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Abstract

The BA paper is a translation project dedicated to Emily Tesh’s novel The Incandescent,
written in magical realism. The goal is to analyze translation techniques used to recreate the novel's
stylistic expressiveness and cultural phenomena for Ukrainian readers. The work includes an
introduction, translation (Chapter 1), analytical commentary (Chapter 2), conclusions, and
appendices. The research explores challenges like rendering stylistic devices and specific thematic
concepts. The project contains quantitative data: the source text of 9,460 words (54,283 characters)
was rendered into a target text of 8,541 words (54,292 characters), comprising 33 pages of
translation and 16 pages of commentary.

Key words: Emily Tesh, literary translation, magical realism, translation techniques.

AHoOTALIA

bakanaBpceka poboTa € mepekiaganbkuM MpoekToM 3a pomanoM Ewmimi Tem «The
Incandescent» y xaHpi MariyHoro peanismMy. Mera poOOTH — aHami3 MepeKIalalbKuX
Tpancopmarlliii A BiATBOPEHHS CTWIICTUYHOI BHUPA3HOCTI TBOPY YKpPaiHCHKOIO MOBOIO.
CrtpykTypa MicTuTh BeTy, nepekinaf (Po3ain 1), ananituunuii komentap (Po3nin 2), BUCHOBKH Ta
nonatku. JIOCHiPKeHO BIATBOPEHHS CTUJIICTUYHUX 3aco0iB Ta crHeru(iyHUX KOHIIEMTIB.
[TpakTHyHa 3HaYYILIICTh MiATBEPAKEHA KIJIbKICHUMU MTOKa3HUKaMU: opuriHai oocsirom 9460 ciis
(54283 3naku) nepekaaaeHo TekctoM Ha 8541 cioBo (54292 3Haku), M0 OXOIUTIOE 33 CTOPIHKY
nepeksiagy ta 60 CTOpiHOK aHaJIITUYHOTO KOMEHTaps!.

Kitouosi ciosa: Emimi Tem, XyoxHiN nepekniaj, MaridHUi peani3M, MepekiajanbKi
TEeXHIKH.



Contents

INErOAUCTION. ..c..eiitieiie et
Chapter 1. Translation of The Incandescent by Emily

Chapter 2. Challenging of Rendering Stylistic Expressiveness of Magical
Realism into Ukrainian: The Case of The Incandescent by Emily

2.1  The Incandescent by Emily Tesh: Book

ESCIIPLION. ...ttt

2.2 Expressiveness of magical realism in 7he Incandescent by Emily
Tesh. e

2.3 Rendering literary devices of magical realism in The

Incandescent into UKrainian ...........ccccccoeeveeiiiennieennieenieeneeen,

CONCIUSIONS. ..ttt ettt e et enaee e

RETEIEINCES ....eoiiiiiiiiiiiee e s

APPENAICES. ...ttt sttt st

V)]

37
37
37
42
50

51
52



Introduction

Literary style plays a major role in choosing a book. Novels featuring magical realism have
gained immense popularity among readers by blending the real world with magical elements.
Readers can relate to the novel’s plot because it takes place in a completely realistic world. In
Emily Tash’s novel *The Incandescent*, the technique of magical realism is particularly well-
executed. Such novels also captivate readers with their plots and plot twists.

They keep readers on the edge of their seats until the very end, allowing them to experience
the story firsthand and empathize with the characters. The ending finally provides answers to the
questions and a satisfying conclusion.

People often choose such books to read because they allow them to experience the
characters’ emotions, the atmosphere, and the events firsthand, and, thanks to the vivid
descriptions, to form a portrait of the protagonist.

Magical realism is a genre of contemporary fiction in which a limited number of *fantastic
elements appear within a preponderantly realistic narrative (p. 768 - Routledge Encyclopedia of
Narrative Theory). It is an intriguing theme for many readers. The book also features detailed
descriptions and intertextuality, which provides more opportunities for the imagination and for
recreating specific scenes from the book in one’s mind.

Stylistics have been applied and translated to make it easier for readers to absorb the
information presented in the book. There is also an inverted concept of archangels—the book
features archdemons

The object of our study is the expressiveness of magical realism in The Incandescent by
Emily Tesh.

Subject of our study is considering linguistic phenomenon of 7he Incandescent and literary
devices creating magic in the real world created by the author as well as the reproduction of
magical realism in The Incandescent through translation techniques.

The goal of this project is to analyze translation techniques applied to recreate
expressiveness of magical realism in the book The Incandescent to the target audience.

To achieve this goal, the following tasks were set:

1. To provide translation of the book considering its genre and style;

2. To analyze magical realism as a genre of the book and its stylistic expressiveness;

3. To identify ways to convey magical realism into Ukrainian;

4. To summarize main translation techniques used in the process of translation.

Research material: the book “The Incandescent” by Emily Tesh and provided translation
of a part of the book into Ukrainian.

The work is composed of an introduction, a translation section, an analysis of particular
textual aspects and their translation, and conclusions. The translation project includes 33 pages of
translated text and 16 pages of translator’s commentary and analysis. The source text contains
9,460 words and 54,283 characters with spaces, while the target text translation comprises 8,541
words and 54,292 characters with spaces.



Chapter 1. Translation of The Incandescent by Emily Tesh

SL Text

chapter eight

INCURSION

Invocation was Walden’s magical specialty and her life’s
great passion. She was an expert in creating tiny and tightly
contained demonic incursions, overlaps between the mundane and
demonic planes, in order to conduct her carefully managed trade:
pieces of mundane existence, which could be as small as the
vibrations in the air she breathed, in exchange for a demon’s
effortless facility with magic, the stuff that was as natural and
intrinsic to their existence as water to fish. Incursions were by
nature unstable and temporary. A single incursion ought to be just
big enough to allow one demon of predictable size to travel from
one plane to the other for a very short period of time, without
gaining any foothold in material existence beyond a temporary
reification. But ‘ought’ was doing a lot of work in that sentence;
‘ought’ was about expert practice and effective risk management.
The truth was that there were ways to make bigger incursions, and
to have them last longer. These were mostly very expensive in raw
materials, beyond the reach of any individual magician who was
not personally a billionaire—and also, of course, insanely
dangerous and highly regulated. But Walden had seen one such
mega-incursion, created under controlled conditions in a lab in the
Arizona desert, which had been going for nearly forty years.

This incursion—a critical incursion, with a demon in
control—was shaping up to be bigger than the one in Arizona. But
then, Old Faithful was bigger than anything anyone had ever dared
summon for mere research purposes. The archdemon that had been
going for Will must have been a secondary scavenger. Walden saw
a few others about the same size as she made her way through
School House, as well as plenty of smaller imps feeding on the

TL Translation
PO3A1II BOCBMUI
BTOPTHEHHAA

3aknuHaHHA Oynu MaridyHolo creriainizamniero Boijgen 1 Belukoro
MPUCTPACTIO 11 KUTTS. BoHa OyJia eKcrepToM y CTBOpEHHI KPUXITHHX 1 YiTKO
00OMEeXEeHUX IEMOHIYHUX BTOPTHEHb, MEPETHHIB MDK MOBCSIKICHHUM 1
JIEMOHIYHUM CBiTaMH, II0O0 BECTH CBOKO PETEIHHO OpraHi30BaHy TOPTIBIIO:
[IMATOYKH TIOBCSKICHHOTO ICHYBaHHS, SIKI MOTJIM OyTH TaKUMH X
MaJICHbKUMH, SIK BiOparii B IOBITpi, IKKM BOHA JWXajia, B OOMiH Ha JIETKY
JUTSL IEMOHIB Marito, sika OyJia sl HUX TaKo0 K MPUPOIHOIO 1 HEB1'€MHOIO
JaCTUHOIO IXHBOT'O ICHYBAaHHSI, SIK BOJA JJIsi puO. BTOPrHEHHS 3a CBOEIO
npupoao0 Oynu HecTaOimbHUMHU 1 TUMYacoBUMHU. OpHE BTOPTHEHHS
MOBHHHO OYTH JOCTaTHBO BEIUKUM, MIO0 J03BOJIUTH OJHOMY JEMOHY
nependadyBaHOrO0 po3Mipy MEpEelTH 3 OAHOrO IUIaHY B IHIIMN Ha IyXkKe
KOPOTKHI IPOMIXKOK 4Yacy, HE OTPUMYIOUH KOAHOT OTIOPH B MaTepialbHOMY
ICHyBaHHI, KpIM TUMYacoBOi peidikalii. Ajie «ITOBUHHO» B IIbOMY pEUEHHI
MaJIO BEJIMKE 3HAYCHHS; «IIOBUHHO» CTOCYBAJIOCS €KCIIEPTHOI MPAKTUKH Ta
e(eKTUBHOTO YIpaBiiHHA pu3ukamu. lIpaBma momsraza B TOMY, IO
ICHYBaJIU CIOCOOU 3pOOUTH BTOPTHEHHS OUIHIIKMMU 1 TpUBAIIIIUMHU. BoHu
Oynu 371e01IBIIOT0 1y’Ke JOPOTMMHU B CUPOBUHI, HEJOCTYITHUMH JUIst Oy 11b-
SAKOTO OKpPEMOro mara, sSkuil He OyB 0COOHMCTO MUIBSIPIEPOM, a TaKOX,
3BMYAIHO, IaJeHO0 HeOe3MeYHUMH 1 CyBOpO perysiboBaHuMU. Ase Bonaen
Oauuiia 0JJHe TaKe Mera-BTOPrHEHHS, CTBOPEHE B KOHTPOJIbOBAHUX YMOBaX
y 1abopartopii B mycTen Api3oHH, sIKe TPUBAJIO Maiike COPOK POKIB.

Le BTOprHEHHS — KPUTUYHE BTOPIHEHHS1, KOHTPOJIbOBAHE IEMOHOM
— 001110 OyTH OUTBIINM, HIK T€ B Api3oHi. Ane x 1 Bipauit Ctapuii OyB
OUTHIIIMM, HIXK OYb-1110, 110 XTOCh KOMH-HEOYIh HAaBAXKYBaBCS BUKJIMKATH
JUTSL CyTO JOCHTIIHUIBKHUX IIUIeld. ApXiZeMOH, sIKHi TepeciinayBaB Bimna,
MaOyTh, OyB APYTOPSIIHUM XIKaKoM. Bonaen mobaumna mie KUIbKOX TaKuX
caMuX po3MipiB, Koiu npodupanacs uepes [lIkomy, a Takox 0e3119 MEHIITIX
IMIIB, SKI XapyyBajJHMcs MOOYTOBOIO €JIEKTPOHIKOIO 1 HACOJIOIKYBAJIHCS



household electronics and delighting in the unexpected treat. There
was nothing larger. Anything big enough to present a challenge to
Old Faithful was also smart enough not to pick a fight with it.

In a peculiar backwards way, Old Faithful was an asset to
Chetwood. They had far fewer serious demon problems than a
school full of underage magicians should, because the one higher
demon they did have was so huge and so terrifying that it had
scared off all the competition. And, in turn, Old Faithful was so big
that the everyday half-trained magic of schoolchildren was barely
enough to tempt it. It lay quiescent, uninterested, lazy: a great white
shark swimming among the little fish, unwilling to waste effort on
anything less than a plump and juicy seal.

Unfortunately, a pair of talented sixth formers fit the
demonic definition of ‘juicy seal’ almost perfectly.

Walden, under the barrier of her glowing white shield, tried
to move quickly. The physical geography of School House, which
she knew well, was of limited help. She made it back to the kitchen,
but could not find the staircase which she knew ought to be there.
She only had two hours.

“Think, Saffy,” she muttered aloud when she felt herself
starting to panic.

Silence. And in that silence, another sound: a series of
treble yelps and whimpers, and a regular swish and crack.

It took a moment for Walden to understand that she was
hearing the sound of a child being beaten with a cane. Horrific. But
she went towards the noise, because it was what she had. She found
herself walking through a wall which, come to think of it, must
have been put up when the kitchen was last remodelled, and into a
room that no longer existed: a wood panelled teacher’s office out
of a history book, rather like Walden’s own. Next to the desk, the
phantom figure of some sadistic Victorian schoolmaster was
caning a boy whose age Walden could only place as ‘too young for
secondary school’—perhaps eight or nine. Chetwood had been

HECTO/[IBAHUM 4YacTyBaHHAM. bimemmx ictor He Oyno. Bcee, mo Oyio
JIOCTAaTHBO BEJIMKUM, 1100 KUHYTH BUKIWK Bipauit Ctapuii, 0yyio Takox
JOCTaTHbO PO3YMHUM, 100 HE BCTyNHAaTH 3 HUM Yy Oiil.

Y cBoeMy IWBHOMY, 3BOPOTHhOMY ceHCi Bipuwmit Crapuii OyB
HanOanHsaM YerByna. ¥ Hux Oyno HabaraTto MeHIIe cepio3HHUX mpobdeM 3
JIEMOHAMH, HIXK y IIIKOJIi, TIOBHIM HEMOBHOJITHIX MariB, TOMY IO €IWHUM
BUIIMNA JIEMOH, SIKUM Yy HUX OyB, OyB HACTUIbKHM BEJIHUYE3HUM 1 HACTIJIBKU
KaXJIMBUM, IO BIJIAKYBaB yCiX KOHKypeHTiB. A Bipuuii Crapuii, y cBOIO
gepry, OyB HACTUIbKM BEJIIMKHUM, IO IIOJCHHOI HAMMBTPEHOBAHOI Marii
HIKOJISAPIB JieAb BUCTAydajo, o0 CIOKYyCHTH ioro. BiH nexaB Hepyxomo,
Oaiimyxui, negadnii: BeIuKa OLIa aKyna, 110 IJIaBa€ CEpell MAICHBKUX
puboK, He Oa)karoyd BHUTpAvyaTH CWIM HAa IOCh MEHINE, HDK MyXKUH 1
COKOBUTHUU TIOJIEHb.

Ha xanb, nBOE€ TamaHOBUTHX HIECTUKIACHUKIB Maibke 1/1eanbHO
BIJIMTOBI QNI ICMOHIYHOMY BH3HAYCHHIO «COKOBHUTOTO TIOJICHS.

Bonnen, mig 3aXxucToM CBOTO CSIOYOrO OLIOro IMTa, HaMaranacs
pyxarucsi mBuako. Pizuuna reorpadis LlkineHOro OyanWHKY, SIKy BOHA
no0pe 3Hana, Oyna oOMexeHoro 1onoMoror0. Bona nmosepHynacs 10 KyxHi,
aJie He MOTJIa 3HAUTH CXOJIH, SIK1, IK BOHA 3HaJIa, MaJIk OyTH TaM. Y Hel OyIio
JIMIIIE IB1 TOJQUHH.

— Hywmaii, Caddi, — npoOypMOTiia BOHA Broyioc, KOJIH BiadyJa,
10 TOYMHAE MaHIKYBaTH.

Tuma. I B mii THO — 1HIMMHA 3BYK: cepis BUCOKHUX BUKPHKIB 1
CXJIUIIIB, @ TAKOXK PETYJISIPHE CBUCTAYE 1 TPICKyYE 3ByUaHHSI.

Bonnen 3Hago6uiacs XBuinHa, 1100 3p03yMiTH, 1110 BOHA YYy€E 3BYK,
K TUTUHY 0'f0Th manuiero. JKaximnuBo. Ajie BoHa minuia B 01K 1rymy, 00 11e
Oyno Bce, 1110 BOHA Maja. BoHa BusABMIA, IO #ie Kpi3b CTIHY, SKa, SKIIO
noxymaTu, MabyTh, Oyjia 3BeeHa MijJ 4ac OCTaHHbOTO PEMOHTY KYXHI, 1
NoTpanuia B KIMHATY, sIKoi OiIblle He ICHYBaJIO: OOIIUTHI 1epeBoM KabiHeT
BUHUTEJS 3 ICTOPIi, CX0kMil Ha kKabiHeT camoi Bonaen. binst cromy nmpumapna
MOCTaTh SIKOTOCh CaMCTCHKOTO BIKTOPIAHCHKOTO BUMTENS OMIIa MaIULEIo
XJIOTTYUKA, BiK IKOTO BOJZIeH MOT 12 BU3HAUNTH JIUIIIE SIK «3aHAITO MOJIOAUN



offering a complete education for young magicians since the
fourteenth century. At one point, it had accepted pupils as young
as five.

She murmured a variation on the standard banishment and
sent it towards the apparition with a sharp gesture. The
schoolmaster disintegrated. Hard to guess what it had been. An imp
latching onto a memory of strong emotion was more likely than a
true ghost.

The little boy pulled up his flannel shorts. His legs were
pale and knobby-kneed. He had not been affected by the
banishment. “Hello,” Walden said, before remembering that no one
had greeted people that way before the invention of the telephone.
“I mean—good evening.”

No reply. The child started walking away from her.

“Wait!” Walden said, and took a few steps after it.

They seemed to have been steps in time. The boy grew into
adulthood before her eyes. His hair was turning grey by the time
Walden recognised him from the oil portrait hanging in the school
hall. He was the doomed Headmaster from 1926. “Mr
Merringham?” she tried. “Rodney Merringham?”

“They sent a witch?” said Merringham. “I beg your pardon;
a lady magician.” The correction was one that would have mattered
a great deal in the 1920s, Walden seemed to remember. The
contemporary definition of ‘witch’ varied depending on who you
asked: possibilities included the straightforwardly sexist ‘female
magical criminal,” the fairly disrespectful ‘non-academic
practitioner’—by that definition, Kenning was a witch, though
Walden would never have used the word that way—and of course
the defiant ‘academic magician with strong feminist views.” Roz
had called herself a witch for a while. Walden herself had never
really got on with the term.

JUI CepPEeIHBOI IIKOJIM» — MOXKIIMBO, BiCiM a0o0 NeB'iTb poKiB. YeTByn
IPOTIOHYBAB OBHY OCBITY JJISl MOJIOANX MariB 3 YOTUPHAALSATOTO CTOMITTSL.
VY sKuiich MOMEHT BiH NPHIIMaB yYHIB BIKOM BiJl I'SITU POKIB.

Bona npomrernorina Bapiaiiro CTaHAAPTHOTO 3aKIMHAHHS BUTHAHHS
1 pi3KUM >KeCTOM HampaBwia Koro Ha mnpuBuaa. llIKinbHUN BuHTENH
po3smnaBcs. Baxxko Oyio Bragatw, mo e 0yso. IMoBipHitie, 11e OyB iMI1, IKHiA
YITUISBCS 32 CIIOTa]l PO CHIIbHI €MOIIii, HiXK CIIPaBKHIN IPUBHI.

Xnomuuk migrarays ¢raanenesi moptu. Moro vorn Gymm 6igumu i
3 BUIYKJIMMH KoJliHaMd. BUrHaHHS Ha HBOTO HE moAisino. — [Ipusit, —
ckazana Bonjen, a motim 3rajana, oo 10 BUHaXoay Tene(oHy HiXTO TaK He
BiTaBcsi. — ToOTo0... 10Opuii Beuip.

Binnogizai ve 6yno. JluTrHa moyana BiIXOJUTH Bif Hei.

— 3ayekaii! — ckazana BonzeH i 3pobuia Kilbka KPOKiB 32 HUM.

3naBajnocs, 1o 1e Oynd Kpokd B yaci. XJOMUWMK Ha i oyax
TIEPETBOPHMBCS Ha JOPOCIOro 4YojIoBiKa. MOro BONOCCS NMOCHBINO IO TOTO
yacy, sik BosizeHn Bmi3Haia ioro 3 mopTperta, 1o BUCIB y MIKUIBHOMY XOJIi.
Ile OyB nmpupeueHuii qupekTop mKkouu 3 1926 poky.

— Micrep Meppinrem? — cnpoOyBaia BoHa. — Poani Meppinrem?

— Bonu nocnanu BinbMy? — cka3aB Meppinrem. — Bubaure,
Mmariuky. — Bonzgen 3maBanocs, 1o 1Lie BUIpaBlIeHHS Majno O BeHMKe
3HaueHHs B 1920-x poxax. CyuyacHe BH3HAUEHHS CJIOBa «BLAbMa»
BapiloBaJlocs 3aJI€KHO BiJ TOrO, KOro TH 3alMTyBaB: CEpel] MOKIMBHX
BapiaHTIB Oy/lM BIIBEPTO CEKCHCTCHKE «KIHKa-3JIOUMHHUIA, 1110 BOJIOJIIE
Mari€ro», JOCUTh 3HEBAXKJIMBE «HEaKaJeMiuyHa MPAaKTUKYK4a» — 3a UM
Bu3HayeHHsM KeHHiHT Oyna BiipMOI0, X04a BosieH HikoIM He BXKUBaJIA 11€
CJIOBO B TAKOMY 3HaY€HHI — 1, 3BUYAIIHO, 3yXBaJle «aKaJeMiuHa YapiBHULSA
3 CWIBHUMH (PEeMIHICTUHYHUMU NorigaamMu». Po3 aeskuit yac Ha3uBasa cebe
BimpMoOr0. Cama BomnjieH Hikonmu He cripuiimMarna 1ei TepMiH.



Merringham was peering anxiously at Walden through
gold-rimmed spectacles. He wore a black academic gown over a
threadbare suit. His voice had had a blurred and distant quality, like
listening to a poor-quality recording from long ago. “I need to get
up to the tower,” Walden said, watching him carefully. This one,
she thought, was a ghost. Merringham had been dead for a century.
But some part of him lingered, imprinted in the magic of the
demonic plane where he’d died.

“We can’t have it threatening our boys,” Merringham said.

“Indeed not. The tower, Mr Merringham?”

“Death, the Fool, the Ten of Swords, the Tower. A poor
prospect, very poor. But we can’t have it threatening our boys.”

Divination, once held to be the fourth arcane discipline—
invocation, evocation, instantiation, divination—was totally
discredited; a dead science, like its kinsman astrology. Even a
century ago it had been on its last legs.

“Please, Mr Merringham,” Walden said, “do you know the
way up?”

Something in her tone made him frown. “Women,” he said,
“are too emotional to truly master magic. It is essentially a manly
pursuit—Ilike cricket.”

Absolutely no point having an outdated argument with a
confused ghost. “I’'m sure you’re right, Mr Merringham,” said
Walden. “There’s a boy trapped in the tower. How do we get up
there?”

That got the ghost’s attention. “Can’t have it threatening
our boys,” he said again. Ghosts were not Walden’s area at all, but
she rather thought he was stuck on that idea, skipping and repeating
like the ancient recording he resembled. “This way, young lady.”

You died in your forties. You’ve got ten years on me, if
that, Walden thought. But she took her grandmother’s owl brooch

MeppiHrem TpUBOKHO TUBHUBCS Ha BosieH yepes3 oKyJsipy B 30J10Tii
onpaei. Bin OyB onmsrHeHuid y 4YOpHY akaJeMiuHy MaHTIIO TOBEPX
TIOHOIIEHOr0 KOCTIOMA. Moro romoc GyB HEUiTKMM i BijjaneHuM, Haue
CIIyXa€ll HEeSKICHUH 3aIuc 3 JAJIEKOTO MUHYJIOT0. — MeHi Tpeba MigHATUCS
Ha BEKY, ckazana BomnjeH, MWIbHO AMBISYMCH HAa HHOTO. BoHa
nojiymala, o 1ed 4oJoBiK — MpUBUI. MeppiHreM romep CTONITTS TOMY.
Ane yacThHa HOTro 3aimuInWiIacs, 3akapOyBaBIIMCh y Marii AEMOHIYHOTO
BHUMIpY, JI€ BIH 3arUHYB.

— Mu He MOXXeMO [03BOJUTH, HI00 II€ 3arpoKyBaji0 HAIINM
XJIOMIISIM, — CKa3aB MeppiHrem.

— MiticHo, HE MOXeMo. Bexa, mictepe Meppinrem?

— Cwmepts, [ypens, Jlecsatka meuis, Bexa. [lorani nepcrexkTusy,
JyKe ToraHi. Ajile MA HE MOXEMO JTO3BOJIMTH, 00 1€ 3arp0oKyBajio HAIIUM
XJIOTIISIM.

BopoxiHHS, SIK€ KOJHCH BBAaXKAJOCS YETBEPTOI0 TAEMHOIO
TUCIUILTIHOIO — 3aKJIMHAHHS, BUKIUK, 1HCTAHI[IIOBAHHS, BOPOXIHHS —
OyJI0 TIOBHICTIO JHCKPEAWTOBAHE; MepTBAa HayKa, fAK 1 i pOAWYKA
actposoris. HaBiTh CTOMITTSA TOMY BOoHa OyJjia Ha MeX1 3HUKHEHHs. — ByJib
nacka, mictepe MeppinreM, — ckazana BosjieH, — BU 3Ha€Te, SIK M1 THITHCS
Haropy?

[Iocs y 11 ToH1 3Mycumiio Horo HaxMmyputucsa. — JKiHKH, — cKazaB
BiH, — 3aHAJTO €MOIIiifHi, 100 MO CIPaBKHEOMY OBOJIOAITH Marieto. Le, mo
CYTi, 4OJIOBIUE 3aHATTS — SIK KPUKET.

He Oyno KOZHOro ceHCy BECTH 3acTapuly CyHepeuKky 3
po3ry0sieHuM npuBUAOM. — Sl BIEBHEHa, 1110 BU IIpaBi, MicTepe MeppiHreM,
— ckazana BonmeH. — YV Bexi 3acTpsr XJIOMYUK. SIK HAM TyAH MiTHATUCS?

Ile npuBepHyno yBary mupuBuga. — He wMoxna, mo0 BiH
3arpoKyBaB HAIIUM XJIOMISIM, — MOBTOPUB BiH. [IpuBUIM 30BCIiM HE Oynu
chepoto inTepeciB BonaeH, ane BoHa BUpIIINIA, IO BiH 3aI[UKIUBCS Ha IT1H
i71e1, TOBTOPIOIOYH 1i, HAYe CTAPOBUHHUI 3aIucC, HA KU BiH OYB CXOXKHUH.
— Crogu, Moioza Jemi.

« Bu momepiu B copokapiuHoMy Billi. Bu Ha necsth pokiB crapii 3a
MEHe, SIKIIO He OuIbIe», — nogymaia BonneH. Ane BoHa aicTaina 3 KAIeH1



out of her skirt pocket. She jammed it pin-first into the wall, with
some force, and looped a spell around it to make sure it stayed firm.
When she let it go, the enamelled owl was shining with pale golden
light: a beacon, to mark the way back.

Walden followed the ghost.

This was definitely not the present-day School House. The
staircases groaned and sagged underfoot in a way that spoke to
terrible rottings and splinterings in the dark below the floorboards.
Todd Cartwright would have been appalled. And although it was
hard to see detail through the greasy fog of the demonic plane, the
rooms here seemed much smaller and darker than the light and airy
house that Ebele ran now. Walden at one point caught a glimpse of
a wall-fitted gas sconce. Occasional figures moved through the fog;
imps latched onto echoes of emotion, perhaps, like the
schoolmaster she’d dismissed. Boys, mostly. Chetwood had been a
single-sex establishment until 1963.

The sobbing was hardest to bear. It rose and fell, and the
timbre varied, though it tended towards the treble. Boarding
schools nowadays prided themselves on being homes away from
home for your darling offspring, all life and fun and well-resourced
pastoral support teams. In the nineteenth century, ‘pastoral” meant
poems about sheep. Walden followed Merringham’s ghostly figure
through spartan dormitories with glitters of frost on the insides of
clouded windowpanes. The stifled whimpers of unhappy children
echoed in her ears. She reflected in passing on how muchhistory
had been made by men presumably suffering from the aftereffects
of traumatic childhood neglect.

A welcome stretch of relief came when Merringham’s
ghost led her across a silent space which seemed to be the long-lost
kitchen garden from School House’s pre-Victorian incarnation. A
bit peculiar, since by that point they’d climbed several flights of
stairs, but Walden caught a trace of lavender scent and saw a knee-
level motion in the fog which might have been the suggestion of a

CHifHuIi OpOIIKY y BUTJISAL COBH, IO Hajexana ii 6adyci. Bona 3 cuioro
BCTPOMMIIA ii IIMHJIBKOIO B CTIHY 1 HaKJIaja Ha Hel 3aKJIMHAHHS, 1100 BOHA
MmiHO TpuMaiacs. Konu BoHa BifmycTuia ii, eMaiboBaHa coBa csisiia 0J1i10-
30JI0TUM CBITJIOM: MasikoM, 10 BKa3yBaB IILJISX Ha3a/l.

Bonnen minuia 3a npuBHIOM.

e Touno He Oyna cyuacHa lIkona. CXoau CKPUIILIN 1 TPOTHHAIHCS
i1 HOraMu, Hayue CBiYa4M MPO JKAXJIMBE THUTTS 1 PO3KOIIOBAHHS B TEMPSIB1
mig migiororo. Tomnm Kaprpaiit OyB Om BpakeHuit. I xouda uyepe3
MacCIISTHUCTUN TyMaH JAEMOHIYHOTO BUMIipY OYJI0 Ba)KKO PO3TIIEIITH JETalll,
KIMHATH TYT 3AaBajiucs HAb0araTo MEHIIMMH 1 TEMHIIIUMU, HIK CBITIUH 1
npocTopuii OyIMHOK, SKMM 3apa3 kepyBaia EOene. Bamgen B skuiich
MOMEHT TOMITHJIAa HACTIHHUW Ta30BUM CBITWIBHHMK. [HOAI Kpi3b TymaH
npoMaiHyu Girypu; iMITH YilJISUTACS 32 BITOMOHH €MOI[IH, MOXKITUBO, SIK
HIKITbHUM BUUTENb, SKOTO BOHA 3BUIbHIIIA. 31e01IbII0r0 Xyomnii. YeTBy g
OyB OJIHOCTaTEBUM 3aKiaoM 10 1963 poky.

Haiiaxxue  Oyno  BuTpumatu  puaaHHs. BoHo To
MOCHITIOBAJIOCA, TO C1a0IIano, a TeMOp 3MIHIOBABCs, X04a IMEPEBaKHO OyB
BUCOKMM. CyyacHi IHTepHATH MHUILAIOTHCS TUM, IO € JOMIBKOIO JUIsl BaIlIUX
yIIOONEHUX [IITeH, 1€ TaHye€ JKUTTS, BECENONll Ta J00pe OCHAIIeH]
nacTopaibHi KOMaHIu MATpUMKU. Y XIX CTOMITTI «HacTopalbHUI
O3HauaB BipuIl Mpo oBelb. BonjeH ciigyBana 3a MPUMapHOIO MOCTATTIO
MeppiHrema uepe3 CrapTaHChKi CHaibHI 3 OJMCKOM 1HEIO Ha BHYTPIIITHIN
CTOpPOHI 3aTymMaHeHHUX IHOOK. [IpurmyimieHi CXJIMMM HEMAaCHUX AiTel
TyHaU B ii Byxax. BoHa MUMOXi[b 3aMHUCIMIIACA HAJl TUM, CKUTBKH 1CTOPIl
OyJI0 CTBOPEHO YOJIOBIKAMH, $Ki, MMOBIPHO, CTpa)KAajdu BiJ HACIHIJKIB
TPaBMaTHYHOTO JUTSYOTO HEXTYBaHHSI.

[IpuemHe mosermeHHst HacTano, KOJM MpUBHI MeppiHrema
MOBIB 1i yepe3 THXY MICUEBICTh, fKa, 3[aBajocs, Oyja JaBHO BTPau€HUM
KyXOHHHM CaJI0M 3 JIoBiKTOpiaHchKO1 enoxu [Lkxomu. Lle 6yso Tpoxu 1uBHO,
OCKUIBKH IO TOTO MOMEHTY BOHH IiTHSUIMCS Ha KUJIbKa MOBEPXIB CXOAAMH,
ane Bosjen Biauysa Jierkuif apoMart 1aBaHaM 1 mobaymiia B TyMaHi pyx Ha
PIBHI KOJIIH, IKMI MIT HaraJyBaTH KypKy. «5l MOBHHHA POOUTH HOTATKN,
nogymana BoHa. KpuTu4Hi BTOpTHEHHS OyJTM MaJTOBUBYCHHUMHU, TOJIOBHUM



chicken. I ought to be taking notes, she thought. Critical incursions
were poorly understood, mainly because they were very dangerous
and everyone tried to make sure they never happened. Attempts to
simulate a crisis like this took place in areas where no one lived, or
wanted to live. But School House’s long history was casting its
shadow over the demonic plane here.

Eventually, a doorway became visible through the fog
from a distance. Painted on it in lines of white light was the intricate
shape of an incursion ward. Not an old one either. Walden knew
what modern spellwork looked like. She only became more certain
as Merringham led her closer. She’d marked enough of Nikki’s
homework to recognise her handwriting.

“I can go no further,” Merringham said when they reached
the door. Walden was startled again by his blurred and distant
voice, by his accent with the clipped consonants of long-ago BBC
announcers. “I rather think I must have failed. Did I fail?”

Walden looked at the ghost, academic gown and bad suit,
gold-rimmed spectacles and greying hair. The plaque in the school
chapel and the painting in the hall were all that remained in the
world of this man. He had left so slight a mark on history that she
doubted he even had a Wikipedia page. His brow was furrowed,
his mouth anxious and sad.

And what more will remain of me, she thought, when this
is all over?

A photo, rather than an oil painting. The visiting
photographer had been in a hurry at the end of a long day slogging
through all Year Seven. The image on Walden’s staff ID wasn’t
even a nice picture.

One thing you learned, as a teacher: it was very seldom
helpful, or kind, to lie to a person about themselves. They usually
knew you were lying. It never made them feel better.

“I’m afraid you did fail, Mr Merringham,” she said.

“I'had the most rotten teachers, as a boy,” said Merringham.

YMHOM TOMY, II0O BOHM OysIn JyXe HeOE3MeYHMMH 1 BCI HaMarajiucs
MePEKOHATHUCS, 10 BOHU HIKOJW HE BiAOyayThcs. CripoOu IMITYBaTH TaKy
KpHU3y BiAOyBaucs B pailoHax, Jie HIXTO He J)KUB 1 He XOTiB )KHUTHU. AJe T0Bra
icropis IkinpHOTO OYAMHKY KHJaia CBOKO TiHb HAa JICMOHIUYHUM IIJIAH TYT.

3pemroro, Kpi3b TyMaH 3/ajJeKy CTajio BUIHO aBepi. Ha Hbomy
O1IMM CBITJIOM OYyJIO HAMATHOBAHO CKJIAJIHY (hOPMY 3aXHCHOTO 3aKIMHAHHS
BiJl BTOprHeHb. | He crtaporo. Bonnen 3Hanma, SK BHUIVIAJAIOTH Cy4acHi
3aKiMHaHHA. Bona nume mie Ounble mnepekoHanacs B IbOMY, KOJIH
Meppiarem minBiB ii Ommxde. Bona mepeBipuiia JOCTaTHBO JTOMAIIHIX
3aBaaHb Hikki, 100 BITi3HATH 1i TOYEPK.

— Jlami s He MOXY #WTH, — cKazaB MeppiHreM, KOJIU BOHH
mictanucs 1o ABeped. BomjeH 3HOBY 31uBYBanacs HOro po3MUTOMY 1
BiJIaJICHOMY T'0JIOCY, HOTO aKIEHTY 3 YKOPOYCHUMH MPHUTOJIOCHUMH, SIK Y
naBHix guktopiB BBC. — S mymaro, mo, mabyTh, s mnpoBaiuBcs.
IIPOBAJIUBCS?

Bonnen mnoguBunacs Ha mNpuBHAA B aKaaeMiyHi MaHTIi Ta
MOTAaHOMY KOCTIOMi, B OKYJISIpax B 30JIOTii OMpaBi Ta 3 CUBUM BOJIOCCSIM.
MewmopianbHa AOIIKA B MIKITPHOMY KarllIUIll Ta KapTUHA B XOJi — II€ BCE,
[0 3JIMIIUAIOCS BIiJ I[bOTO YOJOBIKAa y CBITI. BiH 3aMuImMB HaACTUIBKH
HE3HauyHUil ciig B icTopii, 10 BOHA CyMHIBaiacs, 4d € Yy HbOI'O HaBiTh
cropinka y Bikinenii. Mloro oo 6y1o0 3MOpIIKyBaTe, a pOT — TPHBOXKHUM
1 CyMHHM.

« A 110 3aJUIIATHCS BiJ MEHE», — TMOAyMalla BOHA, — «KOJIU BCE
1€ 3aKIHUUTHCA?»

®dororpadis, a He oniiiHUM nopTpeT. DoTorpad, IKUN NPUIKIKAB Y
rOCTi, TMOCHIIIaB HANpPHKIHI JOBrOro JHs, MPOBIBIIM BEChb CHOMHUH piK
HaBuaHHA. 300pakKeHHS HA MOCBITYEHH] CiBpoOiTHHKA BosieH HaBiTh HE
OyJ10 rapHUM.

Sk BUMTENb, TM HABYMBCS OJHOTO: TyKE PIIKO OyBae KOPUCHO abo
no0puM OpexaTu JIFOJUHI Ipo Hei caMy. 3a3BHYail BOHM 3HAIOTh, L0 TH
opement. Ile HikoM HE MMOKpaITy€e IXHHOTO HACTPOIO.

— borocs, mo Bu mpoBanuimcs, Mictepe Meppinrem, — ckaszana
BOHA.
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“I wanted to be a good teacher, that’s all.”

“You were,” Walden said, feeling it was true, though she
could not know. She had never seen him in a classroom.

“It seemed like the least I could do,” said the ghost. “We
can’t have it threatening our boys.”

The incursion ward shone brightly on the door, reversed. It
was painted on the other side. Its light made it hard to read the
childish plaque that said, in pink bubble letters, NICOLA’S
ROOM.

“I’ll take it from here, Mr Merringham,” Walden said.
“Thank you for your help.”

The ghost faded away. The outline of its body became part
of the shapes and shadows of the landing. Walden stood at the top
of the stairs in the present-day School House’s tower. She had not
been back here in twenty years. Opposite the door with Nikki’s
name and the incursion ward, another door hung open, revealing
through a thin layer of magical fog the detritus of teenage boy—
scattered hoodies, forgotten plates, a gaming console. No sign of
Mathias himself.

Walden found herself praying—oh God oh God please—
as she tried the door of Nikki’s room. No atheists in foxholes.

The door would not open.

It was not the incursion ward preventing Walden from
entering. A badly drawn or overgeneralised ward might
accidentally exclude humans as well as demons, but this one was
written with Nikki’s characteristic precision and verve. The
identity clause directing it against any unwelcome demon was
perfect to the last dot and curve. There was nothing to find fault
with at all, in fact, except that there was not enough power in it to
present a serious barrier to anything larger than an eighth-order
archdemon. Even that was a lot of power for a sixth former.

— Y AWTUHCTBI 51 MaB HAUTIPIIUX BUMTEIIB, — CKa3aB MeppiHrem.
— Sl mpocTo XOTiB OyTH XOPOIIIMM BUHTEJIEM, OCh 1 BCE.

— Bu Oynu, — ckazana Bonzen, BiguyBaroouy, 110 1€ IpaB/a, Xo4a
BOHA HE MOTJia IbOTro 3HaTU. BoHa HikoIM He Oaunia HOro B Kiaci.

— lle 3maBanocss HaliMEHIIMM, MO S MIr 3pOOUTH, — CKa3aB
npuBuA. — MU HE MOXXEMO J03BOJUTH, HIO0 L€ 3arpoKyBajlo HalIUM
XJTOTILISIM.

3axucHM O6ap'ep SACKpaBO CBITHBCS Ha JBEPsX, EpeBEPHYTHH. Bin
6yB HaManbOBaHHi 3 iHIIOrO GOKy. MOro CBIT/IO 3aBaXano MPOYMTATH
IUTS4y TaONWYKy 3 pOXKEeBUMHU OykBamu, Ha sKii OyJi0 HamHMCaHO:
«KIMHATA HIKOJIN».

— $1 zaiimycs uuMm, Mmictepe Meppinrem, — ckazana BomgeH. —
J4Kyro 3a JOromory.

[TpuBuz 3uuk. Kontypu #oro Tina cranu 4acTHHOKO (HOpM 1 TiHEH
cxoxiB. Bonmen crosuta Haropi cXoJiB y BeXi cydacHOi mkoiu. BoHa He
Oyna TyT aBadusaTh pokiB. HaBmportu asepeii 3 iMm'sm Hikki Ta 3axucHUM
3aKJIMHAHHSAM BiJl BTOPTHEHHsI OyJIM BiJKPHTI 1HIII JBEpi, 32 SKUMHU Kpi3b
TOHKHUH IIap MariYyHOTO TYMaHy BHIHLUTUCS 3aJMIIKU MiUTITKOBOTO KUTTS
— pO3KHUJaH1 Xy/i, 3a0yTi Tapiiky, irpoBa npucraBka. Camoro Mariaca He
OyJ0 BUHO.

Bonnen nouana monutucs — o boxe, o boxe, Oynp nacka — xonu
npoOyBasia BIAUMHUTH ABepi KiMHaTh Hikki. Y okomax HeMae aTeicTiB.

JIBepi He BITUMHSIIUCS.

e He 3axucHe 3akisATTsS 3aBaxkano Bomaen ysiiitu. Ilorano
HamajgbOBaHE a00 HAATO Yy3arajJbHEHE 3aKISTTS MOTJIO BHIAJKOBO
BUKJIIOUMTH SIK JIFOIEH, TaK 1 JEMOHIB, ajie 1ie OyJI0 HallUCaHe 3 XapaKTePHOIO
s Hikki TouHicTiO Ta eHepriero. Inentudikamiitna ¢pasa, cnpsmoBaHa
MpOTH OY/b-SIKOTO HeOaXaHOTo JeMOHa, Oyja JOCKOHala 0 OCTaHHBOL
Kpanku Ta KpuBoi. HacmpaBzi, B HboMy He OyJ0 HIYOTO, O YOTO MOXHA
Oys10 O MpUYENUTHUCS, KPIM TOTO, 1110 B HbOMY He OyJI0 TOCTaTHBO CHJIU, 100
CTaTH CEPHO3HOI0 MEePelIKOAO ISl YOroch OUTBIIOTO, HIXK apXiAeMOH
BOCBMOTO TIOPSIIKY. HaBiTh 11e OyIJI0 BETUKOIO CHIIOO TS MIECTUKIIACHUKA.
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Mathias was in there too. He had to be. Nikki could not have put
that much force into a ward alone.

So something else was barring Walden’s way.

She frowned at the door. It took her a few seconds to spot
the subtle, smoky shapes of demonic spellwork. Demons very
seldom actually cast spells, in the same way that birds seldom
needed aeroplanes. The logic and formality of spellcasting were an
intellectual step too far for most of them anyway. But Old Faithful
was no ordinary demon. The spell barring Walden’s way forward
was a subtle and powerful piece of magic. Again she felt the
researcher that she no longer was clamouring for her attention: If
only you had time to take notes!

She glared at the demonic barrier. It was a spell and
therefore it would be possible to analyse it and unravel it. The
smoky shapes tried to shift away from her gaze. “No, you don’t,”
Walden said, pinning it in place with a glare. The spell had a
location clause, she saw, but no weaknesses there— though it
defined School House in confusingly roundabout terms, including
a timeframe element that ran backwards as well as forwards, which
had startling implications. And the identity clause—

Ah.

Those who do not belong, said the demon’s spell. Those
who have no right to enter. Unforgivably vague, if a human had
written it, but Old Faithful had more than enough power to hold its
concept of not-belonging firm without sacrificing overall spell
stability.

Nevertheless, it was an opening.

“I am the Director of Magic at Chetwood School,” said
Walden. “I am a senior member of school staff, undertaking
safeguarding duties in accordance with my professional obligations
as outlined in my employment contract. There is nowhere on the
school grounds where I have no right to go, particularly if I believe

Mariac Texx 6yB Tam. Bin maB Oytu Tam. Hikki He Moriia cama BKJIACTH
CTUIBKM CHJIU B 3aXUCHE 3aKJIATTS.

Tox mock iHmIe 3aBaXkano Bomnien.

BoHa HaxMypuiacs, IUBISYMCh Ha JBepi. I 3HaT00MIOCS KilbKa
CeKyH, mo0 pO3TIEAITH JIehb MOMITHI, IUMYACTi OOpPHCH JIEMOHIYHOTO
3aKJIMHAaHHA. JIeMOHU Ay»Ke PiIKO BUKOPUCTOBYIOTh 3aKJIMHAHHS, TaK CAMO
AK TTaxW PiIko NmoTpelyroTh JiTakiB. Jlorika i (hopMabHICTh 3aKIMHAHB
Oynu st OUTBIIOCTI 3 HHUX 3aHAATO CKJIQJHMMH I1HTEICKTYyaIbHUMU
3apmaHHsMud. Ane Bipuuit Crapuii OyB HE3BHYaHUM JIEMOHOM.
3aKkJIMHaHHA, L0 TEPeLIKoKalo MpocyBaHHIO BonaeH, Oyjao TOHKUM 1
MOTY>KHUM YaKITyHCHKUM TBOPiHHSIM. 3HOBY BOHA BiAuyJia, SIK TOCIiTHUII,
SKOI0 BOHa BKe He Oyja, BUMarana ii yBaru: skOW TUIBKM TH MaJjla 4yac
pobutu HOTaTKH!

Bona rHiBHO morisHyna Ha JeMOHIuHy mepeukony. Lle Oyno
3aKIATTS, @ OTXKE, WOro MOKHA OyJio TpoaHai3yBaTH 1 pO3Tajary.
Jumuacti Qirypu Hamaranucs BiABepHyTHCS Bin ii mormsimy. — Hi, He
BiZifinere, — ckazana BoyneH, mpUKyrYd X TOMISIIOM 10 Micisa. Bona
no0aunia, 1o 3aKJIMHAHHSA MAJIo YMOBY 11010 MICLISl pO3TAalllyBaHHS, ajle He
Majo clabKuMX Micllb — Xo4a BOHO Bu3Hauaio Illkony B 3amiyTaHux,
HEeMpsAMUX TEpPMiHAX, BKJIIOYAIOUM €JIEMEHT 4YacOBOIO Jiama3oHy, SKUH
IIpalloBaB K Ha3al, TaK 1 BIIEpes, 0 MaJo BpaXKaroyl HaCIiIKU. A yMoBa
I10/10 1I€HTUYHOCT]...

Ara.

Ti, XTO He HanexaTh, TOBOPWJIO 3aKJIMHAHHA JeMOHa. Ti, XTO He
MaloTh MnpaBa BxoauTu. Hempoctumo posmwure, skOu IHoro Hamucana
moauHa, ane Bipuuit Crapuii MaB OUIBII HIK JIOCTaTHHO CHJIM, 100
YTpUMAaTH CBOI KOHIEMIIII0 HEMPUHAJIEKHOCTI, HE )KEPTBYIOUHU 3arajibHOIO
CTaOUTBHICTIO 3aKJIMHAHHS.

Tum He MeH1, 11e OyB MMOYATOK.

— S nupexTop 3 Marii B mkomi YetByn, — ckazana Bomgen. — S
CTapIIMi YJIeH MIKUIBHOTO MEPCOHANY, SIKUH BUKOHY€E 00OB'SI3KM 3 OXOPOHU
BIIMOBIIHO JI0 CBOiX mMpodeciiHuX OOOB'SI3KIB, BHUKIAJCHHX Y MOEMY
TpyZoBoMy jaoroBopi. Ha Ttepuropii mkonu Hemae Micls, Kyu S HE Maio
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a child is in danger. And your incursion seems very dangerous, my
friend.”

She put her hand out and caught her fingers in the spell as
she spoke. It twisted away from her, trying to escape—oh, this was
not a passive defence; Old Faithful had certainly noticed her, and
it was paying attention now. But the principles of invocation relied
above all on the inviolability of a bargain; to a demon, the wording
of Walden’s employment contract carried as much magical force
as any summoning array. Walden closed her fingers on the greasy,
smoky heart of the barrier spell. Dr S. Walden, D.Thau, M.Ed,
Director of Magic, alumna. Chetwood School knew who she was.
She had every right to be here.

The barrier fell apart. The door of Nikki’s bedroom swung
open.

Walden could see nothing through it. The fog of demonic
magic was thick as the soup from the school canteen. But she heard
a low cry of alarm in the distance. Opening the door had disrupted
Nikki’s incursion ward, and its white light was fading. Walden
stepped over the threshold, slammed the door shut behind her, and
sent a firm blast of power into the ward to shore it up. It was much
too late to actually prevent this incursion, but every ward still
functioning would help to slow its growth. As the spell’s glow grew
brighter, the fog around Walden receded a little, revealing that
Nikki’s bedroom floor was an absolute tip—shoes, clothes, a
ragged looking stuffed rabbit perched on top of a beanbag, a
slipping pile of lever arch files all bursting at the seams, two stray
hockey sticks. “Nikki!” Walden called sharply, before she tried to
pick her way across. “Mathias!”

There was an answer. Walden recognized Nikki’s voice. It
sounded frightened, and very far away.

“Stay where you are!” Walden called back. “I’m coming
for you.”

mpaBa 3aXO0JUTH, OCOOTUBO SIKIO S BBaXKAlO, IO JUTHUHA B HeOesmeri. A
TBO€ BTOPTHEHHS 371a€ThCA JIyKe HeOe3MeUHUM, Mii ApyxKe.

Bona mpocrsarHyna pyky 1, TOBOpSYH, 3a4enuiia HajbIsSIMU
3aKkaMHaHHA. BOHO BHBepHYJOCS Bif Hei, HaMararo4nch BTEKTH — O, 1€
Oyna He macuBHa o6opona; Bipuuii Crapuii, 6e3cyMHIBHO, MOMITHB ii i
Terep 3BEPHYB Ha HEl yBary. A€ NPUHIMIN BHUKINKY MOKJIaIaaucs
HacaMmIlepeZ] Ha HEMOPYLIHICTh YroAW; s JeMOoHa (HOpMyITIOBaHHS
TPYZIOBOTO J0roBopy Bomngen maB Taky X MariuHy cuiy, K i Oyab-ska
Mmariyaa (opmyia BUKIMKY. BojneH cTucHyna maibli HABKOJIO KHUPHOTO,
3aMMJICHOTO cepIls 3axucHoro 3akiuHanHHs. Jokrop C. BonzaeH, mokrop
TEOJIOTil, MaricTp Memaroriku, JupekTop 3 Marii, Bumyckauis. Illkona
YeTByx 3HaNa, XTO BOHA Taka. BoHa Mana moBHe npaBo OyTH TYT.

bap'ep posmagscs. Jpepi cmanbhi Hikki BiqTUuHMIIACS.

Bonnen nHivoro He 6aumna kpi3b HUX. TyMmaH neMoHiuHOI Marii OyB
T'YCTHIA, SIK CYTI 31 IIKIJIBHOT iaJibHI. AJIe BOHA IT0YYJIa THXUHA KPUK TPUBOTH
BIaNUHI. BiakpuTTs ABepei nopymmio 3axucHe 3aknarts Hikki, 1 fioro Gine
CBITJIO 3racajno. BoyieH mepectymnuia mopir, 3a4nHUIa 3a o000 JBepi 1
HalpaBWila NOTYKHUM MOTIK €Heprii B 3aKJATTA, 100 MiJAKPIIUTH HOro.
Byno Bxxe 3aHaaTo mi3HO, MO0 3amo0IrTH 1bOMY BTOPTHEHHIO, ajieé KOXKHA
3axMCHa 3aBica, 110 mIe (QYHKILIOHYBaua, JoroMarana CHOBUIBHUTH HOro
3poctanHs. Konu cgiiBO 3aKJIMHAHHS CTalO SICKPABIIIMM, TyMaH HaBKOJIO
Bonnen Tpoxu po3cisiBes, BIAKPUBILHY OTJISIT HA MiJIOTy cnanbHi Hikki, sika
Oyna B aOcoitoTHOMY 0e3naai — B3YTTS, OJST, NOIIAPIAHUN IUTIOIIEBUN
KpOJIMK, II0 CHJAIB Ha My(i, KOB3aioua Kyna Harok, 110 pO3pUBAIUCS IO
mBax, NB1 3aryOieHi XokewHi kmoukn. — Hikki! — pi3ko BUTyKHYyIa
Bounnen, nepur Hix cripoOyBaTH podpaTHcs Kpi3b 1ie. — Mariac!

[Iponynana Bianosias. Bomnen BmizHama romoc Hikki. Bin 3ByuaB
NEepeIKaHUM 1 1y>Ke TaJCKHM.

— 3anumaiics Ha Micui! — kpukHyJa BongeH y Bianosine. — S
iy 3a T06010.
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She threw some more power into her upturned pale bowl
of a shield, and then for good measure added another layer to it,
remembering how neatly Kenning’s shield had reinforced itself.
Then she set out across the floor.

Old Faithful, or else the peculiar geography of the demonic
plane, was playing tricks. There was much more floor than was
logically possible at the top of a tower, and all of it was covered
with mess. Nikki couldn’t possibly own this much stuff, and Ebele
would never have let her leave all her possessions lying around like
this. Out of the corner of her eye, Walden caught sight of a battered
blue guitar, decorated with stickers and propped on its amp. The
skin on the back of her neck crawled. Neither Nikki nor Mathias
was musical.

She began to be afraid that the absurd obstacle course
would go on forever. She did not spot the summoning pentagram
until she was almost on top of it.

It was a big one, a triple array straight out of Nielle’s
Arrays, and very competently done; Walden would have graded an
undergraduate highly on a piece of work like this, provided they
hadn’t then used it to try to summon something about five times
bigger than it was designed to hold. The first and second circles
had broken down completely. There was so little left of the
outermost pentagram that Walden had already stepped over it
before she realised it was there. The second circle still had some
traces of power remaining, but most of it was sputtering sadly,
useless and undirected.

Nikki and Mathias were trapped in the innermost circle.

The third pentagram, at their feet, had transformed from a
drawing in salt and chalk to a sucking black void. Walden saw
Nikki step towards it, two little shuffling steps, and then back away
with one big step; then forwards, two more little shuftles, and back:
dragging herself away. If she stepped into that darkness, she would
be possessed at once. The demon was pulling her in. Mathias, on

Bona Bxuiana mie 0ispIe CHIIM y CBiH IepeBepHYTHI 0TI KT, a
MOTIM, Il OUTBIIOI BIIEBHEHOCTI, J0Jaja JI0 HHOrO IIe OAWH IIap,
3raJiaBlId, K aKypaTHO 3MiHUBCS muT Kenninra. [ToTiM BoHa pymmia mo
M1UT031.

Bipuwmii Crapuii, a6o x cBoepinHa reorpadisi JeMOHIYHOTO IUIaHY,
rpany 3 Hew 31ui kapt. Iligmorn Oymo Habarato Oinbie, HIX JIOTIYHO
MOJKJIMBO Ha BEPILIWHI BEXI, 1 BCS BoHA Oyna Bkputa Oe3nmagoM. Hikki He
MOTJIa MaTH CTUIbKHU pedell, a Ebene Hikonu 0 He J03BOMIIIIA 11 3aIMIIATH
BCi CBOT peyl po3KHIaHMMH HABKOJIO K 3apa3. Kpaem okxa Bonjen nomituna
HOUIapIaHy CHHIO TiTapy, NPUKpalleHy HakIedKaMH 1 IOCTaBJIeHY Ha
nigcumroBad. [lIkipa Ha motunmmi 3atpemrina. Hi Hikki, Hi Mariac e Oynu
MY3HKaHTaMH.

Bona mnouana OostHcs, 1m0 Lg abcypAHa cMyra IEepelKos
TpuBaTuMe BiuHO. BoHa He moOMiTHIIA TIEHTarpamy JUisl BUKJIUKY, ITOKH HE
ONMHUIIACS MalXKe HaJ HElo.

Le 6yna Benuka, nmotpiitHa Matpuis, npsimo 3 «Marpunp Hiensy, i
Jy’Ke BM1JIO BUKOHaHOI0; BosnieH nmocraBmiia 6 BUCOKY OLIIHKY CTYAEHTY 32
Taky poOOTy, 3a YMOBH, LI[0 BiH HE BUKOPHUCTOBYBAB OM 11 JUIsl BUKJIMKY
4Oroch y I'siTh pa3iB OiIbIIOr0, Hi’K BOHA OyJia mpu3HaueHa. [lepie i apyre
KOJla TIOBHICTIO 3pyHHyBaiucs. Binm Hal30BHINIHBOI TMEHTarpaMmu
3aJMIIMIIOCS TaK MaJlo, 1110 BoseH Bxke nepecTynuia yepe3 Hel, Mepi Hix
3p0o3yMijia, 1110 BOHA TaM €. Y JIPyromMy KOJIi e 3aJUIIaIUCS CIITU CUIIH,
ane OinbIna i yacTuHa 0e3cuilo po3citoBanacs, MapHa i 6e31iIbHa.

Hikki Ta Mariac Oynu yB'si3HEH1 Y BHYTPIIIHBOMY KOJi.

Tpers menTarpama, 1o Jjiexana Oiig iXHIX HIr, MepeTBopuiacs 3
MaJIIOHKa, HAMAJIbOBAHOTO CULIIO 1 KPEeWJ0l0, Ha YOpHY MOPOXKHEUy, IO
3acMOKTyBasa Bce. Bonaen nmobaunna, sk Hikki 3poOuna Ba MaleHbKUX
[IAPKAIOYUX KPOKH J0 HBOTO, a TIOTIM BIJICTYIIHJIA OTHUM BEJTMKUM KPOKOM;
MOTIM 3HOBY BIIEpell, IIe JBa MAJICHBKUX IIAPKAIOYMX KPOKH, 1 Ha3a.:
TATHYYHU ce0e reTh. SIKII0 BOHA CTYIUTh Y LI0 TEMPSBY, ii 0JIpa3y >k ONaHye
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the other side of that black maw, was on his hands and knees,
shuddering.

Small mercies, Walden thought. It started with the tougher
nut to crack.

There was no time to plan or to hesitate. Walden went
briskly forward under her shield. She put a teacherly hand on
Nikki’s shoulder and shoved her sideways. Nikki stumbled and
fell, shrieking in terror as Old Faithful’s tug dragged her forwards
at the same time.

“I think not,” said Walden, and stepped into the black hole
that was the central pentagram.

There was a howl of irritation somewhere in the violet fog
of the demonic plane, and the void roiled under her feet. Walden
felt Old Faithful trying to tug her down. She held her right hand
high and her left hand spread out—the oldest, simplest gesture of
sorcerous command—and spoke in syllable after precise, focused
syllable. The spells rolled confidently off her tongue, defining,
compelling, demanding. A thousand years of the European magical
tradition, six centuries of Chetwood School, and more than twenty
years of study and practice had created Dr Walden. Old Faithful
was a lot bigger than she was, but it had never had to work.

Her hands were trembling and her blouse and vest were
stuck to her back with sweat by the end. The void still licked at her
shoes. “BEGONE,” she finished. “Or else.”

The black maw closed over. The central pentagram ceased
to be a howling hole into endless darkness and became Nikki’s
scuffed bedroom floor.

Walden, with a gasp of relief, let go of the threads of
spellwork she was holding. Only her pale shield remained, and
around it a spiderweb of perception and awareness, in case the
demon tried to sneak back up on them. Nikki was still on the floor.
Her head was in her arms, and her shoulders were heaving as she

JeMOHIuHa cuia. JleMoH TaruyB ii 1o cebe. Martiac, o To# 01k 4opHOT nari,
CTOSIB HaBKOJIIIKaX, CIIUPAIOYUCh HA PYKHU Ta TPEMTSUH.

Hesenuke mutocep s, nogymana Bonnes. Ilodanocs 3 HaliBaxx4oro
ropimrka.

He Oyno wacy Ha mianu 4yM BaraHHs. BoijeH mBHIKO pylumia
BIIEpe]] I1J] CBOIM LIMTOM. BOHa mo-BUMTENbCHKM MOKJIANA PYKY Ha IjIeue
Hikki 1 mroBxuyna i BOik. Hikki criTKHyacs 1 Bajia, Kpuyauu BiJ| )Kaxy,
konu Bipauii Ctapuit ogHOYacHO TATHYB ii Briepe .

— S Tak HEe AyMaro, — ckazana BoJijieH i CTymuia B YOpHY Jipy, M0
OyJa EeHTpaJIbHUM [IEHTarPaMOM.

Jllecb y dioneToBOMy TyMaHi JEMOHIYHOTO IUIaHYy IPOJIyHAB
po3/paTOBaHM BUCK, 1 MOpokHe4a 3a0ypnwia mif ii Horamu. Bomnmen
Biquya, sik Bipawii Ctapuii HamaraeTbes MOTATHYTH 11 BHU3. BoHa migHsIa
npaBy pYyKy Bropy, a JiBy BiJBela B CTOPOHY — HaWJaBHIIMNA 1
HAMMPOCTIMNN KECT YaKIyHChKOTO HaKa3zy — 1 MPOMOBHJIA, BUMOBHUBIIN
KOXKHY CKJIaJIOBY YITKO 1 30cepe/pKeHO. 3 ii s3MKa BIEBHEHO KOTHJIUCS
3aKJIMHAHHS, BU3HAYallbHI, IE€PEKOHJIMBI, BUMOTIJMUBI. THcsiua pOKIB
€BPOINENCHKOI MariyHoi TpaJuIlii, MICTh CTONITh MKOIM YeTByA i TOHAT
JBaJISATh POKIB HABYaHHS Ta IPAKTUKU CTBOPHIIN TokTopa Bonnen. Bipuuii
Crapuit 6yB HaOarato OUIBLIMM 3a Hei, ajie iloMy HIKOJM HE JO0BOJUIIOCH
MPaIIOBaTH.

[i pyxu TpemTing, a 6y3Ka i KMIIET HOBHICTIO MIPHIIUILIM 10 CIIMHU
BiJ noty. [ToposkHeua Bce mie sn3ana ii B3yTra. — 3HUKHU, — 3akinumna
BOHa. — A00 1HaKIIE.

YopHa nama 3akpuiacs. LleHTpaapHUil IeHTarpam nepecraB OyTu
BHUIOUYMM OTBOPOM Y HECKIHUEHHY TEMpSBY 1 CTaB MOAPSANAHOIO IiAJIOTO0
cnanbHi Hikki.

Bonnen, 3iTXHyBIIM 3 TOJETMIEHHSM, BIAMYCTUIA HUTKU
3aKJIMHAHHSA, SKI TpUMala. 3aJluIIuBCS TIMbKU ii ONiTUN KT 1 HABKOJIO
HbOTO — TMAaBYTHHA CIIPUMHSTTSA 1 yCB1IOMJIEHHS, Ha BUIAJIOK, SKILO AEMOH
cripoOye 3HOBY TifKpacTucs 1o Hux. Hikki Bce mie jiekana Ha mijpio3i. Bona
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sobbed. Walden cast a worried glance at Mathias, who hadn’t
moved. He was curled on his hands and knees, almost a foetal
position. Walden did not dare check on him herself. Old Faithful,
faced with a slightly more challenging opponent, had withdrawn—
but she was not arrogant enough to think she had actually beaten it.
It would be around here somewhere, watching for an opening or a
distraction.

Walden’s focus had to be her defences. She did not have
enough magical reserves left to do all that again. She could not
afford to slip.

“Nikki,” she said, carefully modulating her tone into kind-
but-firm, the voice you used when you needed them to listen. “This
isn’t the time to go to pieces. I know you’re a sensible girl. I need
you to stop crying and stand up. Now.”

Two more awful, gasping wails. Then, with a visible effort,
Nikki lifted her head. Her dark brown eyes were still full of tears,
her curling lashes stuck together with dampness. She looked
younger than seventeen. Her voice was on the verge of breaking
into a wail again as she said, “Dr Walden, I’m so sorry.”

“Don’t worry about it now, Nikki,” Walden said. Kind but
firm. “I need you to get up for me, and find out what’s the matter
with Mathias. I’ll be right here with the shield. Come on. Up you
get. You can do it.”

Nikki crawled over to Mathias. She looked exhausted. It
had to be after midnight by now, and she had spent most of the last
hour trapped at the heart of a critical incursion with Old Faithful
on top of her. But Walden’s concern had to be a distant, floating
thing, next to the immediacy of maintaining their defences. They
were nowhere near safe. One mistake on Walden’s part would most
likely doom all three of them.

“Matty? Matty?” she heard Nikki say, and then, “I think
he’s having a panic attack.”

CXOBaJia TOJIOBY B PYKH, a i1 1uieui 3apuranucs Bia punanb. Bongen kunyna
ctypOoBaHuii morysig Ha Mariaca, skui He3Mircs. BiH cuaiB, 3IrHYBIIHMCH
Ha pyKax 1 KoJiHax, Maibke B 1o3i emOpioHa. BonjeHn He HaBakuiacs cama
nepeBipuTH, K BiH. Bipamii Ctapuii, 31TKHYBIINUCH 13 JCIIO CKJIQIHIIIAM
CYIIPOTHBHHUKOM, BIZICTYIIHB — ajieé BOHA HE OyJia HaCTUIbKH 3ap03yMUIOI0,
mo0 JymaTH, 10 HacmpaBil mepemoriia ioro. BiH maB OyTtm aech TyT,
YEeKaI0YM Ha MOXKIIUBICTh 200 BiJIBOJIIKAHHSI.

Bonnen mana 3ocepenutucs Ha 3axucTi. Y Hel He 3aIUIIMIOCS
JOCTaTHbO MAari4HUX CWJI, II00 MOBTOPHUTH BCE 1€ 3HOBY. BoHa He Moruna
co01 JO3BOJIUTH IIOMUIUTHUCS.

— Hikki, — cka3ajia BOHa, 00epeKHO 3MIHIOIOYM TOH Ha JIOOpUH,
ajyie TBEpAMM, Takuil, SIKUM THU KOPHUCTYEUICS, KOJMU Xouell, o0 Ttede
MOCITyXaJIH.

— 3apa3 He vac 11 ictepuku. S 3Ha0, 10 TH PO3yMHA AiBUMHA. S
X04y, 00 TH TepecTaia IIakaTy i Bcraia. 3apas.

e nBa xaxnuBi, 3aauxani puaanud. [1oTiM, 3 BUIUMUM 3yCHIUISIM,
Hikki migmsna romoBy. i TemHO kapi odi Bce me Gyam MOBHI cIi3, a
3aKpyuyeHi Bii 3MUIUIMCS BiJ BoJjoru. BoHa Burmsgasa MOJOIIIOK 3a
ciMHaauATh. i Tomoc 6yB Ha Mexi TOro, 106 3HOBY IEpeiiTH B PUIAHHS,
KOJIM BOHa cKka3ana: — Jloktope Bonjen, MeHi Tak mkoja.

— He xBumtoiicst mpo 1ie 3apa3, Hikki, — cka3aB Bomaen. JlarigHo,
ane TBepa0. — MeHi moTpiOHO, m100 TH BCTana i Agi3Hanacs, 10 CTaiocs 3
Martiacom. S 6yny TyT, 3 muroM. JlaBaii. Beraait. Tu 3moxert.

Hikki monos3mna 1o Mariaca. Bona Burisiana BUCHaxkeHOI0. 3apa3
Masia OyTH BXKe IiBHIY, 1 BOHA MPOBeEJIa OUIbIITY YACTUHY OCTaHHbOI TOJANHH,
3aTUCHYTA B IIEHTP1 KPUTUYHOTO BTOpPTHEHHs 3 BipHuum Ctapum Ha criuHi.
Ane Typ6ota Bonmen wmama OyTH BIJJAJICHOI0, HEBAaroMor pivdlo,
MOPIBHSHO 3 HAraJIbHOIO HEOOX1IHICTIO MIATPUMYBATH IXHIO 000poHY. BoHn
He Oymu B Oesmeri. OgHa mommika 3 Ooky Bommen, mBumme 3a Bce,
npupeksa 0 ycix Tpbox.

— MerTi? MetTi? — mouyna BOHa, K cka3zana Hikki, a motim: —
S nymato, y HbOTO MaHIYHA aTaka.
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Can’t blame him, Walden thought, but oh, that was an
unwelcome complication. “Nikki, I need you to get him up and
walking,” she said. She could hear the tension leaking through her
professional calm. Nikki was far too bright not to know how much
trouble they were all in. Her glance up at Walden was frightened,
and then determined.

Walden focused fiercely on her shielding and scouting
spells, and tried not to listen while Nikki talked softly to Mathias.
A twitch at the edges of her perception; Old Faithful was testing
how attentive she was. Walden narrowed her eyes and turned to
face that way. Another twitch, now directly behind her. She turned
again. She still hadn’t actually seen the demon. It was too big. Now
it tugged at Walden’s spiderweb in two places at once. She had a
feeling it was laughing at her.

“Dr Walden, I think we’re ready,” Nikki said. She’d got
Mathias standing, and had a protective arm around him. Mathias
was alarmingly pale, the scattering of his acne a livid constellation
of red on his forehead and chin. He was still breathing too fast. But
Nikki at least looked better, if still very tired. Walden had hoped
that having someone else to look after would calm her down. It was
the main reason she was calm, after all.

“All right,” Walden said. She made direct, intentional eye
contact, first with Nikki and then with Mathias.“We’re all going to
walk together. Stay calm and stay with me. Don’t try to hurry.
Don’t attempt any magic yourselves. I’ve got you shielded and I
will keep you safe. Do you understand?”

Nikki nodded. After a moment, Mathias did too.

“Good,” said Walden. “Let’s go.”

How long ago had Walden left her enamelled owl brooch
jammed into the wall of School House’s kitchen? The twist of
magic looped through it was a shining beacon to her now. The
distorted space of the demonic plane was under Old Faithful’s
control and did its best to confuse her, throwing up classrooms that

He moxHa iioro 3BMHYBauyBaTH, oxymana Bonjes, aie, o, e 0yno
HeOakaHUM YCKJIaJHeHHsIM. — HiKKi, TH TOBHHHA ITiTHATH HOTO 1 3MYCUTH
iWTH, — ckazana BoHAa. BoHa uyna Hampyry, o mpocodyBaiiacsi Kpi3b il
npodeciiinuii  crmokiii. Hikki Oyna 3aHanro po3ymMHOW, IMOO0 HE
YCBIJIOMJIIOBATH, B sIKili HeOe3melli BOHU BCi nepedyBayii. BoHa morisHyna
Ha Bongen, mo Oyna cioBHeHa cTpaxy, a MOTiM PilllydocCTi.

Bonnen 3ocepenunacss Ha CBOiX 3aXMCHHUX 1 PO3BiAYyBaJbHUX
3aKIIMHAHHAX 1 Hamarajacs He ciyxaTd, sk Hikki THXO pO3MOBIs€ 3
Mariacom. Ii cnpuitaarrs 3arpemrino; Bipuuit Crapuil mnepeBipss,
HACKUIBKH BOHA yBaKHA. BouieH 3By3mina oui i moBepHyacs B Toit Oik. Lle
OJIHE TPEMTiHHS, TeTep MpsMo 3a Hero. BoHa 3H0By noBepHynacsi. Bona Bce
me He Oaumna neMona. Bin OyB 3aHanro Benukwii. Tenep BiH TATHYB 3a
naByTHHY BonjeH oapasy B 1BOX Miclsix. BoHa mana BiAuyTTs, IO BiH
cMieTbes 3 Hed.

— JloxTope Bonnen, s gymato, Mu rotoBi, — ckaszana Hikki. Bona
migBena Mariaca 1 oOiliHsnIa Horo HemMoBOM 3axumiaroud. Mariac OyB
TPUBOKHO OJI1/IMiA, @ HOTO IMPHUIL YTBOPIOBAIH SICKPAaBO-YE€PBOHY CY3ip's Ha
n061 Ta migbopimai. Bin Bce me auxaB 3aHanto mBuako. Ane Hikki
NpUHAiMHI BUIIana Kpaile, Xxo4ya W Oyna gyxe BTOMIIeHOW. Bonnen
CHoJliBajiacsi, 10 HAsIBHICTh KOIOCh, MPO KOTO MOTPIOHO MiKIyBaTHUCA,
3aCHOKOITh 1i. 3pelToro, 11e 0yJI0 TOJIOBHOI MPUYMHOIO 11 CIIOKOIO.

— Tapa3n, — ckaszana BonaeH. BoHa HaBMHCHO MNOJMBHUIIACA
cnovatky Hikki, a motiMm Mariacy npsiMmo B o4ui. — Mu BCi IiZIeMO pa3oM.
3anumiaiitecs CHOKIMHMMM 1 TpuMmaiitecs 3a MHoio. He Hamaraiitecs
nocrimary. He Hamaraiitecs cami 3acTocoByBaTy Marito. Sl 3axuinaro Bac i
Oyny TpumMartu Bac y 6esrmerni. Bu pozymiere?

Hikki kuBHyna. 3a MuUTH Mariac TeX KUBHYB.

— JloOpe, — ckazana Bonnen. — Xomimo.

CKiJIbKH Yacy MUHYJIO 3 TOTO MOMEHTY, sIK BosieH 3anuimia cBoro
eMaTbOBaHy OpOIIKY Yy BHUTJISI COBH, 3acTpsATIIy B CTiHI KyxHi llIkimsHOTO
OyauHKy? 3akpyueHa MaridHa metds, 0 IpoHHU3yBaia ii, Ternep Oyna Juis
Hel csrouuM  MaskoM. CHOTBOpPEHHMH TPOCTIp JAEMOHIYHOIO BUMIPY
nepeOyBaB mig KoHTposieM Craporo BipHoro i poGuB yce MoxiuBe, 100
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no longer existed and dormitories that had long since been emptied.
The great demon was pulling in spaces from the rest of the school
now: a section of Brewers Hall, a space punctuated with columns
from the colonnade, the shining glassy conference room walls from
the new Bursary building, even a double room from Scrubs.
Walden bit her lip when she noticed but said nothing. She did not
want to frighten the children.

She’d left Laura Kenning outside School House, and she
remembered that glimpse of a perimeter. Walden had colleagues
who knew what they were doing. If the incursion started spreading
quickly, then collapsing it was the only option. An incursion
collapse would be experienced by everything inside it as an
explosive detonation. Death would be fast, if Walden dropped her
shield; or slow, eaten alive by hundreds of demons, if she tried to
save herself. How far away now was her two-hour deadline? If the
three of them could not find their way out in time—

No use worrying. It would be more dangerous if they tried
to run.

Walden did notice, as they moved, that the lesser demons
she’d spotted on her way up to the tower had all disappeared. Had
they fled, or had they been consumed? Neither possibility was
comforting.

She stifled a sigh of relief when they reached the
disappeared Victorian office where she’d met Merringham’s ghost.
No sign of him now, but the thread of magic tied to her brooch led
straight through the wall. Not far now. Nikki and Mathias were
both very quiet, but they had started to look less scared. Walden
touched the wall and it shimmered. “Walk straight through,” she
said. “Imagine it’s not there, and it won’t be.”

They walked through the wall. It disintegrated, revealing
School House’s airy present-day kitchen on the other side. Walden
put her arm out abruptly. Mathias walked into it. She did not glance
over at him. She did not dare look away.

3aIuTyTaTy 11, MiAKUIAI091 KJIacH, SKUX OUTbIIe HE ICHYBAJIO, 1 TYPTOKUTKH,
SKi TaBHO OyJiM MOpOXKHI. Benmkuii 1eMOH Temep BTATYBaB IPOCTOPH 3
PELITH IIKOJU: YacTUHY bproepc-xoiy, mpocTip, po3ciueHuil KOJIOHaMU 3
KOJIOHaIK, OJIMCKY4Yl CKJISIHI CTiHM KOH(EpEHI[-3aJy 3 HOBOi OymiBii
CTYJACHTCHKOTO CaMOBDSIIyBaHHS, HaBIiTh TBOMICHUI HOMep 3 «Scrubsy.
Bonzen npukycuia ry0y, KoM 1€ IOMiTHIIa, ajle HiYoro He cka3aia. Bona
HE XOTiJa JISIKaTH JiTeH.

Bona 3anummuna Jlopy Kenninr 6ins LkinsHOTrO OyAMHKY 1 3ragana
Ty MUTb, KOJIK MoOaunia nepumerp. Y Bonaen Oynu koneru, siki 3HaIu, o
poOuTHu. SIKIIO BTOPTHEHHS IOYHE INBHJKO ITONIMPIOBATHCS, €JIUHAM
BapiaHTOM OyJe Horo 3ynmuHUTH. 3yNHHKA BTOPTHEHHsI Oy/ae CHpHiHSTA
BCIMa, XTO 3HAaXOJUTHLCS BCepenuHi, sk BHOyX. CMepTh Oyle IIBHIKOIO,
akmo Bonngen ckube cBil mmT; ab0 MOBUIBHOIO, SKIIO BOHA CHPOOye
BpsATYBaTHCA, 1 11 3'i09Th COTHI JeMOHIB. CKUTbKM 4Yacy 3alUIIMIOCS JI0
3aKiHYEeHHA ii JBOTOJAMHHOTO TepMiHYy? SIKIIO BOHU BTPHOX HE 3MOXKYTh
BYACHO 3HAWUTHU BUXII...

He Gyno cency xBumroBatucs. byno 6 HeOe3neuHine, sskOM BOHH
cripoOyBaju BTEKTH.

[Toxu BoHM pyxanwucs, Bonnen momiTuma, 1o MEHII AeMOHH, SIKUX
BOHa 0aunia Ha IUISIXY A0 BEXI, 3HUKIU. BOHM BTEeKIN 4 1X mornuHyau?
Koana 3 nux MOXJIHMBOCTEH HE OyJia BTIIIHOIO.

Bona crpumana 3iTXaHHS TMOJIETIIEHHS, KOJIM BOHU JIICTAIHCA
3HMKJIOTO BIKTOPIAaHCBKOIO KaOlHeTy, J€ BOHa 3yCTpula TpUBHJ
Meppinrema. 3apa3 iioro He Oyyio BUAHO, ajlie HUTKA Marii, mos'sa3aHa 3 ii
OpoIIKOIO, BeNa MPSIMO Kpi3h CTiIHY. 3ajduIImiIocs Hemaideko. Hikki Ta
Mariac Oynu ayxe TUXMMH, alie BXKe HE BUTISIAIN TAaKUMHU HAJSIKAHUMU.
Bonaen noropkuymacst 10 cTiHM, 1 BoHa 3a0immana. — [Ipoitaite mpsimo
Kpi3b Hel, — CcKa3alia BOHa. — Y SBITb, 110 i1 HEMae, 1 1 He Oy1e.

Bonu npoiinuiu kpizb cTiny. Bona po3nanacs, BIAKpUBILY 3 1HILIOTO
O6oky mpocTtopy cydacHy KyxHio lllkomu. BongeH panToBO MpOCTSATHYJA
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Her owl brooch was no longer jammed into anything. The
thread of Walden’s magic looped through it jiggled and twisted as
the figure sitting on the table tossed it from hand to hand. Left, then
right. Left, then right.

She set it on one end on the kitchen table and gave it a spin.
The enamelled owl clattered away and fell onto the stone flags.

The figure looked up at them and grinned. He had slightly
wonky canine teeth. His jeans were threadbare. Demonic power
hung around him in a malevolent cloud.

“Hey, Saffy, you made it,” said Old Faithful, in the voice
of a boy who had been dead for twenty years. “I was starting to get
worried.”

chapter thirty
CONTINUING PERSONAL DEVELOPMENT

Magical healing beyond the most basic first aid required a
medical degree before they even let you try, and the insane amount
of work required to be both a fully qualified magician and a fully
qualified doctor meant that there were only about a dozen honest-
to-God Healers in the country. Most of them were in lucrative
private practice. Walden was quite surprised to wake up in a
hospital bed, being watched narrowly by a doctor whose NHS
badge had THAUMATURGIC CONSULTANT next to the name
and headshot.

“Er, good morning,” she said, and then she noticed that she
didn’t have a right arm anymore, and felt a bit faint, and sort of lost
track.

Next time she woke up a few more things registered,
including the extensive defensive and protective circles chalked
onto the floor of the otherwise empty ward

pyKy. Mariac yBiiimoB Tyau. Bona He mornsHyia Ha Hboro. Bona He
HABaXXUJIACS BIJBECTH TIOTIISI.

[i 6pomrka y Burnsi coBu Ginblue Hi 10 4oro He npumunana. Hurka
yapiBHOI ety BomneH, mo nporusysaina ii, TpeMTisia i CKpy4qyBajiacs, KoJu
MOCTaTh, 1110 CHJLIA HA CTOJI, epeKuaa ii 3 pyku B pyKy. JIiBopyd, OTiM
npaBopyd. JIiBopyd, moTimM paBopyH.

Bona moknana ii Ha oIWH KiHEI[b KyXOHHOTO CTOJNY i oOepHyIa.
EmanboBaHa coBa 3a0pspkyaiia i Briaja Ha KaM'siHy TiIJIory.

[TocTarh migHsJIA HA HUX TOMIST 1 TIOCMIXHYJAcs. Y HBOTO OyJH
TpoXH KpmBi ikna. Moro mkuHcH Gymm notepri. JleMOHi4HA cHia BUTaNa
HABKOJIO HBOTO, SIK 3JI0BiCHa XMapa.

— T'eit, Caddi, Tv npwmitina, — ckazas Bipuuii Ctapuii romocom
XJIOMYMKA, SKUH TIOMEp HBaaIsTh pPOKIB ToMy. — S Bxke TmouaB
XBHJTIOBATHUCS.

PO31LT TPUALATHI

[MPOAOBXEHHA OCOBUCTOI'O PO3BUTKY

Jlyis MariyHOro JIIKyBaHHS, II0 BHXOAMIIO 332 MEXI HaMMpOCTIlIol
NepIIoi JOMOMOrd, NOoTpiOHO OyJI0 MaTu MEIWYHY OCBITY, MEpII HIXK TOO1
JIO3BOJIMIIM O HaBITh CIpoOYBaTH, a IIaJieHa KUIbKICTh poOOTH, HE0OXiIHA
JUIsl TOro, mo0 OyTH 1 MOBHICTIO KBaji()iKOBAaHMM MaroM, i MOBHICTIO
KBaJTi(iKOBAaHUM JIIKapeM, O3Hayajia, 110 B KpaiHi Oyjo Juiie OJU3bKO
JIeCSITKAa CHPAaBXKHIX LUIUTENIB. BUIbLIICTh 13 HUX Maid NPUOYTKOBY
NPUBATHY NMpakTHKy. BoaneH Oyna AOCUTH 3MBOBaHA, MPOKUHYBIIUCH Y
JIKapHSHOMY JIDKKY IT1Jl MWIBHUM HATJISIIOM JIKaps, Ha OEHIKUKY SKOTrO
oyno Hanucano «KKOHCVYJIBTAHT - UHYIOTBOPELIb» nopyu i3 im'sim Ta
doTtorpadiero.

— E-e, 106poro paHky, — cKa3aja BOHa, a IOTIM IOMITHIIA, L0 Y
Hei O1bIIIe HEMae MPaBoi PYKH, 1 T cTalio TpOXH 3J1€, 1 BOHA HIOW BTpaTHiIa
CBIZIOMICTb.

Konm BOHa IPOKUHYTACsk HACTYITHOTO pa3y , TO TIOMITHIIA IIIE JIEIIO,
30KpeMa BEJHMKI 3aXHMCHI KOJIa, HaMaJbOBaHI KpeWI0w Ha MmiAIo3i
[IOPOKHBOI ITAJIATH.
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— “All that for me?” Walden said aloud—and the display
of bouquets and GET WELL SOON cards on the table at the end
of the bed. She half-turned, trying not to pay any attention to her
own right-hand side, trying not to notice the missing weight.
Everything seemed to balance wrong.

The room had a frosted glass door. On the other side of it,
two Marshals were standing guard.

“Ah, the stable door,” remarked Walden to herself, and then
laughed a little, and told herself she did not sound at all hysterical.

The next time she woke up, her parents were there. They
looked old, Walden thought vaguely, as Mum nattered bravely
about the latest plumbing disaster in the Sussex cottage. When did
my parents get old?

The time after that, it was her brother John and his wife.
Not their children, which Walden ended up feeling was a bit of a
shame. It would have been easier to handle the direct curiosity of
her niece and nephew than the terrible, eyes-averted sympathy of
her sister-in-law. Yes, I know, she wanted to say. It was my arm.
There’s no point pretending it’s still there.

The hospital staff were very kind and friendly and
competent and didn’t seem to know very much. Except for the
THAUMATURGIC CONSULTANT, who was there a lot more
often than could really be medically necessary, and who was
clearly a dab hand with incursion wards.

“Oh, finally,” Walden said, when she looked up for a
visitor’s arrival and found that it was Chief Ramamurthy. He was
wearing a suit, not his Marshal whites, and a studied neutral
expression. Walden recognised the look of an authority figure in
investigative mode. She’d worn it often enough herself. Well, that
meant he was probably the best person to ask:

— e Bce mns mene? — 3anutana Bonjen yrojoc. A 1ie BoHa
nmo6aunsia OyKeTH KBITIB 1 JINCTIBKU 3 TOOAKaHHSIMHM IIBUAKOTO OMY>KaHHS,
BHCTABJICHI Ha CTOJI Oiy1s JIi>kka. BoHA HamiBoOBepHYJacs, HAMaralouuch He
3BEpPTATH YBaru Ha CBOIO IPaBy CTOPOHY 1 HE IMOMiYaTH BiJICYyTHICTh Baru.
Bce 3maBanocst HenmpaBHIbHO 30aJIaHCOBAHHM.

VY kimHaTi Oynu MatoBi ckisHI aBepi. [1o Tol Gik HUX CTOSIM Ha
BapTi JBO€ MApPILIATIB.

— Ox, cranmapTHi aBepi, — npoMoBmia Bomnen 1o cebe, a moTim

TPOXH MOCMisiIacs i ckazaia co0i, 10 BOHA 30BCIM HE 3BYYUTh 1CTEPUYHO.

Konu BoHa mpoxuHyjacsi HaCTYNHOIO pasy, TaM Oynu ii OaTbKH.
Bonu Burnsganu crapumu, nogymaia BomngeH, konmu Mama CMIIHMBO
0azikana Mmpo OCTaHHIO aBapir0 BOJIOMPOBOIY B KoTemki B Caccekci. Koau
Mol bamvku nocmapinu?

Hacrynnoro pa3y ne Oynu ii 6par J[xoH i iioro apyxxuna. He ixHi
IITH, 110, SIK 3rofoM Bupimuia Bonnaen, 6yno tpoxu npukpo. byno 6 nermie
BIIOpATHCSA 3 NPSMOIO MIKABICTIO ii TUIEMIHHMII Ta IUIEMIHHUKA, HIX 3
JKaXJIMBUM CIIBUYTTSIM 11 HEBICTKH, sIKa BiJBOAMIA MOTJsA. Tak, s 3HaIO,
X0Tu1a BoHa cka3zatH. Lle Oyna mos pyka. Hemae cency BaaBaTu, 110 BoHa
BCE WIE TaM.

[lepconan nikapHi OyB Ay*e A00pUM, IPUBITHUM 1 KOMIETEHTHUM
i, 3maBanocs, He 3HaB Oarato. 3a BuHATKOM KOHCVYJIBTAHTA -
UYJIOTBOPLIA, sikuit OyB Tam Habarato yacriiie, Hixk 11e 0yJ10 HeoOX1THO
3 MEAMYHOI TOYKHU 30py, 1 SIKUH, OYEeBHIHO, OYB MalCTpoOM Yy crpaBax
BTOPTHEHHSI.

— O, HapemTi, — cKa3ana BoijeH, KoM MiAHsUIa TOJIOBY,
no0auuBIIM, 1O NPHUHUIIOB BiABiIyBay, 1 3po3yMina, mo ue OyB med
Pamamyprti. Bin OyB OJsTHEHHUH y KOCTIOM, @ HE Y CBOIO MapIIaIbChKY
¢dopmy, 1 MaB BUBaKEHUI HEWTpalbHUNA BHpa3 obauyys. BonjeH Bmi3Hama
BUpa3 oOOMMYYs aBTOPUTETHOI ocoOu, ska TmepedyBae B pexUMI
posciinyBaHHs. BoHa cama yacto Hocwiia Takuii Bupas. Lle o3Hauano, 1mo
BiH, MaOyTh, OyB HalKpaIOlo JIOJMHOI0, A0 SKOT MOXHa OyJI0 3BEpHYTHUC:
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“Would you mind letting me know if this is protective
custody or if I’'m under arrest or what? The NHS can’t possibly
want me still here taking up a whole ward. It’s not as if they can
regrow the arm.”

The senior Marshal sat down. “You’re under observation,
Dr Walden,” he said.

“Well, obviously,” Walden said. “Please can you tell me
what happened? The school—”

“Chetwood School,” said Chief Ramamurthy after a
moment, “is also under observation.”

“Yes, but—" The thaumic engines’ collapse, the sideways
slide into the demonic realm, the release of the Phoenix, four
hundred children, and so many of Walden’s colleagues, all of it her
responsibility—and the awful fate of Mark Daubery, a nasty man
but still—and Laura. Laura. Walden hardly knew what to ask first.

“I can’t tell you much,” said Ramamurthy at last. “And I
wouldn’t if I could.”

“I'should have called you in January,” said Walden. “When
I began to suspect the source of the problems. I had your card on
my desk.”

“It was found there, Doctor. Left on one side, covered in
dust.” Walden looked down. “Yes. Well.” She forced herself to
rally. “The school, Chief Ramamurthy. Please.”

“As far as we can tell, the site of Chetwood School is safe
and stable,” said Ramamurthy. “For now.”

Walden breathed out. But that was not all. She made
herself ask.

“Were there casualties?”

There was a long pause. Possibly the longest pause Walden
had ever experienced. At last, the Marshal said, “The most serious
was probably yourself. Or Mark Daubery. But you both seem to
have lived.”

— Bu He mMorim © MEHI CKaszaTd, 4M II¢ 3aXUCHa Mipa, 9d s
3aapelitroBaHa, uu 1mo0? HamioHanbHa city:k0a 0XOpOHU 3/10pOB’Sl HE MOXKE
K XOTITH, 00 g W jmami 3aiiMana Ity manary. AJKe BOHH HE MOXYTh
BIIDOCTHTH MEHI PYKY.

Crapumii Mmapmian ciB:

— Bu nepebyBaete min HarnsgoM, foktope Boinen, — ckazaB BiH.

— Hy, ne oueBuanO, — Bignosiia Bonaen. — Byp nacka, ckaxiTh
MeHi, mo cranocs? lllkona... —

— IlIxona YerByn, — ckaszaB uepe3 MuTh 1med Pamamyprti, —
TaKoX repedyBae Mmij1 HaTJIAI0M.

— Taxk, ame... 30if MariyHux [JBUTYHIB, OiYHE KOB3aHHSA B
JIeMOHIuHY c(epy, BucBoOomkeHHss dDenikca, YOTUpUCTA AiTeH 1 Tak OaraTo
kojer BomaeH, Bce 1e ii BIAMOBITANBHICT, — 1 JKaxymBa Joysi Mapka
JlayOepi, HEMPHUEMHOTO YOJIOBiKa, aye Bce K... 1 Jlopu. Jlopu. Bomuen
HABPS/ UM 3HANA, TIPO 110 3aIUTaTH CIIOYATKY.

— 51 He Moy 6araTo po3noBiCTH, — HapelITi ckazaB PamamypTi.
— I He po3noBiaB Ou, HaBITH SKOU Mir.

— 1 mana 3atenedoHyBaTH BaM y CiuHi, — cka3ana BomjgeH. —
Konu g mouana mijo3proBaT kepesno mpobieM. Bamia Bi3uTiBKa jexana
Ha MOEMY CTOII.

— Ti 3Haitmu TaM, KoKTOpe. 3ATUIINIK HA 6OIli, BKPUTY TTHIIOM.

Bonnen omyctuna norssin. — Taxk. Hy 1o . — Bona 3mycuuia cebe
3i0parucs. — llkona, mede Pamamypri. By s nacka.

— Hackinbku MH MOXEMO CYIUTH, TEpUTOpis MmKoau YeTByn
Oe3neyHa i crabuibHa, — cka3zaB Pamamypri. — Hapasi.

Bonnen Buamxnyna. Ane me Oyno He Bce. Bona 3Mycuna cebe
3aMuTaTu:

— Yu Oynu xepTBU?

Hacrana nosra may3a. MoxnuBo, HaiijoBIIa nays3a, Ky BoiaeH
KoJIM-HeOy b mepekuBana. HapemTi Mapian ckazas:

— Haiicepiio3nimor, MadyTh, Oyna Bu cama. A6o Mapk Jlayoepi.
Aurte, 31a€ThCsl, BU 000€ BUKUJIIH.
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Unfortunately, said his tone, but Walden just breathed out
hard.

“Thank you. Thank you. Do let me know ... what I can do.
If anything.”

“Magicians,” Ramamurthy muttered. “If it was up tome ...
well.”

Walden felt it would be impolitic to say something true but
uncooperative like, you do realise that legally I can’t be held
responsible for anything my body did while possessed by a higher
demon. It was obvious that Ramamurthy knew that already, and
didn’t much like it. Walden had some sympathy with his position.
She felt responsible. She had been there all along. The Phoenix had
been herself. Herself—and yet not.

“Can you confirm that the concealed curseworkings we
found in several places around the school site were the work of
Mark Daubery?”” Ramamurthy asked.

“You sound like you already know,” Walden said. “How
many exactly did you find?”

“Enough,” Ramamurthy. “Yes, I know. I know his bloody
handwriting. We’ve never been able to pin anything on him.”

“I can...” Walden began, and then said more honestly,
“I’m not sure.”

“Define sure.”

“There was a cursed umbrella,” Walden said. “It had a
demon lure on it. That was the one I found. It shook me badly
enough that the Ph ... the higher demon I had leashed was able to
break loose. I feel fairly certain that was Mark, yes. I don’t know
about any others.”

“An umbrella. Right. What colour?”

“Red. With a school logo.”

“We’ll start looking. Have another of these, Dr Walden.”
He took out a card and left it on the end table next to the get-well-

Moro TOH TrOBOPUB HpPO «HA Kalb», ale BONJeH JMIIe BakKKO
BUJUXHYJA:

— Jsixyro. sikyro. Jlaiite MeHI 3HATH. .. IO I MOXKY 3poOuTH. SIKII0
I0Ch MOJKHA.

— Yaxknynu, — npoOypmMoTiB Pamamypri. — SkOu 11e 3amexano Bij
MEHE... HY.

Bonnen BBaxkana, mo O0yno 60 HEpO3yMHO CKas3aTd IMpaBiay, ajlie HE
CIPUSTH PO3CIiAyBaHHIO, HApUKIad: “Bu x pozymiere, 110 IOPUIUYHO S
HE MOXY HECTH BIIIMOBIJAIBHICT 32 T€, M0 POOHMIIO MOE TiJIO, KOJM BOHO
Oy7no oxepkUMe BHUILKUM JeMOHOMY». byno oueBuaHo, mo PamamypTi Bxke
3HaB Mpo 1€ 1 oMy 1ie He momobanocs. BomgeH nemo criBdyBayia Horo
no3uiii. Bona BimuyBana BigmoBijanpHICTh. Bona Oyna Tam Bech uyac.
denikc Oyma cama coboro. Cama co060r0 — 1 BOJHOYAC HI.

— Bu Moxere miaTBEpIWTH, IO MPUXOBAHI MPOKIATTS, SKI MH
3HAWUIIIM B JEKUTBKOX MICIX HA TEPUTOPIi MIKOIHM, OYJHM CIpPaBOIO PyK
Mapxka JlayOepi? — 3anuraB Pamamypri.

— 3maeTncd, BU BXKE 3HAETe, — cKaszanaa Boamen. — CKIUIBKH caMe
BU 3HaunumM?

— JloctatHbo, — BianoBiB Pamamypti. — Tak, s 3Hato. S 3Haro
fioro xpuBaBuil moyepk. Mu HIKOJIM HE MOIJIM HIYOTO MPUB’A3aTU IO HOTO
CIpaBy.

— S Mmoxy... — modana BonjeH, a moTiM ckazania OuIbII 4YeCHO: —
51 He BIIEBHEHA.

— Busnaure, 1110 03Hauae «He BIIEBHEHA.

— Tam Oyna npoxmsita mapacoiabka, — ckaszana Bomgen. — Ha Hiit
Oyna nemoHiuHa mpumanka. Came ii g 3Haiinuia. Ile MeHe HacTUIbKH
Bpaswio, mo @... BUIIMI OEMOH, SKOTO S TpUMaja Ha MOBIAKY, 3Mir
BUpBaTHCS Ha cBoOoay. S maibke BIeBHEHa, 1o 1e 0yB Mapk, tak. [Ipo
IHIIMX 5 HIYOTO HE 3HAIO.

— [lapaconbka. I'apas3a. Sxoro koasopy?

— YepBoHOr0. 3 TOTOTUIIOM IIKOJIH.

— Mu po3noyHemMo mnouryku. Bi3pMiThk 111e oHy, 10KTOpe BonaeH.
Bin mictaB BI3WTKY 1 3aJMIIMB ii Ha CTOJMKY IMOpYyY 13 OyKeTamH KBITIB
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soon bouquets. The flowers were wilting. “Do call me if anything
else occurs to you.”

The person Walden had been six months ago would have
asked more questions, lots of them, immediately. Now she just felt
tired. Mark was exactly the kind of person that Chetwood School
existed to create: powerful, free, capable of anything, capable of
getting away with anything. Maybe Chief Ramamurthy would stop
him from getting away with what he’d done to her school. A
cynical part of her soul doubted it very much. It should have made
her angry, but it didn’t. She was just exhausted. She still felt
distantly, glumly awful about what the Phoenix had done to Mark;
and she hoped she would never see him again.

Chief Ramamurthy paused by the door. He nodded at
Walden’s truncated right arm. The stump was above the elbow,
though she remembered seeing Laura’s shining blade go through
the joint. The surgeons had had to tidy up the amputation
afterwards, apparently, and take a bit more off to—avoid infection,
or something? Walden needed to have a proper conversation with
someone about it, obviously. She needed to be practical. But it was
all a little hard to think about.

“Marshal Kenning’s report was interesting reading,” the
senior Marshal said. “That was the most sensible thing you could
have done. I hope you know that.”

“I do know that,” Walden said. “I’m not stupid.”

He snorted. “Define stupid. Magicians.”

The most sensible thing you could have done; the words
stayed with Walden. They were somehow a lot more comforting
than anyone else’s kind, awkward sympathy. The next time a nurse
came in, she asked for pen and paper. If she was going to be left-
handed for the rest of her life, it was time to start practising. No
one ever learned anything by sitting around feeling sorry for
themselves.

«UIBUJKOTO oxykaHHs». KBiTH Bxke B’sHynaH. — 3areneoHyWTe MeHi,
AKIIO 3raJIaeTe 1Ie I0Ch.

Hlicte micsaniB Tomy Bongen 3agana 6 Oinblie nuraHb, 6arato
MUTaHb, 0pasy. 3apa3 BOHA IPOCTO BiUyBajia BToMy. Mapk OyB came TUM
TUIIOM JIIOJMHY, /Ui CTBOPEHHSI SIKOTO iCHYBaja IIKoia YeTBya: CHIbHUIA,
BUIbHHM, 3IaTHUN Ha BCE, 3IaTHUN YHUKHYTH TTOKapaHHs 3a Bce. MOXIIMBO,
med PamamypTi HE 103BOJIUTH HOMY YHUKHYTH MOKapaHHs 3a Te, IO BiH
3po0OwuB 3 1i mKkojoro. [{uHivHa yacThHA T Tyl TyKe B IIbOMY CyMHIBaJIacs.
Ile masno © ii po3mroTUTH, aje LbOro He crainocs. Bona Oyna mpocto
BHCHakeHa. BoHa Bce 11e BiquyBaia BiJaaleHe, HOXMype MOy TTs *KaxXy Bijl
Toro, mo PeHikc 3poOuB 3 Mapkowm, 1 crio1iBaiacs, o HIKOJIU OiIbIIIe HOTro
HE T00AYUTh.

Hled Pamamypri 3ynunuBcs Oins aBepeil. Bin kuBHYB Ha 00pyOany
npaBy pyky Bomaen. KynbpTs Oyna Buile JiKTs, X04a BOHA Mam'stana, K
omuckyye se3o Jlopu mpopizano cyrino6. Xipypru, MaObyTh, MyCHIIM TIOTIM
JIOOMPAIFOBATH aMITyTallil0 1 3pi3aTH LIE TPOXH, 1100 YHUKHYTH 1H(EKIiT un
qorock Takoro? BoijeH, 04eBUIHO, TOTPIOHO OYJIO MOTOBOPUTH IPO II€ 3
KUMOCh. Bona mana OyTu OinbIn BpaBHOMO. Alle Ipo Bce 1ie OyJio Tpoxu
BaXXKO TyMaTH.

— 3BiT Mapumana Kenninra OyB I1iIkaBUM JUIs YUTaHHS, — CKa3aB
crapmuii mMapman. — Lle Oyno Halipo3ymHille, 110 BU MOTIJIM 3pOOUTH.
CrnoniBarocsi, BU 1€ pPO3yMI€Te.

— 4 ue 3Har0, — ckaszana Bonaen. — 4 He nypHa.

Bin nupxHyB:

— Busnaure, mo take nypHa. YakinyHu.

e Oymo wHalipo3ymHilIe, 1O TH MOrJa 3pOOUTH; III CIOBa
3amam'sitanucss Bonnen. Bouu Oynu HaGaraTto Oi1bII BTITHUMHE, HIXK YHiCh
no0pi, anme He3pydHi cioBa cmiBuyTTsA. Komm HacTymHoro pasy 3aimuia
MEJICECTpa, BOHA TMOMPOCHJIA PydKy 1 mamip. Skmo BoHa Mana OyTu
JTIBOPYKOIO IO KIHIIA JKUTTS, TO caMe€ 4ac Mmovatu TpeHyBaTucs. HixTo
HIKOJIA HIYOI'0 HE HABYMBCS, CHIIYM 1 JKaJIiiouu cede.
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She was stuck in the hospital for another week. She had to
be costing the NHS a fortune just in wasted space. During visiting
hours on Friday, someone knocked on the frosted glass door and
Walden called, “Come in!”” without looking up. She’d managed to
get hold of a ream of lined paper which she had propped carefully
on her knees, and her attention was on writing with a cheap biro: R
r R r R 1, until the letter came out looking right every time. Her left
hand was clumsy, and her bandaged left arm twinged. The Phoenix
had been making ample use of those spell-siphons, especially once
it started panicking at the very end. Apparently, the burns had been
quite bad. Walden didn’t yet know how much was left of her
tattoos. She would have been happy to discover that the spells she
had spent so long designing were gone forever, but it did seem a
shame to lose the flowers.

A memory: the tattoo artist, that handsome bearded man in
San Francisco, about five foot two even shorter than Walden—and
as serious about his art as she was about hers. He’d done such
lovely work.

Irreplaceable.

Lots of things were irreplaceable.

Walden was trying not to think too hard about what she’d
really lost: more than twenty years of practise at freehand
spellwriting. Speed and confidence and precision so deeply
ingrained that in the lessons where she taught new summoning
arrays, it always took her longer to demonstrate something that was
intentionally wrong. Now she was stuck with childlike wobbles and
inaccuracies just writing the alphabet. She did not trust herself to
safely summon even a first-order imp. Effectively, she was not a
magician anymore.

Well. Her left hand might not have the skill, but the
knowledge was still in her head. She would get it back. Writing on
a whiteboard, as well. She was going to have to stand the other way

Bona npoOyia B nikapHi mie THxIeHb. Bona, Ma0yTh, KomTyBana
HarmionanpHil ciry>k01 OXOpOHU 3I0pPOB'S IIJIMK CTATOK, MTPOCTO 3aiiMaroun
micre. [lix gac BiABiAYBaHb y M'ATHUIIO XTOCh IMOCTYKAaB Y MAaTOBI CKJISHI
nBepi, 1 BoigeH, He mijHIMarO4YM TOJIOBH, CKazanga: — 3axoapre! — Tix
BJAJIOCA [TICTaTH MAdYKy JHIMOBAHOTO Mamepy, SKUi BOHA OOEpPEKHO
MOKJIajia Ha KOJIiHa, 1 BCs 11 yBara Oyiia 30cepe/keHa Ha ToMy, o0 mucaTu
JeleBUM KysbkoBuM oiiBueM: «P p P p P p», moku mitepa He crana
BUXOJUTH TIPaBMIBLHO Iopasy. li ;iBa pyka Oynaa HesrpabHOMO, a
nepeB'si3aHui 3aMUIIOK pyKu 0o0uiB. DEeHIKC MUPOKO BUKOPUCTOBYBAJA IIi
3aKIIMHAHHA-CU(OHU, OCOOIMBO KOJM B KIiHII ToYajga MaHIKyBaTH.
OueBuaHO, OMIKKM Oy AOCUTH cepio3HUMU. BonieH 1ie He 3Hana, CKUIbKU
3amuImmiIocs Bif 11 TaTyroBanb. Bona Oyma O pama mi3HATHCS, IO
3aKJIMHAHHA, K1 BOHA TaK JOBI'O po3po0Iisiyia, 3HUKIIM HAa3aBXK/I1, ajle IIK01a
OyJ10 BTpayaTu KBITH.

Croraza: TaTylOBaJIbHMK, TOW BpOJUIMBUII OOpONaTHil YOJIOBIK Yy
Can-®paHIUCKO, 3pOCTOM OMU3BKO M'ATH (yTIB JABOX JIOWMIB — HaBIiTh
HUK4Ki 3a Bongen — 1 Takuit ke cepilo3HMit y CBOiil crpaBi, SIK 1 BOHA Y
cBOill. Bin 3po0uB Taky uy/10By poOoOTY.

He3zaminny.

barato peueilt Oynu He3aMIHHUMU.

Bonaen Hamaranacst He 3aHaJITO 3aMHCITIOBATUCS Ha/l TUM, 1110 BOHA
HAcIpaBll BTpaTWja: IMOHAA JABAALATH POKIB IPAKTUKU B HANHMCaHHI
3aKJIMHaHb BiA pykH. IIIBUIKICT, BIIEBHEHICTb 1 TOYHICTh OYJIM HACTIIBKH
rIMOOKO BKOPIHEHI, 1O MiJ 4Yac ypOKiB, Ha SKUX BOHA BYWJIAa HOBUX
MariuHux komOiHamid, 1 3aBkau MOTpPiOHO Oyio Oinblie yacy, o0
MIPOIEMOHCTPYBATH IIOCH, IO OyJI0 HABMICHO HENMPaBWIBHUM. Tenep BoHa
3aCTpAryia Ha JAUTAYMX TPEMTIHHAX 1 HETOYHOCTSX, MPOCTO MUIIYYH
andanit. Bona He Bipwia, MO 3MOXKe O€3MEYHO BUKJIMKATH HABITH iMma
nepuioro nopsaky. @akTuyHoO, BOHA OiIbIle He Oyia YapiBHUIICIO.

Hy mo . Ii niBa pyka, MOXIMBO, BTpaTUIIa HABUYKH, alle 3HAHHS
Bce 1e Oynu B ii rosoBi. Bona nosepHe ix.

HaBiTh THcaTd Ha JOIII. il JOBEIETHCS CTOSITH B THIIIOMY
HaNpsIMKy. 3BUYaiHO, SIKIIIO BOHA B3arajii KOJUCh MTOBEPHETHCS J10 KIacy.
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around. Assuming, of course, that she ever got to go back to the
classroom at all.

The final R went off into a useless scrawl and the biro fell
out of Walden’s fingers. She made a frustrated sound.

“Should I go?” said Laura.

“Oh!” said Walden, finally looking up. “Sorry, [—”

Laura was wearing jeans and a plain grey T shirt, and
carrying a battered old rucksack in one hand. She’d had a haircut.
The short back and sides was crisp and tidy. She bent and picked
up the biro from where it had rolled under the bed, dumped the
rucksack next to the green plastic visitor’s chair, and gave an
assessing glance to the chalked incursion wards. Walden could see
that nothing had scuffed or faded. “I can see you’re busy. Should
you really be doing that yet?”

“None of your business,” said Walden.

“Saffy.”

Walden cleared her throat. “Sorry. Unnecessarily
aggressive, yes, I know, sorry. I—well, if I wasn’t doing
something, I think I would just start screaming and not stop. I'm
very bored.”

“And you’ve been through it,” Laura said. She sat down in
the plastic chair. “I know.”

It was me and not me. I was there. [ had to watch. I couldn’t
move. “Sorry,” Walden said. “It’s lovely to see you. Thank you for
stopping by.”

“Did you think I wouldn’t, when—"

“Sorry,” Walden said. There just didn’t seem to be
anything else to say.

She looked down at her scrawled page of R r R r and then
decisively turned it over. Blank lined paper: much better. No
evidence of anything.

Eventually she started counting in her head. Thirteen—
fourteen—fifteen

Ocranns mitepa «R» meperBopuiacs Ha 0e3riy3qy Ma3aHUHY, i
pydka Burajia 3 najibiiiB Bomnen. Bona Bugana 3Byk po3yapyBaHHS.
— Memni nitn? — 3anurana Jlopa.
— O! — ckazana Bonaen, HapeniTi i HsABIIN TOJIOBY.
— Bub0au, ...

Jlopa Oyna ofsirHeHa B JKUHCH Ta IPOCTY cipy PpyTOOIIKY, a B OHIH
pyIi TpuMaa cTapuid momaprnaHuii prok3ak. Bona migcrpurnacs. Koporka
CTPIIKKA 3331y 1 3 OOKIB Oyiia akypaTHOIO 1 oxaiiHOr. BoHa Haxwmmmmacs i
MiTHSIA PYYKY, sIKa TOKOTWIAcd MiJ JIDKKO, KUHYJA PIOK3aK MOpydY i3
3€JICHUM IIJIACTHKOBHM CTUIBIIEM JIJIS BiIB1TyBaYiB 1 OIIIHFOIOYMM IOTIISIOM
OTJIsIHYJIa KpeiasiHi 3aXKCHI 3HaKu. Bomien nmobayna, o Hivoro He Oyio
NOJpANaHo 4M BHIBiIIO. — bady, Ti 3aifnara. ToOi cnpaBai Bapro me
pobutu?

— Lle He TBOs cipaBa, — cka3ana BoiieH.

— Cadoi.

Bonnen npouncruna ropno. — Bubaute. 3aHaaTo arpecuBHO, Tak,
s 3Hato, BUOauTe. fl... Hy, AKOU s He 3aliManacs YUMoCh, TO, MaOyThb, IPOCTO
noyana 6 KpuyaTu 1 He 3ynuHsacs. MeHi ayxe HyAHO.

— I 'tn ne nepexnina, — ckaszana Jlopa. Bona cina Ha miacTuKoBHi
cTutenpb. — S 3Haro.

Ie Oyna 51 1 He . S Oyna Tam. Sl Mycuna nquBuTHCS. 1 He Moria
pyxatucs. — Bubaute, — cka3ana Bonnen. — IlpuemMHo Bac OauuTi.
Jlsikyto, 1110 3aBiTalu.

— Twu nymana, g1 He npuiy, KOJM...

— Bubau, — cka3ana BomgeH. 3gaBanocs, OuIbIle HIYOTO CKa3aTH
He OyJ10.

Bona noauBuiacs Ha CBOIO 3aMaibOBaHy cTOpiHKY 3 R r R 1, a motim
pitryde nepeBepHyJa ii. YucTuii mamip y JiHIMKY: HabaraTo kpame. Hisikux
JIOKa3iB.

Bpemiri-pemit BoHa movana paxyBaTH B TOJIOBI. TpHHaALUATE —
YOTUPHALATH — M'ITHAALATD
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Laura had never stood at the front of a soundless classroom
waiting implacably for someone to give in and put their hand up.
She cracked first.

“This has got to be the most awkward silence we’ve ever
had.”

“Oh, I don’t know.”

“I told you to watch that fucking bird.”

“Thank you, Laura,” said Walden. “I do appreciate a good
[ told you so.”

Laura put her face in her hands. “I’'m doing this wrong,”
she said, muffled. “Sod it. I’ve got something for you.”

“Cards and flowers go on the table there.” Walden had
mostly stopped looking at them.

“You want to read this one.”

“Really—"

Laura pulled an envelope out of her rucksack. The
envelope was large and pink. Walden took it with some surprise.
Large and pink didn’t seem very much like Laura.

DOCTOR WALDEN was written on the envelope, in
looping silver pen, underlined. Walden looked at it for a few
seconds. Then she opened the envelope and pulled out the card. It
was an oversized GET WELL SOON card with colourful lettering.
She had several similar already. When she opened it, a folded sheet
of AS notepaper and several photos fell out.

The photos had been printed, unmistakeably, with
Chetwood’s school library printer. It always did a streak of black
ink in the top corner when you printed colour, and no one could
work out why. Walden didn’t even need to read the card. She had
spent enough time marking their homework; she knew their
handwriting. Looping Nikki, neat Aneeta, Will’s flashy schoolboy
signature and Mathias’s scrawl.

Jlopa HIiKOJIM HE cTosula Tmepe] OE3IIyMHOI KIIACHOIO
KIMHATOIO, HETEePIUISIYE YEKAIOYH, IMOKH XTOCh 3[IaCThCS 1 MiJHIME PYKY.
Bowna 3mamarnacst nepuioro.
— Ile, MaOyTh, HaiiHE3pyUHIiIlIA THIIA, IKY MH KOJIM-HEOYy1b MaJu.

— O, He 3Ha¥0.
— 1 ka3ana T001 CTEKHUTH 32 TUM KIISITHM IITaXOM.
— Jlaxyro, Jlopa, — ckazanma Bommen. — S myxe miHyro, KOiH

XTOCh KaXe «s XK Kazaiay.
Jlopa cxoBaJia 00JIn4us B 10JIOHSIX. — S1 poOIIIO 11€ HEMTPABUIIBHO,

— npobypmorTina BoHa. — Jlo Oica. Y mMeHe € mjock ais tebe.

— Kaprku Ta KBiTH K1agyTh Ha cTij. — Bousigen maibke nepecrania
Ha HUX JUBUTHCS.

— Tu xouew NpoYnTaTH 1e.

— Cupaggi...

Jlopa nicrana 3 prok3aka KoHBepT. KoHBepT OyB BeIMKUM 1
poxeBuM. BoszieH 3 AesikiuM 31MBYBaHHSIM B3siia oro. Benukuii 1 poskeBuit
— 1e He ayxe cxoxe Ha Jlopy.

Ha xonBepti Oyno Hammcano «JOKTOP BOJIJEH» cpibHum
mepom, MmiaKpeciieHo. Bonien moauBuiacs Ha HbOTO Kibka cekyH . [1oTim
BOHA BiJIKpWJIa KOHBepT 1 Adictana JucTiBKy. Lle Oyna BenMka JMCTiBKa
«IBUJKOI'O OpyxaHHs» 3 KOJbOPOBUMH JIiTepaMu. Y Hel Bxke OyJo
Kinbka nmoAioHux. Konu BoHa ii BiAKpuia, 3B1/ITH BUIAB CKIAJICHUI apKyII
nanepy ¢popmaty AS i kuibka gotorpadii.

®otorpadii Oynu HaapykoBaHi, O€3CYMHIBHO, Ha MpHUHTEpPl
KUTbHOI 010m10TeKn YeTByma. BiH 3aBk/1 3a/1MIIIaB YOPHY CMYTY YOPHHIIA
y BEpXHbOMY KYTi, KOJH JPYyKyBaB KOJIbOPOBI (oTorpadii, i HIXTO HE Mir
3p03yMiTH, YoMy. BosijieH HaBiTh He TOTPIOHO OyJ10 UMTaTH JTUCTIBKY. BoHa
IpOBeJIa I0CTATHBO Yacy, MEepeBipsAI0YM IXHI TOMAIIHI 3aBIaHH, 1 3Haja iX
nouepk. 3BuBHCTUN Mmouepk Hikki, akypaTHHIl modyepk AHITH, SICKpaBUI
nianuc mkonsgpa Bimta i noyepk Mariaca.
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The photos were from the Leavers’ Ball. There was Nikki,
dazzling in a sequinned white evening gown that Ebele must have
picked out with her. Aneeta in a beautiful pink-and-gold sari,
flushed and laughing. Mathias looking taller, and actually rather
smart, in his dark suit and sombre tie. Will had gone for a white
suit—ridiculous boy! —and matched his tie and pocket square to
the scarlet-and-silver of Nikki’s earrings.

INVOCATION SQUAD! one of them had written under
the standard teenagers-having-fun photo of four grinning eighteen-
year-olds with their arms around each other’s shoulders. Similar
slogans had been scrawled under the other photos. Mathias and
Nikki toasting each other with midrange prosecco. Aneeta
unflatteringly mid-bite of a canape. Several of Will on the dance
floor looking increasingly drunk, and one of Will and Nikki
dancing together, captioned with a gel-pen heart symbol. Walden
could picture Aneeta drawing the heart, teasing, and Nikki’s glare.

Other shots showed the rest of the party: the dancing, the
drinking, the demolished buffet table. Above all, the leavers: Year
Thirteen, en masse, looking delighted with themselves in their
formalwear. As usual, not every teenager had quite got the hang of
formalwear yet. Walden saw badly fitting suits and a number of ill-
advised cummerbunds. Several girls had worn cocktail dresses so
shockingly short that they would probably look back in amazement
at their own daring in a few years’ time. And here was Mathias on
the dance floor in a cheering group, and here Aneeta and Nikki
were joining hands to spin each other. And here was Will with
Nikki again, the lights turned down low for what must have been
the slow dance, and another gel-pen heart.

Good for them.

In the background, Ezekiel and Ebele were dancing as well.

Walden had glimpsed several other teachers on the
periphery of the photographs as she went through them. The ball
was never officially run by the school, but Year Thirteen usually

®otorpadii Oynu 3 Bumyckaoro 6airy. Tam Oyna Hikki, ciaimyda B
OuTii BeuipHIN CyKHI 3 MMa€TKamu, Ky, MaOyTh, BuOpana s Hei Eberne.
AHiTa B MPEKPACHOMY POXKEBO-30JI0TOMY Capi, 3 PyM'SHUMH HIOKaMH 1
MOCMIIITKO0. Mariac BUTJISIaB BUIIUM 1, HACIIPaB/ii, IOCUTh €JICTAaHTHUM Y
CBOEMY TEMHOMY KOCTIOMi Ta CTpUMaHiii KpaBarui. Bimnm oOpaB Oinuit
KOCTIOM — O€3ITy3Mi XJIOMYUK! — 1 MiaiOpaB KpaBaTKy Ta KUIIEHBKOBY
XYCTHHKY TIiJ1 4epBOHO-CpiOHI cepesxkku Hikki.

“3AT'TH 3AKJIMKY!” OnuH 3 HUX HamMcaB 1] CTaHIapTHOIO
dororpadicro YOTHPHOX YCMIXHEHUX BICIMHAAUATUPIYHUX MiTITKIB, SKi
00i1iiMal0Th OJIMH OAHOTrO 3a Iuieyi. [loniOHI cmoranu OynaM HamucaHi mif
iHmumMu ¢pororpadissmu. Mariac i Hikki migHIMAIOTh KEJIUXH 3 MPOCEKKO
CepeqHBOro Kiacy. AHITa He Jy)Ke MpuBaOIMBO Kycae kaHame. Kinbka
dororpadiii Biyuta Ha TaHIIMaTaHYNKY, 1€ BiH BUTIISAIAE JISAANI T SHIINM,
1 onHa, ae Binn 1 Hikki TaHIIOIOTH pa3oMm, 3 MiANKUCOM Y BUIJISIII CeplIeUKa,
HaMaJIbOBAHOTO I'eJICBOIO0 PYUYKOI0. BOJIIeH Moryia ysSBHUTH, SIK AHITa MaJto€e
CEepIICUKO, APaXHUTHCS, a HiKKi THIBHO AUBUTHCS Ha HEl.

[HOIi 3HIMKM TOKa3yBalld pEIITY BEYIpKW: TaHIl, BHIIHBKY,
posrpomiieHuit (ypmeTHuil CcTiN. A Hag yciM UM — BHITYCKHUKH:
TPUHAALUATUN pIK, BCl pa3oM, 3a70BOJIEHI COOOI0 Yy CBOIX BEYIpHIX
BOpaHHAX. Sk 3aBK/H, HE BC1 MIATITKY I11€ 3BUKJIM 0 BEYIPHHOTO BOpaHHSI.
Bongen mnoGauuB moraHo mimiOpaHi KOCTIOMH Ta KiJbKa HEBIAIMX
kymepOanmiB. Kinbka giBUaT OASTIM  KOKTEWIBHI CyKHI, HACTUIbKU
HIOKYIOU€ KOPOTKI, 1110, KMOBIPHO, Yepe3 KiJbKa POKIB BOHU 3 MOJUBOM
3rayBaTUMyTh CBOIO CMIIMBICTb. A OCh Mariac Ha TaHIIMaillaHYUKy B
Beceniid kommadii, a ochb AwHITa 1 Hikki, sKi B3suMCS 3a pyKd, 1100
oOepraTucs. A ock 3H0BY Bimn 3 Hikki, cBITIO npUriyiieHe, MadyTh, s
MOBUTFHOTO TAHIIIO, 1 IIe OHE CepIle, HaMATbOBAHE TEJIEBOI0 PYYKOIO.

Pana 3a aux.

Ha 3agapomy mutani Takox TaHIiroBanu E3exiin 1 EGerne.

Bonnen mnomiTmia KUIBKOX 1HIIMX BYMTENiB Ha mnepudepii
dororpadiii, konu neperngnana ix. ban Hikonu odiniiHO HE MPOBOAUBC
IIKOJIOI0, ajieé TPUHAAUATUN Kjac 3a3BMYail 3alpollyBaB CBOiX BUMTENIB.
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invited their teachers. They did all the planning themselves, with a
grant from the Parents’ Association and additional funds chucked
in the pot by their actual parents. Much easier to answer the
question of Can we serve alcohol? when there were no official risk
assessments to get through. Adults made their own choices about
these things—and this was a party finally, officially, for adults.

They looked so happy. They looked so grown-up. They’d
thought of Walden; they’d sent her the photos. She wiped her eyes
with a corner of the bedsheet.

Good for them.

“Are you okay?” Laura said.

“Yes,” said Walden, wiping her face again. “Yes, thank
you, yes. How did this get to you?” She’d had kind and carefully
neutral cards from a few coworkers—Ebele, David—but nothing
from students.

“Aneeta knows where I work,” said Laura drily. “She’s a
strong character, that girl.”

Aneeta, when Walden started teaching her, at the
beginning of Year Twelve, had been quiet and well-behaved with
a marked tendency to disappear into the background of any lesson.
‘Character’ was one of the things that every school claimed to instil
and that no school could really control. Walden was not going to
keep crying. It was too embarrassing.

She unfolded the sheet of AS notepaper. Dear Dr Walden,
Nikki had written.

All right, so maybe she was going to keep crying.

“Um—" said Laura.

“Not bad news,” Walden said. “It’s hard to explain.” And
then she remembered that of course Laura knew the context.
They’d been arguing about Nikki for years. “Nicola Conway is
going to Oxford. She says ‘if I get the grades,” but of course she’ll
get the grades. She was having a tricky time making up her mind—

Bonwu cami Bce muiaHyBajM, OTPUMYIOUH TPAHT Bijl OAaThKIBCHKOI acomiarii
Ta J0JATKOB1 KOIITH Bij cBOiX OarbkiB. Habararo sermie OyJo BiAMOBICTH
Ha MuTaHHs «YM MOXKHA TMOJABATH AKOTOJL?», KOJIU HE MOTPiOHO OyIiio
MPOXOAUTH OMiIliHY OIIHKY pU3HKIB. Jlopocii cami mpuitMany pillieHHs 3
TaKMX MUTaHb — 1 e OyIa, 3pemToro, odimiiftHa BedipKa JiIs TOPOCIIHX.

BoHu BUIISIIaIM TaKUMHU INACIUBUMH. BOHU BUIIIAIAINM TaKUMHU
nopociaumu. Bonu 3raganu npo BonaeH; Bonu Hagicnanm ikt pororpadii.
Bona BuTepia 04i KyTOYKOM MPOCTUPAIA.

Pana 3a sux.

— Tu B nopsaxky? — 3anurana Jlopa.

— Taxk, — Bianosina BonaeH, 3HoBy BuTHpatouu oonuyys. — Taxk,
IKyT0, Tak. Sk e 1o Tebde aiinmo? — Bona orpumara go0pi i 00epexHO
HEWTpasbHI JIMCTIBKM Bia KinbKoX kKoyier — EOene, JleBima — ane HIYOro
BiJl CTYJICHTIB.

— AmniTa 3Hae, Je s mpaiow, — cyxo ckazana Jlopa. — Bona
CUJIbHA JTIBYMHA.

Konu Bonnen modana Bukiagatu AHITI Ha IOYaTKy JABAHAISATOTO
KJ1acy, Ta OyJia THXOIO i CITyXHSIHOIO, 3 TIOMITHOIO CXWJIBHICTIO 3HHKATH Ha
3aJJHbOMY IUTaHI i 9ac OyAb-IKOro YpoKy. «XapakTep» OyB OJHIEIO 3 THX
pedeid, skl KO)KHA ITKOJIa 3asBJIsUIA, IO MPUIICTIIIOE, aJie JKOJIHA IITKOJIa He
MoOrjia HacmpaBi KOHTPOJOBaTU. BonjmeHn He 30upanacs MpoaoBKyBaTH
makartu. Lle Oyno HaaTO COPOMHO.

Bona posropuyna apkym mnamepy ¢dopmary AS. «lllanoBna
nokTopko Bonnen», — Hanucana Hikki.

l"apasn, MoxnuBO, BOHA 1 Jai TUiakasna.

— E-e-e... — ckasana Jlopa.

— Ile He morana HOBMHA, — cKazajia BoijaeH. — Bakko MosSICHUTH.
A moTiM BOHa 3rajana, 1o, 3suuaiino, JIopa 3Hana kontekct. Bonu pokamu
cnepevanucs npo Hikki. — Hikona Konseit ine B Oxchopa. Bona kaxe:
«SIKII0 51 OTPUMAIO OLIHKHY, alle, 3BUUaifHO, BOHA OTPUMAE OLIHKH. [if Gy110
BXXKO MPUHHATH PIICHHSL...
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well. 'm very glad. I think she deserves it. I think she’ll do
wonderfully.”

Nikki had written about the A-level exams. What Walden
wouldn’t give for a chance to see the theory paper! She thought it
had all gone well. Matty was happy because there were loads of
array questions and he’s good at those. What was the date today?
A-level results were usually the third Thursday in August—
Walden was not going to rest easy until she knew if Mathias had
pulled off that overall B—

Will to Christ Church, Nikki to Wadham, both for Sorcery.
Aneeta to Imperial College London for an eventual MSc in
Biochemistry. Mathias had decided on a gap year to work and
travel, and then an apprenticeship instead of university. Did you
know there’s a Marshal apprenticeship? They’re starting one with
a BThau degree path—Walden had not known that; when had that
happened?

Your students forgot you. It was natural for them to forget
you. You were a brief cameo in their lives, a walk-on character
from the prologue. For every sentimental my teacher changed my
life story you heard, there were dozens of my teacher made me
moderately bored a few times a week and then I got through the
year and moved on with my life and never thought about them
again.

They forgot you. But you did not forget them.

Thank you for everything, Nikki had written.

“Thank you,” Walden said, folding up the note, tucking it
safely back into the card along with the photos. “Thank you for
this.”

“Do you want to talk about it?” said Laura.

“Not really,” Walden said. “Not yet.”

“Do you know what you’re going to do now?”

“Technically I still have a job,” Walden said. “I think,
reading between the lines,” that had been a difficult phone call,

Hy. A nyxe pana. Jlymaro, BoHa Ha e 3aciayroBye. Jlymaro, BOHa 4yJOBO
BIIOPAETHCA.

Hikki Hanmcana npo icnutu Ha atecrat 3pijocrti. [lo 6 Bonnen ne
BiJlJasia 32 MOKJIMBICTh MOOauuTH TecT 3 Teopii! Bona mymama, mo Bce
npoimio go6pe. Merti OyB miacinuBuii, 00 Oyno Oararo nuTaHb 3
MacHBaMH, a BiH 00pe ix Bupimtye. Slka ceoronHi gara? Pe3ynpraTu iciuTiB
Ha arecTar 3pUIOCTI 3a3BMYail OroJIOIIyIOTh y TPETId 4eTBep CeprHi —
BonymeHn He 3acmokoiThes, TMOKH HE MI3HAEThCS, YM OTpUMaB Mariac
3arajibHy OLIHKY «b»...

Bimn — no Kpaiict-Uepu, Hikki — o Baaxem, obOuaBa Ha
daxynbpTeT yakiyHcTBa. AHITa — 110 IMnepcbkoro konemxy Jlonnona, mo6
3pEIITOI0 OTPUMATH CTYIIHb MaricTpa 0ioxiMmii. Mariac BUPIIIMB B3STH PiK
nepepBH, 100 MOMPaIlOBaTH 1 TOMAHJPYBATH, a MOTIM HITH Ha CTaXKyBaHHS
3aMICTh yHiBepcuTeTy. TH 3Hasa, Mo € cTaxyBaHHS y Mapmana? Bonu
MOYMHAIOTH 11 3 cTyneneM bakanaBpa marii — BoinjeH 11,0ro He 3Hana; KOJIu
e crajnocs?

Bamri yuni 3a0ynu Bac. [ns Hux Oyino npupoaHo 3a0ytu Bac. Bu
OyJM KOPOTKOIO €Mi30JJHOI0 MOSIBOK0 B IXHBOMY JKHTTi, APYTOPSIHOIO
MOCTaTTIO 3 mposiory. Ha KOoXXHY CEHTHMMEHTalbHY iCTOpPIIO MpO Te, K
BUHUTEIb 3MIHUB MOE€ KUTTS, SIKY BU UyJIH, IPUIAAAI0 JECITKU ICTOPi Ipo
Te, SIK BUNTEJIb KUIbKA Pa3iB Ha THIKJEHb BUKJIMKAB Y MEHE MOMIpHY HYIbIY,
a MOTIM 5 3aKIHYMB piK, PYLIMB Jaji CBOIM JKUTTSAM 1 OUIbLIE HIKOJIU PO
HUX HE J[yMaB.

Bonu 3a0ynu Bac. Ase Bu He 3a0yJH iX.

«/IlsaKyto 3a Bcey, HanMcana Hikki.

— Jlaxyro, — cka3zana BonjeH, ckiaBIIM 3alUMCKy 1 CXOBaBIIM il
pas3oM i3 ¢ororpadisimu B TUCTIBKY. — JISKYIO 32 11€.

— Xouew npo 1e noropoputu? — 3anutana Jlopa.

— He nyxe, — BianosiB Bongen. — Ille Hi.

— Tu 3Haem, mo Oyaem podbuTtu nami?

— TexHniuHo 51 Bce me Mar poboty, — ckazana Bommen. — S
JyMaro, YATAIOYU MK psiiKamMu, — 1€ OyB BaXKui TelneQOHHUN N3BIHOK,
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“that it would make David’s life much, much easier if I gracefully
resigned. I can’t do my job. At least, not for the time being. And
also ... I don’t want to.” It was the first time she’d said it. She said
it again to make sure, and heard the steady ring of truth. “I don’t
want to go back.”

“Good,” said Laura. “Good.”

“Oh?”

“Not that it’s my business,” Laura said. “I know. But it’s
about time.”

“Technically 1 Ileft
“Realistically—"

“—no, you didn’t.”

“No,” said Saffy. “No, I don’t think I ever left Chetwood
at all. When I was seventeen, I watched my first love get consumed
by a monster, and I knew that it was my fault. And then instead of
getting therapy about it, [ went and got a doctorate about it. So that
explains,” she made a vague hand gesture, “most things about me,
I suppose.”

“Give me some credit for being an adult, it was twenty
years ago!” said Laura, and after a moment Saffy realised it was
her own words being quoted back at her. But Laura didn’t seem to
mean it unkindly. Saffy couldn’t remember the last time she had
felt—or wanted to feel— understood, by another human being. It
was a funny feeling. A little disorienting, when you had spent so
much of your life trying to avoid ever getting too personal.

“Well,” she said, trying to make light of it, “after all, most
grown-ups have baggage—don’t we?”

“No, I’ve spent my career trying to make up the Marshals’
failure to a sad little girl I glimpsed once when I was twenty-two
for normal reasons,” Laura said. “Probably it’s all my mum’s fault,
or something.”

“The good news is that Nikki Conway is going to Oxford,”
Saffy said.

school in 2003,” Saffy said.

— 110 KUTTA JIeBija ctaHe HabaraTo JCTIINUM, SKIIO S TiJIHO 3BUIbHIOCS. S
HE MOXY BUKOHYBAaTH CBOIO poOoTy. [IpuHaiiMHi, TOKH I110. A TaKOX... s HE

xouy. — Bona ckazana nie Bnepiie. BoHa mosropuiia 1ie me pas, mo0
MEepeKOHaTUCs, 1 MouyJia BIEBHEHE 3BydYaHHs NpaBau. — S He xouy
MOBEPTATHCS.

— JloOpe, — ckazana Jlopa. — JloOpe.

—0?

— He e, mo6 1ie Oysa mos cripaBa, — cka3zana Jlopa. — S 3Haro.
Age Bxe yac.

— Texniuno g nokuHyna mkory B 2003 poui, — ckazana Cadai.
— PeanbHO... —HI, TH HE IOKUHYIIA.

— Hi, — ckazana Caddi. — Hi, s He qymaro, 110 g B3arali KOJu-
HeOy s okuaana Yersya. Komu MeHi Oyo CiMHAIIATE, 1 0avmiia, Ik MOE
nepie KOXaHHs MOTJIMHYJIO YyAOBUCHKO, 1 S 3HaNa, 110 1€ MOs BUHA. |
3aMICTh TOTO, IIO0 MPOWTH TEparito, S MIUIa i OTpUMaia JOKTOPCHKUMN
CTYIIiHb 3 IbOTO MpUBOAY. L{e mosicHioe, — BoHA 3p00MIIa HEBUPA3HUIA )KECT
PYKOIO, — MaOyTh, OUIBIIICTH pedeil mpo MEHE.

— Binnaii MeHi HaJIe)XHe, S 3K I0pOocya JI0UHA, 11e 0yJI0 IBaIIATh
pokiB Tomy! — cka3ana Jlopa, 1 uepe3 muth Caddi 3po3ymina, mo ue ii
BJIACHI cJIOBa, fK1 il moBTopmin. Aine Jlopa, 31aBanocsi, He Mana Ha yBasil
Hiyoro HenoOporo. Caddi He Morma mpurajiaTH, KOJIM BOCTaHHE BOHA
BiJ{4yBaja — ab0 XOTUIa BiJ4yBaTH — PO3YMIHHS 3 OOKY 1HILOI JIFOAUHH.
Lle O6yno auBHE BinuyTTs. Tpoxu 1€30pi€HTYBANO, KOJU TH CTIJIBKU Yacy B
KUTT1 HaMarajaacsl YHUKaTH HaJJTO OCOOMCTUX CTOCYHKIB.

— Hy, — cka3asa BOHa, HaMararo4uch He HaJaBaTH IbOMY
3HAYEHHS, — 3PELITOI0, OUIBIIICTh JOPOCIUX MalOTh Oaraxk — 4 He Tak?

— Hi, s mpucBatuna cBorwo Kap'epy TOMy, 100 KOMIEHCYBaTH
npoBan MapianiB nepeJ CyMHOIO JIIBUMHKOIO, SIKY sl KOJHCh [0Oayuia,
KOJIW MeHi OyJI0 BaAlsATh JIBa POKH, 3 I[IKOM HOPMalbHUX NPHYUH, —
ckazana Jlopa. — MaOyTs, 11e Bce BUHA MO€ET MaMH, 200 III0Ch TaKe.

— Xopoma HoBUHA B ToMy, 110 Hikki Konseii ine B Oxcdopa, —
ckazana Caddi.
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“Where she’s going to become an absolutely first-rate
magician, if I’'m any judge. Which [ am.”

Laura made a face. “The passage of time. It shouldn’t be
allowed.”

“But it happens whether you like it or not,” Saffy said.
Laura made a toasting gesture at her, and she answered—Ieft-
handed, without too much difficulty—by miming a clinking glass.
Another thing that was terrible about being alone with your
thoughts in a warded hospital bed: no one would bring you a
comforting gin and tonic, no matter how medicinal you felt it
would be.

“I don’t suppose you could tell me what happened to the
Phoenix,” Saffy said.

“Oh, it’s still there,” said Laura. “Stuck into the school’s
magical shadow in the demonic realm. I told you back in October
that something was going to move into Chetwood’s territory. Chief
Ramamurthy made me do a hunter’s assessment on how hard it
would be to get rid of it again.”

“And?”

“It would be a complete fucking nightmare and we’d just
have to fight something else the same size or bigger six months
later,” Laura said.

“And...”

She looked squirrelly. Saffy thought about the Phoenix.
She knew it better than anyone else alive. And because no one had
died—because she and Mark Daubery had been the two worst
casualties—because Chetwood School was still in one piece, and
Year Thirteen had finished their A levels and thrown a party about
it as usual because, after everything, this had just been a disaster,
and not a tragedy—she knew what had happened.

“It’s cooperating, isn’t it,” she said.

“I wouldn’t go that far,” Laura said. “But it’s clearing out
everything else in the area. It’s going to take them years to get a

— Jle BoHa cTaHe a0COJIIOTHO MEPIIOKIACHOIO YapiBHULIECIO, SKIIO
S MOXKY CYIUTH. A 51 MOXKY.

Jlopa ckopumna rpumacy. «[lmua wacy. Ile He moBWHHO OyTH
JTIO3BOJICHOY.

— Aue ue BinOyBaeThcs, mogobaeTbes T0OI e YU Hi, — CKazaja
Cadai. Jlopa 3pobuna xect, HiOU migHiMae kenux, 1 Caddi Bimmosima —
TBOIO PYKOIO, 0€3 0COOTMBUX TPYAHOIIIB — IMITYIOYH J3€HBKIT KEIUXIB.
Ille omna *xaxmuBa pid y ToMy, 1100 OyTH HAOJMHII 31 CBOIMH JyMKaMH B
JTKapHIHOMY JKKY TT11 OXOPOHOIO: HIXTO HE IPHHECEe TOO1 3aCIIOKIHITMBOTO
JOKHHA 3 TOHIKOM, Xal sIK OU JTKyBaJIbHUM TH HOTO BBaJKAEIIL.

— S He mymaro, MO TH MOXEII MEHI PO3MOBICTH, IO CTAIOCS 3
®enikcom, — ckazana Caddi.

— O, BiH Bce mie Tam, — Bignosina Jlopa. — 3acTpsar y maridsii
TiHI IIKOJIX B IEMOHIYHOMY CBiTi. Sl 11e B >KOBTHi Ka3ana ToOi, IO II0Ch
nepeiine Ha Teputopito Yersyna. llled Pamamypti 3MycHB MeHE TpOBECTH
OI[IHKY MHCIUBIS, 00 BU3HAYUTH, HACKUIBKM BAXKKO OyJe 3HOBY HOro
mo30yTHCS.

—1?

— Ile Oyne crpaBxHiil KouIMap, 1 4Yepe3 MiBPOKY HaM JI0BEIEThCS
O0pOTHUCS 3 YUMOCH TAKUM CaMHUM a00 HaBITh OUTBIINM, — BifnoBina Jlopa.

—1L..

Bona Burnsgana 36entexeHow. Caddi momymama mpo
®enikc. Bona 3naina ioro kparie 3a Oyap KOro iHIoro. [ ToMmy 1mo HiXTo He
3aruHyB — TOMY 1o BoHa 1 Mapk JlayOepi Oynu nBoMa HaWripmuamu
JKEPTBAMU — TOMY IIO IIK0JIa YeTBY/1 3aJIMIIHIIIACS III0K0, a TPUHAIISTHIA
pik 3akiH4MB A-levels 1 B1amTyBaB 3 OO NPUBOAY BEUIPKY, K 3a3BUYail
— TOMY 1110, 3peIlTo0, 11e OyJa juile katactpoda, a He Tparezisi — BOHa
3HaJA, 10 CTAIOCH.

— Bomna cniBnpaittoe, uu He Tak? — cka3aja BOHa.

— 51 6 He ckazama, — Biamosuia Jlopa. — AJie BOHO OYHIIAE BCE
1HIIIE B IbOMY paioHi. IM 3HATOOUTHCS KiTbKA POKiB, IIIO0 HAJIATOJIUTH HOBY
CHUCTEMY 3aMICThb CTapux MariuHux AuryHiB. lllkoma mama 6 Oyrtu
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new system up and running instead of those old thaumic engines.
The school ought to be crawling with demons. But instead the
trouble has died right down. They’re not even getting photocopier
imps anymore.”

“Of course not. The Phoenix is the photocopier imp, I think
you’ll find,” Saffy said. “On a larger scale, of course. But the
demonic realm is mostly not a very nice place. A good territory is
worth protecting. And the Phoenix is a sentient creature with
comprehensible goals that largely align with the school’s magical
security needs. It should be manageable, and more or less benign,
if people use a little common sense. Though I think it would be
worth drawing up an employment contract. Demons take contracts
very seriously.”

“More or less what Roger said,” Laura said, and at Saffy’s
blank look, “Professor Rollins? He said you’d remember him.
They’ve got himconsulting.”

“Oh, the perfect person. But how on earth did the
governors get Roger Rollins to agree to consulting work for a
private school? He hates the whole concept. There couldn’t be
enough money in the world, surely.”

Laura’s mouth tilted up. “He’s doing it for free. But
Chetwood’s made a grant out of the school endowment to establish
magical teaching departments at three state comps and a sixth form
college. One close by, one in Manchester, two in London. Marshal-
backed project, because you wouldn’t believe how much trouble
kids get into teaching themselves magic from the internet instead.
At least if they’re doing it at school someone can catch the idiots
early.”

“Ah,” Saffy said, starting to laugh. Yes, that would do it.
And then she said, “Hmm,” because, actually ... if she could teach
again ...

She wasn’t going to assume her own helplessness yet. Of
course, she was going to teach again. Establishing a department

3allOBHEHA JICMOHAMU. AJIe 3aMiCTh IIbOTO PO0IEeMHU 3HUKIN. BOHM HaBITH
OlIbIIIE HE OTPUMYIOTH IMITIB-(DOTOKOIIFOBATHLHUKIB.

— 3Buyaiino, Hi. PeHiKC — Iie IMI-KOMIOBAJBHUL, SIK TH caMa
nobauuni, — ckazana Caddi. — VY Ourbmomy macmradi, 3Bu4aiiHo. Ase
neMoHiuHa cepa 31e01IbII0ro He qyKe MpueMHeE Mictie. ['apHy TepuTopito
BapTo 3axumari. A deHikc — po3yMHa iCTOTa 3 3pO3YMUTMMH UMM, SIKi
B OCHOBHOMY BiJIOBIIalOTh MariyHUM noTpedam KoM B Oe3nemi. ko
moau OynyTh KOPUCTYBATHCS 3J0POBUM TIIY3[I0M, TO 3 HUM MOXKHa
BITOpATHCA, 1 BiH Oy/1e OUIBII-MEHII JOOPO3UWIMBHUM. X04a, I [yMato, BAPTO
CKJIaCTH TpPYAOBHH JA0roBip. JleMOHU JyKe CEepHO3HO CTaBIATHCA IO
JIOTOBOPIB.

— IIpubmm3no Te, mo ckazaB Pomxkep, — ckazana Jlopa, a
nobayuBIM 3auBOBaHM BUpa3 obmmaus Caddi, mogama: — Ipodecop
Pommiac? Bin cka3zaB, mo BU Horo mam'staere. BoHH HalHsaIM iioro
KOHCYJIbTAHTOM.

O, igeanmpHa mroAMHA. AJe fK XKe TyOepHaTopu 3MOTIHU
nepexkoHatu Pomxepa PosutiHca mMOTOIUTHCS HAa KOHCYJBTALIMHY POOOTY
JUTsE IpUBaTHOI 1IKkonu? BiH HeHaBUAWTH camy L0 iAero. HameBHo, HisKi
oIl CBITY HE 3MOIUIN O HOTr0 NepeKOHaTH.

Jlopa mocmixuynacsi. — BiH poOouTs 11e 6e3xomroBHO. Ane YeTByn
BUJUIMB TPAHT 13 MIKUTBHOTO ()OHIY HA CTBOPEHHS BiAJIJICHH MaridyHOTO
HaBYaHHS B TPHOX JIEP’KaBHMUX IIKOJIAX 1 KOJIEDKI IIOCTOro kiacy. OgHe
no0nu3sy, onHe B Mandecrepi, 1Ba B JIonoHi. [Ipoekt miarpumye Mapmai,
00 TH HE MOBIPHIL, CKUIBKHA MPOOJIEM CTBOPIOIOTH JIITH, SIKI CAMOCTIHHO
BYaThCs Marii 3 iHTepHeTy. [IpuHaiimMHi, K10 BOHU POOIATH L€ B LIKOJI,
XTOCHh MOYKE€ BYACHO BUSBUTH IIMX 1T10TIB.

— Ara, — ckazana Cag¢i i mouana cmisitucs. Tak, 11e 6 10moMorIo.
A moTimM BoHa ckazana: — XM, — 00, HacmpaBi... KO 0 BOHA MOTJa
3HOBY BUKJIQJIaTH...

Bona e He 30upaiacst BU3HaBaTH CBOIO 0€3MOPaaHICTh. 3BUYAITHO,
BOHa 30upayiacs 3HOBY Bukianatu. CTBopeHHs Kadenpu 3 HyJs 3Bydaso
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from scratch sounded interesting. It would be mostly frontline
teaching, rather than senior management, but with enough
responsibility to keep her stretched. Less money, but she didn’t
need the money, not really—

Laura was watching her with a hard-to-read little smile.
“He did say I should mention it to you. Did I tell you I’ve been
taking lessons?”

“It was very obvious that you’d been taking lessons,” Saffy
assured her, and then realised how patronising that sounded. “I
mean—because you’re getting so much better, so fast, and— Oh
no, that sounds worse.”

“Just a bit,” Laura said.

“Stop laughing at me.”

“It’s all right, ’'m used to you.”

“You’re genuinely very good!” said Saffy.

“Some of us don’t hang our self-respect on being the best
at everything,” Laura said. “Don’t worry.”

“I don’t—well, not everything.”

Laura looked at her thoughtfully. “I’'m going to ask one
more time. Are you all right?”

“Honestly?” Saffy said. “I’m about as well as you can be
when you’re nearly forty, broadly unemployable at least in the
short term, and learning to manage a serious disability.”

“I’'m sorry.”

“You don’t need to apologise.”

“I’m not sorry for cutting your arm off,” Laura clarified.
“Clever of you to come up with it and I wish I’d thought of it
sooner. I’'m sorry about everything else.”

“You’re so sensible,” said Saffy wistfully. “It’s nice.
Anyway, it could all be a lot worse. I'm lucky enough to have
savings and family to fall back on. My parents gave my brother the
deposit for his first mortgage and have felt guilty ever since that I
never asked for one. Maybe I’ll buy a house. In any case, I can

nikaBo. lle Oyne mepeBa>kHO BUKJIAJaHHS Ha MepIIid JiHii, a HEe podoTa B
KEpIBHUIITBI, aje 3 JOCTaTHHOIO BIAMOBINAJBHICTIO, MO0 TpUMaTth ii B
TOHYC1. MeHiie rpoiei, ane it He moTpiOH1 Oyiu Tpo1li, HaCIPaB/i...

Jlopa nuBuiacsi Ha Hel 3 BaAXKKO 3pO3yMUIOI0 MOCMIIIKOK. — Bin
CKa3aB, IO S MOBUHHA TOO1 Mpo 11e po3moBicTH. S ToO1 Kazana, mo Oepy
ypOKHu?

— Lle Oyno myxe oueBUAHO, IO TH Oepern ypoKu, — 3areBHUIA 11
Cadaoi, a motim ycBiioMuia, K e 3By4ayio MoOmaxianBo. — S Mar Ha
yBa3i... TOMy IO TH TaK MIBUAKO Mporpecyent, i... O Hi, e 3ByYUTH I
ripire.

— Tpoxu, — cka3zana Jlopa.

— [Ipununu cMisiTucs 3 MeHe.

— Bce rapasn, st 1o TeOe 3BUKIIA.

— Tu copasni gyxe nodpe rpaem! — ckazana Cadadi.

— Jlesixi 3 Hac He MOB'SI3YIOTH CBOIO CAMOIOBAry 3 THM, 100 OyTH
HalKpalyMMH y BCboMy, — ckasaina Jlopa. — He xBuimrorics.

— 4 He... HY, HE Y BCbOMY.

Jlopa 3agymnuBo noausunacsa Ha Hei. — f 3anuraro we pas. Tu B
nopsaaKy?

— YecHo? — 3anutana Cad¢pi. — S B mopsAaky, K TIIBKHA MOXKHA
OyTH B MOPSIIKY, KOJIM TOO1 Maif’ke COPOK, TH MPAaKTUYHO HEMpalle3/1aTHa,
IpHUHAIMHI B KOPOTKOCTPOKOBiH EpCHEeKTHBI, 1 BAMIICS XKUTHU 3 CEPHO3HOIO
IHBAJIAHICTIO.

— MemHi mkofa.

— He notpi6HO Bubavartucs.

— 51 He mKozyto, 10 Bijpizana ToO1 pyKy, — noscHuna Jlopa. —
Tu po3yMHO mipHIyMana 1e, i s KOy, IO HE MoIyMala Ipo Iie paHiie.
MeHi mkoja 3a Bce iHIIe.

— Tu Taka poscymmBa, — 3 cymoM ckazanma Caddi. — Ile
npuemMHo. Y OyIb-sKOoMy pasi, Bce Morio OyTu Habararo riprie. MeHi
MOIIACTHIIO, IO Y MEHE € 3a0IIa/PKCHHS 1 CIM'S, Ha SKY 5 MOXKY ITOKJIACTUCS.
Moi GaThKu 1amu MOeMY OpaTOBi 3aBAATOK Ha MOTO MEpITy iMOTEKY 1 3 TOro
4yacy BiT4yBalOTh MPOBHHY, IO 51 HIKOJIA HE TIPOCUIIA PO 11e. MOXKIIUBO, S
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easily afford to take a year—maybe a couple of years— before 1
decide what I’'m doing next.”

“Think you’ll be in London?”

“I could be,” Saffy said.

Laura didn’t say anything else. Saffy started counting in
her head again. Fourteen, fifteen, sixteen ...

In the end she had mercy. “Do you think this awkward
silence is better or worse than the last one?”

“I’m not good at this,” said Laura. “And I’ve never asked
someone out after chopping her arm off before.”

The absolutely beautiful swell of delight in Saffy’s chest.
You grew out of most parts of being a teenager, thank goodness,
but you didn’t grow out of romance. “I wasn’t sure you would.”

“You know, you could make a move for once.”

“If you’re not good at this, I’'m terrible,” Saffy said. “I
spent months kicking myself that I never actually got your phone
number.” Confession time. “I stalked your old Instagram.”

Laura made a choking sound of laughter.

“I know. I know!”

“Well,” said Laura. “How about it?”

“It does sort of depend,” Saffy said. “I think 'm ... not
really looking for casual. If you understand. I’'m a bit too old for
messing around, I think.”

Laura raised her eyebrows.

“Yes, all right, and I also just had a casual relationship with
a complete wanker. It reminded me why you shouldn’t.” Laura
snorted. “I did tell you so.”

“You did. I also told myself so. Repeatedly. And yet.”

“Well,” said Laura. “All right. Let’s try it, then.”

“Just like that?”

“You don’t want to mess around, neither do I. We worked
together for years. We can skip the getting to know you and give
serious a go. Take six months, see if we hate it, go from there.”

KYIUTIO OYyMHOK. Y OyJIb-SIKOMY pas3i, 5 JISTKO MOXY JO3BOJIHUTHU OOl B3ATH
PIK — MOKJIMBO, apy POKIB — IEPII Hi’K BUPIIIUTH, III0 POOUTH JaIi.

— Hywmaem, tu 6yaem B JIoH0HI?

— MoxuBo, — Bignosiiga Cadadi.

Jlopa Ginbiie Hivoro He ckaszana. Caddi 3HOBYy moyana paxyBaTH B
royioBi. YOTUPHAALATS, ' STHAALSATH, ITICTHAIISTS. ..

3pelTo0 BOHA 3Muilocepaunaca. — Sk aymaenm, Lsg He3pydHa
TUIIIa Kpallla Yy Tipiia 3a MonepesHo?
— 51 He gyxe B IIbOMY BIIpaBHa, — ckazana Jlopa. — I s HiKomH

paHillie He 3ampollyBaja Ha MobayeHHs 1iBUMHY, K1l BiapyOamna pyky.

AOCOIIOTHO MPEeKpacHe XBUITIOBaHHA pajaocTi B Tpyasix Caddi. Tw,
cnaBa bory, mepepocia OUIBLIICTH aCMEKTIB MiUIITKOBOTO BIKY, aje He
nepepocia poMaHTuky. — S He OyIia BlieBHEHa, 110 TH 1€ 3pOOHIIL.

— 3Haell, TH MorJa 61 X04 pa3 3poOUTH KPOK.

— SIKImo TH B bOMY HE JTy’Ke BIIPaBHA, TO s B3araji axJHuBa, —
ckazana Caddi. — S micsmsamu kapraia cebe 3a Te, [0 Tak 1 He B3sjia TBii
HoMep Tenedony. Yac 3i3Hanb. — S cTexxmna 3a TBoiM crapum Instagram.

Jlopa 3aguxHyJjacs BiJl CMIXy.

— 41 3nato. 4 3Hato!

— Hy, — ckasaina Jlopa. — Il{o ckaxem?

— le 3anexuts, — ckazana Caddi. — S gymaro, 1o 5... HE UIyKako
BUMA/IKOBUX CTOCYHKIB. SIKIIo T posymient. S Tpoxu 3actapa ajsl TaKUX
1rop, Iymaro.

Jlopa nigHsma GpoBU.

— Tak, no6pe, 1 s TITLKK HO Majia BUMAJAKOBI CTOCYHKH 3 TTOBHUM
npugypkoM. Lle Harajgano MeHi, YoMy He BapTO I[bOTO POOUTH.

Jlopa mupxnayna. — S x 1001 Ka3ana.

— Ckazana. f tex co0i 1e ka3zana. Heonnopasoso. [ Bce ofHO...

— Hy, — ckazana Jlopa. — I'apazn. Tomi cripoOyiimo.

— IIpocro Tak?

— Twu He xouem 6aBUTHCH, 51 TeK. MU TIpaIfoBajii pa3oM pOKaMH.
Mu MoXeMO MpONMyCTUTH eTan 3HaloMCTBa 1 Bigpa3y HepedTH [0
Cepio3HUX CTOCYHKIB. [laBail cripoGyeMo MiBpOKY, MOJAUBUMOCS, YU HAM 1€
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Laura hesitated, and then added challengingly. “You should know,
though—I want kids.”

“Oh! Well. I think I could be persuaded, actually,” said
Saffy. “Provided I’'m not the one who has to get pregnant.” At
Laura’s look, she clarified, “I do like children. Teenagers more
than toddlers, but if you start with one you eventually get the other.
And I think, well. I think it could be good.” Then she had to laugh.
“Oh, listen to us, aren’t we awful? Shouldn’t we go on one more
date first? Or at least, I don’t know, kiss?”

Laura leaned over the bed, tilted Saffy’s face up with one
hand, and kissed her.

“Are you sure you’re not trying to be the best at
everything,” Saffy said breathlessly a few moments later. “No,
come back here.”

It had been so long since she kissed someone, she both
liked and respected. It had been so long since she kissed someone
she wanted. She had forgotten how it felt to want like this, want
entirely, want with meaning, want more. And Laura kissed like she
fought: courageous, decisive, expert, beautiful. “There you go,”
she said, next time they broke apart. “That’s a kiss.”

Saffy let her go reluctantly. She wanted to keep her fingers
scrunched into the fuzzy spikes of the shaved hairline at Laura’s
nape. She said, “Laura.”

“You asked for it.” Distinctly smug.

“What have I let myself in for?”

“We’ll give it six months and you can see if you like it.”
Saffy started to laugh. “I’m very out of practice at relationships, I
should warn you.”

“Saffy, [ know.”

“And I’'m a lot better at being a teacher than I am at being
a person.”

“I know.”

He mojo0aeThes, 1 ganmi Oynemo BupinryBatu. Jlopa 3aBaranacs, a MmoTim
JI0/1aJ1a BUKJIMYHO: — AJIe TH TIOBUHHA 3HATH — 5 X0y JIITEH.

— O! Hy, ranato, MeHe MOXHa nepekoHaT, — ckazana Capdi. —
3a ymoBH, 10 1Ie He s Oyay BaritHOr. [loGaunBmm mornsa Jlopu, BoHa
nosicumia; — S moo6mro miteil. ITigniTKiB OLIBINE, HIXK MAJIIOKIB, ajie SIKIIO
MoYaTH 3 OJHOTO, TO 3PEHITOI OTpUMAEI i iHmoro. | s ragaro, mo... S
IyMaro, 1ie Mmoxe 0yt noope. [lotiM BoHa He BTpUManacs i po3cMisiacs.
— O, mocyxai Hac, xi0a Mu He xaxyuBi? Un He BapTO HaM CIIOYATKY ITITH
Ha 111e ojiHe obavyeHHs? AOo xo4a 0, He 3HA¥O, IMOILTYBaTUCS ?

Jlopa Haxumuiacs Hax JIbKKoMm, migHsma oomuaus Caddi ogniero
PYKOIO0 i moriryBana fi.

— Twu BHIeBHEHa, IO HE HAMAraemicsi OyTH HaAWKPAIoK Y BCbOMy?
— 3a7MXxardnchk, 3anurana Caddi uepes kinpka XxBuwinH. — Hi, moBepHucs
CIOJIH.

Bona Tak nmaBHO He ITyBajia KOroCh, KOTO JIOOWJIA 1 MOBaXkaia.
Bona Tak gaBHO He IiTyBajia KOrochk, KOro xotiia. Bona 3a0yuna, sk e —
XOTITH TaK, XOTITH MOBHICTIO, XOTITH 3 ce€HCOM, XOoTiTh Oimbmie. A Jlopa
TyBasiacs Tak, sik Omiacs: CMUJIMBO, pillyde, MaicTepHo, KpacuBo. — Ochb
TaK — CKa3aJjia BOHA, KOJIM BOHU 3HOBY pO3ITydmincs. — OCh I1e TOIITYHOK.

Cag¢pi Heoxowe BimmycTwia ii. BoHa XoTia TpumaTtu maibli
3aTHCHYTUMH B IMyXHACTUX KOJIFOUKAX MOTOJICHOT JIIHIT BOJIOCCS HA TTOTUITUIII
Jlopu. Bona ckazana: — Jlopa.

— Tu cama npocwmina. — 3 IBHOIO CaMOBJIOBOJICHICTIO.

— V mo s BrutyTanacs?

— Jlamo co0i miicTh MicsmiB, 1 TH nmoOauui, 4Yu TOOI IIe
mog00aeThCst. —

Cad¢i nmovana cmigarucs. — S ayxke AaBHO HE Maja CTOCYHKIB,

nonepemkaro tede.

— Cadoi, s 3Ha10.

— | s HabaraTo Kpaila BUNTEIbKa, HIXK JTFOUHA.

— 41 3naro.
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“I don’t actually own any clothes that aren’t schoolmistress
outfits,” Saffy confessed. “Except things from uni I should have
thrown out years ago.”

“You can buy clothes in shops,” Laura said. “You can even
order them online these days. [ know you’re an old crone, but don’t
worry. I can explain the internet to you.”

Saffy started laughing. “Yes, all right! I just think I’'m not
going to be very good at ... well ... life. Us. Everything.”

“Well, you know what they say,” said Laura, with
generous, merciless affection. “You’re never too old to learn.”

— VY MeHe HeMa€ KOIHOTO OJATY, KPiM IIKUTBHUX KOCTIOMIB, —
3i3Hanacs Caddi. — Kpim pedeit 3 yHiBepcuTeTy, 5Ki 1 Majia O BUKUHYTH
e 6araTo pokiB TOMY.

— Twu Mokemn KynmuTy oJIsAT y Mara3uHax, — ckasaina Jlopa. — 3apa3
Horo MoXxHa HaBiTH 3aMOBUTH B [HTepHeTI. S 3Har0, 1m0 TH cTapa 6ada, ane
He XBUItOKcA. S mosicHIO TOOI, SIK mparttoe [HTepHeT.

Caddi mouana cmisitucsas. — Tak, modpe! [Ipocro s mymaro, o He
Oyy Ity>Ke XOpOIIOKO B... HY... )KUTTi. Y Hac. Y BChOMY.

— Hy, T 3Haem, K KaxyTh, — ckazaia Jlopa 3 BEIHKOIYIIHOIO,
0e3xanpHoI0 1I000B’10. — Hikonu He Mi3HO BUUTHCS.
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Chapter 2. Challenging of rendering stylistic expressiveness of magical
realism into Ukrainian: the case of The Incandescent by Emily Tesh

2.1 The Incandescent by Emily Tesh: Book description

Emily Tesh is an english science fiction and fantasy author. She has written different stories
since she was a child (Goodreads, 2026). Her first published novellas were “Silver in the Wood
and Drowned Country” in the Greenhollow Duology. Which is an adaptation of the “Green Man”
— an english tale. It was described by Katherine Coldiron as “utterly enchanting” tale centered
queer relationships and nature writing. Her first novel “Some Desperate Glory” gained praise from
critics. It is science — fiction novel which is focused on the choices of main protagonist during the
devastating war. (Goodreads, 2026)

The story follows Dr. Sapphire "Safty" Walden, a brilliant expert in demon invocation who
runs the magic department at Chetwood Academy, an elite British boarding school. On paper,
Saffy is the definition of control and authority. In reality? She’s a burnt-out educator drowning in
paperwork, faculty politics, and the relentless pressure of keeping six hundred teenagers safe from
literal, manipulative demons. (SFFWORLD, 2025)

The real turning point happens when her chaotic A-Level sixth-form students make a
massive, dangerous magical blunder. As Safty tries to clean up the mess—while grappling with
her own professional missteps—the story shifts from a simple school drama into a deeply personal
look at identity and burnout. It forces her to drop the "perfect teacher" facade and look at who she
really is when everything falls apart (Interview with Author Emily Tesh, 2025).

What really sets Emily Tesh's The Incandescent (2025) apart is its striking sense of magical
realism. Instead of treating magic like a world-shattering, extraordinary force, the novel embeds it
naturally into the mundane, everyday routine of school life. It feels entirely believable because the
magic is just there, yet the story never loses that gripping fantasy tension. There is a constant,
lingering danger that things could go horribly wrong at any moment, which Tesh brilliantly
balances against a deeper, more literary look at power, privilege, and the sheer exhaustion of
working in an elite, high-pressure academic environment (Paul Weimer, 2025).

Critics have widely praised this balance as one of the novel's biggest strengths—it perfectly
pairs the unpredictable thrills of fantasy with a quiet, introspective look at professional burnout.
Magic in this world isn't just mystical; it is deeply political and bureaucratic. The characters are
trapped in rigid, hierarchical systems that demand conformity, and the real friction comes from the
gap between the official rules and the messy reality of their lives. In this way, the book builds on
Tesh’s ongoing fascination with authority: who holds it, who is left out, and the heavy price of
keeping up appearances (Liz Bourke, 2025).

Even the title itself, The Incandescent, captures this double-edged sword. It hints at a
blinding, revelatory light, but also at the danger of being entirely consumed by it. In Saffy's world,
knowledge is never safe or neutral—it changes the people who chase it, demanding a heavy
personal sacrifice. It ties beautifully into Tesh's signature theme of transformation, reminding us
that real change, whether magical or personal, always comes with a cost.

2.2 Expressiveness of magical realism in The Incandescent by Emily Tesh

We translated two chapters of the book “The Incandescent” by Emily Tesh. Magical
realism is a literary style that combines realistic descriptions of everyday life with magical,
supernatural, or impossible events that are treated as normal parts of reality. Different scholars and
literary sources define this concept in slightly different ways, each emphasizing particular features
of the genre.
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According to the Encyclopaedia Britannica, magical realism is characterized by the
“matter-of-fact inclusion of fantastic or mythical elements into seemingly realistic fiction”
(Britannica,2026). This definition focuses on the natural combination of reality and fantasy within
the same narrative world. In magical realist texts, extraordinary events occur in ordinary settings,
and neither the narrator nor the characters find them unusual.

Literary scholars Christopher Warnes and Kim Anderson (2020) also stress that magical
realism refers to a mode or a style, and, sometimes even a genre of writing in which magical and
realistic elements are presented as equal parts of a sroty as if there’s no difference between them.

Another compelling interpretation comes from Postcolonial Studies, which treats magical
realism, approving Lois P. Zamora and Wendy B (2020, p.20) definition of it as a literary mode
that tends to transgressing boundaries, among which are ontological, political, geographical, and
even generic.

Richard Perez and Victoria A. Chevalier (2020, p. 1) state that the presence of magical
realism in lirterature became 21 century trend globally, implicating current politics, aesthetics,
identity, and social/national formations. It is outlined that global literatures offer the reimagining
of spaces and shifting populations within continually reconfigured world revealing that nowadays
people leave in closer relation due to easier ways of immigration, meeting different cultures and
cross boundaries.

Studying magical realism in the literature of 21% century, scholars approve that among
those categories explored by the writers creating magical realism are nature, history, religion,
economics that existed earlier but, psychology, and forms of identity (race/gender/sexuality/class)
became new in the 21% century in specific contexts of Being influenced by current situation. If
previously, some magic was appeared in real world, modern literature explores education that
unites magic and real among other categories mentioned above (Richard Perez and Victoria A.
Chevalier, 2020).

Though, in the attempt to redraw the boundaries of the worlds magic is represented by
ghosts, spirits, animals and other phenomena that relates to mgic but coinsides with realism. This
global boom enterd literature of all continents. Scholars claim that nowadays periode of time in
magical realism literature changes from past to future, and this is connected with current tendencies
to learn new spaces and to find another Being besides ours (Richard Perez and Victoria A.
Chevalier, 2020).

From the above said we make conclusions that 7he Incandescent by Emily Tesh is a typical
21% century novel relies heavily on the depicting of real and magic coexisting without boundaries,
making attempts to win the leading role in this very philosophical category of Being.

As it was stated by scholars that magical realism usually takes place in ordinary,
recognizable environments such as villages, cities, schools, or family homes. These settings often
reflect really social, cultural, or historical conditions (Christopher Warnes and Kim Anderson
Sasser, 2020).

In The Incandescent there are both, real and magic coexist but real is better recognizable
with lots of details that prove its reality.

Thus, the elements of magical realism connected to real world include:

Realistic setting — magical realist works are usually grounded in familiar, believable
environments that resemble British and American locations. Additionally, the narrative is
connected to different institutions, and cultural references.

As the brightest example of real-world presence in The Incandescent, it’s recognizable
place, such as the Arizona desert:

“...created under controlled conditions in a lab in the Arizona desert, which had been going
for nearly forty years.” (Emily Tesh, 2025, p. 91)

The novel also includes the realistic academic environment of Chetwood School that is
available on current maps in Britain:

“Chetwood had been offering a complete education for young magicians since the
fourteenth century.” (Emily Tesh, 2025, p. 92)
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In addition, references to BBC news and broadcasting culture create a stronger connection
to real British society:

“...by his accent with the clipped consonants of long-ago BBC announcers.” (Emily
Tesh, 2025, p. 95)

These details make the fictional world appear authentic and believable, allowing magical
elements to blend naturally into everyday reality.

As it was said above, fantasy elements presented as ordinary — one of the main
characteristics of magical realism is that supernatural or impossible phenomena are described as
natural and unquestioned parts of everyday life (Christopher Warnes and Kim Anderson Sasser,
2020).

In The Incandescent, magical and demonic elements are introduced in a calm, technical,
and almost academic manner, which makes them appear routine rather than extraordinary. For
example, demonic incursions and magical practices are explained scientifically:

“She was an expert in creating tiny and tightly contained demonic incursions, overlaps
between the mundane and demonic planes, in order to conduct her carefully managed trade:
pieces of mundane existence, which could be as small as the vibrations in the air she breathed, in
exchange for a demon’s effortless facility with magic, the stuff that was as natural and intrinsic to

their existence as water to fish.” (Emily Tesh, 2025, p. 91)

The existence of magicians is also treated as completely normal within the educational
system:

“Chetwood had been offering a complete education for young magicians since the

fourteenth century. At one point, it had accepted pupils as young as five.” (Emily Tesh, 2025, p.
92)
Similarly, the appearance of ghosts is described without fear or surprise:

“This one, she thought, was a ghost. Merringham had been dead for a century.” (Emily
Tesh, 2025, p. 93)

These examples demonstrate how supernatural elements are integrated into the narrative as
ordinary aspects of reality, which is one of the defining features of magical realism.

As we know, The Incandescent is fantasy novel and the author applies different literary
devices and techniques to create bright and captivating story gifting it to the readers. It is the case
of expressiveness in literature.

In literary analysis, expressiveness refers to how language is used to make a text more
vivid, emotionally engaging, and stylistically rich. It is not just about what is being described, but
how it is described, since style itself shapes meaning and reader response. As noted in stylistic
theory, expressiveness is connected to “how language produces aesthetic and emotional effects
beyond basic meaning” (Jean Boase-Beier, 2020).

Literary and rhetorical devices that create expressiveness of the narrative within magic
realism In literary analysis, imagery can be understood as a form of description, but a more creative
and stylistically loaded one. It does not only present information about the world, but actively
shapes how the reader experiences it through sensory, emotional, and symbolic detail. In stylistics,
expressiveness is linked to how language produces “aesthetic and emotional effects beyond basic
meaning” (Jean Boase-Beier, 2020).

Intertextuality is a literary concept that refers to the way a text is connected to other texts,
cultural knowledge, historical events, or earlier discourses. In simple terms, it means that a literary
work does not exist in isolation — it “talks to” other texts and uses them to create additional
meaning. As Julia Kristeva explains, every text is a “mosaic of quotations,” meaning it is built
from and shaped by previous cultural and textual references (Kristeva, Alan, 2021).

In The Incandescent, intertextuality helps make the fictional world feel more real by linking
it to recognisable historical and cultural contexts. It grounds the story in reality by referring to real-
world time periods and social changes, like the 1920s or the shift to co-education in 1963. This
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makes the setting feel like it has a believable history. It also blends fiction with reality, so the
magical elements feel like part of a world that develops in a familiar, realistic way, these references
quietly strengthen world-building and make the magical elements feel more natural within a
realistic framework.

Historical intertextuality

This is the most visible type in the novel. It refers to direct or indirect references to real
historical periods, events, or social structures. These references help situate the fictional world
within a believable timeline and cultural framework.

“The correction was one that would have mattered a great deal in the 1920s, Walden
seemed to remember.” (Emily Tesh, 2025, p. 93)

Institutional / cultural intertextuality

This type refers to references to real-world systems such as education, media, or social
institutions. It strengthens realism by making the fictional world resemble familiar structures.

“Chetwood had been a single-sex establishment until 1963.” (Emily Tesh, 2025, p. 94)
After intertextuality, imagery is one of the most important literary device to create
awareness of real and magic in The Incadescent.

Imagery is a literary device that uses descriptive language to create mental pictures and
sensory impressions for the reader. It appeals to sight, sound, touch, and other senses, helping to
make scenes more vivid and emotionally engaging. According to The Oxford Dictionary of
Literary Terms, imagery refers to the “use of figurative and descriptive language to represent
objects, actions, or ideas in a way that appeals to the senses” (Baldick, 2015). In the text, imagery
is one of the main tools for creating expressiveness and immersion. It helps the reader not only
understand what is happening, but actually visualise and feel the scene.

Magical / object-focused imagery:

“Her owl brooch was no longer jammed into anything. The thread of Walden’s magic
looped through it jiggled and twisted as the figure sitting on the table tossed it from hand to hand.”
(Emily Tesh, 2025, p. 102)

Physical and visual character imagery:

“Mathias was alarmingly pale, the scattering of his acne a livid constellation of red on his

forehead and chin. He was still breathing too fast.” (Emily Tesh, 2025, p. 101)

Detilization of fantasy story is of great importance. Besides Intertextual icnlusions as
references, the author enters details by applying parenthesis, where details added to the main story
are sometimes more emotional, expressive and vivid.

Parenthesis is a stylistic device where additional or explanatory information is inserted
into a sentence without changing its main grammatical structure. It can appear in brackets,
commas, or dashes. Its function is to add clarification, detail, or commentary while keeping the
main idea of the sentence intact. According to The Oxford Dictionary of Literary Terms,
parenthesis is a form of syntactic interruption that allows writers to “insert supplementary material
into the main discourse” (Baldick, 2015). A lot of the time, it helps the writing feel dense but still
smooth to read. The reader gets additional meaning almost instantly, without the story pausing to
explain everything step by step. This makes the narration feel fast, precise, and slightly academic
in tone, as if the world is being described by someone who already understands it deeply. It also
makes the magical system feel more structured and real, because ideas are often packed into short
insertions or lists, rather than being simplified. At the same time, small comparisons (like
references to real-world things) briefly pull the reader back into familiar reality, which helps
balance the strange or magical elements.

The first example reveals Laura’s good physical condition and the ability to play left-
handed.
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“Laura made a toasting gesture at her, and she answered—left-handed, without too much
difficulty — by miming a clinking glass.” (Emily Tesh, 2025, p. 336)

The next example represents some secrets not-known by main character that creates
intrigue in this story.

“They 're starting one with a BThau degree path—Walden had not known that; when had
that happened?” (Emily Tesh, 2025, p. 335)

Depicting actions, especially the fight of main character, Walden with ghost, requires
concentration of reader’s attention, though, the author enumerates sctions, phrases to create that
tenstion of fighting between real and magic.

Parataxis is a stylistic and syntactic device in which clauses, phrases, or ideas are placed
one after another without clear subordination or strong grammatical linking (such as “because,”
“although,” or “when”). Instead of showing hierarchy between ideas, parataxis presents them as
equal and sequential. According to The Oxford Dictionary of Literary Terms, parataxis is a
structure based on “the placing of clauses or phrases one after another independently” (Baldick,
2015).

In the novel, parataxis contributes strongly to the novel’s dense and controlled narrative
style. It allows complex ideas—especially magical or abstract ones—to be presented in a layered,
step-by-step way without slowing down the rhythm of the sentence. Instead of fully explaining
concepts in a hierarchical structure, the narration places details side by side, making the description
feel cumulative and systematic. This creates a sense that the magical world is being described like
a structured system rather than a mystery. Parataxis also increases intensity and immersion: the
reader receives information in quick, successive units, which builds pressure and focus. At the
same time, it reflects the novel’s slightly technical, analytical tone, where even emotional or
supernatural events are broken into observable parts. The following examples are very illustrative.

“She was an expert in creating tiny and tightly contained demonic incursions, overlaps
between the mundane and demonic planes, in order to conduct her carefully managed trade:
pieces of mundane existence, which could be as small as the vibrations in the air she breathed, ...”
(Emily Tesh, 2025, p. 91)

“Silence. And in that silence, another sound: a series of treble yelps and whimpers, and a
regular swish and crack.”. (Emily Tesh, 2025, p. 92)

Creating comparison is connected to philosophical or emotional perception of persons,
events, actions, giving the reader witty pictures to attract to the story.

Simile is a literary device that compares two different things using connecting words such
as “like,” “as,” or “in the same way as.” Its main purpose is to make descriptions clearer, more
vivid, or more understandable by linking unfamiliar ideas to familiar ones. According to The
Oxford Dictionary of Literary Terms, a simile is a figure of speech in which “one thing is likened
to another, usually with ‘like’ or ‘as’ (Baldick, 2015). Similes are used to make complex magical
or abstract ideas easier to understand by connecting them to real-world or familiar concepts. This
is especially important in magical realist writing, where unfamiliar systems (like magic or demonic
structures) need to feel grounded in reality.

Scientific / structural comparison:

“Demons very seldom actually cast spells, in the same way that birds seldom needed
aeroplanes.” (Emily Tesh, 2025, p. 96)

Behavioural comparison:

“...she rather thought he was stuck on that idea, skipping and repeating like the ancient
recording he resembled.” (Emily Tesh, 2025, p. 94)

The ability to create intensity in the story where real and magic fight for leading the world
is valuable. Though, climax plays this role in The Incadescent.
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Climax is defined as a figure of speech and a dramatic means of persuasion. It represents
rhetorical gradation from the least important to the most important things. It can be represented
as anti-climax with the most important thing first, then, grading to the least important (Wales,
2011, p. 58). In The Incadescent climax is represented as a part of the story to give details listed
by importance, to prase the progress, and, sometimes degrading situations.

The first example is detalization of curriculum by complexity of learning.

Divination, once held to be the fourth arcane discipline—invocation, evocation,
instantiation, divination...(Emily Tesh, 2025, p. 93)

Second example reveals quality of actions from general to the most specific or complicated.

Speed and confidence and precision ...(Emily Tesh, 2025, p. 331)
Mirroring emotional state and creation of tension are very important in this story.
Repetition helps raising tension to the highest level.

Repetition is a stylistic device in which words, phrases, or structures are deliberately
repeated within a text. Its purpose is to emphasize meaning, create rhythm, intensify emotion, or
highlight important ideas. According to The Oxford Dictionary of Literary Terms (2020),
repetition is a rhetorical technique used to “reinforce emphasis through recurrence of linguistic
elements”. In The Incandescent, repetition is used as a powerful expressive tool that strengthens
both emotional intensity and narrative rhythm. It often appears at moments of stress, reflection, or
emphasis, helping the reader feel the pressure or urgency experienced by the characters.

Rhythmic action sequence:

“Left, then right. Left, then right.” (Emily Tesh, 2025, p. 102)
Contrast and character emphasis.
“The envelope was large and pink. Walden took it with some surprise. Large and pink

didn’t seem very much like Laura.” (Emily Tesh, 2025, p. 333)
To keep emotions at a high tone of excitement or desperation in peak situation, the author
inserted literary device that reveals drama in this story.

Hyperbole by The Dictionary of literary terms representes exaggeration to emphasase it
literaly (Baldwick,2015, p.119). By Katty Wales hyperbole is figure or trope in speech or literature
known as exaggeration or overstatement. In drama, hyperbole is used to emphasise high level of
emotion or passion. Hyperbole is popular currently in literature, especially in fantasy, where often
the level of emotions boosts all levels of story.

In The Incadescent hyperbole represents excitement or being proud as in the following example.

A thousand years of the European magical tradition, six centuries of Chetwood School,
and more than twenty years of study and practice had created Dr Walden. (Emily Tesh, 2025, p.
99)

The role of expressive magical realism in The Incadescent is impressive. This story,
enforced by different literary devices, attracts readers who enjoy emotional and psychological
twists, tension betweenreal and magic and perspectives of future. All tese literary devices were
challenging for translation, which will be proved in the next sub-chapter.

2.3 Rendering literary devices of magical realism in The Incandescent into Ukrainian

Translation of The Incadenscent was challenging due to big quantity of literary devices that
proved the concept of expressive magical realism as a mode of writing. The following examples
with comments were a part of translation and represent each of frequently used literary device in
the book. Classification of Molina and Hurtado Albir (2002) was the basics for translation
commentary with 19 translation techniques reflecting all challenges in translation to be solved
successfully.
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Imagery

As it was said before, imagery depicts different aspects of real and magic, creates portraits
of personalities in the book and uncovers hidden details of the story.

The first example reveals descriptive and imaginative picture of brooch.

(1-s) Her owl brooch was no longer jammed into anything. The thread of Walden’s magic
looped through it jiggled and twisted as the figure sitting on the table tossed it from hand to hand.
(Emily Tesh, 2025, p. 102)

(1-t) Ii 6powxa y euensoi cosu binvute i 00 w020 ne npurunara. Humka uapienoi nemmui
Bonoen, wo nponusysana ii, mpemmina i ckpyuysanacs, koau gieypa , wo cudiia Ha cmoii,
nepekuoaua ii 3 pyKu 6 pyKy.

We use Amplification to change "no longer jammed into anything" into "GinbIme Hi 10 4OTO
He npununana". Instead of a literal translation for "jammed" (like 3actpsirna), the translator added
semantic clarity (ae mpunumnana) to vividly describe the physical relationship between the brooch
and its surroundings, to expand the past participle "looped through it" into a full relative clause:
"mo mponusyBaia ii". This extra wording visualizes the magic as a physical, piercing thread.

We use Structural Modulation to translate the simultaneous conjunction "as" into "komu"
(when). This alters the sentence architecture to create a smoother narrative flow in Ukrainian, to
rearrange the pronoun position in "tossed it from hand to hand", placing "ii" right after the verb
("mepexunana ii 3 pyku B pyky").

Another example is emotional description of Mathias state very emotional details that help
imagine his desparation and exhaustion.

his forehead and chin. He was still breathing too fast. But Nikki at least looked better, if still very
tired. (Emily Tesh, 2025, p. 101)

Ha 1001 ma nid6opiodi. Bin ece we ouxag 3anaomo weuoxo. Ane Hikki npunaiimui euensioana
Kpawe, xoua i 6yna 0yxice 8MoMAEHOI.

The example above reveals that the metaphor “the scattering of his acne a livid
constellation of red” is conveyed by means of Transposition (from noun phrase to verb). The use
of this translation technique is due to the fact that the construction “a #oro npuii yTBoproBamu
SCKpaBO-uyepBOHY cy3ip'as” sounds more natural and grammatically dynamic in Ukrainian.
Meanwhile, the sentence “He was still breathing too fast” is rendered through literal translation,
as the construction “Bin Bce me auxas 3aHaaro mBHaKO” is perfectly understandable in Ukrainian
and easy to read.

Another captivative and depictive description (imagery) of Nikki’s state adds tension to
the story.

(3-s) Two more awful, gasping wails. Then, with a visible effort, Nikki lifted her head. Her
dark brown eyes were still full of tears, her curling lashes stuck together with dampness. She
looked younger than seventeen. Her voice was on the verge of breaking into a wail again as she
said, “Dr Walden, I'm so sorry.” (Emily Tesh, 2025, p. 100)

(3-t) Le osa scaxnusi, 3a0uxani puoanus. Ilomim, 3 euoumum 3ycuniam, Hixki nionsna
2onosy. Ii memno xapi oui éce we 6y nosui cuiz, a 3akpyueni 6ii 3nunuucs 6i0 eono2u. Boua
guenadana Mmonooulon 3a cimmaoyamo. li zonoc 6ye na mexci mozo, wob 3106y nepeiimu 6
puodanHs, Koau 6oHa ckazana: — Jloxkmope Bonoen, meni max wxooa.

The example above reveals that the description of the character's emotional state is
conveyed by means of Literal translation. The use of this translation technique is due to the fact
that constructions like “ITorim, 3 Bugumum 3ycwisMm, Hikki migasiia ronoBy” and “Bona
BUTJIsIZIAJIa MOJIOAIIOKO 3a CIMHAIIATE mirror the syntax and semantic values of the source text
directly, making the text completely understandable in Ukrainian and easy to read.

Detailed Portrait of Laura raises positive attitude to this character.
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(4-s) Laura was wearing jeans and a plain grey T shirt, and carrying a battered old

rucksack in one hand. She’d had a haircut. The short back and sides was crisp and tidy. (Emily
Tesh, 2025, p. 332)

(4-t) Jlopa 6yna oosenena 6 Oxcuncu ma npocmy cipy oymoonxy, a 8 00Hil pyyi mpumaia
cmapuil nowapnanuil proxsax. Bona niocmpuenacs. Kopomka cmpuoicka 33a0y i 3 60kie 6yna
aKypamHoro i OXauHoro.

This example reveals that the descriptions of the character's clothing and actions are
conveyed by means of structural modulation. The use of this translation technique is due to the
fact that changing the parallel English participles into a combination of a passive participle and a
coordinated verb (“6yna odsenena... a 6 oouiti pyyi mpumana’) conforms to Ukrainian stylistic
norms. Furthermore, the culturally specific phrase “The short back and sides” is rendered using
amplification. The use of this technique is justified because adding the noun “cmpuorcka” in the
construction “Kopomka cmpuoicka 33a0y i 3 bokie” makes the target text fully understandable in
Ukrainian.

Intertextuality

Intertextuality represented by historica references and cultural references in the major of
cases in the book. Though, the following example is not classical intertext as it ferlects somone’s
thoughts.

(5-s) A memory: the tattoo artist, that handsome bearded man in San Francisco, about five
foot two—even shorter than Walden—and as serious about his art as she was about hers. He’d

done such lovely work. Irreplaceable. (Emily Tesh, 2025, p. 331)

(5-t) Cnocao: mamyrosanvHuk, moi 6pooausuti bopooamuii vonogix y Can-Opanyucko,
3pocmom Ou3bKo n'samu ghymis 06ox Owiimie — Hagimv Hudcuulli 3a Borden — i maxuil dice
cepuio3Hull y c80ill cnpasi, sK i 60Ha y ceoill. Bin 3pobus maky yyoogy pobomy. Hezaminny.

The example above reveals that the phrase “about five foot two” is conveyed by means of
amplification. The use of this translation technique is due to the fact that adding the word
“spocmom” (in height) to the construction “3pocmom 6ruzvko n'smu ¢ymie 0sox oOwiimis”
clarifies the context of physical measurement for the target audience. Meanwhile, rendering the
character's attitude toward his work employs variation to create a more colloquial tone in
Ukrainian, and the final emphatic statement “Irreplaceable’ is rendered through literal translation,
as the single-word sentence “Hezaminny.” perfectly matches the emotional weight of the source
text.

(6-s) He had left so slight a mark on history that she doubted he even had a Wikipedia page.
(Emily Tesh, 2025, p. 95)

(6-t) Bin 3anuwiue HacminbKu He3HAYHUU C1i0 8 ICMOPIL, WO 80HA CYMHIBANACH, YU € ) HbO2O
Hagimv cmopinka y Bixineoii.

The example above reveals that the character's internal thoughts and the modern cultural
reference to Wikipedia are conveyed by means of Literal translation. The use of this translation
technique is due to the fact that the grammatical structure and the phrase “wu € y nvoco nagime
cmopinka y Bikineoii” align seamlessly between both languages, keeping the modern internet
reference completely understandable in Ukrainian and easy to read.

Another example is cultural reference that proves the existence of real world in the book.

(7-s) Walden was startled again by his blurred and distant voice, by his accent with the

clipped consonants of long-ago BBC announcers. (Emily Tesh, 2025, p. 95)

(7-t) Bonoen 3108y 30usysanacs tioco po3mumomy i 8i00a1eHOMY 200CY, U020 AKYEHMY 3
VKOPOUEHUMU NPUSOTOCHUMU, AK Y KoauwHix ouxmopie BBC.

The example above reveals that the auditory description and cultural reference to the
British Broadcasting Corporation are conveyed by means of Literal translation. The use of this
translation technique is due to the fact that the comparative structure “sax y xonuwnix ouxmopie
BBC” faithfully captures the imagery of the source text while remaining fully understandable in
Ukrainian and easy to read for a modern audience familiar with global media history.
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Historical reference to the way of living in the XIX century.

(8-s) In the nineteenth century, ‘pastoral’ meant poems about sheep. (Emily Tesh, 2025, p.
94)

(8-t) V XIX cmonimmi «nacmopanvruii»y 03Hauas eipuii npo oseyb.

This example reveals that this historical definition is conveyed by means of literal
translation. The use of this translation technique is due to the fact that the straightforward
conceptual definition “oznauas 6ipwi npo oseysv” requires no structural or semantic changes,
making the informational content directly understandable in Ukrainian and easy to read.

Parenthesis
Is it was mentioned, Parenthesis gives detalization to the story?
(9-s) Laura made a toasting gesture at her, and she answered—Ieft-handed, without too

much difficulty — by miming a clinking glass. (Emily Tesh, 2025, p. 336)

(9-t) Jlopa 3poduna scecm, niou nionimae xenux, i Cagi 6ionosina — nigoro pykor, 6e3
0CcoOaUBUX MPYOHOWI8 — IMIMYIOUU 03eHbKIM KeIUuXie.

The example above reveals that the phrase “made a toasting gesture” is conveyed by
means of particularization and reduction, as the abstract English noun phrase is concretized and
condensed into the descriptive action “ocecm, nibu nionimae xenux”. Meanwhile, the character's
physical reaction in the parenthetical insertion “— zigoro pykoio, 6e3 ocobaueux mpyonowsie —"
is rendered through Literal translation, as this exact structural and lexical sequence is perfectly
understandable.

The following example adds more emotional details than the previous.

(10-s) They’re starting one with a BThau degree path—Walden had not known that; when
had that happened? (Emily Tesh, 2025, p. 335)

(10-t) Bonu nouunarome ii 3i cmynenem BThau — Bonoen yvoeo He 3Hana, Koau ye
cmanocs?

This example reveals that the introductory clause “They re starting one” is conveyed by
means of Structural Modulation and Reduction, where the vague English object placeholder “one”
is structurally reduced and absorbed directly into the feminine verbal agreement of the pronoun
“ii”’. The subsequent independent clauses detailing the character’s internal realization are rendered
through literal translation, keeping the sudden realization “koru ye cmanoca?” completely
understandable.

Parenthesis in the next example is extremely emotional and depicts disappointement in a
person.

(11-s) Will had gone for a white suit—ridiculous boy! —and matched his tie and pocket
square to the scarlet-and-silver of Nikki’s earrings. (Emily Tesh, 2025, p. 333)

(11-t) Binn obpas 6inuii kocmiom — 6ezenyzoull xaonyux! — i nidibpas kpasamky ma
KULLEHbKOBY XYCMUHKY Ni0 4ep8OHO-CPiOHI cepedicku HIKKi.

The example above reveals that the phrase “had gone for a white suit” is conveyed by
means of Modulation, shifting from the phrasal idiom of "going for" an option to the active
decision-making verb “o6pas” (chose). Additionally, the complex English descriptive noun
phrase “to the scarlet-and-silver of Nikki’s earrings” undergoes reduction and structural
modulation, transforming the abstract color nouns into direct, descriptive adjectives ( “nio
uep8oHo-cpioHi cepedicku Hixki”) to ensure the text flows naturally and remains easy to read.

The following example combines Parenthesis and Cultural reference

(12-s) She held her right hand high and her left hand spread out—the oldest, simplest

Tesh, 2025, p. 99)
(12-t) Bona niownsina npasy pyKy 620py, a iigy po3KUHy1a — HAUOAGHIWUL | HAUNPOCMiluil
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The example above reveals that the opening description of the physical stance is conveyed
by means of Literal translation, mirroring the initial image directly in Ukrainian. In contrast, the
final clause “in syllable after precise, focused syllable” is rendered using Amplification,
is due to the fact that reorganizing the repetitive English noun structure into the adverbial verbal
modifier “sumosusuiu kodxcHy ckradosgy uimko i 30cepedacero”’ makes the magical act stylistically
natural.

Parataxis

The role of creating the rhythm of the story and emotionality with enumeration of phrases
is given to Parenthesis.

(13-s) When I was seventeen, I watched my first love get consumed by a monster, and I
knew that it was my fault. (Emily Tesh, 2025, p. 336)

(13-t) Konu meni 6yno cimumaoysmo, s Oauuia, 5K MOE nepuie KOXAHHSA NOSTUHYILIO
Y4YO0BUCHKO, [ 5 3HANA, WO Ye MO BUHA.

The example above reveals that this emotionally charged memory is conveyed by means
of Literal translation. The use of this translation technique is due to the fact that the syntax and
semantic meaning of the original English clauses correspond directly to Ukrainian grammar,
making the phrasing “a snana, wo ye mos euna’” immediately understandable in Ukrainian and
easy to read.

(14-s) Looping Nikki, neat Aneeta, Will’s flashy schoolboy signature and Mathias’s

scrawl. (Emily Tesh, 2025, p. 333)
Binna i nouepx Mamiaca.

The example above reveals that the elliptical list of signatures is conveyed by means of
is due to the fact that English allows elliptical adjectives ( “looping Nikki, neat Aneeta”) to imply
handwriting styles. In Ukrainian, repeating the noun “nouepx” (handwriting) via amplification
and utilizing standard descriptive variations resolves the stylistic ellipsis, ensuring the visual
imagery remains fully understandable.

The next example of parataxis with grading disastrous events to the conclusion of the
culprit is complex emotional message.

(15-s) ” The thaumic engines’ collapse, the sideways slide into the demonic realm, the
release of the Phoenix, four hundred children, and so many of Walden’s colleagues, all of it her
responsibility....(Emily Tesh, 2025, p. 329)

(15-t) 36iti maciunux Oeucymie, Oiune KOB3AHHA 6 OEMOHIYHY cqhepy, BUCBODOONHCEHHS.
Denixca, womupucma oimetl i maxk bazamo xoe2 Bonden, ce ye ii gionogioanvuicmeo....

This example reveals that the listing of catastrophic events is conveyed by means of
Structural Modulation. The use of this translation technique is due to the fact that the complex
noun modifiers, such as “The thaumic engines’ collapse,” are structurally reorganized into more
natural Ukrainian genitive and adjectival constructions ( “36iu maeiunux dsucynie’). This keeps
the dense narrative accumulation of guilt completely understandable in Ukrainian and easy to read.

(16-s) It rose and fell, and the timbre varied, though it tended towards the treble. (Emily
Tesh, 2025, p. 94)

(16-t) Boro mo nocuntosanocs, mo crabuiano, a memop 3smiHIO8ABCS, X0Ua NEPEBAN’CHO 0)6
BUCOKUM.

The example above reveals that the auditory description of the sound is conveyed by means
of literal translation, alongside minor idiomatic adjustments. The use of this translation technique
is due to the fact that the sequential actions and structural flow map directly onto the target
language, resulting in a balanced construction (“a membp 3miniosascs, xoua nepesaddcuo 6ys
sucoxum ) that is perfectly understandable in Ukrainian and easy to read.
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Climax
Grading professional levels of doing job from the simpliest and including one quality to
the most complicated including several qualities to fullfill it.

(17-s) Speed and confidence and precision ...(Emily Tesh, 2025, p. 331)

(17-t) Lllsuoxicmo, énesnenicms i MOUHICMb ...

The example reveals that this brief, emphatic string of nouns is conveyed by means of
Literal translation. The use of this translation technique is due to the fact that the semantic values
of the core nouns map directly into the target language, and removing the polysyndeton ("and...
and...") in favor of standard Ukrainian punctuation makes the phrase “Illsuoxicmo, énesnenicmo
i mounicmy... " understandable.

Academic titles are represented in gdegrading or anti-climax order.

(18-s) Dr S. Walden, D. Thau, M. Ed, Director of Magic, alumna. (Emily Tesh, 2025, p.
97)

(18-t) Hoxmop C. Bonoen, ookmop meonocii, mazicmp neodazociku, oupexmop 3 maeii,
BUNYCKHUYSL.

The example above reveals that the character's academic titles and institutional status are
conveyed by means of Borrowing, Calque, and Established Equivalents. The use of these
translation techniques is due to the fact that standard academic designations like “Dr” and “M.
Ed” require recognized institutional equivalents ( “ZJokmop”, “mazicmp nedacocixu’), while the
fantasy-specific credential “D. Thau” (Doctor of Thaumatology) is adapted into a recognizable
academic matrix, making the dense honorific string completely understandable in Ukrainian and
easy to read.

Magical Curricculum is represented in the row from the simpliest to the most complicated.

(19-s) Divination, once held to be the fourth arcane discipline—invocation, evocation,
instantiation, divination...(Emily Tesh, 2025, p. 93)

(19-t) Bopooicinns, sike KOMUCL B8ANCANOCS HeMBEPMON MAEMHOKN OUCYUNTIHOW —
3AKNUHAHHSA, GUKTUK, IHCIMAHYIIO8AHHA, B0PONCIHHA

The example above reveals that the explanation of this magical disciplines is conveyed by
means of Amplification and Established Equivalents. The use of these translation techniques is
due to the fact that expanding the English participle “once held” into a full subordinate clause
“axe xonucw esaxcanocsa’ satisfies Ukrainian syntactic requirements, while using established
lexical equivalents for the specialized terminological series (‘“3axiunanmns, 6uxuux,
incmanyilosanns’’) ensures the fantasy jargon is perfectly understandable in Ukrainian and easy
to read.

Simile

Metaphorical comparison depicts magic in the story.

nompebyioms 1imaxie

This example reveals that this analytical comparison is conveyed by means of Reduction,
that the English verbal idiom “cast spells” undergoes generalization into the more common
Ukrainian construction “suxopucmogyioms 3axnunanus’ (use spells), while the emphatic adverb
“actually” 1s omitted through reduction. Meanwhile, the core comparative analogy “mak camo sk
nmaxu pioko nompedytoms aimaxig” is maintained via literal translation because of the logical
connection.

Another metaphoric comparison adds expression to the story.

(21-s) ... she rather thought he was stuck on that idea, skipping and repeating like the

ancient recording he resembled. (Emily Tesh, 2025, p. 94)
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(21-t)...ane e6ona supiwuna, wo GiH 3ayuKIUBCSA HA Yill i0ei, nosmopiooyu ii, Haue
CMAapoBUHHUL 3aNUC, HA AKUL 8iH OY8 CXOHCULL.

The example reveals that the description of the character's erratic behavior is conveyed by
means of Reduction and Literal translation. The use of these translation techniques is due to the
fact that the repetitive English participle pair “skipping and repeating” is condensed through
reduction into the single, concise verbal modifier “nosmoprorouu ii” to avoid redundancy in the
target language. Additionally, the simile comparing the character to an old media format ( “raue
cmapoguHHull 3anuc, Ha axuti 6in oye cxoxcuil”’) is rendered through literal translation.

Personoified comparison gives the reader feeling of magic in education

(22-s) ...a dead science, like its kinsman astrology. (Emily Tesh, 2025, p. 93)

(22-t) mepmea nayka, sx i ii poouuka acmponozis

The example above reveals that the personification of these academic disciplines is
conveyed by means of literal translation. The use of this translation technique is due to the fact
that treating abstract fields of study as family members ( “its kinsman astrology” to “ii’ poouuxa
acmponoeia’”) translates seamlessly across both languages.

Repetition

Repetition always adds emotions and feelings of tension either between characters or the
tension of the situation in general.

The first repetition is conditional clause that reflects anxiety.

(23-s) And because no one had died—because she and Mark Daubery had been the two
worst casualties—because Chetwood School was still in one piece, .... and thrown a party about
it as usual because, after everything, this had just been a disaster....(Emily Tesh, 2025, p. 337)

(23-t) I momy wo mixmo ue 3azuHys — momy wo eona i Mapk [aybepi b6yiu osoma
HAUIpUUMU HCEPMBAMU — MOMY W0 wKora Yemeyo 3anumunacs yinoro, ... i 61aumysas 3 yboco
npueoody 8euipKy, K 3a36Utall — momy wo, 3peumoro, ye oyia iuue kamacmpoga...

The example above reveals that the emphatic structure of this passage is maintained by
preserving the stylistic repetition of the conjunction “because” (“momy wo”) via Literal
translation. Meanwhile, the colloquial English idiom “still in one piece” undergoes structural
modulation to become the natural Ukrainian predicate adjective “3anuwunacs yinoro” (remained
whole). This structural shift ensures that the rapid accumulation of rationalizations remains
perfectly understandable.

By the following repetition the auther highlights important details.

(24-s) The envelope was large and pink. Walden took it with some surprise. Large and pink
didn’t seem very much like Laura. (Emily Tesh, 2025, p. 333)

(24-t) Konsepm 6ys eenuxkum i podcesum. Bonoen 3 Oesaxum 30U8V8AHHAM 6351d UO2O.
Benukuii i poatcesuii — ye ne 0yoice cxodice Ha Jlopy.

This example reveals that the initial descriptive sentences are rendered through Literal
translation, as the word order and lexical choices map directly to the target language. In contrast,
the final sentence undergoes Structural Modulation, where the English verbal phrase “didn’t seem
very much like” is transformed into a concise nominal construction with a dash (“— ye ne oyarce
cxoxce na’’). This modification satisfies Ukrainian stylistic norms.

(25-s) Mark was exactly the kind of person that Chetwood School existed to create:
powerful, free, capable of anything, capable of getting away with anything (Emily Tesh, 2025, p.
330)

(25-t) Mapx 6ye came mum munom n0OOUHU, 0N CMEOPEHHS AKO20 ICHY8ANA WKONA
Yemasyo: cunvHull, 8LbHULL, 30aMHUL HA 8Ce, 30AMHUL YHUKHYMU NOKAPAHHSL 34 8Ce.

The example above reveals that the character description is conveyed by means of
Structural Modulation and Lexical Modulation. The use of these translation techniques is due to
the fact that the English relative clause “that Chetwood School existed to create” requires a
passive-to-active structural reorganization ( “0zs cmeopenns sxoeo icnysana wikonra Yemeyo™).
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Furthermore, the idiom “getting away with anything” is modulated into the concrete legal/moral
concept “yuuxnymu nokapanus 3a éce” (avoid punishment for everything), making the critique of
institutional privilege fully understandable in Ukrainian and easy to read.

(26-s) Left, then right. Left, then right. (Emily Tesh, 2025, p. 102)

(26-t) Jlisopyu, nomim npasopyu. Jlieopyu, nomim npasopyu.

This example reveals that this rhythmic, repetitive direction indicator is conveyed by means
of Literal Translation. The use of this translation technique is due to the fact that the structural
simplicity and spatial orientation of the English phrase correspond perfectly with standard
Ukrainian adverbs.

(27-s) Walden found herself praying—oh God oh God please...(Emily Tesh, 2025, p. 96)

(27-t) Bonoen nouana morumucs — o booice, o booice, 6yov nacka...

The example above reveals that the character’s sudden internal desperation is conveyed by
means of Modulation and Literal Translation. The use of these translation techniques is due to the
fact that the English reflexive idiom ‘“found herself praying” is modulated into a direct, dynamic
ingress verb “nouana monumucs”’ (began to pray) to suit Ukrainian narrative flow.
Simultaneously, the raw panic of the inner exclamation “o boowce, o boowce, 6yob nacka...” is
maintained via literal translation.

Hyperbole

Hyperbole plays a role of emotionality scale and scale of excitement. The first example of
Hyperbole depictes how to celebrate your success.

(28-s) A thousand years of the European magical tradition, six centuries of Chetwood

School, and more than twenty years of study and practice had created Dr Walden. (Emily Tesh,
2025, p. 99)

(28-t) Tucaua poxie esponeiicokoi maziunoi mpaouyii, wicmes cmonime wkoau Yemeyo i
NOHAO 08A0YsAMb POKI6 HABUAHHS MA NPAKMUKU CIMEOPULU 00Kmopa Bonoen.

The example above reveals that the presentation of the character's background is conveyed
by means of Literal translation, Structural Modulation, and Calque. The use of these translation
techniques is due to the fact that while the general list maps directly into Ukrainian syntax, the
capitalization and phrasing of “Chetwood School” undergoes structural modulation to fit
Ukrainian genitive patterns ( “wxoau Yemsyo ), and the academic title “Dr” is rendered using the
standard borrowed equivalent “ooxmopa”.

(29-s) And, in _turn, Old Faithful was so big that the everyday half-trained magic of

The example above reveals that the description of the magical entity's scale is conveyed by
means of Structural Modulation and Transposition (from an adverb/adjective modifier to a verb
phrase). The use of these translation techniques is due to the fact that the English parenthetical
phrase “in turn” undergoes structural modulation to sit naturally as “y ceor uepey” within the
clause. Furthermore, the restrictive adverbial construction “was barely enough” is transposed into
the dynamic Ukrainian verbal predicate “zeds eucmauano” (scarcely sufficed), making the
immense power scale of the creature perfectly understandable

Main task for translation was fulfilled by the yse of different translation techniques with
the aim to preserve the author’s magical realism mode of writing, to render text with literal devices

and to reach adequacy in translation.
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Conclusions

The present translation project was devoted to the translation of selected chapters from
Emily Tesh’s novel The Incandescent and to the investigation of the stylistic means that contribute
to the expressiveness of magical realism in the source text. The study aimed to identify the
linguistic and stylistic features of the novel and to determine the most effective translation
strategies for their reproduction in Ukrainian. The research has demonstrated that The
Incandescent is a representative example of contemporary magical realism, characterized by the
integration of supernatural phenomena into a realistic and recognizable environment. The novel
combines everyday academic life with magical elements that are presented as natural and
unquestioned aspects of reality. Such features as realistic settings, institutional and historical
references, and the neutral treatment of supernatural events contribute significantly to the creation
of a convincing magical-realist narrative.

The analysis of the source text revealed a wide range of stylistic devices that shape its
expressive potential. Among the most prominent are imagery (14%), intertextuality (14%),
parenthesis (14%), enumeration (14%), simile (10%), repetition (17%), climax (10%), hyperbole
(7%), and parataxis (14%) (See appendix A). These devices perform various stylistic functions,
including the creation of vivid sensory images, enhancement of emotional intensity, development
of narrative rhythm, and reinforcement of thematic meanings. Their interaction contributes to the
distinctive atmosphere of the novel and supports the coexistence of realistic and fantastic elements
within a single narrative framework.

The translation analysis has shown that the reproduction of stylistic expressiveness
required the application of a variety of translation techniques. The most frequently employed
techniques included literal translation (36,2%), amplification (12,8%), modulation (25,5%),
reduction (12,8%), generalization (2,1%), particularization (2.1%), borrowing (2,1%), calque
(2,1%), variation (4,3%), and the use of established equivalents (4,3%), transposition (6,4%),
lexical modulation (2,1%) (See Appendix B). The choice of translation transformations depended
on the structural, semantic, and stylistic differences between English and Ukrainian, as well as on
the necessity to preserve the communicative and aesthetic functions of the original text.

The findings of the study indicate that successful translation of magical realism requires
not only the accurate transfer of meaning but also the preservation of stylistic nuances that shape
the reader’s perception of the text. Particular attention must be paid to the reproduction of imagery,
narrative tone, and culturally significant references, as these elements play a crucial role in
maintaining the balance between realism and fantasy that is characteristic of the genre.

In conclusion, the objectives of the translation project have been successfully achieved.
The translated text preserves the major stylistic characteristics of Emily Tesh’s narrative manner
and effectively conveys the expressive features of magical realism to the Ukrainian target
audience. The conducted analysis confirms the importance of translation transformations in
achieving stylistic equivalence and demonstrates that a comprehensive approach to literary
translation enables the recreation of both the semantic content and the artistic value of the source
text.
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Appendices

Literary devices (Appendix A)

® Imagery ® [ntertextuality ® Parenthesis ~ ® Enumeration = Simile

H Repetition = Climax = Hyperbole Parataxis

.

12%

Translation techniques (Appendix B)

M Literal translation B Amplification B Modulation

B Reduction B Transposition M Established equivalents
M Variation B Generalization @ Particularization

B Borrowing m Calque [ Lexical modulation
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