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Abstract

The paper is dedicated to the translation of song lyrics by Hozier and its analysis focusing
on rendering the stylistic features, poetic meaning and form of the source text. The first chapter
contains the original English lyrics and their Ukrainian translation. The selected material consists
of eighteen songs from three major albums of the artist’s discography. The second chapter deals
with the concept of adequacy in song translation, defines stylistic and poetic features of the
material processed and presents the translation analysis focusing on the reproduction of poetic
meaning and form of the lyrics in the course of translation into Ukrainian. Particular emphasis is
placed on rendering metaphors, similes, intertextuality, rhyme and alliteration as well as the
techniques implemented in order to provide an adequate translation.

Key words: song translation, lyrics, poetic meaning, poetic form, imagery, phonostylistic
elements.

AHoTalig

L{s poGoTa npucBsideHa nepekiaay TeKCTiB miceHb ['oy3iepa Ta ix aHami3y 3 aKIEHTOM Ha
BIITBOPEHHI CTHJIICTHYHUX OCOOJIMBOCTEH, MOETHYHOTO 3MiCTy Ta (DOPMHU BUXIIHOTO TEKCTY.
[lepiuit po3aisl MiCTUTh OpUTIHANIBHI TEKCTH MICEHb aHTIIHCHKOIO Ta 1X Mepekiaa YKpaiHChKOIO
MOBO. BuOpanuii MaTepian CKIaIaeThCs 3 BICIMHAIATH IMiCEHB 13 TPHOX OCHOBHHX aJIbOOMIB
muckorpagii BUKOHABI. Jlpyruil po3ii, NPUCBSYEHUI TEpMiHY aJE€KBATHOCTI B IMICEHHOMY
NEepeKIIajli, BU3HAYA€ CTHIIICTUYHI Ta IMOCTHYHI OCOOJWBOCTI OMPAaIlbOBAHOTO MaTepialy Ta
MPEJICTABIISIE aHATI3 TIEPEKIIay, 30CEPE/DKYIOUUCH Ha BIATBOPCHHI MOSTHYHOTO 3MICTy Ta (OpMHU
TEKCTIB TiCEHb Yy MpoIleci Mepekiaay Ha yKpaiHChbKy MoBY. OcoOnmBa yBara HpUIUISIETHCS
nepexiiary Meradop, MopiBHSAHB, IHTEPTEKCTYaIbHOCTI, pUMHU Ta ajiTepallii, a TAKOXK TeXHIKaM,
110 3aCTOCOBYIOThCS JJIs 3a0€3MEUCHHS aICKBAaTHOTO MEPEKIIAIy.

KuarouoBi cjioBa: miceHHMIA TIEpEKIIa, TEKCT IMiCHI, TOSTUYHUN 3MICT, TOeTHYHa (hopma,
00pa3HiCTh, POHOCTHIIICTUYHI €JICMCHTH.
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Introduction

Due to the rapid globalization and permanent development of technologies, information
exchange between countries is inevitable. This encourages intercultural communication which
involves the exchange of artistic objects, including songs. Songs are not merely a form of artistic
expression, but a powerful tool of cross-cultural communication that conveys sociocultural
values and ideological models. The extensive distribution of foreign-language music across
digital platforms creates a demand for high-quality and accurate song translations ensuring their
accessibility and comprehensibility to the target audience. The translation of songs is a subject of
particular interest in translation studies, as it combines artistic and pragmatic aspects and
requires consideration not only of semantics but also of the rhythmic structure, thyme, imagery,
and emotional impact of the source text. Therefore, the study of the peculiarities of translating
song lyrics is relevant both theoretically and practically, as it provides deeper understanding of
the mechanisms of adapting literary texts within the context of different linguistic and cultural
systems.

The subject of adequate song translation has been studied by P. Low, K. Kaindl, O.
Pidhrushna and others. The topics of poetic meaning and rendering imagery were studied by J.
Gibson (poetic meaning), P. Newmark (translating metaphors) and others. The subject of poetic
form and its rendering was explored by G. Leech, J. Boase-Beier and others.

The object of the project is poetic and stylistic features of song lyrics, the subject is the
reproduction of poetic imagery and formal poetic devices in Ukrainian translation.

The purpose is producing an adequate translation of the most representative songs from
Hozier’s discography preserving the original stylistic and poetic features as well as
performability of the material.

In order to achieve the purpose, we have defined the following tasks:

1. To translate the selected songs

2. To define the concept of adequacy in song translation

3. To distinguish the stylistic and poetic features of the source text

4. To identify the key techniques applied in the course of translation

The project material consists of the lyrics form the following albums by Hozier: Hozier
(Special Edition), Wasteland, Baby!, Unreal Unearth: Unending and their translation into
Ukrainian. The source text consists of 767 lines and target text contains the correspondent
number of lines.

The translation project includes an introduction, two chapters (translation and translation

commentary), conclusions, a list of references and appendices.



Chapter 1

Translation of Hozier’s lyrics

1.1. From Hozier (Special Edition)

Someone New
Don’t take this the wrong way

You knew who I was with every step that |
ran to you

Only blue or black days

Electing strange perfections In any stranger |
choose

Would things be easier if there was a right
way?

Honey there is no right way
And so I fall in love just a little ol’little bit
Every day with someone new

I fall in love just a little ol’little bit every
day with someone new

I fall in love just a little ol’little bit every
day with someone new

I fall in love just a little ol’little bit every
day with someone new

There’s an art to life’s distractions

To somehow escape the burning weight, the
art of scraping trough

Some like to imagine

The dark caress of someone else, I guess any
thrill will do

Would things be easier if there was a right
way?

Honey there is no right way
And so I fall in love just a little ol’little bit

Every day with someone new

XTOCh HOBMHIi
He BuHU B HUIIOCTI

bo T 3HaNa, XT0, KOXKEH KPOK, 5 0 Tebe Oir

Jlnm y nH1 cipocTi

MiX JOCKOHAIIMMH i HOBUMH 30BCIM JIIOAEMU

Yu Oyno 6 mpoctim HaMm, sIKOM TpaBy 3HATH?

JIroba, MapHO TUTATH
I Tak xoxaro s Ha MUTB, JIUIIEC OAHY MUTh
KosxeH neHb 11e — XTOCh HOBUU

Koxaro s Ha MuTh, nuie oaHy MutTh. KoxkeH
JIEHD 1€ — XTOCh HOBUH

Koxaro s Ha muth, imie ogHy MuTh. KoxeH
JIEHD 1I€ — XTOCh HOBUI

Koxaro s Ha MuTh, nume ogHy Mutb. KoxeH
E€HD 1€ — XTOCh HOBUM

VYci po3Baru — MUCTEITBO

I BTeua — TCXK, Bi,I[ BJIaCHHUX MCX, MUCTCLTBO
IIPOXUTH

XTOCh 13 HAaC, HAIIEBHO

V cHax JKMBE 13 KHMOCH 1€, a 3 KUM —
HEBAXJIUBO TE

Yu Oyno 6 mpoctim HaMm, sIKOM TpaBy 3HATH?

Jlro6a, MapHO TUTATH
I Tak KOXaro s Ha MUTB, JIUIIE OJIHY MHUTb

KosxeH nedb 11e — XTOCh HOBUU



I fall in love just a little ol’little bit every
day with someone new

I fall in love just a little ol’little bit every
day with someone new

I fall in love just a little ol’little bit every
day with someone new

I wake at the first crink of morning
And my heart’s already sinned

How pure, how sweet a love, Aretha, that
you would pray for him?

‘Cause God knows I fall in love just a little
ol’ little bit

Every day with someone new

I fall in love just a little ol’little bit every
day with someone new

I fall in love just a little ol’little bit every
day with someone new

I fall in love just a little ol’little bit every
day with someone new

I fall in love just a little ol’little bit every
day with someone new

I fall in love just a little ol’little bit every
day

Love with every stranger the
better

stranger the

Love with every stranger the
better

stranger the

Love with every stranger the
better

stranger the

Love with every stranger the
better

stranger the

I fall in love just a little ol’little bit every
day with someone new

I fall in love just a little ol’little bit every
day with someone new

I fall in love just a little ol’little bit every
day with someone new

Koxaro s Ha muth, nmiie ogHy MuTh. KoxeH
E€HD 1€ — XTOCh HOBUM

Koxaro s Ha MuUTh, nuie oaHy MutTh. KoxxeH
JIEHD 1€ — XTOCh HOBUH

Koxaro s Ha muth, Jimiie ogHy MuTh. KoxeH
JIEHD 1I€ — XTOCh HOBUI

BcTaro pa3om i3 cBiTaHKOM
I B MOiM cepiii Bke € rpix

Uncra ¥ HibKHa 000B, ApeTo, 3a HBOTO
MOJIMJIA TH

I'ocioan 3Ha, KOXar0 A1 Ha MHUTH, JUIIC OAHY
MUTH

KoxeH neHp 11e — XT0Ch HOBUH

Koxaro a1 Ha MUTDb, JIMIIC OAHY MMHTDb. Koxen

E€HD 1€ — XTOCh HOBUM

Koxaro s Ha muth, imiie ogHy MuTh. KoxeH

JIEHD 1€ — XTOCh HOBUH

Koxaro s Ha muth, yimiie ogHy MuTh. KoxeH

E€HD 1€ — XTOCh HOBUM

Koxaro s Ha MUTDb, JIMIIC OAHY MMHTD. Koxen

E€HD 1€ — XTOCh HOBUM

Koxato s Ha MUTb, JHIIE€ OAHY
JIEHD 11€

MUTH, KOXCH

Jlronmu — TeMHI JicH, s Ty0IIroch 0Xoue

Jlroam — TeMHi Jiicy, s TyOII0Ch 0X04e

Jlromm — TeMHI JicH, s TyOIIIoCch 0X04e

Jlronmu — TeMHI JicH, s TyOIIroch 0Xoue

Koxaro s Ha MUTDb, JIMIIC OAHY MMHTD. Koxen

E€HD 1€ — XTOCh HOBUM

Koxaro s Ha muth, imiie ogHy MuTh. KoxeH
JIEHD 1I€ — XTOCh HOBUIH

Koxaro s Ha muth, iuiie ogHy MuTh. KoxeH
E€HD 1€ — XTOCh HOBUH



I fall in love just a little ol’little bit every Koxaro st Ha MuTh, Juiie oaHy MuTh. KokeH

day with someone new

From Eden

Babe

There’s something tragic about you
Something so magic about you
Don’t you agree?

Babe

There’s something lonesome about you
Something so wholesome about you
Get closer to me

No tired sigh, no rolling eyes

No irony

No “Who cares”, no vacant stares
No time for me

Honey, you’re familiar

Like my mirror years ago

Idealism sits in prison

Chivalry fell on his sword
Innocence died screaming

Honey ask me I should know

I slithered here from Eden

Just to sit outside your door

Babe

There’s something wretched about this
Something so precious about this
Where to begin

Babe

There’s something broken about this

E€HD 1€ — XTOCh HOBUM

3 Enemy

Jro0a

€ miock Tpariune y tebe
Take mariu"e npo Tebe
Hy xi6a ui?

JIroba

€ 1ock caMOTHE y TeOe
[ITock Take yncre mpo Tede
Hy minidian

Hewma 3iTxanb, po3uapyBaHb
Iponii

Hi myctux, mormnsmis, ciiB
Bci Hi — MeHi

Muna, Tt — 3Haiioma
MeHi B1oMa, B 13epKalti
Ineani3m B cTaHi Kpu3u
He BpsTytoTh Hmapi
Yucrora nomepia
3anuTaii — i 5 CKaxy

Sl BuciuznyB 3 Enemy
[Tix TBOT ABEPI MPUHIITIOB
Jro0a

€ 1ock OruaHe y bOMY
€ mock Oe3IiHHE Y HHOMY
CTIIbKHM BCHOTO

JIroba

€ 1moch Henoope y oMy



But I might be hoping about this

Oh, what a sin

To the strand, a picnic planned for you and me

A rope in hand, for your other man
To hang from a tree

Honey, you’re familiar

Like my mirror years ago
Idealism sits in prison
Chivalry fell on his sword
Innocence died screaming
Honey ask me I should know
I slithered here from Eden
Just to sit outside your door
Honey, you’re familiar

Like my mirror years ago
Idealism sits in prison
Chivalry fell on his sword
Innocence died screaming
Honey ask me I should know
I slithered here from Eden

Just to sit outside your door

Sedated

Just a little rush, babe

To feel dizzy, to derail the mind of me
Just a little hush, babe

Our veins are busy but my heart's in atrophy

Any way to distract and sedate

Adding shadows to the walls of the cave

Bauy Hanito y upomy

O, axwuii Tpix

Jlume mu, Ha 6epesi cAIemo ...

Jlyist Toro mo, Oyia TH 3 HUM

Morty3ka B py1i

Muna, Tt — 3Haiioma
MeHi BIoMa, B 13epKalti
Ineaini3m B cTaHi Kpu3u
He BpsTytoTh Hmapi
Yucrora nomepia
3anuTail — 1 5 CKaxy

Sl Bucim3nyB 3 Enemy
[Tix TBOT ABEPI MPUHIIIOB
Muita, TH — 3Halioma
MeHi BIoMa, B I3epKai
Ineasni3m B cTaHi Kpu3u
He BpsaTytoTh nuuapi
YucTora nomepia
3anuTail — 1 5 CKaxy

S Buciu3nyB 3 Enemy

[Tix TBOT MBEPi MPUHATIIOB

Ipucnani

Tpoxu nmocmimu, Muia

MeHe 30UTH 1 3racUTH BCE HAaBKPYT

Tpoxu noMoBYH, MHJIA

Xo04 MOBHI KWIH, Ta CIIHHUIO CEpPIIC

pyx

Bci nuisixu 3a0yTu it BTEKTH

KunyTb TiHi Ha CTiHY B me4epi



You and I nursing on a poison that never stung Tu i 4, 1 oTa OTpyTa HAM HE MEKJIA

Our teeth and lungs are lined with the scum of it ~ Xoua sereni Hami — CyniJbHI IIBU

Somewhere for this, death and guns Ta nmecw Bnaze ms crpijia

We are deaf, we are numb 3BYKiB i CIliB HEMa

Free and young and we can feel none of it BinbHi i Mooz, Ta 6€3 TAMU MU
Something isn't right, babe [ock 13 UM HE Tak, MUIa

I keep catching little words but the meaning's 5 HiIOM uyt0 croBa, Ta PO 1110 BOHU?
thin

I'm somewhere outside my life, babe S] HiOU aUBaK, MHJIa

I keep scratching but somehow I can't get in S craparocst Ta ABepi 3aMKHEH1

So we're slaves to any semblance of touch Mu — pabu ycix no00 AOTUKIB
Lord we should quit but we love it too much HuMu My € 10 KiHIIS CBOIX JIHIB

Sedated, we’re nursing on a poison that never Ilpucmani mMu, i ora OTpyra HaM He
stung MeKaa

Our teeth and lungs are lined with the scum of it~ Xoua sereni Haii — CyliJIbHI IIBU

Somewhere for this, death and guns Ta neceb Brazge s crpina
We are deaf, we are numb 3BYKiB i CIliB HEMa
Free and young and we can feel none of it BinbHi # Moo, Ta 6€3 TAMU MU

Darlin', don't you, stand there watching, won't Jlro6a, He cTiif MOBUKHM 300Ky, 5 K CBIii
you

Come and save me from it [Ipuiinu, BpsTyil MeHe

Darlin', don't you, join in, you're supposed to JIro06a, mocTiid, He Oyab SIK JIFOOUI TBIN
Drag me away from it Bi3bMu, 3BUTEHU MEHE

Any way to distract and sedate Bci nuisixu 3a0yTu it BTEKTH

Adding shadows to the walls of the cave KunyTs TiHi Ha CTiHY B meuepi

You and I nursing on a poison that never stung Tu i 4, 1 oTa OTpyTa HAM HE MEKJIA

Our teeth and lungs are lined with the scum of it ~ Xoua sereni Hami — CynijabHI IBU

Somewhere for this, death and guns Ta mecw Braze ms crpiia
We are deaf, we are numb 3BYKIB 1 CIIiB HEMa
Free and young and we can feel none of it BinbHi i Mooz, Ta 6€3 TAMU MU

Sedated, we’re nursing on a poison that never Ilpucnani mu, 1 oTa OTpyTa HaM He
stung IIEKJIa



Our teeth and lungs are lined with the scum of it

Somewhere for this, death and guns
We are deaf, we are numb

Free and young and we can feel none of it

Work Song

Boys workin’ on empty,

Is that the kinda way to face the burnin' heat?
I just think about my baby

I'm so full of love, I could barely eat

There's nothin' sweeter than my baby

I'd never want once from the cherry tree
'Cause my baby's sweet as can be

She'd give me toothaches just from kissin' me
When my time comes around

Lay me gently in the cold, dark earth

No grave can hold my body down

I'll crawl home to her

Boys, when my baby found me

I was three days on a drunken sin

I woke with her walls around me

Nothin’ in her room but an empty crib

And i was burnin’ up a fever

I didn’t care much, how long I lived

But I swear I thought I dreamed her

She never asked me once about the wrong I did

When my time comes around
Lay me gently in the cold, dark earth
No grave can hold my body down

I'll crawl home to her

10

Xoua JiereHi Halli — CyIIbHI IIBH
Ta nmecw Boaze ms crpiia
3BYKiB i CIliB HEMa

BinbHi # Moioi, Ta 0€3 TIMH MA

CunoBiab

B noeaunky nportu crieku
[TpamroroTs 6€3 BoH 1 TKi FOHAKH

S mum nymaro npo Hei

B MeHi cTinbku 11000BI, 110 A 1 HE M
Hewma conoprie Hixk KoxaHa

Jlyist MeHe Terep KUCi BUIIHI TUTOIN
Bo BoHa i’ gHKIIIA 3aBXK U

Tax conoako 1minye, 1o OOIUTH MEHI
Konu npuitae mopa

I MmeHe B MOruiTy MoKiIaayTh

He BTpumae m’sixa 3emist

S no uei gy

51 TpanuBcst KOXaHii

Tpu nHi 3’1naB yxe ci’ stHUTHIN Tpix
1T oTouenuii crinamu

[IpokuHyBCs B KIMHATI 1€ € TIIBKU MU
S ropiB y nuxoMaHIIi

I Gy70 Bce 0HO, CKITBKU TIPOKUBY
Ta s, giificHO, TymMaB — Mapro

fit Gaitmyxe no Toro, kuM 10 Hei GyB
Konu npuitae nmopa

I Mmene B MOrUiTy MOKIAIyTh

He BTpumae m’sixa 3emist

S no uei uny



When my time comes around

Lay me gently in the cold, dark earth

No grave can hold my body down

I'll crawl home to her

My babe would never fret none

About what my hands and my body done

If the Lord don’t forgive me

11

Komu npuitne nopa

I mene B Mormity noknanyThb

He BTpuMae m’sika 3emiist

S no uvei uny

JIJ1s1 KOXaHO1 HE 3HAYUTh

Hivoro ne Oynu pyku i 10Tk MOS

Ax N'ocrioas HE TPOOAYHTH

I’d still have my baby and my babe would have me VY meHe € BoHa 11Ie, a y Hel € o

When I was kissing on my baby
And she put her love down soft and sweet
In the low lamp light i was free
Heaven and hell were words to me
When my time comes around

Lay me gently in the cold, dark earth
No grave can hold my body down
I'll crawl home to her

When my time comes around

Lay me gently in the cold, dark earth
No grave can hold my body down

I'll crawl home to her

Cherry Wine

Her eyes and words are so icy

Oh but she burns

Like rum on the fire

Hot and fast and angry as she can be
I walk my days on a wire

It looks ugly, but it's clean

Oh momma, don't fuss over me

The way she tells me I'm hers and she is mine

SIK 1imyBaB CBOIO KOXaHY
MeHi Bcro JTF000B HIXKHO Biaana
B tempsiBi 31am0¢s MeHi
[Teko 1 paif e Ui ciioBa
Konu npuitae nopa

I mene B Mormity noxnanyThb
He BTpuMae m’sika 3emiist

S no uei nny

Konu npuitae mopa

I MmeHe B MOTUITy MOKIAIYTh
He BTpumae m’sixa 3emiist

S no wei uny

3 BUIIICHb BUHO

Ii oui Ta croBa

Kpura, 3uma

Ta BoHa manae

XKap, ickpa Ta THIB — MOB BYJIKaH 1 5
I3 1i BorHem rpato

HexkpacuBo, Ta 11e — Tak

O, mamo, He TpeOa MUTaHb

Komu kaxe: «Tu — Miid, 1 — TBOSI»



Open hand or closed fist would be fine

The blood is rare and sweet as cherry wine
Calls of guilty thrown at me

All while she stains

The sheets of some other

Thrown at me so powerfully

Just like she throws with the arm of her brother
But I want it

It's a crime

That she's not around most of the time

The way she shows me I'm hers and she is mine
Open hand or closed fist would be fine

The blood is rare and sweet as cherry wine

Her fight and fury is fiery

Oh but she loves

Like sleep to the freezing

Sweet and right and merciful

I'm all but washed

In the tide of her breathing

And it's worth it, it's divine

I have this some of the time

The way she shows me I'm hers and she is mine
Open hand or closed fist would be fine

The blood is rare and sweet as cherry wine

In The Woods Somewhere

My head was warm

My skin was soaked

I called your name 'til the fever broke

When [ awoke

12

baiigysxe, OUTb 1€ Y KOXaHHS
Kpog, sk 13 BUIIICHh BUHO, 11’ STHKA
51 ToHy B IPOBHUHI

Iloxu BOHA CIIUTH

B uyxux npoctupaanax

Tonuth MEHE TaK CHILHO

I Gonsiue 6’e, MOB pyka ii Opara
Ta s xouy

I e 3710

[Io ii HemMa opy4 AaBHO

Komu kaxe: «Tu — Miii, 51 — TBOSI»
baiiny>xe, O11b 1€ UM KOXaHHS
Kpos, sik 13 BUIlIeHb BUHO, 11’ THKA
[i 6iif i 10T MOB BOTOHB

Ta mo6oB

SIK COH N1 3aMep3IInX

Muna i1 uyiiHa XBUJIEIO

3MmuIa MEHE

A He 3HaK n1e 6eper

Toro Bapre, Lie — cBsATE

YacoM Tak TIIUTH MEHE

Komu kaxe: «Tu — Miid, 1 — TBOSI»
baiiny>xe, O11b 1€ YK KOXaHHS

Kpos, sik 13 BUIlIeHb BUHO, 11’ THKA

Hechb y qici Tam

Bce Ttino Bkpus

XOJIOAHUH IIIT

S1 3BaB Tebe, 100U CIIaCTUCH

[IpoxnHyBCA



The moon still hung

The night so black that the darkness hummed

I raised myself

My legs were weak

I prayed my mind be good to me
An awful noise

Filled the air

I heard a scream in the woods somewhere

A woman's voice!

I quickly ran

Into the trees with empty hands
A fox it was

He shook, afraid

I spoke no words, no sound he made

His bone exposed

His hind was lame

I raised a stone to end his pain
What caused the wound?

How large the teeth?

I saw new eyes were watching me
The creature lunged

I turned and ran

To save a life I didn't have

Deer in the chase

There as I flew

Forgot all prayers of joining you
I clutched my life

And wished it kept

My dearest love, I'm not done yet

How many years

IIle micsp TIiB

L{s TeMHa HiY TOTOHYJIA B MJTi
Komu nenp Bcras

S1, uibu B cHi,

MonuB cebe, TpuMaTH CITiJI
Kaxnusuii 3Byk

[ToBiTpst pBaB

51 mouyB KpHK, IECh Y JIiCi TaM
Kinounit kpuk

I s 3ipBaBCH
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I He myckas

Most m1000B, g HE IpornaB

Ile crenuthbCs
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I know I'll bear

I found something in the woods somewhere

Arsonist's Lullabye

When I was a child, I heard voices
Some would sing and some would scream
You soon find you have few choices
I learned the voices died with me
When I was a child, I'd sit for hours
Staring into open flame

Something in it had a power

Could barely tear my eyes away

All you have is your fire

And the place you need to reach
Don't you ever tame your demons
But always keep 'em on a leash
When I was 16, my senses fooled me
Thought gasoline was on my clothes
I knew that something would always rule me
I knew the scent was mine alone

All you have is your fire

And the place you need to reach
Don't you ever tame your demons
But always keep 'em on a leash
When I was a man I thought it ended
When I knew love's perfect ache

But my peace has always depended
On all the ashes in my wake

All you have is your fire

And the place you need to reach
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Don't you ever tame your demons

But always keep 'em on a leash

1.2. From Wasteland, Baby!

Movement

I still watch you when you're groovin'

As if through water from the bottom of a pool

You're movin' without movin'

And when you move, I'm moved

You are a call to motion

There, all of you a verb in perfect view
Like Jonah on the ocean

When you move, I'm moved

When you move

I'm put to mind of all that I wanna be
When you move

I could never define all that you are to me
So move me, baby

Shake like the bough of a willow tree
You do it naturally

Move me, baby

You are the rite of movement

Its reasonin' made lucid and cool

I know it's no improvement

When you move, [ move

You're less Polunin leapin'

Or Fred Astaire in sequins

Honey, you, you're Atlas in his sleepin’

And when you move, I'm mo
ved
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When you move
I can recall somethin' that's gone from me

When you move

Honey, I'm put in awe of somethin' so flawed and free

So move me, baby

Shake like the bough of a willow tree
You do it naturally

Move me, baby

So move me, baby

Like you've nothin' left to prove

And nothin' to lose

Move me, baby

Ooh, ooh, ooh

Oh baby, oh baby

Move like grey skies

Move like a bird of paradise

Move like an odd sight come out at night
So move me, baby

Shake like the bough of a willow tree
You do it naturally

Move me, baby

So move me, baby

Like you've nothin' left to prove

And nothin' to lose

Move me, baby

So move me, baby

Shake like the bough of a willow tree
You do it naturally

Move me, baby
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No Plan

For starts

What a waste to say the heart could feel apart
Or feel complete, baby

Why would you make out of words

A cage for your own bird?

When it sings so sweet

The screaming, heaving fuckery of the world?
Why would you offer a name

To the same old tired pain?

When all things come from nothin'

And, honey, if nothing's gained

My heart is thrilled by the still of your hand
It's how I know now that you understand
There's no plan, there's no race to be run

The harder the rain, honey, the sweeter the sun
There's no plan, there's no kingdom to come
I'll be your man if you got love to get done

Sit in and watch the sunlight fade

Honey, enjoy, it's gettin' late

There's no plan, there's no hand on the rein
As Mack explained, there will be darkness again
Let it hurl, let the awful song be heard

Blue bird, I know your beat, baby

But your secret is safe with me

'Cause if secrets were like seeds

Keep my body from the fire

Hire a gardener for my grave

But your secret is safe with me

'Cause if secrets were like seeds
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When I'm lying under marble

Marvel at flowers you'll have made

My heart is thrilled by the still of your hand
It's how I know now that you understand
There's no plan, there's no race to be run

The harder the rain, honey, the sweeter the sun
There's no plan, there's no kingdom to come
I'll be your man if you got love to get done

Sit in and watch the sunlight fade

Honey, enjoy, it's gettin' late

There's no plan, there's no hand on the rein

As Mack explained, there will be darkness again

My heart is thrilled by the still of your hand
It's how I know now that you understand

How big the hourglass, how deep the sand

I shouldn't hope to know, but here I stand
There's no plan, there's no race to be run

The harder the rain, honey, the sweeter the sun
There's no plan, there's no kingdom to come
I'll be your man if you got love to get done

Sit in and watch the sunlight fade

Honey, enjoy, it's gettin' late

There's no plan, there's no hand on the rein

As Mack explained, there will be darkness again

Talk

I'd be the voice that urged Orpheus
When her body was found

I'd be the choiceless hope in grief

That drove him underground
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I'd be the dreadful need in the devotee
That made him turn around

And I'd be the immediate forgiveness
In Eurydice

Imagine being loved by me!

I won't deny I've got in my mind now all the
things we'd do

So I'll try to talk refined for fear that you find out
how I'm imaginin' you

I'd be the last shred of truth

In the lost myth of true love
I'd be the sweet feeling of release
Mankind now dreams of
That's found in the last witness
Before the wave hits
Marvelling at God

Before he feels alone

One final time

And marries the sea

Imagine being loved by me

I won't deny I've got in my mind now all the
things we'd do

So I'll try to talk refined for fear that you find out
how I'm imaginin' you

I won't deny I've got in my mind now all the
things we'd do

So I'll try to talk refined for fear that you find out
how I'm imaginin' you

I won't deny I've got in my mind now all the
things we'd do

So I'll try to talk refined for fear that you find out

how I'm imaginin' you

I won't deny I've got in my mind now all the
things we'd do
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So I'll try to talk refined for fear that you find out Tox mMos MoBa ¥ cioBa cTpuMmaHi: 0orocCs,

how I'm imaginin' you

Dinner&Diatribes

Honey, this club here is stuck-up
Dinner and diatribes

I knew it well from the first look of
The look of mischief in your eyes
Your friends are a fate that befell me
Hell is a talking type

I'd suffer Hell if you'd tell me
What you'd do to me tonight

Tell me

Tell me

Tell me, ah

That's the kind of love

I've been dreaming of

That's the kind of love

I've been dreaming of

Honey, I laugh when it sinks in

A pillar I am, upright

Scarcely can speak for my thinking
What you'd do to me tonight

Now that the evening is slowing
Now that the end's in sight

Honey, it's easier knowing

What you'd do to me tonight

Tell me

Tell me

1110 BCE MI3HAELICA TU

Ixa it niaTrpu6a

JIro6a, TyT BCi Taki cHOOH
Ixa # niaTpuba

MeHi 1aB 3HaTH TBIHA ITOTIIAL
Oui TBOI — MOB BHUTIBKa

et Bewip — BUPOK, HAIIEBHO
B miekuti 30post — cioBa

51 61 MPOMIIOB KPi3b MEKIIO
SIkOU TH cKa3ajia «TaKy»
Ckaxxn

Ckaxxn

Ckaxxn

Ile Taka 1000B

51 mo Hei UIIOB

Ile Taka 1000B

S1 mo Hei UoB

JIro6a, Tak cMilIHO 30arHyTH
Te, Ak cTOBOMUY 5

Jlenw roBOpIO, XO4Y UyTH
SIK TH CKa’Kelll MEHI «TaK»
Boxe Beuip ssirae cnatu

Bxe kinng nobira

JIro6a, Tak COIOIKO 3HATH
Ilo T! CKaXKeI MEHI «TaK»
Ckaxu

Ckaxu



Tell your man

That's the kind of love
I've been dreaming of
That's the kind of love
I've been dreaming of
(That's the kind of love)
(That's the kind of love)
(That's the kind of love)
(That's the kind of love)
Oh

Let there be hotel complaints and grievances

raised

In that kind of love
(That's the kind of love)
(That's the kind of love)
(That's the kind of love)
Oh

Let there be damage ensued and tabloid news

In that kind of love
(That's the kind of love)
(That's the kind of love)
(That's the kind of love)
That's the kind of love
I've been dreaming of
Oh

And that's the kind of love
I've been dreaming of
(That's the kind of love)
(That's the kind of love)

Ckaxu Homy

Ile Taka 1r000B
S1 mo Hei UIIOB
Ile Taka m000B
S1 mo Hei UIOB
(Lle Taka 11000B)
(Lle Taka 1r000B)
(Lle Taka 11000B)
(Lle Taka 11060B)
0-o

Xaii Ha HaC CKapTH JIETATH 13 TOTEIO CTiH

Ile Taka 1000B
(Lle Taka 11060B)
(Lle Taka 11060B)
(Lle Taka 11000B)
0O-o

Xail mpocsATh BIAIIKOAYBaHb 1 IMYyCTATh
IUTITKA

Ile Taka 1r000B
(Lle Taka 1r000B)
(Lle Taka 1r000B)
(Lle Taka 11060B)
Ile Taka 1000B
S1 mo Hei UIIOB
0-o

Ile Taka 1r000B
S1 mo Hei UoB
(Lle Taka 11060B)

(Lle Taka 11060B)
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(That's the kind of love)
(That's the kind of love)
And that's the kind of love
I've been dreaming of
(That's the kind of love)
(That's the kind of love)
(That's the kind of love)

Wasteland, Baby!

All the fear and the fire

Of the end of the world

Happens each time a boy falls in love with a girl
Happens great, happens sweet

Happily, I'm unfazed here, too

Wasteland, baby

I’m in love

I’'m in love with you

All the things yet to come are the things that have

passed

(Lle Taka 1r000B)
(Lle Taka 1r000B)
Ile Taka m000B
51 mo Hel UIIOB
(Lle Taka 11060B)
(Lle Taka 11000B)

(Lle Taka 1r000B)

B mycTui, Mmuia!

Bech Borouns, yBech cTpax

Ilo HacTane KiHelb

Koxen pa3 sik 3aKoxaHi JIBO€E cepAelb
Koxen pa3 cononko

Koxana, 11e mpo MeHe Tex

B mycri, muna

Tu — nro60B

Twu — 11060B MOs

Like the holding of hands, like the breaking of glass Ik i noTuku pyK, i sik 6’€Tbcst CKIIO
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Bce o 6yne, HacripaBi, 1aBHO BXe 0Yi10

Like the bonfire that burns, that all words in the Sk BoroHs, 1m0 mama, B HIM yCi 3ropiiu

fight fell to

Wasteland, baby

I’m in love

I’'m in love with you
And I love too

That love soon might end
Be known in it's aching
Shown in the shaking

Lately of my wasteland, baby

CcJIoBa
B mycrmi, muna
Tu — nro60B

Tu — 110608 Mo4
Hobpe, 110

VY 110008Bi € Kpait
Bomna y Tepminni
I Tpenterinni

Tuxa, B Moiii mycTIii MuIa



Be still, my indelible friend
You are unbreaking
Though quaking

Though crazy

That's just wasteland, baby

And the day that we'll watch the death of the sun

That the cloud and the cold and those jeans you

have on

Then you'll gaze unafraid as they sob from the city

roofs

Wasteland, baby

I’'m in love

I’'m in love with you

And I love too

That love soon might end
Be known in it's aching
Shown in the shaking
Lately of my wasteland, baby
Be still, my indelible friend
You are unbreaking
Though quaking

Though crazy

That's just wasteland, baby

And when the stench of the sea and the absence of

green

Are the death of all things that are seen and unseen

Not an end, but the start of all things that are left to

do

Wasteland, baby
I’m in love

I’'m in love with you

That’s it
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Would that I

True that I saw her hair like the branch of a tree

A willow dancing on air before covering me
Under cotton and calicoes

Over canopy dapple long ago

True that love in withdrawal was the weeping of

me

That the sound of the saw must be known by the

tree

Must be felled for to fight the cold
I fretted fire but that was long ago
And it's not tonight (oh, oh)
Where I'm set alight (oh, oh)

And I blink in sight (oh)

Of your blinding light (oh)

Oh, it's not tonight (oh, oh)

Where you hold me tight (oh, oh)
Light the fire bright (oh)

Oh, let it blaze, alright (oh)

Oh, but you're good to me (oh, oh)
Oh, you're good to me (oh, oh)

Oh, but you're good to me, baby (ooh)

With the roar of the fire, my heart rose to its feet

Like the ashes of ash I saw rise in the heat
Settle soft and as pure as snow

I fell in love with the fire long ago

With each love I cut loose, I was never the same

Watching still living roots be consumed by the

flame

I was fixed on your hand of gold
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XoTiB 0u 51

JlificHO MeHI 371aJ10Ch, 1[0 BOJIOCC 11
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KoskHe aepeBo miakaio Bij COKUPH

[HCTpYMEHT B OUTBI 3 X0I0A0M

51 po3nasnuB BOroHb, ajie JaBHO

Hi, ie e Ta (a-a, a-a)

Hiu xomm 5 (a-a, a-a)

Bin momywm’st (a-a)

3ropto gotia (a-a)

Hi, e He Ta (a-a, a-a)

Hiu xomm Tak (a-a, a-a)

Mene ctucna (a-a)

TBos pyka, xai Tak (a-a)

O, muna Ti MeHi (a-a, a-a)

Mua tv MeHi (a-a, a-a)

O mmia TM MeHi, J1r00a (a-a)

I3 peBiHHSAM BOTHIO MOE CEpIIe 3HSIOCH,
Hi6wu 3 nomeny nomin — B »xapi 3pociio.
HemoB cHir, M’siK0 magano

Y BOTOHB 3aKOXaBCsI I JABHO

3 KOXHHMM KOXaHHSIM, II0 HE 3POCIOCh
0aumB 5

Sk BOroHb IMOXKHUpPaB IIC J)KUBC KOpiHHH

TBO1 pyk# — MO€ sIpMO
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Laying waste to my lovin' long ago VB’ s13H1UIM J1I000B MOIO JaBHO
But that’s not tonight (oh, oh) Ta e He Ta (a-a, a-a)
Where I'm set alight (oh, oh) Hig xomnu s (a-a, a-a)

And I blink in sight (oh) Bin momym’st (a-a)

Of your blinding light (oh) 3ropto notna (a-a)

Oh, it's not tonight (oh, oh) Hi, e ne Ta(a-a, a-a)
Where you hold me tight (oh, oh) Hiu xomim Tak (a-a, a-a)
Light the fire bright (oh) Mene crucna (a-a)

Oh, let it blaze, alright (oh) TBos pyka, xait Tak (a-a)
Oh, but you're good to me (oh, oh) O, murnia Ti MeHi (a-a, a-a)
Oh, you're good to me (oh, oh) Muna ti MeHi (a-a, a-a)
Oh, but you're good to me, baby (ooh) O mmuia TM MeHi, J1r00a (a-a)

So in awe, there I stood as you licked off the grain ~ $I tuBuBCH sik ina 3epHO 3 MOIX JOJIOHD

Though I've handled the wood, I still worship the Xou s OyB Tecmsipem, Bce X MOIOCH Ha

flame BOTOHb

Long as amber of ember glows Mog 3racatoue KeBpHUBO
All the "would that I'd loved" is long ago Bce koxaHHs MIIUIO yXKe 1aBHO
But that’s not tonight (oh, oh) Ta e He Ta (a-a, a-a)
Where I'm set alight (oh, oh) Hig xomnu s (a-a, a-a)

And I blink in sight (oh) Bing momym’st (a-a)

Of your blinding light (oh) 3ropro notia (a-a)

Oh, it's not tonight (oh, oh) Hi, e ne Ta(a-a, a-a)
Where you hold me tight (oh, oh) Hiu xomim Tak (a-a, a-a)
Light the fire bright (oh) Mene crucna (a-a)

Oh, let it blaze, alright (oh) TBos pyka, xait Tak (a-a)
Oh, but you're good to me (oh, oh) O, munia Ti MeHi (a-a, a-a)
Oh, you're good to me (oh, oh) Muna ti MeHi (a-a, a-a)

Oh, but you're good to me, baby (ooh) O muna T1 MeHi, Jiroba (a-a)



1.3. From Unreal Unearth: Unending

Nobody’s Soldier

Running with bulls, working my miracles
Holding my world together with a boot string
Living the dream, Benzos and gasoline
Coffee and blue light screens 'til the morning

If I tell you this is drowning, you'd tell me I'm
walking on water

I could bring fire from the mountain, you'd tell
me it feels a little colder

I don't wanna
Choose between being a salesman or a soldier

Just let me look a little older, let me step a little
bolder

Choose between being a butcher or a pauper

Honey, I'm taking no orders, I'm gonna be
nobody's soldier

Sick to my skin, watching the news again

Whatever you choose, you lose out in the long
run

The paint on the walls come down like a
waterfall

The goal I was aiming for was the wrong one

If I tell you this is drowning, you'd tell me I'm
walking on water

I could bring fire from the mountain, you'd tell
me it feels a little colder

I don't wanna
Choose between being a salesman or a soldier

Just let me look a little older, let me step a little
bolder

Choose between being a butcher or a pauper

Honey, I'm taking no orders, I'm gonna be
nobody's soldier
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(Nobody's soldier), being a butcher
(Nobody's soldier) or a pauper, I'm
(Nobody's soldier) I'm gonna be
Nobody's soldier

I don’t wanna choose between being a
salesman or a soldier

Just let me look a little older, let me step a little
bolder

Choose between being a butcher or a pauper

Honey, I'm taking no orders, I'm gonna be
nobody's soldier

De Selby (Part 1)

At last when all of the world is asleep
You take in the blackness of air

The likes of the darkness so deep

That God at the start couldn’t bear

And sit unseen, with only an inner upheld
Your reflection can’t offer a word

To the bliss of not knowing yourself

With all mirrorin’ gone from the world

But still the mind, rejectin’ this new empty space

Fills it with something or someone
No closer could I be to God

Or why he would do what he’s done
Bhfuilis soranna sorcha

Ach tagais no6s na hoiche

Trina chéile; le chéile claochlaithe
Bhfuilis soranna sorcha

Ach tagais nos na hoiche

Is claochla an ealain
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Bhfuilis soranna sorcha

Ach tagais 'nos na hoiche

Trina chéile; le chéile claochlaithe
Bhfuilis soranna sorcha

Ach tagais 'nds na hoiche

Is claochlt an ealain



Is ealain dubh i

Bhfuilis soranna sorcha

Ach tagais no6s na hoiche

Trina chéile; le chéile claochlaithe
Bhfuilis soranna sorcha

Ach tagais nos na hoiche

Is claochlt an ealain

Is ealain dubh 1

De Selby (Part 2)

What you're given, what you live in
Darling, it finds a way to live in you
And your heart, love, has such darkness
I feel it in the corners of the room

(If I was any closer) after the gloom

(I could only lose me) I wanna lose me

(If T fade away, let me fade away) I, I
wanna fade away with you

(If I was any closer) if [ was any closer
(I could only lose me) I could be lost

(If T fade away, let me fade away) no
more than [ was or than [

Want to be when you fall on me like
night, every time

And I want to be so far from sight and
mind

I wanna kill the lights

I wanna run against the world that's
turning

I'd move so fast that I'd outpace the dawn
I wanna be gone

I wanna run so far, I'd beat the morning

Is ealain dubh i

Bhfuilis soranna sorcha

Ach tagais 'nos na hoiche

Trina chéile; le chéile claochlaithe
Bhfuilis soranna sorcha

Ach tagais 'nds na hoiche

Is claochlt an ealain

Is ealain dubh 1

Je Cendi (HacTuna 2)

[I{o Tu Maer, 10 BAUXAENI

JIro6a, BoHO 3 TOOOIO Ha3aBXIU

TBOE€ cepiie — miThbMa i TEMiHB

51 gyro0 1Ie B TBOEMY MPOCTOPI

(Ot Ou 51 OyB O61MKYE) MICHA 3UMU

(51 6 mum 3aryOuBcs) X04y 3ryOUTUCH

(51 6u 30BCIM 3HUK, J03BOJb, OO 5 3HUK) I,
3 TOOOI0 X0y 3HUKHYTH

(Ot 6u 51 OyB Omxue) OyB Ou 51 OnmKue
(51 6 mum 3aryOuBcs) 51 6 3aryOUBHCH

(1 Ou 30BCIM 3HUK, J1I03BOJIb, IIIOO s 3HUK) HE
JaJTi HiXK 51 OyB 9M HiX

XoTiB Ou OyTH KONU CITyCKaemicsi TH, MOB
HiY

I s xouy OyTH y IpoCTOpi, BAATHHI

VY riyxiit TempsBi

51 Xxouy OIrTH MPOTH PYXY CBITY

S1 6 BUnepeIMB HaBITh COHIIS CXif
A xouy miTH

51 xouy 00IrHATH paHKy ICKPY
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Before the dawn has come, I'd block the
sun

If you want it done
Let all time slow, let all light go

I don't need to know where we begin and
end

I'd still know you, not being shown you
I only need the working of my hands

(If I was any closer) do you understand
(I could only lose me) I wanna lose me

(If T fade away, let me fade away) I, I
wanna fade away with you

(If I was any closer) if [ was any closer
(I could only lose me) I could be lost

(If T fade away, let me fade away) no
more than I was or than I

Want to be when you fall on me like
night, every time

I wanna kill the lights

I wanna run against the world that's
turning

I'd move so fast that I'd outpace the dawn
I wanna be gone
I wanna run so far, I'd beat the morning

Before the dawn has come, I'd block the
sun

If you want it done

(If I was any closer, I could only lose me)
(If I fade away, let me fade away)

(If I was any closer, I could only lose me)
(If I fade away, let me fade away)

I wanna run against the world that's
turning
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I'd move so fast that I'd outpace the dawn {1 6 BunepeauB HaBiTh COHIIA CXiJT

I wanna be gone S xouy miTH

I wanna run so far, I'd beat the morning ~ f xouy oOirHaTu paHky icKpy

Before the dawn has come, I'd block the Jlomoku conne Bctane, si HAKPUIO CBIT

sun
If you want it done Skio xouenr T
Francesca ®panyecka

Do you think I'd give up Hymaemnt, s 6 31aBCh?

That this might've shook the love from me
Or that I was on the brink?

How could you think, darling, I'd scare so
easily?

Now that it's done

There's not one thing that I would change
My life was a storm, since I was born
How could I fear any hurricane?

If someone asked me at the end

I'1l tell them put me back in it

Darling, I would do it again, ah, ah

If I could hold you for a minute

Darling, I'd go through it again, ah, ah

I would still be surprised I could find you,
darling

In any life

If I could hold you for a minute
Darling, I would do it again, ah, ah
For all that was said

Of where we'd end up at the end of it
When the heart would cease

Ours never knew peace

What good would it be on the far side of
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things?

It was too soon

When that part of you was ripped away
A grip taking hold

Like a cancer that grows

Each piece of your body that it takes
Though I know my heart would break
I'll tell them put me back in it
Darling, I would do it again, ah, ah

If I could hold you for a minute
Darling, I'd go through it again, ah, ah

I would still be surprised I could find you,
darling

In any life
If I could hold you for a minute
Darling, I would do it again, ah, ah

I would not change it each time (I would not
change it each time)

Heaven is not fit to house a love (Heaven is not
fit to house a love)

Like you and I (like you and I)

I would not change it each time (I would not
change it each time)

Heaven is not fit to house a love (Heaven is not
fit to house a love)

Like you and I (like you and I)

I would not change it each time (I would not
change it each time)

Heaven is not fit to house a love (Heaven is not
fit to house a love)

Abstract (Psychopomp)

Sometimes it returns like rain that you slept

byno 3apano

Ko BTpatus s yactky Tebe
[NacTka minHa

MoB Hepyra cTpaiiHa

Hibu yacTunu 3 Tebe Oepe

Xou 51 3Ha10, 110 Oye

Ckaxy: «BepHiTh MEHI IIF0 MUTB
Mura, st mpoxuB OU 11€ 111€, a-a, a-a
3 T00O¥O JHIIE XBUIUHY

Muuta, s ipoiIIoB Ou 11e 1ie, a-a, a-a

Ta Bce x, g O
3HAMIIOBIIH TCOE

3AUBYBAaBC,

B ogHOMY 13 )KHTTIB
3 100010 JHIIIe XBUIUHY
Muia, s IpoOMIIOB O II€ IIe, a-a, a-a

S1 6 1uIUB BCe Tak

Koxanus — Ounblie 3a HeOeca

Ak Trisg

S 6 TumB BCe Tak

Koxanus — Oinbiie 3a Hebeca

SxkTuig

S 6 TuMB BCe Tak

Koxanus — Oinblie 3a Hebeca

Aoctpakuis (Ilcuxonmomm)

Sk wacom OyBa, IiJ] TOII 3aCHHAEII

31



through

That washed off the world, the streets looking
brand new

I will not be great, but I'm grateful to get
through

The feeling came late, I'm still glad I met you

The memory hurts, but does me no harm
Your hand in my pocket to keep us both warm

The poor thing in the road, its eye still
glistening

The cold wet of your nose, the earth from a
distance

See how it shines
See how it shines
See how it shines
See how it shines

Ooh, ooh

Ooh, ooh, ooh
Ooh, ooh
Ooh, ooh, ooh

Sometimes there's a thought, like you choose
what you're doing

But it comes to naught when I look back
through it

I remember the view, street lights in the dark
blue

The moment I knew I'd no choice but to love
you

The speed that you moved, the screech of the
cars

The creature still moving, that slowed in your
arms

The fear in its eyes gone out in an instant

Bin 3Mmme Bech CBIT — BYJIMIL HE
BITI3HAEII

Xai s He 3JIC1Yy, Ta JOCUTDH ITPOKUTHU
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Your tear caught the light, the earth from a
distance

See how it shines
See how it shines
See how it shines

See how it shines

Ooh, ooh

Ooh, ooh, ooh

Ooh, ooh

Ooh, ooh, ooh

Darling, there's a part of me
I'm afraid will always be

Trapped within an abstract from a moment of
my life

The weeds up through the concrete, the traffic
picking up speed

All my love and terror balanced there between
those eyes

See how it shines

See how it shines
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Chapter 2
Theoretical framework of song translation. Rendering poetic meaning and
form

2.1. The concept of adequacy in song translation

In this chapter, the main attention is given to the term of adequacy in song translation.

Since the subject of song translation is lyrics, we believe, it is appropriate to commence
with defining this term. According to P. Low (2016), song lyrics can be viewed as the verbal
dimension of a musical work, intentionally written to accompany a melody and be performed
vocally. Thus, it should be assumed that their meaning emerges through the interaction of
language with rhythm, musical structure, and the singer’s interpretation.

In her article on functional approach to songs in film translation, O. Pidhrushna defines
the theoretical idea for an adequate translation of a song. She argues that this is achieved by
creating a target-language version that preserves the unity of musical, textual, and performative
elements of the source song (2021). K. Kaindl points that the research of song translation raises
some fundamental questions as well. Among them is the adequate definition of translation
regarding the substantial transformations on both verbal and nonverbal levels (2005, p. 236).

In his work, P. Low has discussed harmonization between the translated song and the
music. He pointed out five key aspects: rhyme, rhythm, singability, naturalness, and sense (2005,
p. 191). He calls this The Pentathlon Principle. Thus, we consider it relevant to cover each of
five aspects. According to P. Low, rhyme can be evident through the syllable layout at the end of
the lines of the lyrics. Meanwhile rhythm is rendered successfully if the tone or melody does not
alter from the source and ideally is reached through the identical syllable-count (2005, p. 193). It
should be assumed that the assessment of these criteria can be performed through parallel
comparison of the SL and TL versions. Regarding the third aspect, Low defines singability as a
coherent result of thinking concerning the pragmatic purpose of the ST (2005, p. 192). We agree
that this particular point is crucial for lyrics translation as the pragmatic purpose of the majority
of songs is to be performed by a singer. As for naturalness, Low outlines it as a fairly natural
way of using the TL considering register and word order (2005, p.195). As follows from the
cited work, naturalness is one of the key points that greatly influences the perception of the lyrics
by the target audience. Turning to the final criterion, P. Low notes that unlike general translating,
song translating requires some stretching or manipulation of sense (2005, p. 210). However, it
can be assumed that sense is still one of the key points of the song, though it may become more
flexible in terms of lyrics translation.

According to K. Kaindl (2005, p. 243), translating lyrics is not merely rendering them
into another language, as it is deeply connected with society and culture. As follows from the
cited work, songs are exclusively understood in terms of broader patterns of social and semiotic
relations, their study necessitates an interdisciplinary approach. In our opinion this also
contributes to the complexity of song translation.

Founded on the cited works, it can be concluded that, in case with lyrics, translation
cannot be perceived as simple as the process of replacing the material, since both verbal and
nonverbal elements of songs do not simply carry a certain meaning, but also contain deep social
and cultural significance. Moreover, the performability of the SL material should be preserved
making song translation even more challenging. It leads to the deduction that translation changes
are common and fully justified in lyrics translation.
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2.2. Stylistic and Poetic Features of Selected Songs by Hozier

Hozier (Andrew Hozier-Byrne) is an Irish singer and musician known for his hit songs
Take Me to Church (2014) and Too Sweet (2024). Born in Bray, County Wicklow, he taught
himself to play the guitar and started writing songs at the age of 15. Hozier studied music at the
Trinity College Dublin but was dropped out within half a year since he missed the exams due to
recording demos for a music label. It was a starting point for his music career, (Biography, 2025)

Hozier’s lyrics cover social, political, and psychological themes. For instance, Take Me to
Church, one of his hits mentioned above, which gained various awards including BBC Music
Awards (Song of the Year, 2015), Billboard Music Awards (Top Rock Song, 2015), Ivor Novello
Awards (Best Song Musically and Lyrically, 2015) etc., is dedicated to the conflict between
institutionalized religious ideology and individual identity, presenting love and intimacy as
sacred experiences that challenge oppressive moral binding (Biography, 2025).

In the scope of our research we have studied and translated the lyrics from three major
albums of Hozier’s discography, therefore, we consider it relevant to cover the themes and
stylistic features of the material studied.

The debut album Hozier (2014) explores the topics of personal identity, self-
understanding, love as well as some social issues particulary hate and violence. Arsonist’s
Lullabye is built around the central metaphor, fire, which represents an uncontrollable desire to
destroy. It is evident that the song relies on symbolism and repetition, thus the fire imagery
unifies the whole text. Another example of lyrics covering the topic of unhealthy attachment is
Sedated. Stylistically, the song relies on repetition and parallel constructions, which mirror the
repetitive nature of addictive behavior. The lyrics of Someone New are thematically close to this
matter as they explore the subject of emotional instability and the fleeting nature of attraction.
Therefore, the stylistic features of the song include repetition and irony. One of the examples of
covering the issue of abuse is Cherry Wine, where the lyrical narrative is built on contrast and
love is shown both tender and violent, (/nterview, 2015). The lyrics of Work Song also tackle the
subject of love, but here love appears as an absolute and transcendent force. As the song is
heavily influenced by gospel traditions it features repetitive structure and solemn tone. In his
lyrics Hozier often refers to biblical stories. One of the brightest examples is his song From Eden
which focuses on the themes of temptation, sin, and moral duality, (The Georgia Straight, 2015).
Thus, the song is full of biblical allusions and symbolic imagery. Another song that is based on
vivid imagery is In the Woods Somewhere, which is carried through a dark, narrative-driven
exploration of fear and survival, drawing on elements of folklore and gothic storytelling.

Another part of the material processed is the second album Wasteland, Baby! (2019),
which is dedicated to the topics of love and existential uncertainty. One of the strong points of
the album is love as a source of comfort in chaos, which is represented in the lyrics of Wasteland,
Baby!, No Plan and, Would That I (Cryptic Rock, 2019). Thus, these songs are founded on
contrast and soft tone. Nevertheless, some of the material is quite intense both rhythmically and
verbally. Dinner&Diatribes is a mix of fast-paced rhythm and sharp and expressive lines. One
more thematic layer to be considered when perceiving and translating the material from this
album is the exploration of body and physicality, which is covered in Movement and performed
through vivid sensory imagery. Some of the songs are difficult to translate because of their deep
philosophical meaning and intertextuality. For example, the song 7alk contains references to
Greek mythology.

The last part of the material covered is the album Unreal Unearth: Unending (2023)
which is a combination of personal and philosophical themes. This album is loosely inspired by
Dante’s Inferno and contains some literary and philosophical references to it, (Rolling Stone,
2023). One of the central topics are loss, grief and emotional disorientation. Those are featured
in Abstract (Psychopomp) and Francesca and carried through abstract imagery and narrative.
Another important thematic layer is the exploration of identity. In De Selby (Part 1) and De
Selby (Part 2) the lyrics explore the ideas of darkness, reality, and subjective experience.
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Obscured meaning and multilingual elements reflect the sense of ambiguity and philosophical
depth.

It can be concluded that the scope of lyrics studied cover a wide range of topics reflected
through stylistic and poetic means such as imagery, tone, rhythm and rhyme.

2.3. Rendering Poetic Meaning in Translation of Hozier’s lyrics

In this chapter, the main attention is given to rendering poetic meaning of Hozier’s songs
in translation. Thus, we consider it relevant to define the concept of poetic meaning first.
According to John Gibson (2011, p. 7), in terms of poetry language tends to be doubly
productive of meaning. This implies that text, in this case, carries two meanings: the meaning of
lines that constitute the poem and the meaning of the poem itself. This concept is extensively
deployed in Hozier's lyrics specifically through symbolism and imagery.

In order to reach a high level of imagery Hozier applies metaphors a lot. In her work C.
Rasse states that metaphor can be defined as a figure of speech in which one concept is
understood in terms of another (2020). P. Newmark discussed seven procedures of translating
metaphors: reproducing the image, replacing with a standard TL metaphor, converting metaphor
into a simile, paraphrasing, omission, glossing and compensation (1988, p. 106). Below we
analyze some illustrative examples of rendering metaphors in the course of translating lyrics by
Hozier:

(1-s) To somehow escape the burning weight, the art of scraping trough (Hozier, 2014) —
(1-t) I emeua — meorc, 6i0 enacnux medic, mucmeymeo npodcumu. As can be seen, in order to
preserve the poetic meaning we have used transposition converting the verbal phrase to somehow
escape into a noun phrase i smeua — meoic. At the same time, we have replaced the concept of the
burning weight with enracnux mexc using the discursive creation technique.

(2-s) Innocence died screaming (Hozier, 2014) — (2-t) Yucmoma nomepna. It should be
noted that the author used personification in this line and we rendered it literally, although
omitting the epithet screaming. Thus, we have used literal translation and reduction.

(3-s) I'm somewhere outside my life, babe (Hozier, 2014) — (3-t) A niou ousax, muna. It is
evident that the metaphorical meaning in this case is conveyed of somewhere outside my life by
introducing a simile #ibu dusax into the TT as well. So it can be concluded that in this case we
have maintained the figurative meaning changing the perspective. Thus, we have applied
modulation

(4-s) [ was three days on a drunken sin (Hozier, 2014) — (4-t) Tpu oui 3’ioas yoce
cn’sninun epix. In this case, the metaphor not only refers to alcohol consumption literally, but
also symbolizes the loss of control, emotional excess, and reckless behaviour. We have applied
modulation shifting the perspective from the person to their state.

(5-s) When my time comes around (Hozier, 2014) — (5-t) Konu nputioe miti uac. This line
metaphorically refers to the death of the lyric persona. We have rendered the metaphor literally
as the Ukrainian equivalent of it carries the same semantic and poetic meaning. This allowed us
to convey both meaning and form in TT.

(6-s) My heart is thrilled by the still of your hand (Hozier, 2019) — (6-t) A4 mpemuy &
cnokoi meoix pyk. In this line, heart represents the emotional response, meanwhile the still of
your hand implies calmness and quiet. We preserved this contrast in the translation, although
replacing my heart with s for the benefit of the form and singability. It can be said, that
generalization was used in this case since we have replaced the name of the particular part of
body with the wide concept of a person.

Along with metaphors, Hozier’s lyrics are also rich in similes. In translation studies, the
simile is traditionally regarded as a more transparent unit of translation than the metaphor, thanks
to its explicit marker of similarity. In particular, P. Newmark (1988, p. 106) emphasizes that the
presence of formal markers of comparison (like/as) facilitates the interpretation and reproduction
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of meaning in TL. It should be noted that, in some cases, there is a need to replace or reduce the
image. Contemporary research highlights that the translation of comparisons is not just a
linguistic operation but also a cognitive-discursive one that considers the context, function, and
cultural specificity of the image, Z. K&vecses (2017) notes that even explicit comparisons are
based on culturally conditioned conceptual models, which can lead to variability in their
translation. Further, we analyze rendering of similes in our translation:

(7-s) Oh but she loves / like sleep to the freezing (Hozier, 2019) — (7-t) Ta 10606 / Ak con
ons 3amepsaux. In this line the author compares love with sleep fo the freezing, implying that it is
pleasant, yet deadly. Therefore, we have perceived this simile in the TT literally as it is based on
a universally known fact.

(8-s) True that I saw her hair like the branch of a tree / A willow dancing on air before
covering me (Hozier, 2019) — (8-t) Hiticno meni 30anocs, wo 6onoccs ii / Bimpom éxpuno mene,
Hiou 2innsn éepbu. In this line hair is likened to willow branches. We have rendered the simile
without changing any main images, although altering the perspective from A willow dancing on
air before covering me to Bimpom expuno mewne, niou cinis eéepou. Thus, we have applied
modulation in this case.

(9-s) Settle soft and as pure as snow (Hozier, 2019) — (9-t) Hemos chie, m’saxo naoano. In
this example we also have conveyed the simile with the same images. However, with the purpose
of maintaining the singability we have omitted the epithet pure.

(10-s) Open hand or closed fist would be fine (Hozier, 2019) — (10-t) baiioyice 6inv ye
yu xoxaunsa. The metaphor in this line is based on symbols, open hand represents love and
affection while closed fist stands for violence. In the TT we have omitted the images replacing
them with their significance, therefore, we applied generalization in this case.

Since multiple songs of Hozier are inspired by biblical stories, myths and other literary
works, his lyrics often contain intertexts. In her article, T. Anokhina (2018) states that
intertextuality is based on a complex web of literary elements incorporating social and cultural
references. It should be assumed that the translator’s aim in this case is to preserve this
connection between texts and to encourage the reader to reflect on their experience and
knowledge. Below we analyze some examples of rendering intertextuality in the translation of
Hozier’s songs:

(11-s) [ slithered here from Eden (Hozier, 2014) — (11-t) A eucnuszuys 3 Edemy. It is
evident that this line contains a direct reference to The Bible implying that the lyrical character
leaves his comfort zone for his love. Since the concept of Eden is commonly known and
understood we preserved this in TT applying the established equivalent technique.

(12-s) De Selby (Part 1) (Hozier, 2014) — (12-t) [e Cen6i (Part 1). This song name
contains a reference to Flann O’Brien’s novel The Third Policeman. Thus, Hozier uses the
character De Selby as a representation of questioning reality and immersing into the darkness.
Since the novel had not been translated into Ukrainian, we applied transliteration in this case.

(13-s)

1'd be the voice that urged Orpheus

When her body was found

1’d be the choiceless hope in grief

That drove him underground

1'd be the dreadful need in the devotee

That made him turn around

And I'd be the immediate forgiveness

In Eurydice

(Hozier, 2019)

(13-t)

A 6y6 ou noknuxkom Opghes

Hao minom it

A 6y6 6u npumycom 0o 8ipu
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Lo ceimuna 6 mini

A 6y6 6u cnpazoro 0o sipHocmi

Lo 3minuna xio oiu

A 6y6 6u aK y Mmums npoujeHHs.

Eepioixu

It is evident that this line alludes to the Greek myth of Orpheus and Eurydice, where
Orpheus goes into the underworld to bring back his dead wife Eurydice. There are various
Ukrainian translations of this myth, but the names are traditionally rendered as Opgen and
Espioixa. Thus, we have applied established equivalent in this case.

It can be concluded that in order to maintain the poetic meaning of Hozier’s lyrics we
mainly had to deal with metaphors (65%), similes (20%) and intertextuality (15%), (See
Appendix A). When rendering these devices, the main tools applied were: literal translation (17
cases), modulation, (13 cases), reduction (7 cases), discursive creation (6 cases), established
equivalent (4 cases) and generalization (2 cases), (See Appendix B). It should be noted that
unlike in prose translation, rendering the poetic meaning in lyrics is particularly challenging due
to the need to keep the lines singable.

2.4. Rendering Poetic Form in Translation of Hozier’s lyrics

In his Textbook on Translation (1988), P. Newmark stated that poetic translation creates a
tension between form and meaning. In this case phonostylistic elements are functionally
significant, though not always fully reproducible. They matter even more in terms of song
translation since form, in this case, is as important as meaning.

Rhyme is one of the key phonostylistic elements in songs. G. Leech (1969, pp. 89-93)
distinguishes perfect and partial (slant) rhyme. It should be noted that beyond these categories
poetry and lyrics often deploy wider phonological parallelism. According to Boase-Beier (2019),
sound patterning plays a crucial cognitive and emotional role in interpretation. Therefore, it
shifts the focus of translation analysis from formal reproduction to functional equivalence.
According to P. Low (2005, p. 197), rhyme should be considered when translating lyrics,
although it does not have to be perfect or ubiquitous. In our translation we aimed to preserve the
original rhyme pattern. Thus, below we analyze how it is conveyed in TT:

(12-s)

Honey, this club here is stuck-up

Dinner and diatribes

I knew it well from the first look of

The look of mischief in your eyes

Your friends are the fate that befell me

Hell is a talking type

1'd suffer hell if you'd tell me

What you’d do to me tonight

(Hozier, 2019)

(12-t)

Jloba, mym eci maxi cnoou

Dica 11 oiampuba

Meni 0ae 3namu meiii no2na0

Oui meoi — mo6 umisKka

L]eti 6euip — 6upox, HaneeHo

B nexni 30posi — cnosa

A 6u npotiuios kpizo nekno

AHxbu mu cxazana «maxy
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In this case, we have preserved the pattern (ABAB). We have also rendered some partial
rhymes with perfect ones in order to make TT sound natural in Ukrainian.

(13-s)

No tired sigh, no rolling eyes

No irony

No “Who cares”, no vacant stares

No time for me

(Hozier, 2014)

(13-t)

Hema 3imxans, po3uapysans

Iponii

Hi nycmux noensaoie, cuie

Bci ni — meni

In this case, we preserved the rhyme pattern in the first part, although we have altered it
in the second part from No “Who cares”, no vacant stares to Hi nycmux nozisnois, cuie. In this
line we focused on the stylistic effect rather than form compensating the rhyme in a slightly
different place. We have also preserved the phonetic correspondence in the first part No tired
sigh, no rolling eyes, where the rhyme is built around the diphthong /a1/, rendering it with Hema
3imxans, po3uapysans, where we stressed the vowel /a/ in Ukrainian.

One more important point to be considered is alliteration. Leech defines it as the
repetition of initial consonant sounds contributing to phonological cohesion (1969, pp. 89-93). It
should be assumed that in terms of translation alliteration is taken as a stylistic feature which
preservation depends on translational priorities. Newmark (1988, p. 58) describes such sound
patterns as elements that may be maintained, modified, or omitted, while Low (2005, pp. 198-
199) considers them part of the broader formal dimension that has to be balanced against
semantic and communicative constraints. Therefore, further we analyze rendering alliteration in
the process of translation of Hozier’s lyrics:

(14-s) When I'm lying under the marble / Marvel at flowers you’ll have made (Hozier,
2019) — (14-t) Bouxamumy 3-nio epanimy / Keimu, saxi nocaoura mu. In this line, there is a
repetition of the consonant /m/ (marble, marble, made). We have modified the alliteration
replacing it with the repetition of another sound in Ukrainian, /1/ (epanimy, keimu, mu).

(15-s) Idealism sits in prison (Hozier, 2014) — (15-t) Ineami3am — B cTaHi kpu3u. It is
evident that the author has alliterated the sounds /z/ and /s/ and we have preserved the original
alliteration using Ukrainian /3/ and /c/. Based on B. Movchan and S. Melen’s article on phonetic
synchronism (correspondence) in Ukrainian dubbing, we can define it as the process of aligning
the sound structure of the TT with the sound patterns of the ST (2023).

In conclusion, phonostylistic devices such as rhyme and alliteration are essential elements
of shaping lyrics, contributing to textual cohesion, rhythm, and motional effect, as well as
bringing poetic form to them. In translation studies they are considered not only units to be
translated, but also functional components whose pragmatics influence the choice of strategies
and techniques in translation. It should be noted that it is even more significant and challenging
in terms of song translation, since the rhythm and pace are already dictated by the music. In the
process of translating the lyrics to the Hozier songs, we have maintained the rhyme pattern in
72% of cases, preserved the phonetic correspondence in 25% and modified the rhyme pattern in
3% of cases (See Appendix C). Regarding alliteration, we have modified or compensated it 63%
of cases and maintained it in 37% of cases (See Appendix D). Therefore, it can be stated that
when rendering the poetic form of lyrics, phonostylistic devices are most likely to be substituted,
compensated, modified or even sometimes omitted than preserved completely.
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Conclusions

Within the framework of this translation project, we have translated the lyrics of eighteen
songs by Hozier. In order to provide an accurate and equivalent translation we have defined the
concept of adequacy in song translation and found that it is not merely reproducing the content
of the source text, but conveying it on both verbal and nonverbal levels considering
performability of the material.

We have also distinguished the stylistic and poetic features of the source text and found
that it covers social, political, and psychological themes.

Having analized the stylistic peculiarities of Hozier’s lyrics, we outlined the term of
poetic meaning and determined that poetic texts, including songs, are doubly productive of
meaning, implying that the overall significance of the text tends to differ from the meaning of
separate lines. In case with Hozier, the songs have deep poetic meaning, therefore, the lyrics are
rich in imagery achieved through metaphors (65%), similes (20%) and intertextuality (15%),
(See Appendix A). When rendering these devices, we applied literal translation (17 cases),
modulation, (13 cases), discursive creation (6 cases), reduction (7 cases), established equivalent
(4 cases) and generalization (2 cases), (See Appendix B). At the same time, the majority of the
similes were rendered literally.

Another significant part of our analysis featured poetic form and its rendering. The
emphasis was placed on such phonostylistic devices as rhyme and alliteration, which are
essential functional components of shaping songs. In order to maintain the original poetic form
of the lyrics we have maintained the rthyme pattern in 72% of cases, preserved the phonetic
correspondence in 25% and modified the rhyme pattern in 3% of cases (See Appendix C).
Concerning alliteration, we have modified or compensated it 63% of cases and maintained it in
37% of cases (See Appendix D).

Although in terms of our work we have studied the peculiarities of song translation
regarding the stylistic features, poetic meaning and form, furthermore, we consider it would be
beneficial to analyze the relationship between preserving the meaning of song lyrics and
conveying their rhythmic and phonetic structure in translation.



D

9]

O XA

11.
12.
13.
14.
15.

16.

17.

18.

19.

41

References

. Anokhina, T. (2018). The linguistic verification of lacunae by the modern lacunology

studies. Research Trends in Modern Linguistics and Literature, 1, 4-16.
https://doi.org/10.29038/2617-6696.2018.1.4.16

Boase-Beier, J. (2019). Translation and style. Routledge.

Blue, J. (2019, February 25). Hozier — Wasteland, Baby! (Album Review). Cryptic Rock.
https://crypticrock.com/hozier-wasteland-baby-album-review/

Gibson, J. (2011). The question of poetic meaning

Gorlée, D. L. (2005). Song and significance: Virtues and Vices of Vocal Translation.
Rodopi.

Hozier. (2014). Hozier (Special Edition) [ Album]. Rubyworks Records; Island Records.
Hozier. (2019). Wasteland, Baby! [ Album]. Rubyworks Records; Island Records.
Hozier. (2023). Unreal Unearth [ Album)]. Island Records.

Jones, C. (2023, August 21). Hozier goes through hell and tastes ecstasy on ‘Unreal

Unearth’. Rolling Stone. https://www.rollingstone.com/music/music-album-
reviews/hozier-unreal-unearth-review-1234807533/

. Kaplan, I. (2014, September 23). In the Middle with Hozier. Interview Magazine.

https://www.interviewmagazine.com/music/hozier

Kovecses, Z. (2017). Levels of metaphor. Cognitive Linguistics, 28(2), 321-347.
https://doi.org/10.1515/cog-2016-0052

Leech, G. N. (1969). 4 Linguistic Guide to English Poetry: (by) Geoffrey N. Leech.
Low, P. (2016). Translating song: Lyrics and Texts. Routledge.

Newmark, P. (1988). 4 textbook of translation. Prentice Hall.

Piccotti, T. (2025, May 27). Hozier. Biography.
https://www.biography.com/musicians/a64826591/hozier#fwho-is-hozier

Pidhrushna, O. (2021). Functional approach to songs in film translation: Challenges and
compromises.

https://doi.org/10.1051/shsconf/202110504003

Rasse, C., Onysko, A., & Citron, F. M. M. (2020). Conceptual metaphors in poetry
interpretation: a psycholinguistic approach. Language and Cognition, 12(2), 310-342.
https://doi.org/10.1017/langcog.2019.47

Varty, A. (2015, August 18). Hozier is a triumph in Vancouver. The Georgia Straight.
https://www.straight.com/music/392226/hozier-triumph-vancouver

MoguaH, b. B., & Menens, C. I1. (2023). ®oHeTHYHUT CHHXPOHI3M JIIIICHHK-
BiJIMOBIAHUKIB B YKpaiHCbKOMY JyOJIsiKi aHTJIOMOBHUX (P1JIbMIB.
https://dspace.uzhnu.edu.ua/items/4a22442d-a20e-4083-b1d0-32¢5dcc00£88




Appendices

Appendix A

Means of expressing poetic meaning in Hozier's lyrics
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Metaphor ® Intertextuality B Simile
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Appendix C

Rendering rhyme in translation

~ Pattern changed ® Rhyme preserved ® Phonetic correspondence
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Appendix D

Rendering alliteration in translation

®m Alliteration preserved ® Modified or compensated
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