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Abstract

This translation project focuses on recreating the authenticity and emotional depth of a
historical narrative through the Ukrainian translation of Nina Willner's book The Boys in the Light:
An Extraordinary World War II Story of Survival, Faith, and Brotherhood. The study analyzes the
linguistic and stylistic devices that shape historical reality and establishes effective translation
strategies. Structurally, the project comprises an introduction, two chapters, conclusions, a list of
references, and an appendix.

The first chapter provides the author's translation of selected book fragments, aiming to
preserve the original’s emotional impact, vivid descriptions, and stylistic nuances.

The second chapter offers a comprehensive translation analysis and justifies the decisions
made to reconstruct the historical atmosphere. Particular attention is paid to rendering World War
II realia (geographical names, military ranks, German phrases) and rhetorical devices
(intertextuality, enumeration, parenthesis, and amplification).

Key words: historical narrative, World War II realia, stylistic devices, translation
strategies, documentary literature.

AHoOTAaLlIA

Le#t nepexynaganbKuil TPOEKT MPUCBSIYEHO BIATBOPEHHIO aBTEHTHMYHOCTI Ta €MOLIMHOI
IJIMOMHU 1CTOPUYHOTO HApaTUBY B yKpaiHCbKoMy nepeknazi kuuru Hinu Butnaep «The Boys in
the Light: An Extraordinary World War II Story of Survival, Faith, and Brotherhoody.
JlocmiKeHHsT 30Cepe/KeH0 Ha aHalli3l JIHTBOCTMIIICTUYHUX 3ac00iB BIJITBOPEHHS 1CTOPHYHOI
peabHOCTI Ta po3poOdill ePpeKTUBHUX cTpaTerii nepekiany. CTpyKTYpHO MPOEKT CKIAJAEThCS 31
BCTYITY, ABOX PO3JILTiB, BUCHOBKIB, CIIUCKY BUKOPUCTAHUX JDKEPEN Ta AOAATKY.

VY neprioMy po3fiii MpeACTaBICHO aBTOPCHKUM Tepekiian oOpaHux (pparMeHTIB KHUTH,
BUKOHAHUH 13 30€peXEeHHSM €MOLINHOIO BIUIMBY, JECKPUIITUBHOI CTPYKTYPH Ta CTUIICTUYHHMX
0COOJIMBOCTEH OpUTIHAITY.

Y apyromy po3mini 3AiiCHEHO KOMIUIEKCHHUN MepeKIaJalbKuii aHaii3 Ta o0rpyHTOBAHO
pIlIeHHS, MPUNHATI JUIsl BIATBOpPEHHS icTopuyHOi atmochepu. OcoOnuBYy yBary HpHIIIIEHO
BIITBOpEHHIO peaiiil J[pyroi cBiToBoi BiiiHM (TONOHIMIB, BINCPKOBHX 3BaHb, HIMELIbKUX BHUPA3iB)
Ta PUTOPUYHHUX 3aC001B (IHTEPTEKCTYaJIbHOCTI, IepepaxyBaHHsl, MapaHTe3u i aMmIuTidikarii).

KurouoBi cioBa: icropuunuii Hapatus, peainii Jpyroi cBiToBOi BiffHM, CTHIIICTHYHI
MPUHOMH, TIEPEKIIaIallbKi CTpaTerii, JOKyMEHTaIbHA JIiTepaTypa.



Contents

INtrodUCHION. ...o.ue e
Chapter 1. Translation of The Boys in the Light: An extraordinary World
War 11 story of survival, faith, and brotherhood by Nina Willner...........
Chapter 2. Challenges of reproduction of historical narrative into
Ukrainian: The case of The Boys in the Light: An extraordinary World
War 1l story of survival, faith, and brotherhood by Nina Willner..........
2.1  Characteristics of the book and the author's biography..............
2.2 Historical narrative elements and their narrative manifestation in
The Boys in the Light... .
2.3.  Techniques applied for rendermg hlstorlcal narratlve of T he Boys
in the Light: An extraordinary World War Il story of survival,
faith, and brotherhood by Nina Willner...............................
CONCIUSIONS. . .. ettt e
RefOreNCes. . ..ue i
APPENAICES. ..ttt

30
30

31

35
43
44
46



Introduction

Dangerous current global situation raises interest to learn the lessons from history. The
relevance of this study is determined by the growing interest in historical literature and memoirs
that document significant events of the twentieth century. Among masters, who recreated history
in non-fiction documentary is Nina Willner, who has established herself as a critically acclaimed
author of narrative nonfiction, with works recognized on prestigious lists such as Amazon's Best
Books of the Year. With a unique professional background as a former US Army intelligence
officer who led sensitive missions behind the Iron Curtain during the Cold War, Willner possesses
a profound understanding of global conflicts and human resilience.

Nina Willner's The Boys in the Light: An Extraordinary World War II Story of Survival,

Faith, and Brotherhood is a notable example of such literature, combining historical facts with
personal narratives that reveal the experiences of individuals during World War II.
The translation of psychological and thematic elements in The Boys in the Light requires
meticulous attention to connotative meanings and emotional undertones. The text frequently uses
a "coded and secret language" of faith and survival—whispered prayers and silent signals—
contrasted with the vocal, culturally specific slang of the American soldiers (Jewish Book Council,
2025). It is essential for translator to adapt these linguistic contrasts while preserving the author's
unsentimental yet deeply empathetic tone. These narrative techniques are fundamental in The Boys
in the Light, as they create an atmosphere of tension, despair, and ultimately, hope.

The object of the study is historical narrative in Nina Willner's The Boys in the Light,
realia and intertextuality as its core elements and literary devices as its stylistics.

The subject of the study includes translation techniques chosen for rendering historical
narravitve, especially WWII realia, intertextuality and literary devices into Ukrainian

The aim of the project is to analyze the translation of selected excerpts from The Boys in
the Light and to identify the most effective techniques for rendering historical narrative

To achieve this aim, the following objectives have been established:
1) to provide adequate translation of the fragment from the book in accordance with the
genre of the book;
2) to define historical narrative and characterize its core elements;
3) to analyze literary devices in the book;
4) to systematize translation techniques used in the process of translation.

The research material comprises the source book 7he Boys in the Light: An extraordinary
World War II story of survival, faith, and brotherhood by Nina Willner and its Ukrainian
translation by the author of this project.

The structure of the work includes an introduction, translation, translator’s analysis,
conclusions, list of references and appendices.

The translation project consists of 24 pages of the actual translation and 13 pages of
translation commentary. The source text consists of 7, 685 words or 44, 990 characters with spaces,
and the target text consists of 6, 345 words or 43, 841 characters with spaces.



Chapter 1. Translation of The Boys in the Light: An extraordinary World War II story of survival, faith, and brotherhood by

Nina Willner
SL Text TL Translation
EIGHTEEN PO3/1JI 18
NORTH PLANT MIBHIYHUM 3ABO/1

Jews are a race that must be totally exterminated.
—Hans Frank, governor-
geDescription of caneral
in Nazi-occupied Poland, 1944

THREE MILES FROM the Judenlager, the column of
Blechhammer’s four thousand Jews arrived at “the worksite.”
Before them loomed a gargantuan industrial complex that stretched
as far as the eye could see. Adjacent to the Adolf Hitler Canal lay a
cold, bleak, sprawling expanse of backbreaking slave labor toiling
in a colossus of human misery. This was the epicenter of the
Auschwitz Nazi slave-labor system.

Inside the perimeter of the complex lay a jungle of steel and
concrete spread out over nearly three miles in a space more than
twice the size of New York City’s Central Park. Eddie, Mike, and
Siegfried looked out at the sooty factory of chimneys and
smokestacks that rose to the sky, belching out noxious black smoke,
and at coke ovens and gas plants ablaze, filling the air with a
pungent sulfuric odor. Cogs of machinery in motion, boilers,
distillers, compressors, and injectors hissed and clanged, steam-
puffing furnaces blazed, and coal-pulverizing units roared as
prisoners slaved away, tens of thousands of workers wielding
pickaxes and shovels, pulling carts, moving iron pipes and steel
beams. This was forced labor on an industrial scale.

The Upper Silesia Oberschlesische Hydrierwerke synthetic
oil factory, also known as Blechhammer North, was one of the

E€spei’ — ye paca, Ky He0OXIOHO NOGHICIO BUHUWUMNU.
— l'anc Dpank, eenepan-eybepnamop
okynosanoi nayucmamu Ilonvwi, 1944 pix

3A TPU MUJII Bix FOnennarepy KoioHa 3 4OTUPHOX TUCSY €BPEIB
bnexrammepa npubyna Ha «poOounii 00’ext». Ilepen HuMM mocTaB
BEJIETCHCHbKUM MPOMHUCIOBUNA KOMILJIEKC, IO MPOCTAraBcs A0 CaMoro
ropu3onTy. [lopyu i3 kananom Anomnbda [iTinepa po3KuHYBCS XOJIOJHHIA,
HOXMYpPHUH TMPOCTIp BUCHAXKIMBOI pabChKOI Mpali — KOJOC JIOACBKUX
crpaxaanb. Lle OyB emineHTp cuctemu padChKOI mpami AymBiIy.

Ycepenuni nepuMerpa KOMIUIEKCY JISKaIH JOKYHI 31 CTami Ta
O0eToHy, IO 3ailManu Maike TpU MUJIl — TEpPUTOpil0, sKa BIBIYl
nepesuyBana po3mip Llearpansaoro mapky B Heto-Hopky. Exni, Maiix i
3irdppia auBMIMCA Ha 3akinTsABLLY ¢aOpuky TpyO 1 AuMapiB, IO
3nifimanucs B He0O, BUBEprawdM OTPYWHHUN YOpHUHM AMM, Ha Manarooyi
KOKCOBI TI€Y1 Ta ra30B1 3aBOJIM, 1[0 HATIOBHIOBAJIM TIOBITPS IIKUM 3araxoM
cipku. I'ypKOTUIM LIECTepHI MEXaHI3MiB, IIUMIUIM Ta OpsA3KadM KOTJIH,
JTUCTUJISITOPY, KOMIIPECOPU Ta 1HXKEKTOpPHW; TMalaxXKOTUIM TapoBl Tedi,
pEBIIM YCTAaHOBKHU i oApiOHeHHs Byriuid. Iloku TexHika mparoBania,
B’S13H1 BUCHA)XXYBaJIMCSl HA POOOTI: JECATKH THCSY JIOJEH 3 KUpPKaMH Ta
JonaTaMu TATHYJIM BO3H, IEPEHOCHIIN 3aJ1i3H1 TpyOu Ta cranesi 6anku. Lle
Oyia npuMycoBa Ipalsd B IPOMHUCIOBUX MaclTabax.

Bepxubocinespkuit  3aBox  riapyBaHHs  (Oberschlesische
Hydrierwerke), Takox Bimomuii sik «bnexrammep-IliBHiu», OyB 0JHUM 13
HaNOIIBIINX MPOMHCIOBUX OO0 €KTIB Y CHCTEMi HAIUCTCHKOI pabChKOi
npari. Ile OyB HadTomepepoOHU 3aBOM, MO TEPETBOPIOBAB KaM’ sHE
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largest industrial complexes in the Nazi slave-labor system: an oil
refinery turning bituminous coal into high-octane synthetic oil and
jet fuel—a production plant absolutely critical to powering Hitler’s
vast war machine.

Nearby the North plant, also part of the Auschwitz system,
was Blechhammer South. Together the two industrial sites would
churn out an enormous amount of synthetic liquid fuel estimated at
around 200,000 tons a year.

The plants were so critical to the German war effort that
their locations had been carefully chosen by the Nazis in part
because they were out of range of Allied bombers.

Run partly by some of Germany’s most renowned civilian
firms, the two sites were manned by some sixty thousand forced
workers, including Blechhammer’s Jewish slave laborers, and also
French, Belgian, Soviet, and some two thousand British POWs
housed at nearby Stalag VIIIB.

Jews were singled out as the lowest caste in the prison
hierarchy, forbidden even to make eye contact with other laborers.
They were the only group overseen by the Death’s Head SS, the
only group to wear the distinctive blue-and-white-striped uniforms,
and the only group to be systematically starved, ruthlessly beaten,
and killed without provocation. Other workers witnessed daily the
SS depravity directed against the Jewish inmates, but there was
nothing they could do about it.

The massive Blechhammer group was called to attention. Those
withspecial skills like engineers or welders were pulled out of
formation; thegreater majority of “unskilled labor,” those without
expertise of use to the Nazis, including Eddie, Mike, and Siegfried,
were set to hard manual labor.

BYT1JUIS HA BUCOKOOKTAaHOBE CHHTETUYHE NAJIbHE TA PEAKTHBHE MAJIIMBO —
BUPOOHUIITBO, KPUTUYHO BAXIIMBE JIJIS1 KUBJICHHS BEJIMYE3HOI BiCHKOBOT
Maman ['iTiiepa.

Hemnopamix Bix IliBHIYHOTO 3aBOAY, TaKOXK SIK YaCTHHA CHUCTEMH
AymBinty, posramoByBaBcsi «bnexrammep-IliBnens». Pazom 1i nBa
MIPOMHMCIIOBI 00’€KTH BUPOOJISUIM KOJIOCAIBHY KUIBKICTH CHHTETHYHOTO
piakoro manuBa, mo oriHoBanacs mpuoimzHo y 200 000 ToHH Ha pik.

i 3aBoau Oynu HACTUIBKM BaXKJIUBUMHU JUJISI BOEHHUX 3YCHIIb
Himeuynnu, 1m0 HaIMCTH peTeNbHO OOMpAIH iXHE MiCIle PO3TallyBaHHS,
30KpeMa TOMY, IO BOHH IepeOyBaiu T03a 30HOK JOCSKHOCTI
OoMOapTyBaJIbHUKIB COFO3HUKIB.

KepoBaHi 4acTKOBO NESIKUMH 3 HAWBIAOMIIIUX IUBUIBHHX (Bipm
Himeuunnu, 1i 18a 00°€KTH 0OCITYTrOBYBAIMCS LIICTAECATEMA THUCSYaMHU
npumycoBux poOitHukiB. Cepen HHX Oynu e€Bpelcbki pabu 3
bnexrammepa, a Takox (QpaHIy3u, Oenbriiiii, paasHCbKiI MOJIOHEHI Ta
OJIM3bKO JTBOX THCSY OPUTAHCHKUX BiHICHKOBOIOJIOHEHUX, PO3MILLIEHUX Y
cycimapomy Iltamasi VIII B.

€Bpei Oysin BUOKpEMIIEH] SIK HAHM)K4Ya KacTa B TIOPEMHIH iepapxifi;
iM 3a00pOHSIIOCS HABITh BCTAHOBIIIOBATH 30POBHI KOHTAKT 3 I1HIIMMH
pobiTHHKaMu. BoHM OynyM €TMHOIO TpyIoI0, Ky KOHTPOJIOBAIM 3arOHU
CC «MepTtBa ronoBa», €IUHOI0 TPYIOI0, IO HOCUJIA XapaKTepHI CUHbO-
61711 cMyTacTi OJTHOCTPOI, 1 €TUHOIO TPYIOI0, IKY CUCTEMAaTHYHO MOPHIIU
rojoJIoM, HEWaAHO Owin Ta BOMBanM 0Oe€3 JKOAHMX HpUUYMH. [HII
POOITHUKH IIOJIHS CIIOCTEPIraliv 3a PO3MYyCTOI0 Ta JKOPCTOKICTIO €CECIBIIIB
CTOCOBHO €BPEHCHKUX B’sI3HIB, aJlé BOHU HIYOTO HE MOTJIM 3 ITUM BIIISATH.

Benuuesny rpyny brnexrammep BuUKIMKanu Ha MKKyBaHHS. Tux, XTO MaB
CHeliaJibHI HaBUYKH, SK-OT 1H)KEHEPH UM 3BaplOBAJIbHUKH, BUBEIH 3
LIEpPEeHT; OUIBIIICTh — «HEKBaJIi(hiKoBaHy poOoUy CHITy», THX, XTO HE MaB
KOPHUCHOTO Ui HAIMCTIB JA0CBimMy, BkiItouHo 3 Enmi, Maiikom Ta
3ir¢pioM, BIANPaBIIN HAa BaXKY (Pi3MUHY TpaIo.



“Arbeitskommandos  formieren!” (“Form up work
details!”), Klipp shouted. Counted out in groups of one hundred to
two hundred, the prisoners were marched to assigned work sites.

Eddie and Mike stuck together, the two young teens
constantly jockeying to be picked for the same Arbeitskommando.
Siegfried was frequently detailed to another crew. Blechhammer’s
two hundred guards circulated with machine guns and killer dogs,
prodding or beating prisoners with rubber truncheons as they
labored, calling them “pigs” and “shit,” and berating them with
comments like “Dirty Jew, work faster.”

Eddie and Mike were loading a truck with rock the first time
they encountered Tom Mix, the guard the prisoners had named for
the Hollywood cowboy movie star who headlined in Wild West
blockbusters like The Rider of Death Valley and Flaming Guns,
movies well-loved in both America and in Europe. Like Tom Mix
the actor, Tom Mix the SS guard wore double holstered pistols.
Unlike the American actor, who wore chaps and cowboy boots,
however, Nazi Tom Mix wore gray jodhpurs and shiny black
jackboots and, instead of riding a horse, he rode around the North
plant on a bicycle, swinging his whip in circles like a lasso before
cracking it on unsuspecting prisoners.

His reputation preceded him as the most sadistic of all the
guards, his torment so random and unpredictable, it kept inmates in
a perpetual state of terror. He was known to kill prisoners for pure
sport. He wasn’t the highest ranking guard—in fact, he was only a
corporal—but he was the incarnation of pure evil, a man who
seemed to enjoy being feared by everyone. Prior to the war he may
have been inconsequential, but now he wielded life-and death
authority over thousands in a job that gave him license to kill at
whim.

—  «Arbeitskommandos ~ formieren!» («ChopmyBatu poboui
KOMaH1!») — BUTYKHYB Kotim.

Po3nopineni Ha rpynu Bif cTa 10 JBOXCOT OCi0, B’SI3HI pyILIMIN 10
npu3HadeHux poboumx micub. Exni ta Maiik Tpumanucs pasoM, ABOE
MiUTITKIB  TIOCTIHHO MaHEBpPYBajH, MO0 MOTPAlmMTH [0 OJHOTO
Apbaiitckomano0. 3irdgpiza 9acTo BIANPABISIN A0 1HINOI Ipynud. JIBicTi
OXOpOHIIB biiexrammepa mnaTpynioBaIM TEPUTOPIIO 3 KyJleMeTaMu Ta
co0akaMu-BOUBIISIMH, IMAraHAO4YHM abo O’oud  B’S3HIB T'YMOBHMH
KHWKaMH MM 9ac poOOTH, HA3MBAKOYH iX «CBHHSIME» Ta «JIaiHOM» 1
BUT'YKYIOUM 00pa3u Ha KIuTanT: «bpyHuii eBpeit, npaitoil mBuIIIE).

Enni ta Maiik 3aBaHTa)XyBalld BaHTaXIBKYy KaMiHHSAM, KOJIH
Brepuie 3ycTpian Toma Mikca — OXOpOHIS, SIKOrO B’sI3HI IPO3BaIX Ha
9YeCTh TOJUTIBYJCHKOI 3ipKH KOBOOMCHKHX (iIbMIB, KOTPHI I'paB TOJIOBHI
poii B Takux BecTepHax, sk «Bepmuuk Homunu Cmepti» Ta «BorusHi
cTBOJIM» — (hiNIbMax, siki 000KHIOBaHM 1 B AMepwuii, i B €Bporri. Sk i akTop
Tom Mikc, ececiBettb Tom MikC HOCUB MO MICTONETY B KOOypax 3 000X
6okiB. IIpore, Ha BiAMIHY BiJi aMEPHKAHCHKOTO aKTOpa, SIKMH HOCHB
HIKipsiHI Yarcu Ta KoBOoOMchki yoOoTH, Hauuctcbkuit Tom Mike OyB
OJIATHEHMH y cipi ranide Ta 61McKydl YOpHI 4000TH, 1 3aMICTh TOTO, 100
i3AUTH Ha KOHi, BiH po3 ik mkaB 1o [[iBHIYHOMY 3aBO/AY Ha BEJIOCHIME,
po3Maxyrouu 0aToroM y MOBITpl, Haye Jlaco, MepIl HLK BIAPUTH HUM
HIYOTO HE MiI03PI0I0YO0Tr0 B’ SA3HS.

Woro pemnyramis Bumepemkama HOro -— BiH BBaXaBcs
HaliCaTUCTUYHINIIM 3 yciX oXopoHIiB. Moro 3HymaHHs GyIM HACTiNBKH
BUIIaJKOBUMHU Ta HemepeadadyBaHWMH, IO B’S3HI nepedyBaiu y CTaHl
nocTiitHOro kaxy. byo BiloMo, 1110 BiH Mir yOUTH B’sI3Hs 3apaJy IpOCTOl
po3Baru. Bin He OyB HaliBUIIIUM 3a paHTOM — BJIaCHE, OYB JIUIIIE KalpajJoM
— aye BiH OyB BTUICHHSIM YHCTOTO 371, JIOJWHONO, fKa, 37aBajlocs,
HAaCOJIOJUKYBaIacsl TUM, IO Woro Bci Oosutucs. Jlo BifiHM BiH MIr OyTH
HIKHM, aJie Tenep BiH BOJIOIB BJIaJI0I0 Ha/l )KUTTSAM 1 CMEPTIO THCSY JII0/IeH
Ha mocaji, 110 JaBajia oMy MpaBo BOMBATHU 3a MEPIIOO 5K MPUMXOIO.



Tom Mix had an ophidian quality, a searing stare, and a
volcanic temper. A lean physique in an immaculate uniform, he was
in his mid-thirties, and had a short-cropped Hitler-style brush-over
and an angular, high cheekboned, “cold, mean face.”

As he approached Mike and Eddie’s detail, prisoners tried
to tip each other off with a prison code of nervous throat clearings,
careful whispers, and darting glances. The mere sight of Tom Mix
threw everyone into a panic. He got off his bike and moved between
the prisoners, arbitrarily whipping his way from one to the next
with a vacuous expression.

He stopped, stood off to the side, smoking a cigarette, and
watched the prisoners work for a while. Then suddenly, striking
like a viper, he whipped out both his revolvers and fired. One of the
bullets hit a prisoner in the head and the man fell over dead. Pleased
with himself, he casually re-holstered his guns.

After that day, Eddie, Mike, and Siegfried understood what
the others had told them—that Tom Mix was a sociopath and a
monster, and to stay off his radar.

Unlike Nazi Tom Mix, the real Tom Mix was a good guy.
Wildly popular in Europe, even Hitler loved his movies, though
they were officially banned by the Nazis. Despite the ban, Hitler
once personally telephoned Mix in Hollywood to invite him to
Berlin.

“Tell him,” Tom Mix told Hitler’s interpreter, “I’ll tour
Germany again to see my fans, but only over Hitler’s dead body!

Every move brought risk, and Eddie, Siegfried, and Mike knew that
the sooner they mastered prison conditions, the better their chances
were for survival. They constantly sized up every situation,
studying guards’ habits, reading their body language, anticipating

Tom Mikc MaB 1moch 3MiiHe y 30BHIIIHOCTI, IPOHU3JIUBUI MOTIISA
1 BUOyXOBHMH TemmepaMeHT. XyJOpJsBOi CTaTypH, y Oe310raHHOMY
OHOCTPOI, BiH OyB YOJOBIKOM pOKIB TPHIIHTH ITSITH 3 KOPOTKO
MIJICTPYKEHUM BOJIOCCSM, 3a4ecaHuM HabIK y cTuii ['iTaepa, Ta KyTacTum
O0JTMYYSM 13 BUCOKUMU BUJTHIISIMA — «XOJIOAHHUM, 3]TUM OOJTHIISIM.

Konmu BiH HaOmmkaBcs 10 3aroHy Maiika ta Enmi, B’s3HI
HaMaraJucsi MomnepeIuTH OJUH OJHOTO 3a JONOMOTOI TabipHOTO KOAY:
HEPBOBOI'O MOKAILIOBAHHS, 00EPEKHOr0 MIENOTY Ta HIBUJIKUX HOIJIAIB.
Cama mmme mosBa Toma Mikca kupama Bcix y maHiKy. Bin 3mi3 i3
BEJIOCHUIIEA 1 MIIIOB MK B’ I3HSIMH, OaiiTy’Ke 1 TOBUIHHO pO3Jal0dH yaapu
0aToroM HampaBo W HAJIBO 3 BIICYTHIM BHPA30M OOIHYYS.

Bin 3ynuHuBcs, BiAiimoB yOik, 3aKypUB IIUTapKy 1 JCsKUN 4Yac
criocrepiraB 3a pobororo B’s3HIB. [loTiM panToBO, HauYe TajfOKa, BiH
BUXOINMB 00K Ba peBOJIbBEPH 1 BUCTpesiuB. O1HA 3 KyJIb BIIy4nsa B’ sI3HEB1
B T'OJIOBY, 1 TOH yIiaB 3aMepTBO. 3aJJ0BOJICHUI COOOI0, BiH CITOKIITHO CXOBaB
MICTONIETH B KOOYpH.

[Ticns Toro mus Exni, Maiik i 3irdgpix 3po3ymMum Te, Ipo Mo iM
posnoBiganu iHui: Tom Mikc 6yB colionaToM i MOHCTPOM, 1 Kpartiie 0yio
HIKOJIM HE MOTPAIUIATH HOMY Ha OYi.

Ha Bigminy Big Hanuctchkoro Toma Mikca, cripaBxHiit Tom Mike
O0yB xopouioro mroauHow. Han3suuaiiHo monynsipHuili y €Bpomi, BiH
nojo6ascs HaBiTh ['iTaepy, Xoua Horo ¢punbMu Oy odiriifHo 3a00poHeH1
Hanuctamu. [lompu 3ab6opony, l'itnep sikock ocoOucTo 3arenedoHyBaB
Mixkcy B ['omniBy 1, 1106 3anpocutu ioro 1o bepiina.

«Ilepexaxitey Homy, — BianoBiB Tom Mikc mnepeknanadyeni
I'itnepa, — 4 3HOBY moiny B Typ no HimeuuunHi, mo6 moGauuTH cBOiX
IaHyBaJIBHUKIB, alie TIIbKH uepe3 Tpym ['iTiepa!»

Koxen pyx TaiB y cobi pusuk, i Exni, 3irgpin tTa Maiik po3yminu: 1mo
LIBU/IIE BOHU ONAHYIOTh YMOBU TaOIpHOTO KUTTS, TO BUIIUMU OyayTh
iXHI IIIaHCH Ha BMKUBaHHs. BOHM MOCTIWHO OIIHIOBAIM KOKHY CHTYAIIIO,
BUBYAIOYM 3BUYKA OXOPOHIIIB, 3YUTYIOUHM MOBY IXHBOTO Tija,
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their moves, and learning prison yard tricks, like positioning
oneself in the middle of a marching column because the guys on
the outside copped the most abuse.

Surviving a selection was paramount. The goal was to look
more fit than the man standing next to them, and so they lived from
one selection to the next.

Marching every day to and from the worksite, the
Blechhammer four thousand regularly passed other work crews.
Each time another group came through, the SS forced the Jewish
column into the ditch to clear the way for others higher up in the
hierarchy to move through, clubbing a Jew if he so much as looked
in the direction of passing workers or, even worse, made eye
contact.

Eddie and Mike were secretly elated each time the Allied
POWSs came through, the French occasionally mumbling under
their breaths, calling the SS “Boches!” and “Imbéciles!” (“Krauts!”
and “Idiots!”). The British POWs of Stalag VIIIB were Eddie and
Mike’s favorites. They always had a cheerful way about them and
sometimes even sang as they marched. Apparently completely
unafraid of any retribution at all, they would emphatically shout
words of encouragement to the Jewish prisoners as they passed:
“That’s right, boys, carry on, war’s almost over,” and then rip into
the SS, shouting, “Shame!” and “Bastards!

At the North plant, the work was arduous, the harassment relentless.
If an SS guard caught a Jewish inmate moving slowly or stumbling,
he could be shot dead on sight. If one didn’t walk properly in
formation, he was clubbed. If he stopped to rest for a minute, he
was beaten. To speak to another prisoner while on work detail was
suicide.

Starvation set in. Supper was nothing more than a
lukewarm bowl of water, which occasionally had a potato peel or a

nepenbavyaroun ixHi Al Ta BUBYaO4YM TaOIpHI XHUTPOIII — SK-OT
TPUMATUCSA B CEpPEIWHI MapIIoBOi KOJIOHH, 0O Ti, XTO WIIOB CKpalo,
OTPUMYBAJIM HAOIbIIE yAapiB 1 3HYIIAHb.

BwxuBaHHs 1111 9ac cenexiii 0yJio CrpaBoro MepIioyeproBoi Bary.
Merta nossirana B ToMy, 00 BUTJTISLAATH MILHIIIAM 1 3/I0pOBIIINM 3a TOTO,
XTO CTOSIB ITOPYY, 1 TAK BOHU KUJIM — BiJ] OJTHIET CEIEKIIIT 10 HACTYITHOI.

oaHs MapmupyroUdu 10 Miclisg poOOTH ¥ Ha3aj, YOTUPUTHCIIHA
KoJIoOHa brexrammepa perysisipHO MpoXo uia MoB3 1HII pododi Opuray.
[opa3zy, koim Ha3ycTpid pyxajacs iHIIA TPyMa, €CeCiBIl 3araHsiiu
€BPENCHKY KOJIOHY B KIOBET, 11100 3BUILHUTHU JIOPOTY THM, XTO CTOSIB BUIIIE
B TalipHiil iepapxii. €Bpes MOTIM BHAPUTH KHMKOM, SKIIO BiH Oonmait
rIIgHYB Ou B OiK pOOITHHKIB, 10 MPOXOAMIN IMOB3, a00, MO IIe TipIle,
3ycTpiBcs O 13 HUMU TIOTJISIIOM.

Eani ta Maiik mnortait paninim  mopasy, KOJH IPOXOIMIN
BiliCEKOBOIIOJIOHEHI COIO3HHKIB. DpaHIy3u 1HOII OypMOTiiH co0i I Hic,
Ha3uBaroyu ececiBliB «bomamu!» ta «IMOenmiamu!y. Aje HAHOUIBIINMU
ymobnensamu Enni ta Maiika Oynu Oputancbki nosjoneni 31 Llrtamary
VIII B. Bonu 3aBxau Tpumainucs 6aa-0po, a iHO/i HaBiTh CIIBaJIH ITiJ] 4ac
Mapiry. OueBHIHO, 30BCIM He OOSYMCh BIAMJIATH, BOHU BHUPA3HO
BUTYKYBaJld CJIOBA MIATPUMKH €BPEUCHKUM B’S3HSM, KOJIM MPOXOJUIU
MmoB3: «Yce TMpaBWIbHO, XJIOMI, TaK TpUMAaTH, BilHA Maibke
3aKiHgmaacs!», a moTiM HaKUAAIUCS Ha €CeciBIlB 13 Kpukamu: «['anp0a!»
ta «lToxuapku!».

Ha IliBHiuHOMY 3aBOJIi mpalls Oysia KaTOp>KHOIO, a 3HYIIAHHS —
HeBOMaraHHUMH. SIKII0 ececiBelb MOMiuaB, IO €BPEUCHKHUI B’SI3€HBb
PYXa€eThCs MOBUIBHO a00 CIIOTUKAETHCS, HOr0 MOTJIM 3aCTPEIUTH Ha MICIIi.
K0 XTOCh HE WIIOB HAJEKHUM YHHOM Yy CTPOIO, HOTrO OMIIM KHIKOM.
SIK1110 3yNUHSBCS NEPENOYUTH Ha XBUIIMHY — OTPUMYBaB 1106oi. Po3moBa
3 IHIIMM B’sI3HEM ITiJ1 4ac poOoTH OyJia piBHOIIIHHA CaMOTyOCTBY.

ITouaBcs romnoxa. Beueps Oyna HIYMM IHIIMM, SIK MHCKOIO JIEJb
TEIUI0i BOJM, B fAKIM 1HOAI MJaBaJIO JYIIMUHHS KapTOIUNl YM KJIANTHK
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sliver of cabbage floating in it but, more often than not, contained
only liquid, which is why the inmates called it “water soup.” The
Nazi “kitchen goons” regularly taunted the inmates and mocked
their skimpy rations.

Inmates became crazed for food. In the evening soup line,
some tried to position themselves to stand in the spot where they
might get the vegetable pottage at the bottom of the cauldron, which
led to desperate struggles, resulting in savage beatings, even
shootings, by the goons. One three square-inch piece of bread in the
morning and a bowl of water soup at night was not enough to
sustain hard labor. Like everyone, Eddie and Mike lost weight.
Mike’s doughy belly was gone, Eddie’s solid frame slipped to
thinness, and their pants began to hang looser around their waists.

At night in the musty barracks, men and boys leaned on one
another, lamented, slept, and died. Before lights-out, they talked
about their families and their lives before the camps. Some dared to
think about a future or life on the outside. Most talked simply about
wanting to live or, in Mike’s case, about food.

In the stillest hours of the night, one could find a man up
and davening, reciting Hebrew prayers or bargaining with God,
promising to be faithful if he was spared, or softly asking, “God,
why have you forsaken me?”

In the cramped triple bunks, lice burrowed into new hair
growth on their heads and bodies, and the inmates picked them off
and pinched them in half. Week after week, sleeping huddled
together in the same sweat-sogged uniforms they went to work in,
with a shower and a shave only once a month, inmates sometimes
went to sleep pressed into the body next to him, only to wake up to
find the wide-eyed stare of his dead bunkmate.

Siegfried knew he could not always protect the boys, so he
taught them as best he could, empowering them with skills they
needed in order to make it through and imparting to them nuggets

KaIlyCTH, ajie HaifuacTime Tam Oyia JMine piJiHa — caMe TOMY B’sI3Hi
HA3UBAIM 1€ «BOISHUM Cymom». HaIMCTChKi «KyXOHHI ITOCIITaKm»
PETYISIPHO 3HYIIAIKCS 3 B’ SI3HIB 1 BUCMIIOBAIIM 1XHI Mi3epHI MaHKH.

l'onox moBoamB nrojei 10 HeCTsAMH. Y BeUipHiil dep3i 3a cymnom
JIEXTO HaMarascs CTaTH caMme TaMm, Ae OyJia Hajis 3a4eplHyTH 0o1ail Tpoxu
OBOYEBOI TyIIli 3 JHA Ka3aHa. lle mpu3BOaMIIO IO 3aMEKIUX CYTHYOK, IO
3aKIHUYBAJIUCS JKOPCTOKMM IMOOUTTSM a00 HaBiTh PO3CTpuIaMH 3 OOKY
oxopoHIiB. OKymika x;ifa po3MipoM TpU Ha TPH AWMU BPaHIli Ta MUCKA
BOJIIHOTO CYITy BBeUepi — IbOro OyJ10 3aMaio, 00 BUTPUMYBATH BAXKKy
npaiio. Sk i Bci inmm, Exqni Ta Maiik Brpayanu Bary. [lyxkuii skusit Maiika
3HHK, Mil[Ha cTatypa Enai 3mMapHina, a mranu novaiu BUIbHO 3BUCATH Ha
TaIii.

Broui y 3aTxnux 6apakax 4OJOBIKH Ta XJIOMI TYJIWIHCS OJUH 10
OJTHOTO, OTUIAKyBaJId CBOIO JIOJIO, CIaidM Ta nomupanu. Ilepen Binboem
BOHU FOBOPWJIM PO CBOI CIM’T Ta XKUTTA 70 TabopiB. JIeXTO HaBa)KyBaBCs
JyMaTH PO MaOyTHE UM )KUTTS Ha BOJI1. BUIbIIICT TOBOPHIIH IPOCTO MPO
OaxkaHHs BIXKHTH, a Malk — Juie npo ixy.

VY HalTuXIII TOJIWHA HOY1 MOKHA OyJI0 MOOAYUTH YOJIOBIKA, IKUI
JIAaBEHHB — YUTAaB €BpEHChKI MOUTBH a00 TOpryBascs 3 borom, obinsroun
OyTHu BIpHUM, SKILO HOro MomajasiTe, ad0 TUXO 3anutyoun: «boxe, yomy
Tu MeHe MOKUHYB?»

VY TICHUX TPUSPYCHMX Hapax BOILIl BIPU3aJMCS y BOJIOCCS, 10
3HOBY IOYAJIO BIIPOCTATH Ha rojioBax 1 Tijax; B’sI3HI BUJIOBJIIOBAIM iX 1
PO3UABITIOBAIM TATBISIMH. TYKICHD 32 THKHEM BOHH CHAIIA TIOKOTOM Y
THUX CAMUX MPOCSIKHYTHX ITOTOM OJHOCTPOSIX, Y SKMX XOJHMJIU Ha poOoTYy.
Hyur 1 roninusg Oynu jumie pa3 Ha Micsiibs. byBano, B’sf3eHb 3acHHaB,
MPUTYIUBIINCH JI0 CYCiia, a IPOKUHYBIINCH, 0aUKB CKIISTHUM MO HOro
MEpTBUX OYEH.

3irdpia 3HaB, 10 HE 3MOKE BIYHO 3aXHUIIATH XJIOMIIIB, TOMY BYHB
iX ychoro, Mo 3HaB caM, JTAF09H iM HABUYKH, HEOOX1IHI TSI TOPSITYHKY, Ta
JUITYUCh KPYTUIIMH MY IPOCTI, SIK-OT CTapoOI0 1TUIICHKOI0 MPUKA3KOIO:
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of wisdom, like the one from the old Yiddish proverb “Don’t be
scared when you have no other choice.”

As a veteran of frontline combat, he had survived plenty of
life threatening situations, which had sharpened his ability to sense
danger and adapt to survival—nothing compared to this, of course,
but he knew that the human mind and body could sustain much
more than most people believed. Where once in Lazy there had
been complaints from the boys, there was little of that now. They
were learning to cope, it seemed, and that was good.

Siegfried taught the boys to take care of themselves. They
had to keep their feet healthy; without their feet in good condition,
they would be selected out immediately. They had to keep them dry
and avoid blisters— but if they got blisters, they were not to break
them, so they could build calluses. Once a prisoner got diarrhea in
this camp, it was the beginning of the end, so he told them to eat
burnt wood and ashes wherever they found them.

Siegfried saw that the boys’ once-rosy faces had lost their
color and youthful fleshiness, their uniforms hanging off their
bodies, so he reassured them they could live with hunger. Chewing
on a piece of wood could kill the gnawing emptiness; thinking of
their mothers’ cooking when they ate water soup could transport
them, at least for the moment, to the smells and comforts of home.
The boys listened intently, and they believed him. They just
couldn’t become a Muselmann, he warned, a prisoner who was so
severely emaciated and exhausted that he had lost his will to live.

Siegfried tended to their mental well-being, protecting them
against becoming dehumanized. Don’t dwell on your
circumstances. When you walk through this storm, hold your head
up, he urged them. One day this will all blow over.

“Auf Regen folgt Sonnenschein.” After the rain, comes
sunshine. Never lose hope. Never give up, he said again and again.
If you fall down, get back up. No matter what: Get...back...up.

«He 6iiics, komu B TeOe HEMA€E IHIIOTO BUOOPY».

Sk Berepan GpoHTOBHUX 00iB, BiH MEPEKUB YUMAIIO CMEPTEILHUX
CHUTyalliif, 10 3aroCTpWIM MOTO 3JaTHICTh BiAYyBaTH HeOE3NeKy Ta
aJIanITyBaTUCS 710 BIDKMBAHHS. 3BICHO, HIIIO HE MOTJIO 3PiBHITHUCS 3 UM
MIEKJIOM, aJie BiH 3HaB: JIFOJCHKHUI pO3yM 1 TLJIO 3/1aTHI BUTpUMATH HabaraTo
OlJIbIIIE, HI’K 3JA€THCS.

Sxmo xomuch y Jla3ax XJIONII Ha IIOCHh CKap»KWINCS, TO TEIep
ILOT0 Maike He OyJ10. 3/1aBaocs, BOHH BUMIIUCS JIaBaTH coOi pamy, 1 e
Oyno nmoOpe. 3irdpin BuUMB iX mikiayBaTucs mpo cebe. BoHu mycumnm
OeperTi HOTH; SIKIO HOTH OYyTh Yy IIOTaHOMY CTaHi, IX HETaifHO BiJICIIOTh
Ha cenekiii. Tpeba Oyno TpumaTH iX CyXUMH Ta YHUKATH MO3OJiB, aje
SKIIO BOHU BKE 3 SIBWIHCSA — Y JKOJTHOMY Pa3i HE MPOKOJIIOBATH X, 100
yrBopuiucs HarontHi. Ll{oiiHO y B’s3HA B IboMy TaOOpl MOYMHAIACH
miapesi, e OyJI0 MOYATKOM KiHIIA, TOMY BiH Haka3yBaB iM icTH OOByTiieHe
JIepeBO Ta MO YCIOH, /1€ BOHU 3MOXYTh iX 3HAUTH.

3ir¢pin 6a4ymB, SK KOJUCH PyM STHI OOMUYYS XJIOMIB 307iAIH i
BTPATWJIN IOHALIbKY MOBHOTY, SIK OHOCTPOI BUCSATH Ha iXHIX TiJax, TOMY
3ameBHSAB 1X, MO0 3 TOJOJOM MOXHA >XUTH. JKyBaHHS TPICKHM MOTJIO
BraMyBaTH I'pU3yuyy MOPOXKHEUY; AYMKHU PO MAaTEPUHCHKY CTpaBy IIiJl 4ac
CTIOKMBAHHS BOJSTHOTO CYITy MOTJIM TIEPEHECTH iX, MPUHANMHI Ha MUTB, 10
3amaxiB 1 3aTUHIKY J0OMY. XJIOMI YBaXXHO CIyXajdu 1 BIpWiIH Homy.
l'omoBHEe — He cTaTH «My3eJIbMaHOMY, TOMEpPEIX,aB BiH, — B’SI3HEM,
HACTIJIbKU BUCHAXXEHUM 1 3HECUJIEHUM, 1110 BiH BTPATUB BOJIIO JI0 )KUTTS.

3irdpig 16aB Npo iXHIM NMCUXOJOTIYHUN CTaH, HaMaralouuch He
JaTH IM TepeTBOpUTHCS Ha TiHI moaei. «He 3amukmmolitecs Ha
ob6craBuHax. Komm #igete kpish 110 Oypro, TPUMAWTe TOJIOBY BUCOKO», —
3aKJIMKaB BiH iX. «OHOT0 pa3y el ITOPM BIIYXHE».

«Auf Regen folgt Sonnenscheiny. Ilicis qomry 3aBxau BUXOIUTH
conne. Hikonu He BTpauaiite Haxii. Hikonu He 31aBaiiTecs, MOBTOPIOBaB
BIH 3HOBY 1 3HOBy. Skmo Bnamu — migHiMaiTecs. [lompu Bce:
[Tigaimaiitecs. 3HoBY. | 3HOBY.
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Siegfried could see that the boys were better together.
When it becomes too much, he would say, look to each other and
you’ll be fine. He told them to protect one another, to share food if
one went without. If they stayed close, they would never feel
hopeless. Yes—they nodded. They understood.

What the boys didn’t understand at the time was that
Siegfried was teaching them not just how to save their lives but how
to save their souls. Siegfried was Eddie’s role model and became
Mike’s, too. Eddie was just grateful his father was with him on this
journey. His presence alone sustained him.

Some inmates found ways to survive through illicit “dealings.”
Though any underground activity, like smuggling something into
camp or trading with a foreign worker, eant risking execution,
opportunities existed. For most, death was too high of a price to
pay, but for others it was worth the risk. One inmate traded his piece
of bread for a tiny silver spoon another inmate had hidden upon his
arrival. In the welding shop, he melted down the spoon and made
two rings. Then he found a middleman to “sell” the rings to British
POWs at Stalag VIIIB, who arranged a trade for two bags of coffee
from their Red Cross packages. The inmate took the coffee to a
corrupt SS man, who gave him two loaves of bread in exchange for
the coffee.

Demerer, the Judeniltester, proved remarkably adept at prison
contraband dealings, which he continued to leverage to save
prisoners’ lives, but everyone understood the stakes. It was a
gamble. If you played in that business, you dealt with the
consequences if you were caught. Siegfried warned the boys not to
go anywhere near those shady activities.

In time, it became clear that the Nazis operated in twisted
illusions.

3ir¢pin O6auus, mo xmonisM Jermie Oytu pasoM. «Komm crane
30BCIM HECTEpPITHO, — Ka3aB BiH, — IOJMBITHCSA OJWH Ha OJHOTO, 1 BCE
Oyne noOpe». Bin Haka3yBaB 1M 3aXUINATH OJUH OJHOTO, AUIUTHUCS 1KETO,
SKIIO XTOCh 3QJIMIIUBCS 0e3 Hel. SIKI0 BOHM TPUMATHMYThCS HOPYY, TO
HIKOJIM HE BiI4yIOTh Oe3Hamil. Tak — kuBaym BOHU. BoHU po3yminm.

Toni XJToMmIIi e He YCB1IOMITIOBAIIH, 110 3irdpia BYMB IX HE IPOCTO
K BPATYBaTH CBOI XXHUTTA, a AK BpATyBaTH cBOi Aymii. 3irdpin OyB
npukiagom ans Enmi, a 3rogom crtaB HUM 1 11 Maiika. Ejqni 6yB mpocto
BISIYHUM 32 Te, 10 0aThKO OyB MOPYY i3 HUM Ha oMy nursixy. Cama iforo
NPUCYTHICTH JIaBaJIa HOMY CHJIN )KHUTH.

Jlesiki B’SI3HI 3HAXOMMJIM CIIOCOOM BIDKHTH 3aBJISKH HE3aKOHHHM
«obopynkam». Xowa Oynb-fka MiAOUIBHA — TiSUIBHICTD —  SIK-OT
KOHTpabaH/a 4orock y Tadip abo TOPriBisl 3 1HO3EMHHM POOITHUKOM —
O3HAaYaja PU3MK CTPATH, MOXKJIHMBOCTI Bce X icHyBanu. Jljis OiabIIOCTI
cMepTh Oyiia 3aHaATO BUCOKOIO MIHOK, aie s iHIIUX pH3UK OyB
BunpaBgaHuM. OMH B’S3€Hb BUMIHSIB CBIM IIMAaTOK XJi0a Ha KPUXITHY
CpiOHY JIOXKKY, SIKy IHIIMH B’S3€Hb CXOBaB € MO MNpHOyTTIO. Y
3BapIOBAILHOMY 1I€XYy BiH IEpEIyIaBUB JIOKKY 1 3pOOMB 1B KaOJIyuKH.
[ToTim BiH 3HAWIIOB ©OCEpEeNHMKA, MO0 «IpojaTH» 11 KaOIydKu
OpuTaHChKUM BilicbkoBomnosioHeHuM y IlItanasi VIII B, siki B 0OMiH Ha HUX
B1/IJIaJTU JIBa MAKyHKU KaBH 31 CBOiX mocuiiok YepBoHoro Xpecrta. B’sa3eHb
BIJIHIC KaBy KOPYMITOBaHOMY €CECIBIIIO, IKUI 1aB oMy JiBa OyXaHIi xJ1i6a
B OOMIH Ha I[0 KaBy.

Hememep, ronenanbrectep (Judenéltester), BUussBUBCS Haa3BUYAITHO
BIIPaBHUM Yy TaOlpHUX KOHTpaOaHIHMX CIpaBax, 5Kl BIH IPOJOBKYBaB
BUKOPHUCTOBYBATH JJISl MOPATYHKY XHTTIB B’s3HIB. IIpoTe Bci po3yminu
pusuku. Lle Oyna rpa B pynerky. Skiio Té BXoauB y Lel Oi3Hec, TO MaB
OyTHM TOTOBMM JO HAaCHiJKIB y pa3l BUKPUTTA. 3irdpil momepeaxan
XJIOTIIIB TPUMATHCS SIKOMOTA Jali BiJ] IIUX CYMHIBHHUX CIIPaB.

3 4acoM CTajo 3p03yMiJIO, 1110 HALUCTH KUIIN Y CBITI BUKPUBIIEHUX
UTFO31HA.
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Arbeit macht frei, like everything else at Blechhammer, was
a Nazi lie. Work did not make you free. What the SS called
“education” was the term for beatings; long, torturous hours of
calisthenics to cull out the weak were called “sport.” A kitchen
implied there was warm food cooking, but Blechhammer’s
“kitchen” served nothing more than sawdust bread and water soup.
The bathhouse was a putrid latrine. There was an infirmary, but
there was no medical aid or curative care. On the contrary, it was a
death ward with a crematorium, where the living went in and
disappeared forever. The SS physician was not there to help the
prisoners but to aid and abet in the Final Solution. By now everyone
understood that when you were sick, you didn’t report sick, because
that would be the end of you.

Tom Mix was omnipresent. He would disappear and then
reappear suddenly, lurking and observing. On the Appellplatz, he
walked between rows of inmates, his eyes searching for his next
victim. Just when an inmate thought he had passed him by, he
would turn on his heels and box the man’s ears or punch him in the
ribs. He beat prisoners for not understanding orders in German or
because he didn’t like their faces, because they didn’t look him in
the eye or because they did look him in the eye when he didn’t want
them to. He thought up imaginary infractions on the spot so that he
could land a blow. For some unexplained reason, he hated the
Viennese accent, and every time he saw a certain inmate from
Vienna, he would tell him to say something, then punch him in the
face. He beat them because he thought they were judging him,
because they flinched when he hit them, because he accused them
of something and they had the audacity to try to defend themselves.
To Tom Mix, the Jew who defended himself was doubly guilty. He
saw it as an act of resistance to his authority, and any attempt at
self-defense became nothing more than induced suicide.

Escape was a fantasy. The few who had attempted it never
got far. They were hunted down, brought back, and executed

«Arbeit macht frei» («IIpaus poOuTs BUIBHUMY), SK 1 BCE 1HIIE B
brexrammepi, Oysio HarucTchkor0 OpexHero. [Iparst He pobuiia BUTEHUM.
Te, mo CC Ha3uBau «BUXOBAaHHIM», OYyJIO TEPMIHOM MJIsi TTO3HAYEHHS
no00iB; TpUBaJli BUCHAXKIWBI TOAWHM TIMHACTHKH IS BiJACIFOBaHHS
Cla0KUX HasuBaTUCH «crmoprom». CIOBO «KyXHS» HaTAKaJlo Ha
IPUrOTYBaHHS TEIUIOl XK1, ale «KyXxHs» biexrammepa He mojaBaja
HIYOT0, KpiM XJ1i0a 3 THPCOO Ta BOAsSHOTO cymy. JIa3Hs Oyna cMeparoUuoro
BUTPIOHOIO siMOT0. ByB nazaper, aje Tam He OyJ10 HI MEIUYHOI JIOMTOMOTH,
Hi jikyBaHHs. HaBmaku, e OyB «KOpIyc CMEpTi» 3 KpemaTopiem, KyIu
YKUB1 BXOJWIH 1 3HUKaNMM HazaBxau. Jlikap CC OyB Tam He A7st TOro, o0
JoTIoMaraty B’s3HAM, a o0 cupuatu «OcTaTrouHOMy BUpilIeHHIO». J[o
TOT0 Yacy BCi BXK€ PO3YMILIIU: SIKIIO TH 3aXBOPIB — HE TOB1IOMIISIH TIPO 11€,
00 11e CTaHe TBOIM KiHIIEM.

Tom Mikc OyB ycrooaucymuM. BiH MIr 3HUKHYTH, a MOTIM
3’SIBUTHUCSI paliTOBO, BUCTEXKYIOUH Ta criocTepiratoun. Ha Anmensruiari Bin
XOJIUB MIXK psAaMH B’SI3HIB, IIIyKAalOUW OYMMa HacTymHy >kepTBy. LlloiiHo
B’SI3¢HB JyMaB, 10 TOU MPOMIIIOB TIOB3, HAIIMUCT PO3BEPTABCS Ha Mig00pax
1 OMB JTIO/IMHY 1O ByXax abo KyJakoM Iij pedpa. Bin OuB B’s3HiB 3a Te, 110
BOHM HE pO3YyMUIM Haka3iB HIMelbKoio, abo ToMmy, LI0 MoMy He
nonobanucs ixHi o0aMYYs; 3a Te, 10 BOHU HE AUBWINCSA HOMY B 04i, a00
3a Te, 1110 AUBUIJINCS, KOJIM BIH I[LOTO HE XOTIB. BiH BUragyBaB MpOBUHM Ha
Micii, abu JIMIe MaTy MPUBIA YAAPUTH. 3 SKOICh HE3PO3yMIJIOl IPUYUHU
BiH HEHABU/IIB BIJICHCHKUI aKIEHT, 1 II0pa3y, KOJIM OaYuB EBHOTO B’ A3HS
3 Bians, BiH Haka3yBaB HOMY LIOCh CKa3aTH, a MOTIM OB M0 00any4i0. Bin
0uB ix, 00 BBa)kaB, L]0 BOHM HOr0 3aCy/[)KyI0Tb; 00 BOHH 3JIpUTaMCs Bif
ynapiB; 00 BiH 3BMHYBauyBaB iX y YOMYCb, @ BOHM Malld 3yXBaliCTh
Hamaratucs 3axuctutucs. s Toma Mikca eBpeid, sikuii 3axuriaBcs, OyB
BHMHEH y/iBidi. BiH cripuiiMaB 1€ SIK aKT HETIOKOPHU CBOTH Biai, i Oyab-saKka
cnpoba caM03aXHMCTy CcTaBajJia HE YHMM IHIIMM, SIK CIPOBOKOBAaHUM
CaMoryocTBOM.

Breua Oyna nume ¢anrasiero. Ti HeGaraTo, XTO HamaraBcs i€
3pOOUTH, HIKOJIM HE TOXOAMIH JAIEKO. [X BUCTE)yBaIH, TOBEPTAIA HA3A]T
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alongside relatives and friends they had made in the camp. Even if
a prisoner somehow made it out, he would be easily recognizable
in blue and white stripes with a shaved head and a number tattoo
on his arm in the sparsely populated surrounding area. Exposed to
the elements, trying to find food and safe harbor would be near
impossible. These inmates were watchmakers, bankers, and
shoemakers, not survivalists who could hide out in the woods for
months on end in the middle of the Polish wilderness. Even if
sympathetic Poles would harbor them, it was only a matter of time
before they would be found.

And yet, despite the impossibility, Eddie dreamed
constantly of escape.

NINETEEN
“KOM GOED THUIS”

JULY 7, 1944, a warm summer Friday, was like any other day at
the North plant, the complex’s network of factories and the oil
refinery blasting at peak capacity. Eddie, Mike, and Siegfried were
toiling away when suddenly they heard a strange distant humming
that grew louder and louder.

All over the complex, SS guards and inmates, civilian and
foreign workers, British, French, and Soviet POWs, stopped what
they were doing and looked up to see a swarm of planes headed
toward the North plant refinery.

Many couldn’t believe their eyes. Closing in, a massive
formation of nearly five hundred American bombers, mostly B-24
Liberators, and around three hundred fighters approached the North
and South plants. Once overhead, in a simultaneous attack, they
opened their bomb bay doors and dropped their loads, which rained
down on the two industrial factories and a third complex nearby.

One after another, explosions hit the North plant, smashing
buildings and blowing up highly flammable fuel depots, gas storage

1 cTpadyBaIM pa3oM i3 poANYaMu Ta JPY3sSMH, SKUX BOHU BCTUTIIN 3aBECTH
B Tabopi. HaBiTh sKOM B’sA3€HH SKUMOCH AMBOM BHUPBABCS Ha BOJIO, Y
MaJio3acesieHiii HaBKOJHIIHIN MIiCIIEBOCTI oro Oyio O JIerko BIi3HATH 32
CUHBO-OUTMMU CMyTaMH Ha OJ1s31, TOTOJICHOIO TOJIOBOIO Ta TaTYIOBaHHIM
HOoMepa Ha pyui. ONMMHUBIIMCH caM Ha caM 31 CTHXI€I0, 3HAUTH 1Ky Ta
Oe3reyHuid TpUTYJIOK Oyino O Maibke HeMoxumBo. Lli B’s3HI Oynm
TOAMHHUKAPSIMH, OaHKipaMH Ta IMIEBLSIMHU, a HE MaiicTpaMH BHKHBAHHSA,
SIKI MOTJIM O MICALSIMH TIEPEXOBYBATHUCS B JIiCaX IMOJBCHKOI TIYIIUHH.
HagiTh sKOW CHIBUYTIHMBI MOJSKHA HABAXHIUCS JTaTU IM MPHUXHUCTOK, L€
OyJI0 NHIlle TUTAHHSIM 4Yacy, KOJIH iX 3HANAYTh.

I Bce x, mompu BCIO HEMOXKIUBICT, Efji mocTiifHO MpisiB Tpo
BTEUY.

PO3J1JI 19.
«KOM GOED THUIS»

7 JIMITHA 1944 POKY, y Teruty JiTHIO I’ ITHUIIO, Ha [liBHIYHOMY
3aBO/Il BCe IMOYMHANOCS K 3a3BHYail: Mepeka (GaOpHK KOMIUIEKCY Ta
HadTonepepoOHUI 3aBO] IPAIFOBATIM HA MOBHY MOTYXHICTh. Exni, Maiik
1 3irdpia TSHKKO MpaloBaiv, KOJM panToM MOYYJIM AMBHE BijJlaneHe
TYJIIHHS, SIKE CTaBaJIO Al TYUHIIINM.

ITo BcboMy KOMIUIEKCY €ceciBLi Ta B’sI3Hi, IMBUIbHI Ta 1HO3EMHI
pOOITHUKH, OpUTAHCHKI, (PpaHIly3bKl Ta PaJsIHCbKI BICHKOBOIOJIOHEHI
OPUIIUHUIN poOOTYy 1 MiAHAIM 04l Bropy, MoOa4YMBIIM piif JIITaKiB, II0
TpUMaB Kypc Ha HaronepepoOHuii 3aBoa «lIiBHIU».

bararo xTo He Mir mnoBipuTH BiIacHMUM od4aM. HabGnmxanacs
MAacUBHA dhopmarrtis 3 Maibke I’ ATHCOT aMEpPUKaHCBhKUX
6omOapnyBanbHUKIB, 37e0utboro B-24  «JliGepeiiTop», Ta OIU3BKO
TPHOXCOT BHHUIIYBadiB. ONHHHUBIINCH HAJ MIJUTI0, BOHH OJHOYACHO
BIJIKpUJIH OOMOOITIOKH 1 CKUHYJIA BaHTaX, SIKUW TPaIoM MMOCUTIABCS HA JBa
IIPOMUCJIOB1 3aBOJIM Ta TPETiH CyClAHIM KOMILJIEKC.

Bubyx 3a BuOGyxom crtpycyBanu IliBHIYHMI 3aBOJ, pyiHYyIOUH
OyIiBJII Ta MAPUBAIOYM JIETKO3aWMHKCT] MAJMBHI JIEMO, TA30CXOBHINA Ta
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tanks, and oil production processing units. Molten metal flew
wildly in all directions as everyone scrambled for cover. The Nazis
raced for the safety of concrete bunkers, which were off-limits to
the prisoners, who were left to fend for themselves out in the open.
They took cover anywhere they could, pressing up against
buildings, flattening themselves on the ground, curling up into balls
with their hands over their heads, trying to avoid the violent barrage
that convulsed the ground. When the attack was finally over, smoke
rose from the carnage, buildings were ablaze, shards of metal
littered the compound, and wire hung down in twisted junk on the
ground. Thousands of bombs had cratered the earth and some one
hundred Jewish prisoners were dead.

An eerie quiet followed with just a crackling of fires as
Eddie, Mike, Siegfried, and thousands of dazed prisoners got up
and wandered around the plant in awe of what had just happened.
In a complete surprise to the Germans, American war planners had
prioritized the destruction of Blechhammer as their number one
target in Europe to be knocked out of action. That task fell to the
Fifteenth U.S. Air Force. If they disabled the Blechhammer oil
refinery, Germany’s war machine would be severely crippled.

The SS was stunned. Blechhammer was thought to be
beyond the Allied bombers’ reach. Even the closest American air
force units based out of Foggia or Venosa in southern Italy, it was
believed, could not reach them. The Nazis’ calculations had been
correct; it was technically out of range, but pilots had pushed the
boundaries to the absolute maximum to reach the North and South
plants to deliver this blow.

The mission had been a perilous, touch-and-go journey that
had tested the limits of the B-24 aircraft and crews. Loaded down
with eight or more five-hundred- and thousand-pound bombs each,
they had flown 650 miles for four hours straight, traveling mostly
over dangerous Nazi-held territory, to reach their remote target

YCTaHOBKH 3 nepepoOku HadTh. Po3ruiaBneHuii Meran po3imiTaBes Ha BCl
OOKHM, TOKH JIFOJW TapsYKOBO IMYKalU MOPATYHKY. Hamwmcru Oirmm 1o
0eToHHUX OyHKepiB, siki OyJIu 3aKpHTi Ui B’SI3HIB; OCTAHHIX 3aJIMIIAIN
HANPU3BOJIAIIE MPOCTO Heba. JIroau XOoBaUCs J1e MOTJIU: TPUTHCKAIIUCS
710 CTiH, PO3IUIACTYBAJIUCS HA 3€MII1, 3rOPTAIHCS KATaYMKOM, 3aKPUBAIOYU
TOJIOBU PYKaMH, HAMarar4uch MEePEeKUTH IIeH JIFOTHIH 00CTPLII, BiJl SKOTO
3npuranacs 3emist. Konyu aTaka HapemTi BIIyXJia, HaJ pyiHAMHU ITiTHSBCS
UM, OYIIBJII MAJIAXKOTLIM, TEPUTOPisA OyJia BCiSIHA yJaMKaMH METaily, a
MOKPYYCHHI JAPIT 3BUCAB J10 3eMJIi. THUCSI1 OOMO MOPHUITH 3eMITIO BUPBAMH;
OJIM3bKO CTa €BPEHCHKUX B’SI3HIB 3aTMHYJIH.

3amana MOTOpOIIHA TUIIIA, SIKY MOPYIIYBAJIO JHILIE MOTPICKYBaHHS
BOoTHIO. Eyti, Maiik, 3irdpif i TUCSYi TPUTOJIOMIIICHUX B’ SI3HIB IT1THSITUCS
il mouamu OiykaTh 3aBOAOM, 3a4yJOBaHi THM, IO IOWHO CTaJOCH.
HecnoxiBano aisi HiMIIIB, aMepUKAaHCHKI BIHCHKOBI CTpAaTern BU3HAYMIN
3HULIeHHs biexramMmepa sk npiopuTeTHy Lijdb HOMep oauH y €Bpormi. Le
3aBraHHs OyJo mokiazeHo Ha 15-ty nositpsnay apmito CILIA. BuBenenns
3 naay HadromepepoOHoro 3aBogy B biexrammepi mano mapaiizyBaTu
BOEHHY MammHy HiMeuunHw.

EceciBui Oynu npuronommieHi. BBaxkanocs, mo biexrammep
pO3TaIIOBaHMM 11032 30HOIO IOCSKHOCTI 60MOAp1yBaJIbHUKIB COIO3HUKIB.
Hagitp HaiiOmxul nigpo3aum amepukancbkux BIIC, mo 6asyBanucs y
®omxi un Benosi B niBaeHHii Itanii, 3a po3paxyHkamu, He MOTJIN 10 HUX
nictat. Po3paxyHKy HalUCTIB OyJIM TEXHIYHO NPAaBUJIBHUMHU, ajie MUIOTH
PO3LIMPUIA MEXI MOMJIMBOTO J0 MaKCUMyMy, ILI00 JicTaTtucs A0
[TiaiuHOTO Ta [liBIEHHOTO 3aBO/IIB 1 3aBATH IILOTO yIapPy.

Micis Oyna HeOe3MeyHO0 1 pU3MKOBAaHO, BOHA BUIPOOyBaja Ha
MIIHICTG 1 TiTaku B-24, 1 iXH1 ekinaxki. 3aBaHTa)keH1 BicbhMoMa a00 OibIe
500- ta 1000-¢byHTOBMMH OOMOAMU KOKEH, JIITaKU MPoaeTiiu 650 Muib
(monazg 1000 kM) MpOTATroM YOTUPHOX TOAMH IMOCHLIb, 3A€0UTBLIOTO HaL
HeOe3MeYHOIO0 MiIKOHTPOJIBHOIO HAIIMCTAaM TEPUTOPIETO, 00 TOCITTH
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before turning around to make the return journey to the safety of
their home base.

Despite the trauma of the bombing and the loss of their
fellow prisoners, the inmates were delirious with joy to see the vast
damage the raids had caused and were especially ecstatic to know
that help was on the way. Back in the barracks, there was palpable
excitement. Out of earshot of the Nazis, the bombing was the talk
of the evening.

Tom Mix became unhinged following the successful
American raid and took out his vengeance on the inmates. He was
doubly infuriated to see how much the bombing raised the
prisoners’ spirits. At the plant, he rode through work crews,
whipping furiously and stopping to pummel inmates with his fists
like a street fighter in a violent rage. On the Appellplatz, he made
the four thousand prisoners run in circles and do calisthenics as he
walked around shooting his pistols into the air.

“Jump! Bounce! Leap! Up, down, jump higher!” he
shouted, laughing maniacally. The torture continued all night long:
“Raise your hands! Lower your bodies! Stand on your toes! Now
jump like frogs! Hiipfen, hiipfen! Jump!” Guards with whips lashed
out at the inmates, wildly amused by the ridiculousness of the
bizarre scene of thousands at their mercy. Made to stand for long
periods in stress positions, on their toes and bent-kneed, many
prisoners could not keep their balance and toppled over. Dogs
lunged, biting their legs. Those who fell and could not get back up
were shot on the spot. Survivors would later recall, that was “one
long night.”

Over the next weeks, prisoners worked to rebuild the
refinery. But then it happened again.

BiJIaJICHOT LIUJTi, IEPII HIX PO3BEPHYTHUCH 1 MOJIETITH HA3a]l Ha CBOIO 0azy.

[onpu TpaBmy Bix 6GomOapayBaHHS Ta BTpaTy TOBAPHILIB, B’ A3HI
OyJi B HECTAMI BiJl paJloCcTi, 0ayauu Beaude3Hi pyiHyBaHHsA. OcoOIHMBO iX
3axOIUTIOBaJIa JyMKa MpO Te, L0 JoroMora Bxke Onm3pko. Y Oapakax
naHyBajo BiuyTHe 30ymkeHHs. [loku HanmcT He 4y, OoMOapyBaHHS
CTaJIO TOJIOBHOIO TEMOIO BEUipHIX PO3MOB.

Tom Mikc 30BCiM OCKaKEHIB TICIsSl YCIITHOTO aMEPUKaHCHKOTO
HAJIBOTY 1 TOYaB BUMIILIATH CBOIO JIFOTh Ha B’ SI3HSAX. Horo noasiiino Gicuiio
T€, HACKUIbKH OOMOapyBaHHS MiAHSIIO AyX MOJIOHeHWX. Ha 3aBoni BiH
OpOiK/KAaB Kpi3b pobodl Opuraau, IJIOTO po3Maxyrodd OaToroMm i
3YNUHSIOUUCH, M[00 TaMCEIIUTH B’ SI3HIB KyJIakaMu, HaYe BYJIMYHUI 00€Ib
y CTaHi HecaMOBUTOro rHiBy. Ha Amnmeneriami BiH 3MyIIyBaB YOTUPHU
THUCSUI B S13HIB OiraTu Mo KOy Ta pOOWTH BUCHAXKJIMBI BIPaBH, TIOKHA CaM
XOJIUB HABKOJIO, CTPIISIOYH 3 MICTONETIB Y MOBITPSI.

— Crpubaiite! Ilpyxunste! Bume! Bropy, BHU3, cTpubaiite
BUIlle! — KpHUYaB BiH, MaHIaKalbHO cMit0uMch. KaTyBaHHS TpUBanIu BCIO
Hiu: «Pyku Bropy! Huwxue! Crilite Ha nmanbusax! A tenep ctpubaiite, sik
xabu! Hiipfen, hiipfen! Ctpubaiire!». OxopoHiii 3 6aToramu Kugauucs Ha
B’SI3HIB, LIUPO PO3BAXKAIOYMCH AOCYPAHICTIO 11€i XMMEpPHOi CLEHH, e
TUCSU1 JtoJieit Oy B TXHIM MOBHIM Biajai. 3MyIIeH] TpUBAJIUI yac CTOATH
B «CTPECOBUX M03aX» — Ha MaJIbISAX HIT 13 3ITHYTUMH KOJIIHaMU — 0araTto
B’SI3HIB HE MOIJIM BTpUMATH piBHOBary i majanu. Ilcu kupanucs Ha HEX,
KycarouM 3a HOru. Tux, XTO BIAaB 1 HE MIT MiJHATHUCS, PO3CTPLIIOBAIM Ha
Micti. Ti, XTO BUXKUB, Mi3HIIIE 3rayBaTUMYTh 1€ SK «OJHY JOBTY HIU».

[Ipotarom HacTymHUX THXKHIB B S3HI  NpalloBaid  HaJ
BITHOBJICHHAM HadTOmnepepoOHOro 3aBoJy. AJjie MOTIM 1€ MOBTOPUIOCS
3HOBY.
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Exactly one month after the first attack, American B-24 bombers
(escorted by P-51 fighters flown by the famed Tuskegee Airmen)
hit Blechhammer a second time. Now when air-raid sirens started
to wail, prisoners openly cheered as they ran for their lives. Eddie
dove under a truck; Mike crawled into a metal pipe. Others fanned
out, trying to find protection along the perimeter of the plant, but
no place was safe. As the SS fled to their bunkers, one of them
yelled to the prisoners, “Good luck, here come your friends. Let
them come and kill you.”

This time the Germans were prepared for the attack,
activating fog machines and setting off smoke pots to obscure the
locations of the most critical buildings; white smoke clouds rose to
the sky, covering parts of the factory. They defended with
everything they had. They launched Messerschmitt fighters to give
chase and fired some four hundred heavy flak guns positioned
around the perimeter of the plant, 88mm anti-aircraft rounds
screaming as they went up, peppering the sky with shells that blew
like hand grenades, and red-hot pieces of shrapnel and twisted
metal rained down on the prisoners. Bombs tore into the ground,
causing huge rippling waves of pressure, and obliterated the heart
of the industrial plant: the hydrogenation chambers, injector and
compressor houses, distillation chambers, pipe bridges, chimneys,
baro girders, catalyst plant, and buildings in the early stages of
reconstruction from the last raid. They knocked out the electric
pumps and toppled the flow of the synthetic gas, causing a massive
inferno when it hit the fuel storage tanks, which brought the flow
of oil production to a halt.

The pilots called it Black Hammer. They came in waves like a
swarm of angry hornets, the sky streaked with silver birds shining
in the midday sun, American B-24 and other heavy bombers with
names like Pistol Packin’ Mama, Yankee Lady, and Dakota Queen

PiBHO 3a MicsIb Mmicisl MEPLIOi aTaKK aMEpUKaHChKI OOMOap1yBaIbHUKU
B-24 (y cynpoBoai BuHMIIyBadiB P-51, miJOoTOBaHMX ClIaBETHUMH
«[Timoramu 3 Tackiri») Brapwiu o biaexrammepy Bapyre. Tenep, Konu
MOYMHAIIA BUTH CHPEHU TOBITPSHOI TPUBOTH, B’S3HI BIIKPUTO DPaiIH,
paATytoun cBoi >KuTTSA. Exni mipHyB mijg BaHTaxiBKy; Maiik 3amoB3 y
MeTaieBy TpyOy. [Hmn pos0iramucs, HaMmaralo4uch 3HAWTH 3aXHUCT T10
MePUMETPY 3aBOJY, alie Oe3nmeYHuX Micih He Oyio. [Toku ececiBIl Tikamm
JI0 CBOiX OyHKEpIB, OJIUH 13 HUX KPUKHYB B’SI3HSM: « Y 1adi, OCb 17{yTh BaIlli
npy3i. Hexaii npuiiayTh i BO’IOTH Bacy.

[poro pa3y Himii Oyiu roTOBI 0 aTaku: BOHU 3aIyCTUIIH IUMOBI
MAaIMHU Ta PO3CTaBWJIM JUMOBI IIAIIKH, 00 MPUXOBATH PO3TALTYBaHHS
HaliBaknuBimux OyxiBenb; Ol XMapu AUMy MigHSUIHCS B HEOO,
3aKpuBalO4YM 4acTUHU (Galdpuku. BoHu 3axumanucs BciMm, mo Mamd. Y
NOBITPA MIAHAIM BHHHUINYBaul MecceplMiTT, a 3 MepUMeTpa 3aBOIYy
BOTOHb BEJIM OJIM3BKO UYOTHPHOXCOT BAXKKUX 3€HITHUX rapmar. 88-
MUTIMETPOBi 3€HITHI CHApSAM 3 BHCKOM JIETUIHM Bropy, 3aciBaioyd HEOO
OCKOJIKamH, o BHOyxamu, Hauye pydyHi rpaHatu. Ha B’s3HIB momiem
CUMAJMCS pPO3MEYEHUH IIpamHeNnb 1 TMOKpydyeHuil Mertasn. bomOu
BrpHU3AJIUCA B 3€MJII0, CTBOPIOIOUM BEJIMYE3HI XBWJII THUCKY, 1 3HUIYBaJIU
caMme ceplie POMHCIOBOIO TiraHTa: KaMepH TiipyBaHHs, 1H)KEKTOpPHI Ta
KOMITIPECOPHI CTaHLIi, JUCTUIISALINHI KaMepH, TpyOONpoBIgHI ecTakaiu,
auMapi, 6anouni ¢epmu, 1exX KaTaii3aTropiB Ta OyaiBili, 110 JUIIE TOoYaIu
BIJIHOBIIIOBATH TMICJIsl MHUHYJIOTO HalboTy. BuOyxu BuBenn 3 mnamy
€JIEKTPUYHI HACOCH Ta MEPEKPUIIH MOTIK CHHTETUYHOTO ra3y, 110 MPU3BEI0
JI0 KOJIOCAJIbHOI MOKeX1, KOJIU BOTOHb JICTaBCsl pe3epBYyapiB 13 MaJbHUM.
Bupo6HuuTBo HahTH 3yMUHUIOCS.

[Tinotn nHazuBanu ne micue «Black Hammer» (Hopuuit monot). Bonu
WU XBUJISIMU, Ha4€ piii pO3TI0YEHUX HIEPUIHIB; HE0O0 OYIJI0 MOLATKOBaHE
CpiOJIACTUMH NTaxaMH, 1110 BUOJUCKYBAJIU B MOIYyAHEBOMY COHII. Baxki
6ombapayBanbHukM B-24 manmu Taki Ha3u, sk «Pistol Packin® Mamay,
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(piloted by twenty-two-year-old George McGovern, later a senator
and Democratic nominee for U.S. president in 1972). The gutsy
pilots came in so low that prisoners could see the planes’ markings
and sometimes even pilots’ faces.

Back in the barracks, the inmates hailed the Americans’
accuracy. “We were in awe at the precision of the targeting,” one
inmate would say. “With every air raid, almost everything
important was damaged or destroyed.”

Despite the deadly explosions, many prisoners saw the B-
24 attacks as their finest hour. Believing they were going to be
killed at some point anyway, at least it showed them that the world
had not forgotten them, that someone was coming to save them.
One inmate would later say, “When planes were dropping bombs,
there was total glee. Everyone knew they could get killed, but there
was total glee.”

In his memoir Night, Nobel Prize winner Elie Wiesel, who
was a Jewish slave laborer at Blechhammer South, recalled how he
and his fellow Auschwitz prisoners reacted during the raids:

“We were not afraid. And yet, if a bomb had fallen on the
blocks, it alone would have claimed hundreds of victims on the
spot. But we were no longer afraid of death; at any rate, not of that
death. Every bomb that exploded filled us with joy and gave us new
confidence in life. The raid lasted over an hour. If it could only have
lasted ten times ten hours!

Sabotage was punishable by death. Nevertheless, some risked it
when they believed they could get away with it. Engineers and
welders made tiny alterations that could pass perfunctory
inspection but rendered parts ineffective. Others took opportunities
to sever telephone wires, slice rubber treads, puncture storage
tanks, or, in the workshops, damage the flannel filters separating
the carbon dust from the impurities. As American air raids

«Yankee Lady» Ta «Dakota Queen» (ocTaHHIM  KepyBaB
nBanuATUABOpiYHME  JKopmk MakroBepH, MaiOyTHIA ceHatop 1
kangunat y npesuneatu CLUA Bix lemoxpatuunoi maprtii B 1972 pomi).
BiggaiimymiHi mijioTH CIyCKalucs Tak HU3bKO, 10 B’SI3HI MOTJIM 0auyuTH
MapKyBaHHS JIITaKiB, a IHO/I HABITh 00IMYYS MIIOTIB.

[ToBepuyBImMCh 'y ©Oapaku, B’SI3HI BUXBAUIA BIYYHICTh
amMepukaHiiB. «Mu Oyiau B 3axBaTi BiJ TOYHOCTI IIiJIEBKAa3aHHS, —
3rajlyBaB OJUH 13 B s13HIB. — 3 KO’KHUM aB1aHaJIbOTOM Mailke Bce BaXJIMBE
OyJ10 MOIIKOKEHE a00 3HUILICHEY.

[Tonpu cmeprenbHi BUOyxH, OaraTto B’s3HIB BBaxayu aTaku B-24
CBOIM «30pSTHUM Yacomy. Bipsuu, 1o iX Bce OHO paHO 4H MMi3HO BO IOTH,
BOHM MpHUHAWMHI 0a4Wid, 10 CBIT MPO HHUX HEe 3a0yB, L0 XTOCH i1e iX
paTyBatu. OnuH i3 B’s13HIB mi3Hime ckaxe: «Komm mitaku ckugamu 6omow,
ne Oyna cyiinbHa Brixa. KokeH 3HaB, 110 MOKe 3arMHYTH, aje 1e Oyna
CYIITbHA BTIXa».

Y cBoix Memyapax «Hiu» maypear HoOeniBcbkoi mpemii Emi
Bizens, skuit OyB eBpeiicbkuM B’si3HeM y «brexrammep-IliBneHny,
3rajlyBaB peakKililo CBOiX TOBapUIIiB 110 AYyIIBIIly Ha IIi HATbOTH:

«Mu He Oostrcs. I Bce xk, sikOu OomOa BItaia Ha OJIOKHM, BOHA OJHAa
3abpana O COTHI JKepTB Ha Micii. Ase MU Oinblie He OosIHMcs CMepTi;
NpUHaiiMHI, He Takoi cmepTi. KokHa 60M0a, 1110 BuOyxasa, ClIOBHIOBaJIa
Hac pajicTIO 1 JaBaja HOBY BIEBHEHICTh y >KUTTI. HamiT TpuBaB moHan
roauHy. SIkOu * BiH MIT TPUBATH B JECATH pa3iB MO AECATh FOJUH!»

Cabotax kapaBcsi cMepTio. TUM He MEHII, 1eXTO PU3UKYBaB, KOJIU
BipHB, 110 Iie 3iiine oMy 3 pyk. [HkeHepu Ta 3BaprOBaJIbHUKH BHOCHIIU
NpiOHI 3MIHU, SKI MOTJIHM MPOWTH MOBEPXHEBY NEPEBIPKY, aje poOuiu
JeTaiai HeNpUIATHUMHU JJIsl BHKOpPHCTaHHS. [HIII BHKOPHUCTOBYBAIU
Harogy, 100 mepepizaTu TenedoHHI JAPOTH, po3pi3aTd T'yMOBI
MPOTEKTOPH, TPOOUBATH pe3epBYyapH /I 30epiranHs abo, y MalCTepHsIX,
MOIIKO/)KYBATH (uiaHesneBl PUIbTPH, 110 BIJOKPEMIIOBAIHN BYT'UIbHUN T
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continued, the inmates especially took advantage of moments when
the plant was being bombed, destroying insulation that would
render a malfunction in the cracking tower process and smashing
valuable precision equipment.

It was the purest, most satisfying form of defiance and
revenge, and it gave the prisoners a profound sense of release from
which they found endless humor and joy in knowing that, by
fooling the Germans or destroying something important, in some
small way, they were exacting revenge on the Nazis and asserting
a precious rare moment of unassailable personal liberty.

Acts of subversion in labor camps became so widespread
that Hitler himself finally issued a decree to halt it, and, suddenly,
now even civilian German foremen were authorized to shoot Jewish
inmates on the spot if they were caught in the act or simply even
suspected of sabotage.

Though Siegfried had warned Eddie on many occasions against
mischief, he wasn’t always aware of what the boys were up to. One
day during a bombing raid, Eddie and Mike unexpectedly had a
chance to commit an act of sabotage, and they went for it.

As the siren sounded the approach of the American
bombers, smoke pots were activated and the SS raced to take cover
in their shelters, Eddie and Mike dared to jump into an unoccupied
Einmannbunker, a small, thimble shaped, one-man bunker with
concrete walls one foot thick and strictly off limits to the prisoners.
The shelter was big enough to hold a single grown man, but the two
skinny teens easily wedged themselves into one Einmannbunker
together. From inside, they looked out through an observation slit
in the concrete and gleefully watched the bombing devastation
happening all around them. Within minutes, fire trucks arrived to
put out raging twenty-foot-high flames at the main oil production

Bil gomimok. OCKUTbKM aMEpUKAHCHKI aBlaHAIBOTH TPUBAIHU, B’ SI3HI
0COOJIMBO 4YacTO KOPHUCTYBAJIHMCS MOMEHTaMH OoMOapayBaHb: BOHHU
pYWHYBaIM 130JIA1i(0, IO MPU3BOAMIO O 300iB y pOOOTI yCTaHOBOK
KPEKIHTY, 1 pO30MBaIH [IHHE BUCOKOTOUYHE 00J1aTHAHHSI.

Ile Oyna Haifuucrima, HaWOUIBPII BTiIHA (GOpMa HEMOKOPU Ta
noMcT. BoHa naBana B’sS3HAM TNIMOOKE MOYYTTS TOJIETIICHHS, B SIKOMY
BOHHM 3HAXOAWIM HECKIHYCHHY BTiXy. YCBIIOMJIEHHS TOTrO, IIO0 BOHH
IypATHh HIMIIIB 200 3HUIIYIOThH IIOCh BKIIMBE, IaBAJIO iM BITYYTTS, IO
BOHM — OOjail y Takwidi MaJMid CHoci0 — MCTAThCSA HAKUCTaM 1
3aBOMOBYIOTh PIJKICHY, HEOLIHEHHY MHTb HEMOPYIIHOI OCOOHUCTOI
cBOOOTH.

AKTH NiIPUBHOI JiSUTBHOCTI B TPYAOBUX TabOpax CTail HACTIIBKU
MacCIITaOHUMH, IO caM [iTiep 3pemTor BUAaB yKa3 mpo iX MpUITHHEHHS.
PantoM HaBiTh UMBUIBHI HIMEIbKI MaWCTPH OTPUMAJIH  IPABO
PO3CTPLITIOBATH €BPEHCHKUX B’SI3HIB HA MICII, SKIIO TUX 3aCTaBald 3a
caboTaxkeM a00 HaBITh MIPOCTO MiJO3PIOBAIH B HHOMY.

Xou 3irgpig HeoaHOPa30BO 3acTepiraB Enji BiJ HEPO3CYVIMBUX BUMHKIB,
BIH HE 3aBXKJIM 3HaB, IO 3aMUCIMIM xJomui. OJHOro IHSA MiJ yac
aBiaHanboTy Enni Ta Maiiky HecroAiBaHO BUIIAB IIAHC 3IACHUTH aKT
ca0oTaxy, 1 BOHM HE 3MapHyBaJli HOro.

Komu mnponynanma cupeHa, MO CHOBIIAJIa TPO HAOIMKEHHS
aMEpUKAHChbKUX OOMOapIyBalbHUKIB, 3alpallfOBaId JAMMOBI IIAIIKH, a
ececiBll KMHYIMCS B YKpUTTA. Exni Ta Malik HaBaKuiIMCsl 3aCKOYUTH B
nopoxkHii AitHmanOyHkep (Einmannbunker) — HeBenuke, cxoxe Ha
HaIEepPCTOK OJHOMICHE YKPHUTTS 3 OETOHHUMHU CTIHAMH 3aBTOBIIKH B OJTUH
¢byT, Kyau B’S3HAM BXi OyB CyBOpO 3a0OpoHEHMH. YKpHUTTS Oyio
po3paxoBaHe HAa OJHOTO JOPOCIIOTO YOJIOBIKA, ajie ABOE XyAUX MiUTITKIB
JIETKO BTHCHYJIUCS TYIOH BJABOX. 3CEpEIMHU BOHM JUBWIUCS Kpi3b
OTJISIIOBY IIUIMHY B OE€TOHI Ta 3 PAJICTIO CIIOCTEPITaiu 3a pyHHYBaHHSIMU
BiJ O0MO HaBKOJIO. 32 KiJIbKa XBUJIMH MPUOYJIH MOKEXKHI MAaIIWHU, 1100
TacUTH ABAAIATH(YTOBE TOJyM’s HA TOJOBHOMY OO €KTI BHPOOHHIITBA
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facility. Inside their tiny shelter, carnage raining down all around
them, Eddie noticed an emergency telephone that connected
directly to the refinery’s fire brigades. He reached over Mike,
grabbed the receiver, and, in his native German, did his best
impression of an SS officer’s rant, barking orders into the phone:

“Nein Nein Nein! Divert! Divert! You must go to Building
5. Much bigger fire there! Go now!”

But Building 5, the area that housed the critical
hydrogenation stalls and cooling towers, was not on fire.

“Building 5?!” came the alarmed SS voice on the other end
of the line. “How big is the damage there?”

“Wahhhnsinn! Maaaaajor damage!” Eddie yelled. “Get
over there now!” Eddie and Mike observed from the slit in awe as
the firemen hastily retracted their hoses, scrambled to abandon the
main production facility, and raced to Building 5, as the boys
watched the main depot go up in flames. It was an immensely
satisfying moment of temporary triumph, leaving Eddie and Mike
laughing so hard their sides hurt, and Eddie delighted that the prank,
like the ones he enjoyed so much as a youngster, had paid off
perfectly.

The American bombings continued throughout the summer and
into the fall, and after every raid slave labor was made to rebuild
what had been destroyed. Just two weeks after a bombing, thanks
to grueling, around-the clock reconstruction, oil processing units
were repaired and production was back in action. But just as fast as
the inmates could build the refinery back up, the Americans
reappeared and knocked it back down again.

The air raids continued to buoy the inmates’ spirits, which
pushed Tom Mix to the breaking point. He became manic and

HadTH. YcepenuHi IXHPOTO KPUXITHOTO CXOBUINA, TOKK HABKOJIO TTAHYBaB
xaoc, Enmi momiTuB TeneoH EKCTPEHOro 3B S3Ky, IO 3’€IHYBaB
6e3mocepeIHbO 3 MOKESKHUME Opurazamu 3aBoy. Bin noTsArHyBCs uepes
Maiika, CXONHB CIyXaBKy 1 CBO€I0 pITHOI HIMEIBKOIO MOBOIO
sSIKHaAMKpaile 3iMiTyBaB po3aroueHoro odimepa CC, BAKPUKYIOUYH HAKa3H B
TenedoH:

— «Nein Nein Nein! Divert! Divert! (Hi, ui, Hi! [TepecnpsmyBaTu!
[TepecnpsamyBatu!) Bu nmoBunHI ixatn g0 kopmycy Ne5. Tam naGararo
Oubia noxexxa! HeraiiHo!».

Axne kopmyc No5 — 30Ha, i€ pO3TalllOBYBaIKCS KPUTUYHO BaKITUBI
KaMepu TipyBaHHs Ta OXOJIOKYBaJIbHI BEKI — HE TaJIaB.

— Kopmnyc 5?! — mposiyHaB CTPUBOKEHUI TOJIOC €CECIBIS Ha
IHIIOMY KiHII IpOoTy. — HacKinbKku BemuKi TaM pyiHyBaHHS?

— «Wahhhnsinn! Maaaaajor damage!» (boxxeBisa! Bennuesni
pyiinyBanHs!) — 3akpuuaB Ennmi. — Pymaiite Tynm Heraitno! Enni Ta
Maiik 3auy10BaHO CIIOCTEPIraiu Kpi3b HIUIMHY, K MOXKEKHUKH ITOCTIXOM
3ropTajy IUIAHTH, KUJATH TOJOBHUN BHUPOOHWYUN 00’€KT 1 MYaIH JO
kopmycy No5. Xmomnmi 6aymiu, sK TOJOBHE JENOo OXOIuToe moiaym’s. e
OyB MOMEHT HEIMOBIPHOTO 3a/I0BOJIEHHS Bl TUMYAcoBoro TpiyMdy; Emml
Ta Malik cMisTiCs TaKk CHIIBHO, 110 axk 6oku 6ominu. Enai OyB y 3axBaTi
BiJI TOTO, 1110 BUTIBKA — TaKa Xk, SIKUMH BiH HACOJIO/I’)KYBaBCS Y JTUTHHCTBI
— CIIpalroBaia ieaibHo.

AMepukaHChKI OoMOapAyBaHHS TpUBAJIM MPOTITOM YyChOro JiiTa Ta
BOCEHH, 1 MICJIsSI KOXHOI0 HaJbOTy paliB 3MyIIyBajlu BigOyJIOBYBaTH Te,
no Oyno 3pyiHOBaHO. Jlume 3a aBa THXKHI MICIS HAIBOTY, 3aBISIKU
BHUCHKJIMBIH 111710/1000B1# pEKOHCTPYKIIii, yCTAHOBKH 3 IepepoOKH HahTH
OyJy BIPEMOHTOBAaHI, 1 BUPOOHUIITBO 3HOBY 3aIyCKayocs. AJie MIOWHO
B’SI3HI BCTUTAIM BiIOYyIyBaTH 3aBOJI, aMEpPUKAHIIl 3’ SBIISIUCS 3HOBY 1
BKOTpE PIBHSUIN HOT0 3 3eMJIEIO.

ABiaHAJIBOTH TPOJIOBXKYBAIM MIATPUMYBATH JyX B’S3HIB, IO
moserro Toma Mikca go Mexi OoxkeBULIS. BiH cTraB MaHiakadbHUM 1,
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might even have taken out his vengeance on some Americans.
During one raid, two crewmen who parachuted to the ground were,
unfortunately, greeted by Tom Mix. He was seen viciously beating
them, then leading them away. No one really knew for sure what
happened to them after that, but all suspected the worst.

Though they did all they could to avoid his wrath, it was
only a matter of time before Tom Mix’s blows found Eddie and
Mike. Fortunately for them, their encounter was brief. The boys
stood absorbing the madman’s pummeling without flinching, just
as Siegfried had taught them. After a few hits, Tom Mix moved on
to terrorize other inmates. In the end, it wasn’t nearly as bad as the
day Mike got a flogging that almost killed him.

On that day, Eddie and Mike thought how nice it would be
to be able to, just once, shirk barracks cleanup duty for ten minutes.
So they hid in the rafters while others swept the floors, but they
were soon discovered. The typical punishment for such an
infraction was twenty-five lashes, but the incensed SS guard
doubled it to fifty, a beating that could easily result in the death of
an already frail inmate. A kapo was called to administer the
punishment. Eddie was ordered to go first and readied himself for
the blows. The flogging began but, after a few lashes, the guard
stepped out for a smoke. The kapo, protecting Eddie, told him to
scream like hell as he barely whipped him. It was a convincing
performance. Eddie had been lucky but, by the time it was Mike’s
turn, the guard had returned and the kapo had to follow through
with his grisly task. He delivered all fifty lashes with such force that
it left Mike’s buttocks raw and bleeding, and he was unable to sit
for several weeks. Eddie did everything he could to nurse Mike
back to health, making sure he got his bread and water soup rations.
In the barracks, he turned him on his side at night, and he and
Siegfried pushed off other bodies to give Mike space in the bunk.
It was nearly a miracle, but, with Eddie and Siegfried’s help, Mike
beat the odds.

MO>KITUBO, HABITh BUMICTHB CBOIO JIFOTh Ha JICKOMY 3 aMepuKaHiliB. [1i1 gac
OJIHOTO 3 HAJIbOTIB JIBOE YICHIB €KIMaXxy, K1 CITyCTHJIMCS Ha MapaniyTax,
Ha HemacTs, norpanuiu 10 pyk Toma Mikca. baunnu, sk BiH )KOpCTOKO
OUB iX, a ITOTiM MOBIB I'eTh. HIXTO TOCTEMEHHO HE 3HAB, 1110 3 HUMH CTaI0Cs
Jalti, ajie BCl MiJ03pIOBANIA HAUTIpIIe.

Xoya xJomiyi poOMIM BCEe MOXJIMBE, OO HE MOTPAIUIATH IIif
rapsiy pyky, Iie OyJio JMIIe MUTaHHAM 4Yacy, Konu Kynaku Toma Mikca
3HaiayTh Eqni Ta Maiika. Ha macts s Hux, st 3yctpiy Oyina KOpOTKORO.
Xnonti cTosud, MpuiMarodn 1mo6oi 00KEBUTFHOTO, HE 3IPUTAIOYUCH —
came Tak, gk ix HaBuuB 3ir¢pia. Ilicna kinpkox ynapis Tom Mike mimioB
JaJli TEPOPU3YBATH IHINMX B’S3HIB. 3pemIToro, 1me OyJio 30BCiM HE Tak
CTpalIHO, SK TOW JIeHb, KOJIM Mailk OTpUMaB MOPIHHA, L0 Jie[b HE
KOLITYBAJIO HOMY JKUTTH.

Toro aust Exni Ta Maiik nogymanu, sik Oyno 6 mobpe xoua 6 pas,
0omaii Ha IeCATh XBUJIMH, YXMIINTHCS Bil mpuOupanHs 6apaka. Tox BOHU
CXOBaJHCS MiJ KPOKBaMH Jaxy, MOKW IHII MiAMITaId TAJIOTY, ane ix
IIBUJKO BUKPHJIM. 3BHYAHUAM IOKapaHHSIM 3a Take MOPYIICHHs OyIo
JBa/ILATH I’ SITh y1apiB 6aTOroM, ajie po3JIro4eHuH ececiBelb MOBOIB HOro
JIO T’ ATJIECATU — EK3EKYIIis, sIKka MOTJIa JIETKO TPU3BECTH JI0 CMEPTi i 6e3
TOTO BUCHaXXEHOTO B’si3Hs. J[151 BUKOHAHHS MMOKapaHHS MOKJIMKAIM Karlo.
Enni Hakazanu Wty mepuiuM, 1 BIH NPUroTyBaBcs 10 yaapiB. [lopiHHs
noyanocs, aje Micias KiJIbKOX MOMaxiB OXOpPOHEIb BUHIIOB MOKYPHUTH.
Kamno, 3axumatoun Enni, HakazaB oMy KpU4aTu SIK HECAaMOBHUTUMN, TIOKH
caM JMIIe 3ierka mmaraB ioro. Ile Oyna mepekonnuBa BuctaBa. Enai
MOIIACTUIIO, aJie KOJIM MpHinuIa yepra Maiika, OXOpoHeIb TOBEPHYBCS, 1
Karo OyB 3MYyLICHUH BUKOHATH CBO€ >XKaXJMBE 3aBIaHHA 10 KiHIs. BiH
3aBAaB yCl T SITAECAT yJIapiB 3 TaKOK CHJIOO, IO CiaHUIl Maiika
NEPETBOPWIINCS Ha CYILUIbHY KpUBaBYy paHy; BiH HE MII' CHUIITH KiJIbKa
THxHIB. Enni pobuB yce moxinBe, mo0 BUXoauTu Maiika, crexaun 3a
THUM, 11100 TOW OTpUMYBaB CBOI Maiiku x;1i0a Ta BOJASHOrO cymy. Y Gapakax
BiH LIIOHOYI MepeBepTaB oro Ha Oik, 1 BOHM 3 3ir¢pi1oM BIATICHSUIM 1HIIL
Tina, mo6 gatu Maiiky xo4 Tpoxu Miciis Ha Hapax. L{e Oyio maiixe TuBOM,
ane 3aBagku Enai ta 3irdpiny Maiik BUXKUB BCyneped yChOMY.
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By September 1944, the tide of war had shifted. Allied troops had
raced across northern France into Belgium and were knocking on
Germany’s door. Great Britain had successfully withstood the
Nazis’ “Blitz,” the Allies had beaten the Germans in North Africa,
Soviet forces had handed the German army a stunning defeat at the
Battle of Stalingrad, and Italy had capitulated. The three Allied
leaders, Churchill, Stalin, and Roosevelt, met to agree on an
endgame strategy to defeat Hitler.

In concentration camps throughout Europe, prisoners
wondered how long their ordeal would last and why the German
people weren’t rising up to try to overthrow or even assassinate
their insane leader. Then one day it happened.

A group of disgruntled senior German military officers
banded together to kill Hitler, planting a briefcase bomb that
exploded at a meeting attended by Hitler and his staff. The
assassination attempt failed and the Fiihrer took to the airwaves to
reassure the German people that he was not hurt.“T take this
opportunity, my old comrades in arms, to greet you, joyful that I
have once again been spared a fate which, while it held no terror
for me personally, would have had terrible consequences for the
German People. I interpret this as a sign from Providence, that |
must continue my work, and therefore I shall continue it.”

Like Tom Mix’s reaction to the bombings, Hitler’s response
to the attempt on his life was swift and brutal, with thousands being
arrested, tortured, and executed.

After five months in Auschwitz, the boys were thin as rails.
Despite Siegfried’s best efforts to guide them through hunger, they
were getting weaker by the day. At around that time, the SS called
for volunteers for the “dud commando,” to defuse bombs dropped
during the raids that had not blown up, luring volunteers with an

Ha Bepecennp 1944 poky xin BiiHM KapAWHAIBLHO 3MiHUBCS. Bilichka
COIO3HHKIB TPOpBaIMCS 4Yepe3 MiBHIUHY Dpanmito 10 benwrii Ta Bxe
crykanu y asepi camoi Himeuunnu. Benuka bputanis ycmimHo BucTosia
1] HAMUCTCHKUM «bBirinom», cCOr03HUKH pOo3rpoMIuia HiMIiB y [TiBHIUHIN
Adpuwi, paasHChKiI BiliChbKa 3aBJaji HIMENbKiH apMii IPUTOIOMILINBO]
nopazku y CraniHrpajachbkid OuTBi, a Itamis kamitymoBana. Tpoe migepiB
COI03HHKIB — Yepumiuib, Cranin i Py3BensT — 3ycTpinucs, mo0 y3roanTa
cTparerito ¢iHaapHOI cTaaii posrpomy [iTiepa.

VY KoHHEHTpauiifHuX Tabopax 1mo Bciit €Bporli B s3HI TUBYBAJIHCS:
CKUJIBKHU II€ TPUBATUMYTh IXHI MYKH 1 YOMY HIMELbKHI HapoJ] HE TIOBCTAE,
00 moBaJIMTH a00 Oomail YOUTH CBOTO OOXKEBUTLHOTO BOXKIA? AX OCh
OJIHOTO JIHSA 1€ CTaJOCH.

I'pyna He3a0BOJIEHMX BHCOKOIIOCTABICHUX HIMEUBKUX O(ilepin
00’enHanacs, o0 nikBigyBartu ['iTnepa, minknasiy noprdens i3 60MoO0r0,
siKa BUOYXHYJIA TTi]] 9ac HapaJu 3a ydacTio (bropepa Ta ioro mrady. 3amax
HE BJaBcs, 1 Qropep BUCTYNUB MO Pajio, mo0 3aleBHUTH HIMEIbKUI
HapO/, IO BiH HE TIOCTPAXK/IAB: «5I KOPHUCTYIOCS IIIEF0 HAroI0k0, MOi cTapi
601i0B1 ToBapuIll, 100 MPHUBITATH Bac 1 BUCIOBUTHU PajiCTh, IO OIS
3HOBY BOeperja MeHe BiJ y4acTi, sKa, X0 1 He Taija CTpaxy 0COOMCTO /s
MeHe, Mana 0 JKaxJIMB1 HACHIIKK U1 HIMEILKOTO Hapody. S Tiaymauy 1ie
sk 3HaK [IpoBUIIHHSA, IO 1 MYLIy MPOJIOBXKYBATH CBOIO pOOOTY, 1 TOMY
Oyay 1l MpOJOBKYBAaTH.

[Toxi6Ho mo peakimii Toma Mikca Ha GomOapyBaHHS, BIAMOBIAL
litnepa Ha 3amax Oyna HIBHJIKOIO Ta >KOPCTOKOIO: THUCAYI Jrojed Oynu
3aapelIToBaHi, MiiJaHl KaTyBaHHSIM 1 CTpayeHi.

[Ticas m’saTi MicsAUiB B AyIIBIll XJIOMII CTaIH XYAUMH SIK TPICKH.
Ionpu Bci 3ycms 3irgpia JOMOMOITH IM BHOPATUCS 3 TOJIOA0M, BOHU
cnabmany 3 kKoxxHuM JqHeM. [Ipubnusno B et vac CC orosnocuina HaOip
n06poBoJbLIB 10 «dud commando» — 3aroHy It 3HELIKOKEHHST 60MO,
10 BIAJIM MiJ Yac HAJIbOTIB 1 He BUOYXHYIU. Jl0OpOBOIIBLIIB 3aMaHIOBAIN
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extra piece of bread. Everyone knew it was near-certain suicide. In
the process of digging out and disarming a bomb, it often exploded,
sometimes killing the entire team. The average lifespan of a defuser
was a matter of weeks. Most did not live to tell their story. Even
Demerer warned prisoners that a small bit of bread was not worth
the risk.

Nevertheless, when the SS called for volunteers, the
promise of an extra ration was just too great for Eddie and Mike,
and they stepped forward. It is likely that Siegfried was unaware
the boys had volunteered, as he surely would not have approved.

The job required teams to slowly dig out around the
massive cylindrical explosive that was lodged in the ground. With
their bare hands, prisoners carefully clawed away the dirt that
surrounded the gargantuan shell. Then one inmate was ordered to
straddle it. He cautiously wrapped his entire body around the
bomb’s girth, his legs giving him leverage to hit the spanner
mounted on the bore head with a hammer, leaving intact the trigger
mechanism with the yellow “USA” lettering. Occasionally a shell
would be marked with messages scrawled by Gls: “A present for
the Nazis,” “Special delivery for Adolf,” “To Hitler from Joe,” and
other, sometimes more profane tidings.

Any false move could set off a charge. The tension was
enormous. If a bomb detonated, the explosion could be heard for
miles. When it was over, Eddie and Mike got their extra piece of
bread, which motivated them to do more defusing. Ironically, the
boys grew even closer doing something they knew could kill them.

On his sixteenth birthday, Eddie was stomping grapes in
picturesque Ortaffa. Two years later, sometime around his
eighteenth birthday, he was shot in the head at Auschwitz.

JOJaTKOBUM IIMaTKOM xJi0a. KokeH 3HaB, 10 1ie Maii)ke rapaHToBaHe
camoryocTBo. Ilin yac po3kommyBaHHsS Ta 3HEIIKO/KCHHs Oomba dacto
BuOyxana, iHonIi BOWBaroun Bcio Tpymy. CepemHsi TPHBAIICTh KHUTTSA
«camepa» BHMIPIOBaJacs TIKHIMH. bBUIbIIICT HE BWXKWIH, 100
po3noBicTH CcBO ictopito. HaBiTe [lememep momepemxaB B’s3HIB, IO
KpUXTa XJ1iba He BapTa TaKOr'0 PU3UKY.

TuM HEe MEHTIII, KOJIH €CeCIBIll BUKIMKAINA JOOPOBOJIBIIIB, OOIISTHKA
JOJJATKOBOTO Taiika BHUSABHJIACS 3aHAATO CHOKyciuBowo ans Exni ta
Maiika, i BoHM 3po6uIM KpoK yrepen. MmoipHo, 3irdypia He 3HaB mpo e,
00 BiH TOYHO HE JO3BOJUB OU iM TaKk PU3UKYBaTH.

PobGora BuMarana Bij Tpynu MOBUIBHO OOKOITYyBaTH MAaCHUBHHIA
WTHIPUYHUN CHApS, IO 3acTpsar y 3emiil. [omumMu pykamu B’s3HI
00epeXHO BiATpidanM 3eMIII0 HABKOJIO BEJIETEHCHKOTO Kopmycy. Ilotim
OJIHOMY B’SI3HIO HakazyBalHM CICTU Ha HBOro Bepxu. BiH obepexHo
00XOIUTIOBAaB yCIM TiJIoM 00’eMHY O0MOyY, BIUpPAIOYNCh HOTaMH, 100 3a
JOTIOMOT'OI0 MOJIOTKA BJIAPUTH IO TaiiKOBOMY KJIIOYY Ha TOJIBLI 3amaiy,
HAMararo4uch HE TMOIIKOJWTH ITyCKOBHI MEXaHi3M i3 KOBTUM HAIHCOM
«USA». Inoxmi Ha Kopmycax Tpamisiucs TOCTaHHs, HalKpsOaHi
aMepuKaHChbKUMHU cofiaTamu: «[logapyHok st HanucTiBy, «CreriaabHa
nocraBka st Anonbda», «'itnepy Big Jxo» Ta iHII, TOAEKYAU OLTBII
rpy01 BiTaHHSL.

Bynb-sikuit HEBipHUI pyX MIT CIIPOBOKYBaTH jAeToHalito. Hanpyra
Oyna konocanbHOW. Ko 6oM6a BHOyxasna, rypKiT OyJo 4yTH 3a MUJIL.
Komu Bce 3akinuyBanocs, Eqai Ta Maiik oTpuMyBanu cBiil JOJaTKOBUi
IMAaTOK XJ110a, 1 IIle¢ MOTUBYBAJIO iX MpooBxkyBaTH. [lapagokcanbHo, ae
XJIOMILII CTAIH I1e ONMKYUMHU, POOISUHU Te, 110, IK BOHM 3HAJIU, MOTJIO iX
youru.

Ha cBoe mmmictHamustupivus Engmi  waBuB  BuUHOrpam y
ManboBHMUOMY Opraddi. J[Ba poku motomy, mpuOIN3HO B JAEHb CBOTO
BICIMHAQ/ILATUPIYYSA, BiH OTPUMAB KYJIIO B FOJIOBY B AyIIBIIIL.
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That day, Eddie had been assigned to a hundred-man work
detail on the Judenlager compound; Mike and Siegfried were in
other work groups. The overseeing SS guard seemed excessively
agitated, taunting the workers with insults:

“You’re working too slow, you filthy Jews! There’s a war
going on. Speed it up!”

Without warning, the Nazi guard opened fire. Other guards
joined in, in a mass shooting, the clatter of machine guns
canvassing back and forth, mowing down dozens of prisoners
where they stood. Eddie fell. Lying among the carnage, he
struggled to remain conscious and to make sense of what was
happening when an order was called out to load the dead and
wounded onto a cart that would take them to the crematorium.
Somehow Eddie collected his wits, got to his feet, and tried to blend
in with those now loading bodies. The guard noticed his blood-
soaked uniform and the wound on the back of his head bleeding
profusely as he continued to help load the other victims. The SS
man watched for a while, finally calling out to Eddie to stop, then
told him to turn around and run. Expecting the guard to shoot him
in the back and finish the job as some Nazis often did, Eddie turned
to run, but instead of firing his weapon, the guard let Eddie make
his way to the barracks.

Siegfried arrived in a panic. Eddie was losing a lot of blood.
With no medical supplies or even clean water, he was left to the
mercy of what the men in the barracks could do to help pull him
through. A doctor, a fellow inmate, arrived and set to work.
Someone produced a rag, another pulled threads from a uniform,
and, with no anesthesia and no sterile supplies, the doctor did his
best to patch up Eddie’s head, closing the wound with a contraband
sewing needle. With no way to cauterize the gash, he worked
against the clock to battle deadly infection, hoping to stabilize
Eddie before lights-out, over and over again putting his mouth to
the wound, sucking in and spitting out the suppurating discharge.

Toro aust Enai nmpusnaumnm o pobodoi rpymu 3i cTa ocid Ha
teputopii FOnennarepy; Maiik i 3irdpin Oynu B iHmux rpynax. EceciBenp,
KU HarisiaB 32 HUMH, 3[1aBaBCsl HQJAMIPHO pO3ApaTOBAaHUM, BiH CHIIAB
obOpaszamu Ha azipecy poOITHHUKIB:

— Bu npamoere 3aHaAToO MOBiNBHO, OpymaHi eBpei! Mne BiiiHa.
HIsunmre!

be3 »xomHOro moOmEpeKeHHS HALWCT BIAKPUB BOTOHB. [HII
OXOPOHI MPUETHATKMCS 10 HBOT'O: II0YaJIacsi MacoBa CTPUISHUHA, TPICKIT
KYyJIEMETIB MPOIIMBAB MOBITPs, CKOUTYIOUYH JCCATKU B’SI3HIB TaM, 1€ BOHU
crosiii. Enni Bnas. Jlexxaun cepell KpUBaBOro Xaocy, BIH HamaraBcsi He
3HEMPUTOMHITH 1 3pO3yMiTH, IO BinOyBaeThca. IlpomyHaB Haka3
BaHTQKWUTHU MEPTBUX 1 MIOPAaHEHUX HA Bi3, 00 BIBE3TH iX JI0 KpEeMaTOPiIO.
SAxumocs ynHOM Enni omanyBaB ceOe, MiABIBCS Ha HOTH 1 cripoOyBaB
3MIIIATUCA 3 TUMH, XTO BaHTaXUB Tuia. OXOpoHEUb IOMITUB HOro
3aJsMaHuid  KPOB’I0 OJHOCTPIM 1 paHy Ha MOTHWJINI, $Ka CHIBHO
KpOBOTOYMIA, MOKKW Ejii mpoJoBKyBaB jomoMaraTd IHIIMM >KEPTBaM.
EceciBenp nesikuii yac crioctepiras, HapemTi rykayB Enni 3ynunuTucs, a
HOTIM Haka3aB oMy po3BepHyTHCS 1 Oirtu. O4iKyrOUM, 110 OXOPOHEIb
BUCTPUINTh IOMY B CIIMHY, 100 3aKIHYUTH CIPaBY, SIK 1€ YacTO poOUIIN
Harct, Eqai mo6ir, ane 3amMicTh MOCTPLTy OXOpPOHEIb 03BOJHUB HOMY
JicTaTucs 10 Oapakxis.

3irgppig npubir y manimi. Egnmi BrpauaB 6Gararo kposi. bes
MEJIMKAMEHTIB YU HaBITh YHCTO1 BOJIU, BiH OyB BilJTaHUI1 HA MIJIICTh TOTO,
10 MOTJIM 3pOOUTH YOJIOBIKM B Oapaky. [IpuiiiioB nikap, TeX B’sI3€Hb, 1
B3sBCS 1O pOOOTH. XTOCh 3HANIIOB T'aHYIPKY, IHIIMHA BUTATHYB HUTKH 3
OJTHOCTpOIO, 1 6e3 aHecTe3li Ta CTEpUIIBHUX 1IHCTPYMEHTIB JIiKap 3poOuB
yce MOXJuBe, 1100 3ajatatu ToioBy Enni, 3ammBmM - paHy
KOHTpaOaHIHOI HIBEHHOI rojikor. He mMaroun MOKIMBOCTI MPUMEKTH
po3pi3, BIH HABBHUIIEPEIKU 3 4acoM OOpPOBCS 3 MEPTBOTHOIO iH(]EKIIi€t0,
croJiBatounch craburizyBatu Enni 1o Bi100r0; 3HOBY 1 3HOBY JIiKap
IpUIagaB pPoTOM [0 paHH, BCMOKTYIOUM 1 BUIUIBOBYIOUM THIiHHI
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While the bullet had not lodged in his head, it had carved out a
chunk of Eddie’s scalp.

In the end, the doctor miraculously managed to sew the
wound together and slow the bleeding. That night, it was touch and
go. Siegfried and Mike watched over Eddie through fever and bouts
of intense pain. A quick recovery was impossible, but the next day
Eddie would have to stand on the Appellplatz without anyone
holding him up and face a selection with a bandage on his head, a
telltale sign to the SS that an inmate was unfit to work.

The next morning, the three left the barracks to face the
Appellplatz. Eddie was weak but he could stand, and he walked on
his own to the daily lineup, taking his place among the prisoners. A
guard walking the ranks stopped in front of Eddie and scanned him
from head to toe. Siegfried and Mike, eyes straight ahead, listened
and waited, devastated at what they feared was the inevitable. With
everything he had, Eddie pulled himself upas tall as he could, chest
thrust out, shoulders back, hoping he would not pass out.

The guard asked him about his injury, but before he had
finished his question, Eddie barked with conviction, “S’gut! Ich
kann arbeiten!” (“I'm fine. I'm ready to work!”) Apparently
satisfied, the guard moved on.

By mid-September 1944, autumn winds were blowing
through the camp. On September 27, Deputy Commandant Kurt
Klipp called for the inmates to assemble on the Appellplatz for a
“special event.”

It was Yom Kippur, the holiest day of the year in Judaism,
when Jews atone for wrongs committed in the past year. All of
Blechhammer’s two hundred SS guards showed up on the
Appellplatz armed with machine guns, something that had never
happened before. Gallows had been set up on a stage to
accommodate three prisoners.

BUJUIeHHS. Xo4Ya KyJisi HE 3acTpsrjia B rojiOBi, BOHa BHpBaJia IIMaTOK
CKaJbIa.

3pemToro, JiKapo JUBOM BAAJOCS 3IIUTH PaHy 1 CIOBUIBHUTH
kpoBoTedy. Tiei Houl xuTTsa Enni Buciio Ha BosocuHi. 3irdpiax i Maiik
BapTyBaJIM Ol HHOTO, TIOKH BiH OOPOBCS 3 JTMXOMAHKOIO Ta HaragaMu
cuibHOro 60:t0. llIBuake ogyxaHHs OyJI0 HEMOMXIIMBUM, aji€ HACTYITHOTO
nas Exni maB cTosTy Ha AmnmenbIuiani 63 CTOPOHHBOT JOMTOMOTH 1 TPOUTH
CEJIEKIIIIO 3 ITOB’ I3KOK0 Ha T'OJIOBI — sBHOIO 03HaKor 111 CC, 110 B’ 13€Hb
HETIPUIATHHIA 710 pOOOTH.

HactynHoro panky Bci Tpoe Buiinui 3 Oapaka Ha AmNmenbIuiail.
Enni OyB cinaOkum, aje Mir CTOSITH; BiH CAMOCTIHHO IIMIIOB 10 MicCIs
HIOJICHHOTO MIMKYBaHHsS. OXOpOHElb, M0 OOXOIWB PSAM, 3yHMUHHUBCS
nepexn Enai 1 ornsgHyB #ioro 3 ronoBu A0 Hir. 3irdpix i Maiik, 1uBiasdnch
npsiMO Tiepel coOoro, CIyXald 1 uYeKald, pO3YaBJIeHI CTpaxoM mepen
HemuHy4nM. 3i0paBmu Bci cwin, Eji BUTATHYBCS Ha TOBHHH 3DicT,
BUITHYB TPY/IU, PO3MPABUB IJIEYi, CIIO/1IBAIOYHCH, III0 HE 3HEIPUTOMHIE.

OxopoHeIs 3anuTaB PO MOPAHCHHS, aji¢ HE BCTUT BiH 3aKiHUUTH
nuTaHHs, 9k Exqni nepexonnuBo BUryknys: — «S’gut! Ich kann arbeiten!»
(«Bce nmob6pe! S wmoxy mparmtoBatu!»). OueBUIHO 3a70BOJICHUH,
OXOpOHEIIb MIIIOB JaJi.

Jlo cepeaunu BepecHs 1944 poky Haj TaboOpoM 3aBisiiM OCIHHI
BiTpHU. 27 BepecHs 3acTynHUK koMeHaanta Kyprt Kiinm Haka3aB B s3HSIM
3i0paTucs Ha ANMeNbIUIaI A «0COOIMBOT MOMAIIN.

e 6ys Hom-Kinyp, HaiicBaTimmii OeHp y Iofai3mMi — JIeHb
CIOKYTH 3a TpiXM MHHYJIOIo poky. Yci ABicTi ececiBiB biexrammepa
3’SIBUWIMCA Ha IUIOIII 3 KyJIEeMEeTaMH, YOT0 paHillle HIKOJIXU He TPaIUIIOCS.
Ha crieni BcTaHOBWIIM IIMOEHUIIIO, pO3paxoBaHy Ha TPHOX B S3HIB.

25



Eddie, Mike, Siegfried, and the thousands of inmates stood
at attention, looking on as the doomed Jews, a sixteen-year-old
Dutch boy, a kapo, and a Belgian boy, were paraded out and
ordered to face the mass of prisoners. Days earlier, after a bombing
at the North plant, Tom Mix had seen the Dutch boy pick up a three-
inch wire he found on the ground amid bombing debris. The boy
had used the wire to tie up his pants. Tom Mix accused the teen of
bringing the wire into the camp as part of a plan to make explosives.
It was an absurd accusation. The kapo had tried to intervene on the
boy’s behalf, explaining it away as a harmless act, that the lad was
simply losing weight and needed to keep his pants up, so Tom Mix
fingered the kapo as an accomplice. The boy’s Belgian friend was
guilty for having witnessed the Dutch boy picking up the wire and
not alerting a guard. This was a clear act of sabotage, Tom Mix
proclaimed, and all three were in on it.

Commandant Brossmann appeared and, through the
loudspeaker, someone yelled, “Augen g’radeaus!” (“Eyes front!”)
That was followed by an announcement that anyone looking away
would be shot. Kurt Klipp and others milled about to ensure all
were focused on the gallows, and the “special event” was
underway.

One by one, the three condemned prisoners were ordered to
climb the scaffold, each stepping up onto a stool. Their hands and
feet were bound. Tom Mix placed the nooses around the prisoners’
necks. Then, with an air of stentorian authority, an SS man heel-
clicked to attention and read the verdict. It was theater of the
absurd. The whole thing a twisted illusion made to appear like a
lawful proceeding, he delivered his proclamation with officious
elocution:

“By order of the Reichsfiihrer and Reichs Chancellor
Heinrich Himmler, these three men are condemned to death for
committing an act of sabotage for attempting to smuggle explosive
material into the camp. On the basis of their crimes which constitute

Enni, Maiik, 3irdpix 1 THCSYI B’S3HIB CTOSUIM CTPYHKO,
CIIOCTEpirarouu, SIK BUBOASTH NPUPEUYCHUX €BPEIB: MIICTHAIUSATUPIUHOTO
HiJIepIaHICHKOTO XJIOMYMKA, Karo Ta 6ebrifichKoro roHaka. IM Hakasanu
cTaTu oO0NMMYYsiM A0 Macu mnosioHeHuX.KinpkoMa mHSMU paHille, Micis
OoomOapayBanns IliBaiuHoro 3aBomy, Tom Mikc moOaumB, 5K
TOJUIAHJCHKUN XJIOMYUK MiJHAB TPUIIOMMOBUN IIMATOK JPOTY cepen
yJIaMKiB. XJIOIEIlb BUKOPHUCTAB e ApiT, mo0 miAB’sa3aTH MTaHU. Tom
Mikc 3BUHYBATHUB MiJIiTKa B TOMY, 1110 TOH MTPOHIC APIT Y Ta0lp K YaCTUHY
IUIaHy 3 BUTOTOBJICHHs BHOYXiBku. Lle Oyno aGcypaHe 3BHHYBadeHHS.
Kamo nHamarascs 3acTynuTHcs 3a XJIOMIS, MOSICHIOIOYH, 110 1€ HEBUHHUN
BYMHOK, IO XJIOTIEIb IMPOCTO BTpAda€ Bary i Homy tpeda sKoCh TpPUMAaTH
mrand, Tomy Tom Mikc mpU3HAUYMB Kamo «CHUTbHUKOM». benmbrificbkuit
JpyT XJIOMI OYB BUHEH y TOMY, IO Oa4WB, SIK TOW IiJHIMAB JPIT, 1 HE
noHic oxopodi. Ile ssBHUi akT cabotaxy, mporonocuB Tom Mikce, 1 Bci Tpoe
Oy/u B HbOMY 3aMilIaHi.

3’sBuBCS KOMEHAAHT bpoccMmaHH, 1 yepe3 TYYHOMOBEIb XTOCh
KpUKHYB: — «Augen g’radeaus!» («duButucs mpsmo!»). 3a num
HOCHITyBaJlo  OTOJIOIIEHHS: KOXKHOTO, XTO BiABene mHorusan, Oyne
3actpeneno. Kyprt Kuinm ta iH1 Bemranmucs HaBKOJI0, CTekauu, o0 yci
TUBWIKCS Ha mMOeHuIo. «OcobauBa mois» po3noyanacs.

OnuH 32 OHUM TPOE 3aCyKEHHUX MITHSUINCA Ha emadoT, KOXKEeH
craB Ha Tabypet. IM 3B’s3anu pyku it Horn. Tom Mikc HaKMHYB NeT/Ii Ha
mmi B’s3HIB. [loTiM 13 MigKpPECIEHO BIATHUM BUTTSIOM €CECiBEIb
KJIAlHYB migbopamu 1 3auntaB BUpokK. lle OyB tearp aOcypay. Ycs ns
BUKpHBIIEHA 1110311 Oysa CcTBOpeHa, 1100 HajaTH BOMBCTBY BUIJISLY
3aKOHHOI TPOIEAYpPH; BiH BHUTOJOINIYBAaB MPOKJIAMAI0 3 O(]Iio3HOIO
MUKICIO:

— 3a Haka3oM peiixcdropepa i peiixckaniepa ['enpixa ['immiepa,

1[I TPOE YOJIOBIKIB 3aCyJIKYIOThCSI 10 CMEPTHOI Kapu 3a CKOEHHS aKTy
caboTaxy — crpoOy npoHecTH BUOYXOBi MaTepianu B Taoip...
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sabotage...they are condemed to the punishment of death by
hanging.”

At Brossmann’s command, one by one, Tom Mix kicked
the stools out from under the victims’ feet. The kapo and the
Belgian died quickly, but the Dutch boy flailed. His noose having
been improperly positioned, he jerked wildly in a horrible fight with
death. Then his rope broke, and he fell to the platform. An audible
gasp rose from the crowd. More than one prisoner thought, God has
spoken. The accused is innocent and should live.

Eddie, Mike, and Siegfried watched as Demerer rushed
forward and pushed his way in, pleading with the SS to halt the
procedure. Since the SS were supposedly citing legal grounds for
the execution, Demerer appealed, trying to sound lawyerlike,
arguing that there was a law that stated that a hanging should be
swift and complete the first time and that automatic amnesty should
be rendered should the rope fail. He pleaded desperately for a
pardon for the boy, but Brossmann cut him off, shouting, “Jews
have no rights,” and promptly ordered, “Hang him again!”

A wave of anguished murmurs rippled through the crowd,
and the SS men, perhaps fearing revolt, gripped their machine guns,
closed ranks, and fired shots into the air.

Brossmann ordered another rope. In the time it took for
another rope to be brought and slipped around the boy’s neck,
Demerer continued to plead. Once again the teen was hoisted onto
the stool, the second noose placed around his neck. But then he did
something no one expected. He called out to his fellow inmates,
almost in a whisper.

“Comrades,” he said, softly at first, barely audibly.
Everything stopped. There was total silence as prisoners were
struck by the young man’s audacity to speak, and they strained to
hear his words. He lifted his head and, his voice growing stronger,
offered a gentle Dutch farewell: “Kom goed thuis,” he said simply.

BOHHU 3aCyJKYIOTHCSI 10 CMEPTHOI Kapy 4epe3 MOBIIICHHS.

3a nakazom bpoccmanna, oguH 3a omHuM, Tom Mikc BuOMBaB
tabyperu 3-mia HIir xepTB. Kamo 1 Oenbrienp moMepiau IIBUAKO, aye
TOJUTAHJICHKHUN XJIOMMYMK 3a0UBCs B KOHBYJbCiax. [lerins Oyna HakianeHa
HEIPaBUJILHO, 1 BIH JMKO CIMTaBCs B )KaXJIMBii O0poTHO1 31 cMepTio. Pantom
MOTy3Ka obipBasiacs, 1 BiH ynaB Ha miatdgopmy. HatoBmom npokxoTuBcs
npurinymenuii noaux. bararo xto mnoaymas: «bor 3aroBopus.
OOBUHYBauCHUI HCBUHHHI 1 MA€ KUTH.

Enni, Maiik 1 3irdpin Oauwmnm, sk [lememep KHHYBCS BIIEpen,
npoOMBaOYKCh Kpi3hb HaTOBM 1 6mararoun CC 3ynuHuTH cTpaty. OCKUIbKI
CC HiOMTO mOCWIATUCS Ha 3aKOHHI MIJICTaBU IS cTpaTtH, Jlememep
ameNoBaB 0 HUX, HAMaralo4uch TOBOPUTH  I10-3JJBOKATCBHKU,
CTBEPIKYIOUH, IO ICHYE 3aKOH, 3TiMHO 3 SKHUM IIOBIIICHHS Mae OyTH
HIBUJIKUM 1 3aBEPILIEHUM 3 TEPIIOro pasy, a SKII0 MOTy3Ka OOpUBa€EThCH,
Mae OyTH HaJaHa aBTOMAaTWYHA aMHiCTis. BiH BiguaigynrHo GmaraB mpo
HOMUITYBaHHS JUIsl XJIOIMYUKA, ajie bpoccMaHH 06ipBaB HOro, KpUKHYBIIIH:
«Y eBpeiB HeMae npaB!», 1 HeraitHo Haka3aB: «[loBicuTH oro 3HOBY !».

XBWISL pO3MAWINBOTO MIENOTY MPOKOTHIIACS HATOBIIOM; €CECiBL,
MO>KJIUBO, 00sTYMCh OYHTY, MILHIIIE CTUCHYJIM KYJIEMETH, 3IMKHYJIU PsIIn
1 BUCTPENTUIIN B TIOBITPA.

BpoccmanH Haka3aB mpHHECTH 1HIIY MOTY3Ky. [loku ii Hecnu 1
HaKuJaIM Ha muio xjonis, Jlememep npojosxkysas Omaratu. IlimmiTka
3HOBY TIOCTaBHJIM Ha Ta0ypeT, IpyTry METNII0 3aTATHYIW Ha Ui, Aje TyT
BiH 3pOOMB Te€, YOTO HIXTO HE OUiKyBaB. BiH 3BepHYBCS 1O TOBapHIIIiB 110
HEIIACTIO, MalKe TTOIICIIKH.

— ToBapumri, — cka3aB BiH, CIOYaTKy THXO, JIE[b YyTHO. Yce
3YNMUHWIOCS. 3amajia MepTBa THUINA, B’S3HI OyJIM BpakKeH1 3yXBaTICTIO
IOHaKa, BOHU HampyKyBaJli CIyX, 100 MOYyTH ioro cioBa. BiH migHsAB
TOJIOBY 1, 3MIITHUTUM TOJIOCOM, BUMOBHB HI)KHE TOJUIAHJIChKE MPOIIaHHS:
— «Kom goed thuis», — ckazaB BiH npocto. — «IloBepTaiitecs nogomy
IACITTBOY.
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“Come home well.” The entire camp was riveted to the scene of the
boy who, facing death, had dared utter a most tender human
message in his last moments of a heinous end, encouraging his
comrades to make it through their ordeal and get home safely.

“Halt’s Maul!” (“Shut up!”) Tom Mix shouted.

With his last ounce of strength and with nothing left to lose,
the boy spoke again. This time, his voice stronger and more
determined, he called out, “Friends, do not lose courage!”

Prisoners became overwhelmed; some began to weep.
Eddie and Mike were astounded to see the remarkable bravery of a
boy their own age. Some guards and even the commandant stood
stunned and seemed not to know how, at that moment, to handle
the situation. One SS man turned his head away from the gallows
and faced the crowd as if he were monitoring the prisoners. Eddie
could see he had tears in his eyes.

“Shut up!” Tom Mix screamed again, and kicked the stool.

The corpses hung for three days, dangling back and forth so
the prisoners could see them as they marched out to work in the
morning and when they returned to camp in the evening. The
hanging was intended to demoralize and to intimidate, to remind
the inmates who was master and who was slave. But the real lesson
that day was the Dutch boy’s courage. His quiet defiance in his last
moments greatly inspired the prisoners, who would remember the
scene for the rest of their lives.

Others would follow.

At the next hangings, all five of the condemned called out
in their last breaths:

“Keep your heads up!”

“Do not despair!”

“This cannot last forever!”

“Be courageous!”

“Do not forget us!

YBech Tabip 3acTUT mepes CICHOK 3 XJIOMYMKOM, SKUH Tepel JTUIeM
CMEpTI HaBAKUBCS MPOMOBUTH HANTEIUIIIIE JIIOJChKE IMOCJIAaHHSA y CBOI
OCTaHHI MHTI, 3aKJIMKAIOYU TOBAPUIIIB BUTPUMATU 1€ BUMPOOYBaHHS 1
MOBEPHYTHCS TOJIOMY KHUBUMHU.

— «Halt’s Maul!» («3arkauce!») — 3akpuuaB Tom Mikc.
3i0paBII OCTaHHI CHJIM 1 HE MalOYM YOTO BTpayaTH, XJIOIMEIb 3arOBOPHUB
3HO0By. Llporo paszy #oro rosoc OyB MINHIIIAM 1 PpIlIIyYiliuM, BiH
BUTYKHYB: — JIpy3i, HE BTpadanTe MyHOCTI!

B’s13H1 Oynu pUroJioMInieHi; 7eXTo movas riakatu. Enai ra Maiik
Oynu BpakeHI HEHMOBIPHOIO XOpOOPICTIO XJIOomMis iXHBOTO BiKYy. Jleski
OXOPOHIIi 1 HaBITh KOMEHIAHT CTOSITN OHIMLJI, 31aBaJIOCS], BOHU HE 3HAJIH,
SIK 1IATH B i cuTyanii. OfuH ececiBellb BiIBEPHYB IOJIOBY BiJ] IIUOCHMUII
1 IMBUBCS Ha HATOBII, HIOM cTexkauw 3a B sa3HsIMu. Exqnl 0auus, 1Mo B Horo
ouyax Oy CIbO3H.

— 3arkHucek! — 3HOBY 3akpuuaB Tom Mikc 1 BUOUB TabyperT.

Tina BUCiNK TpHU JHI, PO3TOWIYIOUYHCH TaK, 100 B’s3HI OaUmIH iX,
KOJM BpaHIl MIUIM Ha poOOTy 1 KOJM BBeYepl MOBEpTaIHCS B Talip.
[ToBimeHHs MaJio Ha METi IEMOpai3yBaTH Ta 3aJIAKaTH, HAragaTu, XTO TYT
rocrojap, a Xro — pa0l. AJjie cipaBKHIM ypPOKOM TOTO JIHA cTaja My»XHICTh
FOJUTAHICHKOTO XJIOMYHKA. Voro Tuxa HETMOKOopa B OCTAHHI MHTI >KUTTS
mIMOO0KO HAJUXHYJIA B’ SI3HIB, SIK1 3a1aM’ ITAJIH IO CIIEHY Ha BCE JKUTTA.

[H111 HaciTyBany HOro NMpUKIIA.

I1ig yac HACTyMHMX CTpaT YCl I’ SITEPO 3aCyIKEHUX BUTYKYBAJIU y
CBI{ OCTaHHIN MOJUX:

— Tpumaiite rojaoBy BUCOKO!

— He Bnagaiite y Bimuait!

— Lle He TpuBaTHME BiYHO!

— bynpTe myxHIMH!

— He 3a0yBaiite Hac!
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It had now been more than ten years since Hitler had come
to power. Millions had been murdered. Eddie, Mike, and Siegfried
had been locked away in Nazi prisons for over four years. Many
who once believed in miracles no longer did. Many were angry at
God. Some stopped believing. Others continued, praying only for
rescue.

Despite their ordeal, Eddie and Mike had cheated death so
far, at the worksite, at the camp, through bombings, defusings,
beatings, and a shooting. Living every day in the reality that life
was fleeting, they had evaded close calls, had not contracted
diseases, were starving, but were otherwise fit. Siegfried was
grateful the boys were holding up.

One morning, as the column of Jewish prisoners was
marching to the North plant, once again the SS forced their
prisoners off the road and into the muddy ditch to allow the British
POWs to pass. As usual, the Brits were in fine spirits, singing and
whistling as they went along and, as usual, changed their tune when
they spotted the tormented souls, belting out contempt for the
Nazis, shouting, “Shame!” “Swine!” “Bahstads!”

The Jews looked downward and away, when suddenly
Eddie felt something hit his chest. It was a little square of chocolate
that one of the Brits had received in a Red Cross care package and
had thrown over. In a world devoid of humanity, Eddie’s spirit
soared when he was struck by this one tiny act of kindness

MuHyno BXe MOHAJ AECATh POKIB BiATOAI, K ['iTiep npuitimos 10
Binaau. Minbiionn Oymu BOuTi. Emmi, Maiik 1 3irdgpix nepeOdyBaim 3a
IpaTaMH HallUCTCHKUX B’S3HMIb MOHAJA YOTHPHU pokH. bararo xTo 3 Tux,
XTO KOJHCh BIpHB y uyjeca, Ouiblie He BipuB. barato XTo THiBaBCS Ha
bora. Jlexto mepectaB BipuUTH 30BCiM. [HIII MPOAOBXKYBaIH, MOJSIYUCH
JIUILIE PO HOPSATYHOK.

IMompu Bci BumpoOyBanusa, Enmi Ta Maiiky moci BraBayiocs
OIlYKYBaTH CMEPTh: Ha poOodoMy 00’ekTi, y Tabopi, miJg Yac
6omMbapyBaHb, 3HEIIKOKEHHS O0MO, TOOUTTS Ta CTpUISTHUHU. JKuByun
HIOAHS B PEAIbHOCTI, A€ KUTTSA OyJlO0 CKOPOMHHYIIMM, BOHU YHUKAIU
HeOe3IeK, He MiIXOMIIN XBOPoO i, X0U 1 TOJI0yBajH, B yCbOMY 1HIIOMY
Oynu mitHuMH. 3irdpia OyB BASYHUHN, 110 XJIOMII TPUMAIOTHCS.

OnHOTO paHKy, KOJIM KOJIOHA €BPEHCHKUX B’ A3HIB MapIINPyBaIa 10
[TiBHiUHOTO 3aBOJ1Y, €CECIBIIl 3HOBY BUTHAJIM B’SI3HIB 3 JOPOTH B OpyIHUI
KIOBET, 100 TMPOMYCTUTH OpHUTAHCHKMX BIWCHKOBOIIOJIOHEHUX. SIK
3a3BUYaii, OputaHili OyJjau B UyJJ0BOMY HACTPOIi, CIIIBAJIA T4 HACBUCTYBAIU
Ha X0y, 1, K 3a3BUYall, SMiHIOBAJIM TOH, IIOWHO MIOMIYaJId 3aMy4eHi Ty,
BUBEpPrarouu Mpe3upCcTBO Ha HAIMCTIB 1 BUTyKytoul: «I"anp6a!», «CBuHi!»,
«IToxuapku!».

€Bpei nuBuIuCS B 3eMito 1 BOIK, ko pantoM Exnmi BiguyB, sk
10ch ynapuiio ioro B rpyau. Lle OyB maneHbkUl KBaJpaTHK IIOKOJIALY,
SAKUHM OMH 13 OpUTaHIIB OTPUMAaB Y MaKyHKY JONOMOTHU BiJ YepBoHOro
XpecTa 1 KUHYB iloMy. Y CBITI, TO30aBICHOMY JIFOJITHOCTI, TyX Emi 371€TiB
yropy, BpaXXeHUI IIUM OJTHUM KPUXITHUM aKTOM JTOOPOTH.
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Chapter 2. Challenges of reproduction of historical narrative into Ukrainian:
The case of The Boys in the Light: An extraordinary World War II story of
survival, faith, and brotherhood by Nina Willner

2.1 Characteristics of the book and the author's biography

Nina Willner has established herself as a critically acclaimed author of narrative nonfiction,
with works recognized on prestigious lists such as Amazon's Best Books of the Year. With a
unique professional background as a former US Army intelligence officer who led sensitive
missions behind the Iron Curtain during the Cold War, Willner possesses a profound understanding
of global conflicts and human resilience. Following her intelligence career, she worked in cities
like Prague, and Istanbul, promoting human rights and the rule of law. She now dedicates her
career to writing narrative nonfiction full-time from her home in Washington, D.C. (Willner,
2025).

Willner has achieved notable recognition within the historical and narrative nonfiction
genres. Her literary approach features meticulously researched, deeply personal narratives
characterized by a documentary-like precision and intense emotional intimacy. Based on our
analysis, her previous work, Forty Autumns (named a Top 15 Nonfiction Book of 2016 by The
Christian Science Monitor), establishes Willner's thematic focus on family resilience under
totalitarian regimes—an element that is prominently featured and expanded upon in The Boys in
the Light. This thematic consistency provides continuity throughout her literary portfolio.

Willner’s latest work, The Boys in the Light: An Extraordinary World War Il Story of
Survival, Faith, and Brotherhood (2025), presents a unique "braided" narrative structure. The book
follows two parallel journeys that eventually intersect. One thread traces the harrowing experience
of Eddie Willner (the author's father), a German Jewish teenager who, along with his friend Mike,
survives the horrors of Auschwitz, Blechhammer, and Langenstein labor camps. Simultaneously,
the narrative follows American boys like Elmer Hovland and Sammy DeCola, who join the US
Army and face the brutal realities of war as part of Company D's 3rd Armored Division. The
climax of the narrative occurs when the battle-hardened American soldiers rescue the two
emaciated boys from the woods, forging an unbreakable bond (Kirkus Reviews, 2025).

One of Willner's outstanding strengths lies in her ability to masterfully craft an emotional
atmosphere and establish a distinctive tone. Reviewers highlight her "visceral, unsentimental, and
high-precision language," which vividly contrasts the horrific dehumanization of Nazi
concentration camps with the sensory-based camaraderie of American G.I.s (Jewish Book Council,
2025). Critics emphasize that the book succeeds as an intimate, pulse-quickening chronicle
because it focuses on "brotherhood as strategy and shelter" and explores the deep empathy and
moral courage of its subjects without relying on sensationalism (9natree, 2025).

The translation of different genres and styles requires special efforts and approaches. The
main task of the translator, regardless of the style of the book they work with, is to reproduce the
original text by means of the target language's linguistic units, while preserving the style of the
text (Boase-Beier, J., 2020). In the process of translating narrative historical nonfiction,
particularly Nina Willner's The Boys in the Light, we have noticed unique challenges related to the
specifics of the genre.

Translating historical narrative presents distinct difficulties as the translator must
accurately convey the documentary precision of military and historical realia while maintaining
the profound emotional weight and suspense of a survival story. The translator faces two principal
challenges: ensuring the psychological authenticity of the traumatized characters in the target
language and explaining the cultural, historical, and military contexts (such as specific tank
models, camp hierarchies, and WWII geography) that help readers understand the narrative
development.

30



The translation of psychological and thematic elements in The Boys in the Light requires
meticulous attention to connotative meanings and emotional undertones. The text frequently uses
a "coded and secret language" of faith and survival-—whispered prayers and silent signals—
contrasted with the vocal, culturally specific slang of the American soldiers (Jewish Book Council,
2025). It is essential for translators to adapt these linguistic contrasts while preserving the author's
unsentimental yet deeply empathetic tone. These narrative techniques are fundamental in The Boys
in the Light, as they create an atmosphere of tension, despair, and ultimately, hope.

So, from all of the above, we can conclude that Nina Willner's The Boys in the Light
exemplifies the narrative nonfiction genre, demonstrating its characteristic features through a
blend of factual rigor and storytelling mastery. The narrative portrays characters grappling with
unimaginable cruelty and fear, generating a compelling atmosphere of suspense that intensifies as
the parallel plots converge. These elements collectively make The Boys in the Light an excellent
example of contemporary historical literature and a valuable case study for examining translation
challenges.

The subsequent chapters of this thesis will explore the specific translation solutions
developed to address these challenges, focusing on maintaining historical authenticity, emotional
context, and narrative tension in the Ukrainian translation of selected passages from The Boys in
the Light.

2.2 Historical narrative elements and their narrative manifestation in 7he Boys in the
Light

As previously established, Nina Willner's The Boys in the Light belongs to the genre of
narrative documentary and historical nonfiction, a classification that significantly influences both
its narrative structure and the specific literary devices employed throughout the text. To fully
comprehend the translation challenges presented by this work, it is essential to understand how
Willner employs various techniques to create the distinctive atmosphere of historical authenticity,
survival, and tension that permeates her book.

In analyzing Nina Willner's The Boys in the Light, it is essential to understand that the work
is a historical non-fiction book, not a work of fiction. It studies the events of World War II from a
strict, documented historical perspective. To reconstruct what happened during that time, the
author employs specific elements characteristic of a historical narrative, primarily realia,
intertextuality, and specific literary devices to delicately handle highly sensible topics.

According to Analysing Historical Narratives (2021), narrative is ‘the representation of a
set of chronologically and logically connected events’ (Chris Lorenz, Stefan Berger and Nicola
Brauch, 2021, p.2)

A historical narrative is a structured depiction of past events that establishes factual
information into a logic story. It goes beyond a simple timeline. Any historical narrative model
involves the analysis of the influence of past events on human experiences (Mariana Imaz-
Sheinbaum, 2024).

Nina Willner's The Boys in the Light book disguises the brutal experiences of Eddie and
his friend Mike in death camps, while also highlighting the grueling journey of the US 3rd
Armored Division soldiers (Kirkus, 2025).This book represents story in “Band of Brothers" Style
alongside with vivid and emotional storytelling (Stephen Harding, 2025).

Core Elements of the Historical Narrative:

The Boys in the Light as any other historical narrative has it’s core elements that built its
logic story and represent factual information. The Boys in the Light depicts events of WWII,
though, among core elements of this historical narrative are as follows:

1. World War II Realia
According to standard definitions found in the Handbook of Translation Studies, realia refers to
culture-specific words and expressions that designate material elements, institutions, and historical
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phenomena deeply rooted in a specific time and place. Peter Newmark further defines historical
realia as terms that anchor a text within its specific historical epoch, necessitating precise
translation strategies to maintain documentary authenticity. In the text, these elements are
categorized into four distinct groups (Ritva Leppihalme, 2011, p. 126) .

One of the most striking aspects of Willner's writing is her meticulous use of WWII realia
to establish undeniable spatial and societal authenticity. The author frequently uses specific
terminology to establish the grim reality of the Nazi slave-labor system.

Historical and Military Realia: The incorporation of period-specific ranks,titles, names
of military leaders, military equipment (like bombers) and societal names , as well as foreign
phrases that provide a distinct linguistic flavor and anchor the text in its temporal reality.

First, represent the institutional and military machine of the era. These terms are used to
meticulously detail the ranks, titles, and machinery of the war. Examples from the text include the
overarching "Nazi slave-labor system," military aircraft designations such as "B-24 Liberators"
and "P-51 fighters," and specific paramilitary units like the "Death’s Head SS
(Totenkopfverbdnde)" ranks and groups—such as the Death’s Head SS, Judendiltester, and Allied
POWs of Stalag VIIIB—along with specific military machinery like the B-24 Liberators, ground

the narrative in undeniable historical fact (Willner,2025).

Second, Geographical and Toponymic Realia serve to anchor the narrative in physical
space. Because the author describes real events that occurred in specific locations, toponyms like
"Auschwitz," "Upper Silesia," and the "Oberschlesische Hydrierwerke" industrial complex are
heavily utilized. Furthermore, specific localized designations such as "Blechhammer" and the
"Judenlager" define the inescapable boundaries of the prisoners' physical world (Willner, 2025).

The description of the concentration camp network relies heavily on specific geographical
and organizational realia:

THREE MILES FROM the Judenlager, the column of Blechhammer’s four thousand Jews
arrived at “the worksite.” Before them loomed a gargantuan industrial complex... Adjacent to the
Adolf Hitler Canal lay a cold, bleak, sprawling expanse of backbreaking slave labor toiling in a
colossus of human misery. This was the epicenter of the Auschwitz Nazi slave-labor system.

By explicitly naming the Judenlager, Blechhammer, the Adolf Hitler Canal, and the
Auschwitz Nazi slave-labor system, Willner creates a rigid, terrifying framework (Willner, 2025)..

Third, Social and Camp Realia reflect the hierarchy and specific subculture of the local
concentration camps. The text employs terms for prison statuses, such as "Kapo" and
"Judendiltester,”" (Willner, 2025) as well as specific work group designations like
"Arbeitskommandos". Importantly, this category includes cruel camp slang used to describe the
state of the prisoners, such as the term "Muselmann"(Willner, 2025).

Fourth, Cultural Realia and Linguistic Flavor are critical for recreating the
psychological atmosphere of the era. The author includes cultural references to popular media of
the time, such as "Wild West blockbusters” (Willner, 2025). To heighten this authenticity, Willner
embeds foreign language phrases directly into the text, creating a distinct linguistic flavor
(koloryt). Harsh German commands like "Arbeitskommandos formieren!"” (Willner, 2025). and
the cynical camp slogan "Arbeit macht frei” (Willner, 2025). serve as instruments of terror, while
the rebellious murmurs of French POWs calling the SS "Boches!" and "Imbéciles!” (Willner,
2025). provide a textured, multilingual auditory landscape. This linguistic flavor plays a vital role
in conveying the multilingual, chaotic, and oppressive auditory environment of the camp,
immersing the reader in the historical reality.

For a translator, the challenge lies in preserving this foreign flavor while ensuring the target
audience fully grasps the contextual dread or defiance these words convey.

Intertextuality in Non-Fiction As defined by the Dictionary of Literary Terms(2015) and
the Dictionary of Stylistics (2011), intertextuality is the complex relationship and dialogue between
a given text and other texts.

Another fundamental dimension of documentary prose is intertextuality, the theoretical
understanding of which is found in Robert S. Miola's work Seven types of intertextuality (2004).
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Miola defines intertextuality as the widest possible range of textual interactions, focusing on the
dialogue between distinct, separate texts (Miola, 2004). The non-fiction genre is most
characterized by intertextuality in the form of quotation, which includes allusions, epigraphs,
references to historical sources, radio broadcasts, and newspaper chronicles (Miola, 2004, p. 14).

In non-fiction, intertextuality is abundant; it serves not as an artistic embellishment, but as
a fundamental tool for historical validation. Robert S. Miola defines intertextuality as
encompassing "the widest possible range of textual interactions including those of sources and
influences" (Miola, 2004, p. 14). He categorizes different types of these interactions, noting that
they often depend on "the degree to which the trace of an earlier text is tagged by verbal echo" and
"the degree to which its effect relies on audience recognition" (Miola, 2004, p. 14).

The most prominent form of intertextuality in the book is the use of References. Since the
narrative is grounded in historical reality, references act as documented evidence of the war's
details, operating analogously to what Miola describes as source texts that dynamically shape the
content of the posterior text (Miola, 2004, p. 19). For instance, the text references specific
messages written by American soldiers: "Occasionally a shell would be marked with messages
scrawled by Gls: 'A present for the Nazis, (Willner, 2025)'Special delivery for Adolf,'(Willner,
2025) 'To Hitler from Joe,(Willner, 2025) and other, sometimes more profane tidings".
Furthermore, the author uses reference to summarize the unwritten rules of survival
communicated between the prisoners, creating a sense of shared, desperate knowledge: When it
becomes too much, he would say, look to each other and you’ll be fine (Willner, 2025).

Quotations are equally paramount, as they belong directly to the main historical figures
and individuals of the time, providing unfiltered insight into the events. According to Miola's
classification framework, quotation "literally reproduces the anterior text (whole or part) in a later
text" (Miola, 2004, p. 17). Reproducing the exact words of those involved allows the text to
function as a polyphonic historical record. For example, the author quotes the direct speech of the
guards to demonstrate their cruelty: "As the SS fled to their bunkers, one of them yelled to the
prisoners, 'Good luck, here come your friends. Let them come and kill you™(Willner, 2025).

Another quotation shows nazi attitude to Jews. "Jews are a race that must be totally
exterminated."” (Willner, 2025). And tragic but brigt from one of prisoners who was sentenced yo
death. “Auf Regen folgt Sonnenschein.” (Willner, 2025). After the rain, comes sunshine. Never lose
hope. Never give up, he said again and again.

Allusions are utilized to relate the historical reality to broader cultural phenomena. Miola
classifies textual allusions as "a types of quotation, in effect, quotation without verbal iteration,
quotation as reference not re-enactment" (Miola, 2004, p. 17). The communicative effect of these
cultural references inherently relies on the audience's recognition (Miola, 2004, p. 14). A prime
example is the allusion to the American actor Tom Mix, whose name the prisoners used to describe
a sadistic guard who wore two pistols, mimicking a star of "Wild West blockbusters”(Willner,
2025).".

Finally, the epigraph is utilized structurally to establish the immediate ideological context
of what is about to happen in the narrative. Functioning as highly visible intertextual markers,
epigraphs operate as carefully selected anterior text fragments that guide the reader's interpretation
(Miola, 2004, p. 18). For example, a chapter opens with a chilling epigraph to frame the subsequent
events: "Jews are a race that must be totally exterminated.—Hans Frank, governor-general in
Nazi-occupied Poland, 1944"(Willner, 2025).

3. Literary and Rhetorical Devices as Instruments of Dramatization

While dealing with sensible, tragic, and emotionally heavy topics, the author employs
literary devices such as descriptions, similes, and parallelism to convey the psychological weight
of the historical facts without resorting to fictionalization. To elevate the text from a mere chronicle
to an engaging narrative, Willner manipulates textual rhythm and integrates specific literary and
rhetorical devices.
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Descriptions

The Routledge Encyclopedia of Narratology defirnes Description is a text-type element of
narrative which identifies the properties of places, objects, or persons. Description make story
more attractive and add new detaols about people, surroundings, lifestyle, events, etc. (David
Herman, Manfred Jahn and Marie-Laure Ryan, 2005). Cambridge Academic Content Dictionary
(2009, p. 247) outlines description as an element of writing or speech.

However, a historical narrative is not exhausted by realia alone. Descriptions play a
massive role, detailing the environment and the psychology of the characters. Monica Wood's
theory of descriptions, outlined in her handbook Description (1995, 2004), defines description not
merely as an element of artistic decoration, but as the very essence of the text, creating mental
images and allowing the reader to fully experience the story. Wood emphasizes that an effective
description must be visual, aural, and tactile, engaging all of the reader's senses. The central
concept in her theory is the "telling detail" (Wood, 1995).

Wood divides descriptions into three key types: descriptions of people, descriptions of
emotions, and descriptions of events and everyday life. Describing emotions requires avoiding
the direct naming of the feeling, as a simple statement of fear or sadness diminishes their intensity.
Regarding descriptions of events and everyday life, they must serve as a catalyst for forward
motion in the plot and reflect the psychological phases the character goes through, creating an
authentic context (Wood, 1995).

In historical narratives, physical environments and character portrayals often function as
externalized manifestations of the era's horror. Willner’s descriptive methods transform abstract
historical data into concrete, visceral experiences.

The author masterfully crafts the oppressive atmosphere of the industrial worksite:

Inside the perimeter of the complex lay a jungle of steel and concrete spread out over nearly
three miles... Eddie, Mike, and Siegfried looked out at the sooty factory of chimneys and
smokestacks that rose to the sky, belching out noxious black smoke, and at coke ovens and gas
plants ablaze, filling the air with a pungent sulfuric odor (Willner, 2025, p.112).

This meticulous, sensory-heavy description (visualizing "noxious black smoke" and
smelling "pungent sulfuric odor") actively engages the reader's senses. Similarly, character
descriptions simultaneously reveal psychological profiles and historical archetypes. The portrayal
of the sadistic SS guard, ironically named "Tom Mix" after a Hollywood cowboy, exemplifies this:

Tom Mix had an ophidian quality, a searing stare, and a volcanic temper. A lean physique
in an immaculate uniform, he was in his mid-thirties, and had a short-cropped Hitler-style brush-
over and an angular, high cheekboned, “cold, mean face.” (Willner, 2025, p.114).

Sharing descriptions of people, emotions, events Nina Willner provides a visceral,
documentary look into the characters' daily struggles. For example, the author vividly describes
the hopeless conditions: "At night in the musty barracks, men and boys leaned on one another,
lamented, slept, and died"(Willner, 2025, p.116).

Parallelism
This device is familiar in rhetoric, which depends on the principle of equivalence. In other words,
Parallelism is the repetition of the same structural pattern. Phrases or clauses are to be repeated
(Wales, 2011, p. 302). Parallelism enhances the rhythmic tension of the text, underscoring the
inescapable, systemic nature of the camp's cruelty: "A¢ the North plant, the work was arduous, the
harassment relentless"(Willner, 2025, p.116).

Additionally, Parataxisis explained as rhetoric device that describes actions, concepts by
the linking of clauses by juxtaposition or co-ordination. (Wales, 2011, p. 303).

Parataxis is used to create a sense of continuous, oppressive action, as seen in the detached
description of a guard's behavior: "He stopped, stood off to the side, smoking a cigarette, and
watched the prisoners work for a while"(Willner, 2025).

Through these devices, the author ensures that the historical narrative remains both
factually accurate and profoundly impactful.

34



As translation theorists note, the nature of a genre shapes the translator's approach. In
translating historical nonfiction, the translator must go beyond rendering linguistic elements to
successfully recreate the genre's distinct documentary mood and historical weight (Jean Boase-
Beier, 2020).

2.3. Techniques applied for rendering historical narrative of The Boys in the Light:
An extraordinary World War 11 story of survival, faith, and brotherhood by Nina Willner

Working with a historical narrative requires precise theoretical tools. Nina Willner's text is
saturated with specific vocabulary, the reproduction of which is critically important for preserving
documentarity. In this context, Peter Newmark's theory (2009) of translating realia provides a basic
algorithm of actions. Newmark considers realia as specific "foreign cultural words" denoting
phenomena inherent to a particular linguoculture, and identifies five main categories of realia. The
first category is ecology. The second category is material culture, which includes traditional food,
national clothing, specific housing, town planning, and unique types of transport. The third
category focuses on social culture, covering concepts of work and leisure inherent to a specific
society. The fourth category, extremely important for historical narratives, includes organizations,
customs, concepts, and procedures, which are subdivided into artistic, religious, political, and
administrative groups. Finally, the fifth category covers specific gestures and habits (Peter
Newmark, 2009).

In the context of translating institutional terms (particularly military ranks) and
geographical names, Newmark's theory relies on the concept of the "established equivalent". This
is a strategy where an officially recognized or generally accepted dictionary translation of a term
is used (Peter Newmark, 2009). For example, when translating well-known military ranks of Nazi
Germany, such as Oberfiihrer or Sturmbannfiihrer, a literal translation of the word roots is not
applied. Instead, their transliterated established equivalent is used, which is already firmly
entrenched in the military and historical terminology of the target language. This approach ensures
instant recognition of the term by the reader and preserves its historical context. Similarly,
according to Newmark, geographical names are predominantly subject to transliteration or are
transferred using established historical equivalents (Peter Newmark, 2009).

Providing analysis of translation in majority of cases we refered to Molina and Hurtado
Albir classification of Translation Techniques (2002). While speaking about translation of realia
and be precise in analysis of the ways of their translation, Peter Newmark’s classification of realia
and ways of their translation were used.

Translation of Realia in The Boys in the Light

Realia play a paramount role in Nina Willner's work. They not only localize the events in
space and time but also form the inevitable, oppressive chronotope of the Nazi system. An analysis
of the text allows us to identify four key groups of realia, with five representative examples in
each, illustrating the spectrum of applied translation techniques.

Translation of Historical and Military Realia

This category reflects the institutional and military machine of the World War II era. The
translation of these terms requires flawless precision and the use of the aforementioned established
equivalents.

(1-s) Nazi slave-labor system (Willner, 2025, p. 112)

(1-t) Hayucmcoka cucmema pabceovkoi npayi

This complex term is translated via Calque. A literal translation here is absolutely justified,
as it accurately conveys the historical and legal essence of forced labor in the Third Reich.

(2-s) Stalag VIIIB (Willner, 2025, p. 113)

(2-t) ILlImanae VIIIB

Transcription (by Peter Newmark) is applied. The term "Stalag" is an abbreviation of the
German Stammlager (base camp for prisoners of war). In Ukrainian military historiography, it is
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traditionally transcribed, acting as an established equivalent that is instantly identified by the
reader.

(3-s) Death’s Head SS (Totenkopfverbinde) (Willner, 2025, p. 113)

(3-t) 3aronu CC «Mepmesa conosa»

Calque with Amplification is applied here. The explicative element "units" (3aronu) was
added to clarify the organizational structure for the Ukrainian reader, while the direct translation
of the name preserves its historical meaning and terrifying semantic load.

(4-s) B-24 Liberators (Willner, 2025, p.121)

(4-t) B-24 «JliGepeiiTop».

A combination of transcoding and transliteration is used. The original military index (B-
24) is preserved in Latin characters, while the proper name of the bomber aircraft is transcribed in
quotation marks, fully complying with domestic standards for translating military equipment
nomenclature.

(5-s) P-51 fighters (Willner, 2025, p.123)

(5-t) eunuwyysaui P-51

Established equivalent was used to render military term "fighters". This preserves official
documentary precision of historical narrative.

Geographical and Toponymic Realia

Geographical names serve as spatial anchors for the narrative. According to Newmark's
concept, they require careful transfer into the target language.

(6-s) Blechhammer (Willner, 2025, p.123)

(6-t) brexeammep

Transliteration with a direct transfer of phonemes is used. An important translational detail
is the preservation of the double consonant "mM" (m), which complies with current Ukrainian
spelling rules for proper names of foreign origin.

(7-s) Auschwitz (Willner, 2025, p. 112)

(7-t) Aymsiir.

Transcription of the toponym is used. Instead of the Soviet tradition of using the Polonized
toponym "Osventsim", the authentic German name of the camp was chosen for rendering it into
Ukrainian, which corresponds to modern standards of European historical memory.

(8-s) Adolf Hitler Canal (Willner, 2025, p.112)

(8-t) kanan Aoonvgha I'imnepa

Calque with structural modulation is applied. In English, the modifier precedes the
modified word. In the translation, the generic concept "canal" (kanan) is moved to the front, and
the proper name is given in the genitive case, corresponding to the syntactic norms of the Ukrainian
language.

(9-s) Upper Silesia (Willner, 2025, p.113)

(9-t) Bepxua Cinesis

This toponym is a traditional, established geographical equivalent for this historical region,
though, corresponding translation technique was used in the process of rendering it in Ukrainian.

(10-s) Oberschlesische Hydrierwerke 113).

(10-t) «Bepxuvocinezvkuii 3a800 ciopysanns (Oberschlesische Hydrierwerke)».

Calque with pure borrowing was used to render the production complex name into
Ukrainian. Due to word-for-word translation the reader understands the industrial function of the
object, but leaving the original German name additionally ensures absolute historical authenticity
and documentarity of the text.

Social and Camp Realia

This group reflects the hierarchy, power structure, and specific slang that emerged in the
extreme conditions of the camps.
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(11s) Kapo (Willner, 2025, p.127)

(11-t) Kano

This term is a generally accepted internationalism in global Holocaust discourse (denoting
a prisoner-supervisor), thus needing no semantic translation or additional descriptive explanations
in the text.

(12-s) Muselmann (Willner, 2025, p.117)

(12-t) myzenbman

It was translated via transcription This is cruel camp slang used to designate extremely
emaciated prisoners who have lost the will to live. The realia is deliberately preserved in its original
sound, as the subsequent context immediately reveals its meaning, creating an immersive effect
into the camp subculture.

(13-s) Judendiltester (Willner, 2025, p.119)

(13-t) rooenanomecmep (Judendltester)

Translated via transcription with pure borrowing to preserve the original name.
Transferring the social position of the Jewish elder while preserving the German spelling allows
the reader to feel the bureaucratic pressure of the Nazi system.

(14-s) Arbeitskommandos (Willner, 2025, p. 113)

(14-t) Apbarimckomanoo

The German term is transliterated. This preserves the oppressive background sound of the
camp, where the guards' language turns into an instrument of repression.

(15-s) Dud commando (Willner, 2025, p. 128)

(15-t) dud commando — 3arin 11 3HEMIKOKEHHS 00MO

Pure Borrowing combined with Amplification is used for prescise translation. The English
slang is preserved in Latin characters to retain its specific flavor, but a comprehensive explanation
is provided after an em dash. This techniques together perfectly balance preserving the author's
style and clarity for the reader.

Cultural Realia and Linguistic Flavor

This category includes elements of mass culture, as well as foreign language insertions that
form the cultural background of the era.

(16-s) Tom Mix. (Willner, 2025, p. 128)

(16-t) Tom Mixc.

Translated as Transcription. This is a reference to a real Hollywood Western star, whose
name the prisoners ironically and fearfully use as a nickname for a sadistic SS guard who wore
two pistols.

(17-s) Wild West blockbusters (Willner, 2025, p. 114)

(17-t) secmepnax / kosboticokux ginomax

Translated via synonymic substitution. This adapts an American cultural concept into a
genre definition more understandable to the Ukrainian reader.

(18-s) Judenlager. (Willner, 2025, p. 129)

(18-t) FOO0ennazep

Translated via transcription. A conscious decision was made to reject a descriptive
translation (e.g., "Jewish camp"). This choice preserves specific Nazi terminology, which carries
an additional emotional and historical burden.

(19-s) Boches! / Imbéciles! (Willner, 2025, p. 115)

(19-t) bowamu!/«Imbeyunamu!».

The French insults directed at Germans are transcribed, but instrumental case inflections
("-mu") are added to agree with the verb "calling" (mazuBaroun). Such morphological adaptation
integrates the foreign words into the Ukrainian grammatical system while preserving their
international flavor.

(20-s) Arbeit macht frei. (Willner, 2025, p. 118)

(20-t) «Arbeit macht frei (Ilpays poobums inbHUM)».
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Translated using pure borrowing and additionally, calque: Keeping the infamous slogan in
the original language with a parallel translation underscores its status as a global symbol of cynical
Nazi lies.

Intertextuality as the Architecture of Non-Fiction

Intertextuality is a fundamental feature of the historical non-fiction genre. It serves as an
instrument of narrative verification, legitimizing the story and transforming it from fiction into
documented fact. In Nina Willner's book, intertextuality is integrated directly into the fabric of the
text through quotes, epigraphs, references to the author, radio broadcasts, and news. Providing
examples of intertextuality in their original sound (without translation) demonstrates how these
elements function at the level of the primary source.

Translation of References

(21-s) Occasionally a shell would be marked with messages scrawled by Gls: “A present
for the Nazis,” “Special delivery for Adolf,” “To Hitler from Joe,” and other, sometimes more
profane tidings. (Willner, 2025, p. 129)

(21-t) [H0Oi Ha Kopnycax mpanisAucs MNOCIAHHA, HAWKPAOAHI AMEPUKAHCbKUMU
condamamu. «llooapynox ons nayucmiey, « Cneyianvna oocmaska 0nsi Aoonvghay, «l'imnepy 6io
Licoy ma inwi, nooexyou 6inbut 2pyodi imaHHs.

All the above references to American soldiers messageswere translated literaly. In the
case of English Gis, it was rendered with Particularization.

Translation of Epigraphs

One of the most important structural elements of the book is the use of epigraphs. Looking
at the structure of the work, it becomes clear that epigraphs serve as tuning forks for each chapter,
setting the reader up for a specific historical tone. As a powerful element of intertextuality, they
create eristic tension (according to Miola). For example, Chapter 18 opens with a quote:

(22-s) «Jews are a race that must be totally exterminated. — Hans Frank, governor-
general in Nazi-occupied Poland, 1944». (Willner, 2025, p.112)
(22-t)Espei’ — ye paca, siKy HeobxioHo nosuicmio sunuwumu. —I anc Opank, cenepan-

eybepuamop  oxynogaroi Hayucmamu [lonvwi, 1944 pik
This epigraph was rendered with Literal translation for preserving the whole idea and even
structure.

Translation of Quotations

By using the direct speech of a high-ranking Nazi official, the author engages in eristic
appropriation—she takes the enemy's weapon (his words) to expose his criminal ideology before
the court of history.

Another manifestation of intertextuality is the preservation of the original phrases of the
prisoners. The most dramatic example is the words of a Dutch boy before his execution on the
gallows. In complete silence, he addresses the crowd of prisoners in his native language:

(23-s) “Kom goed thuis,” he said simply. “Come home well.” (Willner, 2025, p. 121)

(23-t) «Kom goed thuis», — cxazas 6in npocmo. — «llogepmaiimecs 0000My Waciugo».

This phrase, which translates to is left in the text as a sacred artifact. It is not merely quoted;
it is a historical document of the last second of a human's life. Using the Dutch language in the
middle of an English-language (and subsequently Ukrainian-language) narrative creates an
emotional shock, emphasizing the multiethnic tragedy of the camp. English phrase was translated
literally, while comment to quote was rendered with Structural Modulation.

The following example is classical quotation with reference to it.

(24-s) In his memoir Night, Nobel Prize winner Elie Wiesel, who was a Jewish slave
laborer at Blechhammer South, recalled how he and his fellow Auschwitz prisoners reacted during
the raids:
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“We were not afraid. And yet, if a bomb had fallen on the blocks, it alone would have
claimed hundreds of victims on the spot. But we were no longer afraid of death; at any rate, not
of that death. (Willner, 2025, p. 124)

(24-t) V ceoix memyapax «Hiuy naypeam Hoobeniscokoi npemii Eni Bizenv, axuti 0y8
espelicokum 8 ’sasnem y «bnexeammep-Iliedensy, 32adysas peaxkyiro ceoix mosapuutie no Ayusiyy
Ha yi nanvomu: «Mu ne bosiucs. I ece e, axou 6omba énanra Ha 610KU, 60HA 00HA 3a0para 6
comHi dicepma Ha micyi. Ane mu Oinbule He DOAIUCA CMePMI; NPUHAUMHI, He MAaKoi cMepmiy

Names were borrowed or transliterated (by Newmark). Nobel Prize winner was rendered
with Established equivalent. Literal translation was used to render the rest of quotation.

Translation of Allusions

Allusions create the atmosphere of that time with iconic names, iconic culture elements
and names famous at that tyime.

(25-s) ...Tom Mix, the guard the prisoners had named for the Hollywood cowboy movie
star who headlined in Wild West blockbusters like The Rider of Death Valley and Flaming Guns,
movies well-loved in both America and in Europe. Like Tom Mix the actor, Tom Mix the SS guard
wore double holstered pistol(Willner, 2025, p. 114)

(25-t)...Toma Mixca — oxoponys, K020 8 s3HI NPO3BANU HA YECMb 20JIIBYOCLKOI 3ipKU
KOBOOUCHKUX (PinbMig, KOMPUll 2pas 20108HI POi 8 MAKUX gecmepHax, AK «Bepwnuk J{onunu
Cmepmiy ma «Boensani cmeonuy — ghinomax, axi 006odcniosanu i 8 Amepuyi, i 6 €eponi. Hx i akmop
Tom Mixce, ececiseyv Tom Mikc Hocug no nicmoaemy 8 kobypax 3 060x 60Kig.

Structural modulation was applied to give this allusion sound naturally in Ukrainian.

Types of movies (American Westerns) were rendered with Modulation giving the reader
to have clear understanding what are they speaking about. Movies titles have their Established
equivalents and other names were borrowed.

The following Allusion includes lots of names that were translated via Borrowing

(26-s) American B-24 and other heavy bombers with names like Pistol Packin’ Mama,
Yankee Lady, and Dakota Queen (piloted by twenty-two-year-old George McGovern, later a
senator and Democratic nominee for U.S. president in 1972). (Willner, 2025, p. 124)

(26-t) Baowcki 6ombapoysanvruku B-24 manu maxi nazeu, sax «Pistol Packin® Mamay,
«Yankee Lady» ma «Dakota Queen» (ocmaunim Kepysas 08aoysamuoopiunuti JIocopoic
Maxeosepn, maubymuiti cenamop i kanouoam y npezudenmu CILLIA 6i0 /Jlemokpamuunoi napmii 6
1972 pouyi).

American was under Reduction, but maptii was added with Amplification to improve
understanding of Ukrainian readers.

Literary Devices as Instruments of Dramatization

Despite the work belonging to non-fiction, historical literature, the author actively employs
literary devices. This is done to make the work extremely deep and dramatic, allowing the reader
to truly visualize the war and feel its dark "vibe." Among the most important devices shaping the
text's structure are parallelism, parenthesis, and enumeration.

A quantitative analysis of these figures in the translated excerpts, conducted during the
project, allowed us to calculate the frequency of their application and determine which of them
appears most often. In the examined fragments, 33 distinct cases of these devices were identified.

Descriptions as the Embodiment of Historical Reality (According to Monica Wood)

Descriptions in a historical narrative play a role akin to that of realia. They do not merely
decorate the text; they emphasize historical reality, materializing it for the modern reader. Using
Monica Wood's methodology, we can analyze how the author constructs descriptions of people,
emotions, and events/everyday life based on the concept of the "telling detail".
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Descriptions of People (Portraits)

According to Wood, a character description should not be a dry inventory of their
appearance; it should reveal their true nature through small but telling actions and details of their
attire. The author brilliantly applies this principle to portraiture.

The most expressive is the description of the SS guard known as Tom Mix. Instead of
simply stating his cruelty, the author paints his portrait through telling details that broadcast a
threat.

In this portrait, the "telling details" are the immaculate uniform and the ophidian quality.
The translation masterfully preserves this contrast between the pedantic neatness of the Nazi
uniform and the reptilian essence of the killer. An additional detail of his everyday behavior—
riding a bicycle around the North Plant and swinging his whip in circles like a lasso before
striking—ultimately reveals his psychopathic nature without the use of direct medical diagnoses.

(27-s) «Tom Mix had an ophidian quality, a searing stare, and a volcanic temper. A lean
physique in an immaculate uniform, he was in his mid-thirties, and had a short-cropped Hitler-
style brush-over and an angular, high cheekboned, “cold, mean face.”». (Willner, 2025, p.114)

(27-t) Tom Mixc mas wocv 3miine y 308HIWHOCIE, NPOHUZIUBULL NO2TA0 I BUOYXOBULL
memnepamenm. Xyoopaseoi cmamypu, y 0e3002aHHOMY 0OHOCMPOI, 8iH 08 UYOJOBIKOM POKi6
mpuoysimu n’simu 3 KOpOmMKO NIOCMPUNCEHUM 800CCAM, 3auecanum HaOixk y cmunai ['imaepa, ma
KYMACMUM 0OIUYYSIM 13 BUCOKUMU GUIUYSAMU — «XOTOOHUM, 3MUM OOTUUYUSIMY.

Appearance peculiarity was generalized in translation, but 306niwunocmi was added to make
a balance in translated phrase. Structural modulation was applied to preserve normal sound of the
information.

Another example is the description of the degradation of the prisoners' bodies. The author
does not resort to abstract philosophy regarding suffering; she documents physical changes. Here,
the weight loss and sagging pants become the very telling details that illustrate the concentration
camp's impact on the human body.

(28-s) «Mike’s doughy belly was gone, Eddie’s solid frame slipped to thinness, and their
pants began to hang looser around their waists.». (Willner, 2025, p. 116)

(28-t) Ak i aci inwi, E00i ma Maiik empauanu eéaey. Ilyxkuii scusim Matika 3HUK, MiyHa
cmamypa E00i smapuina, a wumanu nouaiu 8iIbHO 36Ucamu Ha maJii.

Structural Modulation was used in the process of translation this episode.

Descriptions of Emotions

Monica Wood's theory emphasizes that naming an emotion directly ("he was scared")
destroys its intensity. Emotions must be demonstrated through the behavioral reactions of the
characters.

In the book, the atmosphere of all-encompassing, paralyzing fear is conveyed exclusively
through bodily micro-reactions:

(29-s) «As he approached Mike and Eddie’s detail, prisoners tried to tip each other off
with a prison code of nervous throat clearings, careful whispers, and darting glances.». (Willner,
2025, p.114)

(29-t) Koau sin nabnuscascs 0o 3aeony Maiika ma E00i, 6 a31i Hamaeanucs nonepeoumu
00UH 00H020 34 0ONOMO20I0 MABIPHO20 KOOY. HEPBOBO2O NOKAWUNIOBAHHS, 00EPENCHO20 ULenomy
ma WeUOKUX no2sois.

The emotion of panic here materializes in aural and visual manifestations (nervous throat
clearings, darting glances). This kinesthetics of fear was preserved in translation by using precise
Ukrainian Established equivalents.Though, all types of glances were rendered with established
equivalents , while the res of description was translated literaly.
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Descriptions of Events and Everyday Life

These descriptions, according to Wood, should be sensory and propel the narrative forward.
In a historical context, they serve to reveal the macro-realia of the time. The author brilliantly
reconstructs the industrial hell of Auschwitz through an oversaturation of industrial and sensory
imagery.

The description of the plant:

(30-s) «Inside the perimeter of the complex lay a jungle of steel and concrete... Eddie, Mike,
and Siegfried looked out at the sooty factory of chimneys and smokestacks that rose to the sky,
belching out noxious black smoke, and at coke ovens and gas plants ablaze, filling the air with a
pungent sulfuric odor» (Willner, 2025, p. 112).

(30-t) E00i, Maiix i 3ie¢hpio oueunucs na 3axinmsaeiny ¢abpuxy mpyo i oumapis, wo
301UManucs 8 Hebo, 8ueep2aoyu OMpyUHUll YOPHUL OUM, HA NALAIOYI KOKCOBI neyi ma 2a3oei
3a600U, WO HANOBHIOBALU NOBIMPS IOKUM 3ANAXOM CIPKU.

Translating this passage required immense skill to preserve its visual and olfactory
intensity. The use of Ukrainian lexemes such as «3akintsBina» (sooty), «BuBepratoum» (belching),
and «igkum 3amaxom» (pungent odor) perfectly conveys the English originals with established
equivalwnts. This is a description of the event of arriving at the plant, which is simultaneously a
description of the industrial everyday life of the prisoners. The factory acts here not just as a
background, but as an active, almost living monster consuming people. Additionally, Structural
Modulation was applied.

The description of the everyday horror of starvation via food:

(31-s) «Supper was nothing more than a lukewarm bowl of water, which occasionally had
a potato peel or a sliver of cabbage floating in it but, more often than not, contained only liquid,
which is why the inmates called it "water soup.”». (Willner, 2025, p.116)

(31-t) Beuepsa Oyna Hivum iHwuM, K MUCKOIO 1e0b Menioi 600u, 8 sAKil iHOOi Niasanio
JIYWNUHHA KAPMONIL YU KIANMUK Kanycmu, aje Hauvacmiwie mam Oyia auuie piouna — came
MOMY 8 SI3HI HA3UBANU Ye «BOOSHUM CYNOMY.

The specific realia "water soup" is introduced through a detailed description of daily life,
emphasizing the physiological reality of constant hunger. Structural Modulation was applied to
render it adequately into Ukrainian.

Parataxis

Enumeration adds incredible richness and density to the narrative. It overloads the reader
with images, mimicking the sensory and physical overload experienced by the prisoners. The
author uses both simple enumeration and parataxis (the enumeration of entire phrases).

(32-s) «Cogs of machinery in motion, boilers, distillers, compressors, and injectors hissed
and clanged, steam-puffing furnaces blazed, and coal-pulverizing units roared...» (Willner, 2025,
p.112)

(32-t) I'yprxominu wecmepHi mexauizmis, WURIIU Ma OPA3KAIU KOMAU, OUCMUTIAMOPU,
KOMNpecopu ma iH#CeKmopu, NalaxKkomiiu naposi neui, peéiu yCmaHo8Ku 0. NoOpiOHeHHs
8V 2ULIA.

This relentless listing of mechanisms creates an aural picture of industrial hell. The
translation preserves the intense verbal dynamic to convey the roar of the machine.All technical
parts were rendered into Ukrainian with Established equivalents. Also, Structural Modulation was
applied for normal sound of information in Ukrainian.

(33-s) "He stopped, stood off to the side, smoking a cigarette, and watched the prisoners
work for a while" (Willner, 2025, p. 114)

(33-t) Bin 3ynunuscs, gioitiuios yoOiK, 3aKypus yueapky i O0esxutl uyac cnocmepicas 3a
pobOMmMOIo 8 A3HI8.

Literal translation was used with Structural modulation in the last episode.
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Parallelism

Parallelism creates a certain ruthless rhythm. The repetition of syntactic structures or
situations allows the horrific events to be shown as systemic, cyclical phenomena of the Nazi death
machine. On a macro level, the very composition of the book (two parallel storylines) is a
parallelism. On a micro level, parallelism manifests in the syntax.

The mechanical rhythm of camp punishments:

(34-s) «If an SS guard caught a Jewish inmate moving slowly or stumbling, he could be
shot dead on sight. If one didn’t walk properly in formation, he was clubbed. If he stopped to rest
for a minute, he was beaten.» (Willner, 2025, p.124)

(34-t) Axwo ececiseyvp nomivas, wo €spelicbKUll 8 A3¢Hb PYXAEMbCs NOBLIbHO aOO
CNOMUKAEMBCSL, U020 MO2TU 3ACMPENUmuy Ha Micyi. AKujo Xmoco He o8 HAeHCHUM YUHOM Y
cmpoio, 1020 bunu KUKoM. AKuo 3ynuHABCS Nepenoduumu Ha X6UIUHy — ompumyseas noooi

The anaphoric repetition of the "If..." construction turns this paragraph into a conveyor belt
of death. We preserved this harsh rhythm so that the Ukrainian reader could feel the hopelessness
of the system. Transposition was applied: all adverbial modifieirs were changed to verbs.

Repetition of the concept of a single victim:

(35-s) «They were the only group overseen by the Death’s Head SS, the only group to wear
the distinctive blue-and-white-striped uniforms, and the only group to be systematically starved,
ruthlessly beaten, and killed without provocationy». (Willner, 2025, p. 113)

(35-t) Bonu 6yau eounoro epynoro, siky kommponarosaiu 3aeonu CC «Mepmea 2onosay,
EOUHOIO 2PYNOTO0, U0 HOCULA XAPAKMEPHI CUHbO-0ILI cMy2acmi 0OHOCMPOT, | EOUHOI 2PYNOI0, SKY
CUCMeMAMUYHO MOPUNU 20J1000M, HEWAOHO OUIU ma 80UsaIU 6e3 HCOOHUX NPUUUH.

The parallel structure amplifies the focus on the uniqueness of the tragedy of the Jewish
prisoners.

Structural Modulation was used to preserve rthythm and tension. For the military realia the
Death’s Head SS Calque + Amplification were used (as it was stated in the part of realia
translation).

All translation techniques were used to redner all details of this WWII horrible story
adequately.
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Conclusions

The implementation of this translation project involved solving a number of complex
professional tasks. The main goal was not simply to transliterate facts, but to reproduce historical
reality with documentary precision and deep emotional resonance. In the process of the work, an
extremely interesting, emotionally heavy, and dramatic excerpt from Nina Willner's book was
translated, revealing the everyday camp life and survival during the bombings in Blechhammer.

In the researched material, all key elements of the historical narrative were identified and
preserved: historical, geographical, social, and cultural realia ( See Appendix A); elements of
Intertextuality in the form of authentic quotes and epigraphs; detailed descriptions of people,
emotions, and events according to Monica Wood's principles; as well as literary devices
(parallelism, parataxis, and descriptions). Statistical analysis revealed that they all were presented
in a big quantity, which is due to the non-fiction genre's need for constant clarification of details.

The translation of this narrative was not easy at all. The difficulties lay in the need to find
a balance between preserving the foreign historical flavor (transcribing camp slang, leaving
untranslated foreign language shouts and German toponyms) and creating a text that would be
naturally perceived by the Ukrainian reader. Reproducing the rhythm of parallel structures and the
sensory density of descriptions required a careful selection of vocabulary that avoids
sentimentality and conveys the full harshness and tragedy of the era. However, despite objective
linguocultural barriers, the set tasks were successfully accomplished, and the historical narrative
with its oppressive yet life-affirming "vibe" was preserved in its entirety.

Translation techniques were applied to preserve information in Ukrainian (See Appendix
B).

They were as follows:

Established Equivalent (14%)

Borrowing (Transliteration, Transcription) 13%

Calque (5%)

Transposition (11%)

Modulation (15%)

Literal translation (19%)

Reduction (5%)

Generalization (3%)

Particularization (7%)

Amplification (8%)
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Appendices
Appendix A. Types of realias

B Cultural Realia M Historical and Military realia

B Geographical and Toponymic realia mSocial and Camp realia

Appendix B. Translation Techniques

M Literal translation W Modulation

M Established Equivalent W Borrowing (Transliteration, Transcription)
M Transposition B Amplification

M Particularization W Calgue

M Reduction W Generalization
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