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Abstract

This paper deals with translation of the stylistically rich fantasy novel By Blood, By Salt,
which is full of allusions and different literary devices. It was discovered that allusions are an
essential part of the novel's narrative and atmosphere. The translation contains different
techniques to render the style of the author into Ukrainian language.

The first chapter of this project comprises actual translation of the selected fragment from
the book By Blood, By Salt by J. L. Odom.

In the second chapter specifics of the author’s style was examined. J. L. Odom’s depiction
of fantasy world under the influence of her military service in the Middle East revealed. The
author’s style with big amount of literary and rhetorical devices is outlined. To preserve the
author’s style series of translation techniques were applied in the process of translation. They
were analyzed in the second chapter either.

Key Words: allusions, By Blood, By Salt, descriptions, style.

AHOTALA

B wmiii poGOTi po3mIsiIaEThes MepeKsiag CTUIICTUYHO HACHUEHOTO (DEHTEe31HHOr0 poMaHy
«By Blood, By Salty, sikuii crioBHeHHI air03ii 1 pi3HUX JIITepaTypHUX MpuiioMiB. BcTaHOBIECHO,
10 aJto3ii € HeBiA'€EMHOIO YaCTHHOKO CIOXKETY Ta arMochepu poMaHny. Y Mmepekiajii 3aCTOCOBAHO
Pi3HI IPUHOMU MEepeKIIaay s epeaadi CTUIII0 aBTOpa YKPaiHChKOK MOBOIO.

[Nepmmii po3ai OTO MPOEKTY MICTHTH (PAKTUYHUN MEpekiag oOpaHoro ¢parMeHTa 3
kauru k. JI. Onom «By Blood, By Salty.

Y napyromy po3naii  po3mISAanUcs OCOOMWMBOCTI CTWUJIIO aBTOpa. BUSBICHO, IO
300pakeHHs panTactuuHoro ceity [x. JI. Omom BiaOynocs i BIDTUBOM ii BIICBKOBOI CITY»KOU
Ha bmmspkomy Cxomi. OxpecieHO oCOONMBUI CTHIIb OMOBiJI aBTOPKH, HACHYEHOIO BEIHMKOIO
KUIBKICTIO JIITEPATYPHUX 1 PUTOPUYHUX TIpUHOMIB. {7151 30epeKeHHsT CTHIIIO aBTOPKU B TPOIIECi
mepeKyiaay 3acTOCOBAHO HHU3KY HepeKIajallbkuX IpUiioMiB. IX Tako IpoaHamizyBaHO Y
JIPYTOMY PO3IiTi.

Kurouosi cioBa: anrosii, «By Blood, By Salt», onucu, ctuie.
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Introduction

The relevance of this translation project is determined by the growth of interest among
Ukrainian readers in contemporary fiction and a corresponding need to expand the target
audience for modern foreign authors whose work features a rich amount of literary devices. The
style of J.L. Odom is unique due to her background as an Arabic linguist during her deployment
in Iraq, resulting in the dense layer of different literary devices and culture-inspired elements.

By Blood, By Salt is a debut novel, though, the interest to in is still in progression and
there are no fundamental researches of it, but there are several studies of linguistic aspects of the
narrative. Yet they are not connected to studies of the author’s style as a whole.

The theoretical and methodological foundation of the analysis includes works of scholars
like Peter Newmark, Lucia Molina, Hurtado Ambir, Brendan McGuidan, and others.

The object of this study is distinctive author’s style and literary devices of modern
English fantasy prose. The subject is the correlation of translation techniques applied in the
process of rendering of these literary devices from English to Ukrainian.

The aim of this project is translation and stylistic analysis of the selected fragments from
the fantasy novel By Blood, By Salt by J.L. Odom. To achieve this aim, following objectives
were designated:

1)To translate the selected fragments of the novel By Blood, By Salt from English into
Ukrainian;

2)To analyse and characterise author's style and literary devices within the source text;

3) To summarise translation techniques utilized during the translation process.

The research material consists of the fantasy novel By Blood, By Salt written by J.L.
Odom in 2024 and translation of selected chapters into Ukrainian.

The paper consists of an introduction, translation, analysis and conclusions? List of
references and appendices

The translation project includes 27 pages of actual translation and 13 pages of the
translator’s analysis. The source text consists of 7,741 words and 42,262 characters with spaces,
while target language translation consists of 6,441 words and 38,594 characters with spaces



Chapter 1. Translation of the book By Blood, By Salt by J. L. Odom

SL Text

The Sahr did not acknowledge Azetla’s approach and was
likewise indifferent to the assigned watchmen who scarce knew
what to do with it. With her. With whatever she bloody was. And
what does one do with a charge that is armed and free? Linger and
shift and tense the shoulders? .

The Sahr inspected its horse in a thorough manner, calming it
with whispered words in its own language as the animal flicked its
tar-black mane against the Sahr’s shoulder. Azetla folded his arms
gingerly against his ribs .

“You don’t need to do that,” he said. “He’ll have been treated
like a king. He’s worth more than either of us bought and sold twice
over.”

The Sahr smiled as it rearranged the reins and tethered the
horse. “Well that’s true.” .

It looked Azetla over in a way he did not like, assessing him
now in the light of day where the night had perhaps hidden how
severe a beating it had been. He felt keenly conscious of each cut
and bruise. And of what they signified. Azetla loosed his arms from
their fold and set them akimbo and the Sahr’s eyes followed the
stiff movement of his left hand and fixed on the bandage he wore. It
clicked its tongue at him much like it had done at the horse .

“They went for your hand, then?” it said, as his palm closed
defensively over the stained cloth. “The West Makarish tend to
prefer the symbolic wounds—one tribe caught a thief who played
the oud, so they broke her fingers. And the people of Hushai are
great runners, so whenever they take vengeance against that tribe,
they sever the tendons in their ankles. But I don’t think they would
have stopped at your sword hand.” .

TL Translation

26 (%)

Cap He 3BepHYJa yBaru Ha Te, SK MiIIAIMOB A3erna, 1 i Oyno Tak
caMo Oalay)ke Ha MPU3HAUYCHUX BAPTOBHX, SIKI Maibke HE PO3YMLIH, IO
pobutu 3 um. ToOTo, 3 Hero. YUum Ou BoHa B Oica He Oyna. Ta if mio
MO)XKHa TIOPOOMTH 3 B’S3HEM, IO BUIBHO BEHITAETHCA 31 30po€ro?
CrupyaTy opyd Ta UIyJUTHUCS Bl HAPyTU?

Cap peTenbHO OIIAHYJa CBOTO KOHSI, 3aCITOKOIOKOYH MO0 HIEMOTOM
Ha CBOili MOBI, TOKH TBapyMHa Maxajia CBOEI0 YOPHOIO TPUBOIO TIO ii TIeuy.
Azetia 00epeXHO CXPECTUB PYyKHU Ha TPYIsX.

— Tob61 He Tpeba mepeilimaTtucs — CKa3aB BiH — 3a HUM W Hajam
JOTJISIIaTUMYTh SIK 332 KOposieM. BiH 1opoxuuii 3a KOXHOTo 3 Hac, Oy MU
XO4 JIB14i MPOJIaHi Ta KyILJIEHI.

Cap nocMixHymnacsi, IepeKiIaJaloud MOBOAN Ta MPUB’SI3YI0UN KOHS -
[lox, e mpasna.

Bona ornsiHyna Azeriy, 1o oMy He Ayke 1mono0anocs, Tenep yxe
MiJ COHSYHUM CBITJIOM, OO BHOYI OyJ0 Ba)XKO 3pO3yMITH HACKIIBKH
CHIIbHO Horo moOminu. BiH rocTtpo BiguyBaB KOXHY HOAPSIHMHKY Ta
cuHelb. | 1o BoHM 03Hayanu. A3emia nepecTaBuB pykHu coOl Ha CTETHa, a
Cap cnocrepiraiia 3a CKyTUM pyXOM HOTO JIiBHIIi, Ta TOMITHIIA 1Or0 OMHT.
Bona knanHyna sI3MKOM Tak came, sK 1 0 CBOI'O KOHSL.

— Bonu xoTinm BiaTATH TOOI PyKY, TaKk? — CKa3zaja iCTOTa, sIK BiH
CTHCHYB JIOJIOHIO Ha 3alUIIMOBaHiil TKaHMHI. — Makapiiii 3 3axony
MOJIIOOJISIOTh CUMBOJIIYHI PaHU - B OAHOMY IUIEMEHI CIIMMaJId KpaJiiKy
jgKa Tpaja Ha YIi, TOX BOHM 3j1aMaiM id maneii. A Hapon Xymiai
CJIaBUTHCSI OIryHAMH, TOXX KOJM BOHH HIyTh MCTHTHCS 1O HHX, BOHHU
nepepizaroTh iM CyXOXKHMIUIA Ha IIUKOJIOTKAX. AJe s He JyMalo, 1110 BOHU O
3YIIUHUIIUCS HA TBOIH “O0HOBIM” py1Ii.



“No,” Azetla said.

“A fine, warm welcome for their commander,” the Sahr
replied.

“Well, as you said, my men would have given you a still
warmer welcome, if I’d let them.”

“No doubt.”

“I do have to consider how long, exactly, I can justify not
letting them harm their Captain’s killer,” he said in a calm, neutral
voice .

The Sahr tilted its head to the side. “By blood, Mashevi, is
that what you think a threat sounds like? Don’t you realize that
there’s no point in leveraging my life against me, of all things.
It’s...beside the point. And,” the Sahr looked at Azetla’s hand again,
“it’s a false threat. You don’t even mean it.”

Azetla smiled faintly, which made the Sahr turn wary. He
drew out the Trekoan knife he had taken the day it was captured .

“You misunderstand. I am explaining the truth of my position
to you. Allowing you free comes at great cost. Even had they not
loved their Captain as they did, most think you are capable of evil
and magic just by the word of your mouth. That you can bewitch
and curse and deceive.”.

The Sahr gave a quiet laugh and shook its head. “That’s an
intoxicating thought. I’ll admit I like the sound of it, and I’'m happy
for it to be in as many minds as possible. But that’s not how it
works, Mashevi.” .

Suddenly, the Sahr stepped closer and an earnest look showed
on its face, which felt far more hazardous than any sneer or cruel
grin. “I hear what you say. I see you, your reactions, your
mannerisms, and the way your eastern mouth reaches so far around
Maurowan words. And then, as sure as death, I know what you
need to hear. And I say that. Some require lies, flourishes, or
flattery. But I’ve found that what you need are the raw facts, even if

— Hi. — CkazaB Azetna.
— Tennuit npuiiom it cBoro komanaupa — goaaia Cap.

— Hy, sk Tn cama ka3asna, Moi Ol mpuitHsIHM TeOe O 11e TeTUTile, U
OH ZT03BOJIVB 4.

— He cymmuiBatocs.

— $1 maro BpaxoByBaTH, CKUIbKH 1€ YacCy s MOXKY TIEPEKOHYBaTH iX
He 3ayinaru yOWBLIIO IXHBOTO KariTaHa. — IPOMOBHB BiH CHOKIHHUM
TOJIOCOM.

Cap naxuimia roioBy B Oik

— O kpoB, MareBi, HEBKE TH BBaXKAEII, IO TaK Ma€ 3By4YaTH
3arpo3a? Tu He po3yMier, 110 3 YCiX pedeid, THCHYTH Ha MEHE CMEPTIO 11e
oe3rmy3no? Ta i B3arami... — BoHa momuBmiiacst Ha pyKy A3ETIH 3HOBY,
— e 6ned. Tu npo 11e HABITH 1 HE TyMAEIL.

A3zeTna JIeTKO TIOCMIXHYBCs, 1o Hactopokuiao Cap, 1 JicTaB

TPEKOAHCHKOTO HOXa, SKOTO BiH MigiOpaB B TOW JIeHb SK BOHO OyJ0
3axOIlICHE.
— Tu HenpaBuUIbHO 3po3yMina. S MOSACHIOIO CBOIO cuTyallito. /lo3BomsaTu
TOO1 BUTBHO XOAWTH JOPOTO MEHiI 00xomuThcs. HaBiTh skOM BOHH HE
JIOOMIIM TaK CHJILHO CBOIO KaIlliTaHa, OUIBIIICTh BBa)KA€, IO TH BMIEIII
YaKJTyBaTH 3JIy Mariro JIMII CKa3aBIIH CJIOBO. BipsTh, mo TH 37aTHA 1
NPOKJISIHYTH, 1 0OMaHyTH.

Cap Tuxo nmocMisiacst Ta OXUTaa TOJIOBOIO.

— Ile myxe crokycnuBa aymka. S BU3HaI0, MEHi BOHA JI0 BIIOIOOH,
1 51 TUTbKH Oydy paja, SKIo Tak Oyae BBaXKaTH OUTbIIe JTFoel. AJe e TaK
HE mparoe, Maresi.

Panrrom, Cap migiiinuia 6ivk4de, 3 HaUIUPIIIAM BUPa30M 00IHYYs,
10 BiA4yBaBcs OUIbII HEOE3MeUHNM 32 OyJIb SIKY €XUIHY MOCMIIIKY.

— S uyr, mo Tu mpomosisiem. S OGauy Tebe, TBOi peakiiii,
MaHepu3MH Ta SK TBIA CXIAHSIIBKUAN S3UK HAMaraeTbCsi BHUMOBHUTU
MaypOBaHCBHKI CJIOBa. A TOTIM, HEMUHYYE SIK CMEPTh, 5 3HAIO, IO TOO1
Tpeba nmouyTH. | s e 1061 Kaxy. IHmmM Tpeba OpexHs Ta jectoii. Aje



they’re a thousand leagues from what you want. Because once you
know them, you’re trapped by them.” .

Azetla stared blankly, no words to say, no words to withdraw.
His blood felt strange, and his footing, uneasy. He could not
scrounge a single thing out of his mouth, and he desperately,
desperately wanted to. It was trying to tell him he was being
swindled by mere truth. He tapped the flat of the Trekoan knife
against his leg at a tense rhythm .

“I’'m doing it right now,” it continued in an amused voice.
“When I speak plain and straightforward like this, you usually let
out a long breath and, after a while, your shoulders fall from their
tension—they’re usually pulled up when you first start talking to
me—and each time I do it, you stay your hand and ignore that
remaining corner of your mind that begs you to gut me, here and
now. Because you know I’m telling the truth. I can lie perfectly and
without qualm, rest assured. But I have not been lying to you,
because it wouldn’t work the way I want it to, and it wouldn’t do
me any good.” .

He felt the effect even as it was being described; he wanted to
relax. Of course it was not jinn or devil or fire; it was just intuitive .
It saw that naught but the truth would reach him. Simple. Nothing
more than that. No sleight of tongue, certainly not. No clever tricks.
Nothing to see here. By salt, it was like having someone say that
they were tying your hands a certain way while in the very act of
doing so, and you were meant to nod along saying, “yes, you’re
right, that is how you tie a knot. Good job. Thank you.” .

He almost smiled in astonishment. He could not maneuver
around its words, try as he might, but there was such a thing as a
percentage of the truth, and such a thing as omission. He knew that
better than anyone. So he did let his shoulders relax. Then he curled
his fingers securely around the Trekoan knife—the gash stung when
he did so—and raised it with a calm gesture .

TOO1, 1 ycBimommia, mOTpiOHI jumie cyxi (pakTu, HaBITh SIKIIO BOHH i
ONMU3bKO HE CXOISATHCS 3 TBOIMU OakaHHAMH. bo K TUIbKU TH IX 3HAEIL,
TO CTAEII iX 3aPYYHUKOM.

A3zerna IUBHBCS MOPOXKHIM IMOINIAIOM, HI MIPOMOBHBIIM Hi CIIOBA.
KpoB BimuyBamacss QuWBHO, HOro crilika NOXWTHynacs. BiH He wMir
BUJIABUTH Hi 3BYKYy, X04 sK OM CHJIBHO BiH IIboro OakaB. ‘“BoHO”
HOSICHIOBAJIO

oMy, 10 WOro oOmyproBaly TMpaBlor. BiH CTykaB MIacKoio
CTOPOHOIO HOKA MO HO31 B HAIIPYKEHOMY PUTMI.

— S ne poOio mpsMo 3apa3 — TPOIOBKUIO CTBOPIHHS BECEITUM
TOJIOCOM — KOJIM S TOBOPIO TPSMO 1 MPOCTO, TH 3a3BUYAi TITHOOKO
BUJMXAENI, a TMOTiM, po3cialisient CBOI IJiedi — BOHH 3a3BHYAl
HaIPyXeHi, KOJIM TH MOYMHAEII 31 MHOIO PO3MOBJISITH - 1 KOXKHOTO pa3zy K
s 1e poOro, TH CTPUMY€ENI CBOi PyKH Ta ITHOPYENI Ti YaCTUHU TBOTO
pO3yMy, II0 XOUyTh Yac BiJ yacy MeHe mpupizaru. bo Tv 3Haem, mo s He
Opemry. A s Moxy Opexarm Oe3moraHHo, 0€3 KOMTHOI TOMUWIKH, OyIb
NeBeH. AJie s IIbOTO He poOmiia, 00 11e He CIpaIfioBasio O TaK SK S XOTLJIO0, 1
HE MPUHECIIO MEHI XKOIHOT KOPCHTI.

Bin BiguyBaB 1eil eQexT mpsMo TOli, sIK BOHO iHoro omucye. Bin
XOTIB po3ciabuTUCs. 3BICHO, 1€ HE Yepe3 YM TO JHKMHA, UM TO IUSBOJIA,
yu 1O nonym’st. Lle Oyno mpocto iHTYiTHBHO. BOHO po3ymino, 1110 HIiYOTO
KpiM mpaBau HWoro O He 3ademwio. Hiworo Ourem.  Histkoro
KpacCHOMOBCTBA, Y KMITIMBUX TpProKiB. Hivoro. O cinb, 1ie Haye T0Oi, B
TOM 4ac sik TeOe 3B’SI3yIOTh, MOSICHIO SIK caMe 11e POOIISITh, a TOO1 TUIBKH
1 3aJIMIIIAETHCS, IO KUBATH y BIANOBiAb, 1 Ka3aru: ‘“Tak, came Tak i Tpeba
3aB’s13yBaTH By3na. Yynosa pobora. [skyro.”

Bin wmaibke mTOCMIXHYBCS BiJ 3axoruieHHs. BiH HisK He Mir
NEPEeKPYTUTH 1i ciiB, K OM He HamaraBcs, ajie ICHYIOTb Taki pedi, SK
BIJICOTOK IpaBIy Ta 3aMOBUYyBaHHs. BiH 3HaB 11 kpare 3a BCiX. Tox BiH



“So what you mean to say is that if the West Makarish meant
to render you harmless, they need only go for the tongue. Without it
you would have neither Trekoan, nor Makarish, nor Maurowan, nor
any truth or lies,” he said.

The Sahr went taut. It pressed its lips together and there was
no mistaking the brief and bright flash of fear across its face. It
glanced to the side as if to see how many soldiers were about and
whether they were closing in. Azetla knew the sharpness of its fear
because it was so bitterly familiar to him. The banding of the
Trekoan hilt bit into the wound in his left hand .

Azetla turned the knife around in his palm and offered the hilt
to the Sahr.

“You do tell the truth, I think. Maybe you don’t value your
life, but you do value your tongue. Perhaps because that’s all you
have, and you know it—never mind whether you were telling the
truth when you said you don’t know what you are.” .

“I’'m Shihrayan,” the Sahr said flatly. It did not touch the
knife. As if that meant anything to him or anyone. A Shihrayan was
a Sahr was a devil was a danger .

“And what else?” he said.

The Sahr narrowed its eyes. “Ask your God that, Mashevi,
not me. The gods are the ones who know what we are.” .

That was true as well. He breathed out a laugh. The Sahr
reached up at last, and took the knife from his palm. It was a simple
one, but well made, and worn to fit the palm that owned it .

“I will reduce the watch and alter their instructions. As to
privacy, however, none of us here have it entirely, so you can be
given no more than the rest of us. No more. No less. And the same
rations,” Azetla said. “This with the understanding that the less
attentive I ask my men to be regarding you, the more vigilant I will
be. And the less merciful, should you prove me wrong in the
slightest.” .

BpemTi po3cinabuB tuiedi. [lami, BiH 0OXONMHMB MAJBLSMH TPEKOAHCHKUN
HIX - BiJl YOTO paHa Ha PYIIi 3ameKya - Ta CIIOKIHHO ITiTHSB HOTO.

— Tox T kaxem, o skOum 3axigHi Makapiiii BUpimars Tede
00e330poiTH, TO iM Tpeba nwml BiATATH TOO1 s3uka. be3 HBOro T He
CKa)Kell HI TPEKOAHCHKOI, HI MakKapiichbkoi, HI MaypOBaHCHKOI, 1 HE Oyab
KO 1HIIOT OpexHi UM mpaBy.

Cap wnanpyxwnacs. BoHo crucHymo cBoi ryom i MoxkHa Oyio
NOMITUTH 0Oe33amepeyHuil cnajax crpaxy Ha 1ii oOmuydi. Bono
O3UPHYJIOCS, Ha4ye cripoOyBaia OI[IHUTH CKUIBKHU CoJifaT 0yJIo HaBKOJIO, Ta
Yy HE MiIXOIWio Oinmbine. A3emia 3HaB TOCTPOTY ii cTpaxy, 60 iomy
caMomy BiH OyB myke 3Haiiommid. [leperiiT HOka BIUBABCS y paHy Ha
pyui.

A3zeTnia mepeBepHYB HOXa B PYIIl Ta MPOCTITHYB Horo a0 Cap.

— S BBaxkaro, TH 1 crpaBii Kakel mpapay. Moxe TH 1 He HIHYEIT
BJIACHE XKHTTS, aje TBiH A3UK TOOI BHO noporuil. Moxe, 11e TOMY 110 1€
BCe, MO B TeOE €, 1 TH 1€ YCBIJOMIIIOENI - HE Ma€ 3HAYEHHs, 0 TH
Ka)kelll, SIKIIO 1 caMa He 3HAEII YUM TH €.

— S - lllupasn - BianoBina BoHa cyxo. BoHa He goTOpKHYNacs 110
HOoxa. Bin Bxke Hivoro 1if He BapTyBaB. [lupasu ue Cap, Cap 1e qusBou,
a OUSIBOJIM 1€ HeOe3IeKa.

— I mo me? - 3anuras A3zeria.

Cap npuiypumacsk.

— Banuraii cBoro bora, maiiesi, He MeHe. JIuiie OOru 3HaIOTh, YUM
MU €.

Ile Texx Oyna mpaBma. Bin mocwmisiBess Ha Bunuxy. Bpemri Cap
MPOCTIATHYJIa PyKy Ta 3a0pana HDK. Bin OyB mpocTuii, aje sKiCHUH, Ta
TapHO CHUJIIB y pyKaX CBOTO BJIACHHKA.

— S ckopouy BapTOBUX Ta 3MiHIO iXHI BKaziBku. [llomo
MPUBATHOCTI, TO i TYT HIXTO HE Ma€, TOX 1 TH 1i He Matumen1. He Oinbiue,
He MeHme. | mait Oyne Takuii camuii. - cka3zaB Aszemia - Ajie po3yMiid,



For once, it looked like the Sahr was the uncertain one, not
sure what he would do, not even as certain of what he was. That
was good and wise of it. It nodded slowly .

“All right. Then I can force that northern Lord’s hand,” it
said.

Azetla raised his eyebrows faintly and waited.

“I can make them need you,” it said. “I can make it so that if
he cuts you off, he cuts off his best allies here in Trekoa. It will be
all but impossible for them to shake you out.” .

As impossible as you are making it for me to shake you out,
you unholy Sahr? But this was what he wanted. This was the whole
point .

“Very well. Explain,” he said.

“Nothing can be accomplished in Trekoa without Rokh Imal
Bin-Zari of Saqiran. Nothing. If he is made an ally of this
conspiracy, and if you are the one with whom he strikes hands, that
will get you halfway there.” .

“If. If,” Azetla said.

“I say that because I can make the introduction, but only you
can secure the alliance. Surely you understand that.”

“Lord Verris doesn’t even know that I’'m aware of all his
plans. He only suspects that I suspect. Not much can be done
openly in any direction.” .

The Sahr had relaxed back to its usual state, and had begun to
pick dirt out of the crease at the top of the knife’s hilt.

“That I can handle with little cost to you. You can’t be an
easy target for retaliation if you’re merely one of many who know. I
mean, it would have to come to light eventually, wouldn’t it?” .

It smiled and looked at Azetla to see that its meaning was
understood in full. He was playing with fire. He knew that. But,
hopefully, a controlled burn. And better risk being singed now, than
being turned to ash later .

HaKa3ylo4M CBOIX JIIOASM MEHIIE 32 TOOOI0 HAmIAAaTy, s caM Oyay OibI
MIJIBHUM. | MEHIII MUJIOCEPAHUM, SIKIIIO TH MEHE XOU SIKOCh 3PaJIuIIL.

Brnepuie cknanocst BpaxkeHHs, Haue e Cap Oyna He BneBHeHa. He
TUIBKK B MOTO MOJANBINUX AisX, aje HaBiTh B TOMY KUM BiH €. Lle Oymo
rapHe Ta po3yMHe pilieHHs A Hei. BoHa moBUIbHO KUBHYIIA.

— JomoBunucs. Toai s 3MaHIMyIOI0 HAIIMM MiBHIYHUM MAHOM. -
CKasasia BOHA.

Aszetnia mpuniHAB OPOBH 1 YEKaB Ha MOSICHEHHS.

— S Moy 3poOuTH Tak, abu TH OyB M NOTpiOeH. 3poOUTH TaK, 1110
SIKIIO BiH MO30yAeThcsi TeOe, TO BTPATUTh CBOIX HAWKpAalIUX COIO3HUKIB
TyT B Tpekoa. BuknnyTu Te6e cTane nmpocTo HEMOXKIIUBO.

“Tak caM0 HEMOXJIMBO, SIK 1M030yTHCA TeOe, HeuectuBur Cap?”
[TomymaB Azetna. Ane BiH XOTiB 1150T0. Came 10T BiH 1 JOOUBaBCH.

— Yynoso. Toxi nosicHIoM.

— B Tpexkoa Hivoro HEMOXKIMBO noouTHCS O6e3 Poxa Imana bin-3api
3 Cakipany. [Ipocto Hivoro. ko 3poOWUTH HOro MPUYETHUM O Ii€i
3MOBH, 1 SKIIO TH OyJeII came THM, 3 KUM BiH JOMOBUTBCS, TO MiB POOUTH
BXXE 3p00JIeHO.

— SIK1mo 1 AKI10. - BiAIOBIB A3eTia

— S 1e mpomoHyl0, OCKUIBKM s MOXY Bac MO3HAHOMHUTH, aje
TITBKH TH MOXKEIII YKJIACTH COI03. BrieBHEHaA, TH 11€ pO3yMi€lL.

— Jlopn Bepic HaBiTh He 3HAa€, MO0 MEHI BIJIOMO MPO WOTO IUIAHH.
Bin nume migo3proe, mo s MiIo3pror. Y BIIKPUTY MaiKe HIiYOro He
3pooui.

Cap noBepHynacst B CBiif 3BUYHHUI CTaH, Ta MOYalia BUKOIYITYBaTH
Opyx 3 i PyKiB’sl HOXKA.

— Le s 3MOXy BHpIIIUTH 3 HAWMEHIIUMH BTpaTamu ajs tede. Tu
He Oyzenn ImpoCTOI0 MIIICHHIO, SKIIO TH Oyaenl OIHUM 3 0ararbox, XTO
3Hae. Hy, T00TO, paHOo 4M Mmi3HO 1€ )X Ma€ BUIUIMBTU Ha TIOBEPXHIO, TaK?

— Bona mocMixHynacs Ta TOIIsSHYJa Ha A3ETioy, 4d TOW BCe
MIPaBUJIBHO 3PO3YMIiB.



“But if I do this for you, easterner, then I’'m no prisoner here,
not even in the mildest form. And I owe you nothing.”

Azetla nodded.

“And I’ll owe you nothing,” he said. “Not even protection.”

The Sahr narrowed its eyes only a little.

“Then you’ll want to take the Pardish road through Saqirani
territory today, not the Saav-si. It will add only half a day, and give
you everything else you need.”

She did not give Azetla warning when she laid out the trap.
That seemed the most effective tack, for then Azetla would have to
feign neither surprise nor anger. He could have them both naturally
and whatever retaliation might come from that northerner, Lord
Verris, would be directed toward her .

Which meant it would not land, but skitter and stop at her
feet, impotent. Azetla had shown some real capacity for wrenching
her wrist when he wanted to, for finding the weak spots in her
joints, but regarding this northerner she had not the least bit of
concern. He scarcely knew where he was or what to do among
soldiers .

There were a dozen officers and ten seasoned men of
common rank standing about her when she explained the right
respects and protocols for entering Rokh Bin-Zari’s village of Bir
Herash. Lower the flags as a sign of respect and non-aggression. Do
not attempt to engage the women in any fashion. Break marching
form and let the Trekoans among them—there were only a mere
dozen of distant Trekoan ancestry—walk at the front, just behind
the battalion commander, who would represent all .

She gestured at Azetla casually and did not have to wait long
for the provocation to induce the necessary reply.

“The Mashevi is not the official commander,” the northerner
said .

— AJe, AK TUTBKHU 5 1€ 3po0Ito, CXiHAKY, 5 Olnblie He Oyay, Hi B
aKii popmi, B’si3HeM. | 1 TOO1 OiIbIlIe HIYOTO HE BUHHA.

A3zeTrna KUBHYB.

— 1 s Oyny Texx Hidoro He BUHHUN. HaBiTh 3axuimaru tebe.

Cap TpilIKy IpUILYpUTIaC.

Tomi ToOi choromni cimig 3amicTh goporu jgo CaaB-ci oOparu
[apaimceky, mo #ne mno 3emiusim Cakipani. Lle Bcboro-Ha-Bcboro
JOJTATKOBUX ITiB JIHS IIJISIXY, aJIe BOHO HA/IacTh TOO1 BCe HEOOX1THE.
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Bona He monepenuia A3eTiy, KOJIM caMe BOHA MiAroTye nacTky. Lle
3MaBaJIOCS  HAWE(EKTHBHINIUM  pIMIEHHAM, OCKUIBKH  A3eTil  He
JIOBEIETHCS BJABATH UM TO 3JIICTh, UM TO 31MBYBaHH:. Bin Ou BiguyBaB ix
HacrpaBzi, 1 Oynb sSika BiANOBiAR Bia miBHIYHUKA, Jlopaa Bepica, Oyna 6
HaIpaBJICHA HA HeE.
A 0Txe BOHO HISIK HE 3a4eNUTh ii, a JIMII TPOJIETUTH MOB3. A3eTia JI0BIB,
110 BiH 3[aT€H BUKPYTHUTH 1l pyKH Ta 3HAWTH cradKi Miclisl, a MIBHIYHUK ii
HISK HE XBWIIOBaB. BiH JieBe po3yMiB Ji€ 3HAXOAUTHCSA YU SIK cebOe
HOBOJIUTH MTOMIX COJIZIATaMHU.

Konu BoHa mosicHIOBaJIa TpaBuiia MOBEAIHKYU MIPH BXOJ1 0 CENUIIa
bip I'epam, y BnacHocTi Poxa Bin-3api, Oyna nmpucyTHs nrokrHa odinepis
Ta 3 JECATOK JOCBIMYEHUX OINIIB psmoBUX paHriB. OMycTiTh mpamnopu B
3HaK moBard Ta mMupy. Hisk He B3aemomilTe 3 MICIEBUMH >KIHKAMH.
[TopymiTe MapiioBuii CTpiid, Ta JO3BOJIBTE TPEKOAHIIM - cepen OiiIiB
Oys10 He OUTBINE AHOKMHH 3 TAKUM JaBHIM IMOXO/KEHHSM - UTH TOTIEpEy,
MPSIMO 11032 KOMaHUPOM OaTanbioHYy, SKUi 1 Oyzie mpecTaBIATH YCiX.

Bona HeBuMyIIeHO BKa3ajla Ha A3eTily, BIANOBIAb> HAa IO HE
JIOBEJIOCS JOBT'O YEKAaTH.
— MaineBi He € 0QIiiHIM KOMaHIyIOYUM - CKa3aB MMiBHIYHUK.

10



“Oh isn’t he? Who is, then?” she said, laying out the sketch
map of Bir Herash to Areo which she had dictated, and Azetla
drawn up.

This “Verris”—Verris sounded like the Makarish word for
mouse, so it distracted and amused her to hear it said all the
time—strained. He did not like talking to her. Not before they
reached the battalion, and not the three days since. Some
combination of pride and uneasiness stiffened him each time. But
he had no choice .

“I am,” he said, with only a little hesitation.

Such an easy falsehood to lay bare and mock in front of the
men, and the taste of sarcasm was already warm on her tongue. But
she saw Azetla’s look of warning, the abrupt tension in his jaw.
What was at Verris’ expense now, would be at Azetla’s later.
Humiliating him was not to the purpose .

“That will not serve you, I’'m afraid,” she said gently, looking
down at the map. “Rokh Imal Bin-Zari does not easily tolerate
northerners. A Mashevi, he will accept.” .

“Maurow he must accept. And I still have not understood
why this tribal chieftain’s good grace is of any value to me,” Verris
said.

She kept her eyes on the sketch-map—a simple little
representation, lovely for its accuracy—and kept her voice
soothing, calm, and blandly Maurowan.

“Understand, you’re in my desert, northerner, and you know
as little of its capacity as of my own. If you wish success to your
Corra against his brother, you won’t waste this chance on formality.
This Rokh has opposed the northern Emperor for as long as you’ve
been alive. His authority here is far greater than you realize, and
needful. But, until you prove otherwise, you are still of Riada to
him. You are still the enemy. You have to be patient.” .

The effect of her words was not wholly unlike a front of cold
washing in, with that same, wildly abrupt transition of taste, feel,

— O, ocp BoHO sk? Hy, a xTto TOmi? — BOHA 3amwurana,
po3kiaaaoyu 3aManboBKy manu bip T'epamry no Apeo, sKky BoHa cama i
HaJMKTyBaja, K A3eTia il 3aMalbOBYyBaB.

Beppic Hanpyxuscs. Moro npizBuIie HarayBano 3By4aHHSIM CIIOBO
“muma” Ha MakapiiChKid, IO AMBYBAJIO Ta CMIIIMIO ii, KOJU HOro
MOCTIHHO 3raayBainu. Bin He m00uB 3 Hew cruikyBaTucs. Tak Oyso Koym
BOHM WM 710 OaTtanmbpiioHy, i SK IIANUIH. SIKack CyMill TOPAOBUTOCTI Ta
HISIKOBOCTI CTpUMYyBaja HMOT0 KOXHOTO pasy. Ajie BUOOpPY y HBOTO HE
Oymo.

— Ile s — BIJAMOBIB BiH, Maii>ke HE 3BOJIIKAOYH.

Taka mpocTa OpexHs, Ky TaK JETKO MOXKHA PO3KPUTH Ta BUCMISITH
nepen OiimsiMu. Capka3M BKe MMOYMHAB KPYTHUTHCS y Hel Ha s3UKy. AJe
BOHA TOMITHJIa TONEpEPKEHHS A3emid, fK HOro menena Ha MHTh
HampyXwuiacs. 3a 10 3apa3 po3miadyerbes Beppic, motim Oyne
posminauyBaTucs BiH. [IpuHIKyBaTH Horo Oye HEBUT1IHO.

— borocs, Tak BOHO He mije. - JariJHO BOHA CKa3aja, OIVIAJarouu
mary. -- Pox Iman Bin-3api He myxe pajaye MiBHIYHUKIB. A OT MalleBi BiH
npumMme.

— MaypoBaHi BiH MyCUTb NpUHHATHU. | s 10Ci He po3yMmilo, sKa
KOPHUCTD B1JI IHOTO BOXK/ISI TIUKYHIB MEHI.

Bona He BimpuBama odeil BiJ 3aMaTbOBKM Mamud — BOHa Oyia
MPOCTOI0, ajie JIOBOJII TOYHOIO — 1 TMPOJOBXKUJIA TOBOPUTH CITOKIMHO Ha
NpiCHIN MaypOBaHCHKIH.

— 3po3yMmiTe MpaBUIBHO, MBHIYHUKY, III0 BU y MOl MyCTel, 1 BH
3HAa€Te MEHIIE Mpo ii TAEMHUI HIX 32 MOi. SIKIIO BH Xodere, abu Ball
Koppa mepemir cBoro Oparta, BaM HE CJiJ BTpavyaTd TaKWW IIAHC Yepes
¢dopmanpHOcTi. Lleit Pox nporucTosB niBHIYHOMY IMIiepaTopy BIIPOIOBK
BCHOTO BAIIOTO JKUTTA. VOTO aBTOPHTET TYT 3HAYHO OLIBIIHIL, HIK BH
YCBIJIOMJIIOETE, 1 BIH HaM MOTPiOeH. |, MOKK BU HE A0BeAeTe oMy iHaKIIe,
BU IS HBOTO Bce mie ciayru Piamu. A omke 1 Boporu. Bu maere Oytu
TEPILITIUM.

Edexrt Bix i1 ciiB OyB CXOXMl Ha 3aHYpPEHHS B KpWKaHy BOAY - 3
TAKOIO K PAlTOBOIO 3MiHOIO BiquyTTiB. HeHaue cami Oorm BigmaxyBasu
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and smell. As if the Gods themselves were sweeping nature aside
with their hands. It was always faintly intoxicating to her when she
was able to procure a lightning reaction in the air .

The soldiers murmured. Verris was drained of all his color.
Should he try to deny it? The words were already loose. Though he
stood stock still, she could almost feel his mind darting, swaying,
reeling. And the longer he struggled to speak, the deeper the words
rooted, the more the absence of denial breathed out confirmation .

She attended to the map for a few moments longer, as though
unaware of the palpable shiver in the air, then glanced up toward
Lord Verris with a look of concern. Soft, subtle. As genuine as she
could fashion it around her inner mirth .

“Was this not yet meant to be common knowledge? I
assumed that was the entire reason for my being here.” She flicked
her fingers across the map. “If I have misunderstood, then you will
be even less welcome in Rokh Imal’s tent.” .

She stood up and adopted her most non-threatening posture:
hands held lightly at her waist, shoulders relaxed, head angled a
little downward, slow and all but hesitant in her movements as she
stepped toward him.

“To one who supports Riada, Trekoa is a wall and then a
snare. To one who opposes him, it is a door and even ground.
Discuss your intentions with your men or don’t—that isn’t my
affair—but the Mashevi must walk at the head. Do with him as you
please, once you have your footing, but at least let him be put to
good use first.” .

“Enough,” Verris barked. “I’ll grant you your knowledge of
Trekoa, but nothing else. And do not speak of what you do not
understand in front of my men.”.

Oh how quickly he had picked up that little token she had
offered. “My men” indeed.

She had taken great care not to look at Azetla once
throughout her little gambit, but feeling the success of it she

3aKOHM TIPHPOJH. [# 3aBKIM TPOXH AyPMAHMIIO, KOJTU BOHA TIPOBOKYBANa
OypHY peakKIito.

Conparu 3a0yboninmm. Beppic noBricTio 30migHiB. Yn cripoOye BiH
3anepeuuTu? AJie K CIOBO He ropoOerb. Xo4 BiH 1 CTOSIB CTPYHKO, aje
BOHA MOIJIA BiYyBaTH, SIK MOTO PO3yM MaMOpOYMBCs. | uuM noBIIE BiH
MOBYaB, THM CHJIBHIIIE 1i cJloBa BKOpiHIOBaIWCA. BiACyTHICTH
3arepeueHHs 03HAYAIIO MMiATBEPIKEHHS.

Bona nuBmiacs Ha Marmy 1ie JesSKHW 4Yac, HEHa4e HE Tomivasa
HANpyry y MOBITpI, 1 MOTIM 3aHENIOKOEHO MoAnBMIIacs Ha Beppica. M siko
Ta cTpuMaHo. Halimmpime, sSKk BOHA TUIBKM MOIJIa, B MPOTHPIY
IJTy3yBaHHSIM BCcepeinHi cede.

— Xiba mpo 1e Bxke He 3HarTh yci? S mymama, mo me i Oyma
NpUYMHA, YOMYy s TYT 3 BaMHU. -- BOHA IpOBeNa MaJIbleM IO Marli, —
Skio s moMuiMiIacs, TO Bac TUM Tade He Oyne paauii 6aunt Pox Imai.

Bona migBenacss Ta BcTaja B CBOK HAWMEHII 3arpo3JIMBY IO3Y:
PYKH JIETKO JIeXKaJId Ha Talii, Iiedl po3ciiabiieHi, TojIoBa HaXUJIeHA TPOXH
YHU3, BOHA HECITIIITHO Ta 06€3 BaraHb pyxajacs 10 HbOTO.

— Jlns npuxunsHUKiB Piagu, Tpekoa 1ie crodarky cTiHa, a TOTIM
— macTka. A ans WOro CyNMepHHKIB — YHCTa CTeXUHA. YW NimUTecs BH
CBOIMHU 3aJyMaMH 3 OIWISIMH, UM Hi - MEHE HE CTOCYETHCS, ajieé MallIeBi
Mae itu nomnepeny. PoOiTh 3 HUM, IO XOYeTe, SIK TUTbKH 3MOXKETE CTaTH
Ha HOTH, ajie JIJIsl 0YaTKy, X0u CKOpHCTaiTecss HUM Ha BiacHe 67aro.

— Toni! -- mporapuaB Beppic, — S Bu3Hato, mo npo Tpekoa TH
3Haem Ounbie, ane i1 Bce. | He Menu sI3UKOM mepes; MOiMH O1HIISIME TIPO
TE, YOTO CaMa He 3HAEIIL

O, sIKk MBUAKO BiH BXOTIMBCS 3a MHECEHY HoMy iaero. “Moi Giii”,
BOICTHHY.

Bona Hi pa3y He mnomuBmiacs Ha A3ETIy MPOTATOM CBOEQ
HEBEJIMYKOI XMTPOCTi, aje BiAYyBUIM YCIIX, PU3MKHYJAa HA HBOTO
3upkHyTH. Bin OyB cyBopuM. HanpyskeHwuii 3 TOJIOBH 710 HIT, YEKAOYU HA
MiJTICTH B CBOIO CTOPOHY. Aute 11 Tak i He OyI1o.
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hazarded a glance. He was stern. Braced from head to foot, waiting
for the bite to come. But it didn’t .

Verris immediately called a separate meeting. There was, no
doubt, some wrangling, justifying, and many clever euphemisms to
be bandied about. She did not know. But a détente was reached.
There was grave understanding in the air, and the battalion was
ordered to proceed in the manner which she herself had dictated .

It really did seem as if one of these days the game would be
up, and no one would listen or bend to her. That her tongue would
falter and be routed. But not here. Not yet .

She looked upon the dusty roads of the village of Bir Herash,
the fire-pits sending rich smoke into the air, the canopies stretched
like patchwork between the stone and clay buildings, the goats and
sheep being driven across the road to new grazing. She could not
cajole herself into feeling even the least bit of hatred for it anymore.
She could barely fend off a sense of rest. And warmth .

The Trekoans had once been nomadic—some still were—but
Bir Herash was a settled location long before Rokh Bin-Zari’s time.
Tributes to wandering ways were scattered throughout the village,
but deep permanence was the reality, and it was that—among other
things—which used to make her uneasy. It troubled her to be so
little troubled by it now .

She stepped forward to meet the young Trekoan man who
approached the battalion. Rahummi Bin-Deghan, Rokh Imal’s
nephew. He was easy to recognize from a distance, for his had
always been a buoyant stride, eager like a boy’s. He was dressed in
commonplace attire: a loose-fitted, long-sleeved linen cloth that fell
all the way to his sandals with a simply decorated band about the
waist. As he neared and saw it was her, he smiled in astonishment
and touched his trim, youthful beard. He had been almost
bare-faced when she last saw him .

He tried to speak, but she preempted him.

“What—"".

Beppic Bigpa3dy *x ckiukaB okpeme 3acimaHus. Ha Hpomy, 0e3
CYMHIBY, NIPO3ByYaJld JIesiKi CYIepEuKH, BHIIPABIAHHS Ta IyXke Oararo
KyMEIHHUX eB(pEMi3MiB IS MOAANBIIMX YyTOK. XO4Y BOHA IHOTO 1 HE
3Haja, ajie HampyXeHHs crajno. Temep y Bech OarainbiOH pO3yMiB, IO
BiJIOyBA€THCS, 1 BOHU MMOYAJH JIIATH CaMe TaK, sIK BOHA 1 JUKTyBaja.

BoHo cmpaBni 3maBanocsi, 0 B OJMH 3 HACTYITHUX JHIB, ycs 1i
aBaHTIOpa NPOBANUTHCA, 1 HIXTO He Oyne ii cmyxaru. Ilo ii s3uKk He
BIIOPA€ThCS. Asle 11boro He cranocs. [loku.

Bona nuBunacs Ha 3anwiieHi goporu cenuma bip 'epamr. Borauma
nycKaJu TyCTHH AuM B TOBiTps. HaBicu mpocTsranucs MOB 3IIATE 3
KJIANTUKIB MPOCTUPAIIO MK KaM’SSHUMH Ta IIMHAHUMHU OyauHkamu. Ki3
Ta OBEIlb NMEPETaHsUTU 10 JIOpO3i 10 HOBUX MAacOBUII. binblie BoHa He
MoIJIa TIepeKOHyBaTH camy cebe, 110 HEeHaBUIUTH Iie Micie. BoHa He
MoTJIa Mo30yTHCS BiJ MOYYTTS CIIOKOI0. Ta Tera.

Tpexoanii B MUHYIIOMY OyinyM KOYOBHMKaMH, JIEsKi 1 JIOCi HE OCLIIH,
ane bip T'epam Oymo 3acenmene mie 3amoBro o mosisu Poxa Bin-3api.
BmianyBaHHsS 0 HUISXYy MaHAPIBHHUKIB OyiM MO BChOMY CEJIHILI, ajie B
peanbHOCTI MiCII€ HIKYAH HE pyXajocs, 1 came Iie - OKpIM 0ararbox 1HIIUX
peueil - BUKIMKANO y Hel HisiKoBiCTh. Temep x iif Oyno HISKOBO, IIO i€
OLTBIII HE BUKJIMKAE TaKy caMy HISKOBICTb.

Bona npoiina ynepen abu mpuitatics 3 MojoAuM TpekoaHiem,
o Habau3uBcs 10 Oaranbiiony. e 6yB Paxymmi bin-/leran, miemiHHUK
Poxa Imana. HMoro Gyrno nerko BIi3HaTH 3 janexy, 60 BiH 3aBiIH MaB IO
EHEepTiiiHy, XJom4yauy Xomay. BiH OyB OASTHYTHH B MiCIleBE BOpaHHS:
BiIbHA JUISHA TKAaHWHA 3 JOBIMMH pyKaBaMu, IO chajajga ax o
CaHJaJiB, 3 MPOCTO MPHUKPAIICHOI CTPIYKOI HABKOJIO TOsCY. Sk BiH
MigidmIoB Onmmk4ye Ta ymi3HaB 1i, BiH IOCMIXHYBCS BiJl TMOAMBY Ta
JIOTOPKHYBCSL 7O CBO€i TMIACTPUKEHOI, IOHAIbKOi Oopinku. Sk BoHa
O6aunia HWOro BOCTAHHE, Y HBHOIO Maibke He Oylno Hi BOJOCHHKM Ha
o0nmuyyi.

Bin cipoOyBaB 3aroBOpHTH, ajie BOHA HOT0 BUNIEpEAMIIA.

— Io...
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“I’ll explain it to you later. I need to speak to your uncle first
and foremost,” she said.

Rahummi stared at her with bewilderment. “He’ll want
nothing to do with you, you know that.”

“He will see me,” she said. She gestured back toward Azetla,
who waited at a respectful distance. “Tell him that the Mashevi
commander of this Maurowan battalion wishes to make an alliance
with him.” .

“What is this, Shihrayan?” he asked, casting a leery eye at all
the Maurowan soldiers dammed up behind Azetla’s command line.

“Just tell your uncle what I told you.” .

Not half an hour later, the soldiers were being directed to a
plain where they might make camp, and Azetla was beckoned by
Rahummi.

“He’s to be followed,” she said to Azetla. “Just you. He is
Rahummi Bin-Deghan, the Rokh’s oldest nephew, and someone
you want on your side. Him, you can trust.” .

Azetla looked at her strangely, but then nodded and followed
Rahummi into the largest sand-colored structure in the village. It
consisted of a two-tiered building, and several elaborate tented
sections, for official matters must take place under a canopy.
Otherwise disrespect would be implied, and keenly felt by any who
knew enough to feel it .

She and Azetla were led through the first canopied room,
lined with woven art and paneled with animal skins and richly dyed
cloth. Bits of copper, hammered paper-thin, were sewn into
patterns, glinting by lamplight across the walls, calling to mind the
River Saav shimmering under the sun. She had been dizzied by the
sheer opulence when first she saw it, nine years ago .

Rahummi lifted the embroidered cloth door to offer them
entry to the formal Great Tent. She stopped and indicated that
Azetla was to go in first. He did so, but glanced back uncertainly
when she did not follow him in. She ticked her fingers against her

— 1 mosicaro 1061 mi3Hime. B mepiry yepry, s Maio IMOTOBOPHUTH 3
TBOIM JIIBKOM. -- CKa3aJjia BOHA.

PaxymMi 3 moAuBy BUTpPIIIMBCS HA HEl.

— BiH He xo4e TeOe 0aunTH, TH K 3HAEIII.

— Aue BiH MycHUTb, -- BiOBiJIa BoHA. BoHa Bka3zana Ha A3eTdiy,
KWW OYiKyBaB Ha MEBHIN BifcTaHi. -- [lepemaii iiomy, mo MarmeBiiicbkuii
KOMaHJUp 31 CBOIM MaypoBaHCHKUM OaTajabiioHOM Oa)kae yKIIaCTH CO03 3
HHM.

— o ue take, llupasH? — 3anuTaB BiH, KWHYBIIH ITi103PUIHI
MOMVISI HA BCIX MIBHIYHUX COJIAATIB, IO CTOSUIM 1103a A3ETI0I0.

— IIpocro nepenait cBOEMY I1BKY, 11O 5 CKa3aa.

He mpotinio 1 miBroguHu, K congaraM OyJ0 BKa3aHO PyXaTHCS J0
piBHUHH, 1€ BOHU O po30miu Tabip, a A3eTity miakiankaB Paxymmi.

— Cninyi#t 3a HUM, — cka3zaya BoHa Aserini — Tinbku i cam. Lle
— Paxymmi bin-Jleran, naiicrapmuii muieMiHHUK Poxa, Ta TOMH, KOro TH
xouen 6a4nuTH B apy3saX. Tu Moxkern HoMy TOBIpSATH.

A3zeTria AMBHO Ha Hei MOAMBUBCS, aje MOTIM KMBHYB Ta MOCIIiTyBaB
3a Paxymmi gm0 HaiiOinbmoi OymiBmi B cenumi. BoHo ckmaganocs 3
JIBOITOBEPXOBOTO OYIWHKY, Ta KUIBKOX BUIMTyKaHWX HAMETOBHX CEKIIiH,
OCKUIbKM, TO Tpajauuii, OQiliifHi CHpaBd MalOTh BUPILIYBAaTHCA TMif
HaKpUTTsAM. Y IHIIOMY BHMAJKy, 1Ie¢ OyB OW TIPOSB HEMOBaru, i JIyxe
BEJIUKOI /17151 Oy/JIb KOTO, XTO 3HAB MPO 1 3BUYAA.

Ii Ta Aserny mpoBenm cKpi3b MepITy HAMETOBY KiMHATy, 1O Oysa
oOKJIa/ieHa BUTBOPAMHU TKAaHHOTO MHCTEITBA, OOMIMTA MIKYypaMu TBapHH
Ta sAcKpaBo modapOoBaHUMU TKaHWHAMHU. MigHI YaCTHHKH, TUIACKI MOB
namip, Oyau HPUIIMTI 0 Bi3epyHKIB, Ta OJMMCTIAM MO BCIX CTiHAaX BiA
CBITJIa JIaMII, IO Majo HarajayBaTu co0or piky CaaB miJ COHSIYHUM
caiipom. Ii mamopoumna cama 1o cobi pO3Kill, KOIM BOHA Iie BHEpIIE
nob6aymia 9 pokiB TOMYy.

PaxymMMi migHSB BHUIIUTI TKaHWHHI JIBEpi 1 3alpOCHUB MPONTHU 10
odimiitnoro Benmukoro Hamery. Bona 3ynuHuiacs, HaTskaruu, 1100
Azerna mpoimoB nepmmM. Koiau BiH 1e 3poOHMB, TO HEBIEBHEHO
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leg and let the cloth door hang against her shoulder. Her blood
hurried just a little in her veins when she saw Rokh Imal step
forward .

She leaned against that which was the ancient threshold and
waited.

Rokh Imal stood with casual authority on a floor of rugs. His
beard was full and graying, but he was never one to seem aged or
weak. He wore the traditional robe and head covering, the sole
distinction from his people being the dye and intricacy of the
leather band that kept the linen headcloth in place. The simplicity of
the Saqirani band was said to show their “great modesty,” a saying
which amused her, as they tended to utter it in prideful tones .

Rokh Imal did not look at her or speak to her. Rather, he
fixed on Azetla and spoke a greeting to him in Trekoan. Azetla
attempted a response, his mouth stumbling over the old, heavy
phrase, “God’s peace upon you and your family and all that live
within your tents.” The Rokh beckoned Azetla with a warm and
generous gesture .

“I take it he does not speak Trekoan,” Rokh Imal said coolly
without looking at her.

“He does not,” she said .

“You will always force my hand, won’t you?” he said, his
voice placid for Azetla’s sake, his scorn palpable for her better
knowledge of him. She wrapped herself in as much coolness and
indifference as she could manage and said nothing .

Imal called a serving-man into the room. The man laid a
large, dull-colored cloth near the low-set table. With a reluctance
that had nothing to do with respect, she stepped fully into the room,
grinding her jaw only a little before catching herself .

The cloth laid was an accommodation for those deemed
unclean. Unholy. It was used for blasphemers, pagans, and any men
who had not been ritually cut clean before the desert God on their

O3UPHYBCs, KOJIM BOHA HE MPOCITiTyBaia 3a HUM. BoHa cTykala manbiemM
Mo HO31 Ta Jaja JBEepsM 3aBUCHYTH Ha ii muiedi. Y Hel Jelb ThOXHYIO
ceple, Kol BoHa rnodaumnna sik Pox Iman Buiimos ynepen.

Bomna cniepiacs Ha cTapoiaBHiii OpIr Ta rnoyasia YeKkaTH.

Pox Iman cTosiB Ha 3acTeneHiil KIIMMaMU MiJI031 3 HEBUMYIICHOIO
BJIQJHICTIO. Y HBhOTO OyJia BeJIMKa Ta BXKE CHUBirOUa OOpojia, aje caMm BiH HE
3/1aBaBCs HI TMOXWIMM, Hi cla0kuM. BiH HOcCHB TpaauiiiiHi poOu Ta
MOKPUTTS TOJIOBH, 1 BCE, IO HOTo BUILISAIO BiJ Horo ironei e 6apBu Ta
BUTOHYEHICTh IIKIPSHOI TMOB'S3KH, [0 TpHUMala JUISHY TKaHUHY Ha
rosoBi. KaxkyTb, 1110 mpocToTa cakipaHChKOI MOB’SI3KH BioOpakaa iXHIO
“BEJIMKY CKPOMHICTH”, 110 CMILIMJIO ii, OCKUIBKM MOSICHIOBAJIXA BOHH II€
JTIOBOJI1 TOPJIOBUTO.

Xa3siH a HiI MOAMBHCA, a Hi ToBOopHB /10 Hei. BiH 30cepenuBcs Ha
A3zeTni Ta TpUBITaBCS 3 HUM Ha TpekoaHChKii. A3zerna cnpoOyBaB
BIJIMIOBICTH, HOTO SI3UK 3arIiTaBcs, MOKU BiH IPOMOBIISB CTapy, Ta JOBTY
dpazy: “Xait Oyne boxkuit Mup Bam, ciM’i BaIliii Ta yciM THM, XTO KHBE B
BalMxX Hamerax.” Pox miakinmkaB A3eTiy TeIUIuM, pO3MAalINCTUM
HKECTOM.

— 1 tak po3ymito, BiH He 3Hae TpekoaHcbkoi, — CHOKIHHO CKa3aB
Pox, HaBITH HE OUBIISTYKCE B 11 OIK.

— Hi, He po3MoBIIsi€, -- BIANOBINIA BOHA.

— Tu 3aBkau BUKpydyBaTUMEIl MEH1 PyKH, Ui HE Tak? — 3apaju
A3zerni BiH MPOMOBHUB II¢ CIIOKiiHO, alleé BOHA 3Haja Horo, i BiauyBasa
Horo mpe3upcTBo. BoHa HiYOro HE BIAMOBLIA, 1 3po0WIIa sSKOMOTa
OaiiIy>Kuii BUTTISIL.

Iman BUKJIMKAB CIIyTy 10 KiMHaTU. TOM MPOCTENIUB BEIUKY, ThMSHY
TKAHUHY O1JI1 HU3BKOTO CTOJIMKY. X04 BOHA TOro i He Oaxkana, 1 e Oyso
HE Yepe3 MoBary, BOHa MpoHIuia muoiie B KIMHATY, HA MUTh CKPUILISTYH
3y0aMu, TOKH BOHA HE YCBIJIOMHIIA TI€.

s TtkaHuHa crenuiacss Uil THUX, XTO BBa)KaBCS HEYECTHUBHM.
OxassHauM. Ha Hill cuainm cBATOTATII, S3UYHUKH 1 yC1 YOIOBIKH, IKUX HE
o6pisamu mepen Borom mycTyii Ha BOCHMUIL JEHb XKHUTTS. VIOro CTETHIH
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eighth day. It was set down as a symbolic protection of the ground
on which they walked and the home in which they stood.

And since Rokh Imal did not generally admit any such people
into his presence, it had only ever really been used for her. She sat
down and told Azetla that he must as well. He threw a questioning
eye at her .

“I had to have gotten these somewhere, you realize,” she said,
flicking the slave band on her wrist and neck. “They speak to the
Rokh’s ownership of me. Though it has since been renounced.”

“Renounced?” Azetla said, his wariness rising close to the
surface.

“With a fervor,” she said .

“Don’t speak aside to him,” Rokh Imal said. “He is the one I
am here to treat with. You are only the medium through which I
must do so0.”

She forced herself to relax and smile. “I merely explained
what I knew he would ask. And he’ll need to wash and pray before
the meal. He’s your sort.” .

Rokh Imal gave Azetla all he needed, and waited patiently,
pleased by Azetla’s thoroughness.

“What are you doing here?” Imal said quietly in Trekoan,
allowing a brief lapse in courtesy while Azetla was occupied with
his ablutions.

She clicked her tongue with a soft smile. “Don’t you see? |
brought you an easterner.” .

“We presumed you dead.”

“Well, I don’t seem to have the nature for it.” .

Rokh Imal pressed his lips together, which made his solemn
mouth disappear into his gray beard.

“A truth if ever there was one,” he muttered .

She glanced over to the far corner where Azetla scooped
water over his hands a second time and mouthed some words in his

SIK CUMBOJIIYHUN 3aXUCTH 3€MJIi, IO SKi BOHU XOMWIH, TAa XaT, B SIKHX
BOHU OyJIH.

I ockinbku Pox Iman He BM3HaBaB MPUCYTHOCTI TaKHX JIFONEH Oinist
cebe, T1 micTaBajay BHKJIIOYHO 1)1 Hei omHoi. BoHa cina, 1 ckaszana A3eTii
3poOuTH Te came. BiH 3anuTanbHO IISTHYB Ha Hel.

— S & Mana >k JIech Ie JiCTaTH, PO3yMi€ll. — CKasaja BOHaA, Ta
BKa3aJla Ha paOChKi MOB’SA3KM Ha MIMI Ta 3aml’scTi -- BoHU mo3Ha4aoTsh,
110 s BIacHicTh Poxa. Xou BiJg MeHe 1 3peKIIncs.

— 3pexiuca? — 3anutaB Aserna. Moro HaCTOPOKEHICTh TLIBKH
pocia.

— 3 paaicTio, -- BI/IMOB1JIa BOHA.

— He po3moBnsii 3 HUM -- BTpyTuBcs Pox Iman — Lle y meHe 3 Hum
Oyne Ttpame3a. Tu BChOrO-Ha-BCHOTO IMOCEPETHUK, dYepe3 SKOro s
BUMYLLIEHUN TOBOPUTH.

Bona 3mycuia cebe po3cinabuTHCs Ta yCMIXHYTHCS

— 1 num nosicHuiIa oMy Te, 1o BiH OM B MeHe 3amnuTas. | iiomy
NOTPiOHO YMHUTHCS Ta IOMOJIUTHCS TIepe]] Kero. BiH TBOTO THTIAXKY.

lTocnogap HamaB Aserni yce HeoOXigHE Ta TepIUISdye YEKaB,
3aJI0BOJICHHI MOTO PETEIIbHICTIO.

— o T Tyt 3a0yna? -- tuxo 3amutaB Pox Ha TpekoaHCHKIid,
MPUTPUMABIITN HEBEJIWKY BIWIMBY May3y, MOKH A3eria OyB 3aliHATHN
OMOBIHHSIM.

Bona knannyna s3ukoM 3 M’ SIKOFO TIOCMITITKOIO.

— Xiba "e Gaunm? S 1061 cXigHIKA MpUBEa.

— Mu gymanu, 1o TH BXKe MepTBa

— Hy, cxoxke, 1110 11€ MEH1 HE BIIACTUBO.

Iman ctucHyB ry0u, 4epes 1o Horo poT 3HUK B CHBINH Oopoi.

— €1uHa iCTUHA, B SIKiH s IeBeH — MpoOypyaB BiH.

Bona misHyna B ganeHii KyT, e A3eTia BXKe BAPYyre OMUBAB PyKU
Ta MIETIOTIB CJI0Ba Ha PiAHIN MOB1. Ha MUTBh, BiH 371aBCs 3aMy4E€HHUM, KOJIA
BiH 3arpibaB BOLY.
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native tongue. For a moment, he looked almost haggard, and he
gripped his hands hard over the drops of water .

“I don’t really trust the things you bring to the lintel of my
door,” Imal said in a low voice. “Who is he?” .

She tilted her head faintly to the side. She was not yet
satisfied on that point.

“He’s a native-born Mashevi. From Rinayim.” She paused.
“Devout. And he’s the commander of this battalion.”

“Not possible,” Imal replied .

“An anomaly, yes, but it’s true. And your alliance will
solidify the truth of it. He needs a southern ally with clout, and you
need a southern ally with a Maurowan uniform. That’s why he’s
here.”

“Does he know that’s why he’s here?” .

Azetla had finished his prayers and was fumbling through an
earnest attempt to thank the head slave, Afir, who bore away the
wash-bowl and cloth.

“More or less,” she said with a half-smile .

“Why the bruises?”

“There was a brief dispute about his leadership which has
been set down, and which, by your word, can be buried entirely.” .

Rokh Imal pressed his fingers over the embroidered
waistband on his thawb, tracing the silky thread. It was the closest
thing he had to an anxious habit.

“Nothing has changed, Shihrayan. You are not welcome here
as before. You are not taken up again.” .

She said nothing. The sting was slight, because the words
were expected.

Azetla returned to the low table and took the proffered seat
on the woven rugs. He nodded deeply at Imal, hesitant to attempt
any more Trekoan. So he waited. He held his tension well, but she
could see the dark, chary energy in his eyes .

— S He myxe AOBipsiI0 pedam, sIKi TH MPUHOCHII MEHI Ha TMOpIr —
MPOJOBXKUB IMasl HU3BbKUM TOJI0COM — XTO BiH TaKui?

Bona Tpimku Haxuiuia rojoBy yOik. BoHa mie He Oyia BlieBHEHA B
CBOIX 3HAHHSIX.

— Bin kopinauit wmameBi. Pomom 3 PimaiMmy — BoHa
npusynuHunack — [1o6oxHMiA. | BiH € KOMaHAMPOM B TOMY OaTaibiloHi.

— Hemoximnso — BianosiB Imair.

— AHOManbHO, TaK, aje Ie mpapaa. | Banr coro3 Jauiie miaTBepaUTh
€. PIOMy noTpiOeH TIBJAEHHUN COIO3HUK 3 BIUIMBOM, a TOOI — B
MaypoBaHCBKil yHiopmi. Ock TOMY BiH 1 TYT.

— Yu 3Hae BiH, 10 1€ caMe TOMY BiH TyT?

Azernia 3aKiHYMB MOJIMTHCS 1 HEe3rpaOHO HamaraBcsl IMOJSKYBaTH
pabuni Adipi, sika BiIHECJIa MUCKY 3 PYIITHHKOM.

— 3BIiJIKM Yy HBOTO CHHIII?

— V Hux Oyna HEBeNIHWYKa Cylepedka IMOA0 MOro JiJAepCTBa, SKY
TUMYACOBO BUPIIIWIH, 1 IKy TBOIM CJIOBOM MOXKHA 3aBEPIIHTH.

Pox Iman mpuTucHYB maibli 70 MOSICY CBO€i KaHIYpH, CIiTyHOUd
IIOBKOBUM HHTM. Lle Oyno moch TUIy 3BUYKH, KOJIM HOMY HECITOKIITHO.

— Hivoro ue 3minunocs, upasu. To61 TyT He paji sSK 1 paHime.
Ha3zan Tebe HiXTO HE Bi3bMe.

Bona Hivoro He ckaszana. YKo BiJ CJ1iB OyB JIETKUM, OCKIJIBKH BOHU
Oynu O4iKyBaHi.

A3emyia IOBEpHYBCS 10 CTONy Ta CiB Ha 3allpOIIOHOBAHE MiCIle Ha
BOBHAHOMY KwinMi. BiH mmnboko kuBHYB IMainy, Bararouuch CKas3aTH
IOCh e Ha TpekoHachKid. Toxx BiH uekaB. Bin TpumaBcs mobpe, ane
BOHA MOTJIa TOOAYUTH B HOTO O9aX TEMHY HACTOPOXKEHICTb.

— UYu BiH OoiThcsi TeOe? — 3ammraB IMan Ha TPEKOAHCHKIH,
nepeaaryr KoMy PYLIHHUK, 110 JIS)KaTUME Ha KOJIiHaX MPOTATOM Tpare3H.
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“Is he afraid of you?” Imal said in Trekoan, handing Azetla a
cloth that would rest on his knee throughout the meal.

She looked at Azetla as he laid the cloth with some
instinctive knowledge—Sagqirani Trekoans and West Mashevis
shared many practices and beliefs. Although she looked him full in
the face, he could not understand what she said.

“No, he’s not.” She paused. “Just careful. Anyway, he calls
himself Azetla.” .

Rokh Imal began to speak.

“Forgive me, my-brother. Forgive my slowness to welcome
you and the curiousness of these circumstances under which we
meet. And above all, forgive that it is a Shihrayan devil through
whom I must speak.” .

She looked wryly at Rokh Imal, but then she donned his
manner, translating his words, his warmth, and every nuance she
could glean from his posture. He relaxed almost instantly. Imal’s
hands fell away from the embroidery and rested on his knees. When
she translated, he always found it easy to forget her .

He was already tempted by using her as his mouth again,
because he spoke only a little Maurowan, and he despised broken
speech. Weak discourse gave the unjust impression of a weak mind
and Rokh Imal took pride in his natural eloquence. He did not want
it marred in translation, and she had always been able to carry
everything perfectly intact. It was the reason he had tolerated her
for so long, or at all .

“Thank you, my-Rokh,” Azetla said. He was still as a stone.

“Rest and take your ease, my-brother. You are my guest,”
Imal said .

When Azetla heard her translation, he managed a grim smile.
He adjusted his hands.

This was going to be interesting, she thought. Azetla could
talk a slight dance, if forced—she had seen that proved—but he

Bona monuBmiiacs Ha A3eTy, MOKM TOW KJIaB PYIIHHK, 3 Maibke
IHCTUHKTHUBHUM 3HaHHsAM -- Cakipancbki Tpekoanmi Ta 3aximai Maresi
MaroTh 0araTo CHUIBHUX NPAKTHUK Ta BipyBaHb. XO04 BOHA 1 JMBHIIACA
HoMmy mpsiMO B 00 IMYYs, BIH HE PO3YMiB, III0 BOHA KaXe.

— Hi, ne 60iTbcsi. — BoHa npusynuHuiacs — [IpocTo oOepekHuiA.
Xaif TaMm sk, oro 3ByTh A3emia.

Pox Imain 3aroBopus.

— IlpobGau mene, Opare wMiid. I[IpoGay MO HEKBaIUTUBICTb
NpUBITaTH TeOE Ta JUBUHY THX OOCTaBWH, 3a SIKUX MU 3ycTpimmcs. Ta
mepmr 3a Bce, MpoOad MeHi, II0 Yepe3 MIMPasHCHKOTO AWSABONIA MEHi
JIOBOJTUTHCS 3 TOOOKO TOBOPHTH.

Bona HacmimmmBo misHyna Ha Imana, ane MOTIM TOBHICTIO
BIJITBOpPHJIA OTO MaHepy CHIJIKyBaHHs, MIEPEKIaIal0un HOTro CJIoBa, HOTo
TEIJI0, Ta KOXKHY JeTallb Ky BOHA MOIJIa BUPI3HUTHU 3 Horo mocTtari. Bin
BiZpa3y K 3acIokoiBcs. MIoro pyku Bigdenmmimcs Bif MOsiCy Ta JISIIM Ha
koniHa. Koy BoHa mepekianana, BiH 3aBK I Mpo Hei 3a0yBaB.

VY HBOrO HEe OyI0 BHOOPY, OKPIM SK KOPHUCTATUCS HEIO, SIK CBOIM
SI3UKOM, OCKUIBKM BiH JIMII TPOXM 3HAB MAypOBAHCBHKY, 1 BiH HEHaBUIIB
roBoputd Ha mamadiii. Cmaba po3MoBa CTBOpIOBaja HEBHUIIPABIAHE
BpakeHHsA ciabkoro posymy, i Pox Imanm mumascs cBOiM BpOIKEHUM
KpPacHOMOBCTBOM. BiH He XoTiB, 100 BOHO OyJO0 BUKPHBICHE B
nepekyaai, a BOHAa 3aBXAM IepeaBaia BCe 3 ifealbHOI0 TouHicTo. Le
€MHA IPUYMHA, YOMY BiH TOJIEPYBaB i Tak JOBTO, Ta TEPIIiB B3arai.

— Jaxyro, miii Poxy — BianoBiB Azemia. Bin OyB HEMOXUTHHINA SK
KaMiHb.

— Po3cnabcs Ta Bignounns, Opare miid. Tu Miif ricTs.

Konu A3serna nouys mepekisaj, BiH BUJABUB [TOXMYpPY MOCMILIKY, Ta
IIEPEKIIAaB CBOI PYKHU.

Ile Oyne mikaBo, mogymaia BoHa. A3eria OyB rOCTpUI Ha S3UK SKIIO
OPUTHUCHYTH — BOHA BIIEBHWJIACS B LIbOMYy — ajie¢ BiH J100uUB OyTH
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preferred to be blunt and plain. It was more natural to him, and
easterners had a reputation for candor. Trekoans, however, were
masters at talking about anything but the matter at hand. They could
have whole negotiations without ever overtly mentioning the
ostensible subject. Forwardness, Rokh Imal had often said, is in
such poor taste. It has no mercy or gentleness. It shows no
brotherhood .

So Rokh Imal meandered his way around the real matter, and
it took Azetla some minutes to stop giving excruciatingly
straightforward answers and begin making those proper gifts of
musing and elaboration that Trekoans so loved. When at last the
room began to burst at the seams with the smell of cardamom, that
was the sign that the conversation too could gain its flavor, for there
would be food and drink at their lips to soften the harsh sound of
truth and haggling .

It was Rokha Ayla—Imal’s only wife despite the fact that
having two or three was usually customary for a man of his
position—who brought in the spicy coffee; thick as mud and sweet
enough to break the teeth .

For a northerner, only a mere servant or slave would have
waited upon them, not the tribal matriarch. Maurowans rarely
noticed the subtle discourtesies Imal displayed toward them, and it
was possible that Azetla did not recognize the honor given him. But
she did, and it told her that Rokh Imal was far more excited by the
presence of a Mashevi than he pretended .

Rokha Ayla barely glanced at her. She did not show surprise,
and she did not break step. The Rokha settled the tray on the table
and quickly brought another of a simple meze garnished with a
costly eastern lemon—another honor—and a rather subversive third
finjan of coffee. Then Ayla was gone without a word, for she would
not suffer indignity by speaking in front of foreign men .

The Shihrayan looked at the finjan intended for her. She
subtly brushed the back of her thumb twice over her mouth, in an

OpOoCTHM Ta mpsimMoiiHiiHuM. Lle Oyno OinbIl MpUPORHBO VIS HBOTO, i
CXITHSIKA CJIABUJIUCS CBOEIO BIABEPTICTIO. TpekoaHIi Kk, HaBMaKH, Oyau
Maiictpamu OanakaTH Tpo Bce, OKpiM CyTi po3mMoBU. BoHM Mormm
NPOBECTH IJIi NEPEMOBHHHU, HE 3ragylod4d TE€M HacCylIHHX. SIK 4acTto
kazaB Pox Imam: “IIpsMOmiHIMHICTS - TPOSIB IOTAHOTO CMaky. B HboMy
HEeMa Hi XaJro, Hi arigHocTi. | Hi kparti 6parepcTBa.”

Tox Pox Imanm kpyXJsiB HaBKOJIO TOTO, IO OyJI0 Ha MOBICTI JHSA, 1
A3zemti JIOBENIOCSI BUTPATHTH JICKUIbKA XBWIMH, a0M MEpecTaTH JaBaTh
Ha/I3BUYANHO MpsIMi BIATMOBi/I Ta MOYaTy 3aJyMJIMBO 1 MO-(inocodcbku
0azikath, SK TOro JIFOONATH TpekoaHii. Komu >k kiMHaTa mporaxia
apoMaroM KapIaMoHy, TOJI 1 pO3MOBa Mmovajia MaTH MEeBHUN cMakK, 60 1ka
Ta HAIoi MOM'SIKIITyBaJIi MPaBIy Ta TOPTH.

[Tiznime Poxa Aitnma — €auna apyxuHa Imana, Xo4 4OIOBIK HOTO
CTaTycy IO TPaJMLii MIr MaTH 1 JBOX, 1 TPhOX — MPHUHECIIA MaxXydy KaBy;
TyCTYy, MOB CMOJIa, 1 COJIOIKY, a)K 3yOH JIOMHTb.

Ax6u TyT OyB MIBHIYHUK, TO TYT Oyau O JIMII CIIYXXKH Ta palu, a HE
Mmarpiapx IuieMeHi. MaypoBaHIli piAKO MOMIYalu HEBEIHUYKI IMPOSBU
HEMOoBAary, sKi IMaJ mposiBIISIB 10 HUX, 1 IIIIKOM MOKJIMBO, IO 1 A3eTia He
PO3yMIB TOi IIaHH, 110 OTPUMYBaB. AJie BOHA pO3yMiJa, 1 [1e BUIABAJIO i,
mo Poxy Imamy Oyno Habararo nmpuemHiIa IpUCYTHICTh MallieBi, HIXK BiH
BIIABaB.

Poxa Aiina maibke He AuBuUiacs Ha Hel. BoHa He mokazana moauBy,
HEe CMMHsUIach. Poxa mocTaBuiia MiIHOC HA CTUT 1 MIBUIKO MPUHECTA IIIe
MPOCTOro Me3e, Mo OyJIo MPUKpalleHe TOPOTHM CXiTHUM JTUMOHOM - I
OJTHA TIOIIAHA - 1 TyK€ PU3UKOBAHHM TpeTiid (i/pkaH KaBU. A TOTIM MiIIa
Hi IPOPOHUBIIIHN Hi CJI0Ba, 00 TOBOPUTH NEPE YUY KUHLSMH - IPUHU3IHBO.

[Hupass nmomuBunacs Ha GimkaH, npusHadeHW 11 Hei. Bona
JIETEHBKO MPOBEJIa HII'TEM BEJIMKOTO MaJIbIS 10 CBOIM ry0aM JBidi, IO 1O
JMaBHIMA, YyOOBI  TPEKOAHCHKIN  Tpamuiii, oO3Hayajga  BJaBaHY
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old, wonderfully useful Trekoan gesture showing innocence
regarding someone else’s error. Rokh Imal hated that Ayla should
treat her as a guest and an equal, but by bringing the finjan, she did
so. Ayla had always been more generous to her than Rokh Imal
would have liked .

Ignoring order of precedence, the Shihrayan reached for the
tiny cup before Imal did. She lifted the rich scent to her face,
breathing the steam in slowly. One hot, soothing sip. Not as sweet
this time, by blood. Ayla remembered. She clicked her tongue in
satisfaction and rested the cup on the tray with the faintest of smiles
offered, just to make Imal bristle. Just let her warm her tongue first,
you will use it for hours, my-dear, Ayla used to say .

Now she was ready for them to begin negotiations. She
would sit back and let them hammer it out themselves, and the less
she added the better because they would trust their own agreements
more if they used fewer of her independent words. But every now
and again she might gentle Azetla’s ungentle phrasing, or tell the
Rokh something useful that Azetla was too cautious to say. If
necessary. She had promised an alliance and, though she had little
interest in honoring a promise, she had great interest in proving her
capacity, and keeping her finger close to the pulse .

“So why is your battalion here, Mashevi? And why you
rather than any of the northern high-bloods who came with you?”
Imal said . She translated faithfully.

“I’'m here because I am acting commander of this battalion,
my-Rokh. And because this Sahr maneuvered it to be so. Our
battalion is bound for Areo by Riada’s order, but not for his
reasons,” Azetla said, his shoulders straight and square. “The
battalion rests under the Corra James Sivolne’s name at
present—and that of his advisor Lord Verris—and we oppose those
tribes which Riada’s army supports. Namely Qatlan.” .

As the words passed back through her mouth to Rokh Imal’s
ear, she watched the Rokh try and conceal his astonishment, his

HEO0O013HaHICTh, MO0 Yykoi moMmikHu. Pox Iman HenaBuziB, konu Aiina
MOBOJIMJIACS 3 HEIO SK 3 TOCTEM, YM PIBHHUM iM, 1 mpuHicu (imKaH, BOHA
e 3HOBY 3poOwmia. Jpyxkuna 3amkau Oyna mobpimoro g0 Hel, sik Ou ii
YOJIOBIK IILOT'0O HE JIFOOUB.

He3Bakaroun Ha MOPSIHICTh, MIUPASTH CXONMWIA YAIlIKy KaBH, MEPII
HDK 1ie 3poOuB Iman. Bona migHecna apomaTHHMM Hamiii 10 CBOTO
o0nmuy4si, TOBUILHO BAmMXawouu mapy. L[poro pasy He Taka comoaka, o
KpoB. Alina 3amam’stayiia. BoHa kiaiHyna sS3WKOM BiJl 3a70BOJICHHS, 1 3
JIETKOI0 TIOCMIIIKOr0, mo6 mobicutu Imana, moBepHyna yamry Ha TaIlfo.
Sk xazama Aima: “/laii it po3irpiTa cBOro si3MKa, BOHA X Oyzne Oamakaru
JuIs Tebe ToquHamMu.”

Terep Bona Oysa roToBa 10 MepeMOBHH. BoHa Bijicsie B CTOPOHY i1
JacTh 1M MOXKIIMBICTH po3iOparucs caMuM, i YUM MEHIIE BOHA JIOJIACTh
CBOIX CJiB, THM Kpaie, 00 CBOIM BJIIACHHM OOIITHKaM BOHU OYIyTh
BipuTun Olnbmie, HiK ii BigceOeHbkaM. AJie yac Bil 4Yacy BOHa
3M’SKIITyBaJIa HE Taki BXe 1 M’sKi cioBa A3etiu, abo cka3ana 6 Poxy Te,
10 MamleBi JUIIHINA pa3 MOOO0sABCSA PO3KPHUTU. SIKIIO MOTPiOHO, 3BICHO.
Bona o6imsa, mo Oyae coro3, 1 Xou caMm ¢GakT JOTPUMaHHS OOIISTHKA 1i
HE XBWUJIIOBaB, aje, TPUMAIOUM pPYKy Ha TYJIbCi, IOKa3aTH CBOO
CITPOMO’XKHICTB 1€ OpraHi3yBaTH BOHA XOTija.

— Tox, mo TyT pobuts Bam OaranbiioH, Mamesi? | yomy npuiimos
caMe TH, a HE XTOCh 3 MIBHIYHOI NUISIXTH, IO IPUOYJIH 3 BaMH?

Bona nepekinana 10CTOBIpHO.

— S npuiimoB cromu, 00 € YWHHAM KOMaHAYIOYUM IHOTO
Oaranpiiony, Poxy wmiii. I Tomy mo us cap mpuBena MeHe ctoau. Ham
OaraspiioH O6a3yeTbest B Apeo 3a Haka3oM Piaau, ajie He 3a MOro TIaHaMHu.
— mnpomoBuB A3zerna. [lneui iforo mpsimi. — Lleit 6atanbiion Ha gaHui
MoMmeHT 3akpimieHuidt 3a Koporo J[[xeitmcom CiBomae — 1 ioro
pamHUKOM JioproM BepicoMm — 1 MU IPOTHUCTOIMO THUM IUIEMEHaM, SKi
nigrpumye apmis Piagu. Tooto muiem’s Karnan.

Sk BoHa mepekianana i ciosa ais Poxa, BoHa crocTepirana sk BiH
HamaraBcsl IPUXOBaTH CBill MOAMB Ta CBOE 3axOIUIeHHS. BiH BOlOBaB 3
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eagerness. He had been fighting Maurow’s pet tribe since his youth.
So had his father before him .

“You manipulated this.” Imal looked at her, folding his
fingers at his waistband.

“Which part?” she said with a light Saqirani lilt.

“You bring a Mashevi here as an ally to stir everything up,
just so you can sink your teeth into some new blooding,” he said .

She said nothing in reply. Azetla had his intents. Verris had
his. Imal had his. The three intersected just now. She did not know
what would happen when they diverged, but that was far beyond
her interest or concern. She had simply leapt upon the point where
the roads crossed that she might maneuver through it all at will.
Rokh Imal could not pretend to be surprised that she would keep
her footing .

Besides, his anger at her was for the sake of his guilt. He was
one step away from having made up his mind already. He longed
for the days of his great, great, great grandfathers, the era of the
East Trekoan-Mashevi alliance, in which so many Mashevi
beliefs—the notion of the desert god himself—had bled into Trekoa
and taken root. The only way for the south to survive upheaval in
the north was to seize it as an opportunity. Rokh Imal would lament
her presence, grind his teeth, and then he would take whatever she
brought him with a ready hand. Especially something like Azetla .

“You are not of Riada in any way, then,” Imal said at last,
turning back to Azetla.

“No, my-Rokh,” Azetla replied with quiet emphasis.

“And you owe nothing to Qatlan for the services they’ve
rendered you?” .

Azetla was confused by this question as it was translated to
him and looked to her for an explanation. “What services?” he
asked her .

She shook her head dismissively and looked at Imal. “I led
them to your allies and used your name,” she clarified. “They’ve

MiJICTITTMME MaypOBAHIISIM TIEMEHaMH 3 camoi roHocTi. Tak camo sk i
fioro 6aTbKo.

— Tox TH TArHyna 3a HUTOYKM — IManm moauBHUBCA Ha He,
MPUTHUCHYBIIH MAJIbII 10 MOSACY.

— To0T0? — 3amuTana BOHA 3 JIETKUM CaKipaHCHKHM aKLIEHTOM.

— Tu npuBena cronu MaiieBi siK Jpyra, abu 3aBapuUTH HOBY Kally,
v OW HaITUTHCA KPOB1 B HOBIM pi3aHMHI.

Bona He BignoBina. Azeria MaB cBOi Hamipu. Bepic — cBoi. Imam —
takok. Llg Tpiiinsg mpsimo 3apa3 mepecikaiucs. Bona He 3Hama, 1o
CTaHETbCS, KOJM BOHU PO3IMAyThCsA, aye 1ie il He XBuUitoBaso. Bona
IpoCTO CTpUOHyNIAa B caMy TyIly TOAii, adu 3 MaHEBpyBaTH SIK Iit
3amaHeThcs. Pox Iman He mpuxoByBaB MOAMBY BiJl TOrO (axTy, IO BOHA
CIPOMOTJIACs Ha II€.

Oxpim ToOrO, 3MUBCS BiH Ha Hel 4yepe3 CBiil copoM. Bin OyB 3a Kpok
BiJI IPUHHATTA pieHHs. BiH 1aBHO uyekaB Ha TOBEPHEHHS YaciB HOTO
npa-mpa-npa-rnpajiga, enoxu co3y MK MalleBi Ta TPEKOAHISIMU, KOJIU
Tak 0arato CXiTHSAIBKUX BiIpyBaHHb -- HABITH i/1esd Tpo Oora mycTeni --
nepeTekiv Ta yKopiHwiucs B Tpekoa.  €aumuuit cnoci6 IliBaHio
NepeXUTH 3BOpylieHHs Ha [liBHOWI, Tak 1€ CKOPUCTATHCS €0
MoxuBicTIO. Pox Imanm mir MyduTtucs Bif i1 HpPUCYTHOCTI, CKpeOiTH
3ybamu, aje Bce OAHO Ipuiime, o0 BoHa oMy He npuHecia. Oco0arBo
IIOCh TaKe, K A3era.

— Tox T HisK He moB’s3aHMii 3 Piagoro. — Bpemri mpomMoBumM
Iman, noBeprarouuch 10 A3eTiu.

— Hi, miii Poxy — minTBepaus Aserna.

— I ™1 HiumMm He 3000B’s3anmii Katnany, 3a Ti OCIyrH, 1[0 BOHU
Hagann?

Azerna OyB 3AMBOBaHMH 3alMTaHHSM, TOXK BIH DISHYB Ha Hel 3a
HOSICHEHHAM. “SIKi 1m1e nociayru?” 3anuTyBaB BiH.

Bona nmoxurana ronosoto i 38epHyJcs 1o Imana.
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never so much as struck hands with Qatlan except to defend against
them.” .

Imal nodded slowly, his eyes keeping always to Azetla. “But
there are Makars in your battalion. Many of them high-bloods.”

“Yes, my-Rokh,” Azetla replied. “And I have friends among
them.”

“Cautious friendships, no doubt.”

“Even s0.” .

Imal was thoughtful for several moments. He made a
surprising decision to humble his tongue to the Maurowan
language, and his imperfection in it.

“Careful, Mashevi. Our land with old hates. Old hates, old
loves. Stirring air. Have a watch. Just to...have a watch of
Makarish. But now, why...why the Tzal here? Why our salt-brick
by you?”

Azetla narrowed his eyes. “What salt-brick? Tzal...”

She looked at Azetla sidelong until at last he turned to her. “Is
that your name?” .

That made her laugh. She could not help it. Devil was her
name to most. Unholy. Shihrayan. They were right to suppose it did
not matter what a devil called itself; it truly didn’t. It only mattered
what the Gods called you and if they called you nothing, then that is
precisely what you were .

“No,” she said. “It’s only one of many things I’ve been called
here. To buy a brick of salt in South Trekoa is a euphemism for
purchasing a slave that is suspected to actually be Shihrayan. And
Tzal is...just a poor way of pronouncing it.”

Azetla stared at her a few moments, but corrected himself
quickly, turning back to Rokh Imal .

“Very well,” he said. “My-Rokh, the Sahr, the... Tzal...was
taken captive by us in Sahr territory.”

Rokh Imal pressed his hand against his beard with a frown,
and returned to his native tongue and her delivery of it.

— S mpuBena ix 0 TBOIX COIO3HMKIB Ta CKOPHCTAJACS TBOIM iM’sIM,
-- MOSICHWJIa BOHA -- To BOHM HisIK HE B3aemoisuu 3 Karinanom, okpim
SIK BlIOMBAJIMCS BiJ HUX.

Imasn moBiNbHO KUBHYB, TPUMAIOUH MOTIIA HA A3ETII.

— Aue cepen OaranpiioHy € mMakapiii. barato 3 SKHUX 31 NUISIXETHHX
POJIIB.

— Tak, miit Poxy. I s mato apy3siB cepen HUX.

— Henosipnusa apyx0a, 6€3 CyMHIBY.

— Xaif HaBiTh TaK.

Iman 3amMucnuBcs Ha JEKUIbka MUTh. BiH TpHfHSIB HECHOJIBaHE
pillIeHHS 3arOBOPUTH HAa MaypOBAHCHKIN, X0U 1 31 CBOIMHU IIOMIJIKAMH.

— O06epexHo, marieBi. Hama 3emms 3 gaBHiMu 3100amu. J[aBHIMU
3m06aMu, T1aBHBOIO TH000B ' 10. ['ycTarbes xmapu. bynb rotoBuid. [IpocTo...
yBaXHUW Oynpb 3a makapidismu. Temep, dyomy... gomy T3an tyt? Yomy
Hallla 1eria coii 3 T000r0?

Azetna mpuMpyxkuB ouil. -- Ska mie nera com? T3an...

Bona He moBeprarouM ToJIOBY AMBMJIACS HAa A3ETiy, IIOKM TOH He
IsIHYB Ha Hei. -- e TBoe im’s1?

Ile 11 pozcmimmio. Jlyxe Bke KymenHo iid. Bimbmricts 11 kiamkaio
Hussonom. HeuectuBoro. IllupasH. BoHu mnpaBWIbHO BBa)KaJid, IO
HEMa€e 3HaueHHs, K ce0e KIWYe JEeMOH; BOHO 1 cmpasii Tak. Maio
3HAYEHHS JIMII, SKUM IM’ M TeOe KIuKaiau OOTH, 1 HifK, TO caMe TUM TH 1
Oyneri.

— Hi. — Bigmosina Bona — lle mpocTo omHa 3 pedeid, sIKUM MeHe
HA3UBAIH.

“Kymmutu nernmuny com’” ne eBdemizsm B IliBmenHomy Tpexoa s
NOKYIKH paba, SIKOTO MiJO3pIoI0Th, 1110 ToH 1 cpasai [upasn. I T3au...
1€ MPOCTO MOraHa BUMOBA.

A3zeTna neKiibka MUTh JUBUBCS T'a HEi, aje MOTIM MOBEPHYBCS [0
Poxy.

— Jlobpe. Mir Poxy, us Cap, us... “T3an”... Oyna cnifiMmaHa HalIuM
OaraspitoHoM Ha Teputopii Cap.
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“You went to Shihra?”

“Yes”

“You led them there of your own free will?”” Imal said .

“No. We were sent. The Captain who commanded us was a
good man, though northern. He was killed.”

“By the Shihrayan.”

“By the...yes.” .

She translated every word, enjoying talking of herself as
though she were not present. It made them more uncomfortable
than it did her. It galled Imal especially.

“But you didn’t kill her,” he said.

“Should I have?” Azetla asked calmly.

“I have asked myself that question many times.” .

She translated with a faint smile. It was the truth. How many
times had he said as much to her face? .

“Riada wanted to make use of the salt-brick... of Tzal,
my-Rokh,” Azetla said. “So we took it—her. We took the Sahr from
him.” .

“A risky thing for you to have done, my-brother.” Imal
breathed deeply, extending his hands and pressing them together.
He hesitated and she knew why. All the warnings Imal would give
Azetla about her must be done through her .

“You do serve the same God, do you not?”

Azetla gave Imal a look of uncertainty.

“God of the Desert, yes? God of Masheva and of old,” Imal
emphasized. Azetla’s face cleared.

“Yes. I do. I serve my God and my people.”

“And your King?”

“My King serves neither,” Azetla said .

Rokh Imal’s eyebrows shot upward. Obviously that had not
been the meaning of his question. By blood, more effort on her part
could have brought no better result than this. Rokh Imal held the

Pox Imanm mpuTHUCHYB pyku 10 OOpoau Ta HAXMYPHBCS, 1 MiCIs
MOBEPHYCSI 10 P1THOT MOBH Ta ii MepeKIIay.

— Bu xonunu B [upa?

— Tak

— Tu BiB iX Tynu 3 BiacHOi Boi?

— Hi, nac BignmpaBwian. Ham komumHild KamiTaH OyB XOpPOIIIOIO
JFOAUHOIO, X0d 1 3 IliBHOUI. Bin OyB BOMTHIA.

— Pykoro mupasit.

— Pyxoro... Tak.

Bona nepexiana KokHE CJIOBO, HACOJIOKYIOUUCH PO3MOBOIO 1O Hef,
HeHaue ii 1 mopyd He Oyrno. L{e Oyno 6inbin HisIKOBO 1M, HiXk TiH. OcoOIMBO
e aparysaio Imana.

— Aune BH 11 HE BOWIIH.

— A MaB 6u? — crnokiiiHo 3anuTaB A3zetia’?

— S 3agaBcs UM MUTaHHSAM 0araro pasis.

Bona nepeknana 3 nerkoro nmocmimkoro. bo e 6yna mpasaa. CKiTbKu
pasiB BiH 1€ Ka3aB iif B 0Omuausi?

— Piama xoTiB ckopucTaTHCS IETTHHOKO COJIi... CKOpUCTaTHcs T3an,

Mmiii Poxy, — ckazaB Azemia — Tox MU 3axonwi 1e... ii. Mu cxonuim
Cap y HbOTO.
— Ha pusuk tn mimos, Opare Mmiil. — IMan mMOOKO BAMXHYB,

MPOTATHYB PYKH Ta CKJaB iX pa3oM. BiH BaraBcs 1 BoHa 3Haja yomy. Yci
MONEPEHKEHHS 00 T3aJ1 MAJIA IPOUTH came depes Hel.

— Tu ciyxum ToMmy x bory, un He Tak?

As3eTna HEeBIIEBHEHO NoAUBHUBCS Ha Imana.

— bor Ilycreni, Tak? bor MareBu Ta naBHIX 4aciB, — YTOYHUB
Iman. O6nuaus A3eTiu MPOSCHUIIOCS.

— Tak, came Hiomy. S ciyxy cBomy bory Ta cBoeMy HapoiOBi.

— Sk mono tBoro Koposs?

— BiH He ci1y>kKMB HIi4OMY 31 3raJIaHOTO.

Pox Iman migasB GpoBu Bing moauBy. OUYeBHIHO, IO CYTh MUTaHHS
Oyna He B uboMmy. B iM’a KpoBi, BoHa 6 He MpHHECTa HIYOTO Kpaile 3a
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Mashevi King in the same contempt as Qatlan. Both, as he saw it,
were the hand of Maurow crushing their own people .

For the next few minutes her tongue spoke of what she knew
not. Piety and devotion and holy writs. Two men who bowed their
heads to a God and believed themselves to be as children to a
father. It was all bitterly fascinating, and a thousand miles from her

The Mashevis had always claimed to be the desert God’s
favored ones, though many had abandoned this God they used to
hoard for the more visible divinities of Maurow and Makaria, or for
the convenient nonsense of none at all. Some were said to worship
gold, temple pleasures, or to set up shrines to their own knowledge .

Not Azetla. He was the kind that drove the prayers out of his
mouth a thousand times a day like a lashing hoping it would make
him holy. But only the Gods could make and unmake a thing holy,
so she didn’t understand why these pious people muttered until their
tongues turned to dust. It was almost certainly useless .

It took nearly three hours and her voice running hoarse for
the treacherous alliance to be forged. Azetla’s Black Wren was to
stand in direct support of Saqgiran, and Rokh Imal was to stand in
direct support of Azetla as head of the battalion when they reached
Areo. He would accompany them and ease the introduction to
Colonel Orde Everson of Areo, who was one of the precious few
northerners Imal would tolerate .

She was glad when it was over. Azetla left to see to his men,
and she was neither released nor retained by anyone, so she stood a
moment adrift. But as she moved toward the back room of the
Bin-Zari home, Rokh Imal stopped her .

“Why did you really come back? What do you want from
me?”

“I want nothing from you,” she said .

Imal shook his head at her.

Hboro. Pox ImMan HeHaBHIIIB KOPOJISi MalIeBi Tak caMo K 1 ruiemst Karman.
Bin BBaxaB, 110 BoHM 00uBa OyJlu KyJIakOM MaypoBY, IO AylIaTh CBOiX
JOZACH.

Hactynni pgexinbka XBWJIMH BOHAa Iepekiazaja Te, B 4YOMY HeE
po3yminacs. [Ipo moOOXHICTH, BiIJAHICTH Ta CBATI NHcaHHI. J[Ba
YOJIOBIKH, IO KJIAHSJIMCS OOTrOBi, Ta BIPWJIM, IO BOHHW Horo cueHH. lle
Oy10 10 0OJIIO 3aXOIUIMBHM, aJIe 1 Ty’Ke YyKHUM JJis Hei.

MereBi 3aBXIu CTBEP/KYBaIM, 110 BOHW Oynau oOpaHigsiMu bora
[Tycremni, xou 6arato 3 HUX 1 BiIBEPHYJIOCS BijJl HHOTO, HA KOPUCTH OLIBIIT
BUJIMMHUX OOXEeCTBEHHOCTe Maypoy Ta Makapii, abo X 3pydyHOMY
HeBipyBaHHIO. Jleski CTBEpIKyBajH, IO TOKJIOHSIOTHCS —30JIO0TY,
XpPaMOBHUM BTiXaM, a00 X CTBOPIOBAJIA CBSITHHI BIIACHUM BIPYBaHHSIM.

Ane He A3zerna. Bin OyB 3 TuX, XTO TroToBHWiA OyB My4aru cebe
THCSYaMHU MOJIMTBAMU B JICHb, B CIIOJIIBaHHI, IO 1€ 3pOOUTH HOTO
cBaTuM. Ase nmine boru HajgaBanu 1 BigOupanu CBSTICTh, TOXK BOHA HE
pO3yMiJia, HaBilIO BOHM OYOHSTH CBOi MOJWTBH, TIOKM HE BIANAIyTh
s3ukH. Le Oyro maibke abcomoTHO Oe3rTy3/10.

Ha yxnameHHs anbsiHCy BUTpaTWIM TPU TOIMHM Ta 11 TOJIOC.
Baranpiion “Yopuuit Koponuk™ Aseru HampsMy MiITPUMY€E IIeM s
Cakipan, a Pox Iman Hanpsimy miarpumye A3eTiny SIK TOJOBY ITiAPO3ALTY,
KOJIM BOHH JiHIyTh 10 Apeo. BiH BiqnpaBUThCS 3 HUMH Ta MPEACTABHUTH
110 koMaHayro4doro aBanmnocty IlonkoBuuka Opae EBepcona — ogHoro 3
He0araThboX MBHIYHMKIB, IKMX MOBaXkaB IMair.

Bona Oyna pana, mo e ckiHumiIocs. A3emia MilloB 3YCTPITUCS 31
CBOIMH JIOIEMH, a BOHA BUPIIINIA TPOXH 3aTPUMATHUCh. SIK BOHA pymmia
10 okoiB OyauHKy bin-3api, rocnonap 3ynuHUB ii.

— Yomy Tu oBepHynacs Hacnpasai? Yoro tu Bix MeHe xoder?

— S mivoro Bij Tebe HE XOUy, — BOHA BiANOBLIA.

Iman moxuTas ros0BOXO.

— He x TBOI mmpasHCbKi 320000HU. Ty MpoJUIEN pikKU KPOBI, JHII
Ou mictaru aKichk cBaTi Kinantuku? Lle mpuunHa TBOET mosiBu?

— Hi.
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“It’s that vicious Shihrayan superstition of yours. You would
make rivers of blood to scrounge for some divine scraps? That’s
still what this is about?”

“No.”

But probably yes. Where there was war, there was plunder,
and she meant to strip the Gods bare. Until one turned and looked .

Imal’s face hardened with frustration. “You think getting your
teeth into a Mashevi will make his God give you what your own
have withheld from you?”

She had had enough of this. “I think you can gain no more
ground against Qatlan without the Mashevi. Hate me, discard me,
spit in my face; but remember that I brought you something you
desperately need.”

She stepped to move past Imal to the women’s portion of the
house.

“Out and around,” he said in a cold voice.

“I’m only going to speak to the Rokha,” she said.

“I know. Out and around. Don’t track your blasphemy
through my home.” .

She gave a breathy laugh.

“You know, I never made you do anything, by blood,” she
said as she turned to walk out. “And you’re still standing on the
victory I handed you.” .

She did not wait to hear his reply. Walking around to the low
entrance, she sought Rokha Ayla. She clicked her teeth against each
other to keep from grinding them and pushed her way through the
door, across the stone threshold, and into the slave’s quarters.
Rokha Ayla was already there, waiting for her.

Ayla’s head was covered in pale blue cloth, her graying hair
tucked almost entirely out of sight. She looked at the Shihrayan
with a sort of gentle moral worry, as if picturing all the blasphemies
she had inevitably committed since last she saw her .

The Shihrayan walked in without word or courtesy.

Ane HameBHO Tak. Tam ne € BiifHa, TaM 1 MapoAepCTBO, i BOHA
30upanacs 10 HUTKU 3a0patu y borie. JIOMOKM XO4 OOUH HE 3BEpHE
yBary.

OO6muyus Imana 3acTUIIIO B OAHOMY BUP BiJl BTOMH.

— Tu nymaem nmpuYenuBIIMCH 0 MalleBi, TH 3MycHl ioro bora
nojapyBaru To01 Te, 4oro He JaB TeO1 TBii BIaCHUMN?

[it mabpunio ne.

— S nymaro, mo Ta He nepeMmoxenn Karnan 6e3 mariesi.

HenaBune MeHe, BUKMHb MEHE, IUIIOHb MEHI B OOMMYYs; aje
maM’siTai,

110 51 IpUHEecHa Te, YOro TH Tak MoTpeOyBaB.

Bona npoiinmia mos3 IMana 10 KiHOUOT YaCTUHH OY/THHKY.

— BmmBaiics 3BiicM — XOJIOIHO CKa3as BiH.
— 1 nmumm mo6anakaro 3 poxoro.
— 41 3naro. BmmBaiics. He po3Boab CBOIO €pech MO MOEMY OyIHHKY.

Bona nocwmisiiacs Ha BUAMXY.

— 3Hael, s HIKOJIHM He 3MyIIyBaia TeOe HiYoro poOUTH. — BOHA BXKE
MoBEpHYIacs, mob MiTH. -- aJie TH BCE OJTHO CTOIII Ha TOJapOBaHIi MHOIO
nepemMosi.

Bona Bupimmia He 4Yekatd BiAmoBiAb. biykawouum HU3BKUM
KOpPHJIOpOM, BOHA mnobaunia poxy Aiiny. Bona knaunyna 3ybamu, abu He
CKPETOTITH HHMH, Ta MPOUILIA KPi3h ABEPi, KPi3b KaM SHUM MOPIT Ta 110
paOcpkux Oapaki. Poxa Bxe Oyna TaM, O4iKyIO4d Ha Hel.

Ha romoBi Ainm 3aBxau Oyma 011i10-0MaKkUTHA XyCTHHA, KA XOBaJla
HOBHICTIO ii cuBitoue Bosoccs. Bona nmoauBuiacs Ha mIMpasH 3 NEBHUM
JIETKUM MOpPAJIbHUM 3aHENOKOEHHSM, Haye YsBIIsJIa BCl Ti CBSTOTAITBA,
SIK1 BOHA BYMHMJIA, 3 OCTAHHBOI iIXHBOT 3yCTpiui.

[IIupasiH npoiiiia He CKa3aBIIy Hi CJIOBA.
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“Will you not exhibit some respect for myself or this home?”
Ayla said softly.

“I don’t have to anymore.” .

Rokha Ayla reached out and almost touched her wrist,
pointing to the slave band that had been limned with servitude nine
years ago. The Shihrayan pulled her hand back.

“That’s for protection,” she said coolly.

“If you take with you our protection, then you can bring back
some respect.” Ayla’s voice softened. “Sit, at least, Tzal.” .

She did so in one smooth motion, softening ever so slightly at
being called Tzal as though it was actually a name, rather than a
thing. As though it was actually hers. Imal never used it quite that
way and no one else used it at all anymore. It didn’t mean anything.
It was just a sound Ayla had used when she wished to beckon her
and wanted something easy and name-like with which to do it. It
was also Ayla’s Trekoan mispronunciation of the Maurowan word
“salt,” which ought to have driven her mad, but didn’t .

She could easily don the name as she rested, because it had a
soft, worn quality. Like borrowed clothing that nevertheless fit just
s0. She could use it here, as she had used others elsewhere.

There was no risk of her forgetting that it wasn’t the real thing .

Together, Tzal and Ayla ate the remnants of the meze that had
been served to Imal and Azetla. This was what Ayla had always
done for her. Imal disapproved, but did not forbid it, for Ayla was
not easily overruled .

“You’re eating like you’ve been starved,” Ayla said.

“I was on prison rations until a few days ago,” Tzal said.

“Where have you been?” .

She did not answer, because she did not feel like explaining.
She just savored each one of the briny olives, the tang and salt of
them almost dizzying in their perfection .

— UYu He mpOSBUII TH TOBark J0 MEHE YU JI0 LBOTO JOoMy? —
JIariIHO 3anuTaia Afa.
— $1 6ibII HE TOBMHHA LILOTO POOUTH.

Poxa mpoctsria pyky 1 Maibke TOpKHYJIacs ii 3ama’sicTsi, BKa3yro4H Ha
paOChkmii OpaciieT, SKWi Hauyenmuiud JeB’sTh pokiB Tomy. IllupasH
3axoBajia pyKy.

— e a1 3axucTy -- CKa3ana BOHA.

— SIKI10 KOPHUCTYENICS HAIIUM 3aXHCTOM, TO MOXKEII BiJMOBICTH 1
noBaroto. — JlarigHo ckazana Aitna — [lpucsinap ke, T3aim.

Tak BoHa 1 3pobOwiia, TPOXH PO3CTAOMBIIKUCH BiJ TOTO, K 11 Ha3BaJIU
“T3anm”, HEeHade I1e ii CIpaBXkHE iM’s, a HEe SKOroch mpeameTy. Henaue e
cripaBai Oysna BoHa. IMaj HIKOJIM HE KOPUCTYBABCS HUM B TAKOMY CEHCI, Ta
1 HIXTO iHIIWH OinbIIe 1i Tak He KIMKaB. BOHO HIYOTO HEe 03Ha4anmo. Al
OyB TIPOCTO 3BYK, IKUM OH BOHA ii KJIMKaja, TO)K BOHA B3sj1a IMOCH MPOCTE
Ta xo4a 0 cxoke Ha iM’s. Takok 1e Oyna HempaBUIIbHA TPEKOAHCHKA
BUMOBa AWM clloBa “‘Cliib” Ha MaypOBaHCHKIH, 1110 Mayio O OicuTH ii, aje
YOMYCh Hi.

Bona nerko npuiiMana 1e iM’s, TTOKH BiJIMIOYUBAIIA, 32 HOTO HIXKHICTh
Ta MEeBHY 3HOMICHICTh. BOHO Haye 3aMmo3uYeH OfIAT, 110, THM HE MEHIII,
imeansHO Tacye. BoHO 3Bamacs HUM TyT, SK 1 Oararbma iHIIUMHU B
Oararbox IHIIMX MicIsX. Bona He Gosutacs 3a0yTucs, 1o 1e He 11 iCTHHHe
M4,

Paszom, T3an Ta Alna noinu 3anuiku mese, siki nmomasanu Imamy ta
Aszerni. Alina 3aBkam mo3BonAna i me poourt. Ii domoBiky me He
nono6anocs, ane i He 3a00poHsB, 00 AWI0I0 OyJI0 BaKKO KOMaHyBaTH.

— Tu icu Tak, Haue Tebe MOPWIIHM TOJI0JIOM. — CKa3ajia Aiina.

— MeHe rogyBanu sk B’si3HS JOHEaBHA.

— Jle T Oyma?

Bona He Bigmosina, 60 He XOTija MoscHIOBaTH. JIMin cKyluTyBajia
COJIOHHX OJIOBHK, 1J€ajJbHUHA KHCJIO-COJIOHHMM CMaK SKMX MakKe
[1aMOPOYMB 1i.
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“Did you go...” Ayla’s mouth tightened over the question.
“Did you go home?”

Tzal nodded.

“And?” Ayla pressed.

“It was as I said it would be.” .

Rokha Ayla’s shoulders fell.

“And of the Mashevi?” Ayla said.

“I thought he and the Rokh would suit each other, tactically
speaking,” Tzal said. “The northerners are trying to bite each
other’s necks, and regardless of which one bleeds out first, Saqiran
can probably get something out of it.” .

“What difference should it make to you what happens to our
tribe?” Ayla said with a soft intimation and restrained smile .

Tzal rested her elbows on her knees and folded her fingers at
her mouth.

“None. But you know how it is. Bloodlust serves better with an
objective and [—" .

“Stop that. I used to think you meant it, but the lie of it just
wearies me now. And you too, I think,” Ayla said.

Tzal laughed. “Still hoping to cure me of my own blood,
Rokha Ayla?” .

Ayla did not respond but only shook her head, handing her the
last of the lamb and a small cup of wine.

When Tzal had first come to Bir Herash, slave bands freshly
tethering her to Rokh Imal, she had not understood why Rokha Ayla
was so gentle with her, treating her like a runt goat in need of
particular care. But she paid attention and learned the truth: Rokha
Ayla had four sons and no living daughters. Indeed, she lost her
only daughter—a child of two years—scant months before Tzal
arrived.

That timing proved advantageous to Tzal. Most of Tzal’s work
was blood and tongue and falsehood, but Ayla persisted in treating
her like a young girl rather than a Shihrayan. The other slaves were

— Yum Oyna tu... — Aiina Tpoxu Baramacs 3anuTyBaTtu. — Yu Oyma
TH BJOMa?

T3an kuBHYIA.

— [ ax? — Aiina HaTHCHYNA

— byna came Ttak, sk s 1 ka3ana.

[Tneui poxu OMyCTUIHCA.

— A 110 3 Maresi?

— S mogymana, mo BiH Ta poX — JABa 400OTHU Mapa, B TAKTHYHOMY
riaHi. — nosicauia T3an. — Ha IliBHOUI Tpru3aHuHa, 1 XTO 0 HE TIEpPEeMIT,
CakipaH eBHO MOXKE TIOCH i ce0e BHOUTH.

— Slka TOG1 pi3HUIA, IO CTaHE 3 HAIUM Tuiem’siM? — JlarigHo Ta 31
CTUMAHOIO MOCMIIIIKOIO 3aruTana Aiina.

T3anm yneprmacs JKTsIMH 00 KojiHA Ta CKJIajla TaibIll Tepes
00 TUIUSIM.

— Hisxoro. Ane T X 3Haem sk 1e. KpoBOXKEPIUBICTH CIyTye
Kparie, KOJIM € MeTa i 11...

— llpununa. Panime s gymana, mo TH CIpaB/li TaK BBAXKAEII, ajie 115
OpexHsl MPOCTO MeHe BTOMIIIOE. | Tebe Texk, 3Ma€ThCs MEHI. — cKa3ana
rocrojapka.

T3an 3acmisutach

— Bce mie crioniBaenics BUIIKyBaTH MEHE BiJl BIACHOT K KpOBi, poxa
Aiina?

Bona He BiamoBina, ajge moxuTaja TOJIOBOIO, MEPEIAI0UN 3aJTHIIKH
OapaHMHU Ta KEJIMX BHHA.

Komu T3an Bnepme npubyna B bip I'epam, sk pabuns poxa Imana,
BOHA HE pO3yMisla YoMy poxa Aiiia Taka 100pa 10 Hel, CTaBISYUCh, SIK J10
c1abKOro KO3€HATKA, SKOMY IMOTpiOeH ocoOmuBui momisia. AJsie BoHa
3BEpHYJIa yBary i 3po3yMiia: poxa Aila majga 4OTHPhOX CHHIB Ta Hi
onHi€l JoHbKHU. BoHa BTparuia cBOIO €1MHY JBOPIYHY JIOHBKY BCHOTO 3a
KUTbKa MICSAIIIB JI0 MOsIBU T3a.

Tox pabuHi MpPocTO mMomacTHio. Ii mparero Oylo BOWBaTH Ta
Opexaru, aje Aliia Bce OHO CTaBHJIACS JI0 HEi SIK JI0 JIIBYMCHKA, a HE K
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from enemy tribes and could never speak Saqirani dialect as Tzal
could, nor imitate their manners so precisely .

Ayla always looked at her as though she was something dead,
which through kindness she might raise to life or else something
filthy that she might scour clean. If she just worked steady away. It
fascinated Tzal, so she indulged her .

She let Ayla try her scouring, wasting her time and kindness.
Still. She liked it. Ayla would give her fennel tea during her
time—disgusting, anise-scented fennel tea that was nevertheless
effective—and ask Imal to lighten her work. A few times he did.
Once she gave Tzal her own herbed soap to wash the blood and tar
out of her hair after the slaughter at Kabe-dir .

Honey and olives. Oil and salt. Small luxuries to Rokha Ayla,
astounding ones to Tzal.

It all reminded her of one time, when she was little—so very
little she was half afraid she had invented the memory out of whole
cloth—and her eldest sister Sereya had drawn swirls of dampened
ash along her arm during a ceremonial burning. Sereya had not
done it for any purpose, other than to hold her little sister’s arm and
draw a beautiful thing. That was before the worst of everything, of
course, and eventually Sereya would cry mercy of the Gods and cut
her palms if Tzal touched her. But in that one uncertain memory,
Tzal been half dizzy with the pleasure of having little ashen eddies
painted softly on her arm .

So she would let Ayla be as uselessly, foolishly kind to her as
she liked. Cool, clean water against the skin it was, and who could
say no? .

When Uli, the slave girl, came to take the tray, Ayla asked her
to fetch something. Uli did as she was told, then Ayla let her leave,
because none of them liked to linger around Tzal .

Ayla took the small things Uli had left, wrapped them in a
cotton cloth, and pressed it into Tzal’s hand. A casp-nut of cedar oil

no Ilupasaa. Iaon sk pabu Oynu 3 BOPOXKUX TUIEMEH 1 HE 3HAIU Hi
CaKipaHCHKOTO MIaJICKTy, HI BMUIM IMITyBaTH iXHI MaHEpH, sK 1€ poOuIa
T3au.

Alina 3aBkau OuBWIacs Ha Hel SK HAa TNPUBUIA, SKOTO CBOEIO
T00pOTOr0 BOHA O MOBEpHYNA A0 KHUTTA, a00 SK Ha MIOCH OpHIKE, IO
MoOKHa ouMcTUTU. Tpeba nuin HamoneruBicTh. Lle Bpaxkano T3an, Tox
BOHA MiirpyBana.

Bona naBana Aifni cebe OuMCTHTH, BUTPAYaTH yac Ta 100pory. [if e
nopo6anocs. Aiina npuHOCHIIa 1 OpuaKuil, aje Takuii eeKTUBHUN Yaii 3
dbenxeneM B “Ti 1HI” 1 mpocuiia ImMana 3MEHIIMTH HaBaHTaKEHHS. [HKOIH
BiH HaBiTh 1Ie poOuB. OmHOTO pazy BoHA jaajia T3am cBoe TpaB’sHE MUIIO
abu 3MUTH KPOB Ta CMOJTY 31 CBOTO BOJIOCCS Mmiciist pizaHuHU B Kabe-mipi.

Men Tta omuBku. Omis Ta cinb. HeBenmnuka posKimn Juisi poxu, ane
BeJIM4Ye3Ha 1 13al.

Ile iit maramana BHUIAJOK 3 JUTHMHCTBAa — TAKOIO MaJIOl0, IO BOHA
00iThCs, 110 116 MOXKe OyTh BHUTQJKOK — KOJH ii crapmia cectpa Cepes
MiJ 9ac [EePEMOHIAILHOTO CITaJIEHHs] MaJoBaja BOJOTUM IOTENIOM Ha il
pykax. Bona He poOuia 11e Hi IJIs1 90TO, OKPIM SIK 100 MOTPUMATH PyKH
MOJIOJIIIOI CECTPUYKU Ta HaMaJroBaTH kpacy. L{e Oymo mie B xoporri yacw,
3BicHO, 1 BpemTi Cepest Monuia mpoiieHHs y boriB Ta Bigpybana 6 it
pyku, sxOu T3an TopkHynacs ii. Ane Bi 1[bOro, HEAOCTOBIPHOTO CIIOTAY,
T3an mamopouwnsiach BiJl MPUEMHOTO BITUYTTS HEBEIUUYKUX TMOMEIbHUX
Bi3epYHKIB, 1110 JIaTiJTHO BUMAJILOBYIOTh Ha pyKax.

Toxx BoHa mo3BossIa Al OyTu Oe3pe3yiabTaTHO Ta IO JYPHOMY
nobpoto 3 Hero. lle Oymo Tak caMO TPUEMHO, SIK BMHBATHUCS MICIS
CIIEKOTHOTIO JTHS, TO XTO K OW BIIMOBHUBCS?

Komu Vni, pabuns, mpuiinuia 3adpaty Tairo, TO TOCIIOAWHS CcKa3aja
it nemo npuHectu. Ciry’Kka Tak 1 BAMHWIA, TOX Afina ii BigmycTuna, 60
HIXTO He JIIOOUB OyTH mopyd 3 T3a.

Poxa B3sma Ty HeBeNMYKy JpiOHMYKY, 3arOpHyTY B TKaHUHY, Ta
nepenana T3an. To Oyna apiOka KenxpoBoi OJii Ta HEBEJIUKHN MIIIEYOK
noApiOHEHOT I'BO3IUKH, KOPUII, KaplaMOHY Ta YOPHOTO MEPIIIO.
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and a small sachet of crushed clove, cinnamon, cardamom, and

black peppercorns .

Tzal smiled and, with a mocking half-bow in the northern style
that she knew would rankle Ayla, she walked out, massaging the
sachet of spices in her hand till the intoxicating scent broke free.

T3anm mocmixHynacs, Ta Ha TIBHIYHMNA MaHEP BKJIIOHUBIIHCH, a0H
po3aparyBaTH Ta MOCMIATUCS 3 AWM, MDA, MACAKYIOUHM MiIICYOK
CHeliil B pyKax, [IOKW IIPUEMHUH 3a11ax He BUPBABCSI.
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Chapter 2. Rendering J.L. Odom’s distinctive style into Ukrainian: the case of
fantasy novel By Blood, By Salt

2.1 The author and the book

J.L. Odom is a new contemporary author who writes mostly in the fantasy genre. She
originates from Oklahoma, USA, graduated from George Washington University with a degree
in International Affairs with focus on Conflict and Security. She also served in the Marine Corps
for five years from 2004 to 2009 as an Arab Linguist. (Goodreads, 2026)

The fantasy novel “By Blood, By Salt”, released in 2024, is her first written book, first
drafts of which were created during her classes on Iraqi dialects at Fort Gordon. It’s the first
book in the trilogy “The Land of Exile”. The book was nominated for the British Fantasy Award
as the Best Newcomer of 2025. The plot follows Azetla, a slave-soldier of the Mashevi people,
who is deployed with his battalion to find and capture a legendary devil of the Sahr region, by
the order of the Emperor of Maurovan Empire. The narrative progresses as Azetla and his
comrades become entangled in a multi-factional political coup, where motives and objectives of
different inner factions of the Empire collide. The story is characterized by saturated description
of different fictional local realias - such as traditions, clothing or way of speaking - of different
tribes and peoples in the setting, and also rich usage of stylistic devices, all of which designed to
create an immersive, culturally specific atmosphere with clear inspiration from real world
regions of Middle East ( Goodreads, 2026).

2.2 J.L. Odom’s distinctive style and literary devices in the novel

By Blood, By Salt is a fantasy novel, inspired by the author serving in US marine troops
in the Middle East. Though, the whole story (and it was proved by all reviewers of the novel)
reflects traditions, legends, and religion of the Middle East. These motifs became basic elements
of her expressive and distinctive style.

By Katie Wales, the style is a noticeable manner of the author's expression (Wales, 2011, p 417).

Defining the role of style in translation, Jean Boase-Beier outlines the meaning of
“distinctive” style as distinguishable from similar texts. Additionally, he characterizes the style
of the text in its relationship to the writer, as an expression of choice, and in its relationship to
the reader, as something to be interpreted by the target audience, thus it will definitely to achieve
effects (Jean Boase-Beier, 2020, p. 4).

J.L. Odom’s distinctive style of writing was influenced by her military service as
Arabic linguist and by Robin Mc Kinley, her favorite fantasy writer. But, at the same time she
claims to be cemented to the real things in her fantasy. That explains big quantity of cultural and
religious elements in her novel. Each tiny detail creates the author’s distinctive style of
recreating life in desert with character-driven narration.

As the above said, Odom’s By Blood By Salt has a unique way of expressing the
narrative and personal style. One of the most important things about the author's style is the
prevalence of the allusions in the story. The setting of the book is heavily inspired by the arabic
culture, as the author studied it for the service in Iraq. Because of this it is inevitable throughout
the novel to notice subtle references to the existing rituals, traditions and customs of the real-life
Middle-East, Arabic culture or Islam.

By plot all events are around the multilateral intrigue between different factions inside the
Empire, such as tribes, opposition to the emperor and main characters that are all trying to
survive. Parties of conflict are depicted with a high level of expressiveness that was realised
through literal devices mirroring allusive inclusions to uncover the mystic and very complicated
world of Middle East that became a main character of the novel.
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This heavy reliance on expressive literary devices and rich descriptions is a defining
feature of the author’s style. This stylistic foundation is clearly rooted in specific rhetorical
devices, the primary one being Allusions.

Allusion in literature, an implied or indirect reference to a person, event, or thing or to a part of
another text (Britannica, 2026).

Odom recreates all the cultures and traditions of the novel through cultural allusions. Cultural
allusions in the novel are realized in the form of references, as direct, although no direct ones,
but they clearly reflect the real-world of Middle-East and, specifically Arab, culture.

As an example of this stylistic device we have a common ritual conducted before meal of
one of the peoples in the setting:

“And he’ll need to wash and pray before the meal. He's your sort.” (Odom, 2024, p 329)

Here we can see almost direct allusion to the real-life islamic tradition, where they are
also required to wash their hands and read a prayer before the meal. The next allusion, on the
other hand, refers to mythology.

“A Shihrayan was a Sahr was a devil was a danger .”” (Odom, 2024, p 319)

In this example the name of the devil “Sahr” is a reference to the demon from the
Arabic lore “Sakhar”. In both respective worlds their devil is believed to be responsible for the
chaos in the lands. Also, it is possible that it could be a reference to the “Sihr”, which in Islam
refers to the spiritual crime that involves malevolent spirits, which may also be a parallel to the
story of the novel.

“Imal’s only wife despite the fact that having two or three was usually customary for a man of
his position” (Odom, 2024, p 332)

And for the final example of allusions we have a reference to the practice of polygamy
in the islamic culture, when one man could marry multiple women.

Allusion serves as a foundation for the Odoms fictional world and cultures in it. But,
for purposes of rising tension, emphasizing some elements of the story or for creation of
specific thythm to text, the author creates parallel construction.

In spite of the fact that Allusion is a core literary device to dive deeply into the
atmosphere of the life of people in the desert, there are other not less expressive literary
devices that are the author’s instruments to create special rhythm of military conflicts, bright
scenes from life of different tribes with less colourful deserted background and strong
characters able to survive in that reality.

One of the most prevalent literary devices for this is parallelism. This device connects
parts of a sentence, or longer pieces, by using the same structure (McGuidan, 2007, p 15). In
the novel it’s often used with repetition of the same words to increase its force. In the novel,
this literary device is used to create rhetorical force, tension and emphasis.

“Nothing more than that. No sleight of tongue, certainly not. No clever tricks. Nothing to see
here.” (Odom, 2024, p 318)

Here we can see how parallelism and repetition work in conjunction to create rhetorical force
and emphasize skill of the character.

“Azetla had his intents. Verris had his. Imal had his.” (Odom, 2024, p 334)

In this example it’s used to emphasize the fact that every character on it’s own and has different
motives and objectives.

"Our land with old hates. Old hates, old loves.” (Odom, 2024, p 335)

Here it’s used in a more poetic way, emphasizing that local people remember every grudge
they have, but at the same time are capable of compassion and remember more peaceful times.
“This with the understanding that the less attentive I ask my men to be regarding you, the more
vigilant I will be. And the less merciful, should you prove me wrong in the slightest.” (Odom,
2024, p 319)

And here parallelism is used for the rhetorical force, to give clear conditions of further
cooperation between characters.

While parallelism serves as a tool to create emphasis, tension and rhythm, J.L. Odom
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also utilizes such stylistic devices as metaphor and simile to provide specific imagery or details
to the story.

Metaphor compares two different things by speaking of one in terms of the other
(McGuidan, 2007, p 69). In the novel, it’s often used not only for a style, but also to create direct
comparison for a clear understanding of the situation. In the next example we can see how
metaphor and parallelism are utilized together.

“To one who supports Riada, Trekoa is a wall and then a snare. To one who opposes him, it is a
door and even ground.” (Odom, 2024, 325)

Metaphor here in simple words explains the attitude of people of Trekoa to different
groups and parallelism emphasizes this difference.

But the author also uses metaphors on its own, without any other stylistic device.
“...sink your teeth into some new blooding,” (Odom, 2024, p 334)

In the given example metaphor creates direct comparison between instigation and
participance in the war with savage, almost animal behavior, which increases emotional impact.
"He was playing with fire. He knew that. But, hopefully, a controlled burn. And better risk being
singed now, than being turned to ash later " (Odom, 2024, p 320)

Here the effect of burning is directly compared to the risk, but additional comparison to
different states and ways of how fire may behave creates greater emotional impact and
understanding of the situation .

While metaphor says that one thing is another, Simile focuses more on likeness of the
compared objects. This stylistic device is described as a comparison of things that are already
somewhat connected. (McGuidan, 2007, p 57). When they are utilized, they are used with such
connectors as “as” and/or “like”.

"..canopies stretched like patchwork between the stone and clay buildings". (Odom, 2024, p
325)

This simile creates a specific imagery of the environment. By comparing the structural
elements to "patchwork," the author gives enough information to the readers about how the
settlement looks without any additional descriptions.

“He was still as a stone” (Odom, 2024, p 331)
This example describes the firm posture of the character, by comparing him to the stone.
“Like borrowed clothing that nevertheless fit just so” (Odom, 2024, p 340)

For the context, this simile creates similarity between the name of the character and
clothing. This comparison gives an in-depth look into a character's feeling about the name that
was given to them. That it’s not their real name, but they still use it because they like it or
because it describes them well enough.

But heavy usage of comparatory devices is not the only stylistic peculiarity of the author.
For the similar purpose as parallelism, in the novel we may also encounter a lot of hyperboles.

Hyperbole deliberately exaggerates some part of the statement or description to give it
emphasis (McGuidn, 2007, p 24) J.L. Odom and characters within use this literary device to
additionally emphasize elements of the story, to create a more clear image of the described
world.

“He’ll have been treated like a king. He's worth more than either of us bought and sold
twice over.” (Odom, 2024, p 315)

In this example the value of the discussed subject is exaggerated to emphasize this value. In
combination with simile it gives readers and other characters understanding of how well the
subject is treated.

“... thick as mud and sweet enough to break the teeth” (Odom, 2024, 332)

Intense sweet taste is described like it could cause physical harm, to emphasize how
sweet it really is. Simile here, at the same time, serves as a description of a texture and density
of a product.

“...even if they re a thousand leagues from what you want.” (Odom, 2024, p 317)
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This hyperbole exaggerates the difference between the given information and wants of
the character. This creates greater emotional impact and provides a better understanding of a
character's personality, that they are eager to hear any truth even if it’s probably undesirable.

But there are more ways how the author may create emphasis, not only through exaggerated
statements or parallelisms.

Rhetorical Question is a question for which no answer is given, implied or expected
because, in context, the answer is obvious (Turco, 2020, p 197) (McGuidan, 2007, p 43). In the
novel they are usually used ironically, to emphasize absurd or uncommon situations, or even
expand on a character's feelings or emotions.

“And what does one do with a charge that is armed and free? Linger and shift and tense
the shoulders?” (Odom, 2024, p 315)

Here the rhetorical question emphasizes how absurd the situation occurred, that despite
guards being assigned to oversee the prisoner, they cannot do much because the situation
requires this prisoner to move freely and even be armed.

“Oh isnt he? Who is, then?” (Odom, 2024, p 323)

In this example rhetorical question utilized by a character to mock the other, questioning who
is a real leader of the battalion.

“You will always force my hand, won 't you?” (Odom, 2024, p 328)

And in this example literary device used to express frustration of the character.
Additionally, this phrase gives us a glimpse into the relationship between characters.

As in any other fictional and moreover fantasy novel, this book contains a lot of Descriptions.
They give detailed pictures of the character, places, sensations and events of the story. Though it
can be argued that descriptions are not really a specific literary device, we believe that they also
should be mentioned as it still serves as an essential world-building tool. Other literary devices
are often utilized in combination with description to amplify its purpose, be it adding emotional
charge or providing more details about the subject of description. What also should be mentioned
about descriptions, that the author usually makes with great attention to detail, amplifying the
immersion of the reader.

“She and Azetla were led through the first canopied room, lined with woven art and paneled with
animal skins and richly dyed cloth. ...(Odom, 2024, p 327)

“.... Bits of copper, hammered paper-thin, were sewn into patterns, glinting by lamplight across
the walls, calling to mind the River Saav shimmering under the sun. She had been dizzied by the
sheer opulence when first she saw it, nine years ago .” (Odom, 2024, p 327)

Another example of description is portrait of typical representative of the Middle East
with his strength and traditional clothes.

“Rokh Imal stood with casual authority on a floor of rugs. His beard was full and
graying, but he was never one to seem aged or weak. He wore the traditional robe and head
covering, the sole distinction from his people being the dye and intricacy of the leather band
that kept the linen headcloth in place. The simplicity of the Saqirani band was said to show
their “great modesty,” a saying which amused her, as they tended to utter it in prideful tones .”
(Odom, 2024, p 327)

Odom’s tendency to tell the story with specific details led to the use of enumerations as
media to share them with the audience. Considering Enumeration as one of the simplest utilized
literary devices, its importance is without any doubts. Enumeration is a simple list of words or
phrases. In the novel it's for most of the time used as part of the description, providing details
about the scene, to create emotional charge by listing things that could be associated with each
other, or to create tension by listing things in an orderly manner.

“A casp-nut of cedar oil and a small sachet of crushed clove, cinnamon, cardamom, and
black peppercorns.” (Odom, 2024, p 342)

It serves a simple descriptive function to create imagery of the object in the scene. Also,

this device creates a feeling of how many different objects are currently shown to the character.
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“For the next few minutes her tongue spoke of what she knew not. Piety and devotion and holy
writs.” (Odom, 2024, p 337)

Here enumeration used to generalise the theme of discussion by listing topics that were
mentioned in or associated with it. This could also indicate personal beliefs of the character, as
they may show their atheistic attitude by listing things in such a simple manner.

“Lower the flags as a sign of respect and non-aggression. Do not attempt to engage the women
in any fashion. Break marching form and let the Trekoans among them — there were only a
mere dozen of distant Trekoan ancestry — walk at the front...” (Odom, 2024, p 322)

And here we can see how enumeration was used in the novel to describe a specific
protocol for the characters of the novel. This creates tension, as usually such simple but precise
instructions come before important events.

Descriptions and enumerations provide information about the objects, scenery or events
that are currently happening and visible by characters. But the author also thought the book, for
the purposes of world-building or additional characterisation, inserts some additional
information, interrupting the main thought of a scene.

Another literary device to share details with the reader is Parenthesis, which is the
insertion of material that interrupts the thought (Turco, 2020). As a form of "addition," it allows
the author to add details about the world or thoughts and feelings of the character into the text
without breaking the pace of a scene (Newmark, 1988). In Odom's novel, these structural
interruptions are used to add information about the scene or setting, character feelings or
thoughts.

This device is effective when the author includes physical sensations during the scene, guiding
the reader's attention into the character's point of view.

"Then he curled his fingers securely around the Trekoan knife—the gash stung when he did so —
and raised it with a calm gesture. " (Odom, 2024, p 318)

In addition to physical sensation, parenthesis is also used to fulfill a "descriptive
function" by delivering ethnographic data that defines the socio-cultural norms of the fictional
world (Bal, 1997). This approach is evident in the description of local social structures, such as
marital customs.

"It was Rokha Ayla—Imal’s only wife despite the fact that having two or three was usually
customary for a man of his position—who brought in the spicy coffee ". (Odom, 2024, p 332)

Despite how simple this insertion is, it allows readers at the same time to expand their
knowledge of the setting, and at the same time to recognise how knowledgeable the character is,
for knowing such things about the other culture.

“She kept her eyes on the sketch-map—a simple little representation, lovely for its
accuracy—and kept her voice soothing...” (Odom, 2024, p 323)

And in this example parenthesis is used to insert a little description about one of the
objects in the scene, deepening immersion by providing such little but at the same important
details.

All the above-mentioned literary devices became a significant part of Odom’s distinctive
style and became challenging for translation.

2.3. Translation techniques applied for rendering J.L. Odom’s expressive narrative into
Ukrainian

Main challenges in the translation of By Blood, By Salt is to, while rendering the source
text, to preserve the author's style of writing and allusions while making target text natural for
the Ukrainian language. For this purpose we utilized many different translation techniques and in
this chapter we will analyse their usage. For this analysis we are using definitions of translation
techniques by Lucia Malino and Amparo Hurtado Albir.

Translation of Allusion
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Translation of the allusion requires us as translators to recognise them in the text and to
try to preserve them as close as possible to the original, without any significant changes, as they
serve at the same time as a part of the fictional setting and as a subtle reference to the real life
cultures.

(1-s) And he’ll need to wash and pray before the meal. He's your sort. (Odom, 2024, p
329)

(1-t) “I tiomy nompiono ymumucsa ma nomorumucs nepeo ixcero. Bin meoco munaxicy.”

Dealing with the allusion in the given example we utilized particularization and
variation. Particularization was used as in the context of the book, character was often described
to wash their face before the meal, while variation was used to preserve the original taunting tone
of the speaker.

(2-s) A Shihrayan was a Sahr was a devil was a danger. (Odom, 2024, p 319)
(2-t) “Ulupasn ye Cap, Cap ye oussonu, a ousagonu ye Hebesnexa.”

When it comes to the translation of proper names, we have to preserve them as they are to
be faithful to the original, so we used borrowing.

(3-s) Imal’s only wife despite the fact that having two or three was usually customary for
a man of his position (Odom, 2024, p 332)

(3-t) “€ouna opyascuna Imana, xou 4on08iK 1020 cmamycy no mpaouyii mie mamu i 08ox, i
mpovox”

For the title we used borrowing, again, to be faithful to the original. We also used
reduction, as we believe Ukrainian readers can still make the connection that if something is
traditional then it’s usual. Modulation (structural) was applied to organize good perception of the
information in Ukrainian, and additionally, Amplification was used to add conjunctions “I” in
Ukrainian translation.

Another example is allusion to typical Middle East settlements and way of life.

(4-s) ...stone and clay buildings, the goats and sheep being driven across the road to
new grazing. (Odom, 2024, p 325)

(4-t) “...xam anumu ma enunanumu 6younxkamu. Kiz ma oeeysb nepezansiniu no 0oposi 0o
HOBUX nacosuwy’”’

The simple description of the village was rendered via literary translation.

This allusion is given by the author in the form reference-description to provide
obvious similarity with real dress in the Middle East.

(5-s) He was dressed in commonplace attire: a loose-fitted, long-sleeved linen cloth that
fell all the way to his sandals with a simply decorated band about the waist. (Odom, 2024, p
326)

(5-t) “Bin  6ys o00scHymuil 6 Micyege B0OPAHHA: BIIbHA JIAHA MKAHUHA 3 0082UMU
PYKABAMU, WO CRAOANLA aXC 00 CAHOA8, 3 NPOCMO NPUKPAUEHOK CMPIYKOI0 HABKOLO NOSCY .

Particularization was used to underline typology of local dress and with “about” the
manner of wearing decorated band was uncovered. And the simple description of the look also
was for the most part rendered with literary translation.

Parallelisms and Repetition

While dealing with Parallelisms and Repetition it was important to preserve the
structure of the original, as it creates rhetorical force and emotional impact, but also avoid
unnecessary repetitions of the same words, as they are unnatural for Ukrainian language.

(6-s) Nothing more than that. No sleight of tongue, certainly not_No clever tricks.
Nothing to see here. (Odom, 2024, p 318)

(6-t) “Hiuoeo binbw. Hisikoco kpacHomoscmea, uu kmimausux mpiokis. Hivozo.”

In the given example we relied on reduction to avoid phrases and constructions that are
foreign to the Ukrainian language, making it more natural. As a literal translation of “sleight of
tongue” would sound unnatural and a little bit rude for the target language, we used variation.
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We preserved the original structure and some repetition, as we believe it still looks natural for the
target language.

(7-8) Azetla had his intents. Verris had his. Imal had his. (Odom, 2024, p 334)

(7-t) “Azemna mas ceoi namipu. Bepic - ceoi. Iman - makooic”.

Here we preserved the structure of the original, but to avoid unnatural for the Ukrainian
language repetition of the same word, we used reduction of the verb within second repetition
and discursive creation within third .

(8-s) Our land with old hates. Old hates, old loves. (Odom, 2024, p 335)
(8-t) “Hawa 3emns 3 0asnimu 3100amu. /lasnimu_3i0boamu, 0asHb0i0_10008’10.’

In the context of the book, the speaker is not fluent in the language he’s using in the
example, and because of that speaks in an awkward way. We decided to use just literal
translation to preserve incorrect speech, supported with transposition of verb “hates” into noun
«3nobamu» and changing singular to plural, to create a more natural sounding in Ukrainian
translation .

The following example is a combination of parallelism and repetition.

(9-s) She did not show surprise, and she did not break step (Odom, 2024, p 319)
(9-t) Bona ne nokaszana noousy, He CHUHAIACY.

To make the whole phrase more natural for the Ukrainian language, reduction of second
repetition was used.

(10-s)_Small luxuries to Rokha Ayla, astounding ones to Tzal. (Odom, 2024, p 342)

(10-t)_“Hesenuuka posxiwi 011 poxu, are geruyesna o Tzan.”

Here we applied transposition, changing the grammatical category of number from plural
to singular, as it’s more natural for Ukrainian language in the given context. By removing a name
of a character via reduction, leaving only the title, we avoided repetition of the same words.The
same is with reduction “ones”.

Metaphor
Rendering of metaphors requires preserving original meaning while trying to find or
create comparisons that will be understood by target language readers.

(11-s) To one who supports Riada, Trekoa is a wall and then a snare. To one who opposes
him, it is a door and even ground. (Odom, 2024, 325)

(11-t) “/lna npuxunenuxie Piadu, Tpexoa ye cnoyamky cmina, a nomim — nacmka. A ons
11020 CynepHuKie — uucma cmedicuna.”’

For better sounding in target language we used amplification. Next we used discursive
creation. We believe the literal translation of*‘door and even ground” would sound unnatural in
Ukrainian language, so we created a temporary equivalent that in the context should have the
same meaning of friendliness.

(12-s) ...sink vour teeth into some new blooding, (Odom, 2024, p 334)

(12-t) “....a0u Hanumucs Kposi 8 HOGIll pizanuni”’

To preserve original meaning while rending this part into Ukrainian we utilized
Modulation. In the first case, it was said with other words, in the second — we overviewed the
same actions by another angle.

(13-s) He was playing with fire. He knew that. But, hopefully, a controlled burn. And
better risk being singed now, than being turned to ash later (Odom, 2024, p 320)

(13-t) “Bin epascsa 3 nomym’am, 6iH 3Ha8 ye. Ane éce Oyno nio koumponem. I Kpawe
PUBUKHYMU 0ONATUMUCA 3aPA3, HINC NEPemEopUmMUCs 3a 3071y NOmim.”

While dealing with this segment we applied reduction with transposition of adverbial
modifier in English to noun in Ukrainian, which caused insignificant, but still a little loss in
emotional impact, although meaning was unchanged. Modulation was applied, as we believe this
word is more appropriate in target language than a simple literal translation.

(14-s) Braced from head to foot, waiting for the bite to come. (Odom, 2024, p 325)

(14-t) “Hanpyoicenuti 3 2ono6u 00 Hie, 4ekarouu Ha NIQNICIb 8 CEOI0 CIOPOHY.
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A more generalized word was used, as Ukrainian language doesn’t have a direct
analogue. Modulation was utilized, although with some stylistic losses, but with preserved
meaning, as literal translation would be unnatural for Ukrainian readers.

(15-s) Cool, clean water against the skin it was... (Odom, 2024, p 342)

(15-t) “L{e 6yno mak camo npueMHo, AK BMUBAMUCS NICISL CNEKOMHO20 OHA...

Here we expanded on the original idea via Modulation, creating a simile in the target text,
so a target language reader could imagine this feeling more clearly.

’

Simile

Our translation of similes within the J.L. Odom's narrative is preserving their purpose as
"world-building instruction", that ground fictional setting and compares its elements to objects
and sensations that may be more familiar to readers, trying to maintain sensory intensity of the
original.

(16-8) ...canopies stretched like patchwork between the stone and clay buildings. (Odom,
2024, p 325)

(16-t) "...nasicu npocmseanucs mMo8 3uiume 3 KiaNMuKie nPOCMupacno Mixc Kam'sHumu
ma enuHaHuUMYU 6yOounKamu."

Here we focused on replication of the similar visual imagery of the original using literary
translation, but also we used amplification to describe a word that does not exist in Ukrainian
language. By doing so we preserve the author's simplistic description of the environment, and
allow Ukrainian readers to imagine more clearly J.L. Odom’s fictional setting.

(17-s) He was still as a stone (Odom, 2024, p 331)

(17-t) “Bin 6y6 nenoxummuti ax Kamius. "

In this example we used particularisation, as this highlights at the same a posture of the
character and his mental state, which was appropriate in the context of the scene.

(18-s) Like borrowed clothing that nevertheless fit just so (Odom, 2024, p 340)

(18-t) “Bono naue 3anozuuenuti 00se, wo, mum He MeHW, I0edibHo nacye.”

Here we used modulation, to change perception of clothing from ordinary to admired.

(19-s) treating her like a runt goat in need of particular care. (Odom, 2024, p 341)

(19-t) “cmasnauucs, sk 00 c1abK020 KO3eHAMKA, AKOMY nOmpiben ocoonueuti 002nso.”’

Reduction was applied to avoid repetition of the same word that occurred in the source
text. We used generalization as in target language we don’t have a direct equivalent.

Hyperbole

Our translation of hyperboles usually didn’t include any significant changes from the
source text:

(20-s) He’ll have been treated like a king. He's worth more than either of us bought
and sold twice over. (Odom, 2024, p 315)

(20-t) "3a Hum 1 Haoani doenAdaAMUMYMb AK 3a KOponeM. Bin 0opodxcuuti 3a Koj#cHO20 3
Hac, 6y0b Mu xo4 08iui npodani ma Kynjieni."

For this hyperbole we utilized amplification, so the text looks adequately for the target
language readers and Literal translation to preserve the messaging of the original, as we believe
that it still looks and sounds natural for the Ukrainian language.

(21-s) ... thick as mud and sweet enough to break the teeth (Odom, 2024, 332)

(21-t) “2ycmy, mo6 cmona, i conooxy, axc 3vou romums.”

As “thick as mud” in the literal translation would have more negative connotation in the
target language, we created a temporary equivalent via discursive creation that would be more
familiar to the Ukrainian readers. For the second case with teeth we applied modulation making
it familiar to Ukrainian readers as far as ordinary saying was changed to idiomatic.

(22-s)...even if they 're a thousand leagues from what you want. (Odom, 2024, p 317)

(22-t) “HaBiTh SAKIIO BOHH 1 OJMU3LKO HE CXOAATHCS 3 TBOIMHU OakaHHSIMU.”
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We applied discursive creation here to convey the same idea in the more familiar way for
the target language readers.

(23-s) You would make rivers of blood to scrounge for some divine scraps? (Odom, 2024,
p 338)

(23-t) “Tu nponrew piku xkposi, auw du dicmamu AKice ceami Kianmuxu? ™’

Particularization and_Generalization were both utilized to render information in familiar
for target audience way.

(24-s) ...drove the prayers out of his mouth a thousand times a day like a lashing...
(Odom, 2024, p 338)

(24-t) “...comosuii 6y8 myuamu cebe mucauamu MOIUMBEAMU 8 O€Hb ...’

We utilized Structural modulation render it close to Ukrainian formation of thoughts.
Reduction of “out of mouth” and “like a lashing” was applied as it is quite clear for the readers
to understand the process of praying.

1

Rhetorical Questions

Although it is not a problem to translate rhetorical questions in itself, it is important to
convey that specific irony or emphasis that the author intended.

(25-s) And what does one do with a charge that is armed and free? Linger and shift and
tense the shoulders? (Odom, 2024, p 315)

(25-t)“Ta u wo mooxcna nopooumu 3 8’s3HeM, WO BLILHO BEUIMAEMbCA 3i 30Po€r0?
Cmupuamu nopyu ma wyaumucs 6io nanpyau?”

First, we utilized Transposition of the adverbial modifier “armed” to noun «31 36po€to»
and adjective “free” to adverb “BimbHO™ to correct it sounding Ukrainian well. Next, variation
and some reduction was used, to create a more natural look of the sentence for the target
language without any loss in the meaning.

(26-s) Oh, isn't he? Who is, then? (Odom, 2024, p 323)

(26-t) “O, ocw sono ax? Hy, a xmo mooi?”

Modulation was applied here to create wittier phrase in Ukrainian while keeping the
mocking nature of the original. Also, Structural modulation was used to make it better sound in
Ukrainian.

(27-s) You will always force my hand, won t you? (Odom, 2024, p 328)

(27-t) “Tu 3ae6o1cou guxkpyyyeamumews MeHi pyku, yu He mak?”’

We used Modulation in this example, as we believe these two phrases have the same
meaning in both languages.

(28-s)Will you not exhibit some respect for myself or this home? (Odom, 2024, p 339)

(28-t) “Yu ne npossuw mu nosacu 0o mene 4u 00 ybo2o oomy?”’

Modulation and reduction were used to make the target text look natural for Ukrainian
readers.

(29-s) ...and who could say no? (Odom, 2024, p 342)

(29-t) “...mo xmo ¢ bu siomosuscsa?”

We used Modulation to convey the same meaning in a more natural way for the
Ukrainian language.

Description

Translation of description for the most part required from to preserve the original imagery
of the described scene.

(30-s) She and Azetla were led through the first canopied room, lined with woven art
and paneled with animal skins and richly dyed cloth. Bits of copper, hammered paper-thin,
were sewn into patterns, glinting by lamplight across the walls, calling to mind the River Saav
shimmering under the sun. She had been dizzied by the sheer opulence when first she saw it,
nine years ago . (Odom, 2024, p 327)

38



(30-t) “Ii ma Azemny npoeenu ckpizo nepuiy Hamemosgy Kimuamy, wjo Oyia ob6xiadeHa
BUMBOPAMU_MKAHO20 MUCMEYM8d, o0muma wKypamu meapur ma sAcKpaso nogapbosaHumu
mKanuHamu. MioHi yacmunKu, nAACKi MO8 nanip, oOyiu npuwiumi 00 8i3epyHKie, ma Oaucminu no
6cix cminkax 6i0 ceimaa 1amn, wo Mano Hazaoyéamu coboio pixy Caas nio consunum caiiom. Ii
namopouuna cama no cobi po3Kiw, Koau 6ona ye enepuie nooaquna 9 pokie momy.”

In the translation of this part we used amplification, to give more information what
exactly characters can see inside. And borrowing, for the proper name of the river. Modulation
was also applied for the better sounding in target language. And majority of descriptive text was
translated with structural modulation

(31-s) Rokh Imal stood with casual authority on a floor of rugs. His beard was full and
graying, but he was never one to seem aged or weak. He wore the traditional robe and head
covering, the sole distinction from his people being the dye and intricacy of the leather band
that kept the linen headcloth in place. The simplicity of the Saqirani band was said to show
their “great modesty,” a saying which amused her, as they tended to utter it in prideful tones .
(Odom, 2024, p 327)

(31-t) “Pox Iman cmoses na sacmeneHii KUIUMAMU NiOO3L 3 HEBUMYUEHOIO 61A0HIcmI0. ¥V
Hb020 Oyna genuxa ma gce cugiroua 6opoda, aie cam iH He 30a8a6Cs Hi NOXUIUM, Hi CLAOKUM.
Bin nocus mpaouyivini pobu ma noxpumms 20108u, i 8ce, Wjo U020 UOLIAN0 610 1020 N00ell ye
bapeu ma UMOHYEeHICMb WKIPAHOL NOG'I3KU, Wo mpumana JLiaHy mKaHuHy Ha 2onosi. Kascyms,
wo npocmoma cakipaHcoKoi nos s3Ku 8i000padicana ixuio “‘6enuxy cKpomMHicms ', Wo cMIUUIO
i1, OCKLIbKU NOSACHIOBAU OHU Ye 008011L 20pO0sUmMo.”’

In this fragment we applied borrowing for the names and the title. Amplification,
Modulation and Structural Modulation were used to make the target text more natural.

(32-s) He was easy to recognize from a distance, for his had always been a buoyant
stride, eager like a boys. He was dressed in commonplace attire: a loose-fitted, longsleeved
linen cloth that fell all the way to his sandals with a simply decorated band about the waist. As
he neared and saw it was her, he smiled in astonishment and touched his trim, youthful beard.
He had been almost bare-faced when she last saw him. (Odom, 2024, p 326)

(32-t) “Hozo 6yno nezko eniznamu 3 oanexy, 60 6in 3a6COU MAB YO eHEP2iliHY, X10NYaAuy
x00y. Bin 0y6 oosienymuil 6 micyege 80panHs: iIbHA LIAHA MKAHUHA 3 0082UMU PYKABAMU, U0
cnaoana ac 00 caHoaunis, 3 NPOCMo NPUKPAUUEHOK CIPIUKOI0 HA8KONo noscy. Ak 6in nidiliuos
Onudcue ma YnizHae ii, 8iH NOCMIXHYBCs 80 NOOUBY MA OOMOPKHYECL 00 CEOEI NIOCMPUNCEHOI,
IOHayvKoi bopioku. HAxk 6oHa bauuna 1020 860CMAHHE, y HbO20 Maldice He OVII0 Hi B0IOCUHKU HA
obnuyui.”

In this example we heavily relied on Established equivalent for all clothe elements in
this description. We utilized Reduction to convey the same meaning while using less words.
Particularization was applied to render clear context of the scene. And Structural modulation
was applied to render adequately text into Ukrainian.

Enumeration

Enumeration, as a simple list of object, didn’t require from the translator to significantly
change the structure of the text

(33-s) A casp-nut of cedar oil and a small sachet of crushed clove, cinnamon,
cardamom, and black peppercorns. (Odom, 2024, p 342)

(33-t) “To 6vra Opibka kedpooi onii ma HesenuKUll MieuoK NOOPIOHEHOT 26030UKlU,
Kopuyi, KapoamoHry ma 4opHo2o nepyro. **

For this example in our translation we used for the most part a simple literary translation,
using already established equivalents for the names of spices listed here. In addition to that we
also used amplification for a more natural look in the target language

(34-s) For the next few minutes her tongue spoke of what she knew not. Piety and
devotion and holy writs. (Odom, 2024, p 337)

39



(34-t) “Hacmynni Oexinvka Xeunun 8oHd nepekniaoanda me, 8 yomy He posyminacs. Ilpo
nobosicHicmeo, 8i00aHicmb ma céami nucanHus.”’

Particularization was applied for the better look in the target language. Other elements of
this enumeration were translated literally.

(35-s) Lower the flags as a sign of respect and non-aggression. Do not attempt to
engage the women in any fashion. Break marching form and let the Trekoans among
them—there were only a mere dozen of distant Trekoan ancestry—walk at the front... (Odom,
2024, p 322)

(35-t) “Onycmimo npanopu 6 3nax nosacu ma mupy. Hisk ne ezaemooitime 3 micyesumu
acinkamu. Tlopywme mapwosuii cmpii, ma 0036071bme MPEKOAHYAM - ceped Oitiyie OY10 He
OinvUe OIACUHU 3 MAKUM OABHIM NOXOONCEHHAM - timu nonepeoy”’

Modulation was applied to avoid negative constructions in translation. For the better look
in the target language we applied Amplification. Reduction was also used to emphasize that this
is the order or instruction with clear demands. Borrowing was utilized to render proper names of
the people in the setting of the novel.

(36-s) There was, no doubt, some wrangling, justifying, and many clever euphemisms to
be bandied about.

(36-t) “Ha nvomy, 6e3 cymHuigy, npo3eyvyaiu 0esKi Cynepeuku, sUnpasoanHs ma oyice
bacamo KyMeOHux esghemizmis Q1 HOOANbUIUX YYMOK.

To make this fragment more natural and substitute words and phrases that are unnatural
for the Ukrainian language, we utilized amplification, Particularization was used to emphasize
implied fun that the narrator had during this event.

(37-s) “Without it you would have neither Trekoan, nor Makarish, nor Maurowan, nor
any truth or lies,”

(37-t) “be3 nvo2o mu He ckadicews Hi MPEKOAHCLKOI, Hi MAKAPIUICLKOI, HI MAYPOBAHCHKOI, 1
He 0YOb sAKOI iHWoi OpexHi uu npasou’”

To preserve tension of the original scene we decided to use amplification.

Parenthesis

In case of parenthesis, the structural interruption caused by this rhetorical choice is
rendered without any significant changes to preserve the dual-layered reading experience of the
original.

(39-s) Then he curled his fingers securely around the Trekoan knife — the gash stung
when he did so — and raised it with a calm gesture. (Odom, 2024, p 318)

(39-t ) Jlani, 6in obxonus nanbysmu mpeKoaHCLKUl HidiC — 8i0 4020 PAHA HA pYUui
3anekia — ma CNOKitiHO NiOHA8 1020

We used modulation and changed emphasis in simultaneous events to cause and effect, as
in Ukrainian language it’s more natural. In the end we also applied reduction.

(40-s) It was Rokha Ayla—Imal’s only wife despite the fact that having two or three
was usually customary for a man of his position — who brought in the spicy coffee . (Odom,
2024, p 332)

(40-t) “Lizniwe Poxa Aiina — €0una opyscuna Imana, xou 4onosik tioco cmamycy no
mpaouyii mie mamu i 080X, i MPbOX — NPUHECId NAXYYY KAB).

As in the context of the scene character does this after some time, we decided to apply
discursive creation, emphasising this difference in time. With this change we also applied
reduction, removing at this point rudimental words.

(41-s) She kept her eyes on the sketch-map—a simple little representation, lovely for its
accuracy—and kept her voice soothing... (Odom, 2024, p 323)

(41-t) “Bona ne 6idpusana ouetl 6i0 3aMANbOBKU MANU - 80HA OYlA NPOCMOIO, djle
0060711 MOYHOIO - | NPOOOVBACUNLA 2080PUMU CHOKILIHO

40



Established equivalent was used to preserve the meaning of the word. Discursive creation
was utilized, to make this additional information look more natural in the target language.
Modulation and variation were utilized for the same purpose.

(42-s) Indeed, she lost her only daughter—a child of two years—scant months before
Tzal arrived. (Odom, 2024, p 341)

(42-t) “Bona empamuna c6or €OuHy 080piuHy OOHLK)Y 8CbO20 3d KLIbKA MICAYI8 00 NOSABU
Tsan.”

In this fragment we decided to remove construction used in the original and implemented
given information into the main though. We did so, as this way target text will look natural for
the Ukrainian reader. Reduction was done for the same purpose. Additionally, amplification and
Modulation were used to render the word that doesn’t have an established equivalent without
losing the original meaning.

Conclusions

In conclusion, during our work on this project, we fully translated selected fragments of
the novel By Blood By Salt by J.L. Odoms from English into Ukrainian. Our authors effectively
rendered the author's original style, which is characterized by a heavy usage of allusions and
stylistic devices, without any significant loss in the meaning or atmosphere.

In our analysis of J.L. Odom's style, we discovered, is distinguished by a heavy usage of
allusions, in combination with different literary devices and detailed artistic descriptions. With
foundation on the author's knowledge and experience, allusions to the arabic culture served as
foundation to the setting of the book and as a familiar element in the fantasy world for the
readers. Also, descriptions in the novels are defined with a rich amount of detail, aimed to
provide a clear image to the readers and reinforce immersion. We discovered that parenthesis and
rhetorical questions were the most prevalent literary devices in the selected fragments, making it
up 15,2% of all literary devices. Followed by Metaphors (14,1%), Simile (12,1%), Descriptions
and Parallelisms (10,2%), Enumerations and Hyperbole (9,1%), Allusion (5,1%) (See Appendix
A).

We also summarized and analysed translation techniques that were applied during the
process of translation of the selected fragments. Although during our translation some aspects of
the author's style was lost due to differences in languages, we still successfully conveyed the
atmosphere and messaging of the original. Our analysis showed us that the most productive
technique was Modulation, comprising 20.4% of all applied translation techniques. This was
followed by Literary Translation (17,6%), Reduction (14,8%), Amplification (10, 2%),
Particularization (7,4%), Discursive creation and Borrowing (6,5%), Variation (5,6%),
Generalization, Transposition and Established Equivalent (3,7%) (See Appendix B).
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Appendices

Appendix A

Literary Devices in the source text

Description o Allusion
10,1% 5,1%
Parallelism
Parenthesis 10,1%
15,2%
Metaphor
14,1%
Enumeration
9,1%
Simile
Hyperbole 12,1%
9,1% Rhetorical Q...
15,2%

Appendix B



Utilized translation techniques

Literary trans... Particularizat...

17,6% 7.4%
Modulation
Established... 20,4%
3, 7%
Amplification Variation
10,2% 5,6%
Generalization
transposition 3,7%
3, 7% Discursive C...
. 6,5%
Reduction Borrowing
14,8% 6,5%
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