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Abstract

The paper is devoted to the linguostylistic features of Samantha Birch’s idiostyle within the
modern "cozy fantasy" subgenre. It examines the unique characteristics of the novel Cat Dragon.
The research provides a comprehensive analysis of the author's lexical creativity, specifically
focusing on neologisms and domestic vocabulary as key markers of the original text. The study
identifies the selection of translation strategies and techniques required to achieve functional and
stylistic equivalence in the Ukrainian translation. The practical part of the work consists of an
original translation of a novel fragment followed by a detailed translation commentary. The
findings emphasize the importance of a systematic approach to translation tools for preserving
the stylistic integrity and unique atmosphere of the literary work. The paper demonstrates
effective methods for adapting non-equivalent units, ensuring an adequate perception by the
target audience. The results can be applied in further studies of modern fantasy prose and
individual authorial styles.

Key words: authorial neologisms, cozy fantasy, equivalence, idiostyle, Samantha Birch, stylistic
integrity, translation techniques.

AHoOTaIis

JlumiomHa poboTa MpUCBAYEHA JOCIIIKEHHIO JIHTBOCTHIIICTUYHUX OCOOIMBOCTEH 1110CTHITIO
nucbMeHHuUI1 CamanTH bipu y Mexax mipkaHpy «3atuiiHe Genrtesi». Y nociaiaKeHH1 311HCHEHO
aHaJIi3 JIGKCUYHOI KpeaTUBHOCTI aBTOPKH Ha MpHKiIaal pomany «Cat Dragon», e ocobnuBy
yBary npuiiJIeHO aBTOPCHKUM HEOJIOT13MaM Ta MOOYTORBIN JIEKCHUIIl sIK OCHOBHUM MapKepam
opurinany. HaykoBe mociimKkeHHsI OOrpyHTOBY€E BHOIp MepeKIagallbKiuX CTpaTeriil 1 TEXHIK,
HEOOXITHUX JJIs TOCSITHEHHS (DYHKITIOHAIBHOT Ta CTHIIICTUYHOT €KBIBAJICHTHOCTI MPHU
BIITBOPEHHI TEKCTY YKPaiHCbKOIO MOBOIO. [IpakTnyHa yacTHa poOOTH MICTUTh aBTOPCHKUI
nepekiaj pparMeHTa poMaHy Ta HOro JeTaIbHUM JIHTBICTUUHUH aHai3. OTpuMaHi pe3yJbTaTh
M1 IKPECTIOI0Th BAXJIMBICTh CHCTEMHOTO IMI00pYy MEepeKIalallbKuX 1IHCTPYMEHTIB JIJIst
30epeKeHHs CTUITICTUYHOI IIUTICHOCTI Ta yHIKaJIbHOT aTMocdepu TBOpy. PoboTa nemMoHcTpye
edeKkTHBHI criocobu amanTallii 0e3eKBiBaJICHTHOI JIEKCUKH, 1110 3a0e31eduye aJeKBaTHE
CHPUMHATTS TEKCTY YKPATHCHKOIO ayauTopieo. Pe3yabTaTu 1OoCHipKeHHS MOXKYTh OyTH
BHKOPHCTAHI Y MOAAJBIINX PO3BiAKAX 31 CTUIICTHKY (DEHTE31MHOT MTPO3H Ta 3arajibHOi Teopii
nepeKIiay.

Kuo4uoBi ciioBa: aBTOpPChKI HEOJIOTI3MH, 3aTUIITHE PEHTE31, 1/1I0CTHIIb, MEPEKIIaaaIbKi CTpaTerii,
CamanTa bip4, cTumicTHYHA IUTICHICTD, €KBIBAJICHTHICTD.
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Introduction

The modern literary landscape is characterized by the rapidly evolving fantasy genre, transforming
beyond the boundaries of traditional epic narratives and expanding into new subgenres. One of the
most prominent phenomena of recent years has been the emergence of “cozy fantasy.” Despite its
considerable popularity worldwide, this subgenre remains underrepresented in Ukrainian
translation, which poses new challenges for translators: from the need to adapt specific
terminology to recreating the unique tone of the text.

The relevance of the topic stems from the need to integrate works of the “cozy fantasy™ genre
into the Ukrainian cultural context and to expand the domestic book market. The translation of
Samantha Birch's novel Cat Dragon is an important step in overcoming linguistic and cultural
barriers, allowing the Ukrainian reader to engage with modern Western literary trends.
Furthermore, the relevance of the work lies in the need for the practical elaboration of strategies
for rendering authorial neologisms and culturally marked vocabulary, which are key to preserving
the pragmatic effect of the original.

The theoretical and methodological framework of the research is based on the works of leading
domestic and foreign scholars in the fields of translation studies and stylistics: B. Attebery, O.
Chernyk, I. Khyzha, G. Leech, L. Molina, P. Newmark, and others.

The object of the research is the linguostylistic markers of Samantha Birch’s idiostyle in "cozy
fantasy" prose.

The subject of the research is the translation strategies and techniques for rendering authorial
lexical and stylistic units in the novel Cat Dragon.

The purpose of the study is to produce an adequate translation of a fragment of Samantha Birch's
novel Cat Dragon into Ukrainian while preserving its genre uniqueness, stylistic coloring, and
pragmatic impact on the target audience, as well as to theoretically substantiate the applied
translation decisions.

Objectives:

- to translate the selected text fragment into Ukrainian;

- to detect the genre of the cozy fantasy;

- to identify the dominant linguostylistic features of the source in the scope of the author’s idiostyle;
- to substantiate the choice of translation strategies and transformations applied to render non-
equivalent vocabulary and proper names.

The body of the research is the original text of the novel Cat Dragon by Samantha Birch and the
translation of this text into Ukrainian.

The paper consists of an introduction, two chapters (the first presenting the Ukrainian translation
of the source text and the second providing its analytical commentary), conclusions, a list of
references, and appendices.



Chapter 1. Translation of Cat Dragon by Samantha Birch

Source text
Chapter 1

Aloysia (A-lo-wish-a) (noun)
1. A famous warrior.
2. A plant used mainly for brewing teas, though rumoured to have
some topical healing effects; smells faintly of sherbet lemons.
On the whole, Aloysia Papplewick was proud of this year’s crop of
Prattling Pumpkins; but that didn’t mean that they were proud of
her. The plumpest row in the patch — the ones she was in the midst
of carving, right in the dirt where they sat — were chattering away as
she knelt at the soil’s edge, on her favourite cushioned weeding pad.
Some of their opinions, she felt, were unnecessarily enthusiastic.
“Well you can’t expect to find a husband when you insist on
parading about dressed like that!” squawked the warty orange
pumpkin of GreatGranny Ethelbah. ‘Call yourself a witch? You
look like a common florist!’
Anyone watching could have been forgiven for assuming that this
was the first time the Papplewick pumpkins had set eyes on
Aloysia, when in actual fact, their regrowth was part of an annual
valley tradition.
The offending sage-green dress, matching pointy hat (with a bend in
the end) and dusty white apron with the little pink flowers on it
were not new; sadly, neither was her great-grandmother’s
commentary.
‘H-important to have an heir,” came the voice of another of the
pumpkins, Second-Cousin Grimwald, who was as white as chalk,
and twice as tall as he was wide. He declared his opinion with a
sober shake of his stalk. ‘H-one never knows when h-one’s lineage
might come to an abrupt hend, h-otherwise.’

Target text
Poznin 1

Auoizist (A-J10-Hi-3i-iia) (iMeHHUK)
1. JlerennapHa BoiTeNbKA.
2. PocnvHa 17151 3amaproBaHHs yaro, SKiil MPHUITUCYIOTH JIETK] IUTIOMI
BJIACTUBOCTI; HDKHO TTaXHE JTUMOHHUM IIEPOETOM.
3aranom, Anoizis [lernnBik Oyiia 3aJ0BOJI€HA BOTOPIYHUM YPOKAEM
banakyunx ["apOy3iB — X04a 11e 30BCIM HE 0O3Ha4aJlo, 110 BOHU OyiH
3a/10BoJieH1 Hero. HaiinoBHimmii psig rapOy3iB ycboro ropoay — came Tou,
KWW BOHA 3apa3 BUpi3aja — TOMOHIB 0e3 yraBy. BoHM cuaiim mpocTo B 3emii
1 Oa3ikajyi OTHOYACHO, KOJKEH IIIOCh CBOE. A AJI0i31s CTOs1a HABKOJIIIIKY Ha
Kparo TPSAJIKU, HAa CBOEMY YIIIOOJICHOMY M’ SKOMY KUJIMMKY TSI
IIPOIMOJIIOBAHHS, 1 HAMaranacst Xo4 TPOXH 30CEPEeAUTHUCS.
I, 9ecHO Kaxxyuw, esiKi IXHI KOMEHTapi OyJIM aX 3aHaJITO TMAIKUMHU.
— Ta 3 Takum BOpaHHSAM TH TOUHO HisIKOTO YOJIOBIKA HE 3Hanzen! —
3aBeperaB OopoaBuacTuii rapOy3 nmpadadui Erens6u. — HazuBaem cebe
BinbMor0? Ta Tu Olable cX0ka Ha 3BUYAlHY KBITKapKy!
bynp-xTO cTOpOHHIN MogyMaB 0w, 1110 rapOy3u 6adath Anoizito Boepie. Ae
HACTPaB/ll BOHU IIOPOKY BUPOCTAIM HAHOBO — TaKa AaBHS TPAIUIIis IXHbOT
JOJTUHU.
OO0paznuBe BOpaHHS — IIaBIi€BO-3€JIeHA CYKHSI, TOCTPHIA Kamenox y ToH (13
3arvHOM Ha KiHII1) Ta MpUNaIui nuaoM O0imuid ¢papTyX y ApiOHI poskeBi
KBITOYKHU — JTABHO BK€ HE OyJIM HOBUMHU; Ha aJb, TAK CaMO JaBHO HE
OHOBJTIOBAJIUCS M KOMeHTapi ii mpadalii.
— XBaXJIUBO — MaTH CIAAKOEMIIS. .. — MPOOYPMOTIB 1HIIUI rapOy3,
nsoropiauuii Kysen I'pumBains, 6iauil, MOB Kpeiiza, i BABiUi BULIMH, HiK
MIMPOKUIA. BiH BUCIOBUB CBOIO JYMKY CEPHO3HUM, TTOBUILHUM TOXUTYBAHHSIM
cTe0enbIIs.
— X4uiich POAOBII MOKE PAalTOBO 00ipBaTUCS, XIHAKIIIE. ..
— ABXex, — 3aMucIIeH0 TpoMoBuiia Etenba.



‘Indeed,” mused Ethelbah. ‘Perhaps your darling friend Ivy has a
friend or brother she might introduce you to?’

Aloysia’s mouth dropped open at the presumptuousness. First of all,
she was quite content all on her own, thank you very much, and
second, even if she hadn’t been, neither Ivy’s friends nor her
thoughtless, irresponsible brother were anything like Aloysia’s idea
of legacy material.

Don’t rise to it, Aloysia thought, as soothingly as she could, and
pursed her lips with the effort. An argument was what the pumpkins
wanted, she knew, and she was determined not to give it to them.
They are family, after all, she reminded herself.

And besides, she reasoned, I’d be grumpy too if I’d spent the best
part of a year in a jam jar.

Because that’s what it was to be a Prattling Pumpkin: a choice made
by some of the valley’s exanimate residents not to complete their
journey to the hereafter, but instead to rest along the way — often for
generations at a time — in their own pointed-oval, speckled green
kernel. There was a Latin name for them, of course, which Aloysia
well knew, but she preferred to refer to them — especially when in
conversation with their families — by the less intimidating and more
affectionate term ‘soul seeds’. It was from these that Tangleroot
relatives were replanted and regrown every year, as the valley
turned brown and gold, so that they might visit with their
descendants for the season, beginning on Harvest Night.

‘And that hair!” Great-Granny Ethelbah was thundering now,
apparently hitting her stride; her largest, greenest wart jiggled with
animosity. ‘Red hardly gives a ... a suitably ... arcane impression!’
Then, her voice rising to a wail, as if mortally wounded, ‘And don’t
even speak to me about the plaits!’

In Aloysia’s more impressionable years, Great-Granny Ethelbah’s
words would have stung for a week. Now in her thirties, however,
she knew better. Being the sensible, fully-grown witch she was, she
had taken the logical precautionary measure of carving the pumpkin

— MoxxmmBo, y TBOE€1 110001 opyru AiiBi € 3HaiiomMuit abo Opar, 3 IKUM BOHA
Moruta 6 Tebe mo3HaHOMUTH ?

Y Anoizii mpocTo BiBHUCIIA IIeena — OT YK€ 3yXBallicTh. Ta BoHa it cama
9y7I0BO J1a€ co0i pamdy, criacubi. A HaBiTh SKOM U IIyKana mapy, To Hi
npusTeni A#Bi, Hi 11 JISTKOBaXHUI OpaT 30BCIM HE BITUCYBAJIHCA B 11
YSIBJICHHSI PO MOTEHIIMHUX CHaJKOEMIIIB.

«He BeaucCk... TUTbKU HE BEAKUCHY, — TOBTOpHUIIA CO01 AJ0i3is
SAKHANCIIOKIMHIIIE, CTYIUBIIN ryon. BoHa 4y10BO 3Hama: rapsiya cynepeuka —
came Te, 4oro rapOy3u 1o0uBarThcs. | BoHa TBep10 BUpILINIA HE
MoIapyBaTH iM I1i€1 HACOIOIH.

«Bonu k poauHay, — Haraaaiza BoOHa coOl.

A e, mogymana BoHa, s 0 Tex Oyra He B HACTPOi, IKOW MPOCHILIa MaiKe
LUTUH piK y CKIISIHIN OaHIll 3-11/1 BapeHHS.

Tak craBayim banmakyunmu ["apOy3amu: Aesiki KOJUITHI MEITKAHIIl JOJIWHA
BHUPIITYBAJIM HE UTH Bifjpa3y y MOTONOIYYs, a 3pOOUTH MEepepBY Ha MIIAXY.
Bonu 3ynuHsincs y CBOEMY 3e€JI€HOMY, OLUATKOBAaHOMY, 3aTOCTPEHO-
OBAJILHOMY «3€PHATKY» 1 BIATMIOYMBAIM TaM — 1HOI Ha I1ijie mokojinHg. Came
TaK JyIIi CTaBajau rapOy3amu, o0 MOBEPTATUCS MIOPOKY 1 OAYMTH CBOIX
HalaAKiB. 3BUYaiiHO, Y HUX OyJI0 i JaTHHCBHKE 1M 51, sike Asoi3is moope
3Haja, Ta BOHA BOJILJIa HA3UBATH iX — OCOOJIMBO Y PO3MOBI 3 poAUYaMH —
MEHIII TPi3HO 1 ORI JIATiHO «3epHATa qymn». Came 3 IUX 3epHSAT IIOPOKY
BUPOIIYBaJId POJHNUiB 3 poay [LTyTOKOpeHiB, KOJIH JI0JIMHA CTaBaia 30JI0TO-
KOpUYHEBOIO. Tak BOHU MOTJIM Ha CE30H BiBIAyBaTH CBOIX HAIIAJIKIB,
MOYMHAIOYH 3 HOY1 )KHHUB.

— A te Bonoccs! — Oypmorina npa6adus Etens0a, 31a€ThCsl, pO3KpUBaOYU
CBili TOBHUII THIB; ii HalOLbIIA, Hal3eTeHIIa OopoJaBKa TPsICIACs BiJ JIFOTI.
— Pynuii komip 30BCIM HE... HE CIIPABIISE HAIEKHOTO. .. 3aTaJKOBOTO
Bpa)kKeHHs !

[Totim i ronoc migHSABCA A0 CTOTOHY, HIOW BOHA CMEPTENHHO MOPaHEeHa:

— | HaBITh HE CMiif MEH1 TOBOPUTH NPO KocH!

Panime crnoBa npa6a6iii ETens0u mornu Gomnsiue Bpa3utu AJ0i3ir0, 110 MOTIM
X LMK THXKICHb He BiAMyckaB Toi Oub. Ta Ternep, y ¢BOi TpUILATH, BOHA
3Hasna kpaiie. Po3ymHa i jopocia BiibMa, BOHa BUMHUIIA IPAKTUIHO Ta



temporarily hosting the soul of her dearly departed great-granny
with the face of a bunny.

Instinctively fingering the end of one of her two thick braids with
her free hand, she blinked ... let go, and allowed herself a small
smile. Then she returned her attention to carving the green-and-
cream-striped pumpkin in front of her as symmetrically as possible:
as she worked her wand to have the knife make the right eye a
perfect, tiny circle, the left one watched. Next, she directed her
wand a little lower than the eyes, so the knife hovered precisely
between them; just a tiny, crescent-moon-shaped flick of her wand
later, Auntie Madge’s carving was complete.

‘Fanks for keepin’ it quick, love!” Auntie Madge cried, with an
exuberant giggle. ‘On’y it don’t "alf tickle!’

There was a collective sigh and general shuffling from the rest of
the row — carved and uncarved — as, to a pumpkin, they tried to put
some distance between themselves and the new arrival. Auntie
Madge was a chatterbox, and a gossip, and had left witching behind
in her early forties to pursue a quiet life as a lady publican. Ever
since, the general consensus had been that whatever had caused this
ill-advised change in lifestyle might be catching.

‘NOW THEN?!’ Great-Granny Ethelbah suddenly bawled, as if she
might resist whatever it was that had afflicted Auntie Madge by
sheer force. ‘ON to the subject of your FAMILIAR!’

It was around this time that Aloysia realised she’d rather stick her
head in a bucket of cockatrice droppings than stay here any longer,
and she stood up, tucked the knife into her neatly embroidered
toolbelt, pocketed her wand and brushed the dust and the grass from
her skirts.

But Great-Granny Ethelbah wasn’t about to let her great-
granddaughter go before she was finished with her.

‘Witches ...” the warty pumpkin said meaningfully, and she looked
Aloysia straight in the eyes with such conviction that she couldn’t
help but look away; Aloysia knew what was coming, and together it

nepeaoawIMBo;: BUpizaia Ha rapOy3i, 10 THMYaCOBO OYB MPUXUCTKOM JIJIs
nyuri i roporoi mokiiHoi nmpabadiii, MOpIOUYKy 3aiiuuKa.

Topkarouuch KiHIS OJIHIET 31 CBOIX IBOX TOBCTHX KOC BUTBHOIO PYKOIO, BOHA
MOPTHYJIa, BIAITyCTHIIA 1 T03BOJIMIIA COO1 MaJICHbKY, TUXY ycMimKy. [ToTim
Anoizis 30cepenuiacs Ha rapOy3i mepe o000, 3eJICHOMY 31 CMYy>KKaMu
KPEMOBOT'0 KOJIbOPY, BUPi3at0uM oro sskomora cumerpuyHimie. Konu gapiBHa
naJinvKa Bejia HiX, ITPaBe OKO CTAaBAaJIO i7IeabHOI0 MAJICHHKOIO KPYTIIO0
JIPOYKOI0, a JIiBE, 3/1aBAJIOCs, CIIOCTEpiraso 3a podbororo. [ToTiM BoHa
HalpaBuia NAIWYKY TPOXHU HIKYE Bl O4€H, 1 HIK 3aBHC TOYHO MK HUMU;
1€ OAMH JIeAb MOMITHHUM pyX y (opMi MIBMICSILS — 1 BUPI3aHHS TITKU Memk
OyJI0 TOBEpIIICHE.

— CriacubOHBKH, JTHOOOHBKO, 1110 TaK XyTEHbKO! — BUTYKHYJIA TITOHbKa MemK,
3QJIMBHCTO XUXOTHYBIIHU. — A TO MIEKOYE — aX JINCTS Ha IePeBaxX TPEMTHUTB!
VBech psan rapOy3iB — 1 THUX, IO BXKE BUPI3bOJIEHI, 1 THX, IO IIe YeKAIOTh
CBO€T Yepru — JIPY>KHO 31TXHYB 1 3aCOITIB, BIJICOBYIOUHCH XTO K MiT. bo x yci
3HAJIA: TITOHbKa MeK — TO BiuHMI 0a3ikajo i xos4a ra3era, a poKiB y
COpOK 3 XBOCTHKOM BOHA panToM MOKHHYJIa BIALOMCHKE peMeciio i mojaanacs
B JIIOJIA, TPUMATH 3aTUIITHY KopuMy. BiaTosi Bci Oyyin 0HOCTAMHI B OJTHOMY:
1o 0 TaM ii He MiIITOBXHYJIO JJO TAKOTO IUBHOTO BUOOPY — Kpallle, o0 11e
OyJI0 HE 3apa3HUM.

— I TE-ITE-EP! — panrrom 3ipBaniack Ha kpuk npabadis Etenba, HiOM XoTina
nepeKpruyaT caMy JI0JI0 i He AaTu TITHi Mek 3apa3utu ii cBoimM
«cnokoem». — [IEPEXOIMMO no po3moBu npo TBoro ®AMIJIBAPA!
Jechb y 110 MuTh AIoi3ig 3po3ymiiia, 110 Bojiiia 0 3aCyHYTH TOJIOBY Y BIIpO 3
MOCIIZIOM KOKaTpHca, aHDK CHJITH TYT imie 0onait xununy. Bona crnokiitHo
mifiBenacs, yCTpOMHUIIA HK Y BUIIUTHI MOSAC-KUIIEHBKY, 3aX0Basla MaTNUKy |
CTpyCHJIa 3 MOAOY MHJI 1 TPaBy.

Ane npa6abis Etenla it He tymana Tak mpocTo ii BiAMyCKaTH — BOHA IIi€ He
3aKiHYMIIA.

— Bigpmu. .. — npotarayna 6opogaByacta rapoy3uHa 3 TAKUM HATSKOM, 1[0
Anoizis MumMoBoOIi BifBena morisa. Bona 3Hana, mo Oyae gani. bo mi n1Ba
cyioBa OyJM HAUCTPAIIHIIIMMHU JJIs BCiX YapiBHUKIB 10oauHH [11yTOKOpEHiB:
— ... JIOTIOMararoTh.



would make up the two words most feared by all magic-users across
Tangleroot Valley ‘... help.’

To the uninitiated, ‘witches help’ could sound fairly innocuous: the
kind of tired cliché a harried parent might trot out to scold an
indolent child. But to those who grew up in the valley, it was a
phrase with a special power: a shorthand for everything it meant to
be blessed — or not — with the gift of magic.

For those born without, the expression meant that your services
were not required; that you could rest at ease, since your magically
inclined neighbours had everything in hand.

For those born with, its meaning went far deeper: it was an idiom
that had been repeated over your head since you were a babe-in-
arms; sung in lullabies at your cribside; in nursery rhymes while
your pudgy fist still thwapped and waggled your first wand. These
were words you’d heard since before you could understand
language: they went straight to the core of you, to a part of you that
formed before your ability to think. They were primeval and
fundamental; a truth so obvious that to question it would be as much
use as questioning whether you existed.

It was in this way that these words struck Aloysia, who felt them
like a blow to the chest.

While no one, magical or non-magical, could hope to fully express
all that they encompassed, that did little to stop the wizard-poet
Cassius Centrificus from trying, in the sixteenth century:

‘Witches help’: they are the first to arrive and the last to leave; they
ease pain and lift spirits; at all times, they are an ear and a
shoulder and a cool head.

‘Witches help’: they each of them do their part, they ask neither
recognition nor reward; they come to the aid of their magical
brothers and sisters, and protect their nonmagical neighbours, who
cannot protect themselves.

HeBraemunueHnum ¢pasa «BiIbMU JIOTIOMATatOTh) MOTJIa OM BUAATUCH YAMOCH
OyJ€HHMM — Ha KIITAJT TOro OypuyaHHs, sIK€ 3aKJIONOTaH1 0aTbKU KaXKyTb
JIIHUBIH IATHHI.

AJe U1 THX, XTO 3pOCTaB y JIOJIUHI, 11e OyB 3aKJIATHI BHCIIB, KOPOTKUH KOJ
JUTSL BCBOTO, 1110 O3HAYa€e — MaTtu abo He MaTu Aapy. SKimo i HapoauBcs 6e3
Mmartii, us ¢pa3a o3Hayaza, 0 TBOS y4acTb He OTpiOHA — po3cialces, YapiBHI
CyCiiM BCE BIAJHAIOTH.

A SK1II0 TH HapoauBCs 3 Mariero... Lle Oynu ciioBa, siki 3By4aiii HaJl TBOEIO
Konuckoro. [liceHpKa, SIKy CITiBaji, MOKH TH TUISAB TIEPIIy IMaJTHIKy CBOIM
MyXKuM KyJnadkom. Lle Oymu ciioBa, siki iyHaI HaJ ToOOTO 1ie A0 TOTO, SIK TH
3p03yMiB MOBY; BOHH JIICTaBaJIA MPSIMO JIO TBOET yIIIi, 10 Ti€i YaCTUHKH TeOe,
110 3’sIBUJIACS 1€ JO TOro, SIK TH HaBUYMBCS MUCIUTH. BoHu Oynu nepsicHi,
OCHOBOIIOJIO’KHI — TaKa O4Y€BM/IHA ICTHHA, 1110 CYMHIBAaTHCA B Hill Oys0 6 Tak
camMo 0e3rIIy3/10, sIK CyMHIBAaTHCSI Y BJIACHOMY 1CHYBaHHI.

Tak OT 5K 111 cJToBa Bpa3uiiu AJ0i3110 — HEMOB yaap MPOCTO B TPYIH.

Xo4 jK0IHA JIFOAHA, aHl MariuyHa, aHl 3BUYaifHa, He cripoMoriacs O yMICTUTH
B c001 Bech iXHIN CEHC, 1€ X HisK HE 3YNMHUIIO YakiayHa-noera Kaccis
LenTpudikyca, SKui 1€ y MIiCTHAAIATOMY CTOITTI ClPoOyBaB AaTH iM
roJioc:

«Biovmu oonomazaromuy — 80HU NPUXOOSAMb NEPUUMU Ul I0YMb OCIMAHHIMU,
BOHU BMUXOMUPIOIOMb Oib [ NIOIUMAaroms 0yX, y 6Y0b-5Ky Mums 60HU — 8YXO0,
nieye i X0100HUL PO3YyM NOPYU.

«Biobmu 0onomazaiomsy — KOJHCHA 3 HUX pOOUMb C80I0 CNpAsy, He Hcaoae Hi
CaBuU, Hi NOOSIKU, CIMAE HA 3AXUCM 4apieHux opamis i cecmep i bepe nio
KPUIO HeMA2iuHUX Cyciois, wo cami He 30amui cebe OOpoHumu.

«Biovmu oonomazaromoy — 6oHU MyOpi U Y8adCcHi;, 000pI i OocmynHi,; ntomi i
He3/IaMHI; 6OHU — i nopaoa, i Yyintowull 6a1b3am, i wum.

Ha Toii yac Anoi3ii 3HagoOmIacs Maixe 11iJ1a ToJuHa, abu 310paTH BCi
TPUHAAUATH TapOy3iB, sIKi BOHA TOTO JIHS BUPI3bOMIIA (BKJIIOYHO 3 KPUXITHOIO
’KOBTEHBKOIO, MOB JKOBTEIlb, JPYKUHOIO JIBOIOPIIHOrO Ky3eHa [ pumBaibia —
Jlicanaporo). A MOTIM I1e JOBEJOCS CKJIACTH iX y TauKy O1JI1 YOpPHOTO X0y i
y JIBa 3aX0/I1 IEPEBE3TH BY3bKOIO 3€MJITHOIO CTEXKKOIO MTPOCTO 10 XaTHHH.



‘Witches help’: they are thoughtful and intellectual; they are kind
and approachable; they are fierce and indomitable; they are the
sage and the salve and the shield.

It had taken Aloysia almost an hour to harvest all thirteen of the
pumpkins she had carved that day (Second-Cousin Grimwald’s tiny,
buttercup-yellow wife, Lisandra, included), and even then, she’d
still had to load them into the wheelbarrow she kept by the back
door and wheel them, in two trips, along the dirt path and into the
cottage.

There had been some discussion over whether Auntie Madge
absolutely had to come, but then Auntie Madge had wound back her
thickest, thorniest vine and aimed it at the loudest voice of dissent —
Second-Cousin Grimwald — who had impossibly managed to shade
even paler than he was already, and the matter had been quickly
settled.

Even without her vines — now harmlessly loosed, along with
everyone else’s, as part of the harvest — Auntie Madge seemed fully
able to handle herself against all twelve of her detractors. In fact, as
Aloysia pulled the blue-green-painted front door closed on them, let
out a heavy sigh and slumped against it, she could hear through the
wavy-glass windows Auntie Madge attempting to strike up a
rendition of “What We Did in the Haystacks (a-roll, a-roll, O!)’, and
she knew that by the time she got back, the green-and-cream
pumpkin would have at least one window-ledge to herself.

Before she could turn her attention to her other chores, Aloysia was
interrupted by a smallish, completely black bird coming crashing
out of the sky and landing in a flurry of feathers on her wrought-
iron garden table.

‘Crow!” she shouted and flung herself across the narrow paved area
to where the bird lay shaking.

‘It looked at me, Alo!” the bird called Crow croaked, in the kind of
high, nasal voice that Aloysia had always felt shouldn’t be possible

[TeBHi cynepeyky TOUMIKCS HABKOJIO TOTO, UM 000B’SI3KOBO TITIII MeK iTH 31
BciMa. AJie TiTOHbKa MeJpK JIHIIe BiMOTana CBOIO HaHTOBCTIILY,
HAWKOJIFOUIITY JIO3UHY Ta HALUIWIIA ii TPOCTO HA HAWTaIaCIUBIIIOrO
CyNPOTHBHHKA — JBOKOPiaHOro Ky3ena I pumsasnbaa. Toli i 6e3 Toro Oys
Omianid, a TyT IPUMYIPUBCS CTAaTH 1€ OLTIINM — 1 TUTaHHs OyJI0 BUpilIEHE
MUTTEBO.

Hagits 6e3 103 — Tenep yxe 0e3eyHO CKMHYTHX pa3oM 3 yciMa IHIIMMHU Ha
yac )KHUB — TITOHbKa MeK movyyBaiacs IUIKOM CIIPOMOKHOIO J1aTH Pady
BCIM JIBaHAILSATHOM CBOIM ornmoHeHTaM. ba Oinblire: Koy Anoi3is 3aUMHUIA 3a
HUMU CUHbO-3€JIeH1 BX1JIH1 ABEPI, BXKKO 3ITXHYJIA i NPUTYyIUIacS 10 HUX
CIIMHOIO, BOHA KPI13bh XBIJISICTE CKJIO BIKOH TOYYJIa, SIK TITOHbKAa Memk
HamaraeThcs 3aBectu miceHbKy «ll{o sk Mu pobuinu Ha ciHi (KpYTh Ta i KpyTb,
oro!)». | Anoizist He cyMHiBanacs: MOKU BOHA TOBEPHETHCS, 3€JI€HO-
KpeMOBHii rapOy3 ye MaTume co0i MOoHANMEHIIIe OHE TABIKOHHS « s
MEPCOHAIBHOIO KOPUCTYBAHHS.

Ta moliHO BOHA 3i0patacs B3SATHCS 10 1HITMX XaTHIX CHPaB, sIK ii JyMKH Pi3KO
00ipBaB MaJeHbKH, TOBHICTIO YOPHUH NTaX, [0 KAMEHEM 31pBaBcs 3 HeOa H,
3MIMHSBIIN XMApUHKY ITp’ s, TYYHO IeHYBCS MTPOCTO HA KOBAHWM CaJIOBUM
CTOJIUK.

— Bopone! — Buryknysia BoHa i KMHYJIacsl 4epe3 By3bKe BUMOIIICHE MOBIp s
TyqH, A€, TPEMTSAYH BCIM TLIOM, JISKAB MTaX.

— Bono Ha meHe nuBuiocs, Ano! — 3axpumniB BopoH npoHU3NTUBUM, T'yTHIBUM
roJIOCOM, SIKUHM, Ha TYMKY AJIOi311, HiSIK HE MIT HaJIe)KaTH 1CTOT1 3 TAKUMU
MI3E€PHUMH HI3IPAMHU.

— Te, Benuke! BoHo xoTiyo MeHe BOUTH!

[TonermenHs HaKpUIIO 11 XBUIIEIO, OJJpa3y K MEePEMIIIaBIINCh 13 KOJIIOYUM
po3apatyBaHHsIM. Ha MuUTh Anoi3is HaBiTh 3allilleHi1a, He 3HAI0YH, 1110
3poOUTH MeplIe: MPUTUCHYTH JI0 cede IIbOro 00300 MIKIIHUKA YU 100pe
fioro ctpycHyTH. BopoH, HiOM BiauyBIIM HeOE3MeKy, HANPYKHUB CBOI JIycKaTi
YOPHI JIalKK, 3aKOTUB OUi, PO3KPUB rauKyBaTHH A3b00 1 KaJIOT1IHO
3aCTOTHAB.

— SIKIIO TH cTapaemics BUIIISIATH HEIaCHUM, — CKa3ajia BOHA, [TOTPaBIISIOUN
Karesnoxa, SsKUi BiTep JieJib He 3ipBaB, — MOXKEII HEe TeperpaBary.



from something with so little in the way of nostrils. ‘The big one! It
was tryin’ to kill me!”

A wave of relief mixed with prickling anger flooded through
Aloysia, and for a moment she was paralysed by whether to squeeze
the bedraggled pest or shake him. Crow seemed to sense this: he
stiffened his scaly black legs, rolled his black eyes, opened his
hooked beak and moaned.

‘If you’re going for pitiful,” she said, adjusting her hat where the
wind had threatened to take it, ‘you don’t have to try so hard.’

‘I could have died!” Crow whined, not entirely successfully keeping
the offence out of his voice. ‘Doesn’t that mean anything to you?’
‘I’ve told you enough times,” Aloysia said, ‘if they’d wanted to kill
you, they had plenty of chance before I found you. And if you’re
really that scared of cockatrices, I don’t know why you insist on
going in their coop.’

The coop! she thought, and felt the panic rise in her throat. She
turned and started tramping back along the dirt path in the direction
of the building, glad of her stumpy, clunky brown-leather boots on
the uneven ground, but resolving to hide them among the compost
sacks and the pails in the entryway when she got home.

As a witch, she wasn’t technically allowed to charge for her
services — witches help — so as payment for her magicobotanical
spells, she accepted everything from crusty rolls and pats of butter
to strings for the violin she’d never own. On the rare occasion she
took her cart into town, she respectably exchanged these with other
magical folk for various good, sensible witching essentials like
cauldron polish or wand rebalancing.

About the only job she could do that paid in gold was letting her
cockatrices brood on the occasional dragon egg, since several
species could only be hatched this way, and their natural inclination
to protect hoards of treasure made them excellent security systems.
‘I have to go in there if you refuse to get me glade mice,” Crow
argued, flapping awkwardly along beside her. He’d clearly hurt
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— S 5 mir 3aruHyTH! — CKUTIIUB BOpPOH, HE HA/TO BIIPABHO MPUXOBYIOUYH
o0pa3y. — Xi6a To0i 11e 30BCiM HIYOTO HE 03HAYa€?

— 51 T061 BXKe cTO pa3iB Ka3ana, — CHOKIHHO BiNmoBiIa AJoi3is, — sIKOW BOHU
crpaBi XoTijau Tebe BOUTH, y HUX OyJI0 BIOCTANIb HAro 10 TOTO, 5K 5 TeOe
3HainuIa. | Ko v Tak 0oimIcs KOKaTPHCIB, TO 51 HE PO3yMil0, HABIIIO TH
3HOBY # 3HOBY Ji3€Il y iXH1H KypHUK.

Kypnuxk! Maiinyna nymka, i y rop:ii oApasy OiAKOTUBCS KITyOOK MaHIKH.
Bomna pi3ko po3BepHysacs il pylnia Ha3al CTEKKOI0 y Oik OyJIiBII, BAsUHA 32
CBOT KOPOTKI, BaKKl YEPEBUKHU 3 KOPUUHEBOI IIKIpH, K1 BIEBHEHO TPUMAIH ii
Ha HepiBHiH 3emiii. BonHouac BoHa TBep0 HagyMaiia, HIOWHO MTOBEPHETHCS
JI0JIOMY, CXOBATH iX TOMDX MIIIKaMHU 3 KOMIIOCTOM 1 BiJIpaMH y CiHSIX.

Sk BinpMa, Anoizig popmaiibHO HE Maa rpasa OpaTu IJIaTHIO 3a CBO1
MOCJIYTH, aJKe “BiIbBMH JomoMararoTh . Tox sk oriaty 3a cBoi
Mario00TaHIuHI Yapy BOHA MpHUiiMaja BCe: BiJl 3aCOXJIMX OYJIOYOK 1 TPyI0YOK
Macja JI0 CTPYH JUIsl CKPUTIKH, SIKO1 B HEl HIKOJIM He Oyne. Y Ti piAKICHI JTHI,
KOJIM BOHA BUpYIIaja 3 BI3KOM JI0 MICTeUKa, BOHA TOBAYKHO BUMIHIOBAJIA 111
JIpiOHMIN B IHITUX YapiBHUKIB HA MPAKTUYHI BIIbOMCBKI HEOOX1THOCTI — Ha
KIITAIT MOJIPY U1 Ka3aHiB 4M OajlaHCyBaHHS MaUYOK.

Maifke €AMHOIO CIIPABOIO, IO CIPAaB/i OIJIadyBajacs 30J0TOM, OyJI0
JO3BOJIATH ii KOKaTpHCcaM BUCHU/DKYBATHU 3piAKa APAKOHUl ANULS: IEsSKi BUAU
MOTJIY BIIIYTUTIOBATHCS JIUIIIE TaK. A TXHS BPOJKEHA CXUIIbHICTh OXOPOHSTH
CKapOM poOMIIa KOKaTPHCIB i/IeaTbHO0, Maike 0€30raHHOI0 CHCTEMOO
Oe3mneKu.

— MeHi 10BOUTHCS JI3TH TYAHU, SKIIO T BIIMOBIISIENICS IICTaBATH MEH1
JICOBUX MUIIOK, — OypyaB Bopon, He3rpaOHo Tpinouyyu mopyu i3 Helo.
[TamiHHS BiH SIBHO HE TIEpeXUB 0€3 HACTIAKIB — IeCh TaMm, JI€ JliBe KPUIIO
CXOJIMJIOCH 13 KOpIycoM. AJoi3isl 3aHOTYyBaja co01 MOIYMKHU OTJISIHYTH Horo,
II0I{HO BIOPA€ETHCS 3 KYPITHUKOM KOKATPHCIB.

— 51 Bxe Bcix y Benukiil crononi 3°iB! Hy... THX, KOro KOpiBKH HE pO34aBUIIH.
«KopiBku» OyiM HU3EHBKI, KpeMe3Hi, FpCcbKi KOPOBU — Maibke Asoisii mo
Ipyau — 110 JIaBaJIM TYCTe, )KOBTYBATE MOJIOKO 31 CMaKOM Maibke SIK KpeM-
OproJie. A 11e BOHO 4yJJ0BO TIOMAraio Bij BHCHIIIB.



himself in the fall, around where his left wing met his body; Aloysia
made a mental note to check him over after she was done at the
coop. ‘I’ve eaten all the ones in the big barn. Well, all the ones the
coos didn’t flatten.’

The coos were a squat, fat little mountain cow that stood almost as
high as Aloysia’s chest, and gave a creamy yellow milk with a taste
like creme brilée. It was also good for rashes.

As Aloysia reached a fork in the path, Crow flew suddenly around
in a small circle; he threw her a pained-yet-smug look in an attempt
to pass this off as intentional. Another circle followed.

She sighed, rolled her eyes and, before he could reach the ground,
put out her hands, scooped him up and restored him to his rightful
place on her shoulder.

‘Make up your mind,” she said, in a long-suffering way, as they bent
their heads reflexively to touch each other’s in proper greeting,
before setting off again. “You’re either a wild bird, out there
catching your own glade mice, or you’re a pet who sleeps in a nice
warm cottage and occasionally shares my teacakes. Which is it?’
Crow tilted his head thoughtfully — blinked — tilted it back.

‘I reject the premise.’

By now they’d reached the cockatrice coop, though they’d both
heard them long before they got here. Born from a snake’s egg
hatched by a chicken, the cockatrice is commonly described by non-
magical people as being something like the demon offspring of a
serpent and a rooster, since both males and females feature the long,
frilled tail of the former, and the legs, head, wings, forebody and —
importantly — throat of the latter. The sound coming from the coop,
then, was something like twenty slightly strangled cockerels
heralding the morning — all day, every day, without so much as a
pause for breath — punctuated by occasional hissing.

There was a reason Aloysia’s forebears had built the cockatrice
coop on the farthest edge of their property.
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Komnu nopora posramy»xyBanacst HaBIi1, BopoH pantoM mMurayB yoOik i
omnucas Kpuse koiio. [lorim — e onue. | kuHyB Ha AJO13i10 BUpa3 «Tak-i-
3aJlyMaHO», X0 HACIpaB/li IPOCTO BTpadaB PiBHOBATY.

An013is1 BTOMJICHO 31TXHYJIa, 3aKOTHJIA OUl 1, [IOKHA TOW 3HOBY HE T'CITHYBCS,
i IXOMIIa HOro HA JIHOTY, BMOCTHBIIIH HA HOT'0 3BUYHOMY MICIlI — HA CBOEMY
TIedi.

— BusHaualics Bke, — Cka3aja BOHA 3 TEPIUITIAM, TPOXH BTOMIICHUM
31TXaHHSAM, KOJIM BOHH MAalTUHAIBHO CXUJIHIIN TOJIOBH, JIETKO TOPKHYBIIHCH
4OoJIaMH Ha 3HaK YEMHOTO BITaHHsI, a TOJI1 3HOBY PYIIWIU faii. — Tu abo
JTUKHANA MTax, Mo caM Jo0yBae coli JIICOBUX MUIIIOK, a00 JOMAIITHS MITAlTNHA,
sKa CIIUTH y TEIUTIM XaTUHII i Yac B yacy AUINTHCS 31 MHOIO TiICT€YKaMU 0
qaro. To XTo TH?

BopoH HaxuIUB roJIoBY... MOPTHYB... HAXUJIUB y MPOTUJICKHUHN OiK.

— 51 He mpuiiMar0 YMOBH 3a/1a4i.

J1o bOro MOMEHTY BOHU BK€ IIHIUIM A0 KypATHHKA KOKAaTPHUCIB, X04a
MOYYJIH 1X 3HAYHO panime. Hapomkenunii 13 3MITHOTO SIS, BUCHHKEHOTO
KypPKOI0, KOKaTpUC HEMAariYyHUMH JIFOJIbMU TPAJUIIIMHO OMUCYETHCS K TUTS
HEZ00pOro COr3y MIXK MIBHEM 1 3MI€10: XBICT Y BCIX — JIOBTUH, (PPUITHUACTHIA,
3MiTHUI; TOJIOBA, JIalK, KpHUJIa i TIepeIHs YacTUHA TiJla — IIUIKOM MIiBHSAY1. A
roJIOBHE — ropiisiika. ToMy 3ByK 13 KypsITHHKa HarajyBaB Xop 13 ABOX
JIECSATKIB IPUAYIICHUX MIBHIB, K1 HAAPUBAIOTHCS, OO CIIOBICTUTH CBITAaHOK
— LKA JeHb, oIHs, 6e3 »o0aHOo1 nay3u. | yac Big yacy MiX THUM MPOCIH3AI0
HIUITHHS.

Byno uinkom 3po3ymino, yomy npenku Amoizii oCTaBUIM TOM KypsATHUK Ha
HalAaTbIIOMY Kparo BChOrO 001 CTS.

— Tu 6 nummmna Ti ABepi BiqunHeHuMu! Xait Ou MOBUIA3UIIM B JIic — 1 1X Ou
TaM 3’11 XTOCh! — MepekpuKyo4r KakogoHito, 3aBojiaB BopoH. — 5 T06i
KJISTHYCh, OT€ KUPHE MyXHACTE YyAOBUCHKO TOYHO O MEHE MPUAYIINUIIO, IKOU
TH MEHE HE BUTSATIIA!

AJ013i4 JHIIe TOXUTAalla ToJIOBOK0, YCMIXHYBIIHUCK. Lfo icTopito Bopon
PO3TOBi/IaB BiJIKOJIHM BOHA 3HAMUIIIIA HOTO IIIe MTAIIeHSIM — Ti€l K BECHSIHOT
MOpH, MPOCTO B KOKATPUCOBOMY 3aroHi. Ta Koiu HImocs mpo KOKaTpucis,
XBUJIFOBATHUCS BapTO OyIJI0 30BCIM HE uepe3 Te, 110 B HUX 0331y, — Hebe3mneka



“You should leave the door to that thing open! Let them wander into
the woods and get eaten!” Crow yelled above the din. ‘I’m telling
you, that fat, fluffy one would have smothered me underneath it if
you hadn’t got me out!’

Aloysia shook her head in amusement. This had been Crow’s story
ever since she’d found him, as a fledgling, in the coop that same
springtime. But when it came to cockatrices, it was rarely their
behinds you had to worry about — it was the eyes. The ancestral
cockatrice could have killed you with a look, and even now, a stare
from their domesticated descendants could render a non-magical
person unconscious, and leave a magical one feeling as though
they’d had a regrettably heavy night on the strawberry wine. Which
was why Aloysia always came prepared.

‘Well, maybe just try to remember you owe me your life the next
time you’re complaining about the snacks!” she teased.

She was already loosening the cords of a red-velvet pouch on her
toolbelt, and removing two misshapen, honey-coloured balls, each
smaller than her own thumbprint; they shimmered in the golden
light. She squashed each one between thumb and forefinger until it
was a narrow, rounded cone, then stuffed it into an ear. The sounds
of hissing and squawking were immediately dulled, like she was
hearing them from underwater.

Thank goodness for that.

Crow took off from Aloysia’s shoulder and perched a little way off,
on a low branch of one of the bright-orange trees that marked the
edge of Papplewick land.

As he flew, Aloysia slipped on her next protective item from her
toolbelt: ornate, silver-rimmed spectacles with mirrored lenses that
shone like oil, and reflected powerful biological magic — her
circumspecs. Finally, from her hip, she detached a pair of thick,
flaking gloves, covered all over in something rough, and mottled
white-and-yellow.

Dragon hide.
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Kkpuiiacst B ouax. Kosimce nmpagaBHiii KoKaTpuc Mir yOUTH OJHUM JTUIIIE
TIOTJISIZIOM, @ U TeTep MOTJIST iXHIX 0JIOMAIIHeHUX HAI/IKIB JIETKO MiT
3BAJIMTH 3BUYAIHY JIFOJMHY 3 HIiT, a YapiBHUKA — 3IUIINTH 3 BIAUYTTAM, HIOH
BOHA repedpaa MoJIyHUIHOTO BUHA ITiCIIs BKpai Heaanoi Houi. CaMe ToMy
AN013is 3aBKIM MPUXOHIIA TTiITOTOBJICHOIO.

— Hy, T0, MO’e, HaCTYITHOTO pa3y, K HapiKaTHMEII Ha IIEPEKYCH, 3Traaelll,
10 B3araji-TO 3aBJSYYEI MEHI CBOIM KUTTSIM! — MiIpa>kHUIIA BOHA.

Bona Bxe po3B’s3yBaja IIHYPKH Y€pPBOHO-OKCAMUTOBOTO MillIeUKa Ha MOsCl 3
IHCTpYMEHTaMU ¥ BUTATJIA 3BIJITH 1Bl JEIIO KOCTPYOaTi, MEIOBO-30JI0TaB1
KYJIbKU — KOXKHA MEHIIIA 3a BIAOUTOK 11 BEJIMKOTO MaNblsl. Y IPOMEHSAX COHIIS
BOHM JIEJIb MEPEXTUIU. AJI013151 CTUCHYJIA KOKHY MI’K BEJIMKUM 1 BKa31BHUM
NaNbISIMH, TIOKU T1 HE IEPETBOPHIINCS Ha BY3bK1, 320KPYTJIEHI KOHYCHUKH, I
3aTKHyJIa HUMHA Byxa. [LIAIiHAS Ta KIeKIT 01pa3y NPUTIYMIUTICS — Hade BOHA
ciIyxaja BCe IIe Kpi3b TOBLLY BOJM.

I no6pe, o Taxk.

Bopon 3ipBaBcs 3 tuieda Amoi3ii i mepeseTiB TPOXH Jajli, BCIBIIMCH HA
HU3bKY T'UJIKY OJIHOTO 3 SICKpaBO-IIOMapaH4YeBUX JEPEB, 110 MMO3HAYATIHN Kpaii
3emens [lerBik.

[Toxu BiH 37iTaB, An0i31s JIicTaja 3 Mosica HACTYITHUMA €JIEMEHT 3aXUCTY:
XUMEPH1 OKYJISIpH B CPIOJISICTIH OmpaBi 3 A3E€pKaTbHUMHU JIIH3aMH, 110
NepeIMBAIKCS, MOB HATOBI PO3BOH, 1 BIIOMBAIIM TIOTYXKHY 010JI0TT4HY
Marito — ii cekTporyisiid. A ToAi, 3 caMOro cTerHa, BoHa 3HsuIa napy rpyoux,
MOTPICKaHUX PYKaBHUIlb, CYI1JIb YKPUTHX HIOPCTKUM, IJIIMUCTUM O1J10-
YKOBTHM HaJIbOTOM.

JpakoHsya mikipa.

Bona natsrna pykasuili, miAiiia 10 3aroHy, 3Hsja 3 radyka Ha 30BHIIIHIN
CTiH1 OMsilIaHe BiJiepiie 3 CYIMIEHUMU KOHUKAaMU — 1 PYIIUIa BCEPEeInHY.
BuBenenuii 31e611b110T0 3apau CBOro Mip s (HaA3BUYANHO MOTYKHOTO
MAariqHoro iHrpeaieHTa — UiJoro, MoApiOHEeHOro ado X BUAOOYTOTO y BUTIISI I
€CEeHIlii), HUH1 KOJUCh BEJIMYHU, Mail>ke JIereHapHuii KOKaTpuc
MEPETBOPHUBCS HA HE OUIBIIE HIXK CBAPIUBY MMyXHACTY KYJBKY.

Kounu 3rpas obninuina ii 3 ycix 00kiB, o4l Anoi3ii 3a CIEKTPOrIsaaMu
3alUNao BiJ] pi3Koro, ifkoro cMopoy nociiay. Bona kiminHysa, miaBena



She pulled these on, crossed to the coop, took a tin bucket of dried
grasshoppers from a hook on the outside wall and headed inside.
Having been bred mainly for their feathers (a potent magical
ingredient whether whole, powdered or drained for essence), these
days, the once majestic, near-legendary cockatrice was little more
than a truculent puffball.

As the flock swarmed around her, her eyes behind the circumspecs
watered at the smell of their droppings — sharp, and acrid — but
blinked and darted above their heads, squinting through the smoky
lenses for any signs of a newly hatched drakeling: scorch marks on
the flagstone floor; claw gouges in the wooden posts; piles of hay,
newly blazing (oh, please, no!).

Cursing herself for letting the Prattling Pumpkins delay her
afternoon rounds, Aloysia emptied the bucket of grasshoppers at her
feet, extracted herself from the huddle of keen beaks and ruffling
feathers and hurried over to where she’d left the newest egg: in a
nest of Urtica ignis. The favourite food of several dragon species,
the nettle had a useful tendency to turn alarmingly yellow, spotted
with red, as dragon eggs approached hatching: the thinning of the
leathery shell allowed contact with the drakeling’s pheromones, to
which the magical plant responded by appearing poisonous.

The brooding cockatrice had shown a level of loyalty typical to
cockatrices, and vacated the nest the second she spied the
grasshoppers, so it was easy for Aloysia to see that she had been
lucky this time: the egg remained whole, the nettle green.

Late afternoon was spent as it always was, in the shop: a cool, shady
stone room off the kitchen, where Aloysia sat, as she always did, on
the same stool smoothed by generations of Papplewick posteriors.
Here prior orders were filled, new ones taken and messenger birds
welcomed and sent away with missives to their owners, directing
them to collect their pumpkins — and their spells, after a couple of
hours’ work in the greenhouse — at the Harvest Fair in two days’
time.
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HOTJISA] BHILE IXHIX TOMNIB 1, IPUMPYKYIOUHCH KPi3b 3aTEMHEHI JiH3H,
3axXO0/MJIacs BUITYKYBaTH 00J1ail SIKICh O3HAKH IIOWHO BUIIYIUIEHOTO
JpaKOHYHKA: CJIITU 00nary Ha Kam’ siHIH mi11031, 00pO3HM BiJ KIrTiB Ha
JIepeB’ SIHUX CTOBIAX, KYITH CiHA, IO PAIITOM 3aliHSUTUCS BOTHEM (Hi, TUIBKU
He 1e!).

[Ipoxnunatoun cebe 3a Te, mo banakyui ["apOy3u 3aTpumany 1i micis00611H1i
00x171, A0i31s BUcUNasia BIApO KOHHUKIB coOl1 IMiJ] HOTH, BUpBaiacs 3 TICHOrO
KoJI1a ’ka/1i0HUX A3b001B 1 TPIMOTIAUBOTO MIp’ s Ta MOCHIXOM PYIIWIA TYIH, J1e
3aJIMINNIIa OCTAHHE stiIie — /10 THi3aa 3 Urtica ignis. YrobneHa moxusa
KUTBKOX BHJIIB IPAKOHIB, IIs1 KPOITMBA Majia OJHY HAaI3BUYAITHO KOPHUCHY
BJIACTUBICTh: KOJIH SHIIE HAOIMKAIIOCS /IO BIITYTIJICHHS, BOHA TPHBOXKHO
YKOBTIJIa, BKPUBAJIACS YEPBOHUMH TUIIMaMU. TOHIIaHHS IIKipSCTOT
IIKapaTyIy T03BOJISII0 (pepoMoHaM JApaKOHYMKA MPOHUKATH HA30BHI — 1
MarigyHa pocjuHa BiJIOBiaJIa Ha 11, Ha0yBalOYu BUTJISIAY OTPYHHOI.
Kokarpuca, 1o BUCHIKyBasIa siiiie, moBejacs 3 BIpHICTIO, IIIIKOM THITOBOIO
JUTSI CBOTO POJTY: IIIOMHO BOHA MOMITHJIa KOHHKIB, TO MUTTIO 3BUIbHHIIA
rHi310. Tox Amoi3ii OyJ0 JIerko epeKOHATHUCS, IO BOTO pasy ik
MOLIACTHIIO — SNLIE JIMIIAIOCS IUIUM, a KPOITUBA 3€JICHOIO.

[Ti3Hi# micas00110K, K 1 3aBXKI1M, MUHYB Yy KPAMHHIII: TTPOXOJIO/IHIMH,
3aTiHEHIW KaM sHii KIMHATII MOPYY 13 KyxHero. Tam Aoi3is, 3a 3BHUKOIO,
CHJIiJIa HAa TOMY CAaMOMY CTUIBYHUKY, BIMIOJIIPOBAHOMY CIAHHUIIIMHU JEKITBKOX
nokoninb [lernBik. TyT BUKOHYBau nonepeaHi 3aMOBJICHHS, TPUHMaIIn
HOBI, a TAKOX 3yCTpivajy i BIIMyCKAJIX Kyp €pCbKUX MTaxXiB, BIANPaBISIOUYH
3 HUMH TIOCTIaHHS BIIACHUKAM — 13 HaraJ{yBaHHsAM 3a0paTu cBoi rapOys3u (a
pa3oM 13 HUMH i Yapu, Micig KUTbKOX T'OJWH POOOTH B TEIIUIN) HA SIpMapKy
JKuuB, mo maB BigOyTHCS 3a ABa JTHI.

31e011b10r0 11 OyNIHU IIUIKOM 3BUYHI crpaBu: Micic JKuMmonocTuHa
0OMiHIOBaJIa HEBEJIMKUH M’ ICHUN MUPIT HA YEPTOBUI €KCTPAKT JOCKOTIMBOTO
3iJUIs IUIst JIIKYBaHHS [IAPyH0Y0i CIHHOT JIMXOMAHKHU y CBOro cuHa; Mic ['yiari 3
NPUMAHKOBOI KPAMHUII HIKYE 32 TeUi€l0 MiHsIa OaHKy uepB’sKiB (SIKi Bce
1€ BOPYUIWIKCS, HA BENUKY paliicTh BopoHa) Ha ma3p “baBoBHsiHA poca” mmst
CBOIX CYXMX PYK, 1 IlI€ KiJIbKa 3aMOBJIEHb Yy TOMY X JIyCl.



For the most part, they were the usual sorts of things: Mrs
Honeysuckle exchanging a small meat pie for another extract of
tickler’s bind for her son’s Hovering Hay Fever; Miss Gulati at the
bait shop downriver trading a jar of worms (still wriggling, to
Crow’s delight) for an ointment of Raining Cotton for her dry
hands, and several other orders in the same vein.

The one unexpected pleasure — a thing that caused Aloysia’s heart
to pound — came in the form of a letter from Mr Kingyoso,
proprietor of Highly Drammable, the familiar-shop in Tangleroot
town. The bottom-right corner of the parchment had been burned
away.

Dear Witch Papplewick,

I hope you are having a pleasant autumn season thus far, and that
you are in the best of health.

HELP!!!

Cat dragons have emptied the store of dragon-nip!!! They are

In exchange for your discretion, | propose 1x appointment at my
shop at your earliest convenience.

I look forward to your kind assistance and wish all the best to you
and your beautiful farm, shop and home.

Yours faithfully,

Mr R. Kingyoso

P.S: RETURN PACKAGING ENCLOSED!!!

Aloysia immediately suspected her services might not have been
chosen because of her familiarity with the plant at hand, or even her
skill and swiftness in identifying its opposite. More likely, Mr
Kingyoso had called on her simply because, at more than twenty-
five years older than the age at which most magic-users found and
magically bonded with their cat-dragon familiars, Aloysia had still
failed to do so. Mr Kingyosd’s reputation, therefore, was put at no
risk by admitting fault to someone who wasn’t actually a trading
customer.
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€1Ha Hecno/liBaHa MPUEMHICTB — T€, [0 3MYIITYBaJIO cepie AJoi3ii
KaJlaTaTH — IMPUIILIA y BUTIISAAI IMCTa Big Mictepa KiHTp0co, BIacHUKa
kpamuulli «Boruebesneuno» y micreuky IliryrokopeniB. HuwxHiii nmpaBuii Kyt
nepraMenty 0yB 0OropiiuMm.

Lllanoena 6iovmo Ilennsik!

Cnodisatocs, éauia ocinb NOKU W0 MUHAE NPUEMHO, | 8U hepebysacme y
4y0080MY 300p08 i

PATYHUTE!!!

Komoopaxonu cnycmowunu 3anacu opaxousyoi m’smu!!! Bonu

B 06min na eawy xonghioenyitinicme, nponownyto izum (1 00.) 0o moei
KPAMHUYL 30 NEPULOT HC HA20OU.

3 HemepninHAM YeKalo Ha 8auly 1acKagy 00NoMozy i Oax3car yCiiaKux
2apazoie 8am, a MAKO*C BAULOMY UYO08OMY 20CNO0ApPCmMay, KpAMHUYI ma
oomy.

Hupo sauw,

Micmep P. Kinrvoco

P.S.: [IOPOKHIH KOHBEPT JIOJAE€THCA!!!

An013is1 oftpa3y 3aIi103puiia, o i MoCcIyru 3HaA00MIHCS 30BCIM HE uepes ii
0013HaHICTB 13 II€I0 POCINHOIO, 1 HABITH HE Yepe3 il BIPABHICTh Y MIBUIKOMY
nouryKy npotuoTpyTH. LlIBuamie 3a Bce, mictep Kinrboco 3BepHyBcs A0 Hel
IPOCTO TOMY, 1110 AJIOi3i BXK€ Ha MOHAJ IBAJIIATH I1'ATh POKIB Iepepocia
TOH BIK, KOJIU OLTBIIICTh YapiBHUKIB 3HAXO/IATh CBOIX KOTOJPAKOHIB 1
BCTAHOBJIIOIOTH 13 HUMHU MaridyHui 3B’ s130K, — a TH 1€ I0Ci Tak 1 He BAAI0CH.
OTtxe, penyrarlii mictepa KiHrboco HIYOTr0 He 3arpoKyBajo, KO BiH BU3HAE
CBOIO IPOBUHY Tepea 000010, sika HacTpaB/l HaBiTh He OyJa ioro
KITIIEHTKOIO.

A0o0, mpuHaMHI, TOKH IO Hi.

Xaii TaMm SIK, HIIIO HE MOTJIO 3aTbMAapPUTH PAAiCHOTO 30y KeHHs AOi3ii Bif
MEPCIIeKTUBY HAPEIITI 3a0paTu J0JJOMY BIACHOTO KOToApakoHa. CTHCKAIOUH
NaJnyKy, BOHA CKepyBaJla CpiOHUI cekaTop, 1100 TOH 13 Mari4yHoI0 NPYIKICTIO
3pi3aB OarpsiHi, Ha4ue y BepOH, KOTUKH «MypUYUHA MeYallb» 3 MAJIEHBKOTO
KyIINKa Y KpaMHHUII.



Or at least not yet.

Whatever the reason, it couldn’t dampen Aloysia’s excitement at
the prospect of finally bringing home her own cat dragon. Wand in
hand, she directed her silver secateurs to magically clip the scarlet
catkins of grimalkins’ sorrow from the little bush in the shop with
alacrity.

Since Mr Kingyosd’s bedraggled messenger pigeon seemed in no
hurry to return to a home filled with marauding half-cat half-
dragons, Aloysia even promised Crow Mrs Honeysuckle’s entire pie
if he delivered the package into town straightaway, along with
Aloysia’s note informing the familiar-shopkeeper that she’d keep
her appointment the next day, as soon as the doors opened.

Crow was a wonderful, irreplaceable companion, she thought, as
she watched him disappear over the horizon, but the bond between
witch and cat dragon was said to be incomparable.

Aloysia had spent most of her life wishing she knew how it felt.
Chapter 2

Pancakes.

They were always the first thing Aloysia thought of whenever she
stepped into Mr Kingyoso’s shop. For other magic-users, the smell
was so normal, so familiar, that they soon stopped noticing it
altogether, but not being around infant cat dragons — or, to give the
youngsters their proper name, dramalkittens — every day, the maple-
syrup scent of their coats had wafted around Aloysia, putting her in
mind of great, warm buttermilk stacks, before the brass bell over the
door had finished jingling.

She closed her eyes, breathed it in.

Better make the most of it, she told herself, a little giddily, before |
get used to it too!

Something in her chest burnt fierce and bright with anticipation.
Aloysia opened her eyes and they fell on Mr Kingyoso himself. The
non-magical man was thought of fondly by most of the magical
people in Tangleroot, as a stalwart of the valley, and the person who
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Ockinbku CKyHOBDKEHUH MOIITOBHIA Toiry0 MicTepa KiHrboco, cxoxe, ax
HisSIK HE KBAIIMBCS MIOBEPTATHUCS JI0 IOMIBKH, IICPETIOBHEHOT CBABITLHUMH
KOTO/IpaKOHaMH, AJI0i3is HaBiTh MOOOIIsIa BopoHy HiliciHBKHIA TUPIT Micic
Kumonoctuau. Arne 3a OJHi€T yMOBH: SIKIIIO BiH HETAltHO JOCTaBUTh MAKyHOK
y MIiCTO — pa3oM i3 3aMMCKOI0 JUIS BJACHUKA KPAMHHII PO TE, 10 BOHA
IpUiizie Ha TOMOBJIEHY 3yCTpid 3aBTpa, LIOWHO BIAYUHATHCS ABEPI.

BopoH — uynoBuii, He3aMIHHUI CYIyTHUK, — [1I0JyMajla BOHA, CIIOCTEPIraloyH,
SK BiH 3HUKAE 32 00pieM. Ta Bce & MOJACHKYBaIH, 110 3B’ SI30K MIXK B1IbMOIO
Ta KOTOJPAaKOHOM — P14 Hi 3 YMM HE 3pIBHSHHA.

An0i3is mpoBena OUIbIIlY YaCTHHY CBOTO JKUTTS, MPIIOYM A13HATHCS, SKE XK e
BITUYTTS.

Pozain 2

Omaaky.

Came npo HUX AJIOi3is AyMaia HalTepie, IoHHO MepecTynaia mopir
kpamuuIli mictepa Kinrpoco. [[s iHmmx yapiBHUKIB 11e# 3amax OyB
HACTIJTLKHM 3BUYHUM, HACTIJIbKHA OyJCHHHM, 1110 BOHH IIBHJIKO IEPECTaBAIN
roro momivyatu. Ta ockiibku AJoi3is He OyBasia MOHS cepel HEMOBIISIT
KOTOJIPaKOHIB — a00, SIKIITO HAa3WBATHU Majiedy iXHIM NMPaBUILHUM 1M’ SIM,
JPAKOILEHST, — apoMaT KJIIEHOBOT'O CUPOIY BiJ] IXHBOI'O XyTpa BCTUIaB
OTOpHYTH i, HABIIOIOYM MAPEHHS PO BEJIETEHCHKI TEIJIl CTOCH OJIaJI0K, 1I1e
JI0 TOT'O, SIK JIATYHHUM T3BOHMK HaJ JBEpUMA NPHUIHHAB J3€JI€HYATH.

Bona 3ammomuna odi i rimOoKo BAUXHYJIA.

«Kpaiiie HacoIOAUTHUCS LIUM CIIOBHA», — CKa3ajia BOHA o0l 3 paJiCHUM
3aI1aMOPOYCHHSM, — IIOKH 51 TEX JI0 IIbOro He 3BUKJIa!»

[Mock y ii rpyAsx manano HECTPUMHO 1 ICKPaBO BiJl MEPEeIIyTTI.

An013i4 po3IIIIommiIa oui, 1 ii oy ynas Ha camoro Mmicrepa Kinrboco.
[{poro 4osoBiKa, 1110 HE MaB MariyHoOro Aapy, 3raJayBaja 3 TeIIOTO
OUTBIIICTh YapiBHUKIB [1TyTOKOpEHs: K HailiHy ONOpY AOJIMHHU 1 K
JIO/IMHY, 110 MpHUBeNa YIr00IeHUX (aMiIbsIpiB — KOTOJPAKOHIB — Yy iXHi
KUTTS, KOJIU M OyJI0 BCHOT'O 1O BiCIM POKIB.

CrormisiianHs TOro, HaCKUIBKM BiH 3MIHUBCS 3 4acy iXHbOT OCTaHHBOT
3yCTpidi, 3MyCHJIO AJIO13110 TOCTPO BITUYTH, CKIJIBKH X POKIB, IEBHO,
npomaiinyno. Konuce nrynimii, Ternep BiH CTaB OKPYTIIUM 1 pyM’sITHUM; Bij



had brought their beloved cat-dragon familiar into their lives at just
eight years old.

Taking in how much he’d changed since the last time she’d seen
him brought it painfully home to Aloysia just how many years it
must have been. The once slight man was now round, and rubicund,
just a few thin, age-whitened strands remained of his dark hair,
plastered across his otherwise bald pate. His trademark green-and-
gold jacquard waistcoat was a size or two too small, and the mother-
of-pearl buttons strained against his white shirt. These and his
breeches were strewn all over with cat-dragon hairs, in all manner
of colours, and Aloysia could see the occasional thin scratch or
singed hair running along his thick arms.

Mr Kingyoso turned to Aloysia and spread his arms as wide as his
smile.

‘Witch Papplewick! Welcome, welcome!” he cried, crossing the
room more quickly than Aloysia had thought possible, and planting
his hands on her shoulders, so close she could smell his — mercifully
garden-mint — breath. As quickly as he’d approached, he dropped
back and rocked on his heels, his face suddenly overcome with
remorse. ‘I beg your forgiveness. A witch such as yourself — of your
calibre — after what you did for me — for my shop—!’ Aloysia eyed
a long crack along one side of the grandfather clock in the corner,
which seemed to have been optimistically scrubbed at with several
walnuts. ‘Well,” he said, ‘I daresay that’s exactly what has stood in
our way all this time!” He raised a quill in his hand with a flourish.
‘I didn’t see it — didn’t see you for all your now-very-obvious
talents!”’

Aloysia felt her cheeks heat, half with embarrassment and half
hope.

What was he saying? Had he solved her familiar problem — really
solved it — after all these years?

Was today the day?

‘And now that I have,” he went on, ‘how can we fail?’
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HOro TEMHOT IIEBETIOPH JIUIIHIOCS TITbKU KiJIbKa TOHKHX, BUOUICHUX BIKOM
11aCOM, MPHIIM3aHKX YIIONEPeK Maiike roj1ol JmcHum. Moro HeaMiHHa 3ei1eHo-
30JI0Ta XKaKap0Ba KaMmizesabKka Oyiia Ha po3Mip 4H JBa 3aMajorlo, i
nepJIaMyTPOBI T'Y3UKH HATY>KHO HAIMMHAIKCS HA OUil copouti. | BoHa, 1
fioro OpumKi OyJM TycTO BKPUTI MIEPCTIO KOTOAPAKOHIB YCIX MOKIMBUX
MacTel, a Ha TOBCTUX pyKax AJIOi3isi TOMITHIIA TOOIMHOKI TOHKI TTOAPSATTHHA
Ta 00najeH1 BOJIOCHUHKH.

Mictep Kinrboco noBepHyBcst 10 Aoisii i po3BiB pyKH TaKk caMmo IIUPOKO, 5K
1 CBOIO YCMIIIKY.

— Bigpmo IlemnBik! JlackaBo mpocumMo, BiTaro! — BUTYKHYB BiH, IEPETHHAIOUN
KIMHATY MIBHIIE, HK AJIOi31s BBaXkasia 32 MOXKJIMBE, 1 MIITHO ITOKJIABIIIH
PYKH il Ha myedi — Tak OJIM3bKO, 110 BOHA BiUyJia HOro MOAMX, SIKUH, Ha
IIacTsl, TXHYB CaJ0BOIO M’ sTOI0. Tak caMo MBHUAKO, SIK 1 T INIIOB, BiH
BiJICAXHYBCS 1 3arofaBcs Ha I’ ATaxX; HOro OOIMYYs PanToOM CIIOBHHIIOCS
kasTTs. — brarato, mpobaute meHi. Taka BifbMa, SIK BU — BaIIoro Kamopy —
MICTISL TOTO, 10 BU 3pOOHIIN [Tl MEHE... TSI MO€T KpaMHMITi!..

AT10131s1 CKOCa TJIMITHYJIA Ha JJOBTY TPIIMHY 300Ky HA MiAJIOTOBOMY
TOJIMHHUKY B KYTKY, SIKY, 3/1a€ThCSl, ONTUMICTUYHO HATUPAIU KUTbKOMA
BOJIOCBKUMH T'OPIXaMHU.

— Hy 110 %, — IpoMOBHB BiH, — HACMLJIIOCS CKa3aTH: caMe 1€ i CTOSI0 HaM Ha
3aBaji Bech liek yac! BiH TeaTpaqbHUM KECTOM MiIHSB yropy mnepo. — S He
0adMB IILOTO — HE PO3IJIC/IIB BAC MOIMPHU BCi Ballli, TENEp TaKi OYCBUIHI,
TajgaHTu!

Anoi3is Biguyna, K 3anajiaiy ii HOKH — HOPIBHY BiJ 30€HTEXXEHHS 1 BiJl
Haxii. [Ipo o ne Bin? Hewxke BiH po3B’s3aB ii mpobiemy 3 dpamiibsipom —
CIIpaBJii PO3B’s3aB — MICIIs CTUIBKOX POKiB?

Hesxxe 1eit neHp HacTaB?

— I Tenep, koM s HapeTi e 6auy, — MPOBAAMB BiH JAali, — Xi6a MOXKEMO MU
3a3HaTH HeBa4i?

Anoi3is HanpyKuacs Bif IIbOTO 3alMMTaHHS W BiMYalIyIIIHO Hamarasiacs He
nepenivyyBaTu BCiX MOXIIMBUX BapiaHTIB.

— Pabuit?.. — mpobypmotiB Mictep KiHrp0c0 3a MUTb, 33 JyMJIMBO
MOXO/IKAIOYHM TOPTOBUM 3aJI0M — 3aCTaBIIEHOI0, HEPIBHOIO KIMHATOIO, B SAKii



Aloysia tensed at the question, and tried fervently not to recount the
ways.

‘Piebald...?” Mr Kingyosd muttered, moments later, as he paced
thoughtfully around the shop floor: a busy, uneven room lined with
square shelves, soft, oval cat-dragon beds in patterned fabrics, and
complicated, tree-like wooden scratching posts that stretched from
floor to ceiling. Young cat dragons mewled, stretched and rolled on
almost every surface.

Aloysia, sat now on the red-leather-backed wooden chair that had
been brought out from behind the counter, nursed a cup of sweet tea
— the nonmagical answer to all ills — as she watched him work. She
held the cup a little way off the saucer at all times, to prevent
rattling.

A small girl struggled past her, towards the back room, with a cat
dragon in her arms. This was Rytka, Mr Kingyoso’s daughter.
Since the creature was almost as long as Ryiika was tall, she’d
pointed its firebreathing end perspicaciously away from herself,
wrapped her arms around each other and hauled it up from under its
forelegs, so its bottom dragged on the ground.

Even though this particularly rambunctious cat dragon had been
labelled a menace, and was belching small puffs of white smoke as
it went, Aloysia couldn’t help finding it — like every other cat
dragon she laid eyes on around the room — adorable.

The familiars all shared the same basic physiology, having the
forked tongues and wings of dragons, in all manner of lengths,
spans and shapes; some even had two sets, while one had a pair too
tiny to be anything other than ornamental. Their snouts — some
reptilian, some cat-like — ranged from round to pointed and even
flat, giving them a look as if they’d once run very fast into
something very stubborn.

Their ears and tails were feline, but their eyes varied: some had the
round pupils of a lizard, others the vertical slits of a cat or serpent.
And they were all covered from head to toe in fur akin in length to
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PSCHIIM KBaJpaTHI MOJUII, M’ sIKi OBaJIbHI JIEKAKH 3 Bi3epyHUACTUX TKAaHUH
Ta MyJIPOBaHi JIEpPeB’siHI IPSITAIKA, CX0XK1 Ha JIepeBa, M0 CSTaIH BiJI MiIOTH
710 camoi cteri. Moo/ KOTOIpaKoOHH MOHSIBKYBAIIH, MIOTATYBATUCS 1
KavaJucs Maike Ha KOXKHIHM BUTBHIN MOBEPXHI.

AN0i3ig Tenep cujiia Ha IepeB’ THOMY CTUIBII 3 YePBOHOIO HIKIPSTHOIO
CTIIMHKOIO, STKUH JUTS Hel BUHECIH 3-3a MIPHUJIaBKa, 1 TPijia PyKH YaIIKoko
COJIOJIKOTO Yaro — UM HEMariyHUM 3aco0OM BiJ1 ycixX O1]1, — CIIOCTepIrarouu
3a poOoTolo rocrnoaaps. Bona Bech yac Tpumasa 4aniky TPOXH MiHATOIO HaJ
omroaLeM, 1100 Ta He a3ejieHyaa.

[ToB3 HET 10 3aIHBOT KIMHATH, JIEJIBE TIEPECYBAIOYN HOTH, ITpovaianaia
MaJIeHbKa JIIBUMHKA 3 KOTOJIpaKOHOM Ha pykax. Lle Oyna Proka, nonpka
mictepa Kinrboco. Ockisibku CTBOPIHHS OYyJI0 3aBIOBXKKU Maiike 3 camy
JTIBYMHKY, BOHA 00a4yHO BiJBEpHYJa HOro BOorHeAUIIHUH OiK Bij cebe,
T1IXOTHJIA TIOTI] TIEPE/IHI JIary, MII[HO 3YETIMBIIN PYKU B 3aMOK, 1 TATJIA TakK,
1110 FOTr0 34 BOJIOYUBCS I10 3€MJII.

I xoua nieit Hanpovy 1 OYWHMIA KOTOJPAKOH YK€ YCIABUBCS SIK CIIPABKHE JINXO
1 IPOCTO HA X0y BUITYCKaB, HA4Y€ BIPHUTYIOYH, HEBEITUYKI XMapKu 0171010
nuMy, AJoi3is HIYOro He MorJia i3 co00I0 BIISITH: BiH 3/1aBaBCs il — SIK,
3peIITor0, 1 OyIb-sIKUH 1HIIWA KOTOAPAKOH, HA SIKOT'O TaJaaB i mOors y i
KIMHATI, — POCTO YapiBHUM.

Ycix daminpapiB moeaHyBana cxoxa (iziosnoris, BOHU Majld PO3/IBOEH] S3UKH
Ta APAKOHSYl KpUjia HAMpPI3HOMAHITHIIIO! TOBXKUHU, PO3Maxy i Gopmu.
JlexTo MaB HaBITh IO JIB1 MApU KPUJ, a B OJHOTO BOHU OYyJU TaKi KPUXITHI,
10 CIIYT'YBajy Xi0a 110 A7 KpacH. Ixui MOPJOYKU — TOYACTH AK Y PENTUIIH,
MOYACTH KOTSU1 — PI3HUIIUCS B OKPYIJIMX JI0 3arOCTPEHUX 1 HABITh IIACKUX,
yepes 1110 Ti BUTTIAAATIHN TaK, HIOU KOJHUCH 13 PO3TOHY BPI3ajKcs B IIOCh JIyKe
TBEpJIE.

Byxa Ta xBocTH B HUX OyJIM KOTS41, IPOTE 04l PI3HWINCA: OJIHI MaJIK KPYTJi
31HUII SIIIPKY, 1HINI — BEPTUKAIbHI IUTHHKY KOTa 4M 3Mii. | Bci BOHU 3 HIT 70
roJI0BU OyJIM BKPHUTI XyTPOM, III0 32 JTOBKWHOIO HaragayBajo pi3Hi MOPOIU
KIIIOK: BiJl KJIACHYHOTO KOPOTKOT'O JI0 TAKOT'O JOBIOT0, L0 @K 3aMiTallo
nignory. Tpamnsiiaucs Bi3epyHKHU BiJl OTHOTOHHMX 1 psIOMX JI0 MJISIMUCTHX 1
CMYTacTHUX, a KOJIbOPH BapiIOBAIUCS BiJ] BUIIYKAHUX YOPHUX 1 MPUTTYIICHUX



some species of cat or other, from classically short to floor-
sweeping; fur in patterns from plain and mottled to spotted and
striped, and in colours from sophisticated blacks to muted browns
and greys, to more reptilian jewel tones: peridot greens, carnelian
oranges, lazuli blues and soft, quartzy pinks.

| wonder which of you is mine? Aloysia caught herself thinking,
and kicked herself reproachfully, as if there was a table in front of
her to hide the movement.

‘Maybe ... even ... a Trimtail...?” Mr Kingyoso put in, as he
stretched up to assess a striped specimen, lifting its narrow tail —
about half the length of the average cat dragon Aloysia saw
prowling around the room — before scribbling a few notes in his
black-leather pocketbook. Then, raising his voice: ‘Would that be
acceptable to you, Witch Papplewick?’

Distracted by trying not to fawn over a dandelion-yellow — and
particularly pint-sized — cat dragon that had just snuggled down
onto one of her feet and was now chewing on the end of her
bootlace, Aloysia jerked her head up at the sound of her name. She
had been so busy trying not to get any more emotionally invested in
the idea of finally taking home a familiar after all these years, she
had completely forgotten the etiquette.

It was a commonly held belief among many magical families that
the cat dragon a magic-user chose — or rather, Aloysia thought, with
a twinge, who chose them — was connected to that witch or wizard
in a deeply personal way. While there were those who studied the
subject, it was still not well understood, and so as usual when
knowledge is lacking, myth and speculation had rushed in to fill the
void.

There were those who held, as Great-Granny Ethelbah did, that the

qualities of a cat dragon were symbolic of qualities in its owner, and

that certain physical attributes (pupil shape, fur colour, tongue

length and so on) reflected personality traits such as trustworthiness,

kindness, generosity — and their inverses.
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OpyHaTHHX Ta CIpHX 10 OUIBII «PENTHIFHIX» BIATIHKIB CAMOIIBITIB:
XPHU30JIITOBO-3€JICHHUX, CEPOTIKOBO-IIOMapaHYEBUX, JTa3ypUTOBO-CUHIX Ta
HIKHO-POXKEBUX, HaYe KBapII.

«IlixaBo, KOTpHii i3 Bac — Mili?» — criiiMaina cede Ha TyMIli AJoi3id i
JOKIPJIMBO KOITHYJIa caMa cebe, Hade Tepe]] Her0 CTOSB CTil, 3IaTHUM
MPUXOBATH LIEH PYX.

— MoxnuBo... HaBiTh... Kynoxsict?.. — BctaBuB Mictep Kinrsoco,
HOTSTHYBIINCH YTOPY, 1100 OLIIHUTH CMYTAaCTHH €K3eMIUISp, 1 MiIHAB HOro
TOHKHUH XBICT — JI€Ch yJIB1Yl KOPOTIINH, HIK Y 3BUYaHHOTO KOTOJPAaKOHA,
AKUX AJs0i31s 6aumia B il KIMHATI, — IEPII HIK YEPKHYTH KiJIbKa HOTaTOK y
CBOEMY YOPHOMY LIKIPSHOMY 3allMCHUKY. A TOJ1, MABUIIHUBIIYU TOJIOC:

— Yu BnamTye e Bac, BiipMo IlennBik?

An0i3is, HaMararoyuch He MUJITyBaTHUCA KyJ1b0a00BO-)KOBTUM — 1 Fe€Th
KPHUXITHUM — KOTOJIPAKOHOM, 110 CaM€ BMOCTHBCS 1l Ha HOTY 1 3aXOIUBCS
JKyBaTH KIHYMK IIHYPIBKH, P13KO CKHHYJIA TOJIOBY, TOYYBIIH CBOE 1M’ 5. BoHa
OyJia HACTIJILKH 30Cepe/KEHa Ha TOMY, 100 3aBYaCHO €MOIIIITHO HE

MIPUB’ A3yBATHUCS 70 IYMKH, 110 Yepe3 CTUIHKK POKIB HApEMITI 3a0epe 100MYy
dbaMinbspa, 110 30BCiM 3a0yJia PO ETHKET.

Cepen Garatb0X MariYHUX poJHH MaHYBaJIO MOBIP s, 10 KOTOJPAKOH, IKOTO
obupaB mar — abo x, mogymana Asoizis 3 O0JTICHUM IIIEMOM, SIKUH oOupaB
1oro, — OyB OB’ I3aHMM 13 I1€I0 BIIBMOIO UM YAKITYHOM ITHOOKO OCOOMCTUMH
y3aMH. X04 JIeXTO ¥ JOCIII/PKYBaB 11€ MUTaHHS, BOHO JIOCI 3aJIMIIATIOCS
MaJIOBUBYEHUM, TOXK, sIK 11€ 3a3BUYail OyBae 3a Opaky 3HaHb, I[10 IPOTAIUHY
IIBUJIKO 3aMIOBHMIIN Mi(H Ta JTOMHCIIH.

Bynu i1 11, XTO BBaXkaB — K-0T npabadis ETens0a, — 110 sIKOCTI KOTOApaKoOHa
CHUMBOJII3YIOTb SIKOCTI HOro rocrojaps, 1 1o nesHi ¢izuuHi o3Haku (Gopma
31HMIIb, KOJIpP XyTpa, TOBXKMHA S3HKa TOIIO) BiJ/I3€PKATIOIOTh TaKl pUCH
XapakxTepy, K HaJilHICTb, J00pOTa, EAPICTh, — @ TAKOXK 1XHI
HIPOTHUIICKHOCTI.

[H1I1 %K BipwH, 110 111 SKOCTI KOTOJPAKOHIB, Pa30M 13 I0IaTKOBUMU
acreKTaMu, sIK-OT PIAKICHICTb Bi3epyHKa Ha XyTpi, BIATIHOK IOJyM sl Ta MEBHI
MOBEIHKOBI TMBAITBA, BiJJI3EPKAIIOIOTH HE XapakTep, a 0JI0 BiAbMU Y1
yakiyHa. Tak, 30510Te i cpibHE XyTpO 3 HE3BUYHUM MEPEXTIHHIM BilllyBaJlo



Others believed these cat-dragon qualities, along with additional
aspects such as the rarity of the coat pattern, hue of the flame and
certain behavioural quirks, reflected not the personality but the
destiny of a witch or wizard: gold and silver coats with uncommon
shimmer indicated wealth, while a rare, hairless cat dragon was a
warning of a life cut short.

It was polite, then, given these cultural associations, for Mr
Kingyoso to give his customers privacy during these consultations,
and to gently request to be permitted to put forward any cat dragon
that possessed a quality that could cause controversy.

Aloysia wondered briefly if there was a respectful way to say that,
at this point, she’d happily accept one with three heads.

‘No, no!” Mr Kingyosd blurted before she could reply, and he
snatched the page from his pocketbook, screwed it up and tossed it
over his shoulder. ‘Listen to yourself, man!’ he reprimanded himself
enthusiastically. ‘What am I suggesting?’

Aloysia set down her teacup on the desk behind her, and tried to
adjust her posture, to make herself as comfortable as possible for a
prospective familiar. For his part, Mr Kingyoso bustled off back
among the cat dragons, and began lifting them down from shelves
and scratching posts, variously arranging them about his shoulders,
arms — even his head — until he finally made his way back over to
her, looking exactly like a city statue come to life, and perched upon
by some highly unorthodox pigeons.

‘My dear witch,” he said, with an unfamiliar deference that made
her blush harder than ever. He held out a forearm to which clung, by
both full sets of front claws, a lilac-coloured dramalkitten. ‘This
Single-Fanged, Curl-Tongued Quadwing is most pleased to make
your acquaintance. CUSHION!

This last to Rytka, who appeared with said item and placed it in
Aloysia’s lap, before her father allowed the cat dragon to drop onto
it.
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0araTcTBO, TOJI SIK PIAKICHUHA Oe3IIepCTHii KOTOIPAKOH CIYT'yBaB
3aCTEPEKECHHSM PO KOPOTKHUH BiK.

Tox, 3BaXkar04u Ha I1i TIOBIp s, MPABUIIOM XOPOIIOr0 TOHY JIJIsl MicTepa
Kinrpoco OyIo 3anumaTy KJIi€HTIB HAOMHIIL i/l YaC TaKUX OTJISIINH, 8 TAKOX
JIeTKaTHO 3alTUTYBATH JI03BOJTY, TIEpII HK MPEJCTaBUTH KOTOIPAKOHA 3
O3HAaKaMH, 3JJaTHUMH BHKJIUKATH CYIIEPEUKH.

An0131 Ha MUTbh 3aMHCIIUIIACA, YM ICHY€E BBIWIMBUHM CIOCIO CKa3aTH, 1110 3apa3
BOHa 0 3 pa/iCTIO MPHITHsIIAa HABITh TPUTOJIOBOTO.

— Hi-ni! — Bunanus mictep KiHrboco, nepi Hixk BOHa BCTUTJIA BIAOBICTH,
BHPBaB CTOPIHKY 31 CBOTO 3allMCHUKA, 31M 5B 1i Ta )KOypHYB uepe3 1ieue.

«Tu TinpKM OCTyXal cede, yosoBiye!» — 13 3aMajgoM BUUMTAB BiH caM cele. —
«]I1o 1e s Take MPONOHYy?»

Ano13is1 BiJicTaBUJIA YAIIKy 3 Ya€M Ha CTiJI o3aay cebe i cripoOyBaia
3MIHUTH TI03Y, II[00 CTaTH SKOMOTA 3pYYHIINION0 Ui MalOyTHBOTO (haMisIbsipa.
Tum gacom mictep KiHrboco mokBanuBcs Ha3aj 10 KOTOJIPAKOHIB 1 3aX0UBCS
3HIMATH iX 13 TIOJIMIIb Ta JPSMAIOK, PO3CaHKYI0UN y cebe Ha miieuax, pykax —
1 HaBiTh Ha TOJIOB1, — @ MOKH HAPEIITI HE TOBEPHYBCS JI0 HEl, BUTIISIAI0YH
TOYHICIHBKO SIK O’KHJIMH MICHKHMH I1aM’ ITHHK, OOJIIIUIEHUH BEJIbMU
YyyJIepHALbKIUMH FOJIyOaMH.

— Mos nro6a BiJlbMO, — TPOMOBHB BiH 13 HE3BUYHOIO IIAHOOIUBICTIO, 110
3Mycuia ii 3amapitucs uie aykue. BiH npocTsarnys nepeamiiyus, B ke
oOoma Habopamu NepeHIX Ma3ypiB BUenuiaocs Oy3koBe apaxomeHs. — Llei
OJTHOIKJIMCTUI 3aKPYUYCHOS3UKUN YOTUPUKPUI HAJ3BUUANHO paiuii 3 BaMu
no3Haromurucs. [IOJYIIKA!

Llei#t Buryk agpecyBaBcs Proiii, sika 3’aBuiacs 31 3ralaHuM MPeAMETOM 1
MoKJIana ioro Amoi3ii Ha KoJIiHa, mepil HiX 0aThKO 103BOJIMB KOTOAPAKOHY
OITyCTUTHCS 3BEPXY.

®daminbsp o/ipa3y BUSIBUB I[IKaBICTh: BiH BAUBISABCSA B AJIO13110, CXUJISIOUH
rojoBy 3 00Ky Ha 0iK, a TOJli 3BIBCS Ha 3a](H1 JIanM ¥ yriepcs nepeaHiMu i y
rpyau. Y Hel ax miadopiis 3aTPEeMTIIOo BiJl TAaKO1 KpacH, a JIOBTHd POXKEBUI
PO3JIBOEHUH SI3UK CTBOPIHHS PO3TOPHYBCS, 00 i1 IM3HYTH, — Ta came i€l
MuTi Mictep KiHrboco rapkHyB BiIMOBY, 1 KOTOJpaKOHA SIK BITPOM 3/yJI0.



The familiar took an immediate interest, gazing up at Aloysia and
cocking its head from side to side, before getting up on its hindlegs
and pressing its front paws against her chest. Her chin wobbled at
its beauty, and its long, pink forked tongue unfurled to lick her just
as Mr Kingyoso barked a refusal, and the cat dragon was swept
away.

The two on his shoulders met the same fate, one of them barely
grazing the cushion before he cried out, ‘Pah! Ridiculous!” and
replaced it with the fourth: a ‘Velvet-Pawed, Pin-Clawed Longhair’
who purred insistently at Aloysia.

She knew what Mr Kingyoso was waiting for, of course — over the
years, she’d done this dance a dozen times. It was the reason Ryiika
was now fidgeting gently beside him, elbows out, with a small,
reddish-brown tortoiseshell brush held tight in both hands.

The Flickering, as it was called when magic-user and cat dragon
first connected — the most important stage, before three
uninterrupted days together sealed their lifelong Bond — involved
three immutable steps. First, the familiar must be allowed to assess
its prospect by whatever means it deemed appropriate. Second, trust
was indicated by the creature rolling onto its back to show its
stomach, tail lowered and all four limbs slack; at this point it was
acceptable for the witch or wizard to stroke or otherwise fuss the
bared belly. Third and finally, should this prove acceptable, the cat
dragon would right itself, the ritual brush would be passed, and the
magicuser would use it to stroke the cat dragon from the top of the
head to the tip of the tail.

This much Aloysia understood, though she had never made it even
as far as the second stage. But here was where it became purely
theoretical to her: ‘a successful match,’ the books said, ‘will reveal
itself when the breeze becomes lightning.’

Even as an eight-year-old she’d known this had to be a metaphor; or
else, she’d reasoned, Mr Kingyoso’s shop would have required a lot
more mops.
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Tux aBOX, 110 CHALIA B HROI'O Ha IIJIeYax, CIIITKaja Ta caMa J0Js: OJUH 13
HUX JIeJIb BCTUT TOPKHYTHUCS TOAYIIKH, K MicTep KiHIbOCO BUTYKHYB:

— Ilde! HicenitHumst! — i 3aMiHUB HOTO YETBEPTHM: «OKCAMUTOBOJIAITUM
TOJIKOKITTUM JIOBTOIIIEPCTOMY, 1[0 HAIMTOJICTJIMBO 3aMYPKOTIB 10 AJIOT3ii.
3BiCHO, BOHa 3HaJa, Ha 10 Yekae mictep KiHrpoco, — 3a 11i poku BOHA Tpajia B
110 TPy yxke 100puil necsatok pasiB. Came Tomy Proka 3apa3 31erka
BOBTY3MWJIacs MOPYY 13 HUM, BIJICTABUBIIIHN JIKTI i MIITHO CTUCKaIOYU B 000X
pPYKax MaJIeHbKY pPyAyBaTO-KOPHYHEBY YepPENaxoBy IIIiTKY.

«MepexTiHHA» — TaK Ha3UBaJlu MepUIy 3yCTpiy Mara il KOToipaKoHa —
HalBaXIMBIILIKHI eTarl, Iepil HK TPH JH1 Oe31epepBHOrO CIIKYBaHHS
CKpIIUTIOBANM TXHI1M T0BIYHUI 3B’ 30K, — CKJIaaJIOCs 3 TPbOX HEMOPYIIHUX
kpokiB. [To-nepire, paminbsipy Manu J03BOJIUTH OLIIHUTH CBOT'O KaHIUaTa
OyIb-IKUM cIIOcOOOM, SIKUM TOW BBaXkaTuMe 3a noTpiOHe. [lo-apyre, BusBom
JIOBIpH CIYT'YBaJo T€, 1110 CTBOPIHHS N1€PEKOYTYBaIOCs Ha CIHUHY,
MIJICTaBIISIOYN JKUBIT, OMyCTUBIIHN XBICT 1 pO3CIa0MBIIY BC1 YOTHPH JIaNHU; y
11eid MOMEHT BiJIbM1 UM YaKJIyHY JO3BOJBUIOCS MOTJIAUTH a00 B 1HIINUK CIIOCIO
HONIECTUTH BiAKpuTe uepenle. [1o-Tpere 1 HAOCTaHOK: SAKIO L€ MpUiiManocs
IPUXUIBHO, KOTOJIPAKOH IIEpeBEpTaBCs Ha3a/l, MaroBl iepeiaBaid pUTyallbHY
IIITKY, 1 BIH MyCUB ITIPOBECTH HEIO I10 TLTY TBAPUHU BiJl MaKiBKH JI0 KIHUMKA
XBOCTA.

VYce e Anoisis po3yMiia, Xoua 1€ )KOAHOr0 pa3y He JOXOJuJIa HaBiTh 10
apyroro eramy. Ta came TyT JUlsl HEl IOYMHANACA CyL[UIbHA TEOPis: «BAATUN
COI03, — CTBEP/UKYBAJIM KHUTH, — IBUTh ce0e, KOJIU BiTepellb 00epHEThCS
I'PO30I0».

[Ile BOCBMUPIYHOIO AIBUMHKOIO BOHA 30arHya, 110 1€ MyCUTh OyTH
meTtadopa; 60 iHakIIe, MipKyBaJsia BoHa, MicTepoBi Kinrboco 3nagobusnocs 6
Kyau Oinbiie mBaop.

BoHa iHCTUHKTHBHO 3UpKHYJIa Ha O14H1 ABEpi — BOCBMUpIYHA JIIBYUMHKA B HiH,
CXO0’Ke, JI0C1 KOpTijia epecBiqUnuTHCs, IKuii came B Mictepa KiHreoco
IHBEHTap /Il IpUOUpaHHs, — ax TyT Proka nuckHyma. Anoizis pBydKoO
O3MpHYyJIacs Ha Mally i mo6ayusa, o B Ti€i OKPYTIIMIIMCS 04l, a HIKKH ax
TYMISUTA Ha MICII B 3aXBaTry. AJ0Oi3is IPOCTEeXMIIA 3a 11 MOTIISI0M 1



She’d glanced instinctively over at the side door — the eight-year-
old part of her apparently still keen to make certain about the nature
of Mr Kingyosd’s cleaning supplies — when Rytika squeaked.
Aloysia looked quickly back at the girl and saw that her eyes were
wide, her little feet running on the spot with excitement. Aloysia
followed her gaze to the cat dragon in her lap — which had rolled
onto its back.

Chapter 3

Aloysia’s skin prickled; the hairs stood up on the back of her neck
and arms, as if each was lifting its head to watch.

When the breeze becomes lightning...

It was a feeling like a cold chill, yet with the crackling zap and
tingle of removing a thick woollen scarf.

She stared down at the cat dragon in her lap.

It had been a long time since she’d allowed herself to daydream
about what her familiar might be like — she’d all but given up on
having one at all — so it was with a wave of awe that she looked
down at the one sprawled on the cushion in her lap, limbs splayed
and paws flapping.

Finally...

She lowered her hand gently, hesitantly, through the fluff of its fur —
soft, but surprisingly light and partable — and onto the warm,
unexpectedly solid belly, with its hard little ribs and tiny lumps and
bumps. There was even, if the sudden smooth, cool triangles were
anything to go by, the occasional vestigial scale.

Perfect imperfections, she thought.

She waggled the little beast affectionately, and its front paws — hard,
rubbery pads, with just the tiniest pinpricks of drawn-in claws —
closed gently around her fingers.

Somewhere far away, there was the skittering of soles on the stone
floor, a skidding sound and a squeak of complaint: Mr Kingyoso
was having to hold Ryiika back.
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NOJMBHUIIACS HAa KOTOJPAaKOHA B ce0e Ha KOJIIHAX — TOW NMEePEKUHYBCS Ha
CIHHY.

Po3nin 3

HIkipy AJoi3ii mOKOIIOBaIO; BOJIOCKH HA OTHIIMII W pyKax
HACTOBOYPYIIINCS, HAYe KOXKCH 13 HUX I1BOJIUB TOJIOBY, II00 TIOTUBUTHUCS.
«Konu BiTeperb 00EpHETHCS TPO30I0. ..»

e naraayBaio panToBHil 03HO0, ajie 3 TUM CaMUM TPICKYYUM PO3PSIIOM 1
MIOKOJTFOBAaHHSM, Haue CTATYEII TOBCTUI BOBHSHUIH mapg.

Bona BTynuiia norisii y KOToJIpakoHa Ha CBOIX KOJIIHAX.

Bona Bxe 1aBHO He J103BOJIsIa CO01 MPIATH IIPO Te, IKUM Mir 6u OyTH ii
dbaMiTbsp, — IO CyTi, BOHA Maike BTpaTUia HaAl0, 1110 BiH Y HEl B3arai
KOJIUCH OyJie, — TOXK Terep ii Hakpuiia XBUJIsl OJ1IaroroBiHHA, KOJM BOHA
JUBUJIAcS Ha CTBOPIHHSA, 1110 PO3JIATIOCS Ha MOIYLIII B HEl Ha KOJIHAX,
PO3KHHYBIIH KiHIIIBKY 1 MTOMaxXylOuH JaraMu.

Hapemrri. ..

Bona M’sx0, HepilTyde 3aHypuiIa pyKy B IyXHACTy IIEPCTh — M’SIKy, ajie Ha
JIMBO JIETKY, 10 cama po3cTymaiacs MiJl HalbLUsIMU, — 1 TOPKHYJIAcs TEIioro,
HECTO/IBaHO MIIIHOT'O YepEBLS 3 HOro TBEpAUMH MaJeHbKUMU pebepLsiMU,
ropOukamu i HepiBHOCTAMHU. Tparuisiacs HaBiTh — CYIsUU 3 PAaTOBUX
[JIaJIKUX, IPOXOJIOAHUX TPUKYTHHUKIB — MOOIMHOKA PyAUMEHTapHA JTycKa.
«JlockoHami HEIOCKOHANIOCTI,» — MOAyMaja BOHa.

Bona narigHo moropcana 3BipsTKO, 1 HOTo MepeaHi JIAlKH — 3 TBEPAUMHI
TYMOBUMH MOTyII€YKAMHU, JI€ JIeJ(b BiTUyBaJIICs IOCTPl KIHYMKU BTATHYTHUX
KITTUKIB, — M’ KO OOXOITWIH i1 ITanbI.

Jech yaanuHi mouysiocs MBUJIKE JOMOTIHHS MiIOMIB [0 KaM’ sHiH mi1o3i,
HIYPXIT KOB3aHHs 1 00ypenuil nuck: micrep Kinrboco 3myuenunit 6yB
CHJIOMIIIb CTpUMYBaTH Proky.

I e cnano Anoi3ii Ha TyMKy came Ti€i MUTI, KOJIM BOHA 3 YCMIILIKOIO
3a3upana y BeJIM4Ye3Hi 04l KOTOJPAKOHA 3 KPYIJIMMH 31HUISIMU: 1M s, IPO sIKe
BOHA r'eTh 3a0yI1a, X0U 1 BUrajana Horo mie y BiciM poKiB, KOJIM BCs ax ryJjia
BiJ] IepeIUyTTs CBOTO MEPIIOro BI3UTY; iM s, K€ BOHA, MalOyThb, Oeperiia Bci
Il POKH — IIi JECATHIIITTS — JECh Y TIIMOMHI IyIili, CXOBAHUM HaBITh BiJ caMoi
cebe.



It came to Aloysia as she looked, smiling, into the cat dragon’s
huge, round-pupilled eyes: a name she’d forgotten she’d ever
thought of, when she was just eight years old, and abuzz with the
anticipation of her first visit; a name she must have held onto for all
these years — these decades — somewhere hidden even from herself.
‘Hello, Stardancer,’ she said, tightening her fingertips in a playful
scratch.

Stardancer held her gaze, bent her head low to lick the top of
Aloysia’s middle knuckle, and then a lot of things happened at once.
Stardancer bit down, hard; Aloysia squealed; Ryiika wailed; there
was a muffled crash that seemed to come from a different room.

A sharp, deep pain bloomed in Aloysia’s knuckle, and she jerked
instinctively to pull her hand away.

Stardancer held on, dangling from her hand by teeth and — now —
claws: Aloysia sucked in air with the shock as the claws scratched
at the side of her hand and the base of her thumb.

‘Witch Papplewick!” Mr Kingyoso cried, stumbling over himself to
get to her.

‘Ooh — fire! Fire, Daddy!” cried Ryiika, and Aloysia saw, through
the blur of tears, the shopkeeper stop dead in his tracks, twisting on
the spot with indecision. A small, pink flame had burst into life and
could be seen flickering through the high window in the side door:
it must be burning somewhere at the end of the hallway beyond.
‘Mr Kingyosd!’shrieked Aloysia, as he fled through the side door to
put out the fire, leaving her and Ryiika to stare after him, and back
at each other.

‘It’s okay!” said Ryiika, apparently recovered from the initial shock,
and now sounding positively cheerful at the chance to make herself
genuinely useful. ‘I know what to do!”

Why my wand hand? Aloysia cursed, trying to reach across herself
and into the pocket of her dress for said magical instrument. After a
brief, infuriating struggle, she managed to fumble her wand out —
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— Ilpugit, 3opeTano, — MOBHJIa BOHA, T'PAMJINBO 3IrHYBIIH MAaJIblli, 1100
noyyxaru ii. 30peTaHna He BiJBela MOrJsiAy, HU3bKO HaAXMIINIIA TOJIOBY, 11100
JU3HYTH KICTOYKY Ha CepeTHhOMY NaIbIl AJ0i3ii, — a To/i 6e3J1id moii
CTaJIoCsl BOJIHOYAC.

3operaHa MOCKIIN BKyCHIIa pyKy; AJoi3is 30iikHyIa; Proka 3arosiocuia;
IPOJIYHAaB MPUIIYLUIEHUH I'ypKIT, 1110, 34aBaJIOCS], JOJUHYB 3 1HILIOT KIMHATH.
V xicrouui Asoi3ii cnajaxHyB rOCTpH, TIMOOKHI OL1b, 1 BOHA IHCTUHKTUBHO
CMUKHYJIa PYKOIO, HAMaratounuch BUPBaTHUCSL.

3operaHa He BiJIycKalla, 3BUCal0UYH 3 pyKU Ha 3y0ax 1 — Temnep y’Ke — Ha
KIrTSX: AJO1315 13 CHYaHHSM BTSTHYJIA TOBITPS BiJ IIOKY, KOJH KIT'Ti
JPATIOHYJIM PeOPO A0JIOHI i OCHOBY BEJTMKOTO HaJIbIIS.

— Bigpmo IlennBik! — 3akpuuaB Mictep KiHrboco, MiIyTaloyuch y BIaCHUX
HOrax, IOKH Oir 1o Hei.

— Ofi4, Boroub! Borons, Tatky! — Buryknyna Proka. Anoi3is kpi3b mejaeHy cii3
nmo6aumnsa, K BJIACHUK KPaMHHUIII 3aCTUT Ha MICIIl, KPYTSYUCH TyIU-CIOIH Bif
HepinrydocTi. CrajaxHyB MaJICHbKUH pOXKEBHIA BOTHUK, 1 O0yJI0 BUIHO, K BiH
MEPEXTHUTh KPi3b BUCOKE BIKOHIIE B OIYHMX ABEPSIX: MaOyTh, TOPLIO JACh Y
KIHIII KOPUAOPY.

— Micrepe Kinrpoco! — BepecHyna Aoizis, KOJIM TOM METHYBCS J10 O1YHHX
JIBEpEH TaCUTH TOJyM’si, IUIITUBIIY iX 13 PIoKOI0 qUBUTHCS HOMY BCIi, a
TOJIi — OJIHA HA OJIHY.

— Yce rapaszn! — moBuia Proka; BoHa, CX0ke, BXKE OrOBTaacs Bij MEpLIOro
nepensKy i Tenep 3Bydasna Hanpouya 6aab0po, 3padiBILN Haroi cTaTu
cripaBJi KOpUCcHO0. — S 3Har0, 1o poouTH!

«Yomy came 1 pyka?» — Bujasiacsi AJioizisl, HaMararouuch JOTATHYTUCS
HaBXpeCT J0 KUIIEHI CyKHI MO 3rajjlane Mariune 3Hapsis. [licas kopoTkoi,
aJie JII0TO1 IAapIaHUHHU TH TaKu BJaocs BUAOOYTH NATMYKY — Ta JIMIIE IS
TOTO, 11100 3PUrHYTHCS BiJl 0OJII0 Yepe3 HOBY MOJPANUHY i BIYCTHTH ii 3
METaJIeBUM OpS3KOTOM Ha MiJUIOTY KpaMHHUILL.

— Tuxo, THX0, — NarizHO 3aBOpKyBana Proka. Anoi3is Biauya rapsauil moaux
JIBYMHKHU 0111 CAMOT0 ByXa, KOJIM MIOBEPHYJIa FOJIOBY /10 KHUILIEHI.

— P1o... — moyasna BoHa, OBEPTAIOYHCH, 100 MOSICHUTH — SIKOMOTa
TepIUIsAUilIe, X04 011k Y HabIli CTaBaB JAeAaji FOCTPILIUM, — I1I0 XO4 BOHA 1



only to flinch at the pain of another scratch and drop it, with a
metallic clatter, onto the familiar-shop floor.

‘There, there,” Ryiika cooed, softly. Aloysia felt the girl’s hot breath
in her ear where she’d turned to look at her pocket.

‘Ryti—’ she began, turning to explain — as patiently as possible
when the pain in her finger was sharpening — that while she
appreciated the girl’s attempts to calm her, this situation was very
different from Rytika’s parents trying to soothe her at bedtime. But
she broke off at the feeling of pressure being released from her
knuckle.

Aloysia winced at a final scratch from Stardancer and watched as
Rytika moved the little hand that had been ruffling the cat dragon
under the chin down, over its ribcage. This cat dragon was much
younger and smaller than the one the girl had hefted out earlier, and
she was able to lift it away with one hand on its chest, and one
under its rear end.

“You’ve just got to know where to tickle them!’ she said brightly,
and she twisted on tiptoe and dropped the cat dragon gently onto its
paws, among the handful of marauders who Aloysia now saw were
surrounding them, yowling with interest.

Aloysia drew her feet up onto her seat instinctively, clutching her
hand to her chest; it throbbed.

‘Thank you,’she breathed, looking at the small girl with almost as
much awe as she had at the now-hateful cat dragon.

Aloysia found herself one golden letter-opener heavier as she
stepped out of Mr Kingyoso’s shop into the mid-morning light.

The shopkeeper had refused to take no for an answer, pressing it
into her good hand between fervent, seemingly endless apologies as
he tried to convince her to let him clean and bind her bad hand in
the traditional nonmagical way: with searing rubbing alcohol, strips
of gauze and tape.

As she examined her own magical dressing — a discreet ointment
that was already getting to work — Aloysia thought wryly that, had
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iHy€ cIpoOH TiBYMHKH ii 3aCTIOKOITH, Ta Il CUTYallis T€Th HE CX0Xa Ha Te,
K 0aTbKH BTIIAIOTH camy PIoKy mepen cHOM. AJjie BOHA ypBaJia Ha IMiBCJIOBI,
BiTYYBIIH, SIK THCK Ha 1i KICTOYII MOCTa0IIaB.

AN013is CKpUBHWIIACS BiJl OCTAaHHBOT MOAPSANMHM, SKY JHIIIIA 30peTana, i
criocTepirana, sk Proka rmepeMicTiiia MaJeHbKY PYyYKy — KOO IIIOHHO
KyHOBJIMJIa MIEPCTh KOTOAPAKOHA ITiJT MI00PIIsIM — YHU3, Ha pedpa. Llei
KOTO/IPaKOH OyB 3HAYHO MOJIOJIINM i MEHIIIUM 32 TOTO, SIKOTO Majia BUTSTIIa
paHilie, TOX BOHA 3MOIJIa JIETKO MIAHITH i 3a0paTu Horo, TpUMaro4u OJHY
JIOJIOHIO Ha TPY/ISX, a 1HIITY TAKIaBIIN i 3a]1.

— Tpeba mpocTo 3HaTH, JIe iX JJocKoTaTu! — 0aHOpO 3asBUIIA BOHA U,
KPYTHYBIIUCH HABIIIMMUHBKH, M KO OMYCTHJIA KOTOJIPaKOHA Ha JIalTK — MIPOCTO
JI0 )KMEHBKH PO30HIIIAK, 5K, K TeTep MmoMiTuiia AJioi3is, Bxe OOCTYIHIIH iX,
3aI[1KaBJICHO HABKAIOUM.

AJ10131s1 IHCTHUHKTUBHO IMiA10raa HOry Ha CUAIHHS, MPUTHUCKAIOYH JI0 TPyAcH
PYKy; Ta ImyJIbCyBajia BiJ 0OJItO.

— JIsIKy10, — BUAMXHYJIA BOHA, JUBJISIYMCH HA JIIBUMHKY Mailke 3 TAKUM CaMUM
0J1aroroBIHHSM, 3 SIKUM J0 TOTO AUBUJIACA Ha TEIep YK€ HEHaBHCHOTO
KOTOJPaKOHa.

Komm Anoisis crynuna 3 kpamHuili Mictrepa KiHrb0Cco y CBITIIO MI3HBOTO
paHKy, TO BUHIILIA HE 3 MOPOKHIMH PYKaMH, a 3 OAHUM 30JI0TUM HOXKEM ISt
JIUCTIB.

BrnacHuk kpaMHUII HaBiApi3 BIAMOBUBCSA CIyXaTH 3allepeueHHs 1 BTUCHYB
MOJIAPYHOK 1 Y 3I0pPOBY PYKY, PO3CHUIIAIOUUCH Y MAJIKHX, 3[1aBa0CH,
HECKIHUYeHHUX BuOayeHHAX. BogHoyac BiH HaMarascsi BMOBUTHU AJI0131r0
JO3BOJIUTU IOMY MPOMUTHU ¥ TIEPEB’A3aTH MMOPaHEHY PYKY TPaaUuLiHHUM
HEMAariuHuM CIOCOOOM: IEKyUHUM CITUPTOM, CMY>KKaMH MapJi Ta MIacTUPEM.
PozauBrnsitounich BIacHy MariuHy oOpoOKy paHu — HEPUMITHY Ma3b, 1110 BXKE
noyana JisiTd, — Anoisis 3 ipoHi€ro nogymana: sskou mictep Kinrpoco tomirces
CBOTO, 11 pyKa JUIsl MAIMYKU HaraJayBajia O ykpail moxmypuii — ta me i
MACKy/IHO 3aMaKOBAaHUM — MOJAPYHOK Ha HiY )KHUB.

Bona crpenenynacsa. He MojkHa rasiti yac, HoOMBatOYMCh 3a TUM, IO —
OyAbMO BiIBEPTI — MO CyTi OyJI0 JMIIIE TEPEeXBATIEHUMH JJOMAIIHIMU



Mr Kingyoso had his way, her wand-hand would look like a
particularly grim — and poorly wrapped — Harvest Night present.
She gave herself a little shake. She couldn’t be wasting time
dwelling on what — let’s be honest — were really just glorified pets,
when you thought about it. Not when there was so much still to get
done back at the farm before the next day’s festivities.

But even as she thought it, she felt years of quiet resolve crack, and
she knew she wasn’t fooling herself anymore.

Because the truth was a thing she’d spent twenty years trying to
keep at bay, whenever she passed a paint-spattered coven of artistic
witches creating a beautiful mural in perfect synchronisation, or a
group of musical wizards sipping ginger beer and laughing with
disbelief as they improvised a melody by wand. The thing she’d
shut out when a mudslide that dammed the river had seen every
other magical resident in the valley come together to shift the very
earth itself.

Not only was a magic-user’s bond with their cat dragon precious for
its own sake, but they were also the only known creature that could
create a conduit between magics, combining the strength of witches
and wizards who shared a specialism so they could cast the most
powerful kinds of spells, spells that required multiple casters at
once: collective magic.

Witches help.

But without her cat dragon, Aloysia’s help was forever limited.

She sagged, her mind replaying the precious seconds when she’d
thought her life was about to change — that she was finally going to
make that precious connection she’d yearned for all these years — so
vividly, she could have sworn she heard Stardancer mewling behind
her.

The world blurred.

But just for a moment.

TBAapUHKAMHU, SIKIIO 100pe nogymaT. OcoOInBO KoM Ha GepMi JIMIIanocs
II€ CTUIBKH CIPaB TMepeJl 3aBTPAITHIMH CBATKYBaHHAMHU.

Ta mioifHO BOHA PO 1€ TOAyMaa, sIK BiadyJa, mo ii 6araTopiuHa MOBYa3Ha
BUTPHUMKA Jajia TpiniuHy. BoHa 3po3ymina: cede Oiblie He OOy pHILL.
Amxe mpaBza Oyia TUM, II0 BOHA HAMarajacs He ITiITyCKaTH 10 cede
nBaasATh pokis. [llopasy, komu mpoxoauia mos3 3ajsnanuii papOoro KOBEH
B1JIbOM-MHUCTKHHb, 5K 1/1€aJIbHO 371ar0’)KEHO CTBOPIOBAJIN MTPEKPACHUN
CTIHOMHUC, 200 MOB3 I'ypT YapiBHUKIB-MY3UKaHTIB, 1110 MONUBAIN IMOUpPHE
MUBO ¥ CMISUTUCS, HE HMYyUH BIPH, TOKU IMIIPOBI3yBaJId MENOIII0 NAIIMYKAMU.
Tum, BiZ 4OT0 BOHA 3aKpHBAJIACS, KOJIH 3CYB IPYHTY TIEPETOPOJIUB PiUKy,
3MYCHBIIIHM BCIX THIIMX MariYHUX MEIIKAHI[IB JOJWHU 310paTucs pa3om, abu
3pYIIUTH CaMy 3€MITIO.

AJpKe 3B’ 130K 4apiBHUKA 3 KOTOAPAKOHOM OyB HE MPOCTO LIIHHUM caM 10
c0o01; 111 CTBOPIHHS OyJIH 11€ i €AMHUMHU, XTO MIT CIIyTyBaTH MPOBITHUKOM
oMK YapaMu. BoHM 00’ €THyBaIu CHITy BiJIbOM 1 YaKJIyHIB OJTHI€T
crieniasizarii, J03BOJISIOYH TBOPUTH HAWMOTYTHIIII 3aKJISITTS — TaKi, 110
BUMAarajau KiIbKOX BUKOHABLIB BOJHOYAC: KOJIEKTUBHY Marito.

BineMu nomnomararotsh.

Ta 6e3 koToapakoHa fornoMora Asoizii Ha3aBkK /Ay JIManacs 0OMexXeHOI0.
Bomna 3cytynunacs, NogyMKH MPOKPYUYIOUH Ti TOPOTOLIHHI CEKYH]IU, KOJIU
Jymaia, 110 KUTTS OCb-0Ch 3MIHUTBCS — 1110 BOHA HapeuITi 3100y/1e Toi
3aMoBITHUH 3B’ 30K, SIKOTO Mparxyna Bei 1i poku. Lle BiguyBanocs Tak
BHUpPa3HO, 1110 BOHA MOrJia O 3ampucATTHCS, HION Yye HIBKaHHS 30peTaHu y
cebe 3a CIUHOIO.

CBIT pO3MUBCH IEepe] OUMMA.

Ta nume Ha MUTB.

[TomToBuii nTax — KiibyacTa ropJuLsg — BUITYPXHYB 3-3a pory i ciB Ha
OpyKiBKy nepe AJoi3i€ro; Ha JIamnili B Hboro OyB 3akpiruieHui QpyTisp i3
HOCJIaHHSM.

Bona kuHyna ntaci TpOXU HaCiHHS 3 KHILIEHI i pPO3ropHyJia IepraMeHT,
BIMBJISIIOYKCH Y TTouepk Bopona. Toii mucas, Tpumarouu nepo y 136001, TOX
BOHA JIariJJHO Ha3MBaja Led CTUIIb «BOPOHSYUMH Kapiroukamu». Tam Oyio
TpPH CJIOBA.
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A messenger bird — a collared dove — flapped around the corner and
landed on the cobblestones in front of Aloysia, its message in a
canister attached to its leg.

She tossed the bird some seeds from one of her pockets as she
unrolled the parchment to see Crow’s writing, which he did by beak
and quill, and which she’d come to think of, affectionately, as
Crow-scratch. There were three words.

DRAGON!

COOP!

FIRE!

Chapter 4

The two elderly horses who pulled Aloysia’s cart were whinnying
and tossing their heads in annoyance as she chivvied them up the
last rise onto the Papplewick farm.

The skinnier of the two white mares huffed with indignation as they
passed the cottage where Aloysia would usually have parked the
cart and filled the steel bucket for them at the water pump, then
hand-fed them clover.

‘No time!” she cried hoarsely, past the lump in her throat and the
guilt twisting her stomach. ‘We have to get up to the coop!’

But the mare stamped her hooves, dug in hard with the back two
and brought the cart to a stop. Aloysia cursed so loudly that she
winced at the thought of what the Prattling Pumpkins would say if
they’d overheard, before she threw herself out of her seat and raced
up the dirt path.

The first thing she noticed about the coop — and it made her stumble
— was that it was neither alight nor a twisted heap of charcoal. In
fact, there wasn’t a red-varnished board out of place.

‘Stop for a bite, did you?” Crow called, as he darted into view from
the direction of the greenhouse. Dangling from his claws, a small
sack stretched under the weight of its contents.

The coop —it’s still standing?’ Aloysia panted, pressing her hand to
her heart as if she could squeeze it to a slow.
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JAPAKOH!

KYPHUK!

BOI'OHB!

Poznin 4

JIBO€E cTapux KOHEH, IO TATIU Bi3 AJIOi311, ipyKauu i po3apaToBaHO
CTpiNyBaJIM TOJIOBaMH, KOJIM BOHA TIraHsuIa X HAa OCTaHHIN MiAOM 110
dbepmu [lennsik.

Xyaima 3 1BoX 011X KoOuin 00ypeHo (pupKHYyJia, KOJIM BOHU MIPOiXaJiy MOB3
OyIMHOYOK, J1e AJo13isl 3a3BUYail 3ynuHsIa Bi3, HaOupasna Jjas HUX BOAU Y
CTaJIeBE Bi/IPO 3 KOJIOHKH, a TIOTIM T'OJlyBaja 3 pyKHd KOHIOIITHHOIO.

— Hemae yacy! — XxpuIko BUTYKHYJIa BOHA Kpi3b KIIyOOK y ropiii i MpOBHHY,
10 CKpyuyBasa kuBIT. — Ham Tpeba 1o kypHuka!

AJe koOna TyImHyJ1a KOTIUTaMH, IIOCHITH BIIEPJIacs 33 IHIMUA HOTaMH B 3€MITIO
W 3ynuHMia Bi3. AJ0i3is BUasiacs Tak Ty4HO, 110 K cama 3ilryuiacs,
YSIBHBIIIH, 110 cKazanu 0 bamakydi ["apOy3wu, sikOu 11€ mouyim; a Tofl
31CKOYMJIA 3 CHIIHHS ¥ ITOMYaia Bropy CTEXKOIO.

[lepmre, o BOHA MOMITHIIA, TASIHYBIITH HA KYPHHUK, — 1 BIJl 4OTO aX
CHITKHYJIacs, — LI T€, IO BiH HE NaJIaB 1 HE TIEPETBOPUBCS HA KyIy
MOKpYy4eHOro Byruuis. BrnacHe, )ko/iHa yepBOHa JJaKOBaHa JIOIIKA HABITh HE
3pyIIMIIA 3 MICIIS.

— Bupimmuna nepekycutu, 4u 1mo? — rykHyB BopoH, cTpiMKO BUIIITal0uH 3
00Ky Teruuill. Y Moro mazypax 3Bucajia HeBeJIruKa TOPOMHKA, 110 aXK
PO3TSTHYJACA 1] Barolo CBOTO BMICTY.

— KypHuK... BiH A0Ci CTOITh? — B&XKKO AMXAI0YH, 3amuTana Aoizis,
MPUTHUCKAIOYU PYKY JO CEpIisl, Haye MOrJia CTUCHYTH HOro i 3MyCcHUTH
CHIOBUTHHHUTHUCA.

— 3aB/SIKM HE OJTHOMY, a KUIbKOM OKPEMHM I'e€pOiYHMM BUMHKAM, — 3asIBHB
Bopon, BUNIHYBIIM rpyAx IPOCTO HA JILOTY. AJIOi3is crocTepirania, siK BiH
HipHYB Y KpyrJle BiTYMHEHE BIKHO 300Ky MaJIeHBKOT'O caparo 1 Maiixe
MUTTEBO BUJIETIB Ha3aj. Tenep ioro masypi Oy MOPOXKHI.

An0i3id cnepiry BUTpilImMiIacs, a ToJ TPi3HO 3UPKHYIIA — 1 pilryye
MOKPOKYBaJja 10 ABOCTYJIKOBHX JIBEpel KypHUKA.



Thanks to not one but several discrete acts of heroism,’ said Crow,
thrusting his chest out in mid-flight, and she watched as he dived
through a round, open window at the side of the small barn, before
emerging again after barely a delay. His claws were now empty.
Aloysia stared, then glared, and marched towards the coop’s double
doors.

‘Everything’s under control!” Crow cried, in a strangled voice,
swooping down between the door and Aloysia, madly flapping the
wings she’d checked over and healed herself the previous day.
Traitor. ‘No need to go in there! Shall we get back to the cottage
and have that snack after all? Doesn’t that sound nice?’

‘Who did you call in?’ she demanded, crossing her arms.

“You,” he simpered.

“Who else?’ she pressed, making a dart for the doors again. He cut
her off, then drooped, bowing his head.

‘There was a dragon, and I didn’t know if you’d get back here in
time, so I got the attention of a couple of the customers’ messenger
birds, and | sent one to the familiar-shop to get you, and one to your
friend who lives in the corn exchan—’

‘Ivy.” Aloysia sagged, her fears confirmed. ‘You made my pregnant
friend come up here and put herself in danger? Breathing in
smoke—’ ‘It’s a hydrake.’

Aloysia blinked in confusion.

‘A water dragon,” Crow elaborated.

‘I saw the drakeling and thought there would be a fire,” Crow
rambled, ‘and I panicked — | forgot she was pregnant — but anyway
it’s all right, because it was more of a ... flood ... in the end...’
There was a silence that lasted an amount of time Aloysia would
later come to think of as “polite’, before one of the heavy wooden
doors began to open in front of her.

It shunted forward slightly — jerkily —and allowed egress to a huge,
hairy paw, the size of a tiger’s and with claws to match; though this
paw wasn’t orange or black, but a regal glimmering golden-blonde.
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— Yce mix koHTpoJeM! — mpokpuyaB BopoH npuaymeHnM roiaocom,
OIYTOHYBIIIM MK JABeprUMa i AJIO13i€10 Ta HECAMOBUTO JIOTIOYYYHU KPHIbMHU —
TUMU CaMHUMH, SKi BOHA BIIACHOPYY OIJISIHYJIa i BUJTIKYyBaJIa MUHYJIOTO JTHS.
3pannuk. — Hemae notpebu tyau 3axoautu! Moske, moBepHEMOCS 10
OyauHKYy 1 Bce-Taku nepekycumo? Uymoa x ines, ere?

— Koro T mokimkaB Ha JJOOMOTY? — BUMOTJIMBO 3aliTajia BOHA,
CXPECTHBIIHN PYKH HA TPYISX.

— Tebe, — yneciaBo MPOMOBUB BiH.

— A xoro mie? — HanoJisArajga BOHa, 3HOBY pBOHYBILH /10 iBepel. Bin
NEeperopouB i NUIAX, a TOJIl MOHUK 1 CXHJIUB T'OJIOBY.

— TyT OyB npakoH, i s He 3HaB, YM TH BCTUTHEII MIOBEPHYTUCS BYACHO, TOXK S
MIPUBEPHYB yBary KiIBKOX TMOMITOBHUX MTAXIB, [0 HAICKAIH ITOKYTIIISM.
OnmHoro 5 BiMIpaBUB MO TeOE 10 KpaMHUIIl (PaMiIbsIpiB, a 1HIIIOTO — JIO TBOTO
JpyTa, SIKAI )KUBE Y 3€pHOBIH Oip...

— A¥iB1. — A0131s MOHUKJIIA: i1 HAWTIPII 370TAKN CIIpaBIUINCS. — T 3MyCHB
MOIO BariTHy MOAPYTY MPHIXaTH CIOAM ¥ HapasuTHucsa Ha HeOe3neky? duxaru
JTIMOM....

— e rigpakoH.

An10131s1 po3ry0JIeHO KIIIHYJIa OYrMa.

— Boastnuii pakoH, — nosgcHuB BopoH.

— 1 3HAr0, XTO TAaKHW# TiIpaKoH, — Bijpi3aia BOHA.

— 51 nobayuB ApakoHYa i MOyMaB, 10 OyJe moxexa, — TopoxTiB BopoH, — i
3aMaHiKyBas... s 3a0yB, 1[0 BOHA BariTHa... aje, MEHIIIe 3 TUM, yce rapasf, 00
3pEITOI0 BUNIIIOB CKOPIIIIE... MOTOIL...

3anana Tuiia, Ky Anoi3is 3roJIoM MOAYMKH Ha3Be «BBIWIMBOIO», A IMOKU
OJIHA 3 BAKUX JIEPEB’ THUX CTYJIOK HE Moyasa BiIYMHATHCS Mepea Helo.
Crynka TpoxXu mojianacs BIepea — puBKaMH — 1 BUITYCTHJIa Ha30BHI
BEJIMYE3HY BOJIOXATY JIally 3aBOUIBIIKY 3 TUTPSAYY Ta 3 BIAMOBITHUMHU
KIFTSIMM; YTIM, 111 Jlana OyJia He pyJI0t0 YM YOPHOIO, a MEepexXTiJia 1o-
KOPOJIIBCHKU PO3KIITHUM 30JI0TaBUM OJIOHAOM. BoHa HuUMIMOpHiia J0BKojIa
OTBOpY, Haue IIyKala SKyCh HE3BUYHO HU3bKY PYUKY, a)K TIOKH 3HU3Y HE
BUTYJIbKHYJIA By3bKa OJ1i/1a HOra B YOpHii Tyl Ha HU3bKOMY XOJy i He
BiTYMHMIIA IBEP1 HABCTIK.



It patted searchingly around the opening as if grasping for an
unusually low handle, until a slim, pale foot in a flat back shoe
appeared below it and steered the door fully open.

Standing on all fours in the doorway, the top of its head as high as
Aloysia’s chin, was something lithe, graceful and majestic — and
like the lovechild of a dragon and a preternaturally fluffy lioness.
Covered head-totoe in long, silken fur, it padded lumberingly
towards Aloysia and raised its stubby snout to sniff her curiously —
its round-pupilled eyes wide — as if checking she was in fact who
she appeared to be. As it reared slightly off its two front paws, it
flexed its furry wings to hold its balance and let the pink tip of a
forked tongue taste the air between them. Finally, apparently
satisfied, it lowered itself down again, and swished its bottlebrush
tail before rubbing its cat-eared head against Aloysia’s stomach,
with a force that made her stagger.

‘Hello, Hedera,’ Aloysia said to the dramalkin — as the adult cat
dragons were known — and her heart ached with longing.

Crow had already flown into the coop, where Aloysia could hear
him confirming that the worst of the flood was taken care of and
there was no need for any more sand.

In the open doorway, the owner of the slim, pale foot was talking to
him: a tall, white-blonde witch, willowy but for her perfectly round
baby bump, and dressed — as Aloysia’s pumpkin ancestors would no
doubt approve of — in distinctly witchy all-black.

At an awkward nod from Aloysia, Ivy ducked to get her arrow-
straight pointed hat out of the barn, managing it precisely and
without so much as skimming the tip.

‘Come along, then,’she said to Aloysia, steering a pioneering
cockatrice back into the coop with a foot as she spoke. ‘I’'m ready
for a cup of your fresh chamomile tea.’
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VY nBepsix Ha YOTUPHOX JIallaX CTOSIIO IIOCh THYYKE, TpalliiiHe i BeTnyHe —
MakiBKa HOro rojioBu csraia migoopians Anoisii. Lle cTBopiHHS HarayBaio
JUTS] KOXaHHS ApaKkoHa W HAIIPUPOTHO IyXHACTO]I JIeBUIll. BkpuTe 3 royioBn
JI0 T1’SIT JIOBT'UM IIIOBKOBHUCTHUM XyTPOM, BOHO M’SIKO, aji€ BailIyBaTo
HAOMM3HUIIOCS 10 AJIOi3ii 1 MABENIO KYIy MOP/IOYKY, JOMUTIHBO
NPUHIOXYIOUKCH. MOro oui 3 KpyriauMu 3iHHISIME OYJIH IIHPOKO PO3IIIFONIEHI,
Haye BOHO MEPEBIPSIIO, UM CIIPaBl BOHA Ta, KUM 37a€ThCsl. TpOXH MM THSBIITN
nepeHi J1ary, BOHO PO3NPaBUIIO MMyXHACTI KpuJja, 00 yTpuMaTy piBHOBAry,
1 BUCYHYJIO POXKEBUH KIHYMK PO3JIBOEHOTO 13K, KYIITYIOUYH IOBITPS] MK
HUMHU. 3pEIITOr0, BOYCBU/Ib 33/I0BOJICHE, BOHO 3HOBY OITYCTHJIOCS Ha 3EMITIO,
METHYJIO TYJH-CIOJ XBOCTOM, CXOKHM Ha HOPIKHK, 1 TOTEPIIOCS TOJIOBOIO 3
KOTSTYUMHU ByXaMu 00 KHUBIT AJI0i31i — Ta TaK CUIIBHO, 1[0 BOHA QXK
MOXUTHYJIACS.

— Ipusir, ['exepo, — mpoMoBmIIa AJ10131s 10 IpaKoTapa — caMe TaK Ha3uBaJln
JIOPOCITMX KOTOAPAKOHIB — 1 ceplie il 3amemMisio BiJ] TYTH.

Bopon yxe BieTiB 10 KypHHUKa, 3B1IKK AJIOi31s TTOUyJIa, K BiH 3al€BHSB, 110
3 HAWTIPIITUMU HACJIIIKAMU TIOTOITY BXKe POo310paucs 1 OUIbIIE MICKYy HE
3HATOOUTHCS.

VY BiTUMHEHUX JABEPSIX 13 HUM PO3MOBJIsJIAa BIACHUIIS Ti€l BY3bKO1 0J11101
HOTHY: BUCOKA OLIsiBa BiJIbMa, CTPYHKA i THYYKa, SIKIIO HE paxyBaTH 171eaibHO
KpYTJIOTO BariTHOTO )KMBOTHKA. BoHa Oyiia BOpaHa B CyIIlJIb YOpHE,
HiJKpecIeHO BiibMallbke BOpaHHs — 1110, 6€3 CyMHIBY, cXBaluiIu 6 rapOy30Bi
npeaku Anoisii.

VY BianoBiab Ha HE3rpaOHMI KUBOK AJ0i31i AB1 IPUTHYIACS, BUXOSUH 3
caparo, 1100 IPOHECTH CBiil MPSIMHiL, MOB CTpijia, TOCTPOBEPXHH KaIleaox, — i
po3paxyBalia pyX i/IeabHO, HE 3aU€MUBIIH OJ[BIpKa HABITh CAMUM KIHUMKOM.
— Tonai xomimMo, — MOBUIIa BOHA /10 AJO13ii, BOAHOYAC HOTOIO CIPSIMOBYIOUH
Ha3aJ 10 KypHUKa KOKaTpHCca-MepIIOnpoxiais. — S roToBa A0 TOpHSITKA
TBOT'O CBI?)KOT'O POMAIITKOBOTO Yaro.
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Chapter 2. Linguostylistic peculiarities of the fantasy text and their
reproduction in translation

2.1. Genre and stylistic features of contemporary English fantasy prose

In this chapter, the main attention is given to the genre and stylistic features of
contemporary English fantasy prose. Today, fantasy literature enjoys immense global popularity,
captivating readers across different age groups by transporting them into extraordinary realms. To
understand this phenomenon, it is vital to explore its classic definitions. C. Manlove (1975)
describes it as "fiction evoking wonder and containing a substantial and irreducible element of
supernatural” (p. 1). He adds that it involves "impossible worlds, beings or objects” (Manlove,
1975, p. 1). This definition highlights magic as the absolute core of the genre. Without the presence
of the supernatural or the impossible, a text loses its fundamental fantastical identity and merely
becomes a piece of regular fiction. It is precisely this element of wonder that distinguishes fantasy
from other literary forms and captures the reader's imagination. However, modern scholars offer a
much broader view. B. Attebery (1992) states that fantasy is "defined not by boundaries but by a
center. It is a fuzzy set” (p. 12). He further explains that this flexible set is "defined by the presence
of the impossible” (Attebery, 1992, p. 12). Thus, fantasy is currently a highly popular and
somewhat blurry concept, constantly evolving to meet new literary demands.

One more point to be considered is how this structural flexibility led to the creation of the
specific "cozy" subgenre. As the definition of fantasy blurred, authors began experimenting with
its emotional tone to meet readers' needs. I. Khyzha (2024) notes that cozy fantasy is a relatively
new subgenre that "specializes in creating a calm, cozy atmosphere” (p. 107). He adds that it
illustrates "a relatively simple adventurous path, friendship, and magic” (Khyzha, 2023, p. 107).

It can be assumed that this shift is a direct response to modern psychological challenges.
Emphasizing its importance, A. Newton (2025) argues that cozy fantasy "distinguishes itself
through low-stakes adventures, personal growth, and a strong sense of community™ (p. 2). Newton
(2025) states it provides "a place to escape from the grim realities of everyday life" (p. 2). As
follows from the cited works, the high popularity of this genre among modern readers stems from
its vital therapeutic function. This escapism functions not merely as a flight from reality, but as a
necessary psychological refuge. When readers are overwhelmed by real-world anxieties, they
actively seek out narratives that guarantee a peaceful resolution and emotional stability. The
therapeutic value of such texts cannot be underestimated, as they offer a comforting contrast to the
stressful nature of modern society by prioritizing personal growth over global crises.

Moving forward, it is necessary to examine the specific characteristics of this subgenre and
its reflection in contemporary literature. As exemplified by the foundational work of Baldree
(2022), cozy fantasy shifts the primary narrative focus from the traditional destruction of enemies
toward the building of relationships and community within a grand, magical world. This
redirection of the plot toward daily routines does not diminish the story's value; instead, it enriches
the emotional depth of the characters, prioritizing personal and communal growth over epic
confrontation.

Samantha Birch emerges as a prominent representative of this contemporary literary trend,
masterfully embodying the core principles of the cozy fantasy subgenre. A prime example of this
is her novel Cat Dragon, which completely abandons world-ending stakes in favour of domestic
warmth and interpersonal harmony. The plot centres around Aloysia Papplewick, a practical witch
residing in the peaceful Tangleroot Valley, who dedicates her days to cultivating magical plants
rather than engaging in epic battles. Her tranquil routine is delightfully transformed by the
adoption of a 'dramalkin’ — a rare cat-dragon hybrid that requires care and understanding rather
than taming. Consequently, the narrative prioritises nurturing this unique creature, engaging in
warm dialogues, and fostering community bonds over perilous quests. This thematic focus
provides substantial grounds to classify the novel as a quintessential cozy fantasy. Birch



29

deliberately substitutes the traditional hero's journey with a narrative of everyday magic,
illustrating how mundane routines and emotional connections can be as engaging as life-
threatening conflicts.

Provided that understanding these modern literary tendencies is crucial, popularizing them
for diverse audiences becomes a priority. Integrating the discussed theoretical perspectives, it
becomes evident that accurately reflecting the unique relaxing tone and specific domestic
vocabulary is a fundamental requirement for preserving the source text's emotional warmth. A
translator acts as a cultural mediator who must carefully preserve the healing atmosphere of the
source text. Thus, the high-quality translation of such works is of utmost importance to cross
cultural borders and offer psychological comfort to target readers. Consequently, the genre's
inherent focus on everyday comfort dictates a distinct stylistic shift from elevated epic language
to conversational, sensory-rich vocabulary, highlighting the crucial role of specific lexico-stylistic
features and the author's unique idiostyle in shaping the narrative.

2.2. The concept of authorial idiostyle and the text style

The comprehensive analysis of a literary work requires a deep understanding of its stylistic
framework. In its most general interpretation, style "refers to the way in which language is used in
a given context, by a given person, for a given purpose” (Leech & Short, 2007, p. 26). Moving
from the general text style to the authorial level, G. Leech and M. Short (2007) famously state that
"every writer has a linguistic ‘thumbprint’, an individual combination of linguistic habits" (p. 10).
This metaphorical 'thumbprint' serves as a perfect hook to understand the concept, aligning with
K. Wales (2014), who defines style in the authorial sense as the set of features peculiar to a writer,
specifically their unique language habits or idiolect (p. 398).

In Ukrainian scholarly discourse, the differentiation between individual style and idiolect
has historically prompted debate. Earlier researchers often used these terms interchangeably
without strict demarcation (Chernyk, 2016, p. 115; Hryhoriev, 2016, p. 250.) However, modern
linguistics offers a clearer hierarchy. As I. Khyzha (2023) notes, the majority of scholars agree
that the idiolect is a structural component of the author's idiostyle; therefore, the idiostyle is
ultimately reproduced through the linguistic means of the idiolect (p. 120). Thus, the idiolect
serves as the lexical inventory (the vocabulary), while the idiostyle is the unique, creative way the
author utilises it.

Furthermore, an authorial idiostyle is not merely a linguistic construct but a profound
reflection of the writer's worldview. S. Hirniak et al. (2022) emphasise that idiostyle is
distinguished by "a bright language with expressive emotional-evaluative components™ (p. 97).
This is particularly evident in the text style of Samantha Birch. In her novel Cat Dragon, Birch’s
worldview manifests through a warm, domestic lexical selection. A comprehensive analysis of the
entire narrative reveals that Birch’s idiostyle consistently utilizes four primary lexical tools to
establish the genre's comforting atmosphere: occasionalisms, unusual proper names,
colloquialisms, and exoticisms (Birch, 2025).

Occasionalisms (authorial neologisms) are complex, multi-level formations that serve as a
crucial means of style creation, demanding an independent and original decision from the
translator (V. Kutsa, 2022, p. 163). Regarding their translation, P. Newmark (1988) fundamentally
argues that "in fiction, any kind of neologism should be recreated... systematically and ingeniously,
always however with the principle of equivalent naturalness in mind™" (p. 141). For Birch’s text,
preserving both the morphological structure and the emotional warmth of authorial neologisms is
essential, as demonstrated in the following example:

(2-s) [...] infant cat dragons — or, to give the youngsters their proper name, dramalkittens
[...] (Birch, 2025, p. 26).

In this instance, the occasionalism dramalkittens serves as a primary example of the
author's creative strategy. By first introducing the descriptive phrase "infant cat dragons™ and then
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providing the "proper name," Birch establishes a clear semantic link between the magical creature
and the cozy image of a kitten.

Alongside occasionalisms and unusual proper names (speaking names) that reflect
characters' traits, the text style actively incorporates colloguialisms to ground the magical narrative
in everyday reality. B. O. Fattah and S. M. Salih (2022) define colloquialism as "...an all-
embracing concept that is used by linguists to signify the informal interaction™ (p. 79). By
embedding this spontaneous speech, Birch successfully lowers the epic pathos, fostering a deeply
domestic and sometimes humorous atmosphere.

Conversely, to add a layer of cultural diversity and world-building depth, the author
employs exoticisms. D. S. Boltayevna (2022) observes that these foreign units are used when
"...the context either does not fully clarify the meaning of exoticism, or does not give a complete
idea" (p. 7) of its properties. This deliberate ambiguity allows exoticisms to function as markers
of mystery within the fictional world. A striking example of the author's world-building through
exoticisms is the character name Mr Kingyosao, as seen in the following excerpt:

(2-s) They were always the first thing Aloysia thought of whenever she stepped into Mr
Kingyosa’s shop (Birch, 2025, p. 26).

While seemingly an impenetrable foreign name to the average English reader, a
componential analysis reveals a hidden botanical pun. According to the authoritative Japanese-
English dictionary JMdict, the word kingyoso (& B &) is literally translated to 'goldfish weed' and
is the standard Japanese name for the snapdragon flower, or Antirrhinum majus (Breen, n.d.).
Considering the novel's overarching theme of dragons, naming a character "Mr Snapdragon™
would be too obvious. By employing the Japanese translation instead, Birch deliberately conceals
the floral and dragon-related nature of the character. This strategic linguistic choice upgrades the
word from a common botanical term to a mysterious exoticism, forcing the translator to carefully
consider whether to preserve this foreignness through transcription or attempt to domesticate the
hidden pun.

Consequently, rendering such a multi-layered text style highlights the human-made nature
of translation. L. M. Moshkovska and O. O. Lukianenko (2023) state that “the author's style of a
translator is a paramount aspect... a perfect way for a specialist to express himself" (p. 491). Thus,
translating Samantha Birch's idiostyle requires a masterful selection of stylistic tools to accurately
recreate her linguistic thumbprint, ensuring the target audience experiences the exact same
emotional and therapeutic impact as the original readers.

2.3. Translation strategies and techniques involved in preserving the text style

To adequately preserve Samantha Birch’s unique text style, this research adopts the
functionalist framework of translation techniques proposed by Lucia Molina and Amparo Hurtado
Albir (2002). Their comprehensive classification, which distinguishes between global strategies
and specific textual techniques, provides a methodological basis for analyzing how the linguistic
and stylistic aspects of the source text are rendered in the Ukrainian translation. By applying this
model to the shifts necessitated by the author’s idiostyle, the study identifies the specific
procedures used to achieve functional equivalence. As demonstrated by the quantitative analysis
from the novel Cat Dragon, amplification emerged as the most frequently employed translation
technique, accounting for 20% of the sample (Appendix A).

This high frequency is directly attributed to the specific linguistic requirements of the
genre. Birch's idiostyle relies heavily on sensory domestic details and magical realism, which are
often expressed through highly compressed English structures. To maintain this "cozy" aesthetic
and ensure equivalent naturalness, the translator frequently needed to explicate implicit meanings
and expand grammatical structures in the target language. A prime example of this domestic
explicitation is the translation of everyday items:yke
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(3-S) And besides, she reasoned, I'd be grumpy too if I'd spent the best part of a year in a
jam jar (Birch 2025, p. 15) — (3-t) 4 we, nodymana eéona, ss 6 mexc 6yna e 8 Hacmpoi, sIKOU
npocudina mauxce yinuil pik y ckaauii oanyi 3-nio eapennsn (Transl. — A.K.).

In this instance, the English noun phrase jam jar is grammatically compact. A literal, word-
for-word translation would fail to convey the visual completeness and the specific domestic
context intended by the author. By applying amplification, the translator successfully decodes the
implicit semantic information. This strategic expansion is a highly accurate and pragmatically
justified decision: it not only adheres to Ukrainian stylistic norms but also vividly reconstructs the
comforting, everyday aesthetic that is central to the novel's cozy atmosphere. The addition of
descriptive elements perfectly preserves the author's focus on tactile, domestic details without
overloading the text.

Furthermore, amplification proves to be an exceptionally accurate strategy for the adequate
rendering of magical realism and personification, which are fundamental to Birch's world-
building:

(4-s) He declared his opinion with a sober shake of his stalk (Birch 2025, p. 15) — (4-t) Bin
BUCIOBUE CBOI0 OYMK) CepUo3ZHUM, RosLbHUM noxumyeannsm cmedenvys (Transl. — A.K.).

In this sentence, the author personifies a magical plant, attributing human deliberation to
its movements. Translating the single adjective sober with a direct dictionary equivalent would
significantly impoverish the visual image and fail to reflect the measured, sentient nature of the
character. Consequently, the translator's decision to expand the single modifier into a descriptive
pair is both stylistically flawless and strategically correct. This amplification ensures that the target
audience can clearly visualise the deliberate movement of the magical creature, successfully
preserving the author's unique world-building intent and the specific pacing of the original
narrative.

The second most common translation strategy in the study is calque, which accounts for
15% of the cases. This technique is necessary because the author creates a unique system of names
for her fantasy world. Birch’s individual style is full of new words and names that carry a specific
meaning. Simply copying the sound of these words (transliteration) would make them unclear to
the Ukrainian reader and would ruin the story's atmosphere. Therefore, building Ukrainian words
based on the English structure is the most effective way to preserve the author’s original creativity.

A prominent example of this is the translation of fantasy toponyms and family names,
which reflect the nature-based aesthetic of the cozy subgenre:

(5-s) It was from these that Tangleroot relatives were replanted and regrown every year,
as the valley turned brown and gold (Birch 2025, p. 15) — (5-t) Came 3 yux zepusm wopoxy
supouysaiu pooudis 3 pooy Iliymokopenis, koiu oonuna cmasana 3onomo-kopuunesoro (Transl.
- AK).

In the source text, the proper name Tangleroot is a compound noun formed by two distinct
stems, immediately evoking a vivid image of wild, overgrown flora. A phonetic transcription
would completely obscure this botanical imagery for a Ukrainian reader. By employing a
morphological calque, the translator meticulously recreates the structural model of the source word
using equivalent target language morphemes. This accurate decision successfully transfers the
semantic transparency of the name, allowing the reader to instantly grasp the untamed yet
comforting atmosphere of the setting.

Furthermore, calquing proves indispensable when translating the author's unique
portmanteaus used to classify magical creatures:

(6-S) ‘Hello, Hedera,’ Aloysia said to the dramalkin — as the adult cat dragons were known
— and her heart ached with longing (Birch 2025, p. 40) — (6-t) — IIpusim, I'edepo, — npomosuna
Anoizia 0o opakomapa — came max HA3UBAIU OOPOCIUX KOMOOPAKOHI8 — i cepye itl 3aujemino 8io
myeu (Transl. — A.K.).

This occasionalism is the absolute core of the novel’s magical realism. A componential
analysis reveals that Birch constructs this portmanteau by blending the stem dra- and -malkin,
which the Collins English Dictionary defines as an archaic or dialect name for a cat (HarperCollins



32

Publishers, 2012). To preserve this inventive text style, the translator applies a structural calque,
mirroring the author's word-formation mechanism. By fusing the Ukrainian root opaxo- and the
augmentative noun xomapa, the translator achieves perfect functional equivalence. This strategic
calque retains the dual nature of the creature and preserves the humorous, domestic tone of the
original archaic reference, fulfilling the primary requirement of translating an authorial idiostyle.

The third most frequent translation strategy identified in the sample is particularization,
accounting for 11% of the transformations. The English language frequently employs words with
extremely broad semantics (such as "good," "bad," or "new") whose exact meaning heavily
depends on the context. However, the cozy fantasy genre requires a vivid and precise rendering of
the physical world. To achieve this sensory richness, the translator consistently applied semantic
narrowing.

A textbook example of this strategy is observed in the translation of adjectives with broad
semantics to describe physical conditions:

(7-s) The shopkeeper... pressing it into her good hand [...] as he tried to convince her to
let him clean and bind her bad hand... (Birch 2025, p. 36) — (7-t) Baacnux kpamuuyi... smucrnys
ROOApyHOK it Y 300po8y pYKy [...] Hamazasca emosumu Anoizito 00380aumu UoMy NpOMUmMu i
nepes ’sizamu nopaneny pyky... (Transl. — A.K.).

In this excerpt, the English adjectives good and bad function as highly generalized
contextual markers. A literal translation into Ukrainian would sound unnatural in a medical
context. By applying particularization, the translator narrows the broad semantics down to the
exact physical reality of the scene: 30oposa and nopanena. Additionally, the broad pronoun it is
concretized into nooapynok, perfectly preserving the tactile atmosphere of the scene and
eliminating referential ambiguity.

Furthermore, particularization proves to be a vital tool for adapting implicit contextual
meanings, especially when dealing with abstract concepts or actions:

(8-s) The offending sage-green dress... were not new; sadly, neither was her great-
grandmother’s commentary (Birch 2025, p. 15) — (8-t) O6pasziuee sbpanusi... daemno sxice ne 6ynu
HOBUMU, HA JHCATIb, MAK CAMO 0A6HO He OHO08I08anucs i komenmapi it npadaoyi (Transl. — A.K.).

In the source sentence, the broad adjective new is implicitly carried over to the second
clause via the construction neither was. Translating this literally lacks stylistic elegance. The
translator opts for particularization, transforming the broad state of "not being new" into a specific
verbal action: une onosmosanucs. This precise lexical choice accurately reflects the nagging,
repetitive nature of the character's remarks, demonstrating how particularization successfully
maintains the humorous authorial idiostyle in the target language.

The quantitative analysis of the lexico-stylistic distribution within the sample (as illustrated
in Appendix B) reveals a deliberate stylistic balance inherent to the author's world-building.
Colloquialisms and occasionalisms each account for an equal share of 30%. This parity is a
defining characteristic of the cozy fantasy genre: the necessity to construct a complex magical
reality (occasionalisms) is constantly balanced by a grounded, highly informal, and domestic
atmosphere (colloquialisms). To adequately render this informal tone, the translator frequently
shifted from structural transformations to pragmatic adaptation and compensation.

The use of pragmatic adaptation is particularly evident in the translation of family terms
and colloquial forms of address, which serve to domesticate the magical setting:

(9-s) Auntie Madge cried, with an exuberant giggle. (Birch 2025, p. 16) — (9-t) sueyxuyna
mimonvka Meoxc, 3anusucmo xuxomuyswu. (Transl. — A.K.).

In English, the colloquial form Auntie establishes an immediate sense of intimacy and
informal domesticity. A direct dictionary translation into the neutral Ukrainian mimxa would
significantly elevate the register and lose the intended warmth. To preserve the "cozy" aesthetic,
the translator applies pragmatic adaptation by employing the Ukrainian diminutive suffix -onsx-
(mimonwka). This morphological modification achieves full pragmatic equivalence, perfectly
recreating the affectionate and informal tone of the source text.
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Furthermore, the author frequently uses colloquialisms and phonetic distortions to create
unique character idiolects, requiring complex compensation techniques from the translator:

(10-s) ‘H-important to have an heir,” came the voice of another of the pumpkins, Second-
Cousin Grimwald [...] (Birch 2025, p. 15) — (10-t) — Xeaxcaueo — mamu cnaokoemys... —
npobypmomie inwuti 2ap6ys, osoropionuii Kysen Ipumeanso [...] (Transl. — A.K.).

In this excerpt, the character's speech is marked by a deliberate phonetic anomaly — the
hypercorrective addition of the 'H' sound to a vowel-initial word (H-important). This creates a
highly specific, comedic idiolect that highlights the character's pompous yet absurd nature. Since
the Ukrainian language does not share this specific sociolinguistic feature of dropping or adding
'H' sounds in the same manner as British dialects, a direct translation was impossible.

To resolve this, the translator successfully employs the strategy of compensation combined
with phonetic modulation. By attaching the Ukrainian consonant 'X' to the beginning of the
adjective (Xsaowcniuso instead of saowciueo), the translator creates an artificial, phonetically
awkward neologism in the target language. This brilliant compensatory decision mirrors the
structural distortion of the original, preserving both the comedic effect and the unique voice of the
character without violating the internal logic of the Ukrainian language.

However, translating occasionalisms that function as names for magical ointments often
requires a departure from literal translation in favour of complex modulation to preserve the
multidimensional semantic intent of the source text:

(11-s) Miss Gulati [...] trading a jar of worms [...] for an ointment of Raining Cotton for
her dry hands... (Birch 2025, p. 23) — (11-t) mic Iynami [...] minsna 6auxy uepe sixis [...] na mazo
«basosnana poca» ons ceoix cyxux pyx... (Transl. — A.K.).

Here, the text introduces a magical remedy named Raining Cotton. A literal translation
(e.g., oowosa basosua oOr basosna, wo naoae) would sound clunky, semantically unclear, and
disrupt the natural rhythm of the sentence. A deep semantic analysis reveals that this occasionalism
is highly condensed, performing several functions simultaneously. The word "raining™ is designed
to express the moisturizing, soothing quality of the ointment, evoking the image of weightless fluff
floating down onto the skin. Meanwhile, "cotton™ emphasizes this tactile softness and anchors the
spell in the natural, herbalist reality of the witch's botanical magic.

To accurately transfer this complex imagery without expanding the sentence length, the
translator employed modulation, transforming the phrase into the poetic Ukrainian equivalent
«basosnsina poca». Replacing the aggressive concept of "rain™ with "dew" is a highly effective
cognitive shift: it perfectly mimics the physical properties of a healing lotion sinking into dry
hands, evoking gentle, natural moisture. Simultaneously, retaining the adjective 6asosmsana
preserves the crucial botanical and tactile associations. This strategic modulation successfully
recreates the magical form and sensory softness of the original, achieving perfect pragmatic
equivalence in the target language.
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General conclusions

The research provides a comprehensive analysis of the "cozy fantasy" subgenre and the
practical application of translation strategies to render the authorial idiostyle of Samantha Birch.
Based on the objectives of the study, several key results were obtained regarding the linguistic and
genre identity of the source text and its Ukrainian translation.

The genre of "cozy fantasy" was identified as a distinct branch of high fantasy that
prioritizes "low stakes," community building, and emotional comfort over traditional epic conflict.
This genre identity creates a specific atmosphere that deeply influences the linguistic structure of
the narrative, requiring the use of vocabulary that evokes warmth and tranquility.

The analysis of Samantha Birch’s idiostyle revealed a consistent reliance on specific lexical
tools, including occasionalisms, expressive proper names, and a rich layer of domestic
colloquialisms. These features serve to bridge the gap between the magical and the mundane,
forming the core of the author’s unique creative voice. The study shows that these elements are
not merely decorative but are essential for maintaining the "cozy" aesthetic throughout the
narrative.

The translation of the selected fragment of the novel into Ukrainian was performed with a
primary focus on preserving the source text's emotional tenor. The translation process aimed at
recreating the original's relaxing tone while ensuring that the text remains natural and accessible
to the target audience. The challenge lay in balancing the preservation of the author’s linguistic
creativity with the specific requirements of the Ukrainian domestic vocabulary.

The choice of translation strategies and transformations was substantiated by the need to
effectively render non-equivalent vocabulary and authorial neologisms. The study demonstrated
that calquing is an effective method for preserving the morphological structure of portmanteaus,
while transliteration is appropriate for maintaining the multicultural flavor of the setting.

Additionally, transformations such as amplification and modulation were applied to adapt
colloquial expressions, ensuring that the domestic atmosphere of the original is accurately
reflected in the target language.

Perspectives for further research include a broader comparative study of “"cozy fantasy"
works to identify common linguistic patterns across the subgenre. Furthermore, examining the role
of sensory vocabulary in creating the “cozy" effect remains a promising direction for future
linguistic analysis.
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Appendices
Appendix A.

Ratio of translation techniques

W Calgue

" Amplification

M Particularization
M Transposition

B Compensation
M Adaptation

= Modulation
 Generalization
= Reduction

M Borrowing

W Others




Appendix B.

Frequency of stylistic devices in the analyzed text

M Occasionalisms
1 Colloguialisms
M Exoticisms

m Others ( epithets,
idioms, similes)
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