Borys Grincheuko Kyiv Metropolitan University
Faculty of Romance and Germanic Philology

Linguistics and Translation Department

Translation project:

leelandic Magic. Practical Secrers of the Norfliern Grimaires by Stephen E, Flowers

TlepexnaganeKkuii NPpocKT:

[lepex.nan rpumyapy Crisena E. ®uayepea «leelandic Magic. Practical Secrets of the
Northern Grimoiresy»

Bachelor Paper

Wictoria Fomenko

PERb2-22-4.0d

Research supervisor:

QD . S.Radetska, Ph.D.

~ C ol | WAD DL MOL 20000 Cnil

/u,,uw. ﬁLCBMCJ:.JM- 2)& " ,,5 A ¢ ;
X DA € LAMLLR B

PUK,QML MO M‘*’-mlﬁa LR tj ﬁ?

97.005. 202 c/f}ﬂ A

Kviv 2026



Abstract

The work is devoted to the problem of reproduction of occult vocabulary in the grimoire
of Icelandic magic Icelandic Magic. Practical Secrets of the Northern Grimoires by Stephen E.
Flowers. The study demonstrates that such vocabulary is an integral part of the practical advice
given in this grimoire, and occultisms are also part of the historical reference present in the text.
Since Ukrainian history, as well as Icelandic, is closely connected with the practice of paganism
in certain historical periods of time, we should emphasize the importance and influence of
traditions that include a certain vocabulary of occult vocabulary. The translation text contains a
corresponding percentage of occultisms that were selected as equivalents and can be used within
the conceptual framework of magical discourse. When comparing the original text and the
translation text, it was revealed which translation techniques were most often encountered in the
work.

Keywords: occult vocabulary, grimoire, magic, equivalent, translation
AHoTanisa

PoGora npucesiuena modiemMi BiATBOPEHHS OKYJIBTHOI JIEKCUKH B TPUMYyapi iCJIaHACHKOL
marii «Icelandic Magic. Practical Secrets of the Northern Grimoires» CriBena E. ®@nayepca.
BusiBneno, 1o Taka JeKCHKa € HEBiJl' EMHOIO YAaCTUHOIO MPAKTUYHMX MOPAJ] HABEJICHUX y TAHOMY
rpUMyapi, a TAKOXK OKYJIBTU3MHU € YACTHHOIO 1CTOPUYHOI JOB1JIKH, TPUCYTHHOI Y TEKCTI.
OckinbKkH yKpaTHChKa 1CTOPisl, TaK caMo, K 1 iClIaHAChKa, TICHO ITOB’s13aHi 31 CIIOBITyBaHHSIM
SI3UYHUIITBA Y TEBHI ICTOPUYHI TIEPIOIU Yacy, HaM CJIiJT HAarOJOCUTH Ha BAXKJIMBOCTI 1 Ha BIUIUBI1
TPaJHUIIil, SKi BKIIFOYAIOTh Y ce0€ MEeBHUI CIIOBHUK OKYJIBTHOI JIEKCUKH. TEKCT IepeKiaay
MICTHUTD BiAMOBITHHUH BiJICOTOK OKYJIBTH3MIB, 110 OyIM OOpaHi K €KBIBAJICHTH 1 MOXKYTh OyTH
3aCTOCOBaHI y KOHIIENITYaJIbHUX PaMKax MariaHoro Auckypcy. I1i gac mopiBHSAHHS TEKCTY
OpHUTIHAJY 1 TEKCTY TIepeKyaay, OyJa0 BUSBICHO sIKi TepeKiIaaalbKi MpUioMHU HaldacTile
3yCTpivaInch y poOOTi.

Kiro4oBi c10Ba: oKynbTHA JIEKCHKA, TPUMYyap, Marisi, €KBiBaJICHT, IEPEKIIal
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Introduction

Translation, like magical discourse, is an art that requires special attention and skill.
Therefore, translating practical magical advice is a double responsibility and, most importantly, it
helps to recreate the main communicative purpose of translation, but not just between two
languages, but also between the past and the present, between religions and history.

The topicality of the problem: Since ancient times, the Ukrainian people have practiced
paganism, and although the Slavic pantheon of gods differed from the Scandinavian, certain
traditions, whispers, spells, incantations and appeals to higher powers are closely intertwined.
Even now, despite the mass conversion to Christianity, Ukrainians still continue to believe in
certain conspiracies, curses, omens and other similar rituals.

Therefore, every translator, undertaking to translate texts on such topics, must be
well-versed not only in his profession, but also possess knowledge of ritual discourse and
elements of folk beliefs remain preserved in cultural consciousness, in order to achieve
translation adequacy in the target text.

Magic is a craft that is learned, passed on to each other, so you can often notice
similarities from nation to nation. That is why it is very important to learn about the origin and
receive practical advice on using occult discourse, in order to now have an understanding of your
roots. And since Ukraine is in a difficult situation today, preserving cultural heritage is one of the
priorities for our nation, and culture begins with the memory of ancestors, their customs,
traditions, and magical heritage.

Thus the research topic covers not only translation studies but also general knowledge of
the culture and history of the people. In the future such information can contribute to a wide
awareness and will result a high level of professionalism and adequacy of the translation of texts
where similar categories of lexical units are found.

The aim of the research is to investigate the phenomenon of translating occult vocabulary
using the example of a genuine grimoire of Icelandic magic.

The main tasks are to identify all lexical units that are relevant to occult discourse, to
select equivalents that would accurately reproduce the style and meaning of the source text, and
to adapt the target text to achieve the adequacy of the translation.

The object of the research is the lexical units related to occult discourse in grimoires.

The subject matter of the research is the specificity of translating lexical units of occult
discourse into Ukrainian language.

The body of the research is the text of Stephen E. Flowers grimoire of magic Icelandic
Magic. Practical Secrets of the Northen Grimoires 163 pages and its translation into Ukrainian
made by Victoria Fomenko.

The bachelor paper consists of two chapters (the first one — translation, the second one —
practical), conclusions, and references.



Chapter 1. Translation of Icelandic Magic. Practical Secrets of the Northen Grimoires

Source text

Target text

Historical Background and Basics of Magical Practice

Historical Context

In the distant past galdrabakur (magic books, sing.
galdrabok), also known as “black books,” were thought to possess
their own special and innate power. Their physical existence was a
threat to the status quo of the universe—as is the book you now
possess. This is why they were hunted down and destroyed as if they
were dangerous beasts in Iceland during the early modern period.
However, this did not stop the stalwart galdor men of the northern
Atlantic. Such books of magic continued to be compiled and hidden
away by men (and a few women) in a private and secret way right up
until the middle of the twentieth century. Some of these books
survived and eventually found their way into the National Library of
Iceland. But for every one that survived there must have been a
hundred that did not.

In and of itself, a galdor book is a magical object and the chief
icon of this kind of magic. What you now possess is also a genuine
book of magic and should be treated with reverence to ensure that it
maintains its magical essence. It is also essential for you to keep the
power level of the book up by adding your own galdrastafir (galdor
staves or signs) to the text as you master the inner language and
grammar of the staves. This will make your book what every
galdrabok is supposed to be: a unique expression of the magician
who is the owner of the book.

Much has rightly been made of the uniqueness of the
traditions of Icelandic magic—how it is fundamentally different from
the type of magic that might have been imported from the continent

IcTopryHe miAIPYHTS TAa OCHOBH MAariYHOI NPAKTHKH

IcTopryHMiA KOHTEKCT

VY nanekoMy MHUHYJIOMY BBa)KaJOCs, IO TAIbIPaOEKyp, TAKOK
B1JIOMI SIK «4OPHI1 KHUTH, BOJIOAIIOTH BIACHOI OCOOIUBOIO
BHYTPIILHBOIO CUJION0. [XHE (izHuHe icCHyBaHHS OyJI0 3arpo30k0 s
CTaTyCy-KBO BCECBITY, K 1 ICHYBaHHs KHUTH, SIKy BH 3apa3 untaere. Och
YOMY MPOTATOM PaHHBOTO MOJIEPHOIO NEPIOY TAKY JIiTepaTypy
HepeciliTyBaii Ta 3HUIIYBaJld, HEMOB HeOe3MeuHuX 3BipiB B [cnanmii.
OpHak 11e He 3yNMHUIIO CTIMKHUX YOJIOBIKIB-IIPAKTUKIB rajabapy
[TiBaiuHO1 ATnanTuku. Taki KHUTK Marii 4oJIoBiKH (1 KiTbKa KIHOK)
MIPOIOBKYBAJIM TAEMHO YKJIA/IaTH Ta IIPUXOBYBATH aX JI0 CEPEIHMHA
JBAJLSITOTO CTOMITTS. J{esKki 3 X KHUT 30eperiucs 1 3peIiTor
notpamuiu 10 HamionaneHoi 616miotexu [cmanmii. Ane Ha KOXKHY
30epexeHy, MabyTh, 3HAWIETHCS IIOHANMEHIIIE CTO 3HUIICHUX.

Cama o co0i raapapadok € MariYH|UM MPEIMETOM 1 TOJTOBHUM
CHUMBOJIOM IILOTO BHy Marii. KHura, siky BU 3apa3 YUTAETE, TAKOK €
CIPaBXHBOK KHUTOKO Marii 1 10 Hel CJIiT CTaBUTHCS 3 TTOBAroko, 1mood
30eperty i Mariuny CyTHICTh. TakoX Ba)KIIMBO IiITPUMYBATH BHCOKUI
PIBEHb CHJIM KHUTH, JIOJIA0YH BIIACHI rajpapactadipy (TajbIopChbKi
cTaBW a00 3HAKH) JI0 TEKCTY, Y Mipy TOTO SIK BU ONTAHOBYBaTHMETE
BHYTPIIITHIO MOBY Ta NMPUHITUIT TOOY0BH CTaBiB. Takuii miaxia 3poOUTh
Ballly KHUT'Y TAKOIO, SIKOIO0 Ma€ OyTH KOKEH rajibIpadoK: YHIKAIbHUM
MariYyHUM BUPaXCHHSIM BJIACHHKA.

CrpaBe;TMBO HEOJHOPA30BO HATOJIONTYBAJIOCS HA YHIKATBHOCTI
TpaauLlii 1CTaHICKKOT Marii — Mmpo Te, IK BOHA MPUHITUIIOBO
BIJIPI3HSAETHCS BiJ] Marii, sIKy MOXKJIMBO IMIIOPTYBaJId 3 KOHTUHEHTAIbHOT
€pponu B CepenHpboBiudi. TuM He MeHII, TTeBHI pucu 3 [T1iBaHs,




of Europe in the Middle Ages. Nevertheless, certain features from the
South were certainly incorporated in the new Icelandic synthesis of
magical tradition. This new synthesis brought together elements of
ancient Germanic magic, classic medieval magic (largely derived
from the Mediterranean region), and combined these with an
innovative and pragmatic magical technology belonging to Iceland.

To establish a context for the magic practiced in the Icelandic
magical books that began being set down in the early 1500s, we must
look at the various stages of religious and cultural development in
Iceland. There are three such periods: the Heathen Age, the Catholic
Age, and the Protestant Reformation Age.

Iceland was first settled in the latter decades of the ninth
century, mainly by Norwegians (along with their Celtic thralls).
These Norwegians sought political and religious freedom from the
monarchical onslaught of King Haraldr Harfagra (Harald Fairhair).
Under the political influence of already Christianized Europe, the
still-pagan Haraldr had set about to conquer all of Norway and
govern it as a Christian-style monarchy.

Icelanders formed a social order deeply rooted in their
Scandinavian heritage. This was a sort of representative or republican
aristocracy. Iceland never had a king. The island was governed by the
local priest-chieftains (ON godar, sing. godi), who would meet once a
year at the Althing (great assembly), or parliament. There legal cases
were settled, and other affairs of state were conducted. This form of
government exercised a minimum of central authority. Courts could
decide capital cases but in fact had no ability to execute any
sentences. The actual punishment was left up to the kinsmen of the
wronged party. For example, those who had committed manslaughter
would be “outlawed.” This means that they would be declared to be
outside the protection of the law, and thus they could be killed
without legal repercussions to the avengers. Another main feature of
Germanic law was the idea that the wronged party was the one

0€3yMOBHO, YBIUIILTN B HOBHIA 1CTTAH/ICHKHI CUHTE3 MariqHOl TPaIuIlii.
Lle# HOBUII cMHTE3 00'€HAB €JIEMEHTH JaBHBOTEPMAHCHKOT Martii,
KJIACUYHOI CEPEeTHBOBIYHO1 Marii (3HaYHOIO MipOIO MOX1THOT BiJl
CepenzeMHOMOD's) Ta MOEHAB X 3 IHHOBAIIMHOO Ta MParMaTHYHOIO
MariqHOI TEXHOJIOTIEI, 10 HAJICKUTD [caan/mii.

[I106 BCTaHOBUTH KOHTEKCT JJISl Marii, [0 NPAaKTUKY€ETHCS B
1CTaHJICBKUX MariyHUX KHUTaX, K1 [MOYajiy 3alucyBaTUCs Ha MOYaTKy
1500-x pokiB, MU IOBHHHI PO3IJISIHYTHU Pi3HI €Talu PEIiridiHoro Ta
KyJBTYpHOro po3BUTKY B Icnanaii. [cHye Tpu Taki nepiofu: si3MYHUIIbKA
€roxa, KaToJIMIbKa ernoxa Ta NpoTecTaHTChKa enoxa Pedopmarii.

Icmannis Oyma Boepiie 3aceyieHa B OCTaHH1 AecATUmTTs [X
CTONITTSI, IEPEBAYXKHO HOPBEKIIMU (Pa30M 3 IXHIMU KEITBTCHKIMHU
pabamu). 111 HOpBeXIIi MParHy/IH MOJITHYHOI Ta PENITIHHOI CBOOOIN BiJl
MOHApXi4HOTO HATUCKY KoHyHTa ["apanbna Xapdarpu ([apanbaa
[IpexpacHoBonocoro). I1ia MoTITHYHIM BIUTMBOM BKE
XpUCTHAHI30BaHOi €Bpony, ['apanba, Bce mie BipHUH SI3UYHUIIBKUM
i7ieanamM, BUPIIIKB 3aBOIOBAaTH BCIO HopBerito Ta MpaBUTH HEIO 5K
MOHAPXI€I0 XPUCTHSHCHKOTO 3pa3Ka.

Icnanaui copmyBanu CycninbHUM a1, NIMOOKO BKOPIHEHUHN Yy
iXHIi cKaHAMHABCHKIM craamuHi. L{e Oyima cBoro posy npeacTaBHUIIbKA
abo pecnyOiikaHcbka apucTokparia. B Icnanaii Hikonu He Oyi10
KoHyHra. OCTpOBOM KepyBaH MICIEBI KEPIIi, sIKI OTHOYACHO
BHUKOHYBAJIM POJIb BOXK/IIB 1 Ha3UBaJIMCh rojap/roai. Bonu 36upanucs
pa3 Ha pik Ha ANBTUHT (BeJUKi 300pu), a60 mapiaMeHnt. Tam
BiOyBaJIMCh Cy/IM Ta BEJIMCA 1HIII Aep>kaBHI cipasu. Lg popma
MIpaBJIiIHHA MaJja MiHIMaJIbHUN BepXOBHUHN BIUIMB. Cyu MOIIN
BUPILIYBATH CIIPABHU 13 3aJIly4YEHHSAM CMEPTHOI KapH, IPOTe HACIPaB/i HE
MaJIi TIpaBa BUKOHYBATH KOJHI BUPOKH. DakTHYHE MOKapaHHS
3aJIMIIAIOCS Ha PO3CYy/ POANYIB MoTepnisoi croponu. Hanpuknan, i,
XTO CKOIB HEHaBMHCHE BOMBCTBO, OyJI «OTOJIOIICHI 103a 3aKkoHOMY. [le
03HAYaJIo, 10 BOHU O1NIbIIE HE MiANaaly il 3aXUCT 3aKOHY, 1 4epes 1e
roMcTa ctaBaja 6e3kapHoto. Ille o/1HiI€r0 TOJTIOBHOIO 0COOIUBICTIO




entitled to compensation by the criminal. In other words, the “state”
did not profit from crime. A monetary value was set for almost every
sort of crime. This meant that a man might be able to satisfy the
wronged party with a monetary payment instead of being outlawed.
In the case of murder, the penalty was called manng jold, literally
meaning “man-payment” (the equivalent term in Old English is
weregild). Each godi held an authority (ON godord, which means
“authority as a go0di”) that approximately corresponded to a district in
the country. The authority in question was thought to be owned by
the godi as a form of property and could be sold, inherited, or
subdivided.

At first the Icelanders practiced the religion they brought with
them from Scandinavia—an age-old polytheistic Germanic
heathenism. This is a religion that allowed for much individual
freedom, and such views influenced the original form of the Icelandic
system of state government. One man may have worshipped Odinn
(Odin); another, borr (Thor); another, Freyja (Freya); and yet another
may have “believed in his own might and main.” It is also true that
there were a number of Christians among the Celtic thralls brought to
Iceland from Ireland and the islands of the North Atlantic, and a few
of their masters even converted. However, these conversions did not
survive to the next generation in those families.

But it is important to keep in mind that the first Icelanders
tolerated these differences. By the end of the first millennium, most
of Iceland’s main trading partners—Ireland, England, Norway, and
Denmark—had nominally been Christianized. In Iceland, Christianity
was formally accepted as the official religion on the basis of a vote at
the Althing in the year 1000. This occurred under a variety of social,
economic, and religious pressures, although deep religious belief
does not seem to have played a great role.

The reception of Christianity by the Icelanders was in many
ways formalistic, marked by little conviction even on the part of

TepMaHCHKOTO0 MpaBa Oyia iJiest mpo Te, 10 MOTepIIiyia CTOpOHa MaJia
MPaBO Ha KOMIICHCAIIIIO BiJ] 3JIOYMHIIS. [HITMMH CIIOBaMH, «IepKaBa» HE
OoTpHUMYyBaJia IPUOYTKY Bij 3704KHYy. [ poioBa oliHKa BCTaHOBIIOBAJIACS
Maibke JIUTsl KOKHOTO BHy 371049HHY. Lle 03Hauano, mo nopynHuK Mir
3aJI0BOJILHUTH CKPUBKEHY CTOPOHY I'POIIOBOIO BUILIATO), 3aMICTh
TOTO, 100 HOTO OTOJIOCHIIN T103a 3aKOHOM. Y BHITaJIKy BOMBCTBA
MOKapaHHs HA3UBAJIOCS MAHHT HOJB/I, 0 OyKBaJIbHO O3HAYAE «BUILIATA
TONMHI (€KBIBaJIECHTHUN TEPMIH Y TaBHbOAHTTIIMCHKINA MOBI —
weregild (Bepering) «mo3onouenuii»). KoxxeH rogi mas Bnagy (Ip.CKaHz.
go00rd, 1110 03HAYAE B/ K TOJI»), sTKa TPUOIU3HO BiAMOBIIAIA
neBHOMY (iopayHry*. BBaxaiocs, 1110 Bliaja Hanexana roji sk Gpopma
BJIACHOCTI 1 MoTIa OyTH MpojiaHa, yCraJaKoBaHa abo po3iiceHa.

CriouaTky iciaH/Ll CIIOBIAYBAJIN PENirito, sKy BOHU IPUHECIIH 3
co6oto 31 CkaHMHABI{ — BIKOBE MOJITEICTUUHE repMaHChKe
sI3UYHULTBO. L5t peniris gomyckana 3Ha4Hy 1HAMBIAyallbHY CBOOOLY, 1
TaKi NOIVISIIM BIUIMHYJIM Ha MEpBiCHY (opMy iCIaHICHKOT CUCTEMH
JIEP’KaBHOTO YIPABIIiHHS.

Onua momuna Mora nokinoustuca Odinn (Opxiny); inma — Porr
(Topy); me omna — Freyja (®peiii); a mie iHI1a, MOXJIMBO, «BipHja y
BJIACHY MOTYTHICTB». Takoxk mpaBza, 110 cepell KeJbTChbKHUX padiB,
npuBe3eHuX 10 Icnanmii 3 [pmanmaii Ta octpoBis [liBHIYHOT ATIIaHTHKW,
OyJ10 UMMaJI0 XPUCTHSIH, 1 IesKi 3 iXHIX TOCTofapiB HaBITh HABEPHYIIHCS
1o xpuctusiacTBa. OHAK, 11l HABEPHEHHS HE TIEPEHIIITH 0 HACTYITHOTO
MTOKOJIIHHSL B IUX CiM'sIX. AJie Ba)KJIMBO TIaM'sITaTH, 10 TIEPIITi iCIaHIIIi
TEPHIH I BiIMIHHOCTI.

J10 KiHIISI TePIIOTro TUCAYOITTS OLIbIIICTh OCHOBHHUX
TOproBeJbHUX mapTHepiB Icnanaii — Ipnannis, Auriis, Hopseris ta
Janist — HOMiHaJIbHO Oynu XpUCTHsIHI30BaHi. B Icmanmii XxpucTusHeTBO
Oyy10 MpUIHATO AK odiliiiHa peiris Ha OCHOBI FOJIOCYBaHHS B
Anpsruary B 1000 porri. Lle cTanocs mia pi3HOMaHITHHM COIIAIbHAM,
€KOHOMIYHHM Ta PeJirifHUM THCKOM, X04a TIIMOOKI pesiriiHi
TIepEeKOHAHHSI, 3/1a€ThCsI, HE BiJIIrpaBaji BeJUKOi posi. [IpuiHATTs




those who voted to accept it. Public sacrifices to the Germanic gods
were outlawed, but private practices of the traditional faith were
allowed to continue. These included the eating of horseflesh and the
exposure of unwanted or deformed infants. Conversion to Roman
Catholicism was marked by a lengthy and gradual transition period.
This process lasted for several generations. There was also an
undiminished interest on the part of Icelanders in their own native
traditions. In the earliest phase of this historical period many of the
godar just had themselves ordained as Christian priests without any
further education or training. Others lent their religious duties to
relatives. This was because the traditional synthesis of “religious”
and “secular” authority seemed un-Christian. There were also
officials known as leiguprestar (hired priests) who were bound to a
chieftain like thralls.

For the first thirty years of this period Iceland would have
remained largely heathen in its practice of religion and magic, as
there was no one there to teach them differently. Following this time
there was a period referred to as the Fridarold, the Age of Peace,
from 1030 to 1118. During the Age of Peace feuding subsided and a
new culture began to take hold as individual Icelanders started to
observe the tenets of the new religion. This could also be called a
period of mixed faith, as Christianity actually began to gain some
foothold in the culture. For this it was necessary for Icelandic clerics
and scholars to travel abroad to learn of the new faith, and then
schools began to be established in Iceland itself. In the latter part of
this period the Icelandic language began to be used to record
histories, sagas, and poetry.

A general love of written literature developed in the country.
This led some men to join the clergy to be educated abroad and
others to enter monasteries out of a love of learning. Some wealthy
men set up schools on their private estates. There they worked as
scholars and teachers. These traditions of learning were in fact deeply
rooted in the pagan age, in which oral tradition was just as lovingly

XPUCTHUAHCTBA ICTaHAISIMH Oys0 6arato B YoMy (pOpMaIbHUM,
XapaKTEPU3YIOUHCh MaJIO0 TIEPEKOHAHICTIO HaBITh 3 OOKY THX, XTO
rOJIOCYBaB 3a Horo mpuiHATTA. [1yOmiuHi )kKepTBONMPUHOIICHHS
TepMaHCBKUM OoraM 3a00pOHSITUCH, ajie IPUBATHI MPAKTHKH
TpaauLiiHOT Bipu OyNu 103BOJICHI. BOHU BKIIIOUAIN B)KMBAaHHS KOHUHU
Ta 3JIMIICHHS HeOaxaHUX a00 (I3UIHO BaJTUBUX HEMOBIISIT
HanpusBosie. [lepexia 10 puMo-KaTOTUIIM3MY 03HAMEHYBABCS
TPUBAJIUM 1 TTIOCTYTIOBUM TIepexigHuM nepiogom. Lleit mporec TpuBas
KiUJTbKa MOKOMiHb. Takok criocTepiraiach He3MiHHA 3aIiKaBJIEHICTh
ICTaHAIIB 0 BIACHUX Tpaauiii. Ha panHii cTasii 1boro icTOpuyHOTO
nepioy BeIHMKa KUTBKICTh TOAap MPOCTO 3alHSIIM OCAIU
XPUCTHSHCHKHUX CBSAIICHUKIB 03 Oy/1b-KO1 MOIAIBIIO] OCBITH UM
HaBuaHHs. [HII1 mepenanu cBoi peniriiiHi 000B's3ku poauuam. Le Oymno
TOMY, 1110 TPAJAMIIIHHUN CUHTE3 «PENITIHHO» Ta «CBITCHKOD» BIIaIH
3/1aBaBCsl HEXPUCTHSIHCHKUM. Byln TakoK YHHOBHHKH, BIIOMI SIK
Jeurynpecrapu (HaitmMaH1 xKepiii), K1 OyJIu TIOB'sI3aH1 3 BOXKIEM, SIK
paodu.

[IpoTsrom nepuux TPUALATHA POKIB IIbOTO nepioay Icaanmis
3aJMIanacs NepeBaKHO S3UYHULIBKOIO Y CBOTH peniriiHii Ta MariuyHin
npaktuili. Ha Toif MoMeHT He Oyio HIKOro, XTO O HaBYMUB iX
XPUCTHUSHCHKIN mpaktuili. [i3HimIe HacTaB mepio, BiIOMUM K
Opigaponsa, Enoxa Mupy, 3 1030 o 1118 pik. ¥ Enoxy Mupy
BOpOXKHEYA BIILyXJIa, 1 Tovyana (popMyBaTHCS HOBA KyJIbTypa, OCKUIBKI
OKpeMi icaH/Li MoYaau JOTPUMYBATUCS MPUHLIUIIB HOBOI penirii. L{e
TaKOXX MOKHA Ha3BaTH NEP10IOM 3MIIIAHOT BipH, OCKUIIBKU
XPUCTUAHCTBO (PaKTUUHO [1OYAJIO 3aKPIILIFOBATUCS B KyIbTypl. Jlis
LbOTO 1CTaHACHKUM CBSIIIIEHHOCITY>KUTEIISIM Ta BUCHUM OyJI0 HEOOX1THO
HOZI0POKYBATH 3a KOP/IOH, 11100 BUBYATH HOBY Bipy. I1oTim mIkonu
[oYyajv CTBOproBaTucs 1 B camiit Icnanaii. ¥ apyriit moiaoBHUHI HOTO
nepiofy iciaHAChKa MOBa IOYajia BUKOPUCTOBYBATUCS JJIS 3AIIUCY
icTopiid, car Ta moesii.

VY kpaiHi po3BUHYJACS 3arajibHa JIFOOOB 10 TUCHMOBOI
aiTeparypi. Lle cnoHyKano AesiIKuX YOJOBiKIB BCTYNATH /IO TYXOBEHCTBA




preserved. It should be recalled that Iceland was settled largely by the
culturally conservative aristocracy of Norway. This led to an
unusually high level of interest in national intellectual traditions,
even in later times. Today it is reported that Iceland has the highest
literacy rate and the highest per capita book-publishing rate in the
world. These developments do not seem to have appreciably changed
the nature of the church or clergy in Iceland. There was always a
vigorous secular element in the Icelandic church and a strain of
cultural conservatism. All this fostered the preservation and
continuation of national traditions in statecraft, religion, and literary
culture. It is also important to note that those Icelanders who joined
the church and the monasteries during this time were not forced to
reject worldly pleasures for ascetic lives of strict piety. The rule of
celibacy was never enforced in the Icelandic priesthood. Priests could
not marry according to church law, but this fact simply left the door
open for the continuity of the age-old practice of polygamy, or
“multiconcubinage.” In most respects the old ways just carried on in
new forms.

The Age of Peace began to disintegrate in a period of civil
strife that began around 1118. The old behaviors of feuding, blood
vengeance, and similar patterns began to reemerge, and to this were
added elements of political conspiracy and intrigue involving foreign
powers and the offices of the church. Although aspects of such civil
unrest would continue for centuries, in 1262 the situation was sharply
curtailed by the forceful intervention of the Norwegian king. The era
of Norwegian dominance lasted until 1397, when Norway was
absorbed by the Kingdom of Denmark in the Kalmar Union. Thus
began the long period of Danish domination, which would last for
centuries. In 1944, during the time when the Danes found themselves
rather distracted while under Nazi occupation (1940-1945), Iceland
was able to once again establish its complete independence. In spite
of the domestic strife and foreign exploitation endured by the
Icelanders between the end of the Age of Peace and the beginning of

JUTSL HABYaHHS 32 KOPJIOHOM, a 1HIIIMX — BCTYIATH 10 MOHACTHUPIB 3
M000B1 10 HayKH. J[esiki 3aMOKHI YOJIOBIKH 3aCHOBYBAJIA IITKOJIH Y
CBOIX MPHUBATHUX Ma€TKaxX. TaMm BOHU MpalloBaii BYCHUMH Ta
BunTessiMu. L1 Tpaauiiii HaBYaHHS HacTpaB/i OyJid TTTHOOKO BKOPIHEHI B
SIBUMHULIBKY €TI0XY, KOJIU YCHY TPAJHINIO TaK CaMo TICKAIIH.

Cain naragaru, mo Icnanzis Oyna 3aceneHa nepeBaxHo
KyJBTYpPHO KOHCEpBAaTUBHOIO apucTokpariero Hopgertii. Lle npuzseno 1o
Ha/I3BUYaifHO BUCOKOTO PIBHA IHTEpeCy J0 HalllOHAJIbHUX
IHTEJIEKTyaJIbHUX TPAAMIIIM, HaBITh y Mi3HilI yacu. CbOro/iHI B1IOMO,
o Icnanzis Mmae HaWBUIIMI piBEHb TPAMOTHOCTI Ta HAWUBHUIIUHT
MOKa3HWK KHUTOBHU/IaHHS Ha JyIly HACEJIEHHS Yy CBITI.

3maeThest, o I MOIii CyTTEBO HE 3MIHWIIM XapaKTep HEPKBH YU
JyXOBEHCTBA B KpaiHi. B iclTaHAChKiN 1IEpKB1 3aBXKIU ICHYBaB aKTUBHUI
CBITCHKHI €JIEMEHT Ta NEBHUI KyJIbTYpHHIA KOHCEpBaTH3M. Bee 11e
CHpHUsIIO 30€peKEHHIO Ta MPOIOBKEHHIO HAI[IOHABHUX TPAAMIIINA y
JiepKaBHOMY YIIPaBIIiHHI, peJIirii Ta JiTeparypi. BaxxianBo Takox
3a3HAYMTH, 110 Ti iICIAHIII, K1 MPUETHATUCS A0 IEPKBH Ta MOHACTHUPIB
y el 9ac, He Oyiu 3MYIIeH] BiJIMOBJISTHCS BiJI MUPCHKUX 32/I0BOJICHB
3apaJii aCKETUYHOTO JKUTTS B CYyBOPiil MOOOKHOCTI. Icmanachki
CBSIIIICHHUKY Oyiy 1o30aBJieHi paBuiia 1emibdary. Bonu He Mormu
OJIPY>KyBaTHCS 3T1THO 3 LIEPKOBHUM 3aKOHOM, aJie el (pakT mpocTo
3aJIMILIAB JIBEP1 BIAKPUTHMU /IS IPOAOBKEHHS BIKOBOI MIPAKTUKU
noJiiramii, a00 «MyJBTUKOHKYOIHATY». Y OUIBIIIOCTI BUMAKIB CTapi
3BHYAi IPOCTO MEPEPOIKYBAIUCS B HOBUX (hopMax.

Enoxa mupy novasna po3najgatucs B epioj FpOMaJsiHCbKUX
KOH(QJIIKTIB, 110 po3noyainucs npudausno B 1118 poui. Crapi 3Buuai
BOPOXKHEY1, KPOBHOT IIOMCTH Ta MOJIOHI NPUKJIIaAN TOYaJIH
BiJIPOIKYBATHCS, IO HUX JOAJIHCS €JIEMEHTH MOJITHYHIX 3MOB Ta
IHTPUT 32 y4acTIO 1HO3EMHHUX JIepKaB Ta EPKOBHUX YCTaHOB. X0o4a TaKi
aCMeKTH IPOMAISIHCHKOT HECTAOUTbHOCT] TPUBAJIM MPOTATOM CTOJITh, Y
1262 poui cutyaris 6yna pizko oOMexeHa CUIOBUM BTPYUYaHHSIM
HOPBE3BKOr0 Koposisi. Epa HOpBe3bKoro nanyBaHHs TpuBajia 1o 1397




Danish domination, this period was nevertheless a sort of golden age
of Icelandic culture and literature. It was at this time that the poems
of the Poetic Edda were committed to parchment, when Snorri
Sturluson wrote the Prose Edda (1222), and when most of the great
sagas were compiled. It seems that Icelanders had become
comfortable with their “National Catholicism,” which had allowed
indigenous traditions to survive and native “saints” (some official,
some not) to be revered.

The Protestant Reformation itself began with Martin Luther in
Germany in 1517. It rapidly spread throughout northern Europe. It
was there that secular authorities, the kings and princes, had long
harbored cultural animosities toward the centuries-long domination
of Rome. In 1536 the Reformation was officially accepted in
Denmark. This meant that Iceland, as a possession of the Danish
crown, was also destined to follow that course. Because Iceland
continued to be isolated, and due to its intrinsic conservatism, the
Reformation did not come easily to the island. There were two
sources for the Reformation in Iceland: the foreign forces of the
Dano-Norwegian crown and the domestic clerics who had become
convinced of Luther’s doctrines. This often occurred when they were
studying abroad in Denmark or Germany. One of the reasons the
crowned heads of northern Europe found Protestantism so attractive
is that it allowed the kings to nationalize—and, in effect,
confiscate—the wealth and properties of the Catholic Church in their
countries. On the other hand, resistance to the Reformation came
mostly from the conservative populace and, of course, from the
Catholic clergy still loyal to Rome. From 1536 to 1550 there existed
what amounted to a low-intensity war in Iceland. The forces of
Protestantism, which is to say the crown, finally won with the
execution of Bishop Jon Arason in 1550. But this only marked the
beginning of any real Reformation at the popular level. Certainly it
would take a full century, until around 1650, before Protestantism

poky, ko Hopseris neperBopuiiack Ha KopouniBeTBo JlaHiro B pamkax
Kanbemapcrkoi yHii. Tak po3rodaBcsi TpUBIMMA MTEP10]1 JATCHKOTO
MaHyBaHHS, SKUW TPUBaAB CTOMTTAMU. Y 1944 pori, B iepiof, KOIu
Hanuctchka okymaris (1940-1945) 3sminnia neHTp yBaru Jaarda,
[cnannist 3MoIyIa 3HOBY BCTAHOBUTH CBOIO ITOBHY HE3aJICKHICTb.
HesBaxkaroun Ha BHYTPIIIHI KOHMIIKTH Ta 1HO3EMHY €KCILTyaTalliio,
SIKUX 3a3HAJM ICTaH/II MIX KiHIleM Emoxu Mupy Ta modaTtkomMm
JATCHKOTO ITaHYBaHHSI, IIEH Mepio/ BCe 3K OYB CBOEPITHUM 30JI0TUM
BIKOM i1CJIaHACHKOI KyJbTypH Ta jitepatypu. Came B Lieit yac Bipii
«IToetnunoi Eqnmy Oynu 3anucani Ha nepramenTi, CHoppi CTypiycoH
Harucas «IIpo3oBy Enmy» (1222), a Takox Oyio 3i0paHo OLIbLIICT
BEJIUKUX car. 31a€ThCs, 1ICIaHAIl 3BUKIIH 10 CBOI'O «HAI[IOHAJILHOIO
KaTOJIMIIU3MY», SIKHH JT03BOJIMB 30eperTu KOpiHHI TPaauLii i aHyBaTH
MICIICBUX «CBIATHX» (€Kl 3 HUX OyJu OilIHHUMH, a eIkl — Hi).

[Iporecrantcrka Pedopmanis noyanacs 3 Maprina Jlrorepa B
Himeuuuni B 1517 pori. Bona mBuako nomupunacs no Beiit [liBHiuHII
€spori. Came Tam CBITChbKA BiIa/ia, KOPOJIl Ta KHS31, TABHO
H1/KUBIIIOBAJIM KYJIBTYpHY BOPOXHEUY /10 0araToBiKOBOT'O MaHYBaHHS
Pumy. ¥V 1536 poui Pedopmanis Oyna odiuiiino npuiinsarta B Janii. Le
03Hay4aJjo, mo lcnanais, Sk miABIazHa 3eMJIs 1aTCHKOT KOPOHH, TAKOXK
Oyna npupedeHa ciaiayBaT boMy Kypey. Ockuibku Icnannis
HpOJOBXKYBaa OyTH 130JIbOBAHOIO 1 Yepe3 CBil BHYTPILIHIH
KOHCepBaTu3M, Pedopmariist He mpwuifiia Ha oCcTpiB Jierko. Pedopmartis
B [cnannii Mana s1Ba jpkepesnia: iHO3eMH1 CHITH JIaTChbKO-HOPBE3bKOT
KOPOHHM Ta BITYM3HSHI CBALICHHOCTYXUTEII, K1 IEPEHHSIIN BUCHHS
JIrotepa. Lle yacto Tpamssiocs, KO BOHH HaBYAIMCS 32 KOPJAOHOM, Y
Hanii yn Himeuunni. OHi€I0 3 MPUYKH, YOMY KOPOHOBAHI TOJIOBU
HiBHIYHOI €BpONHM BBaXKaJIU MPOTECTAHTU3M TaKUM IIPUBAOIUBUM, OyJI0
Te€, 1110 BIH JI03BOJISIB KOPOJISIM HalllOHAI3yBaTH — a (PaKTUYHO
KOoH(icKyBaTu — OararcTBa Ta MaifHO KaTOJIUIIBKOT LIEPKBH B TXHIX
KpaiHax. 3 iHmoro 00Ky, onip Pedopmarii BUXOTUB mepeBa>KHO Bif
KOHCEPBAaTHUBHOI'O HACEJIEHHS 1, 3BUYAIHO, B1Jl KATOJIUIIBKOTO
JIYXOBEHCTBA, sIKe 3anumanocd BipauM Pumy. 3 1536 mo 1550 pik B
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could be considered to have been fully accepted by the population at
large. Catholicism itself was receding into the past.

It was within the cultural mixture of the heathen heritage and
the recent Catholic past that the magic contained in various Icelandic
galdrabakur was first practiced. But it was during this period of
religious change—and, ultimately, of religious persecution—that the
magical work was actually committed to parchment and paper.

This time of “popular Reformation” was marked by
increasing economic exploitation and political domination by the
Danes. In 1602, Denmark established a trade monopoly over the
country, which meant that Icelandic merchants could no longer trade
freely with other countries. The resulting period of economic
hardship is one that is often reflected in the folktales of the time.
Powerful Danish tradesmen and the Protestant churchmen (who were
virtual agents of the Danish crown) ruthlessly exploited and
oppressed the people. A full quarter of the tithe paid to the church
and the fines imposed by the courts went directly to the king of
Denmark. The laws of the country were also altered to impose the
death penalty for moral crimes such as heresy and adultery. At first
the charge of heresy was mainly aimed against those thought to
practice Catholicism in secret, but the net would eventually be
expanded to include “witchcraft.” As in other Protestant countries of
the time, defendants who were convicted of such crimes had to forfeit
some or all of their personal estate to the king. In certain areas this
process led to the practice of industrial and entrepreneurial “witch
hunting,” in which the estate of the executed witch would be divided
three ways between the state, the judge, and the “witch finder.”
Although similar procedures were established in Iceland, it must be
said that the situation there never escalated to the level of genocidal
executions such as took place in seventeenth-century Germany.

Throughout the 1600s Iceland spiraled downward into
economic and political decay. But the age was not without its

[cnannii TpuBaB nokanbHUN KOHQIIKT. CHIIM IPOTECTAHTU3MY, TOOTO
KOPOHA, BPEILTI-PEIIIT IePEMOIIIN, CTPATHBIIH €MicKona Mona Apacoua
B 1550 poui. Ane 1e Oy10 JInIIIe TOYATKOM CIIpaBXHBOI Pedopmartii Ha
HapOJIHOMY PiBHI. 3BUYAlHO, 3HAJ00UIIOCS ITiJIe CTOMITTS, ax 710 1650
POKY, 11100 MPOTECTAaHTU3M MOXHA OYyJIO BBAXKATH TIOBHICTIO MPUHHATHM
NIMPOKMMH MacaMy HacelieHHs. KaTomuI3M BiIXOIMB Y MUHYJIE.

Came B KyJIbTypHOMY MO€JHAHHI I3MYHUIIBKOI CTIA IIINHU T
HEIOJJaBHBOI'0 KaTOJIMIIBKOTO MUHYJIOTO BIEpIlIe NOYaIN MPaKTUKyBaTh
Marito, 10 MICTHJIACS B PI3HUX 1CJIAHJICBKUX rajbapadekypax. Aje came
B IIeH nepiot petirifHux 3MiH — 1, 3pELITO0, PeNiriiHuX
nepecililyBaHb — MariuHi TBOpU Oyau GpakTU4HO 3a(iKCOBaHI Ha
neprameHnTi Ta nanepi. Lleit nepiox «uapoanoi Pedopmariii»
03HaMEHYBaBCs IOCUJICHHAM €KOHOMIYHOI eKCIuTyaTalii Ta
MOJIITUYHOTO MaHyBaHHsA Aatyad. ¥ 1602 poui JlaHis BcraHoBMIA
TOPTOBEJIbHY MOHOTIOJIIO HaJl KpaiHO0, III0 03HAYAJIO0, IO 1CTaHICHKI
KyT1i OUIbIIe HE MOIVIM BUIBHO TOPIYBaTH 3 IHIIMMU KpaiHaMH.
PesynpraroM 11bOT0 CTaB Mepioj] EKOHOMIYHUX TPYAHOILIB, SIKUH 4acTo
BiZI0OpakaeThCsl B HAPOJIHUX Ka3Kax TOro yacy. BIuimBoBi JaTchki Kyl
Ta IPOTECTAHTCHKI CBAIICHUKH (K1 (aKTUUHO OYyJIM areHTaMu JaTChKO1
KOpPOHH) Oe3KalbHO €KCIUTyaTyBaji Ta THOOMIN HapoJ. UBepTh
JECSATUHM, 110 CIUIadyBajiacs LepKBi, Ta mTpadu, HaKIaAeHl CyIaMu,
HaJIXOIWIN Oe3nocepeaHbo 10 kopois Janii. 3akoHM KpalHU TaKOX
Oysu 3MiHEH], 11100 3alpOBaUTH CMEPTHY Kapy 3a MOpasbHi 3JI04YHHH,
TakKi SIK epeck 1 nepentoocTBo. CriouaTky 3BUHYBau€HH B €peci Oyio
CHPSIMOBAHO TOJIOBHUM YHHOM IPOTH THX, KOTO ITiJJO3PIOBAJIH B
TAEMHOMY CIIOBiyBaHHI KaTOJIULU3MY, aJie 3 4aCcOM Ii¢ 3BUHYBaYeHHs
OyJIO PO3IIMPEHO 1 BKIIOYMIIO «YAKIIYHCTBOY. SK 1 B 1HIIIUX
MPOTECTAaHTCHKUX KpaiHax TOTo yacy, MiACyIHI, 3aCy/KeHI 3a Taki
3JI0YMHU, IOBUHH1 OYyJIM B1JIaTH KOPOJIIO YAaCTHHY ab0 BCE CBOE
oco0ucTe MaiiHO. Y AesKuX pailoHax Ieil Mmpolec MPU3BiB 10 MPAKTUKU
MIPOMUCIIOBOTO Ta MIJIPUEMHUIIBKOTO «IIOJIOBaHHS HA B1IbOM», B X0/l
SIKOTO MaifHO CTpa4yeHol BiIbMU AIIMIIOCS HA TPU YaCTHHU MK
JIEPIKABOIO, CYIJICIO Ta «MHCIMBIIEM Ha BiHOM». X04a MOII0HI
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benefits, for the scholarly humanism that developed throughout
Scandinavia gave rise to a concerted effort by antiquarians to save
the Icelandic literary heritage. However, like the economic wealth of
the nation, its cultural treasures were also siphoned off to
Copenhagen. Ironically, these antiquities were probably actually
saved by the Danish scholars from the material ravages wreaked by
Danish tradesmen. Many manuscripts that remained uncollected were
in fact eaten by starving Icelanders, or, for want of other materials,
were used to make shoes or clothing! In the decades following
Iceland’s independence in 1944, most of the important manuscripts
that had been preserved in Denmark were repatriated back to the
island.

History of Magic in Iceland

There is an unusually large amount of information about
many aspects of the practice of magic by the Icelanders that amounts
to much more than any other non-Greco-Roman European people.
The Icelanders left behind a clear record of their magical beliefs and
practices and have also given us some clear ideas about the contexts
in which this magic was practiced. Not only do we have original
pagan sources (in the Poetic Edda and skaldic poetry) but also some
clear reflections of pre-Christian practices set down in saga literature.
The sagas are prose works of literature. Written down for the most
part between 1120 and 1400, these semi-historical tales usually
reflect events and beliefs of the Viking Age (about 800—1100).

THE PRE-CHRISTIAN AGE

Icelandic sagas sometimes feature the working of magic and
give us vivid pictures of the lives of several magicians. The most
famous of these is Egil’s Saga. This is essentially a biography of
Egill Skallagrimsson (910-990), an Icelandic skaldic poet, runic
magician, and follower of the god Odinn. From later periods we have
the rare finds of actual manuals of magic. Along with runic
inscriptions, legal records, and other documents, these works provide

npoueaypu Oy BcTaHOBIICHI B [cran/il, ciiij] 3a3HAYNTH, [0 CUTYaIlis
TaM HIKOJIM HE JTocsATasa piBHS TEHOIUIHUX CTPAT, SIK 1€ BiI0yBaJIOCs B
Himeuunni XVII cromiTrs.

[Ipotsarom 1600-x pokiB Icnanais 3anypunacsi B eKOHOMIUHUH 1
TIOJITHYHUN 3aHena . AJie 115 ermoxa Maja i CBoi mepeBaru, ake
HayKOBUH r'yMaHi3M, 110 po3BHUBaBcs B CKaHAMHABI1, CIIPUSIB
00'e JHAHHIO 3yCUJIb AHTUKBApPIB JUIsl 30€peKeHHS JTITepaTypHOl
KyJBTYpHI ckapOu Takox Oyiu BuBe3eH1 10 Konenrarena. 3a ipoHiero
7011, Il CTApOXKUTHOCTI, IMOBIPHO, OyJIM BpATOBaHI 1aTCbKUMU
BYCHUMH BiJl MaTepiajJbHUX PyHHYBaHb, CIPHYNHEHHUX TATCHKHUMU
TOProBUsSMHU. barato MaHyCKpHUNTIB, K1 3aJUILMINCS HE310paHUMH,
Oy GakTHUYHO 3'i€H] TOJIOAHUMH ICTaHAUAMHU a00, uepe3 Opak 1HIIUX
MarepiaiiB, OyJIid BUKOPUCTaHI JUIsl BUTOTOBJIEHHS B3YTTs uM ozsry! ¥V
HACTYyIHI ACCATUIITTS MICJIs MPOTOJIONICHHS He3aIexKHOCTI [cnanaii B
1944 poui 611bIIICTh BaXKIMBUX PYKOIHUCIB, 1110 30epiranucs B [anii,
OyJIM MMOBEPHYTI Ha OCTPIB.

Icropist marii B Icaanaii

IcHye Hag3BUYAliHO BeIMKA KUTBKICTh iH(OpMAIii npo 6araro
ACIEeKTIB MPAKTUKU Marii iCTaHAIsIMH, sSIka Ha0araro IepeBHUIIye
iHpopMaLito po OyIb-sIKUH 1HIIHIA HETPeKO-PUMCHKHI €BPONEHCHKUN
Hapo. [cmanmi 3aummiIy micis cede YiTKi 3aIucy PO CBOi MariyHi
BipyBaHHS Ta MPAKTHKH, a TAKOXK J1aJId HAM YITKE YSBICHHS IIPO
KOHTEKCT, B IKOMY 115l Marisi IpakTUKyBajacs. MU MaeEMO He TUIbKH
OpUTIHANIBHI S3UYHUIBKI pKkepena (y «[loetnuniit Enmi» Ta
CKaJIbIMYHIN TI0€311), ajie ¥ 1esKl YiTKI BiI0OpakeHHS
JOXPUCTUSHCHKUX MPAKTHUK, 3a(iKCOBAHUX Y CKaJIbJAWYHIN JTITEpaTypi.
Caru — 11e mpo30Bi JiTepaTypHi TBOpH. L{i HamiBiCTOPUYHI OMOBIIL,
Hanucani 3ae0utbimoro mMixk 1120 1 1400 pokamu, 3a3Budaii
B1J100pakaroTh MoJIii Ta BipyBaHHS €NoXH BiKiHTIB (Onm3pko 800—-1100
POKIB).
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correlations to the “literary” material and fill in some of the gaps left
by the sagas and poems.

As with other aspects of Icelandic history, the earliest phases
can be divided into the pre-Christian and Catholic periods. The later
Reformation or Protestant period changed the picture considerably. It
was during the Protestant Age that most of the books of magic were
created, but in order to make any headway in comprehending the
magical worldview of these magicians it is also necessary to
understand the cosmos of the Germanic heathen past.

As should be clear from the previous discussion of the history
and character of the church during the Catholic period, the mixture of
pagan and Christian elements prevalent in Icelandic culture shows
how and why we are able to use documents actually written down in
the Catholic period as somewhat reliable sources for the heathen
practice of magic. As far as magic is concerned, this was really more
an age of synthesis than a radical departure from the past, and the
same holds true for other aspects of the older culture. The accounts
we have make it clear that in the later pagan age there seem to have
been two kinds of magic being practiced: galdr (Modern Icelandic
spelling: galdur) and seidr (Modern Icelandic spelling: seidur). These
appear to have taken on some moral connotations—the galdr form
being more “honorable” and the seidr form often considered
“shameful” or “womanish”—although originally there were probably
only certain technical (and perhaps social) distinctions between the
two. The Old Norse word galdr is derived from the verb gala, “to
crow, chant,” and is therefore marked by the use of the incantational
formula that is spoken or sung, and perhaps also carved in runes. The
original meaning of seidr may also have something to do with vocal
performance (i.e., singing or chanting), although the exact original
meaning of the word remains unclear. It is derived from the verb sida,
“to enchant.” One thing is certain, however: contrary to the claims of
some modern authors, the word has nothing to do with “boiling” or

JOXPUCTUAHCBKA 1OBA

IcnmanackKi caru iHOMI OMUCYIOTh YaKIIyHCHKI A1l 1 Tal0Th HAM
SCKpaBl KAPTUHM KUTTS KUIbKOX 4akiyHiB. HaiiBigomimioro 3 HUX €
«Cara npo Erins». Le, o cyTi, 6iorpadis Erins CkamnarpiMmccona
(910-990), icnanaChKOTO CKaJIbAUYHOTO MOETA, PYHIYHOIO YaKJIyHa 1
nocinigoBHuKa O0ora OniHa. 3 Mi3HIMIMX NEepiofiB y HAC € PiAKICHI
3HAX1JKU CIPaBXKHIX MOCIOHUKIB 3 Marii. PazoM 13 pyHIYHUMUI
HanMcaMu, IOPUANYHUMH Ta IHIIMMHU JOKYMEHTaMH, 11l TROPU HaJlal0Th
KOpEJISILIT 3 «JITepaTypHUM» MaTepiajoM 1 3alI0BHIOIOTH AESK]
MIPOTaJIMHHU, SIK1 3TMIININ Card Ta BIpIi.

Sk 1 iHmIi acriekTH ictopii Icimanmii, HalOIIBIT paHHI eTalu
MOKHA PO3AUTUTH Ha TOXPUCTHSHCHKUN 1 KATOJTHIIBKHIA IEPiO/IH.
[Tiznima Pedopwmariist abo mpoTecTaHTCHKUI MEepioa 3HAYHO 3MIHWIIN
curyanito. Came B IPOTECTAHTCHKY €MOXy OyJI0 CTBOPEHO OLIBIIICTh
KHHT 3 Marii, aje Jis Toro, mod JOCATTH IPOrpecy B pO3yMiHHI
MarigHOTO CBITONISAY IIUX MariB, HEOOXiTHO TAKOXK PO3yMITH KOCMOC
T€PMaHCHKOTO SI3MYHUIIBKOTO MUHYIIOTO.

Sk Mae OyTH 3p03yMiJIO 3 TONEPETHHOTO OOTOBOPEHHS 1CTOPIT Ta
XapakTepy LepKBHU IiJ1 4ac KaTOIUIBKOTO MEPiory, HOeTHAHHS
S3WYHUIBKHUX 1 XPUCTUSHCHKUX €JIEMEHTIB, 110 MIEPEBAXKAIOTH B
1CJIaHICHKIH KyJBbTYpi, TOKA3Y€, K 1 YOMY MH MOXKEMO
BUKOPHCTOBYBATH JJOKyMEHTH, (DaKTHYHO HANMCaHI B KATOIUIBKUN
nepios, sIK TOCUTh HaJiiHI JKepea Mpo S3UYHHULIBKY MPaKTHKY Marii.

o cTocyeThest Marii, To 11e OyB CKOpillle BIK CUHTE3Y, HIXK
paauKaIbHOTO BIIXOAY BiJl MUHYJIOTO, 1 T€ CaMe€ MOXHA CKa3aTu Mpo
1HIII ACTEKTU CTapOAABHBOT KYJIBTYypH. 3 HassBHUX HaM CBiIUEHb
BUILIUBAE, IO B Mi3HIA S3UYHUIBKIHN €T0C1, CY[IsIYH 3 YChOTO,
NPaKTUKYBAJIHUCS J1Ba BUU Marii: raJip/p (cydacHe iClIaHJChKe
HarcanHs: galdur) i ceiiap (cydacHe icnaHIChKe HaMCAaHHS: seidur).
Bonu, 31aeThcs, HaOyIM NEBHOIO MOPAIBLHOTO 3a0apBICHHS —
MPAKTUKA TaJbJIPy BBAKAIACS OUTBII «IIOYECHOIOY», a TIPAKTHUKA CEUIpY
4acTO BBAXKAJIAC «TaHEOHOI0» a00 «KIHOYHOIO», X04a CIIOYaTKy MK
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“seething.” There are clear procedural and psychological distinctions
between these two magical techniques.

The practice of galdr is more analytical, conscious, willed,
and ego oriented, whereas seidr is more intuitive and synthetic.
Typical of the galdr technique is the assumption of a “magical
persona,” or alter ego, for working the will. In seidr, by contrast, a
trance state is induced in which ego-consciousness is temporarily
obliterated. It has also sometimes been said that seidr is closer to
what is commonly thought of as “shamanic” practice. It should also
be pointed out that although these are two real tendencies in Icelandic
pagan magic, the moral distinction appears to be a later development.
Odinn is called the “father” of galdr (ON Galdrafodr) and its natural
master, but it is also reported that he learned the arts of seidr from the
Vanic goddess Freyja. One traditional field of Germanic magic from
which the galdur of our texts inherits many of its methods is that of
“rune magic.” The runes (Ice. rinar or rinir) form a writing system
used by the Germanic peoples from perhaps as early as 200 BCE.
The use of runes survived into the early nineteenth century in some
remote areas of Scandinavia. Such runes, or rune staves (Ice.
runstafir) as they were often called, were at first used for non-profane
purposes. By around 1000 CE they began to be used increasingly for
ordinary communication. The word run in Icelandic signifies not only
one of the “staves,” or signs, used in writing, but also the idea of a
“mystery,” “secret,” or “body of secret lore.” This idea of “secret
lore”—which in fact reflects the original sense of the word rin—was
then transferred to the phonetic signs (writing) that made
communication over time and space possible.

Just before the inception of the Viking Age, the last pagan
recodification of the runes took place. It was out of this time period
that many of the pre-Christian aspects of magical practice found in
the historical books of Icelandic magic seem to have grown. As in
earlier times, each rune had a name as well as its phonetic value
(usually corresponding to the first sound in its name). There were

HUMU, UMOBIpHO, Oy JIMIIIE TIEBHI TeXHIYHI (1, MOXKITUBO, COIIiQIbHI1)
BiMiHHOCTI. CTapOHOPBE3BKE CIOBO TabAP MOXOAUTH B JIECIOBA
raja, «CIiBaTH, HaCIiByBaTH», 1 TOMY XapaKTepU3y€eThCs
BUKOPHCTAHHM 3aKJIMHAIBHOI (POPMYITH, sIKa IPOMOBIISIETHCS a00
CIIBAETHCSI, @ MOXKIJIMBO, TAKOXK BUKapOOBY€eThCs pyHamu. [lepBicHe
3HAYEHHS CJIOBA CEH/IP TAaKOXK MOXKE MaTH IIOCh CIIIbHE 3 BOKAIIEHIM
BUKOHAHHSM (TOOTO CITIBOM a00 CIiByYOI0 MOJUTBOIO), X0Ua TOUHE
MepBiCHE 3HaYEHHS IbOTO CJI0BA 3aJUIIAETHCS HE3po3yMimuM. Boro
MIOXOJUTH BiJl JII€CIIOBA Cifa, «3a4apoByBaTh». OqHAK OHE MOXKHA
CKa3aTH HAIeBHO: BCyIeped TBEPIKEHHIM JESIKHX CyJacHUX aBTOPIB,
1€ CJIOBO HE MA€ HIYOTO CIUIBHOTO 3 «KUIIHHAM» 200 «OypIiHHIMY.

[cHYIOTB YiTKI MpOLIEAYPHI Ta IICUXOJIOTIUHI BIAMIHHOCTI M1k
UMM IBOMA MariyHUMH TexHikamu. [IpakTuka raipapa € Oubin
aHATITUYHOIO, CB1IOMOIO, BOJILOBOIO Ta OPIEHTOBAHOIO HA €T0, TOAL SIK
Cerp € OLIBIN IHTYITUBHUM Ta CUHTETUYHUM. THUIIOBUM JIJIS1 TEXHIKH
rajgppa € NpURHATTS «MariyHoi 0COOMCTOCTI» ab0 anbTep-ero A
peanizauii Boai. Ha BiAMiHY BiJ] IbOTO, CEMIp BUKIMKAE CTAH TPAHCY, B
SIKOMY CBIJJOMICTh €r0 TUMYaCOBO 3HUKAE. [HO/I TaKOXK KaXKyTh, 110
cerap ONMMKYUi 10 TOTO, IO 3a3BUYAM BBAKAETHCS «IIIAMAHCHKOIOY
npakTukoro. Cii TakoX 3a3HAYUTH, 1110 X04Ya 1€ AB1 peaabHi TeHISHII1
B 1CJIaH/ICHKIH SI3MYHULIBKINA Marii, MopalibHa PI3HMIIS, 31a€ThCS,
po3BuBajock mizHime. OJliHa Ha3UBalOTh «OaTbKOMY Trajibapa (cTap.
ckan. Galdraf6or) 1 #ioro cpaBXKHIM MaiCTPOM, aJie TAKOX
MOB1IOMJISIETHCS, 1110 BiH HABUYMBCS MUCTEITBY Ceiipa BiJ BaHIYHOL
6oruni @peifi. OqHiEO 3 TPAIULINHUX raly3el repMaHChKO1 Marii, BiJ
SIKOT TaJIbAp HAIIUX TEKCTIB YCHaJAKyBaB 0arato cBOiX METO/IIB, €
«pyHiuHa maris». Pynu (icnang. rinar abo runir) yTBOPIOIOTh CUCTEMY
MUChMa, Ky T€pPMaHChKi HApOJIU BUKOPUCTOBYBAIIM, MOXKIIUBO, BXKE 3
200 poky 1o H. e. Bukopucranns pyH 30eperiocs 10 nodatky XIX
CTONITTA B JeSIKUX BianaieHux paioHax CkannuHasii. Taki pyau, abo
pyHiuHi cTaBH (ici. runstafir), sk iX 4acTO HA3WBAJIH, CIIOYATKY
BUKOPHUCTOBYBAIUCA /Ui Hepeniriiiaux ninei. bauzpko 1000 poky H.e.
X TIOYaJIi BCE YaCTillle BAKOPUCTOBYBATH JIJIsl 3BUYAHHOTO CITIIKYBaHHS.
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also interpretative poetic stanzas connected to each rune. These are of
great interest to us as they were recorded in Iceland and Norway in
the 1400s and 1500s, a time period that is actually quite close to
when our earliest texts of galdor magic were composed. We can be
fairly certain, therefore, that the galdramenn (magicians) had some
detailed knowledge of the esoteric lore of pagan runology. Many of
them were certainly literate in runes. The system of the Viking Age
runes, as it would have been known to the Icelanders, is shown in
table 2.

Several things can be learned directly from this table about
the significance of what we encounter in the spells discovered in
historical books of magic. The number 16 is often found underlying
the composition of the stave forms in the spells. Most often these are
not actual rune staves; rather they tend to be stylized magical letters
or abstract symbols. However, they do reflect the formulaic
significance of the number 16, which is the total number of runes in
the Viking Age rune row. Additionally, the rune names occur in the
spells themselves, where they apparently signify the corresponding
runes. Certain rune names, such as hagall (hail), also show up in the
technical names of the special “magical signs” (Ice. galdrastafir)
themselves.

In pre-Christian times rune magicians were usually
well-known and honored members of society. In the Northern
tradition, runelore had been the preserve of members of an
established social order interested in intellectual or spiritual pursuits.
Most commonly these men were followers of the god Odinn, the
Germanic god of magic, ecstasy, poetry, and death.

Historically, men were more often engaged in rune magic than
were women—a social phenomenon that is reflected in the later
statistics concerning witchcraft trials in Iceland. These statistics show
that men were more likely to be accused of practicing witchcraft than
were women.

CrnoBo pyHa B iCIaHICHKI MOBI O3HAYa€ HE TUIBKH OJIHY 3 «CUMBOIIIB)
a00 3HaKiB, 110 BUKOPUCTOBYIOTHCS B IUCEMHOCTI, ajie i TOHATTS
«TaEMHHUIIS», «CEKPET» a00 «CYKYMHICTh TAEMHUX 3HAHBY. Lle MOHATTS
«TAaEMHUX 3HAHBbY, sIKe (PaKTUYHO BiJoOpaXkae mepBiCHE 3HAYCHHS CJIOBA
pyHa, OyJI0 IOTIM IepeHeceHo Ha (GOHETHYHI 3HaKH (ITUCHMO), 10
3pOOMIIM MOKJIMBUM CIIKYBaHHS MK YacaMH Ta TIPOCTOPOM.

He3anoBro no novarky emnoxu BiKiHT1B B110ysacs OCTaHHS
S3UYHUIIbKA pexoaudikalis pyH. Came 3 bOT0O Nepiofy, sIK BUIAETHCA,
BHUPOCIIN 6araTo JOXPUCTUSHCHKUX aCMEKTIB MaridyHoil MPaKTUKH, 110
3yCTpPiYalOThCS B ICTOPUYHUX KHUTAX iCIaHACHKOI Marii. SIk 1 B 1aBHi
yacH, KOYKHa pyHa Maja iM'sl, a TakoK (poHeTHYHEe 3HaYeHHS (3a3BUyait
BIJIIIOBIJAJIO MEPIIOMY 3BYKY B ii iMeHi). I3 KOXHOIO PyHOIO Takox Oymnu
MOB's13aH1 1IHTEpIpeTaLiiiHi noeTnyHi crpogu. Bonu npeacrasisiors
JUISL HAac BEJIMKUI 1HTepec, OCKIbKkY Oynu 3anucani B Icnanmii Ta
Hopgerii B 1400-x 1 1500-x pokax, TOOTO B niepiojl, KUl (paKTUIHO
JOCUTh ONU3BKHIMA 710 Yacy, Koy OyJiy CKJIaJeHl Hallll Hai1aBHiIIi
TEKCTH MpO Marito ranpaop. Tomy Mu MoxkeMo OyTH 10CUTh BIIEBHEHI,
1110 rajbIpaMeHHH (4apiBHUKHM) MaJIU I€TalbHE PO3YMIHHS MPO
€30TepUYHI 3HaHHS SI3UYHULIBKOT pyHOouorii. barato 3 Hux, 6€3CyMHIBHO,
Oy/1 TpaMOTHUMH B pyHax.

Cucrema pyH €moXH BiKIHTIB, SIKOYO 11 3HAJW iCTIaHAL, HABEICHA
B Tabmui 2. 3 miei Tabnuii MoxkHa 6€3MOCepeIHbO AI3HATUCS KIJTbKa
peueii mpo 3HAYCHHS TOTO, 1[0 MU 3yCTPIYaeMO B 3aKIISITTSX, BUSBICHUX
B iCTOpUYHMX KHHTax Marii. Yucsno 16 yacTo 3ycTpidaeThcsi B OCHOBI
KOMITO3HIIiT (hOpPM CTaBiB y 3aKJIMHaHHAX. Haifuacrimie 1ie He CrpaBkHi
PYHH, a CKOpillle CTHIII30BaHi MariuHi Jiitepu a0o aOCTpakTHI CUMBOJIH.
OnHak BOHH BiZIoOpakatoTh GOpPMYJIbHE 3HaYCHHS yucia 16, sike €
3araJibHOIO KUIBKICTIO PyH Yy PYHIYHOMY psifii ernoxu BikiHTriB. Kpim Toro,
iMEHa PyH 3yCTPIYarOThCs B CAMHX 3aKJIATTSX, JIe BOHU, OUEBUJIHO,
MO3HAYAI0Th BIAMOBIAHI pyHH. Jleski Ha3BH pyH, Taki sk hagall (ciaBa),
TaKOX 3yCTPIYalOThCs B TEXHIYHUX Ha3BaX CHEIiaIbHUX «MariYHUX
3HaKiBy» (ici. galdrastafir).
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In pagan times the technique of rune magic consisted of three
main procedural steps, as follows:

1. carving the staves into an object
2. coloring with blood (or dye)

3. speaking a vocal formula over the staves to load them with
magical power

The basic components of this direct technique, which is not
dependent on any intervention by gods or demons, will later be
continued in the historical galdrabaekur. This direct mode of
operation clearly shows the continuation of a practice from early
Germanic times right up to the modern age. It must also be noted that
the technique is generally thought to have to be performed by a
qualified rune magician. This is true of most traditional forms of
magic.

Old Icelandic literature contains some examples of this kind
of magic. One of the most interesting examples is found in the Poetic
Edda in the poem called, alternately, “For Skirnis” or the
“Skirnismal” (st. 36). This poem dates from the early tenth century.
In it the messenger of the god Freyr, who is named Skirnir, is trying
to force the beautiful giantess to love his lord, Freyr. Skirnir threatens
her with a curse.

burs rist ek pér
ok pria stafi

ergi ok cedi

ok 6pola;

sva ek pat af rist

sem ek pat a reist,

VY OXpUCTHSHCHKI YacH pyHIUHI Mar 3a3Bu4ail Oyiu BiIOMUMHU
1 ITAHOBAHUMHU WICHAMHU CYyCHIbCTBA. Y MIBHIYHIN TpaaMIlii pyHIdHA
Maris Oyia mpeporaTuBOIO WIEHIB YCTAJIEHOTO COIIaIbHOTO MOPSIIKY,
3aIliKaBJICHUX B IHTEJIEKTyaJIbHUX a00 TyXOBHUX moinykax. Haigacrime
111 YOJIOBiKM Oynu mociiioBHUKaMu 6ora OfiHa, repMaHChKOTO Oora
Marii, 3aXOIJIeHHs, MT0e311 Ta CMEPTI.

[cTopuyHO 4OIOBIKM YacTilIe 3aiiMalIics PyHIYHOO Mariero, Hix
KIHKU — II€ COIliaIbHE SBUILE BIMOOPaKEHO B Mi3HIMINUX CTATUCTUYHUX
JAHUX III0/I0 CYJIOBHX MPOIIECiB HA YakiayHamu B [cmanmii. 111
CTaTUCTUYHI JIaH1 TOKa3yIOTh, 10 YOJIOBIKH YaCTillIe 3BUHYBauyBaTHCS
B YaKJIYHCTBI, HIK KIHKH.

VY SI3UYHUIBKI 9acH TEXHIKa PyHIYHOI Marii CKiIaganacs 3 Tpbox
OCHOBHUX TIPOLIEyPHHX €TaIliB, a CaMe:

1. BuKapOyBaHHS PYH Ha MPEAMETI
2. 3a0apBiieHHs KpoB'to (a00 OapBHUKOM)

3. IPOMOBIISIHHS TOJIOCOBOI (DOPMYITH HAJl pyHAMH, 100
HAIUIATH X MarivHOK CHJIOKO

OCHOBHI KOMIIOHEHTH €1 MPAMOI TEXHIKH, SKa HE 3aJICKHUTh Bif
Oy/b-SIKOTO BTpY4YaHHs O0TiB a00 I€MOHIB, Mi3HIIIEe OyAyTh MPOAOBKEH]
B icTopudHOMY rajapadekypi. Lleit mpsmuii cioci6d nii 4iTko mokasye
MIPOIOBKEHHS IPAKTUKHU BiJl pAHHBOTEPMAHCHKHX YaciB ax /10
cydacHocTi. CitiJy TaKOXX 3a3HAYMTH, 1110, SK IPABHIIO, BBAKAETHCS, 110
15l TEXHIKa MOBMHHA BUKOHYBAaTHCS KBaJTi(piKOBAHUM PYHIYHUM Marom.
e cripaBeyIMBO 117151 OUIBIIOCTI TPAAUIIIHHUX GOpM Marii.

Crapoicnanjacbka JliTepaTypa MICTUTh KUTbKa IPUKIIAIIB TAKOTO
poxy marii. OQuH 3 HalIIKaBIIIUX MPUKIAAIB MOXKHA 3HANTH B
«Iloetnuniit Exni» y Bipmi mig HazBoro «For Skirnis» abo «Skirnismal»
(ct. 36). Lleii Bipi gaTyeTbes MOYaTKOM X CTOMITTS. Y HbOMY
nocnanenp 6ora dpeiipa, sikoro 3ByTh CKIpHIP, HAMAraeThCs 3MyCUTH

16



ef garaz parfar pess.

A thurs-rune I carve for you,
and three staves (they are)—
wantonness and frenzy

and torment;

I shall scrape it off

as I scratched it on,

if it becomes necessary.

The basic stance of the rune magician that we see here, as
well as the technical aspects such as the enumeration of the staves
and the actual style of the incantation, will be likewise found in the
practical workings that appear centuries later in Icelandic books of
magic. One other famous example that clearly shows rune-magic
techniques is found in Egil’s Saga (ch. 44). Here we see Egill
detecting poison that had been put in his drinking horn: Egill drew
out his knife and stabbed the palm of his hand. He took the horn,
carved runes on it, and rubbed blood on them. He said:

I carve a rune on the horn
I redden the spell in blood
these words I choose for the horn . . .

The horn burst asunder, and the drink went down into the
straw.

In addition to rune magic, and sometimes combined with it,
we find workings used in pre-Christian times that make use of certain
magically potent natural substances. In fact there was a whole
magical classification system of sacred woods only partially reflected

MPEeKpacHy BEJIETKY MOoIro0uTH cBoro rocnogaps, ®peiipa. CkipHip
MOTPOXKYE TH MPOKIIATTSIM.

burs rist ek pér

ok pria stafi

ergi ok cedi

ok 6pola;

sva ek pat af rist

sem ek pat a reist,

ef goraz parfar pess.

S Bupizaro st Tebe pyHY TYpC,
1 Tpu cTaBu (BOHU) —
po3mycra i 6e3yMCTBO

1 MyKH;

s 3HUILY 11,

TaK caMo, sIK 1 BUKapOyBas,
SKIIO TIe Oyzie HeoOXiIHO.

OcHOBHa MO3UIIisl Mara-pyHosora, siky Mu 0auuMo TYT, a TAaKOX
TEXHIYHI aCTIEKTH, TaKi K MEePeliK 3HaYeHb CTaBIiB 1 PaKTUIHUI CTHIIb
3aKJIMHAHHSA, TAKOXK 3YCTPIYaIOThCs B IPAKTUYHUX POOOTAX, 110
3'SIBJISIIOTBCS CTOJIITTSIMHU TTI3HIIIE B 1CJIAHCHKUX KHUTAX PO Marito.
[Hmmit BitoMuit puKIa, SKHM 9iTKO JEMOHCTPY€E TEXHIKH PYHOMATi,
MokHa 3HaWTH B «Ca3si po Erimsy (1. 44). Tyt mu 6aunmo, sk Erimn
BUSIBJISIE OTPYTY, SKY HiJcCUIaNU B HOTO pir s nutTs: Erinn nictas Hix
1 BCTpOMHMB #0ro co0i B 0710HI0. BiH B3sB pir, BUKapOyBaB Ha HbOMY
PYHH 1 HamMacTuB iX KpoB'to. BiH cka3as:
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in the galdrabakur. It appears that woods of various trees played a
special part in Germanic magical technology as well as its

mythology. The cosmos is said to be formed around the framework of
a tree called Yggdrasill. In the “V6luspa™ (sts. 17—18) humankind is
shown to have been shaped by a threefold hypostasis of
Odinn-Heenir-Lodurr from trees: the man from ash and the woman
from elm.

Blood is another substance of extreme importance. Runes
were often reddened with it, and it was generally known to have
intrinsic magical powers, especially when the blood was that of the
magician himself. In many pre-Christian sacrificial rites the blood of
the animal was sprinkled onto the altar, temple walls, and even the
gathered worshippers. Everything was thought to be hallowed by this
contact. Actually, the etymology of the English verb “to bless”
reflects this heathen practice. The word is derived from the
Proto-Germanic form blodisdjan (“to hallow with blood” from
PGmc. blodam, “blood”).

Herbal substances were also widely used in pre-Christian
magical practice. Some of the most powerful of these were species of
leek (Ice. laukur), the name of which commonly occurs as a magical
runic formula even as early as 450 CE. Several herbs also bear the
names of Norse gods or goddesses; for example, Icelandic Frigg
jargras (“Frigg’s herb”) and Baldursbra (“Baldur’s brow”).

CATHOLIC PERIOD

As will be remembered from our discussion of the
politico-religious history of Iceland, a peculiar kind of Catholic
Church existed in Iceland from 1000 to the middle of the 1500s. In
all facets of life this represented a period of religious syncretism in
which elements of the ancient native heritage and the new foreign
religion were being blended together. This is the period just prior to
the time when the Icelandic books of magic began to be composed.
Pagan elements would naturally tend to be diminished over time,

51 BukapOoByIO pyHY Ha po3i

S1 oMHBaO 3aKJIATTS KPOB'IO

11l CJI0Ba 51 OOUPAIO IS POTY...

Pir po3npoOuBcsi, 1 Hamiii BUTUBCS HA COJIOMY.

Ha nomatok mo marii pyH, a iHOZ1 B IOE€THAHHI 3 HEIO, MU
3HAaXOJUMO 3aC00H, 1110 BAKOPUCTOBYBAJIMCS B JOXPUCTUSHCHKI YacH,
K1 3aCTOCOBYIOTb [I€BHI MariuHo 3apsJKEeH1 PUPOIHI PEUOBUHH.
Hacmpasni icHyBana 11i1a Mariuia cuctema kiacugikailii CBIIeHHNX
JIEpEB, SIKa JIMILIE YaCTKOBO BiJ0OpaXkeHa B I[bOMY rajibApadeKypi.
3naeThCs, U0 pi3HA ASPEBUHA BiJirpaBaia 0coOIUBY pOJib y
repMaHChKIl MariuyHiii TEXHOJIOri, a TakoX y ii Mionorii. KaxyTs, 110
KOCMOC c(pOpMOBaHMI HaBKOJIO KapKaca JiepeBa il Ha3Boro Irrapacinib.
VY «Ipopoursi Bimynkm» (cT. 17-18) mokazano, 1o JIroacTBO OyI10
chopmoBaHe TpboMa inoctacamu Onina-I'enipa-Jloxypa 3 nepes:
YOJIOBIK 3 SICEHA, a )KIHKa 3 B'sI3Y.

KpoB € 11e o/1Hi€r0 pEUOBUHOKO HAI3BUYAWHOT BAKIUBOCTI. PyHN
9acTo 3a0apBIIOBAIIM HEIO, 1 3arajbHOBU3HAHO, 1110 BOHA MaJia
BHYTPIIIHIO MariyHy CUiy, 0CoOIMBO AKIIO Ie Oylia KpOB CaMoro Mara.
VY Garatb0oX JOXPUCTUSHCHKUX KEPTBONPUHOIICHHSX KPOB TBAPHHU
KPOITWIIM Ha BIBTap, CTIHU Xpamy 1 HaBiTh Ha 310paHUX BipYIOUHX.
BBaxkasiocs, o Bce, 10 40ro TOpKaiacs KpoB, CTaBaj0 OCBSIYCHHM.
HacmpaBni, eTuMostorist aHmIidCchKoro AiecioBa «to bless»
(6marocnoBIATH) BiTOOpakae 110 SI3UYHUIIBKY MTPakTUKyY. CI10BO
MOXOIUTH BiJl MpoTorepManchkoi (hopmu blodisdjan («ocBIuyBaTH
kpoB'to» Bix [Ipororepm. blodam, «kpoBy).

PocnuHHI pe4OBHHU TaKOXK MTUPOKO BUKOPUCTOBYBAJIHCS B
JOXPUCTUSHCHKIN MariuHiil npakTumi. OTHUMH 3 HAHIOTYKHIIINX 3 HUX
Oynu Bunu 1ulOymi-mopeto (icnm. laukur), Ha3zBa K0T 9acTO 3yCTPIHAETHCS
SK MarigyHa pyHiuHa ¢opmymna mie B 450 porii H. e. J[esiki TpaBu TakoxK
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both as new material was introduced and as knowledge of the
technical aspects of the pagan tradition began to fade through neglect
and lack of old established support. Nevertheless, the old material
and techniques continued in a real way for many generations. In
many respects, however, this is a “dark age” for our knowledge of the
actual practice of magic in Iceland. This is because the works
composed at this time tended to depict earlier Viking Age practices,
and we have no actual galdrabakur from the period itself. There are a
number of runic inscriptions from Scandinavia that help fill in the
gap in our knowledge of the time; for example, the magical formulas
found in Scandinavia from this period, which make use of (often
defective) Latin formulas executed in the runic alphabet. This shows
the blending of the Christian and pre-Christian cultures. The fact that
the Latin is often riddled with grammatical errors demonstrates that
these inscriptions were probably executed by laymen or young
students. However, a few inscriptions are grammatically flawless,
which shows that some members of the well-educated clergy also
indulged in these arts. On the one hand, the fact that the formula is in
Latin demonstrates the mythic dominance of Christian symbolism in
the magician’s world, but the fact that the inscription is executed in
runes also shows that the old runic symbolism provided something to
the inscription that the Latin alphabet was thought to lack.

A medieval rune stick found in Bergen reads: Maria perperit
Christum, Elisabeth perperit lohannem Baptistam. In illarum
veneratione sis absoluta! Exi, incolea! Dominus te vocat ad lucem!

“Mary gave birth to Christ, Elizabeth gave birth to John the
Baptist; in their veneration be absolved. Come out child, with hair!
The Lord calls you to light!”

This is a Christian magical formula to allow for easy
childbirth. It was believed that a child born with hair would be
healthy. Based on what we see in later material, it is possible to
speculate that many features of the pagan tradition were kept alive

HOCSITh IMEHa HOpBE3bKHX O0TiB 200 OOTHHB; HANIPUKIIA], iCTIaHIChKA
Frigg jargras («tpaBa ®@pirr») i Baldursbra («6poBa banmypay).

KATOJHUIBKUI ITEPIO/

SIk Mu am'sITaEMO 3 HAIIOTO OOTOBOPEHHS MOJTITUKO-PEITiHHOT
ictopii Ienannaii, 3 1000 no cepenunu 1500-x pokiB B Icnanaii icHyBana
CBOEpIiIHA KATONHIIbKA IIEpKBA. Y BCiX aCHEKTax JKUTTA e OyB mepiof
PENIriiHOTO CHHKPETH3MY, B IKOMY €JIEMEHTH CTapoJaBHBOI PiaHOT
CH/IIMHU Ta HOBOI IHO3EMHOT peJIirii 3minryBanucs Mix coooro. Le
nepios 6e3mocepeHbO Mepesl TUM, K MOYaii CKIaIaTHCs 1CIaHAChKi
KHUTH Marii. SI3WYHNLIBKI eIeMEHTH, IPUPOIHO, 3 YaCOM MaJIn
TEH/ICHIIIIO JI0 3HUKHEHHS, SIK Yepe3 MOsiIBY HOBOTO Marepiaiy, Tak i
gepe3 Te, M0 3HAHHS PO TEXHIYHI aCMeKTH S3MYHUIIBKOT TPaanIIii
MOYaJId 3HUKATH Yepe3 HEXTYBaHHS Ta BIJICYTHICTh CTapoi yCTaJIeHOoi
niarpumki. [Ipore cTapuit MaTepian i TEXHIKH MPOAOBXKYBAJIN ICHYBaTH
MPOTATOM 0ararbox MoKoJdiHb. OfHaK y 6araTh0X BiTHOIICHHSX 1€
«TEMHHH BiK» JIJIsl HAIIMX 3HAHb PO (PaKTUYHY MPAKTHKY Marii B
Icmannii. e moB's3aHo0 3 THUM, 1110 TBOPH, CKJIaJIeH] B IIeH Yyac, K
MPABHIIO, 300paXKyBalld IPAKTHKH O17TBII PAHHHOTO BIKIHTCHKOTO
nepiony, i MU He MaeMO (paKTUYHUX TalapadeKyp 3 Toro nepiony. IcHye
psn pyHIYHUX HanmuciB 31 CkaHAMHABI, K1 TOTIOMAararTh 3aIlIOBHUTH
IPOTajiiHU B HAILIMX 3HAHHIX MPO TOM Yac; HapUKIIaJ, MariyHi
dhopmynu, 3HaiieH! B CKkaHIUHABIT 3 IHOTO MEPIOfy, B TKUX
BUKOPHUCTOBYIOTHCS (4aCTO HEIMOBHI) JAaTUHCHKI (DOPMYITH, BUKOHAHI
pyHiuHUM andasitoM. Lle CBIAUNTH MPO 3AUTTS XPUCTUSHCHKOT Ta
JOXPUCTUSHCHKOT KynbTyp. Toil (axT, 110 JaTMHChKAa MOBA YacTO PSICHIE
rpaMaTUYHUMU TIOMHIIKAMH, CBIAYUTH MPO T€, IO IIi HAIMCH, HMOBIPHO,
OyJIi BUKOHAHI MUpsSiHaMH a00 MoJioauMu cTyaeHTamu. OIHaK AesKi
HAIUCH € TPaMaTHYHO O€37J0TaHHUMH, IO CBITYHUTH PO TE, IO JAEIKI
YJIEHU A00pe OCBIYEHOIO TyXOBEHCTBA TAKOXK 3aXOILTIOBAINCS IUMU
MHUCTENTBaMH. 3 OHOTO 00Ky, ToM (hakT, 1o hopMysa HarmMcaHa
JIATHHOIO, CBIAYUTH MPO MiiuyHEe JOMIHYBaHHS XPUCTUSHCHKO1
CHUMBOJIIKH y CBiTi MariB, ajie TO# (hakT, 1110 HanKCc BUKOHAHUH pyHaMH,
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for a long time but that eventually these were blended together with
elements from the Christian medieval tradition that had come to the
North during the long Christianization process. It must, however, be
understood that practicing magic in the first place was considered by
orthodox Christian dogmas to be heretical and even diabolical in and
of itself. This may explain why there appears to have been an active,
explicit merger between the old gods and the demons of hell, and
even why demonic entities can appear in spells next to apparently
orthodox religious figures such as Raphael or the Savior.

Christian influence on the tradition was most clearly seen in
new elements introduced into the formulas. These include
personalities from Judeo-Christian mythology such as Solomon,
Jesus, and Mary. In addition to these figures, certain formulas were
also incorporated during this period: the invocation of the Trinity,
(Latin) formulas of benediction peculiar to the Catholic Church, the
“Our Father” in Latin, and so on. Other elements, such as
Judeo-Gnostic formulas (for example, Jehovah Sebaoth [ Yahweh
Tzabaoth], Tetragrammaton), must have come directly from magical
books imported from the Continent. With regard to the actual
methods of working magic, there was a shift in emphasis to the
prayer formula in which the magician bids for the intercession of
some supernatural entity on his behalf.

Although this was known to some extent in the pre-Christian
age, it had limited application. However, this form predominates as a
mode of operation in the Judeo-Christian tradition. We only have
indirect information about magicians and magic of this period. Many
texts were composed in this period, but they mostly harked back to
the Heathen Age when magic came into play. Later folktales, for the
most part collected in the 1700s and 1800s, report on one famous
magician of this early age: Seemundur Sigfuisson the Wise
(1056-1133). He was the godi (priest-chieftain) of Oddi. He is
reputed to have been the most learned man of his time, but all of his
writings are now lost. His fame was such even into modern times that

TaKOXX MOKAa3ye, 0 cTapa pyHi4HA CUMBOJIIKA J10/1aBajia HAMKCY YOTrOCh,
4Oro, SIK BBa)KAJI0Cs, OpaKyBaJlo JIATUHCHKIHN a0eTIIi.

Ha cepennpoBiuHiit pyHIUHIN aauIl, 3HalaeHo1 B beprewi,
HanMcano: Maria perperit Christum, Elisabeth perperit Iohannem
Baptistam. In illarum veneratione sis absoluta! Exi, incolea! Dominus te
vocat ad lucem!

«Mapis Hapoauna Xpucta, €nnzaBera Hapoawna loanHa
XpectuTens; B IXHbOMY MOKJIOHIHHI OyabTe npouieHi. Buxoap, utuHo,
3 Bostoccsim! Tocroap kianye Tebe 1o cBitnal»

Ile xpucTusiHChKa MaridyHa ¢GopMyIia, IO CIPHUSIE JETKUM
nojioraMm. Beaxanocs, 110 TUTHHA, siKa HAPOAMIIACS 3 BOJIOCCAM, Oyrie
3m0poBoro. Ha ocHOBI TOTO, 110 MU 6a4MMO B MI3HIMIKUX MaTepiaiax,
MOYKHA MIPUITYCTUTH, 110 6arato puc A3MYHULBKOI Tpaauiii 30epiranucs
MIPOTATOM TPUBAJIOTO Yacy, ajie 3pELITOI0 BOHU 3MIIIANIUCS 3
€JIEMEHTaMHU XPUCTUSHCHKOI CepeIHbOBIUHOT Tpaullil, sKa IpUIIILIa Ha
[TiBHIY mig yac TpUBaAJIOTO MpoIecy XpucTusHizamii. OmaHak ciija
PO3YMITH, 1110 3aHATTS Mari€lo B MEPIIy Yepry BBaXKaoCs
OpPTOAOKCATIbHUMU XPUCTUSHCHKUMH JIOTMaMU €PETUYHUM 1 HaBITh
JUSIBOJIBCHKUM. Lle MOXe MOSICHUTH, YOMY, 31a€ThCs, BiIOyI0Cs
aKTHUBHE, SIBHE 3JIUTTS CTApUX OOTIB 1 IEMOHIB MEKJa, 1 HABITH YOMY
JIEMOHIYHI CYTHOCTI MOXYTb 3'SIBISITUCS B 3aKJIMHAHHAX MOPYY 13,
3/aBasiocs 0, OPTOAOKCATBHUMU PEIIITIHHUMH MTOCTATSIMH, TAKUMH SIK
Pacain abo Xpuctoc Cnacurensb.

XPUCTUSHCHKHH BIUIMB Ha TPAAULIIIO HalsICKpaBille MPOsBUBCS
y HOBHX €JIEMEHTax, BBeZICHUX y Gpopmynn. J[o HUX Hajexarb
0COOMCTOCTI 3 I0/1€0-XPUCTUAHCHKOI Midororii, Taki ik ComoMoH, Icyc 1
Mapis. OkpiMm 1UX ocTaTel, y 1e nepio Oyau TakoXK BKIIFOUEHI MEeBHI
dbopmynu: 3akiauk g0 Tpiiii, (JaTuHCHKl) opMyu OIarocIoBeHHS,
BJIACTWBI1 KaTOJNMIIbKINA 1epKB1, «OTUe HAID) JTATHHOO TouTo. [HIIT
€JIEMEHTH, TaKi sIK F0JIe0-THOCTUYHI hopMynu (Hanmpukiaa, €rosa
Cebaort [fxBe L{abaot], Terparpamaron), MaOyTh, TIOXOAMIH
0e31mocepeIHbO 3 MAriYHUX KHHUI, 3aB€3€HUX 3 KOHTUHEHTY. I1lo
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the collection of poetry that came to be known as the Poetic Edda (or
Elder Edda) was originally ascribed to him and called the Seemundar
Edda. Furthermore, he was said to have acquired a great deal of
magical knowledge as a captive of the “Black School of Satan.” This
legend most likely stems from the fact that he was one of the first
Icelanders to study Latin and theology on the Continent. Despite the
supposed origin of his magical knowledge, Semundur had the
reputation of being a “good” magician. The designation of “white” or
“black” magic that the historical magicians acquired was due more to
literary stereotyping and regional conflicts than to any historical or
practical facts. Seemundur’s sister Halla also “practiced the old
heathen lore,” as one text describing her puts it, although the writer
feels obliged to add that she was “nevertheless . . . a very religious
woman.”

PROTESTANT PERIOD

When Protestantism was introduced in Iceland beginning in
about 1536, a radical new situation came into being. As learning
decreased in quality for a time and persecutions of magic increased in
intensity, elements of Icelandic magic already in place began to be
increasingly admixed with elements from previously rejected
paganism. The result of this was that the new Protestant
establishment in some cases equated elements of Catholic practice
with pagan lore.

As the Catholic period drew to a close, there lived two
contemporary Icelandic magicians with very different reputations.
One was Gottskalk Niklasson the Cruel (bishop of Holar from 1497
to 1520), who had a reputation as an “evil” magician. He was said to
be the compiler of the fabled Raudskinna book of magic (further
discussed in chapter 7). Gottskalk is otherwise well known in
Icelandic history as a ruthless political schemer who conspired
against secular political figures for his own benefit. This bad
reputation is probably the real source of his image in the folk

CTOCY€TBCSI BIACHE METO/IIB YaKIYHCTBA, TO aKICHT NEPEHIIIOB Ha
MOJIUTBY, B SIKUX YaKIyH MPOCUTH PO MOKPOBUTEIHCTBO SKOICh
HAJIPUPOAHOI CYTHOCTI. Xo4a 11e OysI0 BiJOMO B TIEBHiH Mipi IIie B
JOXPUCTUSHCHKY €T10XY, BOHO MaJlo oOMexeHe 3acTocyBaHHS. OHaK 115
(bopma nepeBaxae sk crocio aii B iy1€0-XpUCTUSHCHKIN TpaauLii. Mu
Ma€eMO JIMIIE HeTpsiMY 1H(OpMAIIito PO MariB 1 Marito MpOro mnepiony. Y
el mepion Oya0 HamUcaHO OaraTo TEKCTIB, ajieé BOHM 3/1€01IbIIOT0
MOBEPTAJIUCS 10 SI3UYHUIIBKOT €MOXH, KOJIHM Marisi moJasa
3actocoByBarucs. [1i3Him HapoaHI Ka3KH, 34e01IbII0r0 310paHi B
1700-x 1 1800-x pokax, po3MOBiIal0Th MPO OJHOTO BiOMOTO Mara Iiei
pannboi enoxu: Cemmynaypa Cirdyccona Myaporo (1056—-1133). Bin
OyB roai (keprem-BoxkaeM) Omui. Bin BBaykaBcst HAMOCBIYEHITIIOO
JIIOJMHOIO CBOTO Uacy, ajle BCi HOro TBOpH 3apa3 BTpaueHi. Moro ciasa
OyJia TaKOIO BEJTMKOIO HABITh Y Cy4acHI 4acH, 1o 301pKa moe3ii, sika
ctana Bimomoro sk «[loernuna Enna» (abo «Crapmra Exnay), cogarky
npunucyBanacs oMy 1 HazuBanacs «Eqma Cemynaapa». Kpim Toro,
KaXyTh, 110 BiH HA0yB BEJINUE3HUX MAriuHUX 3HaHb, IepeOyBaOyy B
nosioH1 «Yopuoi mkonu Caranmy. Ls nerenna, HailiMOBIpHIIIIE,
MOXO/UTH BiJl TOTO, IO BiH OYB OJHUM 13 IEPIIUX 1CTAH/IIIB, SIKi
BHMBYAJIY JIATUHY 1 TEOJIOTII0 HA KOHTHHEHTI. He3Baxaroun Ha
nependavyBaHe MOXOMKEHHS MOro MariYHuX 3HaHb, CeMMYHIyp MaB
penyTaitito «ao0poro» Mara. [lo3HaueHHs «O11a» a00 «4OpHA» Maris,
sIKe OTPUMAJIH ICTOPUYHI Maru, Oyio MoB's3aHe Oiible 3
JTITEPaTypPHUMH CTEPEOTHUIIAMU Ta PET1I0HATLHUMU KOH(IIIKTaMHU, HIXK 3
Oy/b-IKUMU 1CTOPUYHUMH 200 mpakTHYHUMU (pakramu. CecTpa
CemmyHaypa, Xajuia, TaKOX «IIPaKTUKyBaja cTapi I3UYHUIIbKI
3HAHHSY, SIK OMUCYE ii OTUH 3 TEKCTIB, X04a aBTOP BiAUyBa€e
HEeoOX1JIHICTh 10/1aTH, 110 BOHA «IIpOTe Oyna Jyxe peririiHo
KIHKOIOY.

NPOTECTAHTCHKHH NEPIOJ

Komu nporecrantusm OyB BBeneHnii B Icnannii mpuOiu3Ho B
1536 poui, BUHHMKIIA paJMKaJIbHO HOBA CUTYallisl. Y Mipy TOTO SIK SIKiCTh
OCBITH Ha JICSIKUI Yac 3HU3MJIACS, 2 IEPECIIiTyBaHHs Marii O CHIIMINCS,
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tradition. An approximate contemporary of Gottskalk was Halfdanur
Narfason (died 1568), vicar of Fell in Gottskalk’s diocese of Holar.
Little is known of Halfdanur’s life, but there is a rich body of
folktales concerning him. He appears as the legendary “white”
counterpoint to the “black™ bishop, Gottskalk. Halfdanur and
Gottskalk stand at the gateway of transition between the Catholic and
Reformation Ages in the history of Icelandic magic. Much later on in
the Protestant period we again meet with a pair of strongly contrasted
magicians: Eirikur and Galdra-Loftur (Loftur the Magician). Eirikur
was a quiet and pious vicar who lived from 1637 to 1716. He is little
known in history but shares with Seemundur the reputation of being a
practitioner of good magic, wholly derived from godly sources. This
reputation was maintained despite the fact that he was not above
practicing the most dreaded arts, such as necromancy, for
“pedagogical purposes.” Here I refer to one of the most telling
anecdotes in the history of Icelandic magic—one that emphasizes the
character, courage, and level of humor necessary to practice magic.
This passage about Eirikur testing two different boys who wanted to
learn magic from him is translated in chapter 7. This episode might
be compared with part of the story about Galdra-Loftur in which he is
supposed to have committed one of his most depraved acts—raising
the draugur (ghost) of Bishop Gottskalk in an effort to take from his
ghost the famous “black book,” Raudskinna, which had been buried
with him. Not much is known of the historical Loftur other than that
he was a scholar at the school of Holar and he died in 1722.
Galdra-Loftur is generally regarded as a kind of Icelandic Faust
whose major “sin” lies in his insatiable desire for more knowledge
and power. A translation of a passage from this folktale is presented
in chapter 7 of this book as well. As a result of Iceland’s unique
church organization during the Catholic period, together with the
general isolation of the country from Continental affairs, the practice
of magic was not officially persecuted or prosecuted during that time.
The Inquisition became active on the Continent following Pope
Innocent I1I’s bull of 1199. This papal bull was primarily directed

€JIEMEHTH 1CJIAHJICHKOI Marii, o BXe ICHYBaJIH, TOYaJIHd BCe OLIbIIe
3MINTYBaTUCS 3 €IEMEHTAMH paHillle BiIKHHYTOTO SI3MYHUIITBA. B
pe3yabTaTi IIHOTO HOBA MPOTECTAHTCHKA BJIa/Ia B ACSIKUX BHUITAIKAX
MPHUPIBHIOBAJIA €IIEMEHTH KATOJIHUIIHKOT IPAKTHKH JI0 S3HYHUIIBKIX
BipyBaHb.

Konu xaronuupkuii nepiof no6iras ki, B [cnanmiil »xunu 1Ba
Cy4acHi YapiBHUKH 3 JyXe pi3HOIo penyTaniero. OnHuM 3 HUX OyB
Torckank Hiknaccon XKopcrokwuii (ermckon Tonapa 3 1497 no 1520 pik),
KWW MaB pemyTarlito «310ro» Mara. KaxyTs, 1110 BiH OyB yKiagadem
JereHAapHOi KHUTU Marii «PayackinHay (OUIbII A€TaNbHO MPO Hel
inerbes B po3aini 7). [oTckanbk Takoxk J0Ope BiIOMUM B iCIaHACHKIN
icTOpii Ik Oe3KaTICHUN MONITUYHNN IHTPUTaH, SKHI 3MOBHUBCS IIPOTH
CBITCHKHUX MOJIITHYHUX JISYIB JIJIs BIacHOI BUTOaM. L{s morana
pemnyTauis, IMOBIPHO, € CIIPaBXHIM JIXKepesioM Horo o0pasy B HapoIH1H
tpaauuii. [Ipubnusnum nocnixosaukom [orckanka Oys Fanbhaanyp
Hapdacon (nomep 1568 p.), Bikapiit @esuia B enapxii [orckanka B
Tonapi. Ipo xurtsa [Nanbdaanypa BimoMo Hebararo, aje icHye OaraTuit
(bonbKIOpHUI MaTepia, npucBsUYeHui iomy. Bin nocrae sk
JIETeHIAPHUIN «O1IHiD» KOHTPACT 10 «4OPHOTO» enmckomna [oTTeKaka.
Tanbgaanyp i [OTTCKAIK CTOATH Ha TIOPO3i EPEXOMY BiJl KATOIUIILKOT
enoxu J1o ernoxu Pedopmarii B icTopii icianacekoi Marii. Habararo
Mi3HillIe, B MPOTECTAHTCHKUM Mepioj], MU 3HOBY 3yCTPidaeMOCs 3 Maporo
CWJIBHO KOHTPACcTHUX YapiBHUKIB: Elpikypom 1 ['anpapa-JlopTypom
(JIopryp-uapiBuuk). Efipikyp OyB THXUM 1 TOOOKHUM BiKapieM, sIKH
*uB 3 1637 mo 1716 pik. Bin mano Bijomuii B icTopii, ajne moaiise 3
CeMMyHIypOM penyTalito NpakTUKYI04O0ro J00py Marito, MOBHICTIO
TOX1JIHY B1J O0kecTBeHHUX pkepen. Lls pemyTaris 36epernacs,
HE3BaXKAIOUM Ha Te, 110 BiH HE OpUAyBaB MPAKTUKYBATH HallCTpaIIHilIi
MHUCTEITBA, TaKl IK HEKPOMAHTIs, B «MI€JArOTTYHHUX IIIAX». TyT 5 Mato
Ha YBa3l O/IHY 3 HAMMOKa30BIINX aHEKIOTIB B ICTOPIi iCIaHACHKO1 Marii,
SKa TAKPECITIOE XapaKTep, My>KHICTb 1 piBEHb TYMOPY, HEOOX1IHi 115
3aHATTA Mariero. Lelt ypuBok npo te, sik Elipikyp BUpoOoByBaB ABOX
PI3HUX XJIOMMYHKIB, SIKi XOTLIM HABYUTHUCS Marii y HbOTO, MEPEKIIaJICHO B
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against what were believed to be organized heretics. Over time its
authority widened to include sorcery, even when heresy was not
involved, as was made clear in a bull by Pope Nicholas V in 1451.
But even this failed to penetrate the dark mists of Thule. This
phenomenon is probably in large part due to the fact that in Iceland it
was clergymen themselves who were most actively engaged in
sorcery!

Later on Protestants on the Continent were no less severe in
dealing with witchcraft than the Catholic Inquisition had been, and in
many cases they were more devastating since their focus on
individuals and small groups tended to lead to indiscriminate
persecutions. It was under the cover of the Reformation that real
witchcraft persecutions came to Iceland. These persecutions never
reached the genocidal levels known on the Continent, and especially
in Germany, where hundreds of thousands were executed, but they
are still historically significant for the small country of Iceland. Some
of the moral attitudes demonstrated by Icelanders toward magic
being either good or evil may also go back to pagan sentiments. It
would be a great mistake and error to assume that in pre-Christian
times there was no such thing as “evil magic.” Many of the spells of
Odinn reflected in the “Havamal” are directed against evil sorcerers
or witches. Clearly in pagan times the good was judged to be that
which promoted the general welfare and defended humans,
productive animals, crops, and so on. Evil was thought to be that
which was destructive of good things or detrimental to the general
welfare of the people, animals, or life in general. In Christian times,
by contrast, the “good” was judged to be that which promoted the
interests and dogmas of the church, and evil was anything set against
these.

The morality of the Icelandic magician was generally that of
the pagan past, with little regard for the sources of the symbolism
used. The earliest trial for witchcraft in Iceland is recorded in 1554;
the last such trial is recorded at the Althing of 1720. It must be said

poznaimi 7. Leit enizon MO>KHA OPIBHATH 3 YaCTHHOIO iCTOPIi TIPO
["anpapa-JlodTypa, B siKiil BiH, IK BBAXKAETHCS, BANHUB OJMH 31 CBOIX
HapO3MyCHIIINX BYMHIB — BOCKPECHUB Jipayrpa (IPUBHUIA) €MTUCKOTIA
ToTcKaKa, HaMaratourch 3a0pPaTh y HbOTO 3HAMEHUTY «IOPHY KHHUTY»
Paynckinny, sika Oyia moxoBaHa pa3oM 3 HUM. [Ipo ictopuyHOro
Jlodrypa Bimomo HeOararo, KpiM TOTO, 1110 BiH OyB BUSHUM Y IIIKOJ
Tonapa i nomep y 1722 poui. I'anbapa-Jlodtyp 3a3Brudaii BBaxkaeThCst
CBOEPITHUM 1CNIaHIChKUM DayCcTOM, YKl TOIOBHUN «TPIX» MOJISITAE B
HOro HEeHaCUTHOMY TparHeHHi /10 3HaHb 1 Bnaau. [lepexnan ypuska 3
1€ HApOHOT KAa3KW TAaKOXK HABEJEHO B po3/iii 7 miel kauru. BHacmigok
YHIKaIbHOI IIEpKOBHOI opraHizamii Icmanii B KaToMUIbKui mepion, a
TaKOXX 3aralIbHOI 13011111 KpaiHH BiJl KOHTUHEHTAJIBHUX CITPAB,
MpaKTUKa Marii B TOH yac odiliifHO He mepeciiayBajacs i He KapaJacs.
[HKBI3UMIIISI CTaTa aKTUBHOIO HA KOHTHHEHTI micsst Oy [Tamm
Inokentis 111 1199 poky. Ls nanceka Oysuia Oyna cpsiMOBaHa B IEPILy
Yepry IpoTH THX, KOTO BBAXKAJIH OPraHI30BaHUMH €PETUKAMU. 3TOJIOM il
MTOBHOBAKEHHS PO3UIUPUIINCS 1 BKITFOUATH YaKITYHCTBO, HaBITh SKIIO
BOHO He OyJ10 MOB'sI3aHe 3 €pecclo, K OyJ10 YiTKO 3a3Ha4eHO B Oyt
[Tariu Muxonast V 1451 poky. Asie HaBiTb 1€ HE 3MOIVIO IPOHUKHYTH B
teMHi Tymanu Tyne. e sBuie, iMOBIpHO, 3HAYHOIO MIPOO
MOSICHIOETBCS TUM, 10 B Icimanil came CBSIIEHUKH OyTu HalOUIbII
AKTUBHO 3aJIy4€Hl 10 YaKIyHCTBa!

[1i3HimIe npoTeCcTaHTH Ha KOHTUHEHTI OyJIM HE MEHIII CyBOPUMU
y 60poTh01 3 HaKITyHCTBOM, HIJK KaTOJHUIIbKa 1HKBI3UIIis, a B 0aratbox
BUIIaJIKaX BOHU OyiM 1€ OUIbII pyHHIBHUMM, OCKIJIBKU iXHSI yBara J10
OKpeMuX 0ci0 1 HeBEIMKHX TPyI YacTo MPU3BOMIA 10 0e3p030ipauBUX
nepeciigyBanb. Came mig npukputtsaMm Pedopmarii B Icnanaii moganucs
CIpaBXHi MepeciiaAyBaHHs YaKIyHiB. J(esKki MopanbHi MOTISIN
ICTaHAIIB HA MAriio K Ha 100PO YH 3710 TAKOK MOXKYTh CXOIUTH JI0
S3UYHUILBKUX YSBJIEHb. Bylo 6 BETMKOIO MOMMIIKOIO BBAXKATH, 10 B
JOXPUCTUSHCHKI 9aCH HE iICHYBAJIO TAKOTO TOHSATTS, 5K «3J1a Maris».
Bararo 3aknsate Onina, BimoOpaxkenux y «['aBamami», cipsiMoBaHi IPOTH
37X YaKIyHiB 9¥ BifboM. OUEBUIHO, IO B SI3UYHUIIBKI YacH T0OpOM
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that records were poorly kept in this period, but it is estimated that
during this time some 350 trials were held, although records for only
125 survive. Of these 125 accused persons, only 9 were women.
Obviously this is in stark contrast to the usual pattern of witchcraft
accusations and suggests something of the demographics of actual
magical practice in Iceland. It is also a general reflection of
established Germanic tradition, where men were at least the equal of
women when it came to the “occult” arts. Records exist for only
twenty-six executions for witchcraft. These were mostly carried out
by burning. Of the cases against female witches, only one woman
was actually executed. Others who were convicted of this crime, but
whose sentences were short of death, were flogged or outlawed.
Outlawry meant that they were in effect banished from the country
and sent into exile abroad.

Clearly the period of the most intensive witchcraft
persecutions was between the first execution in 1625 and the last in
1685. However, it is worth noting that during this time Iceland
suffered under a moral code of extremely harsh laws. These provided
for capital punishment for a wide variety of crimes—murder, incest,
adultery, theft—as well as witchcraft. Even finding rune staves
carved on a stick or written on parchment was evidence sufficient to
convict someone of witchcraft. This is a far cry from the saga age
when great men knew the runes and the Althing could not impose the
death penalty! It is also worth pointing out that although it was not
necessarily the poorest or most ignorant people who were accused of
sorcery, the rich and powerful or the scholarly (who were the chief
practitioners, historically) were, for the most part, immune from
prosecution.

In the period between 1550 and 1680 Iceland developed a
form of magic that was practiced by members of the highest levels of
its society. The fact that this synthesis survived as long as it did,
however, is perhaps due to the relative lack of a strict set of
socioeconomic and educational class distinctions in Iceland. Even

BBXKAJIOCS T€, 110 CIPUSIIO 3aralbHOMY OJIATONOTYYYIO 1 3aXHIIAI0
JIOJIEH, TIIIOJIOBUTUX TBApPUH, BPOXKAM TOIO. 37T0M BBaXKajaoCs Te, 110
pyiHyBajo 106pi pedi a0 MIKOAMIO 3arajJbHOMY OJ1aronoayd4io
JIIO/IEH, TBAPWH a00 KUTTIO B IiIoMy. HaTOMICTh y XpUCTHSIHCHKI Yacu
«10OpOM» BBAXKAIIOCS T€, IO CIIPUSLIO IHTEPECaM 1 IorMaM IIEPKBH, a
3]I0M — BCE€, 110 CYNIEPEYUIIO [IbOMY.

Mopainb icnaHACbKUX YaKIyHIB B LIJIOMY BIANOBigata
S3UYHUIIBKOMY MUHYJIOMY, 1 BOHM HE IPUAUISINA 0COOIMBOI yBaru
JoKepeslaM BUKOPUCTOBYBaHOI cuMBoTikK. HaliaBHimmii cynoBuit
npoliec 3a 4yakiIyHCTBO B Icnanaii 3adikcoBanuii y 1554 poui; octanHii
Takuii mpouec 3adikcoBanuit B AnstuHry 1720 poky. Crnif 3a3HauuTH,
110 B LIeH Tepio] 3arucH BeJUCs Headalo, ajie, 3a OLiHKaMHU, 3a Iei Jac
Oyio mpoBeneHo 0mu3bko 350 cy1oBUX MpOIIEciB, Xo4ua 30eperiucs
3anucu auie npo 125. 3 nux 125 o6BuHyBaueHux Juie 9 Oyau
*KiHkamMu. O4eBUIHO, IO 1€ PI3KO KOHTPACTYE 31 3BUUANHOI0 CXEMOIO
3BHHYBA4Y€Hb y YAKJIYHCTBI 1 CBIAYUTH PO A€o 3 AeMorpadii
(axTraHOi MariyHoi npakTuku B Icmanmii. Lle Takox € 3aranbHuM
BiZI0OpaKeHHSM YCTaJIEHOI TeépMaHChKOI TPaaMIlii, 1€ YOJIOBIKU Oyin
MpUHANMHI PIBHUMU jKIHKaM, KOJIM MIIJIOCS PO «OKYJIBTHI» MUCTEITBA.
[cHYIOTB 3amuCH JIHIIE PO ABAILATH LIICTh CTPAT 33 YaKIyHCTBO.
binbmiicts 3 HUX Oynu 3[1MCHEH] IIUIAXOM CIajieHHs. 3 YCIX CIpaB MPOTH
KIHOK-BIJIbOM JIMIIIE OJIHA JKiHKA Oyia (pakTU4HO cTpavyeHa. [Hi, ki
OyJIH 3acCy/KeHi 3a 1€y 3JI0YMH, ajie OTPUMaJId IOKapaHHs, HE MOB'A3aH1
31 cMepTIo, Oynu mijaani moOUTTI0 GaroraMu abo OroJNOIIeH] M03a
3ak0HOM. OTOJIOLIEHHS 11032 3aKOHOM 03Ha4aJlo, 1110 BOHU Oyiu
(hakTUYHO BiAMpaBlieHl y BUTHAHHS 3a KOpoH. OYeBUAHO, 110 MEePiof
Hal1HTEHCUBHIIIMX MepeciiayBaHb 3a YaKIyYHCTBO MIPHUIAB HA Yac MIXK
HepIIoko cTparoro B 1625 porii 1 octaHHbOO B 1685 pori. OxgHak BapTo
3a3HA4YMTH, 0 B 1Iel yac [cnanmis cTpaxkaana BiJ MOPAIBHOTO KOAEKCY
Ha/[3BMUYaiiHO CyBOpHX 3aKOHIB. BoHM nepenbadyanu cMepTHY Kapy 3a
IIUPOKUIN CIICKTP 3JIOUMHIB — BOMBCTBO, 1HIIECT, IIEPETIOOCTBO,
KPaJKKy — a TaKOXX 4aKIyHCTBO. HaBiTh 3HaxijKa pyHIYHUX 3HAKIB,
BUKapOyBaHMX Ha MUl a00 HANMCAHUX Ha IepraMeHTi, Oymna
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today Icelanders are noted for their strong beliefs in occult matters
and their general pride in their pagan past.

Icelandic Books of Magic

Other than the collection that came to be called the
Galdrabok, the once rich tradition of Icelandic magical books of the
sixteenth and seventeenth centuries survives only in a fragmentary
state. Icelandic folktales report on the existence of famous occult
books owned by notorious historical magicians. These kinds of books
were also referred to in more reliable historical sources, some of
which even contain summaries of their contents. Otherwise we are
dependent on later collections, which seem to have carried on the
tradition in a living way, and on stray references in manuscripts
whose contents generally consist of something other than galdur.

According to legend the earliest of the famous Icelandic
magicians of the Christian period, Bishop Seemundur the Wise, is
said to have learned the arts of magic at a mysterious “Black School”
somewhere in Europe. In later times the two cathedral schools in
Iceland, one at Holar (in the north) and one at Skalholt (in the
southwest), were the chief hotbeds of magical activity. As noted
before, the legendary material often divides the master magicians into
two main types: beneficent and malificent. While Seemundur the
Wise is the model of goodness and Gottskalk the Cruel the archetype
of evil, the sources of magical lore are the same (as often from Satan
or Odinn as from the Christian God). In the books and fragments that
have survived, all kinds of magic are merrily mixed together. To the
magician himself—although not necessarily to the nonmagicians who
might sit in judgment of him—magic is a neutral thing that can be
used in causes that are either just or unjust, good or evil.

LEGENDARY BLACK BOOKS

There are two main texts that have assumed mythic
importance in the history of Icelandic black books. It is impossible to

JOCTATHROIO T1ICTABOIO IS 3aCy/PKEHHS KOTOCh 32 YaKIyHCTBO. Le
JTAJIEKO B1JI €TIOXH Car, KOJIM BEJIMKI JIFOIA 3HAIA PYHH, & AJTBTHHT HE MIr
Mpu3HaYaTH CMEPTHY Kapy! BapTo Takox 3a3HauMTH, 110 XO4a HE
000B's13k0BO HaMO1MHIIII a00 HatHEOO13HAHIIII JIFOIW OyJIM 3BUHYBaueHI
B YaKJIyHCTBI, Oarari Ta BIUIMBOBI a00 BUEHI (SIKi iCTOpUYHO Oynu
TOJIOBHUMHU TIPAKTUKAMH ) OyIIH, 3/1€011bIIIOT0, 3aXHUITIEH] BiJl
nepecilyBaHb.

VY nepioa mix 1550 1 1680 pokamu B Icnanzii po3BuHyIacs
(dhopma martii, KO0 3aiiMasiucs NPeICTaBHUKYA HAaWBUIIMX BEPCTB
cycrniibeTBa. OfHAK Te, 110 1ei CUHTE3 NMPOICHYBAaB TakK J0BIO,
MOJKJIMBO, IOSCHIOETHCS BITHOCHOIO B1JICYTHICTIO CyBOPHUX
COLIAIbHO-€KOHOMIYHMX 1 OCBITHIX KJIACOBUX BiIMIHHOCTEH B Icmanmii.
Hagitb choroaHi iciani BiioMi CBO€IO CUIIBHOIO BIPOIO B OKYJIBTHI
CIPaBH 1 3arajJbHOIO TOPIICTIO 3@ CBOE S3UYHUIIBKE MUHYJIE.

IcaanachbKi kKHUTM Marii

Oxkpim 301pKH, sika oTpuMasa Ha3By «l aabapadoK», KOIUCh
Oarara Tpaawuis icnanachbkux Mariaaux KHUT X VI 1 XVII cTomits
30epernacs e y ¢parMeHTapHOMY BUIIISLIL. [CTaHICchKl HApOaH1
Ka3K{ PO3MOBIIAIOTH MPO ICHYBAHHS OKYJIBTHHX KHUT, IO HAJIEKAIH
B1JIOMUM iCTOpUYHUM MaraM. [Ipo Taki KHUTH 3rajy€eThbCsi TAKOXK Y
OUIBII HATIMHUX ICTOPUYHUX JDKEpeax, MesKi 3 SKUX HaBITh MICTSTh
KOPOTKHM BUKJIaJ IXHBOTO 3MICTY. B 1HIIIOMY BHUITaJIKy MU 3QJICKUMO BiJl
MI3HIMNX KOJIEKIIIH, K1, 3MA€THCSI, MPOJOBKIIIN II0 TPAJIUIIIIO B KUBIN
(dhopwmi, Ta BiJ MOOMUHOKHX 3TaJI0OK y PYKOIHUCAX, 3MICT SIKUX, SIK
MIPaBUIIO, CKIIAJIAETHCSI 3 YOTOCH 1HILIOTO, HIXK Tajb/ap.

3rigHo 3 IEreH 010, HalIaBHIIINM 13 BIIOMUX 1CIaHACHKHX
MariB XpUCTHSIHCHKOTO miepioy, enmrckon CemmyHayp Mynpuii, HiOUTO
BUBUMB MHUCTELTBO Marii B TaeMHU4il «HopHI# mKon» aeck y €Bporii.
VY mi3Himi yacu 181 cobopHi mikonu B Icmannii, onna B [onapi (Ha
niBHOY1) 1 omHa B CKaJIbXONTi (Ha MiBIEHHOMY 3aX0/l1), OyJId TOJIOBHUMU
ocepenKaMu MariqHoi TisuTbHOCTI. SIK 3a3Ha4anocs paHimie,
JISTCHIApHUIN MaTepiall YacTo MOJIIJIsI€ MAHCTPIB Marii Ha JBa OCHOBHI
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tell where legend ends and history begins with these accounts, but
one thing that is borne out by hard evidence is the importance of such
books and the overall nature of their contents. The most famous and
sinister of all these books was Raudskinna (Red Skin). This was said
to have been compiled by the most evil of all magicians, Bishop
Gottskalk Niklasson the Cruel, the bishop of Hoélar who died in 1520.
Raudskinna is said to be a book of the blackest magic, drawn from
the Heathen Age. It was supposed to have been inscribed with golden
letters and runes on red parchment. This is why the book was called
“Red Skin,” in other words, “Red Vellum.” Legend has it that
Gottskalk was buried with the Raudskinna, and it is further said that
he did not pass on all of the magic compiled in the book. For this
reason the text was thought to possess enormous secret power.
Approximately two hundred years after Gottskalk’s death, a young
scholar named Loftur, or Galdra-Loftur, lived and studied at the
school of Holar. Loftur wished to acquire all the knowledge
contained in Raudskinna. To do this he attempted to raise the dead
Gottskalk and force him to give up the book. Even though Loftur was
able to raise the dead bishop, he was ultimately unsuccessful in
gaining the book. Loftur was left psychologically shattered by the
encounter with the powerful ghost of Gottskalk the Cruel. The exact
details of this encounter are reported in chapter 7.

Another famous magical book of semi-legend was Graskinna
(Gray Skin). There were perhaps at one time two different books by
this name, one at Holar and one at Skélholt. The description of this
book is interesting in that the text is supposed to have been divided
into two parts. The first was written in normal letters (the Roman
alphabet) and contained information on lesser magical arts; for
example, glimugaldur (wrestling magic) and 16falist (palmistry). The
second part was said to be written in villuranir (deceptive or coded
runes designed to conceal their actual meanings). These were black
magic spells that the magician Galdra-Loftur is reported to have
mastered.

tunu: O6narux i muxux. Xoda CemmyHyp Mynpwii € B3ipiieM 100pa, a
Torckanbk JKOpCTOKHMIT — apXeTHIIOM 3J1a, JUKEPeIa MaridyHuX 3HaHb
onHakoBi (yacto sik Bijg Caranu abo OpiHa, TaK 1 BiJj XpPUCTUSHCHKOTO
bora). ¥ kaurax i ¢pparmenrax, mo 30eperiucs, BCl BUM Marii BCEILIO
3Milradi Mixk co6oro. [y camoro Mara — xoda He 000B'SI3KOBO JIUIIIE
JUTSL Mara, SIKUi MOYKe CYIUTH HOTO — Maris 1ie HeHTpasibHa pid, Ky
MO>KHA BUKOPUCTOBYBATH SIK y CIIPABEIJIUBUX, TaK 1 B HECIIPABEATUBUX
LUISX, SIK Y T0OpHX, TaK 1 B 3JIHX.

JIETEHIAPHI YOPHI KHUI'U

€ /11Ba OCHOBHI TEKCTH, 5IKi HaOynmH Mi(i4HOTO 3HAUYEHHS B icTOPIT
1CTaHICBKUX YOPHUX KHUT. HEMOXIIMBO cKka3aTH, /e B [IUX OMOBITaHHIX
3aKiHYIYETHCS JIETCH/IA 1 TOYMHAETRCS 1CTOPIsI, ajie O/IHe, 1110
HiATBEPIKYETHCS HE3aMePEeUHUMH JOKa3aMH, — 1€ BaXKIIUBICTh TaKUX
KHUT 1 3arajibHUN XapakTep IXHporo 3micty. HaiiBinomimioro i
HaAN3JIOBICHIIIOKO 3 YCixX IuX KHUT Oyia Paynckinna (UepBoHa mikipa).
KaxyTb, 10 1i CKJIaB HAW3JIIIIMHA 3 YCiX YaKJIyHiB, €MUCKOI [ OLKaIbK
Hikxnaccon XKopcrokuii, enuckomn ['onapa, sikuii momep y 1520 porri.
KaxyTs, mo PayackiHHa — 11e KHUTa HaifuOpHIIIOi Marii, o B3sTa 3
SI3UYHULIBKOT ernoxu. BoHa, sk BBaXkanocsi, Oyiia HamucaHa 30J0TUMHU
JiTepaMH i pyHaMHu Ha YepBOHOMY mepramenTi. Came ToMy KHHTa
oTpuMaia Ha3By «YepBOHA HIKipay, IHIIMMHU CI0BaMU, «UepBOHUI
nepramMenTy. Jlerenia posnosigae, mo [oTckank OyB MOXOBaHKH pa3oM
3 «PaynckinHOIOY 1 1110 BiH HE MepeaB yciel Marii, 310paHoi B i KHU31.
3 i€l NPUYUHHI BBAXKAJIOCS, IO TEKCT MA€ BEIINYEC3HY TAEMHY CHITY.
[Tpubnu3sHo Yepes ABicTi PokKiB micis cmepri [oTckanka Momoauit
BueHMit Ha iM'st JlodTyp, abo "anbapa-JlodTyp, )KMUB 1 HABYABCS B LIKOJ1
Tonapa. JlopTyp X0TiB OTpUMaTH BCi 3HAHHSI, 110 MICTHJIKCS B
Paynckinni. s 1s0ro Bid cipoOyBaB BOCKPECUTH MEPTBOTO I oTCKaKa
1 3MycHUTH Horo Bijytatu KHUTY. Xoda JIohTyp 1 3MIr BOCKpECUTH
MIOMEPJIIOTO EMUCKONA, HOMY TaK 1 He BAAIOCS 3000yTH KHUTY. 3ycTpid i3
moryTHiM npuBuaoM [orckanka XKopcrokoro sanmuiuia Jlodrypa
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Of course these books may have never actually existed, but
certainly ones with contents very much like those described in
folktales did exist. We do not need to repeat what the usual fate was
for such books once they were discovered by the established
authorities. Given the active campaign that was carried out against
such books for centuries, it is remarkable any of them survive.

THE GALDRABOK

The title Galdrabok has been given to the oldest and most
complete of the books of this kind. The original manuscript of this
collection of magical spells was written in Iceland beginning
sometime during the latter part of the 1500s. It is therefore a product
of the Reformation Age. The manuscript is made up of a collection of
spells, more or less randomly pieced together. It is not a unified
composition or an attempt to teach magic. It is more a recipe book
than a manual. As we have the book now, it has been added to by
four scribes working over a period of about a hundred years.

The magician who recorded the first few spells in the book
lived in Iceland during the latter half of the sixteenth century. Soon
after, the book was passed on to another Icelander who added a few
more items. It was probably sometime later that a third Icelandic
scribe came into possession of the pages and added the last few spells
that were actually written in Iceland. This last Icelandic magician, or
galdramadur, used a cursive style that can be dated to the seventeenth
century. What is noteworthy about his additions is that they contain
such a rich storehouse of references to the pagan Germanic lore.
These sections were written down around 1650, more than half a
millennium after the official Christianization of Iceland. Shortly after
this third scribe added his spells, the manuscript was taken to
Denmark as part of the effort of humanists to collect literary
antiquities. In Denmark it appears to have come into the possession
of a Danish magician who wrote the last four entries. This Dane
seems to have had some access to other Icelandic books of magic,

MICUXOJIOTTYHO po30uToro. TouHi moapoOuIi i€l 3ycTpiyi OMUcaHi B
po3mim 7.

IH1II0F0 B1AOMOIO MariyHOK KHUTOIO, IIIO CTaja HAIBJIETeH 00,
Oyna «I'packinnay (Cipa mkipa). MoXIUBO, KOJIMCh ICHYBaJIO JIBI Pi3Hi
KHHUTH 3 TaKOIO Ha3BOl0, oHa B [omapi, a iama B Ckanbxonti. Onuc miel
KHHTH I[IKaBUH THM, [0 TEKCT, SIK BBAXKAEThCA, OyB pO3/LIICHUI Ha JIBi
yactuHu. [lepima Oyna HanucaHa 3BUYalHUMH JIiTepaMu (JIATUHHULIEIO) 1
MicTHIa iH(pOpPMAIIiI0 PO MEHIII 3HAYH1 MariuHi MUCTELTBA, HAIIPUKJIA],
mIiMyTaNbp (Maris 00poTsom) 1 modamict (XipomanTis). pyra
YaCcTHHA, K BBAKAETHCH, Oyna Hamucana villurunir (omannuBuMH abo
THUMH, 1110 30MBaIOTh 3 MMAHTEIINKY, TIPU3HAYCHUMH ISl IPUXOBYBAHHS
iXHBOTO CIIPaBXKHBOTO 3Ha4eHH:). L{e Oynu 3aKIMHaHHA YOpHOI Martii,
SIKUMH, SIK TIOBLIOMJISIETHCS, BostoaiB mar ["anbnpa-Jlodtyp.

3BUYAIHO, I1i KHATH, MOKIIUBO, HIKOJIM HE 1CHYBaJIH, aje,
0e3CyMHIBHO, ICHYBaJI KHUTH 3 BMICTOM, JTy’KE€ CXOKHM Ha TOH, 1110
OTIMCaHMH y HapoIHUX Ka3kax. Hemae moTpeOu moBTOpIOBaTH, KOO
3a3BUYail Oyna A0S TAKMX KHUT MICIIS iX BUSBJICHHS BIa/I0I0. 3 OTIIALY
Ha aKTHBHY KaMIIaHit0, III0 BEJIacs MPOTH TaKUX KHUT MPOTSITOM CTOJIITh,
JTUBHO, SIKILIO XO4 SKach 3 HUX 30eperiacs.

TI'AJIBIPABOK

Ha3zga «l"anpapabox» Oysa maHa HacTapiiliid 1 HAUTTOBHIIIIH 3
KHUT Takoro poay. OpHuriHaibHUN pyKONHUC i€l 30ipKH MariyHuX
3aKysATh OyB Hanucauuil B Icnannii aeck y apyriit nojgosuHi 1500-x
pokiB. OTxe, 11e npoaykT enoxu Pedopmartii. Pykonuc ckiagaerses 3
KOJIEKIIii 3aKJISITh, 310paHuX OUTBII-MEHII BUTIQJIKOBUM YHHOM. 1e He
€MHUM TBIp abo cipoOa HaBuuTH Marii. Lle ckopilie KHUra penenTis,
HiX MOCIOHWK. Y TOMY BHIJISIIII, B IKOMY I KHUTA JiiIUIa 10 HAaC 3apas,
il yKkiajanm 4oTHpH nucapi NpoTAroM MpUOIU3HO CTa POKIB.

Mar, skuii 3anucaB Nepiii KilbKa 3aKJIsiTh Y KHU31, )KUB B
[cnannii B apyriit nonosuni X VI cronitts. Hezabapom micist mporo
KHUTa NepeHIiia 0 iHIIOro iCIaHals, IKUH JT0aB JI0 Hel e KiIbKa
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now lost, from which he collected these spells. We suppose this
because the language is Icelandic and no parallel Danish material
exists. Danish philologist J. G. Sparfvenfelt acquired the book in
1682. It was later sent to Sweden, where it became a part of that
country’s ever-growing collection of “Gothic” monuments and
manuscripts. In the end it was acquired by the Royal Swedish
Academy of Sciences in Stockholm, where it is now preserved.

The contents of the Galdrabok demonstrate essentially two
different kinds of magic. One kind works by means of a prayer
formula in which higher powers are invoked and by which the
magical end is effected indirectly. However, this is only the case with
a few of the spells in the Galdrabok. More common are spells that
work as direct expressions of the magician’s will. This will is
expressed through signs or through written or spoken formulas. Often
these methods are combined so that the overall ritual is very similar
to the kind practiced in ancient times and reported by Egill
Skallagrimsson.

The religious outlook expressed in Icelandic spells is also of
some interest. In the older material spells have a predominantly
non-Christian or overtly pagan (or even sometimes diabolical) frame
of reference. This is not hard to understand, because the general use
of magic was consistently connected to the heathen past and with
demonic sources by Christian writers. Nevertheless, at the same time
there are spells that have a “purely Christian” frame of reference in
that they overtly cite Christian figures or use Christian formulas. We
use the term “Christian” with caution, because magic in general,
especially when practiced by lay individuals, was looked upon with
suspicion by the church. The Judeo-Gnostic tradition is also present.
These make use of Judaic or Greco-Gnostic formulas, which entered
Scandinavian culture along with Christianity, but they cannot be
classified as Christian per se. The Galdrabdk also contains spells that
mix overtly Germanic pagan contents with overtly Christian contents.
It is possible that in the Protestant period ritualistic Catholic formulas

enemenTiB. FIMOBipHO, €110 mi3HilIe TpeTiii icanChKMii IepenucyBay
OTPUMAB IIi CTOPIHKH 1 JT0JIaB OCTaHHI KiJIbKa 3aKJISATh, K1 OyIu
¢dakTrnuno Hanucani B [cnannii. Leit octanHii icnaHachKuil Mar, abo
galdramadur, BUKOPHCTOBYBaB KypCUBHHI CTHIIb, SKUH MOYKHA JaTyBaTH
XVII cromitrsm. 1llo mpuMiTHO B HOTO J0AaTKaX, Tak 1€ T€, [0 BOHU
MICTATh OaraTuii 3amac MOCHJIaHb Ha SI3UYHUIIbKI T€PMAHCHKI MepeKasy.
i po3ainu Oynu 3amucani 6mu3bko 1650 poky, ORI HiXK Yepes
MIBTUCSYOMITTS micys odimiitHoi xpuctusiHizanii Icmannii. Hezabapom
TICJIA TOTO, SIK TPETil MepenucyBay JOAaB CBOI 3aKIIATTS, pyKonuc OyB
BHBE3eHMH 10 J[aHil B paMKax 3yCHJIb TYMaHICTIB 31 300py
JiTepaTypHHX cTapoxutHocTed. Y JlaHii BiH, Cyas4H 3 yChOro,
MOTpanuB 10 PyK AATCHKOTO Mara, SIKMil 10JJaB OCTaHHI YOTUPH 3aIUCH.
Leit naryanuH, MabyTh, MaB TOCTYI JI0 IHIIMUX 1CTAHICHKUX KHUT PO
Marito, skl 3apa3 BTpaveHi, 3BIJIKH BiH 1 310paB 111 3aKIATTI. Mu
MIPUITYCKAEMO 1€, OCKITPKM MOBa KHUTH — 1CIIAaHACHhKA, & aHAIOTTYHUX
NATCHKUX Matepiaiis He icuye. Jarcekuii dizomor M. I
Cnap¢sendenst npundas kuury B 1682 poui. Ili3Hiwe 11 BianpaBuian
no IlIBerii, 1e BOHa cTaya 4aCTUHOIO MOCTIHHO 3POCTAI0Y0T KOJICKITIT
«TOTHYHHUX» MaM'ITOK 1 pyKOMHCIB i€l Kpainu. 3pemroro ii mpuadana
[IIBencbka KOpoJiBChbKa akajaeMis HayK y CTOKTOJIbMI, Jie KHUTa
30epiraeTscs ToHUHI. 3MIcT «l anpapabokay JeMOHCTPYE, 10 CyTi, ABa
pi3HUX BuaAM Marii. OauH BUJ Ai€ 3a JOMIOMOTO0 MOJIUTOBHOT (hOPMYIIH,
B SIK1H 3aKJIMKAIOTHCS BUIII CUJIH 1 32 JIOTIOMOTOFO SIKOi MariuHuit eext
JOCSITaeThes onocepenkoBaHo. OIHAK 1€ CTOCY€EThCS JIMILE AEKUIBKOX
3aKisTh y «["ampapadorii». bkl NOMMpPEHUME € 3aKIATTA, K1 1I0Th
SIK TIpSIME BUPXXCHHS BOJII Mara. Ls Boist BUpaykaeTbest uepe3 3HaKu abo
Yyepe3 NUCbMOBI UM YCHI popmyiu. YacTo 111 METOAM MOEAHYIOThCS, TaK
0 3arajlIbHUi pUTYaJT Ty>KE CXOKUM Ha TOW, IO TPAKTUKYBABCS B
JaBHMHY 1 IIpo sKuil moBizomisB Erinn CkanmarpiMccoH.

PeniriiiHuii CBITOMISA, BUPAKESHUN B 1ICTAH/ICHKHUX 3aKIISATTSIX,
TaKOXK MPEACTABIISIE IEBHUM iHTepec. Y CTapilMX MaTepianax 3aKisTTs
MalOTh MEePEBAXKHO HEXPUCTHIHCHKY 200 BiIBEPTO S3UYHHIIBKY (a 1HOAI
HaBITb JUSBOJIBCHKY) CUCTEMY MPHUKIAIB JUIsl HacaiayBaHHs. Lle
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were seen in a light similar to that of pagan ideas, and both fell into
the category of “rejected knowledge” and thus became attractive as
material for the creation of magical formulas.

OTHER COLLECTIONS OF MAGIC

Besides the Galdrabdk, no complete and archaic book of its
kind has survived, but there are several books that contain various
amounts of interesting magical lore and spells. One of the main
problems for research in this area is that all of the sources have not
been collected and edited in an organized way. One old Icelandic
“leechbook” (medicinal manual) from the late 1400s has been edited
by Kalund. It contains several pages at the beginning that have more
magical content than the other material in the book. These pages
contain some of the oldest depictions of the agishjalmur (see chapter
9) and similar signs, as well as prayer formulas in which the old
divinities (for example, Odinn [also as Fjolnir], Porr, Frigg, and
Freyja) are mixed together with Judeo-Christian figures. Starting in
the late eighteenth century we have a continuous record of magical
manuals composed in the modern period. Most of these actually date
from the 1800s, but their contents go back at least to the 1700s.
Various elements they contain can be traced back even further, to the
medieval period and beyond. The Huld Manuscript is known to have
been compiled by Geir Vigfusson of Akureyri, who died in 1880. The
spells contained in this collection are, however, much older. For
example, many are comparable with those that appear in the
Galdrabok. In this manuscript most of the galdrastafir or
galdramyndir are given specific names, and instructions for making
them are provided. There is also a collection known as the Kreddur
Manuscript. This was discovered in Eyjafjorour. It was written (or
perhaps copied) in the late nineteenth century, but linguistic evidence
clearly indicates that it largely consists of material originally
composed in the seventeenth century. The National Library of
Iceland has a vast collection of magical manuscripts in this tradition.

HEBa)XKO 3pO3YMITH, OCKIUIbKH 3arajJbHe BUKOPUCTAHHS Marii
XPUCTUSHCHKI MMCbMEHHUKHU MOB'SI3aJH 3 I3UYHUIIBKUM MUHYIIUM 1
JeMOHIYHUMHU Jukepenamiu. [Ipore, BogHOUAC iICHYIOTh 3aKIATTA, SKi
MAaIOTh «CYTO XPUCTUSHCHKY» CUCTEMY MPUKIA/IIB, OCKIJIbKHA BOHH
BiJIBEPTO IIUTYIOTh XPUCTUAHCHKUX Jis14iB 200 BUKOPUCTOBYIOTh
XPUCTHSIHCHKI GopMysu. MU BUKOPUCTOBYEMO TEPMiH
«XPUCTHSHCHKHI» 3 00€PEKHICTIO, OCKIIBKH Maris 3arajioM, 0COOIMBO
KOJIM i1 MPaKTUKYBaJIM MUPSIHH, CIIPUHAMAIacs 1EPKBOIO 3 MiA03POI0.
Takox NMpHUCYTHSA I01€0-THOCTHYHA Tpaaullisi. BoHa BUKOpUCTOBYE
FOZIEHChKI 200 TPeKO-THOCTUYHI (hOPMYIIH, K1 YBIHIIUIH 10
CKaH/IMHABCHKOT KYJIBTYpHU pa3oM 13 XpUCTHSHCTBOM, ajie X HE MOXHA
KJIacu(ikyBaTH K XPUCTUIHCHKI. ['abapaboK TakokK MICTUTh
3aKJIMHAHHSA, B SIKUX SIBHO T€PMAHCHKUH SI3UUHUIIBKUI 3MiCT
MOETHYETHCA 3 IBHO XPUCTUSHCHKUM. MOXKITUBO, 1110 B
MIPOTECTAHTCHKUH MEPioj pUTYyaIbHI KaTONMULBKI (hopMyIn
PO3IISIATKMCS B TOMY K CBITJII, ITO 1 I3WYHUIILKI 17161, 1 00MAB1 KaTeropii
MOTPAINWIN A0 PO3PALY «BIAKHHYTOTO 3HAHHS», a OTXKE, CTAJIN
MPUBA0IMBUM MaTepiajioM JIJIsi CTBOPEHHS MariaHux (hOpMyII.

THIII 3BIPKA MATTI

Kpim «anbpapabokay, xoIHOi MOBHOT Ta apXaiyHOi KHUTH
TaKOTO poay He 30eperiocs, ajie € Kijlbka KHUT, III0 MICTATh Pi3HY
KIJIBKICTB I[IKABUX MariYHuX 3HAHb Ta 3aKJIMHAHL. OIHICIO 3 TOJIOBHUX
npoOIeM ISt JOCIIIDKEHB Y IMiH Taimy3i € Te, 10 BCl [pKepesa He Oyinu
310paHi Ta BipegaroBaHi B opratizoBanomy Bursiai. OnHa crapa
icTIaHAChKa «KHHUTA JIKIBY (MeaudaHui mociOHMK) Kinng 1400-X pokiB
Oyna BigpenaroBana KomyHnaoMm. BoHa MicTUTB KiJTbKa CTOPIHOK Ha
MOYaTKY, SIK1 MalOTh O1JIIIIE MariqyHOTo 3MICTY, HK IHIIMKA MaTepiai y
kam31. [{i cTOpiHKH MiCTATH JA€SKi 3 HAlTaBHIIIUX 300paKeHb
ericxpsuiMa (IuB. po3ia 9) Ta momiOHUX 3HAKIB, @ TAKOXK MOJIMTOBHI
dhopmynm, B sKuX cTapi 6oxkecTBa (Hampukiaa, ONiH [Takox K
Oritonnip], Top, @pirr 1 pelis) 3MilIani 3 101€0-XPUCTUIHCHKUMH
nocraramu. [ounnaroun 3 kinnsg X VIII cTomTrsa, MH MaeMo
Oe3nepepBHUI 3allMC MAriYHUX MOCIOHUKIB, CKIIAAEHUX V CYYaCHUI
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Some are in very poor condition. Thankfully, scholars are now
beginning to make new editions of them.

nepion. binericts 3 HUX Hacnpasai natyoTbes 1800-mu pokamu, aie
ixHiif 3micT csrae moHaimente 1700-x pokiB. Pi3Hi eneMenTH, ski
BOHH MICTSITh, MO)KHA TIPOCTEXHUTH 1€ AT, 10 CEPEAHHOBIYHOTO
niepiony i maini. Bimomo, mo pykonuc «Xyasa» OyB ckiaaenuit [eripom
Birgycconom 3 Akypeiipi, sikuii momep y 1880 porti. OnHak 3aKusarTs,
110 MICTATHCS B 111 30ip1ii, Habararo paBHimn. Hanpukman, 6araro 3
HUX MOXKHA TTOPIBHSATH 3 TUMHU, IO MIicTAThCA B «l angpaboky». Y
IbOMY PYKOITHCI OLIBIIIOCTI TanmbapacTadipiB ado rajapapamMiHAipiB JaHO
KOHKPETHI Ha3BU Ta HAaBEICHO IHCTPYKIIIT IOA0 X BUTOTOBIEHHS. IcCHY€
TakoX 30ipka, BijjoMa sik pykonuc Kpennypa. Bona Oyna BusiBiieHa B
Eitsapropaypi. 36ipka Oyna Hanmucana (a0o, MOXKIIMBO, CKOIIiiiOBaHA)
Harnpukiami XIX cTomiTTs, ane JHTBICTHYHI IaHl Y4ITKO BKa3yIOTh Ha T€,
10 BOHA B OCHOBHOMY CKJIQJIA€THCS 3 MaTepiaiiB, CIOYATKy CKIIaJIeHUX
y XVII cromitri. Hammionanena 6i6mioTeka Icmannii mae Benmuye3Hy
KOJICKI[II0 MaridyHuX PyKOMHUCIB 1i€i Tpaauuii. Jleski 3 HUX 3HaXOIAThCS
B Jy’Ke TIOraHOMYy cTaHi. Ha miacts, B4eHi 3apa3 MOYNHAIOTh BUITYCKaTH
1X HOBI BUJIAHHSI.

*(iopayHr — TepuTOpiaTbHa OMUHMIA Y JaBHIX [caaHaiB, 110 NpUOIU3HO AOPIBHIOE CYyYacCHOMY pailoHy.
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Chapter 2. Theoretical Framework for Translating Occult Terminology and
Practical Analysis of Translating Occult Terminology in Stephen E. Flowers’ Icelandic
Magic

2.1. Occult and esoteric discourse as a translation challenge

Each text contains its own peculiarities and challenges for the translator. In the excerpt
presented in this study, the greatest translation challenge was to find appropriate equivalents for
the translation of occult vocabulary.

To begin with, let us note that occult vocabulary is a type of vocabulary that encompasses
concepts related to secret knowledge, secrets of the universe, issues of esotericism, the mystical
connection of man with the space, as well as otherworldly phenomena. Such vocabulary is found
in the fields of divination, witchcraft, alchemy, astrology, theurgy (working with divine forces),
necromancy, and sometimes even psychology. A large number of people perceive such activities
quite skeptically, but an even larger number of people believe in and even practice contacts with
the unknown. Nevertheless, grimoires, which contain a large amount of occult terminology,
allow us to gain knowledge from different eras and centuries (Davies, Owen, 2009).

The presence of occult vocabulary in written works often gives rise to the creation of
magical texts, grimoires, manuscripts, and other genres of texts that, by definition, fall into the
category of magical.

Magical texts are defined by their use of archaic vocabulary to establish authority, they
also known for rich symbolism that transcends denotational meaning, and what is more
important to pay attention to is deep mythological intertextuality connecting them to ancient,
collective consciousness (Kilpatrick, 1999). Antiquated language, formal structures, and specific,
often invented, jargon is used to create a sense of timelessness, authenticity, and profound
authority. Therefore, it is worth considering the translation of special texts not only as a recoding
of linguistic signs, but as a process of self-organization of meanings and concepts (Dorofeyeva,
2023). In this way, it is possible to immediately show the reader the approximate time of the
events described in the text, as well as achieve historical accuracy in the speech behavior of the
characters — participants in the actions, whether fictional or historical figures. This language is
meant to evoke, rather than just describe, making the words themselves part of the magic.

Symbols within these texts are dynamic and multi-layered. Often they are aimed at
showing the inner connection between the real grounded world and a deep metaphysical reality,
but depending on the text, real magical symbols may also be encountered, not of a metaphorical
nature, but sigils, signs, pentagrams and others that were actually used, and perhaps are still
used, in magical practices. Images, such as archetypes of magic (witches, talismans) or elemental
forces, are embedded in the cultural or ethnic subconscious.

2.1.1 Occult Discourse as an Object of Translation Studies

The academic study of esotericism faces significant challenges regarding terminological
demarcation, a problem that is directly reflected in the practice of translation. The concept of
"esotericism" (hidden or "inner" knowledge) stands in opposition to "exoteric" (public)
knowledge, creating a binary that the translator must maintain. Contemporary scholarship,
notably the work of Wouter J. Hanegraaff, suggests that translating such discourse is not merely
a linguistic transfer but a historiographical and epistemological mediation between "rejected
knowledge" and modern conceptual frameworks.

Hanegraaff’s (2023) theoretical model provides a meta-translatological lens, framing the
translator’s task as a negotiation between "Scepticism" and "Optimism," which is resolved
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through the "Agency" of the translator. This framework allows for a systematic analysis of the
ethical and technical choices made when rendering esoteric concepts into a foreign linguistic
environment.

The sceptical position within translation studies posits that esoteric concepts are so
deeply embedded in their original cultural matrix that any attempt at translation results in
"linguicide" or "epistemicide." This view suggests that forcing indigenous or ancient knowledge
systems into modern, dominant linguistic frameworks (such as Global English) inevitably
distorts or destroys the original epistemological structure.

Hanegraaff observes that English often acts as a "metaphysical empire," imposing its own
narrow epistemological limitations on other cultures. A salient example is the lack of a lexical
distinction in English between "propositional knowledge" (facts) and "knowledge by
acquaintance" (experiential knowing), a distinction found in German (wissen vs. kennen) and
French (savoir vs. connaitre). This linguistic consolidation creates a significant hurdle for the
translator, as the richness of cognitive experience is flattened into a single category.

This limitation is particularly evident when translating the term gnosis. If the translator
adopts a domesticating strategy and renders it as "knowledge" (or the Ukrainian 3nawnus), the
"transformative, experiential revelation" intended by the ST is erased. The reader perceives the
term as purely intellectual information, thereby stripping the text of its initiatory and spiritual
power. This represents a failure to achieve "dynamic equivalence" where the effect on the TL
reader should mirror that of the SL reader.

When applied to Stephen Flowers” work on Icelandic magic, this skeptical perspective
highlights the risks of over-simplification. Translating specific Old Norse terms such as seidr
(trance-magic) or hamingja (personified luck/force) using generic equivalents like "sorcery" or
"luck" results in a loss of cosmological weight. These terms function within a specific
"referential ecosystem"; uprooting them through literal translation severs the metaphysical
nuances essential to the text’s integrity.

Conversely, the optimistic position suggests that translation is a vital tool for the global
dissemination and preservation of knowledge. From this perspective, major literary languages
serve as vehicles to make "arcane" scholarship accessible. The translation of galdrabcekur
(Icelandic grimoires) into English and subsequently into Ukrainian can be viewed as an act of
linguistic democratization, allowing ancient traditions to survive and remain functional within a
contemporary, globalized context.

However, this "democratization" is often criticized for overlooking the power dynamics
inherent in the translation process. It frequently requires non-Western or minority traditions to
"bracket" their native conceptual frameworks to fit Western academic standards. While the
knowledge becomes accessible, it risks losing the "ontological depth" that defined its original
context, leading to a sanitized or "modernized" version of the esoteric practice.

Hanegraaff identifies "Agency" as the synthesis of these dialectical positions. Translation
is redefined not as mechanical transcoding but as an active, creative process grounded in the
choices of the human agent. The translator does not simply decode; they construct a "bridge"
between the mystery of the ST and the comprehension of the TL audience.

This concept of the translator as an active agent aligns with the premise that a translator
of magical texts must possess a specialized "initiatory" or scholarly understanding of the subject
matter. The translator exercises agency by choosing between foreignization (preserving terms
like galdrastafir) and domestication (providing clear instructions for practice). This hybrid
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approach allows the text to maintain its "aura of mystery" and authenticity while remaining
functional for the target practitioner.

Ultimately, the translation of occult discourse serves as a form of epistemological
mediation. By navigating the tension between semantic loss and global accessibility, the
translator emerges as a pivotal agent who sustains the ontological integrity of the source
material. In the case of Icelandic magic, this agency ensures that the "mystery" of the esoteric
knowledge is not merely described but successfully transmitted across cultural and linguistic
boundaries.

2.1.2 Varieties of Occult Terminology

For a practical translatological analysis of Stephen Flowers’ work, it is necessary to
categorize the occult terminology into specific lexical-semantic groups. The source material
represents a "grand synthetic form," combining Heathen, Catholic, and Protestant influences.
The terminology can be classified into four distinct categories based on their functional and
semantic characteristics.

The first category consists of mythological and cosmological entities. These terms
represent the supernatural agents within the Icelandic worldview. A significant challenge here is
the presence of "false friends" and the lack of exact equivalents in Slavic mythology. For
example, the term Draugur is transliterated as dpayep to avoid the inaccuracies associated with
the word mpueuo (ghost). Since a draugur is a physical, corporeal undead entity with
superhuman strength, the use of a generic TL term for an ethereal spirit would constitute a
semantic distortion.

To bridge ancient concepts with modern understanding, the author utilizes modern occult
terminology. The term "Entities" 1is rendered as cymwuocmi, providing an abstract,
non-confessional equivalent for spirits or landvettir. Similarly, "Hypostasis" is translated as
inocmaci, employing a high-register theological loan-word to accurately reflect the
manifestations of Odin, thereby maintaining the academic and philosophical register of the ST.

The inclusion of "Saints" (cesmi) highlights the "National Catholicism" of Iceland. This
choice reflects a cultural synthesis that the translator must preserve. By utilizing specific
linguistic strategies, the translator ensures that the spiritual hierarchy of the source material
remains intact, avoiding the imposition of a modern secular or strictly Orthodox/Catholic bias
that might misrepresent the original syncretism.

The second category comprises ritual vocabulary and praxis. This is the most critical area
for functional equivalence, as precise translation is required for the practical application of the
text. An example is Galdr, rendered as eanvdp. As a term for incantatory magic (derived from
gala - "to chant"), it must be distinguished from the generic maeis (magic). Retaining the SL
term emphasizes the specific gendered and historical context of Odinic magic.

Similarly, Seidr is transliterated as ceuop to preserve its specific sociological associations
with trance and fate-manipulation, traditionally linked to the goddess Freyja. The use of
"Incantational" (3axnumanvna) and "Invocation" (3axaux) further specifies the nature of the
magical act, distinguishing between the spoken word and the act of summoning, which is distinct
from "evocation."
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The terms "To Hallow" and "To Bless" are rendered as oceauysamu and bracocnosnamu.
Despite the Christian connotations of these terms in Ukrainian, they accurately reflect the
"National Catholicism" of the ST. The etymological history of "bless" (from bl6disojan - "to
hallow with blood") mirrors the transition from pagan ritual to Christian terminology, a nuance
that the Ukrainian equivalents effectively capture within this syncretic context.

The third category pertains to magical artifacts and instrumental lexis. These terms
describe the physical objects used in ritual. Galdrabok is transliterated as eanvopabok to signify
its status as a specific cultural artifact rather than a generic book of spells. Galdrastafir is
rendered as eanvopacmadgip to refer to the unique sigils of the tradition. The term "Staves" is
translated as cmasu, functioning as a specialized neologism in this context to distinguish these
signs from ordinary runes (pyuu) or the focal point of the ritual, the "Altar" (¢ismap).

The final category includes socio-historical and legal roles. The term Godi is
transliterated as 2o00i to preserve its dual nature as both a religious priest (orcpeys) and a political
chieftain (60ocov). A single-term translation would result in a loss of the historical nuance
regarding the Althing. This strategy extends to terms like Leiguprestar (neticynpecmap - "hired
priests"), which is essential for understanding the social structure of the post-conversion era.

In conclusion, the categorization of occult terminology in the work of Stephen Flowers
demonstrates that the translation of Icelandic magic requires a sophisticated multidimensional
approach. The organization of lexis into mythological, ritual, instrumental, and socio-historical
groups reveals that simple linguistic substitution is insufficient. The consistent use of
transliteration for culture-bound terms (galdr, seidr, godi) serves as a protective measure against
the "metaphysical empire" of English, ensuring that the ontological and historical depth of the
Icelandic tradition is accurately preserved in the Ukrainian target text.

2.1.3 Translation Challenges of Occult Texts in Icelandic Magic

The practical analysis of Stephen E. Flowers' text reveals several distinct challenges
arising from the intersection of linguistic, cultural, and historical factors. One primary hurdle is
the presence of archaisms and temporal dissonance. Magical texts frequently utilize antiquated
language to establish a sense of timelessness and profound authority. Flowers employs an
elevated, archaic English style to mimic the tone of 16th and 17th-century grimoires, such as in
the phrase "stalwart galdor men." The translator's task is to replicate this "patina of age" in
Ukrainian without sacrificing readability. This is achieved through a solution strategy that favors
slightly dated or elevated vocabulary — using saxaunansua, for instance — to maintain the formal
register and authoritative aura of the source material.

Cultural markers and realia present a secondary challenge, as the text is deeply embedded
in Icelandic geography and history. Terms like Althing, godord, and manngjold possess no direct
equivalents in other cultures. Domesticating these terms by using modern substitutes, such as
translating Althing as "parliament," would effectively destroy the specific cultural setting. For
example, manngjold refers to a legal blood-price paid to avoid being "outlawed"; rendering this
simply as wmpadgh (fine) misses the gravity of the social mechanism involved. Consequently, the
preferred strategy is borrowing through transliteration accompanied by explanation, as seen with
the preservation of the godi system as 2o0i.

Furthermore, the translator must navigate stylistic hybridity and intertextuality. The text
shifts between an analytical, academic history and a performative, practical manual. The
historical sections require precise terminology such as "heresy" or "syncretism," while the ritual
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sections demand rhythmic, incantatory language. This complexity is heightened by intertextual
references to the Poetic Edda. When translating spells like the Skirnismal ("burs rist ek pér..."),
the translator must account for existing Ukrainian renderings of these stanzas or create new
poetic versions that capture the alliterative force and meter of the original Old Norse.

Finally, the translation must account for the "magical reality" where language is
inherently functional. In this context, words like "curse" (npoxnamms) or "blessing"
(6nacocnosenns) are speech acts intended to alter metaphysical status. The translator must ensure
the Ukrainian text retains the illocutionary force of the original; a spell translated too passively
loses its intended "power." Maintaining technical precision is vital, particularly in the distinction
between "invocation" (3akzux) and "evocation." Confusing these terms — where one calls a force
into a vessel and the other calls it forth to appear — would render the instructions technically
incorrect and unusable for a practitioner.

2.1.4 Translation Techniques Applicable to Occult Terminology in Icelandic Magic

The translation of Icelandic Magic employs a systematic hierarchy of techniques to
ensure both cultural authenticity and functional utility. According to the classification by Molina
and Albir (2002), the following techniques were applied to the selected corpus of occult lexis:

Pure Borrowing (Transliteration/Transcription) is utilized for key cultural markers to
maintain the "foreignness" (foreignization) of the text and avoid semantic depletion.

1. galdrabok — eanvopabok. Pure Borrowing. To preserve the identity of the
specific Icelandic artifact as a distinct category of magical literature, avoiding the
over-generalization associated with the term "grimoire."

2. galdr — 2anvop. To retain the etymological link to the Old Norse gala (to chant)
and distinguish this specific vocal practice from the broader category of "magic."

3. godi — eo00i. To avoid culturally inappropriate connotations associated with
Slavic terms like 6onxe or Christian terms like orcpeys, thereby preserving the unique socio-sacral
role of the Icelandic leader.

4. seidr — ceudp. To maintain the specialized technical nature of this trance-based
practice, preventing its assimilation into the generic category of "witchcraft."

Calque (Loan Translation) is applied to terms with a transparent morphological structure,
allowing for the replication of the SL conceptual framework in the TL.

1. sacrifice — orcepmeonpunowennsi. To provide a structural and semantic mirror of
the SL term while maintaining the formal ritualistic register.

2. runology — pynonoeis. To follow standard Ukrainian academic word-formation
patterns for specialized fields of study.

3. benediction — 6naecocnosenns. To preserve the Latinate structural logic (bene +
dictio) through the Ukrainian equivalent (6z1azo + cno60), maintaining the formal religious tone.

Description (Paraphrase) is employed when a term is too opaque for the target reader or
lacks a direct equivalent, requiring an explanation of its functional or semantic components.
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1. body of secret lore — cyxynnicmo maemnux 3uans. To clarify the abstract "body"
as a structured aggregate of information, ensuring semantic transparency in the TL.

2. clerics — ceswenocnyscumeni. To specify the functional role of the individuals
within the religious hierarchy, providing a more precise professional designation than a generic
term for clergy.

Established Equivalent is used for universal magical and religious concepts where a
direct TL counterpart exists with the same functional value.

1. magic — maeia. To utilize a standard internationalism that clearly denotes the
broad category of the supernatural for the TL reader.

2. spells — 3zaxnamms. To convey the performative and binding nature of the
magical act using a conventionalized TL term.

3. altar — eiemap. To denote the sacred ritual space using the standard religious
terminology familiar to the target audience.

4. necromancy — Hekpomanumis. To maintain the scholarly register shared by both
SL and TL academic discourses.

Adaptation is used in specific instances to repurpose existing TL lexical units into a
specialized technical context.

1. staves — cmasu. This choice utilizes a phonetic and morphological adaptation.
While cmasu (stavy) exists in Ukrainian in other contexts, it is repurposed here as a specialized
neologism to refer to galdrastafir. This creates a distinctive technical jargon within the TL text,
mirroring the specialized use of "staves" in the SL.

The analysis confirms a deliberate methodological approach: Pure Borrowing is
prioritized for high-specificity realia to prevent "epistemicide," while Established Equivalents
and Calques ensure the operative functionality of the text as a manual. This hybrid strategy
facilitates the dual purpose of the translation: scholarly preservation and practical accessibility.

36



Conclusions

In this scientific work, we have considered a lot of important information related to the
source text and target text within the framework of our study, as well as some aspects of the
translation of specific lexical units. For a visual illustration of the issue under consideration and a
deeper understanding of its essence, the following example should be given, which convincingly
demonstrates the main aspects and key points of the phenomenon under discussion, which was
indicated in chapter 2.Theoretical Framework for Translating Occult Terminology and Practical
Analysis of Translating Occult Terminology in Stephen E. Flowers’ Icelandic Magic, where we
have widely disclosed not only the issue of the mastery of the transfer of equivalent terms, but
also highlighted our personal contribution to maintaining the adequacy of the target text using
translation techniques. During our research, it turned out that the most common techniques were
the use of established equivalents, or borrowings, which are used mainly for the translation of
occultisms that have no analogues in the Ukrainian language, so from the translator's point of
view it was important to preserve their identity and the cultural heritage they hide. Also, for the
translation of linguistic units that are incomprehensible to the target audience, it was important to
use the descriptive translation method in order to preserve the meaning of expressions that have
no equivalents in the target language, while making them understandable to the target audience,
since most such concepts do not make sense to the reader without deep historical knowledge.
Calque and adaptation and other techniques were used less often, since these translation
techniques somewhat distort the meaning of the original source, and the main task was to
preserve this meaning as much as possible so that the text was not only understandable to the
target audience, but also translated as close to the source as possible.

Based on the totality of all the above factors, it would be right to emphasize that a
detailed study of the topic that we are considering in this study is very important not only for the
present, but also for the future, since thanks to the development of linguistics and sciences
related to history and archaeology, we now have the opportunity to study an even greater number
of ancient texts than before, therefore the dissemination of such literature among the public
requires the skillful work of translators.

Thus, I believe that the future prospects of a more detailed study of this topic will open
the way for us to delve into the historical past, which in our time also plays an important role in
understanding the future.
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APPENDICES
Appendix A

Methods of rendering of lexical units of occult discourse in Ukrainian translation of
Icelandic Magic. Practical Secrets of the Northern Grimoires by Stephen E. Flowers

Other technics Adaptation
10% 12%

Calque
18%

Established

equivalents
Descriptive 30%
translation

4%

Borrowing
26%



