo 1HUIy Kap’epy — 3HauUTh BHM3HATU IMOpPa3Ky. A
CIIOPTCMEHH HE BMIIOTh MUPUTHCS 3 TOPA3KOIO.

Sl msHYB Ha ekpaH — BHpa3 ii o6auyust mom sikmas. — Lle
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“You sound like a tennis pro.” I wasn’t surprised. For a lot
of us, it felt like our parents put a racket in our hands
immediately upon our exit from the womb. The choice for this
career path was made early, and it was less a decision than a
gruelling amount of work, body and mind conditioning, and a
level of dedication that bordered upon self-harm. Considering
another career path was admitting defeat. And for professional
athletes — we don’t adjust well to defeat.

When I looked back at my phone, Dylan’s expression had
softened. ‘This is all I’ve ever wanted,” she admitted. ‘Well, not
this exactly, I imagined a couple more trophies, but I have a
certain bet that ensures I’ll at least walk away with one this
year.’

‘Very funny.’

“You agreed to it!’

‘Don’t remind me.’

She laughed, the noise breaking the silence. ‘All I do is
remind you.’

‘Which is why I’m asking you to stop.’

She ignored my request. ‘While I can’t say I’ve considered
what comes next, I have considered doing literally anything
else.’

I could relate. When the going got tough, the hard
practices, the games you lost despite every best effort, anything
seemed better than tennis. But my problem wasn’t the relentless
grind. It was that I was finding myself increasingly unmotivated.

‘What keeps you going?’‘Insanity?’ she laughed. ‘And a
certain bet I’'m supposed to not mention anymore.” I watched a
smile grow on her lips. ‘I think it’s because as much as defeat is
hard, I still love the sport. The struggle isn’t anything new, but
exhaustion is, and while I know what might be good for my
mental health, stopping feels like stopping a boulder from rolling
down a hill.”

BCE, YOro s KONU-HeOynb XOTina, — 3i3Hanacs BoHa. — Hy, Moxe, s
ysBJIsUIa KuTbka TpodeiB Oibliie, ajie Maro OHY CTaBKY, IO TapaHTY€
xoua O OJIMH IIHOTO POKY.

— Jly’ke CMIIIHO.

— Twu  cam moroauBcs!

— He naranyi.

Bona poscwmisimacs, il cMmix posipBaB HiuHy THIry. — S X
TIIBKH ¥ poOIII0, IO HAraayo.
— Ot came TOMy npouly — MPUITHHH.
Bona npoirHopyBaia Moe poxaHHsS. — XO04 He JTymana, 1mo Oyzae gai,
ajie TOYHO AyMaja mpo “Oyab-1110, TITBKA HE TEHIC .
S posymiB ii. Komm Bce ine He Tak — mporpailri, BHCHAXIUBI
TPEHYBaHHS — Oy/Ib-SIKC IHIIE >KUTTSA 3MA€THCSA JICTIIHM. AJle MOs
npobiemMa He B TOMY, 110 Oynio Baxkko. [IpocTo st BTpauaB MOTHBAILIO.

— o tebe Tpumac?

— boxeBinnsa? — cmixHynacs BoHa. — | Ta cama cTaBka, Ky 5
HE TOBMHHA 3rajyBatu. — llocmimika TopkHynacs ii ry6. — 3Haerm,
MalyTh, MOMpPH MOpa3Ku s BCe OIHO JroOmo el crnopt. boporucs
CKJIaHO, ajie BTOMa — II¢ HOBe BIMUyTTA. S 3Har0, mo Tpeda
BIJIMOYUTH, ajle 3yNUHUTHUCA — 1€ K CIpoOyBaTH CHUHHUTH BalyH,
SIKU KOTUTBCS 3 TOPH.

— HemoxmuBo, — migcymyBasB 5.

— Iloku He BHazie Ha 3eMITIO.

— Came Tak, — 31TXHYJIa BOHA.

Jinan migHsanacs, npuOuparody paKkeTky.
— ﬁny cunard. Ty MeHe BIIBOJIIKAEIII.

Sl BCMIXHYBCSI, TEK CKIAJar0uu CBOE criopspkeHHs. — Lle tu
MEHI HaIMcana.
— A 13BiHOK TmoyaB TU. — BoHa mWiAHsNA CyMKy, IIe

TpuMarouu TesnedoH Tak, o6 s 0auuB ii, MIOKKM BOHA MpsIMyBaja 0
rOTEJIO.
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‘Impossible,” I summarized. ‘Until the boulder hits the
ground.’

She sighed. ‘Exactly.’

Dylan set her phone down as she stood, shoving her racket
away. ‘I’m heading back in. You’re too much of a distraction.’

I smirked, her movement striking me into action, putting
my own equipment away. ‘You’re the one who texted me.’

‘And you started this call.” She shouldered her bag, still
holding her phone so I could see her as she made her way back
towards her hotel.

‘Like it isn’t the highlight of your entire day,” I replied,
making sure everything around the court was tidied away before
turning off the floodlights.

‘Given it’s twenty past midnight, there’s not much to
compare it to.’

Shadows covered her face as she walked back to the hotel.
I paid extra attention, almost tripping up myself as I watched,
making sure she made it back to a better-lit area.

‘Shit,” I swore, wincing at the reminder of the time. ‘I
might actually have been too cocky about the match tomorrow.’

“You’ll be fine,” she waved my concerns away. ‘It’s in the
afternoon, right?’

My eyebrows pushed up. ‘Been stalking me again, have
you?’

She reached the inside of the hotel. ‘I pay attention to all
the tournaments.’

‘Likely story,” I teased as I reached my own hotel, heading
straight for the lift. As I waited, my eyes were on the screen,
making sure Dylan was safe as she got inside her own lift. It
made me smile a little, seeing how in sync we were, no matter
the miles.

‘We should do something about that ego of yours,
Anderson. Over-inflated doesn’t begin to cover it.’

— Haue e He Haiikpaiua yacThHa TBOTO JHS.

— 3Bakaroyy, IO BXKE€ OBAALATh XBUIMH MO IMIBHOYI —
KOHKYpEHIIii HebaraTo.

Tini BkpuBanmu i1 oOnMuysi, TMOKM BOHa Hnwia. 1 yBakHO
CTEKUB, a0W MMEePEKOHATHCS, 110 BOHA JIHIIIA IO OCBITIEHOTO MICIIS.

— Yoprt, — BunasBcA A, MISHYBIIA HAa TOIMHHUK. — Moxe, 1 i
CIpaB/i 3aHAJTO CAMOBIIEBHEHHUH 11010 3aBTPAIIIHHOTO MaT4Yy.
— Ta Bce Oyme noOpe, — MaxHyna BOHa pyKow. — Mard ke micis
0011y, Tak?

S nigHaB OpOBH.

— 3HOBY CTEXHIII 32 MHOIO?

Bona Bxe Bxoauia 10 rotento.

— S mpocTo ciiJIKyIo 3a BciMa TypHIpaMHu.

— Tak s ¥ TMOBIpUB, — MOXKapTyBaB 5, 3aXOIIYH JI0 CBOTO
rOTENIO0 i HATUCKAIOUU KHOIIKY Ji(Ta.
[Tokwn yekaB, TUBMBCS Ha €KpaH, adW BHEBHHUTHUCS, 1m0 JlinaH

Oe3neuyHo aicranaca no Jipra. byno HaBiTh nmpueMHO — MU Oynu
CUHXPOHHI, IOTIPH BiJCTaHb.
— TBoe ero Tpeba Tpoxu miJUTIKyBaTH, — CKa3aja BOHa. —

[lepenoBHEHE — 11€ 111€ M’SIKO.

— Kaxe Benuka Jlinan Enizabet betini.

Jlibt npubyB, 1 s HatucHyB mnoBepx. Bona Tex imuia
KOPHJIOPOM, OYEBU/IHO /10 CBOET KIMHATH.

— O, 10 s mepechiayr Tebe, a TU HaBITb 3HAENII MOE IO
6aTbKOBi?
— S mpocto roTyBaB modieickkuil panopt. s oprepa Ha 3a00poHy
HaOmKkeHHs Tpeba MOBHE 1M s, — MOXAapTyBaB 5, KOJIU JBepi JidTa
3aYMHUITACS.

CnoziBaBcs, 110 IHTepHET He oO0ipBeThcs. BoHa TM vacom
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‘Says the great Dylan Elizabeth Bailey.’

My lift arrived, and I got in, pressing the button to my own
room. Dylan was walking down another corridor, I assumed,
heading to her room.

‘Okay, I’m the stalker but you know my middle name.’

‘I was doing research for my police report. They need
your full name for the restraining order,” I joked, the lift doors
closing behind me. Silently, I prayed the internet didn’t cut out
as the machinery jolted into action. I watched the screen, noticed
she had paused, the phone at a weird angle. She moved again,
going from light to dark, and I realized she had reached her
room.

‘Jesus, I chased one man down the street ...” She trailed
off, lights turning on around her.

‘Yelling my name, might I add,” I joked as the lift arrived
at my floor.

‘I was trying to get your attention.” Her voice rang out in
the empty hallway. 1 pulled my key card from my pocket,
reaching my bedroom.

‘By alerting every single one of my numerous and rabid
fans?’ I dumped my tennis bag by the door before pushing my
trainers off my feet. I considered a shower for a brief moment
before relenting to the call of the bed.

‘Oh, there’s that ego again.” When I looked back, she too
was lying on her bed, her hair now free from her bun, spiralling
out across her white duvet.

I reminded myself I was not interested in anyone, no
matter how beautiful they were.

‘You know, nobody has ever accused me of having a
massive ego,” | pointed out. ‘Maybe it’s a personal thing with
you.’

‘Maybe I can bring out your competitive side.” She
yawned then, eyes softly closing.

yBiliIll1a 10 CBOrO HOMEpa.

— boxe, s aume omgHOro pazy moOdira 3a YOJOBIKOM
BYJIMIEIO. .. — OypMOTijIa BOHA, BMMKAIOYH CBITJIO.

— | mpu mpoMy Bojajga Mo€ iM’si! — 10NaB s, BUXOIAUYU 3
midra.
— XoOTia MpUBEPHYTH TBOIO yBary, — JIYHOIO MPOJIyHaB ii Tojoc y
MOPOKHBOMY KOPHUAOPI.

— Ara, CHOBICTUTH KOXKHOTO MOTo “‘(haHata”, — cKkazaB 1,
KHMJIal04YM TEHICHY CyMKY O11s IBE€peil 1 3HIMat04l KPOCIBKH.

Jym 31aBcst HeMOTPIOHOIO PO3KIIIIITI0 — MEHE BXKe TATHYJIO 10
JKKA.

— O, 310BY ero. — Komnu s siHyB Ha €KpaH, BOHA BXKe JiexKana
B JIDKKY, BOJIOCCS PO3MYIIEHE, PO3CUIATIOCS MO O1IOMY MTOKPHBAJII.

A naragaB co0i, 0 HE 3aIliKaBICHUN — OalTyKe, HACKUITBKHU
BOHA T'apHa.

— 3Haem, HIXTO 1€ HE Ka3as, 110 B MEHE INraHTChKE €ro, — CKa3as .
— Moxe, 11e ocoducte y Tede?

— Moske, 1 mpocTo MPOOYIHKYI0 TBOK KOHKYPEHTHICTh. —
Bona noszixHyna, 04i HOBUTHHO 3aIUTIOITYBaJIACS.
— To61 BapTo cniatu, — Harajaas s, CTPUMYIOUYH BIACHUH MO3iX.

— Ham o6om. — i cnosa 6ynm mpapmolo, ane s HE XOTiB
3aBEpILyBaTH PO3MOBY.

A ckazaB co00i, 110 1€ Yepe3 HOBE BIAUYTTS APYKOH, 03 Macok
1 panpi.

AJne HacripaB/l — BOHa, K HIXTO, pO3yMiJia MEHE.

— Slkmo He MOTOBOPUMO 0 TBOTO MaTdyy — Oaxkaro ymadi! —
CKazajia BOHa.
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“You should sleep,” I reminded her, fighting off my own
yawn.

‘We should both sleep.” Her eyes looked heavy but her
words were true, nonetheless. That didn’t mean I fought the need
to end the call any less.

I told myself it was because the friendship was new, like a
fresh start where there’s no pretence of pretending everything
was fine. But really, I felt like more than anyone else I knew, she
could understand how I felt.

‘If we don’t talk before your match tomorrow, then good
luck!” she said. ‘Although I’m sure you don’t need it.’

‘Thanks,” I said, sadness curling up around my edges. I
could’ve stayed up all night with her. ‘Goodnight.” The words
tasted so sour.

‘Night.” She moved to end the call, but instead panic
wrapped itself around me as a single thought slammed into
me.Wait, Dylan.” The words fell out of me, my mind going back
to the original reason for the call.

‘Yeah?’
I swallowed down my panic, taking another moment to
consider my words. ‘Don’t let Brooke ... I trailed off, trying to

get the sentiment right.

‘Don’t let her bully you. If you don’t think there’s
anything wrong with the movement, and she can’t give you
specifics, don’t let her make you feel awful about it,” I warned,
trying to calculate if [ was overstepping.

From what I could see with Dylan and her playing,
footwork and game play weren’t the issue. But another person
bringing her down, toying with her confidence for fun, it was the
last thing she needed.

[..]

— Xoua, gymMato, BOHa To01 HE 3HATOOUTHCS.

—  Jskyro, — BIAMOBIB s, BIAYyBaKwO4H, SK Yy MeEHI
PO3JIUBAETHCS CYM.

Mir 6u 6a3ikaTu 3 HEIO IUTy Hid.

— Ha noGpaniu.

— Hiu. — Bona mnotsriacs, mo0 3aBepluTy I3BIHOK, aJye i,

OXOIUIEHUH PaNTOBUM OCTPaxoM, BUMOBUB:

— 3auekaii, Jlinan.

— Tax?

S npoxoBTHYB XBwiItOBaHHA. — He pos3Bomsain bpyk... —
3aMOBK, IOOMPaIOYH CJIOBA.

— He no3Bonsit iii THCHYTH Ha Tebe.

SIK1mo TH He BiguyBaell MpoOieMHu, a BOHA HE MOXKe MOSCHUTH
KOHKpPETHO — He JaBail 1l 3MycuTu TebGe CyMmHiBaTucs B co0i, —
IIOTIEPE/INB 51, HE BIIEBHEHUH, UM HE NIEPETUHAIO.

3 Toro, 1o s 6auuB, y Jliman He Oyno mpobiaeM aHi 3 TEXHIKOIO,
aHl 3 TPOr0. AJle SIKIIO XTOCh CIEIIIBHO MiApHUBAac ii BIEBHEHICTb, 1€
OCTaHHE, 1110 1if 3apa3 MoTpiOHO.

[...]
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Chapter 2. Lexical borrowings translation and word formation models of
tennis terminology in Game Point by Meg Jones

2.1. Meg Jones: life, writing style, and the genre-style characteristics of Game Point

Meg Jones is a contemporary Scottish author who writes within the field of modern
romance fiction, with a particular focus on sports romance. She resides in Aberdeen, which
serves as both her place of residence and a cultural background influencing her writing. (Meg
Jones, 2025)

Before pursuing a literary career, Meg Jones worked as an engineer in the oil and gas
industry. This professional background contributes to the disciplined structure of her narratives
and the realistic depiction of career-oriented characters. Her transition into writing began on
digital storytelling platforms, particularly Wattpad, where she developed her narrative voice and
gained initial readership. (Meg Jones, 2025)

The author has acknowledged the influence of contemporary romance writers,
particularly Sally Thorne, whose works contributed to shaping Jones’s interest in
character-driven romantic narratives. In addition, her personal engagement with tennis, albeit at
an amateur level, significantly informs the authenticity of the sports setting in her fiction.
(Penguin Books UK, 2026)

Over the course of her writing career, Meg Jones has contributed to contemporary
romance fiction, particularly within the sports romance subgenre. Her most notable work is the
novel Game Point (2025), which forms part of the Game, Set, and Match series. The first book in
the series is Clean Point (2024), the third book Set Point (2026) has recently been published, and
the fourth and final book in the series Match Point is expected to be published next year.

Despite the emerging nature of her career, her work already demonstrates a consistent
focus on themes such as ambition, emotional resilience, and the psychological challenges faced
by professional athletes. The publication of Game Point in 2025 marked a significant step in
establishing her as a promising voice in sports-centered romantic fiction. (Meg Jones, 2025)

The writing style of Meg Jones can be characterized as representative of contemporary
romance prose, combining emotional depth with accessible language and structured narrative
development.

The novels of Meg Jones are characterized by dynamic, engaging dialogue that closely
reflects natural speech patterns in contemporary communication. Her characters express
themselves with emotional openness, subtle humor, and psychological depth, which makes their
interactions feel authentic and relatable. In Game Point, conversations between athletes, coaches,
and close acquaintances reveal not only professional concerns but also personal insecurities,
ambitions, and evolving relationships, contributing to a realistic and immersive narrative
environment. (Romance.io, 2025)

One of the defining features of her style is its character-centered focus. The narrative is
primarily driven by the psychological and emotional evolution of the protagonists. Her female
characters are typically portrayed as independent, ambitious, and professionally engaged, while
male characters often exhibit emotional intelligence and supportiveness. This approach aligns
with modern tendencies in romance literature that emphasize equality and mutual development
within relationships. (Meg Jones, 2025)

Another important stylistic feature is the integration of realism and romantic narrative.
Jones effectively combines romantic plotlines with detailed depictions of professional
environments, particularly the world of competitive sports. This dual focus allows for a
multidimensional narrative in which personal and professional conflicts intersect.

Her works also demonstrate the use of established romance tropes, such as
“friends-to-lovers,” “slow-burn romance,” and ‘“forced proximity.” These elements provide
structural predictability while allowing for variation in character development and thematic
exploration. (Romance.io, 2025)
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From a linguistic perspective, the author employs clear, contemporary, and expressive
language. The narrative is often dialogue-driven, which enhances immediacy and emotional
engagement. The style avoids excessive complexity, thereby ensuring accessibility while
maintaining narrative depth.

Moreover, a significant stylistic characteristic of Game Point is the integration of
specialized tennis terminology into the narrative. Terms such as match, tournament, Grand Slam,
and coach are used not only in their direct meanings but also as part of the broader narrative
structure. This creates a professional discourse layer that enhances the authenticity of the text
and is particularly relevant for linguistic analysis.

The narrative structure of the novel alternates between two main plot lines:

1. The professional development of the characters within the tennis world.
2. The gradual formation of romantic relationships.

This dual structure contributes to the dynamic progression of the narrative and maintains
reader engagement.

Using internal monologue and emotional introspection allows a deeper understanding of
the characters’ motivations and psychological states. The emotional tension is often built
gradually, corresponding to the “slow-burn” model typical of contemporary romance.

So, Meg Jones represents a new generation of romance writers who successfully combine
genre conventions with elements of professional discourse. Her novel Game Point exemplifies
the hybrid nature of contemporary sports romance, where emotional narrative and specialized
terminology coexist within a unified stylistic framework.

Summerising, from a linguistic point of view, the text is of particular interest due to its
incorporation of tennis terminology, which contributes to the formation of a specialized lexical
field. This makes the novel a valuable source for the study of lexical borrowings and
word-formation processes within sports discourse.

2.2. The particularities of sports discourse; borrowings, word formation in tennis lexis

Modern sports discourse represents a highly dynamic lexical system influenced by
globalization, media communication, commercialization, and intercultural interaction. Sports
vocabulary, particularly tennis terminology, constantly evolves through lexical borrowing,
semantic expansion, abbreviation, and innovative word-formation processes. These linguistic
phenomena create considerable challenges for translators because sports lexis combines
technical precision, emotional expressiveness, colloquial speech, and cultural specificity.

As a contemporary sports romance novel, Game Point by Meg Jones combines elements
of romance fiction with the highly specialized sphere of professional tennis. Since the novel is
set within the world of international tennis tournaments and professional athletes, it contains a
significant amount of tennis terminology, which plays an important role in shaping the
authenticity and realism of the narrative.

In linguistic studies, terminology is generally defined as a system of special words or
expressions used in a particular field of knowledge, profession, science, or sport to denote
specific concepts. (Cambridge D., Terminology, n.d.) Terminology may be classified into several
types, including scientific terminology, technical terminology, medical terminology, legal
terminology, military terminology, and sports terminology. (Merriam-Webster, Terminology,
n.d.) In the case of Game Point, the dominant type is sports terminology, more specifically tennis
terminology, represented by lexical units such as Grand Slam, baseline, tie-break, racket, serve,
match point, forehand, and Australian Open (Jones, 2025). These terms function not only as
professional vocabulary but also as stylistic markers that immerse the reader into the atmosphere
of competitive tennis and reflect the professional identity of the characters.
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The novel vividly illustrates how specialized sports terminology functions not only as
professional vocabulary but also as an essential stylistic device that shapes the atmosphere of the
novel and reflects the inner world of the characters. That is why the novel is rich on the realistic
depiction of matches, training sessions, tournaments, rankings, and player—coach interactions.

The opening description of Dylan Bailey during the US Open final immediately
establishes the highly specialized context of professional tennis: “Arthur Ashe Stadium, US Open
final. One set already hers, a single game point separating me from another failure.” (Jones,
2025, p. 12). The use of terms such as Arthur Ashe Stadium, US Open final, and game point
places the reader directly inside the discourse of elite international tennis. The terminology is
naturally integrated into the narrative, creating authenticity and emphasizing the high stakes of
the match. Similarly, the phrase “I was a nervous wreck on the baseline, one hand gripping the
handle of my racket” (Jones, 2025, p. 13) contains core tennis vocabulary such as baseline and
racket, which are central elements of tennis discourse.

Moreover, the novel contains extensive descriptions of tennis matches that combine
technical terminology with emotionally expressive narration. For example, the rally scene
demonstrates how sports terminology contributes to the dynamic rhythm of the text: “Swing and
return. Swing and return. She trapped me in a rally, the ball flying back and forth between us,
screaming across the net.” (Jones, 2025, p. 14). Terms such as rally, baseline rally, backhand,
slice, returns, and net are not isolated technical words; instead, they become part of the
emotional and psychological tension of the scene. The description “Jasmine broke the rhythm of
the blistering baseline rally, slicing low over the net” (Jones, 2025, p. 15) illustrates the
integration of tactical tennis vocabulary into literary narration. The terminology here functions
descriptively, helping readers visualize the mechanics and intensity of professional play.

The novel Game Point also highlights the physical and psychological demands of
professional sport through specialized descriptions of movement and technique. During training
sessions, detailed technical vocabulary appears repeatedly: “Focus. Body side on. Move forward.
Elbow bent. Wrist firm. Keep the racket high, 90 degrees. And slice. Hit ball. Reset. Repeat.
Focus.” (Jones, 2025, p. 58). This passage reflects authentic coaching discourse and
demonstrates how sports terminology structures professional training routines. Another
technically rich passage describes Dylan’s forehand mechanics: “She loaded the backswing, the
racket pulled back, primed and in position to create maximum power, and as the ball arrived at
the perfect spot, she swung, brushing the strings up the back of the ball with topspin.” (Jones,
2025, p. 60). Terms such as backswing, topspin, footwork, inside-out forehand, second serve, and
kick serve reflect the specialized nature of tennis language and reinforce the professional realism
of the novel.

The vivid descriptions also reveal the important narrative role of sports terminology. In
literary analysis, description is understood as a stylistic device used to portray actions, emotions,
atmosphere, and physical environments in detail. In this novel, descriptions frequently combine
technical tennis vocabulary with emotional characterization. For example, Dylan’s emotional
collapse after losing the US Open final is intensified through sports terminology: “Game, set,
match — Carter. 2 sets to love. 61, 6-2." (Jones, 2025, p. 14). The formulaic announcement of
the chair umpire contrasts sharply with Dylan’s inner devastation, emphasizing the emotional
cruelty of defeat in professional sport. Similarly, media discourse surrounding athletes is
represented through sports journalism language: “Bailey, notorious for choking in finals,”
“another women's singles final,” and “the disappointing defeat has ignited speculation about
Bailey's performance trajectory.” (Jones, 2025, p. 25). Such expressions demonstrate how sports
terminology extends beyond the court into public and media representation.

Tennis terminology historically contains many borrowings, especially from French and
English. Since modern tennis culture is largely international and dominated by English-language
media, many terms are used globally without translation. (Stoykov, Indjian, & Ivanova, n.d.)

In linguistics, borrowing refers to the process by which one language adopts words,
expressions, or linguistic features from another language as a result of cultural, social, scientific,
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or professional contact between speech communities. Borrowed lexical units are commonly
called loanwords or borrowings. According to linguistic theory, borrowings usually appear when
a language lacks a term for a new concept, object, technology, or phenomenon, or when foreign
vocabulary becomes prestigious and widely used in international communication. (Oxford R.,
Borrowing in Linguistics, n.d.)

Some borrowings preserve their original form, while others undergo phonetic,
grammatical, or orthographic adaptation when transferred into another language. (Britannica,
Loanword Definition, n.d.)

Tennis vocabulary is rich in metaphorical and conceptual structures. Terms such as break
(Jones, 2025, p. 13) (as in winning the opponent’s service game) employ spatial/warfare
metaphors to denote seizing an opponent’s ordered advantage; hold (Jones, 2025, p. 12) frames
the retention of one's service game as preserving the status quo. These patterns align with
cognitive-linguistic theory which posits that sport language reflects networks of bodily, spatial
and social experience (Kowalikowa, 2009; Lakoff & Johnson, 1980).

Another important aspect of the analysis is word formation, which refers to the processes
through which new lexical units are created in a language. (E.Britannica, Word Formation, n.d.)
Word formation is highly significant in sports terminology because sports vocabulary constantly
evolves together with new techniques, strategies, technologies, and professional practices. The
main word-formation models found in tennis terminology include compounding, affixation,
conversion, abbreviation and semantic shift. (E.Britannica, Word Formation, n.d.) Compounding
is especially productive in tennis vocabulary, producing terms such as match point, tie-break,
baseline, and dropshot (Jones, 2025). Conversion can also be observed in units like serve or fault
(Jones, 2025), which may function as both nouns and verbs depending on the context.

As a result, Game Point demonstrates how contemporary sports romance fiction
combines emotional storytelling with authentic professional discourse. The extensive use of
tennis terminology, technical descriptions, and sports-related word-formation models creates a
realistic representation of elite tennis while simultaneously deepening character development and
emotional conflict. Through vivid descriptions of matches, training sessions, media pressure, and
psychological exhaustion, the novel transforms specialized sports vocabulary into an important
literary and stylistic element of the text.

2.3. Analysis of lexical borrowings translation techniques and word formation models in
Game Point

This chapter presents a detailed practical analysis of word formation models in Meg
Jones’ Game Point and the lexical borrowings translation techniques used in rendering them into
Ukrainian. The selected lexical borrowing tools include Translation Techniques Classification
(Molina & Hurtado Albir, 2002) and such word formation models as compounding, conversion,
suffixation, prefixation, abbreviation etc. The analysis is presented in the form of comparative
tables supported by commentary that justifies the translator’s choices and examines the
effectiveness of each solution.

While Peter Newmark’s theory (1988) provides a macro-level understanding of
translation orientation through semantic and communicative translation, Molina and Hurtado
Albir (2002) offer a micro-level classification of practical translation techniques. In the
translation of tennis terminology itself, especially borrowings, techniques by Molina and
Hurtado Albir are more efficient, to my mind. According to that, I will focus on such an
approach.

Borrowing is one of the most productive methods of lexical enrichment in sports
language. Because English dominates international sports communication, many tennis terms are
directly transferred into other languages.

Molina and Hurtado Albir (2002) classify borrowing as a direct translation technique
involving the transfer of a lexical item from the source language into the target language. They
distinguish between: Pure Borrowing - This technique transfers a source-language term directly
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into the target language without modification. It is commonly used when the borrowed term is
already internationally recognizable or when preserving the original sports atmosphere is
important; Naturalized Borrowing - The borrowed term adapts to the phonetic or grammatical
system of the target language. (Molina & Hurtado Albir, 2002) Examples of pure borrowing
include:
tie-break - maui-opetix (Jones, 2025, p. 79),
match point - mamy-novunm (Jones, 2025, p. 13),
ace - etic (Jones, 2025, p. 14),

® coach - koyu (Jones, 2025, p. 14).

These lexical units demonstrate minimal structural adaptation and preserve the semantic
and stylistic characteristics of the original English terminology.

Naturalized borrowing, by contrast, undergoes phonetic, orthographic, grammatical, or
morphological adaptation in accordance with the norms of the Ukrainian language. Such
adaptation allows the borrowed unit to function as an integrated element of the target-language
lexical system. Examples include:

® racket - paxemxa (Jones, 2025, p. 12),

® tennis - menic (Jones, 2025, p. 17),

® frainer - mpenep (Jones, 2025, p. 21),

® tournament - mypuip (Jones, 2025, p. 49).

In these cases, the borrowed lexemes acquire Ukrainian grammatical markers and
conform to the phonological and word-formation patterns of the recipient language.
Consequently, the terms become more accessible to Ukrainian readers while preserving their
specialized sporting meaning.

Besides direct borrowing, Molina and Hurtado Albir (2002) emphasize that borrowed
elements frequently interact with other translation techniques. One of the most common
accompanying techniques is calque, which involves the literal translation of lexical components.
Another productive strategy is description, where the translator explains the meaning of a
specialized term through an expanded lexical structure. Furthermore, established equivalence is
used when a stable and conventional Ukrainian counterpart already exists in sports discourse.

For example, the term baseline player - epaseys 3a0nvoi ninii (Jones, 2025, p. 12), which
combines elements of description and calque, since the semantic components of the English
expression are rendered literally while simultaneously clarifying the player’s tactical position on
the court. Similarly, the term Grand Slam - myprnip Beauxoeco wionoma (Jones, 2025, p. 35),
demonstrating the interaction of established equivalence and calque. The translation preserves
the metaphorical structure of the original term while employing a conventional equivalent
accepted in Ukrainian sports terminology.

The translation also demonstrates the use of established equivalence, which is applied
when the target language already possesses a conventional and stylistically appropriate
equivalent. Examples such as serve - nodaua (Jones, 2025, p. 12) and double fault - noositina
nomunka (Jones, 2025, p. 33) show that the translator prioritizes clarity, readability, and
immediate comprehension. In these cases, preserving the English lexical form would be
unnecessary because stable Ukrainian sports equivalents already exist and are commonly used in
tennis broadcasting and sports journalism.

Amplification is also frequently employed in sports translation to provide additional
contextual clarification necessary for target readers. The term wild card - cneyianvuuii donyck
(Jones, 2025, p. 41) exemplifies amplification, since the translation explicates the functional
meaning of the concept instead of reproducing the English structure directly. Similarly, the
scoring term love - Hynb ook (Jones, 2025, p. 13) demonstrates descriptive translation aimed at
eliminating ambiguity for readers unfamiliar with the specific conventions of tennis scoring
terminology.

The analysis of tennis terminology in Game Point demonstrates that the dominant
translation strategy is the preservation of English borrowings through transliteration and
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naturalization. According to Molina and Hurtado’s classification (2002), pure borrowing and
naturalized borrowing are the most frequent techniques because tennis terminology is highly
internationalized. Nevertheless, other techniques are applied such as established equivalent,
amplification, description, calque and this combination allows to preserve both the authenticity
of sports discourse and the readability of the Ukrainian translation.

Tennis discourse demonstrates a high level of morphological productivity, as many
specialized terms are formed through compounding, affixation, conversion, abbreviation, and
semantic shift. These word-formation processes contribute to the precision, conciseness, and
expressive capacity of professional sports communication.

One of the most productive word-formation methods in tennis terminology is
compounding. Compound terms combine two or more lexical stems into a single semantic unit
describing technical actions, tactical positions, or game situations. For example, the term
baseline - 3aous ninia (Jones, 2025, p. 12) consists of the components base and /ine. Similarly,
dropshot - ykopouenuii yoap (Jones, 2025, p. 282) combines the lexical elements drop and shot.
Another example is underarm serve - nooaua snu3sy (Jones, 2025, p. 37), where the multi-word
compound structure describes a specific serving technique. Compounding allows English tennis
terminology to compress complex sporting concepts into concise lexical units that remain
semantically transparent for professional communication.

Another productive mechanism applied in translation is conversion, which involves a
functional shift of a lexical item from one grammatical category to another without formal
morphological change. The term rally - poziepaw (Jones, 2025, p. 13) illustrates this
phenomenon, since it may function both as a noun and as a verbal element in sports discourse. A
similar process can be observed in the term fault - nomunka nooaui (Jones, 2025, p. 79), which
primarily functions as a noun but may also acquire verbal characteristics in sports commentary.
Conversion contributes to the dynamic and flexible nature of English sports language, especially
in live commentary and journalistic narration.

The translation also demonstrates the productivity of affixation in tennis terminology.
Suffixation is represented by the term server - epaseys, wo nooae (Jones, 2025, p. 47), formed
through the addition of the suffix -er, which denotes the performer of an action. The Ukrainian
translation conveys the semantic role of the participant through descriptive rendering. Prefixation
can be observed in terms such as semifinal - niegpinan (Jones, 2025, p. 31) and overhit - 3anaomo
cunvhutl yoap (Jones, 2025, p. 13). The term semifinal contains the prefix semi- meaning “half”,
preserving the morphological structure of the original term. In the case of overhit, the prefix
over-introduces the meaning of excessiveness. Prefixation enables the formation of semantically
nuanced terms that accurately describe technical features of tennis performance.

Abbreviation is another important word-formation model frequently used in international
sports discourse. The acronym ATP (Association of Tennis Professionals) - ATP (Acoyiayis
menicucmis-npogecionanis) (Jones, 2025, p. 95) functions as a globally recognized abbreviation
within professional tennis communication. In Ukrainian, the acronym is typically preserved in its
original form while accompanied by explanatory decoding. The preservation of abbreviations
reflects the internationalization of sports terminology and the tendency toward linguistic
economy in professional discourse.

Finally, the translation demonstrates the process of semantic shift, or terminologization,
whereby a common lexical item acquires a specialized meaning within a professional sphere.
The term seed - cianuu epaseysv (Jones, 2025, p. 139) originally belongs to general English
vocabulary; however, within tennis discourse it denotes a ranked player in a tournament bracket.
This semantic specialization illustrates how ordinary lexical units develop technical meanings
under the influence of professional sports usage.

This analysis demonstrates that the most productive word-formation models are
conversion, compounding, but affixation, abbreviation and semantic specialization is widely
used in tennis terminology too. Due to the international nature of professional sports
communication.
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Overall, the practical analysis of tennis terminology in Game Point by Meg Jones
demonstrates the linguistic complexity of translating sports discourse from English into
Ukrainian, particularly in relation to lexical borrowings and word-formation patterns. The
analytical tables presented in this chapter reveal a wide range of tennis terms formed through
compounding, affixation, abbreviation, semantic shift and conversion, as well as the translation
techniques applied to preserve their semantic precision, stylistic authenticity, and professional
function within the target text. Since modern tennis vocabulary is highly internationalized and
largely influenced by English, the translation process required not only lexical equivalence but
also sensitivity to the conventions of Ukrainian sports discourse and reader comprehension.

The translation of tennis terminology demanded more than direct linguistic substitution;
it required an understanding of the communicative role of sports lexis, the stylistic atmosphere of
competitive narration, and the structural peculiarities of English word formation. Throughout the
analysis, several key translation approaches were identified as particularly relevant to the
rendering of tennis borrowings and specialized vocabulary.

Conclusion

The translation and linguistic analysis of the tennis novel Game Point by Meg Jones
provided a valuable opportunity to investigate the peculiarities of sports terminology, lexical
borrowings, and word-formation models in contemporary English fiction. The diploma paper
focused on the translation of tennis terminology into Ukrainian and examined the ways in which
specialized sports vocabulary functions within a literary context. The conducted research
demonstrated that the translation of sports lexis is a complex and multifaceted process that
requires not only linguistic competence but also cultural awareness, stylistic sensitivity, and a
deep understanding of the thematic specificity of the source text.

The second chapter of the research concentrated on the lexical and stylistic characteristics
of tennis terminology in Game Point and explored the translation challenges connected with
borrowings and word formation. Particular attention was devoted to the biography and literary
style of Meg Jones, whose writing combines elements of contemporary sports fiction, emotional
narration, and realistic depictions of professional tennis culture. The analysis revealed that the
author actively employs authentic tennis terminology to create credibility, emotional intensity,
and a dynamic atmosphere throughout the novel. Terms connected with serves, rallies, scoring
systems, tactics, equipment, and player interaction contribute significantly to the realism of the
narrative and help immerse the reader in the world of professional tennis.

The research demonstrated that sports terminology in the novel includes a considerable
number of lexical borrowings, internationalisms, abbreviations, compound words, derivatives,
and converted lexical units. Many tennis terms have entered the English language through
French or other European languages, preserving their international character and facilitating their
partial adaptation into Ukrainian sports discourse. However, despite the existence of many
internationally recognized terms, the translation process often required careful lexical and
stylistic adjustment in order to preserve semantic accuracy and stylistic naturalness.

An important aspect of the study was the analysis of translation techniques proposed by
Lucia Molina and Amparo Hurtado Albir (2002). The research confirmed that the successful
translation of sports terminology requires the application of multiple translation techniques
depending on the communicative situation, stylistic function, and contextual meaning of each
lexical unit. Among the most frequently used techniques (see Appendix A) were pure borrowing
(31,6%), naturalised borrowing (21,1%), calque (15,8%), amplification (5,3%), equivalence
(15,8%), and descriptive translation (10,5%). These techniques enabled the preservation of both
the informational value and stylistic expressiveness of the original tennis terminology.

The analysis of word-formation models (see Appendix B) showed that tennis terminology
in Game Point is characterized by the active use of compounding (26,1%), conversion (21,7%),
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suffixation (13%), prefixation (17,4%), abbreviation (8,7%) and semantic shift (13%). Such
flexibility enriches the expressive potential of sports discourse but simultaneously creates
additional difficulties during translation into Ukrainian, where grammatical and lexical structures
differ significantly from English.

Borrowing proved especially effective in translating internationally recognized tennis
terms that already function within Ukrainian sports discourse. At the same time, descriptive
translation and established equivalence were necessary in cases where direct lexical equivalents
were absent or stylistically inappropriate. The application of transposition and grammatical
adaptation allowed the translator to maintain the fluency and naturalness of the Ukrainian text
while preserving the dynamic rhythm characteristic of sports narration. Furthermore, contextual
substitution were frequently employed to reproduce the emotional tension and competitive
atmosphere of tennis matches described in the novel.

The practical translation experience demonstrated that literary translation of sports fiction
differs substantially from the translation of purely technical sports texts. In Game Point, tennis
terminology performs not only an informative but also an artistic and emotional function. Sports
lexis contributes to characterization, narrative pacing, conflict development, and the creation of
psychological tension. Therefore, the translator must preserve not only terminological precision
but also the stylistic and emotional effect of the original text. This balance between
terminological accuracy and literary expressiveness became one of the central challenges
throughout the translation process.

The conducted analysis also confirmed that translation transformations play a crucial role
in achieving adequacy and readability in the target language. Literal translation alone often
proved insufficient because many English tennis terms possess associative, idiomatic, or
context-dependent meanings. Consequently, the translator had to combine semantic precision
with stylistic adaptation in order to ensure the accessibility of the text for Ukrainian readers
while preserving the authenticity of professional tennis discourse.

In conclusion, the translation and analysis of tennis terminology in Game Point by Meg
Jones demonstrated the close interrelation between language, sport, and culture. The research
highlighted the importance of lexical borrowings and productive word-formation models in the
development of contemporary sports vocabulary and emphasized the necessity of applying
flexible translation strategies when working with sports fiction. The conducted study confirmed
that the translation of tennis terminology requires not only theoretical knowledge of translation
studies and linguistics but also practical awareness of sports discourse and contextual usage.
Through the application of translation techniques proposed by Molina and Hurtado Albir (2002)
it became possible to preserve the semantic, stylistic, and emotional integrity of the original text
in Ukrainian translation.

Ultimately, the research contributes to a deeper understanding of sports translation as a
specialized field of literary and linguistic study and demonstrates the significance of tennis
terminology as an integral component of contemporary English-language fiction.
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Appendices

Appendix A
Translation Techniques by Lucia Molina and Amparo Hurtado Albir (2002)

Calque
15,8%
Pure Borro...
31,6%
Descriptive...
10,5%
Amplification
5,3%
Established... .
15.8% Naturalize...
21,1%
Appendix B
Word Formation Models

Semantic S...

13,0%
Compound...
26,1 %
Abbreviation
8,7 %
Prefixation
17,4%
Conversion
21,7%
Suffixation

13,0%



