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Abstract

The translation project is dedicated to the translation and analysis of a fragment from the
book Henrietta Maria: The Warrior Queen Who Divided a Nation by Leanda de Lisle.

Chapter One contains the source English text and its target Ukrainian translation, completed
by the author of the research. The selected excerpt encompasses the first two chapters of the book.

The second chapter provides a translation analysis with particular attention to the features of
historical and biographical discourse, the rendering of proper names, culture-specific elements,
intertextual references, and the stylistic features of the author’s narrative.

Special emphasis is placed on the study of translation techniques used to ensure semantic
accuracy and stylistic equivalence in the Ukrainian version of the text.

This translation project is of relevance to students of translation and philology, as well as
anyone interested in history, gender perspectives, and narrative biography.

Key words: translation, translation analysis, historical discourse, historical and cultural
realia, proper names, historical context, translation techniques.

AHoOTaNIif

Le#i mepekaganbKuil MPOEKT MPUCBIYCHUN BIATBOPEHHIO Ta aHAII3y YPUBKA 3 KHUTH
Jleannu ne Jlaiin «I'enpierTa Mapisi: BOMOBHIYA KOPOJIEBA, SIKAa PO3ILUINIIA HAIIIO.

VY nepuoMy po3aiii MPOEKTY MPEACTaBICHO UT1HABHUN aHTJTIHCHKHA TEKCT Ta HOTO
YKpaiHCBKUH MepeKIiaj], BAKOHAaHUK aBTOPOM JoCiiKeHHs. JKepenpHoro 023010 pO3BIAKH
CJIyT'yBaJIi MEpIIi [Ba PO3ILIN KHUTH.

Jpyru po3ain MiCTUTh MEepeKIafabKiid aHaJi3 APYTroTBOPY 3 OCOOJIMBOIO YBAroro J10
crieniiiku icTOpUIHOTO Ta 6iorpadiyHOTO AUCKYPCY, 30KpeMa, JOCIIIKEHO 0COOIMBOCTI
BIITBOPEHHS BIACHUX HA3B, KyJbTYPHO-CIICU(IYHUX EIEMEHTIB (pealiil), IHTepTeKCTyaaIbHUX
MOCHUJIaHb Ta CTUJIICTUYHUX OCOOJIMBOCTEH aBTOPCHKOTO HAPATUBY

Oco06ymBuU# akIEHT 3p00JICHO Ha BUBYCHHI NIEPEKIIalallbKuX MPUHOMIB Ta TpaHchopMmariiii,
10 BUKOPUCTOBYIOTHCS JJIsl JOCATHEHHS] CEMaHTUYHOI TOYHOCTI Ta CTUJIICTUYHOT €KBIBaJIECHTHOCTI B
YKpaiHCBKii Bepcii TEKCTY.

[TpakTiuHe 3HaYEHHS MPOEKTY MOJISATAE B MOXKIIUBOCTI HOTO BUKOPUCTAHHS CTYIEHTAMHU
MEePeKIaalbKUX Ta (DUTOIIOTIYHUX CIIEIIATBHOCTEH, a TAKOK KOJIOM YHTAYiB, SKi IIKABJISATHCS
icTOpi€r0, FeHICPHUMU TIEPCTICKTHBAMH Ta HApaTUBHOIO Oiorpadiero.

KurouoBi cioBa: nepexnao, ananiz nepexnady, icmopudnuii OUCKypc, iCmopuyHi ma
KYIbMYpHI peanii, 61aCHI HA36U, ICIMOPUYHUL KOHMEKCM, NepeKIaoaybKi Nputiomu.
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Introduction

In recent years, there has been a growing interest in popular history and biographical literature,
particularly in works that shed new light on well-known historical figures. Readers are increasingly
drawn to narratives that reveal fascinating, previously unknown facts, underpinned by meticulous
archival research and presented in the engaging style characteristic of literary prose. Leanda de Lisle’s
works, particularly her studies of the Tudor and Stuart dynasties, are a prime example of this genre.
Her writing style is characterised by meticulous attention to detail, the deconstruction of historical
myths, and a vivid portrayal of the socio-political climate of early modern England.

The relevance of this translation project stems from the need to reproduce historical
documentary works in the Ukrainian language. This presents challenges during the translation
process, as it requires a deep understanding of both the era of the original text and effective translation
strategies. A translator must understand the national characteristics of a foreign language, as well as
the historical and cultural features of the era, in order to avoid cultural misunderstandings. In
historical documentary literature, national character is reflected through specific cultural realia, social
hierarchies and the unique discourse of that period. If these features are not taken into account during
the translation process, many important semantic and cultural nuances may be lost, as well as the
authenticity of the historical context and the author’s narrative style. Preserving the historical flavour
whilst ensuring the text remains accessible to a modern Ukrainian audience requires a grasp of the
intricate interweaving of cultural and historical realia, archaic terminology and complex rhetorical
structures.

The goal of our current project is to translate a fragment of the book Henrietta Maria: The
Warrior Queen Who Divided a Nation by Leanda de Lisle and analyze the translation techniques and
strategies employed to convey historical and cultural nuances.

To achieve this goal, the following objectives are to be completed:

1) To translate a selected fragment of the book;

2) To characterize the properties of the source text and identify its features;

3) To conduct a comprehensive analysis of the translated fragment, focusing on the rendering

of historical realia, titles of nobility, and cultural concepts specific to 17th-century
England;

4) To identify and systematize the translation techniques used to maintain the communicative

intent and stylistic authenticity of the original text.

The project material is the fragment of the book Henrietta Maria: The Warrior Queen Who
Divided a Nation by Leanda de Lisle and its translation into Ukrainian. The source text consists of
46,456 characters with spaces; the target text consists of 51,309 characters with spaces.

The translation project includes an introduction, translation, translation commentary,

conclusion, references, and appendices. The project consists of 25 pages of actual translation
and 10 pages of translation analysis.



Chapter 1. Translation of Henrietta Maria: The Warrior Queen Who Divided a Nation by Leanda de Lisle

Part One
THE SOCIETY OF PRINCES
A CARPENTER’S WORKSHOP

SEE THE MIDWIFE. WITH HER cleft chin, neatly plucked
eyebrows and bold eyes, Louise Bourgeois liked to dress as the
professional she was: starch collars and neat ribbed dresses, adorned with
a small, shining crucifix.' Today, however, on a summer evening in 1601
she is in a Parisian palace. A group of courtiers are milling about after a
dinner hosted by a rich financier. She is watching a small wiry man, with
a high nose, standing in the middle of the room. Henry IV, head of the
House of Bourbon, is ‘retelling feats of valour’ — largely his own.

Louise Bourgeois’s king had fought and won a civil war that had
been fuelled by dynastic uncertainty and religious division. As a
Protestant, he had led the forces of the Calvinist minority, the Huguenots.
Then, in 1593, Henry had converted to the Catholicism of the French
majority. His apocryphal comment on this was that ‘Paris is worth a
Mass’. The civil wars had ended and under the 1598 Edict of Nantes
Henry had granted his former co-religionists widespread privileges as
well as religious liberty. Protestants and Catholics could both practise
their faith in France. Yet dynastic uncertainty remained. Henry had no
legitimate son.

Louise’s Europe was not a collection of nation states ruled by
politicians, or even individual monarchs. It was a place of regions and

YactuHa nepia
CIIUIBHOTA ITPUHIIIB
MAUCTEPHA TECJIAPA

[ToButyxa Jlyiza Bypxya mama po3nBoeHe migdopigas, akypaTHO
BUIIUIIAHI OPOBM ¥ CMIIMBHUIU TOTJIAA. 3aBXAW ojsArranacs Tak, sK 1 BCi
MOBUTYXH: JKOPCTKI KOMIpI, OXaiHI CyKHI B pyOuMK, NIpHUKpalIeH]
MaJIeHbKUM OJMCKy4YMM XpecTukoM. ChoroJHi K, y JiTHIN Beuip 1601 poky,
BOHa B OJHOMY 3 TMapW3bKUX MajamiB. [lumHa Bedeps, BiIamToBaHa
3aMOXKHUM (piHaHCHCTOM Jo0irana KiHI, 1 Temep y MpocTopiit 3aii
MeTymaThcsi mpuaBopHi. Tum vacom Jlyiza crocTtepirae 3a HEBHCOKHUM,
KHUJIAaBUM HOCATUM YOJIOBIKOM, II0 CTOITh OCepe] KIMHATH. SIK BUSBUIOCS,
1e 0yB He MPOCTO YOJIOBIK, a NepIIuii Kopouib 3 AuHacTii bypooHis, ['enpix
IV. BiH i3 3aXOIJIEHHAM «PO3IMOBiAa€ MPO TePOTUHi MOJABUTH, 31€01IBIIOTO
BJIACHI.

Kopons 3100yB mepemory y TpPOMaAsHCBKIA BiiHI, 110 Oyna
CIIPUYMHEHA TUHACTUYHOK HEBU3HAYCHICTIO Ta PEINITidHUM PO3KoIoM. Sk
MPOTECTAaHT, BIiH OYOJIOBaB BiliChbKa KaJNbBIHICTCHKOI MEHIIMHU
ryreroTiB. OmHak y 1593 pomi KOpoib 3BaXHBCS Ha PINTyYHd KPOK 1
NpHIHAB KATOJHIITBO, SKE CIOBimyBana OimpmiicTs ¢paHiy3i. Moy
MPUNHUCYIOTh KpWJIaTHil BHCJIIB: «llapuxc  sapmuii  mecu».
[MoknaBmm kpail TrpoMajasHCBKUM BiliHaMm, Kopoib y 1598 pomi Buaas
HaHTchKuii €TUKT, SKUM HaJlaB CBOIM KOJIMIITHIM OJJHOBIPIISIM IIMPOKI MMpaBa
Ta cB0OO0y BipocnoBigauHs. Biaroai y ®@paHiii cTano MOXXIMBUM BiTHOCHO
MHpHE CITIBICHYBaHHS KATOJIMKIB 1 MPOTECTaHTIB. Ta IMONPH AOCATHYTY
MOJITHYHY W pemiriiHy piBHOBary, npoOieMa MpecTOIOHACIITyBaHHSI
3anumIanacs HeBUpimeHow — ['eHpix He MaB 3aKOHHOTO CTIaKOEMIIS.

€Bpora B 11e#t "ac me He Oyna 00’ €THaHHSAM HaIlIOHAIBHUX JCPKaB
y cydacHOMy po3yMmiHHI. HaromicTh BOHa ckiagamacs i3 perioHiB Ta



dialects dominated by ruling families — a ‘society of princes’ related by
blood and marriage. The greatest of these were the Bourbons in France
and their rivals the Habsburgs. Known as the House of Austria, they had
long moved beyond their geographical origins and ruled vast swathes of
Europe. Indeed, France was surrounded by Habsburg power.

To the west, the head of the senior branch of the Habsburgs, Philip
II1, ruled Spain and Portugal, along with their worldwide empires. To the
south Philip also held the Duchy of Milan, southern Italy and Sicily. To
the east and north, Philip’s half-sister, Isabella, and her husband, Albert,
ruled the Spanish Netherlands which covered most of modern-day
Belgium and Luxembourg, as well as parts of what is now northern France

and west Germany. These areas would return to the Spanish crown on
Isabella’s death in 1633.

Meanwhile, the head of the junior branch of the Habsburgs, the
Holy Roman Emperor Rudolf II, held the crowns of Hungary and
Bohemia as well as the overlordship of more than 200 Protestant and
Catholic territories across central Europe. Even the Pope was afraid that
the Habsburgs aspired to become a ‘universal’ monarchy. France,
however, had the advantage of a huge and growing population, while
Spain’s wealth, as well as its people, was being dissipated in holding
down territory across the globe. Henry wanted the Bourbons to supersede
the Habsburgs as Europe’s leading dynasty. War was a means of
expansion, but he could not achieve his aim with armies alone.

The society of princes also required fertile queens and efficient
midwives. A bride could bring an alliance, a large dowry, further territory
— but their most important role was to deliver heirs and secure the future
of a dynasty. Consorts who failed in this regard were rejected, their
marriages annulled. The most infamous example was that of Henry VIII

JianeKTiB, MIAMOPSIAKOBAHUX MPABISAYUM JAHHACTISIM CBO€EpITHA
«cnitbHoma npuHyiey, TIOB’SI3aHUX MK COOOI0 KPOBHMMH Y3aMH Ta
uuitobamu. HalimoryTHimmMu cepen Hux 0ynu bypOonu y ®@panuii Ta ixHi
naBHI cynepHukn — ['abcOypru. Bimomi sik nim ['aGcOypriB, BOHM 1aBHO
BUHIIIM 32 MEXI CBOro Treorpa(iuHOro IMOXOJKEHHS W MPaBUIH
BeNnue3HUMHU TepuTopismu €Bporu. daxtuuno, Opaniiis Oyna oToueHa
BoJIOAiHHAMU ["abcOypriB.

Ha 3axoni ronoBoro crapmioi ritku ['abcOypriB 6y Dimin 111, sikwmii
npaBuB Icmanieto Ta Ilopryramiero, BKIO4aOud 3aMopcebki immepii. Ha
MiBAHI T WOTO Biagor nepedyBasim MiaHChKe TepriorctBo, IliBaeHHa
Itamis Ta Cumris. Ha cxomi ¥ miBHOYI €IWHOKpOBHa cectpa Dimina,
[3abemta, pazoM 31 CBOIM 4YOJIOBIKOM AJbOEpTOM, KepyBaiau IcriaHCEKHUMH
Hinepnangamu — TepUTOPIETO, IO OXOILTIOBaA 0TIy YACTHHY CYy9aCHUX
benbrii Ta JIrokcemOypry, a TakoX YaCTUHH HUHIIMIHBOT MBHIYHOT DpaHIIii
ta 3axinHoi Himewuwnnw. ITicnst cmepti [3a6emmm y 1633 pori 11i 3eMi1i 3HOBY
MepeHIuIn i Biaxy 1CIIaHChKOi KOPOHHU.

Tum yacom wmomommry Tinky [aGcOypriB odoIItOBaB iMIiepaTop
Cesamennoi Pumcekoi immepii Pynonsd II. Bin BonogiB kopoHamu
VYropuwan Ta boremii, a Takok MaB BEpXOBHY BIIaay HaJl OLTBII HiXK IBOMA
COTHSMM TPOTECTAHTCHKUX 1 KaTONUIBKUX Teputopii y LleHTpanbHiii
€ppomni. Hapite Ilanma moOoroBaBcs, mo ['abcOypru mparHyTh CTBOPHUTH
yHigepcanvHy MoHapxito. DpaHilig Mala mepeBary, ajpke NepeBakaia 3a
KUTBKICTIO HACEJICHHS, 1[0 HEBIHMHHO 3pPOCTalo, TOIl SK 0araTCTBO Ta
TIOACHKI pecypeu Icmanii BuuepmyBanucs y crpodax yTpuMaTH po3KUIaH1
10 BCbOMY CBITY BOJIOJIHHS. ['eHpix nparnys, mo6 1imM bypOoHiB 3acTynus
I'abcOyprie y pomi mpoBigHOi auHacTii €Bponu. BiliHa Morna craTu
IHCTPYMEHTOM TEPUTOPIAILHOTO PO3IIMPEHHS, aje JOCATTH CBOEI METH
auie 30pOWHUM LUIIXOM BiH HE MIT.

CrisibHOTa IPUHILB MOTPeOyBasia KOPOJIeB, 3AaTHUX MPOJAOBKYBAaTH
pid, a TakoXk JOCBiAUEHUX MOBUTYX. HapedeHa moria craTu 3amopyKoro
MOJIITUYHOTO COI03Y, TPUBHECTH IIeIpe pHIaHe ado HOB1 TEPUTOPIi, TpOTe
il royoBHAa pOJbH TOJATala B TOMY, IIO0 HAPOAWTH CIATKOEMIIS IS
3abe3rneueHHss MaiOyTHbOTO AWHACTII. JpyXuH, SKUM II€ HE BJaBaIOCH,



of England, who made himself head of his own church in 1533, after the
Pope had denied him a marriage annulment. Since then, popes had
become more understanding of the needs of monarchs who had no sons.

Henry IV’s former wife, Margaret, last of the House of Valois,
was a brilliant intellect and once a great beauty, but barren. Their marriage
was annulled and she had been replaced by Marie de’ Medici, a daughter
of Francesco I, Grand Duke of Tuscany. ‘Whatever else, be pregnant,’
Marie’s family had warned her when she had left Florence.? Less than a
year after her wedding she was, and it was Marie that Louise Bourgeois
hoped to meet that night.

Louise spotted Marie lounging on a green bed — the colour of
fertility. The twenty-six-year-old still wore the stiff Italian fashions of her
homeland, which she adorned with a profusion of ornaments and jewels.
She had tawny hair and the fair skin of her Habsburg mother, Joanna of
Austria, daughter of the Holy Roman Emperor Ferdinand I (who had died
in 1564). Marie’s natural curves were accentuated by her pregnancy,
which was displayed for all to see. Her facial features were small, pretty
and as well balanced as those of a well-fed cat.

Henry wanted Marie to use the old midwife who had delivered his
many illegitimate children, but on the last occasion his mistress and her
baby had died. It had taken days, with the child taken from the mother’s
womb in pieces, andthose around the deathbed had fainted at the horror.
Understandably, Marie wanted a different midwife and had asked her
ladies-in-waiting to find her someone younger. In Paris most members of

ycyBanu, a ixHl HUTOOM aHymroBanu. HaliBimomimuM mnpukiagoMm OyB
kopoib Anrmii 'enpix VIII, sxuit 1533 poky nporosiocuB cede riaBoro
BJIACHOI LIEPKBH MicCJIs TOTO, K [1ana BiIMOBUB 1iOMY B aHYJIIOBaHHI IILTIO0Y .
Biaromi moHTH(DIKK cTanu MOONTAKIMBIIIMMA 10 MOHAPXIB, SKI HE Mallk
CUHIB.

Komummas apyxwuna ['enpixa 1V, Maprapura, ocTaHHs 3 DHHACTII
Banya, Oyna *&iHKOIO TOCTpPOr0 po3yMy i CBOrO 4acy CJaBHUJacs CBOEIO
BPOJIOI0, TIpoTe Oyna Ge3mmigHoo. IXHiii mmo6 aHymoBany, i 1 Micie
nocima Mapis Meniui, nonbka @panuecko [, Bemmkoro repuora
Tockancekoro. «lllo © ©He cramocsi, — TOJIOBHE, 3aBariTHITH», —
3acrepirana Mapito i ponuHa, Koiu BoHa Bupymaia 3 @nopenii. MeHmr
HIXK 3a PIK ITICIIs BECI/UTI BOHA BXke OyJia mpu Hamii — i came 3 Mapiero Jlyiza
Bypxya criogiBanacst 3yCTpIiTUCS TOTO BeUOpa.

[Tornsn Jlyism 3ynuHuBCsA Ha Mapii, sika CIIOKIMHO BiAmoYnBajia Ha
JOXi, YKpUTOMY 3€JI€HMMH TKaHWHAMH — KOJIbOpi, SAKHH 37aBHA
ACOLIIFOBAJIH 3 )KUTTSAM 1 IPOJOBKEHHSAM poay. Y CBOi ABAALATH MIICTh POKiB
BOHAa ¥ pJam AOTpUMYBajacsi CyBOPOTO ITaJidChKOTO CTHJIIO B OJsI3l,
XapaKTepHOTro i OATHKIBIIMHMU, IIEAPO TOTOBHIOIYH HOTO KOIITOBHUMU
MPUKpAcaMHy Ta BUITYKaHUMU JeTalsiMU. BoHa Maia CBITIIO-pycsiBE BOIOCCS

# MOJOYHO-OUMy MHIKipy, ycTagkoBaHy BiJ cBoei marepi — [aGcOyprku
Jl>xoaHHU ABCTpICHKO1, TOHBKH iMniepaTopa CesamieHHoT PuMcrkoi iMmepii
®epanHanaa I (momep 1564 POKY).

[Ipuponni dopmu Mapii e BupaszHille HIAKPECIIOBala BariTHICTb, SIKY
KIHKa He Hamaraiacsi npuxoBaTh. OOiMyYs 3 IUIABHUMH, OKPYIJIUMHU
JIHIAIMU BUIPOMIHIOBAJIO BPIBHOBa)XEHY Kpacy W CHOKIM, Haraayroouu
3aJI0BOJICHY JJOMAIIHIO KIIKY.

['eHpix HamossiraB, MI00 IMOJIOTH MpHiMaia ctapa MOBUTYXa, sSKa J10
LLOTO BKE MpUiiMaJa MmoJioru B 6aratbox ioro mo3anuttoOHux aiteit. [Ipore
I1J] 4aC OCTaHHbOT'O TAKOI'0 BUIIAJKy BCE 3aBEPIUMIIOCS Tpareli€ro: Horo
KOXaHKa Ta HeMOBJIsA momepiu. [lonoru TpuBanmu Kinbka AHIB — JUTHHY
JIOBEJIOCSI BHUTSTATH 3 YTpoOM Marepl MO 4YacTUHAX, — BHUJAOBHINE OYJIO
HACTUIBKA MOTOPOLIHMM, IIIO0 BCl MPUCYTHI HenpuToMHUM. He nuBHO, 110
Mapis kareropuyHo He Oakajia MOBTOPEHHS MOAIOHOTO JJOCBIAY W MparHysia



the Guild of Midwives did not begin their training until they were past
childbearing age, but Louise Bourgeois was still only thirty-eight.

As the dinner guests gossiped and listened to the king’s war
stories, the midwife was introduced discreetly to the queen’s closest
friend, a dark-haired young woman with intelligent, deep-set brown eyes
called Leonora Concini. She was said to be the daughter of Marie’s
childhood nurse and a carpenter called Galigai. Yet, despite this modest
background and severe bouts of depression, Leonora had been Marie’s
confidante since they were girls. She had come to France as her
hairdresser — a job that allowed them to talk every day — and one at which
Leonora excelled. The embarrassment of Leonora’s low class had then
been solved with a marriage to a Florentine gentleman called Concino
Concini.

Leonora questioned Louise thoroughly on her credentials as a
midwife. She was impressed and, at 11 p.m., as the royal party began to
leave, she spoke to Marie.

The queen wanted to see Louise immediately, but without the king
finding out; so while Henry and the other senior court figures were settling
in their carriages, Marie waited in her sedan chair at the top of the palace
steps. Louise saw six pages carrying burning torches and the lackeys who
carried the sedan standing by it in their livery of blue, red and white. ‘I
curtsied to the queen who looked at me for about as long as it takes to say
the Our Father.” Nothing was said, but later, at the Louvre, Marie told
Henry that she thought this ‘somewhat young, tall and lively’ woman,
recommended to her by Leonora, was exactly the midwife she wanted.

Henry asked for Louise’s clients to be interviewed and after this
process was complete Louise was summoned to see Marie in the Louvre.
Louise was happy to offer the queen the expensive extras her richest
clients expected. She would, for example, wrap newly delivered mothers

JoBipUTHCS 1HIIINA MroauHi. BoHa Hakazama cBoiM (peimiHaM MiANIyKaTH
MoJtoamry ToBUTYXY. Y Ilapwki OibIIiCTh MOBUTYX IMOYHHAIN HAaBYaHHS
BXKE MICJIs TOro, KOJIM caMi BXK€ HE MOIVIM HapoixyBatu, mpote Jlyisi
Bypxya Ha Toii 4ac OyIo JIUIIe TPUALATD BiCiM.

TuM yacom, KOJIH 3aIlpoIIeHi 3a Be4epero OOMIHIOBAINCS ITITKAMU
1 YBaXKHO CITyXaJId KOPOJIBCHKi OMOBII MPO BiifHY, MOBUTYXY 0€3 3alBOTO
po3royiocy MpeACTaBUIM HalOmmk4id moapysi kopoieBu — JleoHoi
Konuini. Ile O6yna Monoma TeMHOKOCA KIHKA 3 MPOHUKIUBUAM ITOTJISIIOM
rMOOKO Toca/KeHUX Kapux odeid. [lozpelikyBanu, 1o BoHa Moxoamia 3
MPOCTOI poAWHU: 11 MaTip 1o Oyia HaHbKa Mapii, a 6aTbKOM — TecIIs Ha iM s
Tanirai. ITonpyu CKpOMHE MOXOIKEHHS 1 MEPioau THKKOI aenpecii, Jleonopa
3aJIMIIajIacs JOBIpeHOI 0cobor Mapii me 3 miBouux pokis. Jlo ®dpanmii
BOHa mpuOyna sK oOocoOuCTa TMepyKapka KOpOJEBH, WHI0 JaBallo iM
MOXJIMBICTh CITUIKYBAaTHCS IIOMHSA, 1 B Ik cmpasi JleoHopa BusBHIa
HeaOusKuid XUCT.3pemTor0 MpobdiemMy, OB’ 13aHy 3 11 HU3bKUM COIiaIbHIM
MOXO/KEHHSIM, OYJI0 BHPINICHO 3aBASKH NUTIO0Y 13 (IOPEHTIHCHKUM
nusixtudeM Ha iM’ s Konuino Konyini.

Jleonopa pmerampHO posnutana Jlyizy mpo ii IOCBiA i BMIHHS SIK
NoBUTYxH. Biamosiai ii mepekoHan u, TOXK OJM3bKO OJAMHAILATOI BEvopa,
KOJIM KOPOJIIBCBKUH MOYET YK€ MOYaB po3’ IXIKATHUCS, BOHA 3BEpHYJIAcs 3
muM 10 Mapii. TaeMHO BiJ KOpOJs, MMOKM BiH Ta BHIII CYJIOBI 0OCOOHU
rOTYyBaJIMCS 10 Bi 1311y, KOpojeBa Mparuyia HeraitHo 3ycTpitucs i3 Jlyizoro.
Mapis yekasia Ha Hel B NaJIaHKIHI Ha FOPILIHIX CXO0Jax Majamy, A€ Mmopyd
CTOSUIM INICTh MAXIB 13 MaJAlOYMMU CMOJIOCKMIIAMU W JIaKeiB Yy CHHBO-
4epBOHO-O1T1H JiBpeil. «S mpuciia B peBepaHCi mepes KOpOJIEBOIO, siKa
JMBHJIACS HA MEHE PIBHO CTUIBKHU, CKUIBKHU MOTPIOHO, 11100 npoka3zatu «OTue
Hai. Po3smoBu He Oyno, asne 3rogom y JIyBpi Mapis cka3zana ['enpixoBi, 1o
151 «JI0BOJII MOJIO/IA, BUCOKA i jKBaBa» *KiHKa, peKoMeH1oBaHa JIeoHOpOIo,
— caMe Ta TMOBUTYXa, sika il Oyya moTpiOHa.

['eHpix Haka3aB ONHUTATH KIHOK, SKUM paHime gonomaraina Jlyisa.
ITo 3aBepienHto 1i€i mepeBipk ii BUKIMKanu g0 Mapii B JIysp. Jlyiza pago
3arpoIoHyBaJia KOPOJIeBl Ti JOPOT1 JOJATKOBI IMOCIYTH, PO SKi IPOCHIIH i
Hai0OaraTin mMamieHTKd. Tak, HampuKiIaa, BOHA oOroprajga IMOPOILIH



in the freshly flayed skin of a black goat to slow post-partum bleeding.
Marie told her she just wanted her to attend to the birth of her children as
she would to her poorest clients. ‘I was never mistaken in anything I
chose,” Marie reassured her, and laughed at Louise’s surprise, her cheeks
turning scarlet.

On 27 September 1601 Marie de’ Medici sat in a birthing chair,
face to face with three Princes of the Blood. They were junior descendants
of past kings of France and there to witness a state event. Marie tried to
keep her dignity by remaining silent as she bore down to deliver her child,
while Louise and Henry begged Marie to scream, worried that otherwise
her throat would swell. Then, at last, the baby was born. Louise
announced it was a boy and tears ‘as big as peas’ rolled down Henry’s
face. This was the first dauphin — that is, the undisputed heir of a French
king — to be born in eighty years, he said. Marie fainted and she was still
lying on the floor when the king ushered in 200 courtiers, to celebrate.
‘Don’t be angry,” Henry told the horrified midwife, ‘this child belongs to
everyone.’

The dauphin was named Louis, after the royal saint, Louis IX. Two
daughters followed, Elisabeth in 1602 and Christine in 1606. In April
1607, Marie had another son, who died before his christening. A third,
Gaston, was born in 1608, prompting an overexcited valet to kiss the first
lady of the bedchamber ‘so heartily... that she was left with only one
tooth’. Louise Bourgeois was also embraced, by the Treasurer of France
no less, and ‘as tightly as a mouse would hold a piece of lard’. The king
rewarded Louise with a special cap granted only to highly favoured royal
servants: a piece of oblong cloth, folded simply in two, pinned on her
upswept hair. No other midwife in France had ever been allowed to wear
one. Louise, however, wanted wealth as well as honour. Her husband,
although a surgeon, had never earned enough to support his family. She
was the principal breadwinner and was determined to demand the
maximum salary for her work.

CBDXKO3HSTOIO MIKIPOIO YOPHOI KO3W, MO0 YHOBUIBHUTH MiCISIONIOTOBY
kpoBoteuy. Ta Mapis ckazana, 1110 xoue juiie ojgHoro: abu Jlyisa npuiimana
IOJIOTH B Hel Tak caMo, AK 1 B Ii HaHOIMHININX KIIEHTOK. «S5 HIKONH He
MTOMITSIJIACS Y CBOEMY BHOOpI», — 3alleBHIJIA BOHA i, CMIFOUHCH 13 TOTO, SIK
Jlyiza 3quByBajacs, criocTepiraia, HOBUTyXa 3amapiiacs.

27 Bepecus 1601 poxy Mapis ne’ Meniui cujiina B MOJIOTOBOMY
KpiCJli HABMPOTH TPHOX MPHUHIIB KPOBi. SIK MOJOMAII HAIIAJKH KOJUIITHIX
(bpaHIly3bKUX MOHApXiB, BOHW MalMd OYTH MPUCYTHIMH JUIS 3aCBiTYCHHS
nep>kaBHoi oii. [lompu Bei 3ycuiuisi, Mapist Hamaranacs 30€perTH riIHICTb,
HapO/KYIOuM MOBYKHM, Toni sk Jlyiza # I'enpix Omaramu ii kpuuatwy,
MMOOOIOIOYHCH, IO 1HAKIIIE B HET MOXKe HAOPSIKHYTH ropiio. Haperi HeMoBs
3’sBustocst Ha cBiT. [lloiino Jlyi3a oronocwmia, o HAPOAMBCS XJIOMYHK, IO
00smy4ro ['eHpixa MOKOTUITUCS CIIBO3H, «3aBOUIBIIKHY 3 TOPOIKHY». Lle OyB
nepmuii 1opiH — TOOTO Oe33amepedHHid CragKoeMenb (QPaHITy3bKOTO
KOpOJIsi, HAPOJKEHUI BIEpIle 3a BiCIMIECAT POKIB, 3a HOro K CIIOBaMHU.
[Toxu Mapis nexaina Ha 11031 HEIPUTOMHA, KOPOJIb I0IYCTHB /10 3aJI1 /1Bl
COTHI MPUABOPHUX, a0W TMouYaTH CBATKyBaHHsA. «He rHiBalica, — MOBUB
I'eHpix m0 omienemeHoi MOBUTYXH, — 15l TUTHHA HAJIE)KUTH YCIM».

Jodina nazBanu JI0oJ0OBUKOM — Ha Y€CTh KOPOIIBCHKOTO CBSITOTO
Jlronosuka I[X. 3ronoM y moapy»oks HApOIUIoCs ABl JOHbKU: €113aBeTa y
1602-my ta Kpictina y 1606 poui. ¥ kBitHi 1607 poky Mapist Hapoauia 1ie
OJIHOTO CHHA, IPOTE XJIOMUUK NoMep 1e 10 xpemeHHs. Konu x y 1608 pori
Ha CBIT 3’4BHUBCA TpeTiil cuH, ['acTOH, 116 BUKJIMKAIO TaKe 3aXOIUICHHS B
OJIHOTO 31 CIJIYT, 110 BiH HOLLIYBaB MEpIIy JIeJI OMOYMBAJIbHI «HACTUIBKU
LIMPO. .. L0 B HET 3aJIUIINBCS JHIIe ouH 3yO». A ot Jlyisy Bypikya o6iituss
caMm ckapouuk dpaHniiii, «Tak MIIHO, K MUIIA TPUMAE IIMATOK CMAJIBIIION.
Kopousp Haropoaus Jlyisy 0co0iMBOIO IIANOYKOIO, SIKY J03BOJISIIM HOCUTH
e HaOMMKEeHUM 10 MoHapxa ciayxHuisiM. Lle OyB mnpsmMokyTHuUi
KJIANTUK TKAaHWHHU, CKJIAQJACHUN YABOE 1 MPUKOJOTUH HA MiJHATE BOJIOCCH.
Konpuiit inmiii moBuryci y ®paHIiii Takoro mpapa HIKOJIW HE HaIaBaIH.
VYTim, okpim nouecreit, JIyiza nparnyna it nocratky. Xoua ii 4onoBik i OyB
Xipyprom, Moro 3apo0OiTKiB HIKOJM HE BHUCTA4YaJI0 HA YTPUMAHHS POJWHHU.



When Marie became pregnant again in 1609, Louise asked her for
an annual stipend of 600 écus. Marie agreed, but Henry had to make the
final decision — and so Louise went to the Louvre to see the king. The
main royal residence in the winter, the Louvre was a collection of
buildings of different periods and styles. The north and east wings, used
for government business, were the oldest and remained Gothic in
appearance. The western and southern wings were in the modern
Renaissance style. These were connected by the beautiful four-storey
Pavilion of the King.

In 1601, when Louise had had her first official meeting with Marie
de’ Medici, the Louvre had still showed the depredations of the years of
war. Marie described it as ‘half ruined, half built’. Now around 1,500
servants waited on Henry in magnificent rooms laid out by Marie in the
Pavilion and it was here, in an apartment facing the river Seine, that
Louise Bourgeois had her appointment.

The midwife knew her demand for 600 écus was extremely steep,
but looking after the queen during her confinement made her unavailable
to other clients for months at a time. Henry told Louise she could have
300 écus a year, but that she would receive a bonus of 500 for any boy
she delivered, and 300 if the baby was a girl. ‘More must be given for
sons than for daughters,” Henry reminded her.

Louise knew she had done well, even if she had not got everything
she wanted. Her salary now amounted to nine times the salary of the
midwives in Paris’s main hospital, the Hotel Dieu — and she hoped she
was about to earn her bonus by delivering another boy. Instead this
determined professional was the first face that Henrietta Maria would ever
see.

Jlyiza Oyna roJIoBHOIO rOlyBaIbHUIICIO, TOXK TBEPAO BUPIIINIA BUMAraTH 3a
CBOIO TPAIlI0 HAMBUIIOT IJIATHI.

Konu Mapis 3n0BY 3aBaritHina y 1609 por, Jlyiza monpocuna B Hel
IopiuHy IaaTHio y po3Mmipi 600 eky. Mapis moroauiacs, ajge OCTaTOYHE
pimenHs MaB yxBanuT [eHpix, Tox Jlyiza Bupymmna mo Jlyspy, mo0
nmobayuTHCs 3 KoposieM. Y3uMKy JIyBp cIyryBaB rOJIOBHOIO KOPOJIIBCHKOIO
PE3UACHLIEIO 1 ABISAB COOOI0 LMK KOMIUIEKC CHOPY, 3BEIACHUX y Pi3HI
eMoXM Ta B PI3HMX CTWisAX. I[liBHIYHE Ta CXiJHE KPWIJIO, /i€ BHUPINTyBaIH
Jiep>KaBHI cripaBy, Oyiu HaiicTapimmMu i 1oci 30epiraai TOTHYHHIA BUTIIS.
HaromicTp 3axigHe Ta MiBASHHE KPHJIa BXXE BUPIHSUIMCS Cy4YaCHUM Ha TOU
gyac ctwieM Penecancy. IloemnyBaB 1X Mik COOOK BHINIyKaHUIN
4OTUpHUIIOBEpX0BHi KOopomiBChKuil aBiIbHOH.

Y 1601 pori, konm Jlyiza Bnepiie odiriitHo 3ycTpinacs 3 Mapieto e’
Meniui, JIyBp me 30epiraB ciiam pyidHyBaHb, OTPUMaHUX 3a POKU BiHHHU.
Toxi Mapis onucyBana 3aMOK SIK «HAIIB3pyHHOBaHUH 1 He1OOyIOBaHUN.
Tenep xe B pO3KIIMIHUX 3alax MaBUIbHOHY, OOJAIITOBAHUX CaMOIO
KopoJseBoto, ['eHpixa oOciyroByBanu OiM3bKO MIBTOpU TUCSYl cayr. Came
TyT, B alapTamMeHTax i3 BujaoM Ha piuky Ceny, Jlyizi bypxxya npusHaunmm
3ycTpiy.

IToButyxa 3Hana, o ii Bumora y 600 exy — unmana miatas. OgHax
JIOTJISIZT 32 KOPOJIEBOKO IiJ] Yac IOJIOTIB Ta BIAHOBJIEHHS O3HayaB, LI0 BOHA
MICALIMU HE MOTJia IpaloBaT 3 iHIMMH. ['eHpix cka3zaB Jlyisi, mo BoHa
orpumyBatume 300 ekro HopIYHO, ajie 332 KOKHOTO HAPOKEHOI0 XJIOMYHUKa
nonaBatuMyTh npemito y 500 ekro, a 3a giBunHKy — 300. «3a cuHIB CIif
IJIaTUTH OUIbLIE, HIXK 32 JJOHbOK», — HarajaB il ['eHpix.

Jlyiza Oyna 3a0BoJIeHa CBO€O POOOTOIO, X0Y 1 HE OTpUMajia BChOTO,
Ha 110 po3paxoByBaja. Temep ii miaTHs y JeB'ATh pa3iB IepeBUIIlyBaja
3apo0IiTOK MOBUTYX Yy TOJIOBHIM mapus3bkiid jikapHi Orenb-/pe. Bona
criojiBajacs 3apoOUTH TPEMi0, MPUUHSABIIN IIIE€ OJHOTO KOPOJIBCHKOTO
cuna. [Ipore mgons posmopsawiacs IHaKIIe: came [ s pilryda Ta
JIOCBITYCHA TOBHTYXa CTaja IEpIIO, KOro modayusia y CBOEMY JKUTTI
HOBOHapoxeHa ['enpierra Mapisi.
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A large room was required for the theatre of a royal birth. It had to
accommodate not only the courtiers that would come to see the queen as
soon as the baby was born, but also the furniture. This included a state
bed of red velvet embroidered with gold, and a grand pavilion that
stretched out like a tent in four directions, with thick ropes. There was a
‘bed of travail’, where the queen would begin her labour, and a ‘chair of
travail’ where she would deliver her baby. These too were covered in red
velvet and had their own canopies — symbols of royal authority.

The most suitable room in Marie de’ Medici’s apartment was
occupied by a carpenter she employed to mass-produce seraphic rosaries.
They were popular in Italy and meant a great deal to Marie. Beads marked
seven decades of prayers, with each decade dedicated to one of the Seven
Joys in the life of Mary, the mother of God. In Lent they were dedicated
to the Seven Sorrows. It was after Mary — the redeemed Eve — that Marie
had been named, and she was proud of it.

According to the Old Testament myth, Eve, the first woman, had
been created from Adam’s rib to be his companion, but had proved weak,
ambitious and lustful. She was corrupted by the Serpent — the most phallic
of beasts — and rebelled against God. She then seduced Adam into
following her example and so brought about the Fall, when disease and
death entered the world. Men claimed all the daughters of Eve shared her
vices. In the words of a leading French lawyer, women were by nature
‘imbecilic, inconstant, foolish, savage, ambitious, and deceitful’.

Yet Eve was redeemed in the New Testament story of the Virgin
Mary. The first of the Seven Joys celebrated in the seraphic rosary is the
Annunciation, when the angel Gabriel tells Mary she is to be the Mother
of God. Where Eve brought death, Mary will bring eternal life through
her son. The last of the Seven Joys is the Assumption when, at the end of
Mary’s time on earth, God calls her to Him and she is crowned as Queen

Jlnst KOpomniBChKHX TOJOTIB MOTpiOHA Oyia BenuKa 3ana, 3/aTHa
BMICTUTH HE JIMIIIE TPUABOPHHUX, SKI 32 3BUYAE€M NPUOYBAIH 0 KOPOJIECBU
0Jlpa3y Micisl HapOKEHHs JTUTHUHH, a i uncienHi meOai. Cepen HUX OyiH
napajHe JiKKO 3 YepPBOHOTO OKCAMHUTY, PO3IIUTOTO 30J0TOM, Ta BEITUKUI
MaBUIBHOH, IIO PO3TATYBaBCS SK HAMET y YOTUPHU CTOPOHHU 1 KPIMHUBCS
TOBCTUMM KaHaTamMH. KpiM TOro, y 3ajii CTOSAJIM «IIOJOrOBE JIOXKE», I
KOpoJIeBa MOYMHAJIA TOJIOTH, Ta «IIOJIOTOBE KPIiCJIo», Ha SKOMY BiOyBaBCs
caM IMpolec HAapOKEHHS IUTHHU. BOHM Tex OynM BKPUTI YE€PBOHUM
OKCaMHUTOM 1 MaJIi BIIaCHI OaJTaxiHu — CHUMBOJIH KOPOJIBCHKOI BIIAIH.

Haiikpamry xiMHaTy B Tokosix Mapii ne Meniui 3aliMaB Teclis, IKOTO
BOHA HaWHsIa JUIi MacoBOTO BHUTOTOBJICHHS OCOOJIMBUX KaTOJIMIIBKUX
YOTOK, cepadiuHuX BepBUYOK. BOHU KOprcTyBammcs NOMyJIsSpHICTIO B ITamii
i Manu Benwke 3HaueHHS Juisi Mapii. HamucTiHM no3HaYamy CiM JIeCATKIB
MOJIUTOB, KOJKEH JIECSITOK NMpHUCBsIYyBaBcs oaHil i3 Cemu Pamocteit y sxutTi
Mapii, matepi boxoi. ¥ mict Boru npucesayBanucsi Cemu CkopOoTtam.
Came Ha yecTh Mapii — BiAKyIUIEHOT €BU — Ha3BaJIM MaiiOyTHIO KOPOJIEBY,
1 BOHA MO UM THIIAIACS.

3rigno 3 Mipom Craporo 3amoBiTy, €Ba, nepua xiHka, Oyna
CTBOpeHa 3 peOpa Anmama, m00 CTaTh WOro CYMyTHHIICIO, ajle BHUSBHIIACS
cmabkoro, amOiTHOWO Ta xTuBOw0. IligmaBmmch cmokyci 3wis
HAMMiICTYITHINIOTO 3 YCiX CTBOPiHb, YMs MomodOa HaramyBana (amigaHUA
CHUMBOJI, — BOHA ITOBCTaja npotu bora. 3rogoM BoHa criokycuia it Anama,
3MYCHUBLIHM HOT0 MITH 3a HEO, 110 3pelIToro npu3seno a0 [laainus, 1 Toal y
CBIT NPUMIILUIN HETyTU Ta CMEePTh. BiATOI1 HOOBIKM CTBEPIKYBaJIH, 1110 BCi
JOHbKM €BU ychnajakyBajdu ii MOpPOKHU. SIK cKa3zaB OAMH 13 MPOBIIHUX
(paHIly3bKUX FOPUCTIB, KIHKU 32 NMPUPOJOI0 «HEIOYMKYBaTi, HEMOCTIiHI,
JIETKOBAXH1, >)KOPCTOK1, aMOITH1 Ta JIyKaBi».

[Tpote ictopis B Hoomy 3aBiti mpo HiBy Mapito mapye €Bi
BiakymieHnas. Ilepma i3 Cemu Panmocrteit, sxy mnpocnasisie cepadidna
BepBuIls, — Iie brarosinieHHs, MUTh, KOJTU apxanren ['aBpuin 3Bimae Mapii
npo ii mpu3HaueHHs cratu Matip’to boxoro. I sxmo €Ba npuHecna y cBit
cMepTh, TO Mapis uepes cBoro CuHa gapye JOACTBY KUTTA BiuHe. OCcTaHHA
3 Pagocteit, YcninHs, po3noBiae Sk HAIPUKiHII 3eMHOTO NUIIXy bor kimue
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of Heaven. The story gave women a place of honour, even of power. Eva
(Eve) was turned to ‘Ave’: the salute of the angel Gabriel to Mary.

The room was cleared of the carpentry tools and furnished for the
royal birth. An array of the holy relics of St Margaret of Antioch, patron
saint of mothers in childbirth, were laid out, including the saint’s girdle,
which Marie would place on her belly. At five in the evening on 25
November 1609, Marie went into labour. As her ladies-in-waiting left the
room Marie handed each of them a newly turned rosary. A few close
friends remained, as well as a number of men.

The eight-year-old dauphin, a thickset boy who closely resembled
his mother, had been desperate to witness the birth, but Henry had
forbidden it. He had, though, allowed his eldest illegitimate son, the
thirteen-year-old César, Duke of Venddme, to do so. The midwife also
remembered the monks who knelt in the room praying, their rhythmic
chanting of the rosary a pulse of sound: ‘Ave Maria, full of grace, the Lord
is with thee...’

Marie’s labour processed rapidly and at 10.30 that night, Henrietta
Maria was born. The dauphin was allowed to see his sister straight away.
He held her tiny hand, shouting out that she had squeezed his back and
that she was laughing at him. His sister was to be named after both of their
parents, Henry and Marie — or Maria in [talian. The celebrations for a third
daughter were muted. There was no wild kissing and Louise Bourgeois
had to accept the lower bonus of 300 écus. Henrietta Maria’s godfather,
the papal nuncio Maffeo Barberini, did, however, regard her birth as
significant. The time would come, he prophesied, ‘when this little
princess would be a great queen’.

THE WRONG RELIGION

Mapiro no Cebe, ne Bona npuiiMae BiHelb Lapumi Hebecnoi. Lleii croxet
MOBEPTAB KIHKaM TiIHICTh 1 HaBiTH AapyBaB iM aemuimio Biuaau. Im’s €Ba
(Eva) nepetBoproeThesi Ha ABe (Ave) — aHrenbebke MpuBiTaHHs ["aBpuina
1o Ilpecssroi HiBu.

KiMHaTy 3BUIBHWIM BiJl TECIAPCHKOTO MPHIAAJS, O0NAITYBaBIIN i1
IUIs TIPUAOMY KOPOJIIBCBKOTO HEMOBJIATH. TyT pO3CTaBWIM LIy HU3KY
CBSIIIICHHUX peJiKBii cBsATOI Mapraputu AHTIOXi1MCbKOI, TOKPOBUTEIBKH
nopoiabk. Cepen HUX OyB 1 TOsIC CBATOT — Horo Mapist Maja rmokjiacTu codi
Ha xuBIT. [lonoru mouanwucs o m'ariii Beuopa 25 nuctonana 1609 poxy. Konu
MPUABOPHI JIaMH BUXOIWJIM 3 TIOKOiB, Mapisi mapyBajia KOXHIH IIOWHO
BUTOTOBJICHY BEPBHILIIO. Y 3aJli 3aJUIIMINCS ACKUIbKA OJM3BKUX MOJAPYT Ta
YOJIOBIKIB.

Bocemupiunuii 1odiH, KpeMe3HU# XJIOMYMK, IKUH Jy)Ke HaramayBaB
CBOIO MaTip, NaJKO XOTIB MOOAYUTH HAPOIKEHHS HEMOBJIATH, npote ['eHpix
iiomy 3a00poHuB. BTiM, BiH J03BOJIMB OyTH MPUCYTHIM CBOEMY CTapIIOMY
no3anuttoOHOMy — CuHy,  TpuHaausatupiunomy  Cesapy, — repuory
Bannomcekomy. IloBuTyxa Takok 3raayBajla MOHAaxiB, sIKi CTOSUIM Ha
KOJIIHaX NPsSMO B MOKOSX, 1 IXHE PUTMIYHE YUTAHHS BEPBHIII ITyJIbCYBAJIO B
noBiTpi: «Panyiics, Mapie, 6maronati moBaa! I'ocrionp 3 To6oro...» («4ve
Maria, full of grace, the Lord is with thee...»).

Mapist HapoawiIa MIBHIKO, 1 BXKE O MiB HA OJJUHAIATY Be4opa Ha CBIT
3’sBunaca I'enpierra Mapida. JlodiHOBI [03BONIMIM 0Onpa3y MHOOAUUTH
cecTpy. BiH cTuckaB i KpUXITHY py4Ky ¥ 3aXOIUIEHO BUTYKYyBaB, LII0 BOHA
CTHCIIa HOro JIOJIOHIO y BIJMOBiAbL 1 HaBiTh BcMixanacs iomy. JliBUMHKY
Ha3BaJM Ha 4ecTh 000X O0aThkiB — ['eHpixa Ta Mapii (Maria iTamiicbkoro
MOBOI0). [losIBY TpeThOi JOHBKM CBATKYBAJIM CTPUMAHO: LIBOTO paszy
oOiiinutocss 6e3 OypxyimBHX mNOUUIYHKIB, a Jlyisi Bypxkya poBenocs
BJIOBOJIBHUTHCS MEHIIOIO MIPEMI€I0 y TPUCTA €KI0. YTIM, XpelleHui 6aTbKo
HEMOBJISITH, Tanchkuii HyHIIH Maddeo bapbepini, HamaB ik moxii
ocobnuBoi Baru. BiH HpOpoKyBaB: HacTaHE Yac, «KOJU IIsI MaJjeHbKa
IIPUHIIECA CTAHE BEJIMKOI KOPOJIEBOIOY.

XWBHA PEJIT'TA
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HENRY FELT UNEASY WHEN HE woke on the morning of
Friday 14 May 1610. He asked for the six-month-old Henrietta Maria to
be brought to him along with her two-year-old brother, Gaston, ‘to divert
his thoughts’. He enjoyed playing with his children, and Henrietta Maria,
with her large, laughing mouth, looked just like him, although his own
was disfigured by a scar. It had been made by a Catholic fanatic in 1594,
who had been aiming for Henry’s throat. There had been twenty-three
such attempts on his life and he wasn’t the only monarch to face such
dangers.

After the Reformation a theory had developed that rulers drew
their authority from the people, who therefore had the right to depose, or
even kill, those of the ‘wrong’ religion. But what was the ‘wrong’
religion? For Catholics it was Protestantism, and for Protestants — it was
complicated. As the rivalry between the Catholic Bourbons and the
Catholic Habsburgs suggested, Catholics were not always on the same
side, but their differences had more to do with power politics than faith.
They shared the same fundamental beliefs, while Protestants might regard
a different brand of Protestant as a heretic or an idolater.

A defining difference between Martin Luther — godfather of the
Reformation — and his later rival John Calvin, concerned the Eucharist
service. For Catholics the Mass tears away the curtain of time to the very
moment of Christ’s crucifixion. It is a sacrifice and as such requires a
priest and an altar. When the priest consecrates the bread and wine they
are immediately substituted with God’s body and blood. Luther believed
God is present in the Eucharist, although not in every element, while for
Calvin Christ was not physically present. For many Lutherans, Calvinists
were heretics. For many Calvinists, Lutherans were idolaters.

In the Europe of 1610 the kingdoms of Sweden and Denmark were
Lutheran. The English and Scottish tradition sprang from Reform

Panox m’stauni 14 tpaBus 1610 poky 3yctpiB 'eHpixa mouyTTsiM
HE3pOo3yMiIoi TpuBord. BiH BediB mpuBecTd 10 ceO€ MIECTUMICSIYHY
I'enpierty Mapiro ta ii gBopiuHoro Opara ['acToHa, abu X04 HEHAJOBrO
«po3BIATH Baxkli TymKun». Koponp o0okHIOBaB OaBUTHCS 3 JITbMH, —
Manenbka ['enpierta Mapid 3 ii IIMPOKOIO YCMIIIKOIO OyJIa TOUHOO KOIIEO
0aTbka — OT TUIBKH HOTO OOJIMYYS CIIOTBOPIOBAB IIpaM, KM 3aJIMIINB
KaTONMUIbKUHA (aHaTUK y 1594 pori, Ko HaMaraBcs MOLUIMTH KOPOJIO B
ropio. To OyB JiuIIe OIUH 13 IBAAISITH TPHOX 3aMaxXiB Ha HOTO KUTTS, aJIKe
B Tl yacH 1mo/1ioHa Hebe3neka yaTyBajia Ui He Ha KO)KHOTO MOHApXay.

Pedopmarisi gama momrToBX HOBIM Teopii: MOHApXH OTPUMYIOTH
BJIaly BiJl HApPONY, @ OTXKE, HAPOJI MA€ MPABO CKUJIATH 200 i cTpauyBaTh TUX
MPaBUTENIIB, SKI CIOBIIYIOTh «XHOHY» Bipy. Ta sIKy » peJirito BBaKaTh
«xuOHO0»? {7151 KATOIHKIB BiNOBIIb OyiIa OY€BUIHOO — IMPOTECTAHTH3M.
JIst camuX e MPOTECTaHTIB yce 0yJsio HabaraTo 3aruryTaHimie. Sk cBiquuio
3ameKiie CYNEpHUITBO MiX KaTOJIMLIBKAMHU AWHACTISIME bBypOoHIB Ta
["abcOypriB, OMHOBIPI HE 3aBXKIU TPUMAIUCS pa3oM, MPOTE MPHUUUHOIO
iXHIX yBap Oyja pajlle BeIuKa MOJITHKA, aHDK NUTaHHS Bipu. Bonu
MOAUISATIM Ti caMi OCHOBHI TMEpPEKOHAHHS, TOII SK MPOTECTAHTH MOTJIHU
BBAXATH TPEJCTABHUKIB 1HIIOTO HAMPIMKY MPOTECTAHTU3MY €PETUKAMHU
a00 110JIOIIOKJIIOHHUKAMU.

Bu3HauanbHOI0O PI3HULEI0 MK «XpeleHUuM OaTbkom» Pedopmarii
Maprinom Jlrotepom Ta #foro mi3Himum cynepHukom Kanom KasbBiHom
Kpuiacsi B pPO3yMiHHI €BXapucTii. Y KaTONMIBKINA Tpaauuii Meca HIOU
poO3CcyBa€ 3aBiCy uacy, MEPEeHOCAYH BIpAH Oe3MocepeHbO JO0 MOMEHTY
po3n’saTra Xpucrta. lle — axkT XKepTBONPUHECEHHS, 110 HEMOKIMBHUI 0e3
cBsilleHUKa Ta BiBTaps. Koam mactup ocBsiuye xii0 i BUHO, BOHH CTarOTh
ictuaaumu Tiom 1 Kpor’ro 'ocniognimu. JIrotep Tex BipuB y IPUCYTHICTH
bora B €BxapucTii, xoua ii He B KOXKHOMY ii eleMeHTi, Toai Ak KaibBiH
3anepedyBaB (i3WYHy TPHUCYTHICTh Xpucta. s Oaratbox JroTepaH
KaJbBIHICTH OyNM €peTHKaMH, TaK caMoO K JUId 0araTbOX KaJjbBiHICTIB
JTHOTEpaHU — 110JI0NOKJIOHHUKAMH.

Ha nomnitnuniit kapti €Bporn 1610 poky xopomiscta LlBewii Ta
Hanii Oynu mroTepaHChbKMMHU. THM 4YacoM aHTJIINMChKA Ta MIOTIaHACHKA
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Protestantism of which John Calvin was part. The Church of England had,
however, never embraced full-blooded Calvinism, and had kept the old
Catholic structure of an episcopate, that is government by bishops. The
Scottish Kirk, or Church, had a more advanced Calvinism, but their king,
James Stuart, although a firm Calvinist, saw bishops as an essential prop
of royal rule, as well as ordained by God and dating back to the earliest
Christian Church.

James had insisted bishops work alongside the Kirk’s Calvinist
councils, known as presbyteries, and had outlined his arguments in tracts
arguing that God had granted kings a divine right to rule. They were the
final human arbiter in their kingdom on what the right religion was, and
if a king was wrong, then it was for God alone to punish him. These claims
hadn’t prevented a kidnap attempt against him in Scotland in 1600,
backed by anti-episcopal Presbyterians. Nor had it stopped the
Gunpowder Plot of 1605, in which English Catholics had hoped to blow
him up in Parliament.

As for Henry Bourbon — he was an apostate to many Protestants
while a great number of Catholics did not believe his conversion was
genuine. Fortune-tellers regularly assured Henry of his doom. There were
said to have been new ‘portents’ of his murder that very day, but Henry
had other concerns. He was preparing to lead a war and had an army of
22,000 ready to deploy against his Habsburg rivals. Several strategically
important territories on the Rhine had become the focus of a disputed
inheritance. Henry was supporting pro-French claimants. The fact they
were Protestant was problematic, but the Pope, anxious to avoid absolute
Habsburg hegemony, accepted his argument that this was a dynastic and
not a religious matter.

peniriiiHi Tpaauiii BUpociau 3 peopMaTChKOTO MPOTECTAHTU3MY — Teuii,
0111 BUTOKIB sikoi ctosiB JKan KaneBin. YTim, llepkBa AHrmii Tak 1 He
HaBaXWIAcd Ha  «YUCTOKPOBHHID»  KalbBIHI3M, 30epirmm JaBHIN
KAaTONUIBKUA YCTpIH — €MUCKONAaT, TOOTO i€papXiyHe MpaBIIiHHI
erckomniB. llloTnannceka nepksa, abo Kipk, cioBigyBaa O

paguKaIbHUNA KaJbBIHI3M, MpOTe iXHIH KOpoib, J[xerimc Ctroapr,
MIOTIPY BIIACHY BIJJIaHICTh KAJIbBIHICTCHKUM J0rMaTaM, 0a4uB y €MUCKOIAax
HE3aMIHHY OMopy MOHapXii. BiH BipuB y iX 00’keCTBEHHE TPU3HAYEHHSI, 1110
csira€ BUTOKIB XpUCTUSAHCHKOT LepkBH.

JlxeiiMc HamojsTraB Ha TOMY, OO0 E€MUCKOIMW CITIBIPAIIOBAINA 3
KanbBiHiCTCbKMMU pagamu Kipky — npecBitepisimu. CBoi epeKoOHaHHS BiH
BUKJIaB Y HM3II TPaKTaTiB, [i¢ MaJKO JOBOJMWB: BJIaJjJa MOHapXa OCBAYCHA
BoroM 1 € iioro HeBim'éeMHHM OOXECTBEHHMM mpaBoM. Kopombs — 1ie
HaWBUIIMKM 3€MHUIN CyIIs y NMUTAaHHSIX BipU; 1 AKIIO BiH MPHUITYCKAETHCS
MOMWJIKH, TO Jume BceBumHiii Mae mpaBo #Horo kapatu. YTiM, Il
TBepAKeHHs He BOepernu [xeiimca Bi cripoOu BUKpaZeHHS, OPraHi30BaHOT
y otnannii 1600 poxky mpecBiTepiaHIIMU, IO 3aTATO BUCTYNAIA MPOTH
enuckonary. He 3ynununu Bonu it [lopoxoBy 3mMoBy 1605-ro — 3yxBanuii
IJIaH aHIJIHCHPKUX KaTOJIMKIB MIAIpBaTH KOPOJS pa3oM 13 OyaiBieio
MaplaMeHTy.

Hns  Oaratbox  mporectaHTiB  ['enpix  BypOon  nmmaBcs
BiJICTYITHMKOM, TOJ1 SIK KaTOJUKHU 37€O1IBIIOr0 HE BIPHIN Y IUPICTh HOTO
HaBepHeHHs. [IpoponrTsa pa3 y pa3 nependadany HoMy HEMUHYTY 3aru0eib;
Ka3anu, HIOM HaBiTh TOI'O CAaMOI0 paHKy 3 SIBHJIMCS HOBI 3JIOBICHI
«3HaMEHHs», MpoTe ['eHpiXx MaB 3HAYHO HarajbpHIII KiIonotu. Bin
TOTYBaBCS OUOJIMTH BiMHY: IBaJIATUIBOTUCSIYHA apMisl BXKE YeKajla HaKazy
BHUCTYIIUTH MMPOTH OJABIYHUX CyNepHUKIB — ['abcOypriB. A0ykom po3opaty
CTaJI CTPATErivyHO BaXKJIMBI 3eMJyii Ha PeliHi, Ha sIKi 3asBWJIM MpaBa KiIbKa
npeTeHAeHTIB. [ eHpix miaTpuMas mpo-(ppaHiy3pbKuX KaHauaatis. Toi Gakr,
1110 BC1 BOHH OYyJIM ITPOTECTaHTaMH, JICI0 YCKJIaIHIOBaB CIIpaBy, npote [lana
PuMchkuii, moHaa yce MmparHydyd He JOIYCTUTH aOCOJIIOTHOI IereMOHil
I"abcOypriB, MOroUBCs 3 JOBOJAMU KOPOJIS: 11€ MUTAHHS AMHACTUYHE, a HE
pedniriiiHe.
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Henry planned to leave Paris for his army in northern France a few
days later. Marie de’ Medici was to act as regent in his absence. All his
children were staying in the Louvre for important ceremonies he had set
in place to associate her with his royal authority. The first, and most
significant, ceremony was Marie’s coronation which had taken place in
the Basilica of Saint-Denis the previous day. Henry thought Marie had
never looked so beautiful. She had cleverly updated the archaic coronation
costume of the past and dressed in a fashionable, bejewelled gown with a
twenty-six-foot blue velvet train, embroidered with fleur-de-lys.

Marie’s coronation was to be followed by a formal ‘entry’ to Paris.
Henry left the Louvre at 3.45 p.m. to inspect the preparations. Fifteen vast,
painted wood structures had been built across the city, depicting Marie as
a supportive wife and the mother of princes. It was considered unnatural
— and therefore evil — for a woman to rule, but Marie’s love as a wife and
mother permitted her to do so in Henry’s name. As the royal carriage
passed through the long archway linking the inner and outer courtyards of
the Louvre, a large man with striking red hair saw Henry had pulled back
the heavy leather curtain — glass was not used for another two decades.
The king was clearly visible.

The man followed the carriage which jolted down streets packed
with traffic and muffled with mud and filth, while Henry discussed his
war plans with three companions. The man’s name was Jean-Frangois
Ravaillac. He was thirty-one and had lived through the civil wars, when
the Huguenots had desecrated Catholic churches in his home town of
Angouléme and had lynched their clergymen. It angered him that Henry
was about to make war against the Habsburgs in what Ravaillac believed
was a Protestant cause. Like the man who had tried to kill Henry in 1594,
he didn’t believe Henry was a true Catholic.

I'enpix 30upaBcs mokuHyTd [lapwk 1 BUpymIMTH 10 Biiichka Ha
niBHIY Dpaniii Bxke 3a Kinbka qHIB. Ha yac oro BiICyTHOCTI pereHTCTBO
Mana nepebpatu Mapis ae’ Menidi. Yci JiTH NOIPYAOKS 3alUIIATUCS B
JlyBpi myig ydacTi B YpOUHMCTUX LEPEMOHISX, SKUMHU KOpOJIb IpParHyB
3MIIIHUTH aBTOPUTET JPYKMHH Ta TPWIYYHTH Ii JO CBO€i BIajau.
HaiiromnoBnima 3 HuX — KopoHarlis Mapii ae’ Memiui — BigOynacs
Hanepenoani B basunini Cen-/ewni. ['enpixy 3naBanocs, mo Mapis Hikomu
He Oyna Takorw BpOUIHBOKO. BoHa MaiicTepHO OHOBHWJIA 3acTapiyie
KopoHamiiHe BOpaHHA 1 3’4BUJacsd y pO3KIIIHIM CyKHi, TanToBaHii
CaMOIBITAMM Ta BOCBMHMETPOBUM MUICH(POM 13 CHHBOTO OKCAMHTY,
MPUKPAIIEHUM PO3IIUTHMH JILTiSIMU.

Crnigom 3a KOpPOHAIIEI0 MaB BiIOYyTHCS TMHIIHUA YPOUUCTUH B’i3]1
Mapii no Ilapmxa. I'enpix BuixaB i3 JlyBpy 3a N'SITHaAUATH XBHJIMH
4eTBepToi, 100 OCOOMCTO OMNIAHYTH NpurotyBaHHA. [lo BchoMy MicTy
BUCOYUIN I SITHAJISTh BEJETCHCHKUX JEPEB’SHUX JEKOpaliii: pO3MHUCHI
CHOPYAM 3MajIbOBYBau Mapito sIK BipHY CYIyTHHLIIO KOPOJIS Ta MaTip HOro
CHAJAKOEMIIB. Y TI Yacu JKIHOYE TIPaBIIHHSI BBa)XKaJlocs YHUMOCh
HENPUPOAHUM, & OTHKE — JIMXUM, IPOTE POJIb JTIIOOIUO0T JPY>KUHU i MaTepi
naBania Mapii mpaBo BiafaproBaTy BiJ iMeHI YoJioBika. Konu koposiBchka
KapeTa MHHaJa JI0BTY apKy, 10 3’ €/IHyBajla BHYTPIIIHIH 1 30BHIMIHINA ABOPH
JlyBpy, KpeMe3HUW pyIOBOJOCHA YOJIOBIK yTIIeMiB SIK ['eHpix BITIMHYB
BaXKY IIKIpAHY 3aBicy (CKJIO y BIKHAX €KINaxIiB 3’SBUTHCS JIUILE 3a JBa
necatuiTTs). Kopoias cuaiB Ha BUTHOTI — i7i€aibHa MIIICHb.

YoJI0BIK PYIIMB CiIOM 3a €Kila)keM, 10 BaXKO MiJCTpUOyBaB Ha
BUOOTHAX 3a0UTUX JIIOJIOM BYJIHLb, IOTONAIOYM B OArHioll Ta HEYUCTOTAX.
IToxu I'enpix ainuBcs BIHCHbKOBUMHU IJIAHAMU 3 TPhOMA CYITyTHUKAMH, HOTO
BOUMBL HE BijAcTynaB Hi Ha Kpok. 3Banu Horo JKan-®pancya Papaitsik. ¥V
CBOI TPUILATH OJMH BiH Y>K€ BCTUT MOOAYUTH KAXITTA IPOMAITHCHKUX BOEH,
KOJIM B MOTO pigHOMY AHTYJIeMi T'YT€HOTH OCKBEPHSUIM KaTOJHUIbKI XpamMu
Ta JIIHYyBaJIM CBSILEHUKIB. PaBaiisik HeHaBHIIB JYMKY Mpo Te, mo I'eHpix
30upaBcs BoroBaTH nMpoTH ['abcOypriB, ajpke B 111 KaMIlaHii BiH Oa4MB JIUIIIE
MOTAaKaHHS MPOTECTAaHTaM 1 30BCIM HE BIpUB Yy IIMPICTh KATOJIUIBKOI BipH
KOpOJIs.
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In the Rue de la Ferronnerie, two wagons, one loaded with hay,
another with barrels of wine, blocked the king’s path. As his driver pulled
to the left, the carriage lurched, then tipped in a low ditch. One of Henry’s
companions was reading out a dispatch to Henry as Ravaillac climbed,
unnoticed, up onto the carriage’s raised right wheel. He drew a knife and,
bracing himself against a spoke, he struck at Henry three times. Twice he
hit Henry’s chest. The third blow caught the sleeve of one of the king’s
companions, as he belatedly raised his arm to defend the king. ‘I am
wounded,” Henry said, ‘it is nothing.” Already, however, he was sinking
into unconsciousness, blood gushing from his mouth.

The first moment Marie realized anything was amiss was when
she heard the noise of panic and men running in the Louvre. She asked
one of her attendants to discover if anything had happened to the dauphin
(after all, Henry had left the palace). The woman returned with the news
that the king had been injured. Marie dashed to see him. Henry lay on a
bed in his dressing room with his doublet open and his exposed shirt
soaked in blood. It was evident he was dead. As she staggered in shock,
her ladies reached to hold her up.

A witness arriving at the palace shortly afterwards described a
scene that ‘beggars description. The whole court, shocked and stunned
with grief, stood silent and motionless as statues.” The queen was in her
chamber, ‘very distressed’. Louis was with her, along with a number of
princes and lords, ‘tears running down their cheeks’.

As the news spread, shops shut and houses were barricaded, while
aristocrats galloped through the streets with swords drawn. Law and
authority in France had died with Henry. It was a matter of urgency to
impose recognition of a new government. Louis was eight years old and

Ha Bynuui Pro ne na ®eppoHepi HIIIX KOPOJIO MEPErOPOIMIN /1BA
BO3H: OJIUH — JOBEPXY HABAHTAKEHUHN CIHOM, 1HIINI — OOYKaMH 3 BUHOM.
Konu xywep pi3ko B3sB JIIBOpYyY, KapeTy XHUTHYJIO, 1 BOHa 3acTpArjia B
HernmMOOoKi# cTiuHil KaHaBi. [Toku oaMH 13 cymyTHHKIB 3aunTyBaB [ eHpiXy
nenenry, PaBaiisik, TUIIaOYNCh HETIOMIUYCHHM, BHJIEPCS Ha TpaBe 3aJHE
KOJIECO, 1110 T THSIIOCS HaJl 36MJICH0. BUXOTMBIIH HiX 1 CIIEPIITUCH HA CITHIIIO,
BiH TpHU4i BAapuB Kopos. [[Biui 1e30 npobuio ['eHpixy rpyau; Tpetiit yaap
NPUIIIOBCS y PyKaB OJHOTO 3 HAaOJIMXKEHMX, SIKMI 3alli3HO KUHYBCS Ha
3axucT MoHapxa. «HeBennuke nmopaneHHs, HE CTPAIIHO», — CKa3aB I eHpix,
BrmaBImM 0e3 cBimomocTi. KpoB xnmHYya 3 HOTo BYCT.

Mapist 3po3ymina: crtamocs HIOCh JIUXE, IOWHO 10 HEi JOJIMHYIN
3BYKHM MaHIKA Ta TYMIT HIr y kopuaopax JlyBpy. Bona moBemisia ogHii 31
CITy>KHUIIb 3’ SICYBaTH, UM BCE rapas[ i3 JodiHoM (amxke ['enpix moixas, i giTu
JuIanucs ii mepiiorw TyMkoro). JKiHka moBepHyacs 31 3BICTKOIO: KOPOJIS
nopaHeHo. Mapis KuHynacs 10 HbOro. ['eHpixX jexkaB Ha JKKY y CBOIH
KiMHaTi; Horo ay0ier OyB pO3XpUCTaHMU, a COpPOYKA BIIEHT MPOCIKIA
KpoB’10. Ozpasy crano sCHO — BiH MepTBUNA. Mapisi HOXUTHYJIACs BiJl LIOKY,
1 IPUABOPHI JaMH JIeJIB€ BCTUTIIM MiIXONMTH ii, HE IAaBILIHU BIIACTH

OueBuenp, SKUi 3rogoM MpulyB /10 MaJally, ONMcaB CLEHY SK Taky,
10 «HEMOJKJIMBO OTHCATH». Y Ci HABKOJIO, IIOKOBaHi 1 mapai3oBaHi TOpeM,
CTOSUIM MOBUYKU M HEepyxoMo, Haue ctaTyi B aABopi. Koponesa numanacs y
CBOIll KIMHATI «Iyke po3ryosieHay. JtogoBuk OyB Mopyd i3 HEIO, a TAKOXK
KilbKa TPHHIIB 1 JOPIIB, «31 CIbO3aMH, IO KOTHUJIHMCS IO IIOKaX».
OueBuzenp, 1o npulyB 10 Majaly HEeBAOB31 Micis Tpareii, 3MajJbOBYyBaB
CIIEHY, SIK TaKy, 110 «HEMOKJIMBO OMMUCATH». Y C1 IPUIABOPHI, IPUTOJIOMIIECHI
Ta MmapajizoBaHi TopeM, CTOSIITM MOBUYKH i HEpYyXoMo, Hade cTaTyi. Koponesa
JMIIANacs y CBOIX IMOKOSX, «yKpail youra ropem». Ilopyu i3 Hero OyB
JIronoBUK, a TAKOK MPUHIHU U JIOPAH, «I10 YHIX IIOKAX KOTHIIHMCS CIbO3K».

3BiCTKA MIMPUIIACSA MICTOM: KPAMHUII CHILIHO 3aYUHSIIMCA, MICTSHU
OapuKa yBaIHM JIOMIBKH, a BYJIHMIIIMH, OTOJIMBIIA MEYi, MUaJd BEPIITHUKHU-
apuctokpaTu. 31 cmepTio ['enpixa y ®paniiii BMepiau 1 3aK0H, 1 MOPSIOK.
[ToTpibHO Oyi10 HETAaiHO 3MYCUTH KpaiHy BU3HATH HOBY Biany. JIFOJOBUKY
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weakness at the top would attract predators. As the Old Testament adage
ran: ‘Woe to the land where thy king is a child.” Henry’s leading adult
male royal relatives, the Prince of Condé and the Count of Soissons, were
out of Paris. Marie could have waited for them to return and form a
government. She did not.

Marie intended to seize power while framing her actions in the
context of the permitted feminine roles of wife and mother described in
the stations set up for her Grand Entry. Eve was condemned as ambitious
for ruling Adam — the first man. Yet what of the Virgin Mary, the second
Eve? The thirteenth-century philosopher and theologian Bonaventure,
who was associated with the promotion of the seraphic rosary, claimed
that God would deny Mary nothing in heaven for she had denied him
nothing on earth. Mary held power, so, Marie believed, she could also.

Within two hours Marie had secured recognition from the high
court of the Parliament of Paris that she was regent for her son. The
following day there was to be a formal ceremony to confirm her role. She
was anxious that it also consolidate her right to act with full administrative
and guardianship powers. To achieve this Marie needed to win the support
of Parliament’s delegates. She had been trained by the finest actors in Italy
— the best in Europe — in how to move and speak in court theatricals. She
planned to project a powerful image of a grieving widow to whom Henry
had entrusted his legacy and their son.

When the ceremony opened Marie was standing on Louis’s right
under a canopied throne. She was dressed in black: henceforth she would
almost always dress in black. It associated her with Henry as his widow.
This was power dressing. She lifted her veil, to reveal a face etched with
misery. The delegates had expected Louis to speak first, but it was Marie
who did so, making clear her role as regent was not to be a passive one.

BUTIOBHHUJIOCS JIMILIE BiciM, a CHaOKiCTh MpaBUTENS 3aBXKIU IPUBAOIIOE
xmkakiB. Hegapma crapo3aBiTHa MyapicTh kaxke: «I'ope ToO1, 3emiie, Koau
TBIl Iap — AWTHHAY». HalOnmx4i MOBHOMITHI pOAMYI KOPOJIE — MPHHIIL
Konpne Ta rpad Cyaccon — Oymu naneko Bin [Tapmxa. Mapist Bupimmia He
YeKaTH IXHbOT'O MMOBEPHEHHS Il (POPMYBAHHS YPsILy.

Bona nparnynia yTBepIuTH CBOIO BJIaJly, BIPAaBHO BIHMCABILIU CBOT Ail
B MeXi TpaJuIidHUX >KIHOUYMX pOJel — JpyKMHH Ta Marepi, M0
MPOCIIABIISIN JICKOPATHUBHI CIIOPY/IM B3IOBXK MapiipyTy ii Benukoro B’i3y.
[ToctaTs €BU TaBpyBajH 3a TOPAMHIO, aJKE BOHA 3BAKMJIACs TAaHYBaTH HaJ
AnamoM, Tiepioro JiroauHow. Ta sk 0ytu 3 JliBoto Mapieto, i€l «Ipyroro
€Boro»? bonaBenTypa, Teonor Ta ¢imocod XIII cromitrs, yme im’s
OB’ I3YIOTh 13 MOIMUPEHHAM cepadiqHOi BepBHIIi, 3a1eBHAB: bor Hi B YoMy
He BiaMoBuTh Mapii Ha HeGecax, 60 BOHA Hi B YoMy He BimgmoBisia Momy
Ha 3emii. ko JliBa Mapis mana Biaay, To, K Bipuiaa Mapis ne’ Meniui,
BOHA TEK MOTIJIa 1i MaTH.

Vaxe 3a nBi ronuHu Mapist nomornacs Bia [lapusbpkoro napiamMeHTy
o(imiitHoro BW3HaHHS 11 pereHTcTBa. HacTymHoro mHs mana BimOyTHCS
ypoudHcTa HEPEMOHIs IS MiATBEPAKEHHSI TOBHOBAXKEHbB, 1 KOPOJIeBa MOHA
yce Tparnyia, mo0 el puTyasi OCTaTOYHO 3aKpilKB 32 HEIO BCIO MIOBHOTY
aZAMiHICTpaTUBHOI Ta OMIKyHCHbKOi Biaau. [ns mporo i moTpiOHO Oyio
CXWINTH Ha CBIM OIK MapJamMeHTChKUX JeserariB. Mapis Oyna TigHOIO
YUEHHIICI0 HaWBUAATHIMMX akTopiB ITamii — Haiikpammx y Bcit €Bpomi;
BOHM HaBUYWIHU 11 MaillCTEpHOCTI pyXy Ta CJIOBa y BUTOHYEHUX HMPHUIBOPHUX
BUCTaBax. Tenep BOHAa TOTyBanacs 3irpaTu CBOO FOJIOBHY POJIb — BEJTUYHUI
o0pa3 CcKkOpOOTHOI BAOBH, sKIH NOKIHHMI ['eHpiXx HOBIpUB 1 J0JIIO
KOPOJIBCTBA, 1 BIIACHOTO CHHA.

Konu wnepemonis posmnodanacsi, Mapis cTosuia MpaBopyd BiJ
JIromoBuKa il BUCOKMM OangaxiHoMm TpoHy. Bona Oyia BOpaHa B 4opHe i
BIITO/II Maike 3aBXKIIM HOCHJIA caMe Il KOJIip, HaraJayr4u KOXHOMY TpO
il BmiBcTBO. Lle Oyno BOpaHHs, 110 BUMIPOMiHIOBANIO Biany. BoHa migHsia
ByaJjib, BIIKPUBIIM OOJUYYs, HA SIKOMY 3acTHUTJIa riauboka Tyra. [eneratu
OYiKyBaJly, 10 MEPIIUM CJIOBO Bi3bM€ IOHHUI KOpOJb, MPOTE 3arOoBOpUIIA
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Marie expressed her hope they would respect the young king and
asked, as a wretched widow, for their help and support. In her care he
would always listen to their good advice, she promised. Periodically she
paused to sob. Finally, she burst into tears and descended the platform to
leave. It was a tour de force. The regency of Marie de’ Medici had begun.

Ravaillac had not attempted to evade arrest and was tortured to
discover his motives and accomplices. Links were sought to the so-called
dévots (literally ‘the devout’) who disapproved of alliances with heretics
such as Henry had made. It transpired, however, that Ravaillac was simply
a mentally ill man, who had been vulnerable to the more extreme language
used by those who had attacked Henry’s foreign policy. It is the kind of
story we still see repeated today.

The execution took place on 27 May, in the Place de Gréve where
Ravaillac was tortured again before being slowly torn apart by horses.
Even this didn’t satisfy the crowd. The remnants of flesh and bone were
stamped on by the Parisians, stabbed at and eaten, then a bonfire was lit
beneath Marie’s windows in the Louvre to burn the scraps.

Nine days later Henrietta Maria was carried in the lower hall
where her father’s body lay for the ritual sprinkling with holy water.
Louis’s younger brothers wept bitterly. Henry was buried at Saint-Denis
where Marie had so recently been crowned on 1 July.

Marie would have no more children and, as an act of kindness to
the midwife Louise Bourgeois, who had lost her main income with
Henry’s death, Leonora Concini gave her one of Louis’s cloak bags. It

Mapist — 1 B 1i rosioci He OyJ0 i HaTAKY Ha Te, 1[0 BOHA 3MUPHUTHCS 3 POJLITIO
[IACUBHOI PEreHTKHU.

Mapist modana 3 Hajii Ha Te, IO MapJaMEHT JUIIUTHCS BipHUM
IOHOMY MOHApXY, 1 TYT e, B 00pa3i 3HEI0JICHOT BIIOBH, MPOCHJIA MIPUCYTHIX
mpo miaATpuMKy. BoHa o0imsna, mo mif i OmKOK CHH CTaHE CIYXHSHUM
y4HEM Ta JOCIyXaTHUMeTbcd iXHIX Myapux mopaia. KoponeBa Bena cBoro
MIPOMOBY MalCTEepHO: poOMiIa rnays3u, HiOM CTPUMYIOUYH PHIIAHHS, aX MOKH
3pEIITOI HE J1ajia BOJIO CIIbO3aM 1 MOKWHYa momicT. Ile OyB crpaBkHii
TpiyM} aKTOpPChKOi MalcTepHOCTI — four de force. PerentctBo Mapii ne
Meniui po3nodanocs.

PaBaiisik HaBiTH He HAMaraBcst BTeKTH. Koro mignanu Toprypam, adu
Ji3HATHCS IMEHA CIUIBHMKIB Ta CIPaBKHI MOTHBH, 11O IITOBXHYJIN HOTo Ha
et Kpok. CIiJICTBO 3aB3TO IIYKAIO CJIIJIU 3B’ S3KIB 13 TaK 3BAHUMH «IICBOY»
— KOJIaMH MOO0KHUX KaTOJIMKIB, SIKl 3aCyI)KyBaJld COIO3U 3 EPETUKAMH, J0
SKHX, Ha IXHIO TYMKY, BaaBaBcs [ eHpix. YTiMm 3’sicyBanocs, mo PaBaiisik Oy
IIPOCTO TICHXiYHO HEcTaGilbHOI JIONMHOK. Moro XBopo6imBuii posym
JIeTKO TIJJIaBCs arpecuBHIN PHUTOPHUINI THUX, XTO TaBPYBaB 30BHIIIHIO
MOMTHKY Kopouis. Lle croker, sikuii He pa3 MOBTOPIOBABCS ¢ y IMi3HIII YacH.

PaBaiisika crtpatumu 27 TpaBHs Ha Ilmsac-me-I'pes. Moro 3HOBY
MiJAany HeNIOJICBKUM TOPTYpaM, Miclis YOro MOBLUIBHO PO3TATHYIN KiHBMHU.
Ta HaBiTH Taka JIOTa CMEPTh HE BTaMyBaja >Kard HATOBITY JO MOMCTH.
Po3mroueHi mapwkaHM TONTAIM PELITKH IUIOTI M KICTOK, LIMaTyBald ix
HOKaMU i je1p He 3y0amu, a 3rofoM Iija camMumH BikHamu Mapii B JIyBpi
po3nanuin 0ararts, o0 CIONENUTH Te, 0 3aTUIINUIOCS BiJl yOUBIIL.

Munyno nes’siTe AHIB, 1 ManeHbky ['eHpierty Mapito BHeCIH 110
HIDKHBOI 3aJli, JIeé CHOYMBAJO TUIO i OaThka AN OOpALY OKPOIUICHHS
CBATOI0 BOAOK. Mooz 6patu JIrogoBrka HE CTPUMYBAIH TIPKUX CIi3.
[lepmoro nunus ['enpix 3HaMIIOB CBiif OcTaHHIM ciounHOK Yy Oa3uiini CeH-
Jleni — came Tam, A€ 30BCIM HEIIOJAaBHO Mapisi ypO4HCTO NpUKHSIIA
KOPOHY

Mapis Oinbiie He moria matu gited. [loBuryxa Jlyiza Bypxkya 3i
CMEpTIO KOpOJIst BTpaTHiIa CBil rOJIOBHUH 3apo0iTOK, Toxx JIeonopa KonuiHi,
Oakarouu MIATPUMATH KIHKY, TMOJapyBajia i OJHY 3 IUIAIIOBUX CYMOK
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was a gift for her son who was delighted to own something that had
belonged to the new Louis XIII. Henrietta Maria took part in her brother’s
coronation in Reims Cathedral on 17 October 1610. Louis found it hard
to play the grave part allocated to him in the ceremony. He was so
horrified to be kissed by the leading noblemen that he wiped his face and,
when he was led to the altar, he had malicious fun trying to catch a
nobleman’s train with his foot — a reminder of just how young he was.

While Louis remained with Marie de’ Medici, Henrietta Maria and
her other siblings were returned to the royal nursery at Chateau Vieux in
Saint-Germain-en-Laye. Set on a hill at the edge of a forest, a two-hour
coach ride from Paris, Saint-Germain was a demi-paradise of terraced
gardens with flower beds planted, ‘like a knot of divers ribbons most
pleasing and most rare’, of grottoes and elaborate fountains. Here she
spent the next few years in the care of a distant cousin of her father,
Madame de Monglat. Henrietta Maria called her Maman Ga, and her
daughter, Madame St George, was her Mamie. Henrietta Maria’s actual
mummy now had a kingdom to rule and considerable dangers to face.

There was civil unrest, especially in the south, where Catholics
and Protestants lived in close proximity. Meanwhile, the leading Prince
of the Blood, the twenty-one-year-old Henry Cond¢, claimed that as
Louis’s senior adult male relative, it was his rightful place to act as
protector of the king. Marie deployed all the expertise of the Medici in
propaganda to counter his arguments. She commissioned Frans Pourbus
the Younger to produce a new kind of portrait for a Queen of France. It
showed her wearing her coronation robes, decked in royal symbols.
Pamphlets were mass-produced advertising Louis’s divine status as king,
often with outsized images of Marie at his side.

toHoro JlromoBuka. CuH moBUTYyXu OyB Yy 3axBaTi: BiJTeNep BiH BOJIOAIB
piuato camoro kopoisi! Bixke 17 xoBTHs 1610 poky maneHbka ['eHpieTta
Mapis cynpoBokyBajia OpaTa Ha KopoHamiro A0 cobopy Peiimca.
JIromoBUKY BKpail Ba)KKO JaBajacs TMOBAaXHA POJIb, SKOi BUMaraB pUTYyal.
Xnonmuuk OyB HACTUTBKU MPUTOJIOMIIEHUN IIEPEeMOHIQIbHUMH TOLUTYHKaMHU
BUIIMX BEJIBMOXK, LII0 Pa3 y pa3 TMAJUBO BUTHPAB o0NIMYYsA. A KOJIM HOTo
BEJIM JI0 BIBTapsi, BiH HE BTPUMABCS BiJl MYCTOIIIB: HAMaraBcsi HETIOMITHO
MiJYENUTH HOTOX0 NUIeH( OAHOrO 3 IBOPSH — KyMeJHE HaragayBaHHS PO
MAJIOJIITTS Ta HE3PUIICTh HOBOTO BostoAaps dpaniii.

JlronoBuk 3anummBest mpu Martepi, a ['eHpierty Mapiro 3 iHIIIMHA
TITBMHU BiANIPaBHIM Ha3aa — /10 KopouiBchkuXx sicen y B Illato Bre B CeH-
Kepmen-an-Jlei. Po3ramoBanuii Ha y3imicei 3a aBi ToauHu 1314 Big [lapmka,
el 3aMOK 3/1aBaBCs CIPaBXKHIM 3€MHUM paeM: TEpacoBi caau, TPOTH,
BUTaJUIMBI ()OHTAHM Ta KBITHUKH, 110 HAragyBajHl «BY3JIH 3 OapBHCTUX
CTPIYOK — TperapHux i piakicaux». TyT, mig omikoro mManam ne MoHrna,
nanekoi poawyku OaTbKa, MIBUMHKA TPOBENAa HACTYMHI KilbKa POKIB.
Tenpierra Mapis Hasusana ii Maman Ia, a i noubKy, Mmagam Cen->Kopxk —
cBoero Mami. TUM yacoM «CIIpaBKHs» MaTycsl B3sja Ha CBOI Ijiedi TArap
BJIaJIM HaJl KOPOJIIBCTBOM, JI¢ Ha HEl YUTajo YuMaio HeOe3IeK.

Kpainoto mmpuincs 3aBOpyLlIEHHS — OCOOJMBO Ha MiBIHI, Je
KaTOJIMKU W MPOTECTAHTH JKWIIH TUTIY-0-TUTIY y XUTKiK Hamnpy3i. Tum yacom
nepuMii IpuHI KpoBi, ABanuaTupidHuid AHpi ne Konpne, BUCYHYB CBOi
MpeTeH3ii Ha BiaJy: BiH 3asBUB, 10 SK HalcTaplIMi MOBHOJITHIN poauy
KOpOJII Ma€ 3aKOHHE IPaBO CTaTH HOro oQiliiiHUM 3axXUCHUKOM. Mapis
BI/IMOB1JIa Ha 1I€W BUKJIMK 13 MMPUTAMaHHOIO JoMy Memidl MalCTEpHICTIO B
MUCTEUTBI nponaranau. Bona 3amoBmia y ®@panca IlypOyca Momnoaioro
MOpTpeT HeOAYeHOro paHilie JUIsi KOpoieBH 3pa3ka. Ha HboMy BoHa Oyia
300pa)keHa B KOPOHAIIMHUX IIATax, MPHUKPALICHUX KOPOJIiBCHKUMHU
cuMBOJIaMU. BopHOUac B KpaiHi MacoBO PO3MOBCIOJKYBAIUCS NamQuieTy,
10 3BENMYYyBajdM OOKeCTBEHHUH craTyc JII0om0BUKAa, — 1 Ha KOKHOMY
TaKOMY MAJIFOHKY MOPAJ 13 MaJIEHbKUM KOPOJIEM BHCOY1JIa MOHYMEHTAJIbHA
nocraTh HOro MaTepi
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Marie used the fashionable trope of the ‘strong woman’ to explain
her exceptional role. These were women who, through strength of
character, overcame the violent sexual urges to which women were
subject and allowed Marie to extend the ordinary female virtue of caring
for her children, to caring for the whole of society. Marie did not,
however, forget her own children who looked forward passionately, if
also anxiously, to her visits. She was a formidable parent who was proud
of the quelling power of her gaze, at whomsoever it was directed, and her
children not least.

Marie had not known a mother herself. Joanna of Austria had died
when Marie was only three, and, as she commented to Louis, Marie and
her son were alike in having ‘a natural dryness’. Yet she was not uncaring.
Marie insisted she was kept informed of everything about her children,
‘even in their private pastimes’, and fussed over their health. When
Henrietta Maria developed a fever in October 1611, Marie ordered that
her daughter ‘lack nothing that might afford any remedy or solace in her
complaint’ and sent a physician to ensure her instructions were carried
out. The following month her four-year-old second son fell seriously ill.
Marie spent days at his bedside, tending her little boy. Sadly, just over a
week short of Henrietta Maria’s second birthday, he died, his life marked
simply as that of ‘N. Duc d’Orléans’: N standing for ‘non nommé’, that
is, ‘unnamed’.

It says something of Marie that she defended the doctors who had
cared for her lost son against criticism, while being in no way complacent.
Specifically, she pursued the additional services of a Portuguese Jewish
doctor called Elijah Montalto. Five years earlier, in 1606, he had treated
Marie’s friend Leonora for depressive episodes in which she would weep
and shriek with such force witnesses feared she would choke. Montalto’s
prescription was calm, ‘a few ordinary physicals’, meditative prayer and
some morale-boosting almsgiving. This worked well, but Henry, to
emphasise his piety, had refused to have a Jew at court and so Montalto

AOu BUNpaBIaTH CBOE BUHATKOBE CTaHOBHILE, Mapis 3BepHyJacs 10
MOMYJIAPHOTO TOJI 17ealy «CHWJIBHOI KIHKM». BBaxanocs, Mo Taki
0COOMCTOCTI 3aBASKM HE3aMHOMY XapaKTepy 3[aTHI JOJaTh TiJecHI
OaxaHHs, BinacTuBl kiHKaMm. lle maBaso Mapii mpaBo BHMTH 3a MexXi
3BMYAiHOT MaTEpUHCHKOI TYypOOTH Mpo JiTei 1 MOmMpUTH ii Ha Bce
cycninbscTBO. [IpoTe BoHa He 3a0yBasa i Mpo BIACHUX HAIIAJIKIB, SKI YEKaIH
Ha 11 BI3UTH 3 TAJIKKM 3aXOIICHHSM, III0 MEKYBaJIO 3 OCTpaxoM. Mapis Oyna
CYBOPOIO MAaTip’l0: BOHA ILIMPO MUIIAJAacid CBOIM KpPUXKAaHUM IOIJISA0OM,
3TaTHUM YTIOKOPUTH OYb-KOTO, 1 BIACHI AiTH HE OYJIM BUHATKOM

Mapist i cama Bupocia 6e3 Matepi: Moanna ABcTpiiicbka moMepiia,
KOJM JIOHBIIl JleZiBe BHIOBHWIOCA Tpu. KoponeBa sKoch 3i3Haiacs
JIxo10BUKY, 1110 BOHH 3 CHHOM TOAI0H1 Y CBOiH «IpUPOIHIH cyXocTi». [IpoTte
3a I€I0 CTPUMAHICTIO HE XOBajacs 0aiayxicTb. Mapist BuMarasa 3BiTyBaTH
i1 MpO KOXKEH KPOK JIITeH, «HABITH MPO iXHI MpHUBaTHI 3a0aBW», 1 TOCTIHO
neperimanacst ixHiM 310poB'sMm. Koxm B xoBTHI 1611 poky y I'enpiertu
Mapii nigHsinacs teMmeparypa, Mapis Hakazana, o0 «y TOHbKU Oylo Bce
HEOOXI1JIHE, 10 MOTJIO O MOJETmUTH i1 HeAyry», 1 mociana Jikaps, adu
BUKOHATH 11 po3mopskeHHs. HacTymHoro micsus cepio3HO 3axXBOpIB ii
YOTUPUPIYHUM Apyruil cuH. Mapis AHSAMHM HE BIAXOJWJIA Bl HOro Jixka,
BJIACHOpYY JoruisAfaroun Majioro. Ha skanb, 1uBO He crajocs. XJIOMYUK
MOMep 3a TWXAEHb N0 JIpYyroro JHsA HapoikeHHa ['enpiertu Mapii. ¥V
XPOHIKaxX HOro KOpPOTKE JKUTTS JUIIMIOCS i X0JI0AHUM 3anucoM «N. Duc
d’Orléansy, e mitepa «N» 03Hauana non nommé — He Ha3BaHUN.

Mapis 3axuiiana jgikapis, sSIKi HIKITyBaJIKUCs MPoO ii MOKIKHOTO CHHA.
Brim, BoHa He miekana UIIO31M 1 Moyana HIyKaTH CHOCOOM IMOKPALIUTH
NPUIBOPHY MEIMLUHY. 30KpeMma, KopoieBa 3BepHynacs a0 Emaitmxa
MouranbTo — eBpelicbkoro Jikaps 3 [lopryranii. [Tt pokiB Tomy, y 1606-
My, BIH yXe pATyBaB ii noapyry JleoHopy Bii OeNpecHUBHHMX HamaiiB.
bimonammna Tak kpuyana ¥ pumana, mo CBIIKH Oosuucs, aOu BOHA HE
3aguxnynacs. Penent MonTaneTo OyB IpOCTUM: CHOKIN, MOMIpHI (i3U4HI
HaBaHTAXEHHS, MOJIUTBA Ta I€pa MUJIOCTUHS JUIs yILIEBHOTO M1 JTHECEHHS.
e momismo, ane ['eHpix, XHU3YIOUHCHh CBOEK MOOOXKHICTIO, HE 3a0axaB
OaunTH €Bpes Mpu ABOPi, To)Xk MoHTanbTO MoixaB g0 dnopenmii. Tenep
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had left to work in Florence. Marie persuaded him to return, promising
his family the freedom to practise their faith.

Montalto attended on the royal children in the same down-to-earth
manner as he had Leonora. In one surviving letter Montalto sets the
queen’s mind ‘entirely at rest’ that, while her second daughter Christine
was suffering a ‘slight irregularity of the pulse’, it was nothing to be
worried about and he had ordered that all medicines given to her following
a tummy upset should be ceased. This was no small thing during a period
when doctors liked to be seen to earn their keep, prescribing medication
and even performing surgery with very little idea what they were doing.
Poor Louis had been a victim of just such overtreatment. When he was
two days old, panic had set in that his sucking reflex wasn’t strong
enough. Cuts were made in his mouth that had left him with a lolling
tongue and a severe stammer. He barely spoke.

Henrietta Maria saw Louis at ceremonies like those at Easter and
other holy days, when he was brought out to heal the sick: a reminder that
he was God’s anointed. Dressed in purest white he would touch upwards
of 900 scrofulous subjects, stumbling over the phrase, ‘The king touches
you: God heals you.” He was much happier visiting his siblings at Saint-
Germain where they would have supper, play cards and enjoy cooking.
Louis’s speciality was omelettes.

In January 1612, Henrietta Maria’s eldest sister, the nine-year-old
Elisabeth, moved out of Saint-Germain to join Louis in the adult world of
the Louvre. After Henry had been killed, the disputed provinces in the
Rhineland had been divided up amongst the German princes, so avoiding
the Habsburg domination over them that he had feared. Marie had seized
the opportunity to follow a peace policy and was now to announce a
double marriage alliance. Elisabeth — described as ‘pretty as an angel” —
was to be betrothed to the six-year-old heir to Philip III of Spain, the future

Mapis nepexoHasa MOro moBEpHYTHUCS, TapaHTyBaBIIM HOTO POJIUHI MPaBO
BUIBHO CITOBITyBaTH CBOIO BIpY.

MoHanbpTO AOTJIAIaB 32 KOPOIIBCHKUMH JITHbMHU TaK CaMO 00epexkHO,
SIK KoJuch 3a JleoHoporo. B ogHOMY 3 YIUIIMX JUCTIB BiH 3aCIOKOIOE
KOpOJIeBy: Xo4a ii apyra JoHbka, KpicTiHa, 1 Mae «He3HAYHE MOPYIICHHS
yJIbCY», IPUBO/IIB /IS XBIJIFOBaHHS HeMae. BiH po3nopsiAuBes MpUITUHUTH
Oyab-siKe JIKyBaHHS, MpHU3HAYeHe IH micias posnany OuTyHKa. Taka
CTpUMaHICTh OyJia PIAKICTIO JIs Ti€T €MOXH — JIiKapi 3a3BUYall MparHyJiy 3a
Oyab-AKy IiHy JOBECTH CBOIO KOPUCHICTB, a TOMY 0€3 YIHHY BUITUCYBAJIH
3T 9M HaBITH Opaiucs 3a HIXK, 3aJie/IBe PO3YMIIOUH, IO KOATh. bimHwmii
JIfoIOBUK CTaB JKEPTBOIO caMe TaKOTro HaAMipHOTo JiKyBaHHA. Komu fiomy
OyJi0 JvIIe JBa JHI, MPUABOPHI 3aMaHiKyBaJIH, III0 CMOKTAJIbHUN pediekc
HEMOBJATH OyB HemoctaTHbO cwibHUM. II[06 «momomortny», Womy
Miapi3any BYy3[€UKy s3HKa, aje 3pOOHIu 1€ TaK He3rpadHo, 0 MPUPEKIU
XJIOITYMKA Ha JTOBIYHE KAJIITBO: S3UK Y HROT'O TENEpP BUCYBABCS MUMOBOJI,
a MOBa MepeTBOpPHUIIACs Ha TsDKKeE 3aikaHHA. BiH Maiike He pO3MOBIISB.

I'enpierra Mapis Oaumna Opara JMiie Mg 9ac  BEJIHUKHUX
ypouucTtocTei — Ha BenukaeHp uM B iHIII AHI pemmiriiiHux cBsT. Tomi
JlromoBMKa BHBOJIMIIM 10 HAPOAY IJisi 3IIJIECHHS HEMAYXKUX, a0U BKOTpE
HarajaTy BciM, 110 BiH OyB HoMa3zaHuKoM boxxum. Y Oi10cHIKHOMY BOpaHH1
XJIOITYMK MaB TOPKHYTHCS MaiyKe TUCSAY1 XBOPUX Ha 30JI0TYXY, IIOBTOPIOIOYH
¢pasy: «Kopoab Topkaetbes Tede, bor tebe 3uintoey». Kynu macnuimmm
BiH nouyBaBcs B CeH-XXepmeni, y kot OpatiB 1 cectep. Tam BoHU pazom
BEUEpsUIM, Tpajk B KapTH Ta 3at00KU KyxoBapuin. KopoHHOIO cTpaBoro
FOHOT'O KOPOJIsi OYJIM OMJICTH.

V ciuni 1612 poky crapmia cectpa ['enpiertu Mapii, neB’saiTUpidHa
Enizaber, 3ammmmna Cen-Xepmen 1 mnpuennanacs jo JlrogoBuka y
«mopociaomy» cBiti JlyBpy. Ilicns 3armbeni ['enpixa cmipHi 3emii B
PeitHChKiN 0051aCTI PO3AUTHIIN MiXK COOOI0 HIMEIbKI KH31 — II€ 3aBaJIUJIO
I'abcOypram yCTaHOBUTH TaM CBOE MAHYBaHHS, IKOTO TaK OOSBCS MOKIHHUHN
KOpoJib. Mapisi ckopucTanacs HaroJ0l0 MPOBOIUTH MHPHY TOJITHKY 1
OroJIoCWIJIa Mpo MOABiIMHY HuTOOHY yroay. FOny Emizaber, siky HazuBaiu
«TpEerapHol0, Haye SHrOJI», 3apydylsid 3 IIECTUPIYHUM CIIaJKOEMIIEM
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Philip IV. The ten-year-old Louis would marry the Infanta Ana, later
remembered as Anne of Austria.

Marie’s vision for France’s future in Europe was familial rather
than nationalistic. Women would exercise a civilising influence within the
society of princes, using their roles as wives and mothers to restrain male
aggression. She claimed her actions built on Henry’s legacy in ending the
civil wars in France, by extending it across the continent. The leading
dynasties would be bound by faith and blood, while France’s domination
would be cultural rather than militaristic.

The betrothals were celebrated in three days of court
entertainments in Paris that would set the standard in Europe for decades
to come. On one day a crowd of 10,000 gathered in the Place Royale to
see a procession of princes on horses wrapped in cloth of silver and gold,
of elephants, and mocked-up dragons that seemed to fly by themselves.
At the centre of the parade was a pedestal supporting representations of
the monarchies of France and Spain around which little boys, dressed as
cupids, threw flowers and trampled on military weapons. The day ended
with a sham fortress bursting into flames while 2,000 rockets were sent
into the sky, illuminating the night with the letters M for Marie and L for
Louis. Modesty was not amongst her greatest virtues.

That June Henrietta Maria saw Elisabeth wearing strange new
clothes — a stiff conical Spanish court dress with a closed neck ruff
designed to restrict her movement and breathing. They were a gift from
Philip III’s half-sister, Isabella, Governess of the Netherlands. It marked
a hope for change of allegiance. Marie too had changed costume after the
birth of Louis, from Italian clothing to French. When Elisabeth married
she would be expected by the Spanish to give up the gaiety encouraged in
women at the French court, and which was represented in their more free-
moving clothes. Instead, she would take on the character of a Spanish

icmaHchKOTO Tpecrony, MaiOyTHiM Diminom V. [ecatupiunuit JlronoBuk
MaB OJPYXHTUCS 3 1HQaHTOIO AHHOIO TIEI0O CcamMoOl0 AHHOIO
ABCTpIHCHKOIO, YHE IM'SI 3Tr0JIOM yBIHE B iCTOPIIO

Mapist Oaumna maiiOytHe @pannii B €Bpomi He Kpi3b NPU3MY
HaI[lOHAJIBHUX 1HTEPECIB, a uepe3 POAMHHI 3B’ s13kU. BoHa Bipuia, 110 KiHKH
MOXYTh BIUIMBAaTH Ha 4YOJIOBIUY BJajly, BUKOPHUCTOBYIOUM CBiil cTaryc
JpYXKUH 1 MaTepiB, abM BraMOBYBaTH BOMOBHMYMI Maj MOHapXiB. Mapis
CTBEpKYyBaJla, 1110 JIMIIIE TPOAOBXKYeE crpaBy ['eHpixa — SKIIO BiH MOKJIaB
Kpail MixycoOuIsim Bcepeanni @paniiii, To BOHa parHe NpUHECTH el MUP
Ha BeCbh KOHTHHEHT. [IpoBiHI AMHACTIT MaJld TIOE€THATUCS y3aMU BIpU Ta
KpOBIi, YTBEp/DKyIOUN NaHyBaHHs DpaHIlii He CHIOK 30poi, a BEIUY4ro ii
KyJbTypHU

3apyuynHu BiJICBSITKYBAaJIH TPUACHHUMHU PUIBOPHUMU
ypouuctocTsiMu B Ilapuxki, siki cTanu eTagoHOM Juis €BpoNu Ha HACTYIHI
necaTiitTs. OIHOTO JHS JECATUTUCSYHUNA HATOBI 3i0paBcs Ha Ilmomri
Postiib, 1106 mo6aunTH NMPOLECiIO KHA31B Ha KOHAX Y 30JI0TOTKAHUX MTOIOHAX,
CIPaBXKHIX CIIOHIB 1 O0yTa)OpChKUX IPAKOHIB, 10, 3aBAIOCS, IMUPSITA B
MOBITPi cami co0010. Y LIeHTp1 apay BUCOUIB TIOCTAMEHT 13 300pakeHHAMHI
MoHapxii @panmii Ta IcmaHii; HaBKOJIO MaJEHBKI XJIOMYMKH B 00pazax
KYTIJOHIB PO3KUAAIN KBITH Ta JEMOHCTPATUBHO TOMTAIUCH MO BIHCHKOBIH
30poi. JleHb 3aBepuIMBCS THM, IO iMiTOBaHa (opTels cHajlaxHyjda IMij
TYPKIT ABOX THCSU PaKeT, OCBITIIIOIOYM HIYHE HEe0O JliTepaMu «M» — Mapis
ta «L» — JlropoBuk. IIpo ckpoMHICTh TyT OyJi0 HIYOTO i CKa3aTu.

VY 4yepBHi Toro x poky ['enpierra Mapis nomituna Ha Emizaber
HE3BUYHE BOpaHHS — HETHYYKY KOHYCOIO/AI0HY ICHAHChKY CYKHIO 3
BHUCOKUM KOMIPOM 13 APIOHUMH CKIIAJKaMH, 10 MIUTEHO MPHUIIATaB JI0 MIUi, B
sIKOMYy OyJI0 Ba)XXKO pyXaTucs Ta HaBiTh nuxatu. lle OyB momapyHOK Bin
npasutenbku Hinepnanais [3a6ennu, 38eaenoi cectpu Pimina I — xecr,
110 CUMBOJTI3yBaB HaA110 HA HOBUH MOJITUYHUH anbsHC. [licist HapoKeHHS
JIronoBuka Mapis Tex 3MiHMIIa Tapepo0, MepeHIoBIIH 3 ITATIHCHKOI MOAH
Ha (panmy3sky. OdikyBajgocs, MO Mcis 3aMixoksa Enizaber, Ha BUMOTY
ICHaHLiB, 3peyeTbcs Ti€l KUTTEPANICHOCTI, AKY IUICKAIM Y JKIHKAaX IpH
(dbpaHIry3pKOMy IBOpi 1 Ky BTUIIOBAB iXHIM BUIBHIIIMKA ofsar. HaTtomicTh
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royal consort and use the slow, almost imperceptible gestures that their
court etiquette demanded.

Elisabeth wore her new dress in August 1612 at the signing of the
wedding contract, and the Spanish diplomats reported she looked ‘very
beautiful’.25 It must have seemed fun for a little girl to dress up in her
costume, like play-acting in fancy dress. Yet it reflected a challenge.
Consorts like Elisabeth were valuable gifts, offered by one dynasty to
another as future mothers of sons, but for the recipients these outsiders
were also objects of suspicion. Concerns about where their true loyalties
lay were often reflected in accusations of adultery.

The power to change identities, as Elisabeth would from French to
Spanish, was also a power held by witches. And witchcraft was another
crime levelled against them. The actual marriage between Elisabeth and
Philip was, however, years away and seemed to be nothing more than a
distant adventure.

THE WITCH’S SPELL

HENRIETTA MARIA WAS GROWING UP fierce and self-
willed. In one of her earliest surviving letters she apologises to her
governess for a ‘little sulky fit’. She was sorry for it but, she admitted, ‘I
cannot be right all of a sudden’. She could only promise Maman Ga that
‘I will do all I can to content you; meantime, [ beg you will no longer be
angry with me’.! Marie de’ Medici was determined to channel her
passionate temperament to good. She kept a close eye on her, writing
letters to ‘My daughter Henrietta’ praising her for doing ‘the little

BOHa Maja TepelHATH o0pa3 ICMaHChKOiI KOpOJIEBU-KOHCOpPTA 3
MIPUTAMAHHUMU 1 TTOBIUTBHUMH, JICIb TIOMITHAUMH JK€CTaMH, SIKUX BUMaran
CYBOpH TIPUJIBOPHUN €THKET.

VY cepnni 1612 poky, mig yac miANMUCaHHS BECUIBHOTO KOHTPAKTY,
Enmizaber BnmsAria CBOIO HOBY CYKHIO, IO BHKJIHKAJIO 3aXOIUICHHS B
ICIIAHCHKUX JUIUIOMATIB. 3a iX JOMOBIAIMHM, JOIMOBIISIMHU, BOHA BUIIISHAIa
«HAJ[3BUYAWHO BPOUIMBOY». MalleHbKii AIBYHMHIN 11, MaOyTh, 3/1aBasioCs
BECEJIOI0 IPOI0 — MOXKIIMBICTIO BOpATHCS B KOCTIOM, HiOW JJIsl T€aTPaJIbHOT
BucTaBu. [IpoTe 3a M KpuBCA cepilo3HMid BUKIHUK. KoponaeBU-KOHCOPTH,
Taki sk €nu3aBeTta, Oyau IIHHUMH «JapyHKaMW», 10 iX OJHA JAUHACTIS
MIJHOCHJIA 1HIIINA SK MalHOYyTHIX MaTepiB IS CHaJKOEMIIB IpecToiy. Ale
JUIS TUX, XTO PUAMaB Iel Jap, 4y>K03eMKa 3aBXKI1 3aJUIIaNacs 00’ €KTOM
nigo3p. CyMHIBH 1IOJJ0 TOTO, KOMY BOHHU OYJM BiAJlaHi Hacmpasli, 4acTo
BUJIMBAJINCS y 3BUHYBAUCHHS B MIOJIPYXKHIM 3paji.

31aTHICT, 3MIHIOBATH CBOIO MOAOO0Yy — Te, II0 Majla BUYUHUTHU
Enizabet, mepeTBoprorounCh i3 (paHIy’)KeHKH Ha iCIIaHKy, — Y Ti 4acu
BBaXKanacsi TalaHTOM BiboM. CaMe TOMY YaKIyHCTBO CTajlo Ie OJHUM
3py4YHHM 3BHHYBAu€HHSIM, SK€ 3a MOTPeOU BHCYBAIM MPOTH KOPOIiBCHKUX
npyxuH. [Ipote Tomi, y 1612-my, peansHuii nuiro6 Emizaber ta dimina
3/1aBaBCsI CITPABOI0 HEHMOBIPHO JTAJIEKOTO MaHOYTHROTO — HE OUTBINE HiX
MPUMapPHOIO MaHAPIBKOIO JIECh Ha caMoOMy Kpai o0piro.

BIAbOMCBKI UAPU

I'enpierra Mapis pociia JIBUMHKOIO MAajKOI Ta CBaBUIbHOK. B
OJTHOMY 31 CBOiX HaWNepIIMX IUCTIB, IO 30eperimcs IOHHHI, BOHA
MEPEeIpoIIye Tepes] TYBEPHAHTKOI 33 «MAJCHBKHH crianax THiBy». BoHa
PO IIKOAyBaja MpO Ie, ajieé 31 MIMPICTIO, NPUTAMAHHOK [ITSM,
313HaBajacs: «5l He MOXy CTaTU CIyXHSHOIO B OJJHY MUTH». [IpuHIieca nuie
oOirsta cBoii Maman I"a: «S1 3po6ito Bce MOXIHBe, 11100 BU OyJId MHOIO
3a/I0BOJICHI, a TIOKH 1110 — OJ1arato, He THiBalTecs Ha MeHe OlbIe». Mapis
Meniui, i matu, Oyna CIIOBHEHA pilllydyoCTi BUKOPUCTATH Lel OypxJMBUil
TEMIIEPAMEHT I JOCATHEHHS BIAcHUX I[iyiel. BoHa HEBIMHHO CTEXMIa 3a
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exercises’ her ‘good mother’ had asked of her while also offering
assurances of her ‘immeasurably natural affection’.

The education Marie prescribed was light on academics — Marie
had never even learned how to write French properly. The focus was
instead courtly and religious, highly influenced by the French notion of
‘honnéteté’, a religious fashion that invested women with the Neoplatonic
qualities of Beauty, Virtue and Love, and which could be used to improve
relations between the sexes and more widely in society. Where in the old
tradition of the culture of courtly love, women were static objects of
desire, it offered a more active role, and there was another fashion that
Henrietta Maria would absorb and that drew from honnéteté: a style of
thought and expression known as ‘préciosit¢’ which promoted a culture
of refinement and wit over macho posturing and thuggery.

As a royal princess Henrietta Maria was expected not only to
participate as a member of a cultural elite, she was also expected to
perform on the great stage of national life. To help her, professional Italian
actors of the kind who had trained Marie taught her how to move, sing
and deliver speeches in court theatricals. Marie would often supervise her
children’s rehearsals, checking that they knew their lines. It was not
unusual for the girls to perform as Amazonian heroines, even to take male
parts, and they were encouraged to act as producers as well as performers.
In time they would understand that plays, ballets and masques were a
useful means of placing and insinuating political messages in the public
consciousness.

JIOHBKOIO, HAJICUJIAI0YU JTUCTH «MOTH Joporiit qoHi ['eHpieTTiy, ne XBanuina
il 32 BUKOHAaHHSI «MaJICHbKHUX BIIPaB», PO SIKI MPOCHJIA «100pa MaTiHKay, 1
BOJHOYAC 3alleBHsANA MIBUYMHKY Y CBOid «0e3MexHiil MaTepHUHCHKI
JTH000BI1».

Ocgita, sKy KkoponeBa oOpama s IOHBKH, HE OOTsDKyBaja
aKaJeMiYHMMH 3HAHHSAMH, OCKUIBKM OCHOBHa YyBara MpHIUISIIACS
MPUABOPHOMY Ta pelliridHomMy KUTTIO. Sk pe3ynbTaT, Mapis Menidi Tak i
HE CITPOMOTJIacs] HABYUTHUCS TPAMOTHO MHUCATH (paHIy3bKor0. BuxoBaHHS
OasyBasiocss Ha (ppaHIly3bKOMY TOHSTTI honnéteté (y mep. 3 QpaHi. —
IUIIXETHICTh) — TOTOYACHIM 1HTEJIEKTyallbHIA MO, O HAAUISIA KIHKY
HeorutaTroHiuHUMH yecHoTamu Kpacu, JlobpouecHocTi ta JIro6ogi. Lle Oyna
HE MPOCTO €THKA, & IHCTPYMEHT JJIsl OJIMIIIEHHS CTOCYHKIB M1’ YOJIOBIKOM
Ta JKIHKOIO Ta BCHOTO CYCIUIbCTBA. SIKIIO cTapa Tpagullisl KypTya3HOI
M000B1 BIABOAMJIA JKIHIII POJb JIMIIE MMACMBHOTO 00’€KkTa Oa)kaHHS, TO
«honnéteté» mpononyBasa iii akTuBHy mno3uuito. Pasom 13 num ['enpierra
Mapis BOupana B cede 1 «préciosité» (y nep. 3 GppaHil. —IIperio3HiCTh) —
O0COOJIMBUM CTWJIb MUCJIEHHS Ta BUIIYKaHOI MOBH, SIKMHA 3BEJINYYyBaB
KyJIbTYpY, IHTENEKT 1 JOTEMHICTh, MPOTUCTABIAIOYM iX TpyOill cuii Ta
YOJIOBIYOMY HEBITJIacTBY

Crartyc KOpoJIiBChbKOi MpuHIIecH 3000B’s13yBaB [ eHpierty Mapito 10
94Oroch OiIBIIOTO, Hi’K MPOCTO OYTH YaCTHHOKO KYJIBTYpHOI €JIiTH — BOHA
MaJia CTaTH T'OJIOBHOIO JI1MOBOIO 0COOOK Ha BEJIUKIN CLIEHI HAIIOHAILHOI'O
xutTs. 11106 BiaTounTH ii MalicTepHicTh, podeciiiHi iTamiicbki akTopH (Ti
caMi, IO KOJHUCh TOTYBaJIM ii MaTip) BUKJIaAaIH i MHCTEITBO JKECTIB,
BOKaJTy Ta JeKJIaMallii Juist IpUABOPHHUX TeaTpalIbHUX AicTB. Mapist Meniui
0COOMCTO Harsaga 3a PerneTUIlisIMHU JITeH, MPUCKITUIMBO CTEXadu, abu
KOXXCH BUBUUB CBOIO POJIb JI0 OCTAaHHBOTO CJIOBA. J[jst 1iBUaT OYI10 3BHUHOIO
CIPaBOI0 TEPEBTLIIOBATUCS Y BOMOBHMYMX aMa3oHOK abo HaBiTh
BUKOHYBATH 40JIOBIUl TapTii. ba Oubie — 1X 3a0X04uyBaju rpaTH poJib, aje
1 caMOCTIHO KepyBaTH MpoIlecoM. 3 4acOM BOHU 30arHyJU TOJIOBHE: 1’ €CH,
OaneTn Ta Mackapaau — 1€ BUTOHYECHHH CTOCIO BIUNTATH M HETIOMITHO
HaBIIOBATH MOTPiOHI MONITUYHI HAPATUBH Y CYCIIIBHY CBiJIOMICTb.
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Marie also addressed Henrietta Maria’s spiritual development.
Most strikingly she introduced her to a powerful female contribution to
the ‘devot’” movement. The decades of civil war had left the French
Catholic Church in a pitiable state, but an educational renewal was now
going hand in hand with a vigorous missionary effort. This was
spearheaded by the devots who were dedicated to regaining ground lost
to Protestantism, and the movement had inspired an explosion of new
religious houses for women around Paris. The first of these convents had
been contemplative orders where the nuns lived simple lives growing their
own food, studying and praying. The latest incorporated schools and
programmes for religious retreat in which laywomen were invited into
their secluded world.

Court satires mocked the idea of ladies taking spiritual direction
from other women, but Marie de’ Medici played a vital role in
encouraging the fashion, retreating with her daughters to her favourite
convents during major feasts and fasts.> Many women enjoyed escaping
the strains of a male-dominated society to a female world. Time spent in
meditation and reflection also seems to have helped to bolster the
confidence that allowed Marie to thrive on power politics, from which
women were supposed to be excluded.

Although the regency came to a formal end in 1614 when Louis
reached his majority, aged thirteen, Marie continued to rule at the king’s
‘pleasure’. Louis was an often sullen teenager, who enjoyed practical and
outdoor activities: building miniature forts, or going hunting. He may not
have struck his mother as very intelligent. There were many powerful men
who desired to have the ear of the king. Marie kept them at bay,
surrounding Louis with persons of ‘mediocre capacity and little spirit’ in

Mapist mpuauisiia ocoONMHMBY yBary 1yXOBHOMY PO3BUTKY | eHpieTTu
Mapii. Hait611b111 3HaUyIIUM CTajIo Te, 1110 BOHA 3a1y4YHiia TIOHBKY J10 «PyXYy
noboxuux» (‘devot’ movement’), Ae IHKU BiJlirpaBalid MPOBITHY POJIb.
JlecATUITITTS TPOMAIIHCHKHX BOEH 3QJIMIIMIA (PAHIy3bKY KaTOJHUIBKY
LIEPKBY B KaJIOT1IHOMY CTaHi, IpOTe TENep OCBITHE BIAPOJKEHHS MIILIO
TJT1Y-0-TUTIY 13 OTY>KHUM MiCIOHEpChKUM 3anayioM. Ha Jouri 1boro mpoiecy
CTOSUTH «I€BOTH» (TI000HI) — JIIOJH, SIKI TPAarHyJd MOBEPHYTH MO3HUIII,
BTpayeHi NPOTECTAHTH3MOM. IXHiil pPyX CHPOBOKYBaB CIpaBkHil Oym
3aCHYBaHHS XKIHOYMX peNiridHux rpoman noBkona Ilapwxka. Ilepmri Taxi
MOHACTHP1 OYyJIM JIMIIE MICIEM CIIOTJISJIaHHS, /1€ YEPHHMII KHJIA CKPOMHO,
MOJIWJIMCSL Ta TPUMAaJHM BJacHE rocmoaapcTtBo. Hosimi obureni craBamu
NOTY)KHUMM LEHTpaMM, HpU SKUX BIJKPUBAJIMCS LIKOJIM Ta IMPOrpaMu
JTYXOBHOT'O yCaMITHEHHS, Ky/I1 3aIPOIIyBaIi CBITCHKUX J1aM, BITKPHBAIOUN
iM Bepi y CBil 3aKPUTHH CBIT.

[TpuaBopHiI caTUpu BUCMIIOBAIM CaMy IyMKYy MIpO Te, IO JaMH
MO’YTh LIYKaTH JYXOBHOTO HACTABHUIITBA Y MPEJCTABHUIb BIACHOI CTaTI.
[Ipore Mapist Meniui He 3BepTajia Ha 1€ yBard — BOHa BiAirpaja Kit04oBYy
poJb y TOMy, 11100 3poOuTH Lel 3Bu4ail MoaHuM. I1in yac BenMuKuX CBAT Ta
MIOCTIB BOHA Pa3oM 13 JOHbKaMHU HEOJMIHHO YCaMITHIOBAJacsi Yy CBOiX
yno0IeHNX MOHACTHpAX. [ 6araThoX *KIHOK MOMKJIHMBICTH BUPBATHUCS 3-
M1J] THITY NMaTpiapXaJbHOTO CYCIIJIbCTBA 1 MOPUHYTHU y CYTO KIHOYUI CBIT
Oyna copaBXHBOI Bigpanoro. [oguHH, MpoBeIeHI B MEIUTAIlisAX Ta
po3ayMax, He JUIle 1apyBaliu CIIOKIH, a i 3araproByBayin Xapakrep. Came
I BHYTpIIIHA omopa Ao03Bosisyia Mapii BHEBHEHO HOYYBAaTUCS y BUPI
BEJIMKOI MOMITUKH — chepH, KyAH KIHKaM, 32 TOTOYACHUMHU YSBJICHHSMH,
BXiJ MaB OyTH CyBOpO 3a00pPOHEHUH.

Xoua nepioj pereHTcTBa odiiiiHO 3aBepimuBesa y 1614 poui, xonu
JIro0BUKY BHITOBHMJIOCS TPUHAILATH 1 BiH JOCAT IMOBHOJITTSA, Mapis
IIPOJOBXKYBala IPABUTU «3 JIACKW» KOpoJs. JIIOJOBHK pic MOXMypuUM
MiUTITKOM, SIKMH BiJlaBaB IepeBary MpakTHYHUM CIIpaBaM Ta 3abaBaM Ha
CBDKOMY MoBiTpi. BiH mir rogumHamu OyayBaTu MiHiaTIOpHI (opTeri abo
nojroBaTH. Marepi BiH, IMOBIPHO, 3J1aBaBCS HE HaATO 00JapOBaHUM
iHTeNneKkTyanbHo. HaBkomo Oyno0 4YMMano BIUIMBOBHX YOJOBIKIB, SKi
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order to protect her position. His favourite was an easy-going, middle-
aged minor nobleman called Charles d’Albert who looked after his
collection of larks and finches. There were, however, other threats.

In the summer of 1615, France was in rebellion. Henry, Prince of
Condé¢, and other anti-Habsburg grandees believed the planned Franco-
Spanish marriages were against French interests. Condé argued Marie was
being led astray by her advisors and in particular Leonora’s husband,
Concino Concini. The fact he was Italian didn’t help and there were
rumours that Concini and Marie were having an affair. This damaged
Marie’s claims to be the exceptional ‘strong woman’ France needed.

As the wedding dates approached, Marie deployed an army of
10,000 infantry and 15,000 cavalry to contain the northern rebels. A
further army of 3,000 foot and 1,000 horse accompanied the royal party
to Bordeaux, where the marriages of Louis to the Spanish Infanta Anne
of Austria, and Elisabeth to the Infante Philip of Austria, were due to take
place. The future Generalissima, Henrietta Maria, was only five when she
rode with an army for the first time.

The Huguenots in the south-west through which the family passed
were threatening to join Condé and there were stories of atrocities in
rebel-held areas, but the royal family arrived safely at their destination on
7 October 1615. Elisabeth was married in a proxy ceremony eleven days
later. Marie gave her eldest daughter a farewell letter outlining the mission
she wished her daughter to achieve. As the wife of the future Philip IV
Elisabeth was to help maintain peace between Europe’s two greatest
dynasties and good relations between the brothers-in-law. It was a grand

MparHyjy 3100yTH NPUXUWIBHICT MOJIOJOI0 MOHapXa, ane Mapis Tpumaina
ix Ha BijcTaHi. AOu 30eperTd BJACHI TO3WIIiI, BOHA oToumia JIromoBuKa
JFO/IBMH «IIOCEPEIHIX 371iGHOCTed i crabkoro nyxy». Moro dhasoputoM cTas
Mapne a’Anpbep — MNOCTYIUIMBUN JBOPSHUH CEPEIHBOTO BIKY, YHIM
€IMHUM O0OB’S3KOM OyJIO JOTJSAATH 32 KOPOJIBCHKOKO KOJEKIIEO
YKaWBOPOHKIB Ta 351011KiB. [IpoTe 3a 1M y1TaBaHHM CITIOKOEM YK€ BU3PiBaIn
HOBI 3arpo3Hu.

Britky 1615 poxy ®paHiito oXOmujo MojJyMm’s 3aKoyioTy. ['eHpi,
npuni Konze, pa3oMm i3 iHIIUMH BeIbMOXKaMH, 3alIeKIUMH TPOTUBHUKAMHU
['abcOypriB, BBakanau, IO 3aIUlaHOBaHI (PpaHKO-ICIIAHCHKI ILTIOOH
cylepeyaTh HalllOHaJILHUM iHTepecaM. KoHze BiAKpuTo 3asBIisB, 1o Mapiro
30MBaIOTh 3 MAHTENHKY il pagHuKH, a HaaTo — Konvino KoHuiHi, 9010BiK
Jleonopu. Omii y BOTOHB IiJUTMBAJIO iTaNiWChKe MOXO/PKEHHS (aBOpHTa, a
[TapmxeM TOB37M YYTKH MPO HOro TaEMHUK pOMaH i3 KopoJjeBoro. lle
3aB/JaJI0 HUIIIBHOTO yJapy To pemyrariii Mapii, cTaBias4u MmiJ CyMHIB ii
00pa3 Tiel caMoi «CHUIIBHOT JKIHKW», IKOT TaK otpedyBana dpaHiris.

HanepenonHi BecimpHUX ypourcTocTeit Mapist Meniui 3i0pana miry
apMir0 — JecsITh TUCAY MIXOTUHIIB Ta I’ ATHAIIATH THCSIY BEPIIHUKIB, abu
ctpumaru OyHTIBHUKIB Ha miBHOYI. Ille omHe BilichKO, IO HAJIIYYBalIO TPH
TUCSYl TMIIMX BOIHIB Ta THCAYY KaBaJEepPUCTIB, CYIPOBOIKYBAIIO
KopoiBcbkuid o3 A0 bopno. Came tam MaB BiI0OyTHCS MOABIHHUI COIO3:
JIronoBuKa — 3 iCaHCHKOIO 1H(aHTOI0 AHHOIO ABCTpilichKOI0, Ta Enizabet
— 3 iHpanTom @ininom ABscTpilicbkkuM. MaiiOyTHiN «['eHepanicciMi»
I'enpierti Mapii 6yJ10 auie 1’ ATh pOKiB, KOJIM BOHA BIEPIIE Y CBOEMY KHUTTI
BUPYILIWIJIA B IOPOTY I11JT OXOPOHOIO LILJIO1 apMmii.

['yreHoTr Ha MiBAEHHOMY 3aXOji, YHIMU 3eMJISIMH NPOJISraB HMUIAX
KOPOJIIBCBKOI POJWHHM, TTOTPOXKYBAJIH MpUETHATHCS 10 ToBcTaHHS KoHne.
[onelikyBanu mpo KaxjMBI 3BIPCTBA Ha 3aXOIUICHHX OYHTIBHHUKaMH
TEPUTOPISAX, MPOTE 7 5KOBTHA 1615 poKy KOpOTIBChKA POMHA 0JIarOMoIydYHO
npubyna Ha micue npusHadeHHa. OAMHAIIATH THIB MO TOMY BigOynacs
nepemMoHnis nutto0y Emizaber 3a noBipenictio. Ha mpomanus Mapis Bpyuwia
CTapIlii JOHBLI JKCTA, J€ YITKO OKpeciuia ii MailOyTHIO Micito. Sk
npykuHa maitoytaporo ®@imina IV, Exizaber mama ctaTtu rapaHToM MHUPY
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project, but cold comfort. At the exchange ceremony Elisabeth and Louis
had sobbed and clung to each other until the Spanish ambassador broke
up the scene demanding of Elisabeth, ‘Come away, Princess of Spain!’

Elisabeth was horrified to be losing her family and Louis was
distraught at bidding farewell to his closest childhood companion.
Elisabeth left for the Spanish frontier on 21 October 1615. Louis’s
wedding took place just over a month later, on Henrietta Maria’s sixth
birthday, 25 November, at the Cathedral of Saint-André. The fourteen-
year-old bride and groom looked very alike, and Louis may have seen in
Anne a family resemblance to Elisabeth. They were, after all, cousins. The
bride and groom smiled at each other during the ceremony — but there
were no smiles later when the time came to consummate the marriage.

In matters of sex Louis was a damaged boy and in this his father
bears a good portion of the blame. As is often the case with successful
men, his priapism has been admired, seen as a reflection of his virility,
and as part of the same human warmth he showed in playing with his
children. The reality is that it had a seamy side. As Henry had grown older,
so he had developed a taste for very young girls. Condé’s wife had been
fourteen when Henry fell ‘in love’ with her. Henry was, by then, already
a father to Louis, and perhaps he saw in the boy his own mortality and
fading potency. He obsessed over Louis’s ability to sire a future dauphin
and so much attention was paid to Louis’s penis that, aged three, the
confused child would offer his genitals to be kissed instead of his hand.

After Elisabeth was born Henry had used her to further Louis’s
sexual education, pointing out differences in their anatomy, encouraging
them to play bride and groom. Louis was disturbed by the fact she had no

MIDX JIBOMa HAWMOTYTHIIIMMHU AMHACTISIMA €BpONHM Ta NIATPUMYBATH 100pi
CTOCYHKH MiX mBarpamu. lle OyB rpaHmio3Huii IUIaH, ajie BiH HE JaBaB
xoaHoi pospaau. Ilin wac obwminy npununecamu Emizaber ta JlromoBuk
pHUiany, BYCTIMBIINCH OJHE B OJHOTO, a)K IOKH ICIIAHCHKUK TOCON He
MepepBaB IO CIICHY BJIAJHUM BUTYKOM: «XO0AiMO, ipuHIleco Icnanii!»

Enizaber Oyna B ’)kaxy BiJ TOTO, IO BTpavae poauHy, a JIromoBuk 0yB
pO3OUTHII TMPOIIAHHAM 13 HAHOMIKYMM JPYyroM CBOTO AMTHUHCTBA. 21
*)OBTHS 1615 poky Emizaber Bupymmia 10 icmaHCHKOTO KOpAoHY. Becims
* camoro JltomoBuKa BiIOYyJIOCS PIBHO 3a MiCAllb, y JI€Hb IIOCTOTO JHS
Hapo pkeHHs ['eHpiertn Mapii, 25 nucromana, y codbopi Csitoro AHIpisl.
YoTupHaAUATHPIYHI HApEUYeHI Oy MOMITHO CX0XI1 MiXK c00010. MOXKIIHBO,
JlromoBUK HaBITh pO3rJIeAiB y AHHI pucH CBO€i cectpu Emizaber —
3peIITor0, BOHU OyIIH IBOIOPITHIUMH OpaToM i cectporo. [1ix gyac nepeMonii
MOJIOJIATA YCMIXaIKCS OJTHE OJHOMY, IIPOTE 11 YCMIIIIKK 3HUKJIN O€3CIiHO,
KOJIM HACTaB YaCc BUKOHATHU TOJPYXKHi 000B'S30K.

Kounu Hnuocs npo Taki iHTUMHI uTaHHA, JIIOJOBUK BUSIBIISB CBOIO
BPA3JIMBICTh Ta JAUTAYY 30€HTEKEHICTh, 1 3HAYHA YAaCTHHA MPOBHUHU 32 1€
JeKUTh Ha HOro OaThkoBi. Sk 1e yacTo OyBae y BUMAAKY 3 YCHIIIHUMU
YOJIOBIKAMH, HOTO0 HAaaMIpHY CEKCyalbHY AaKTHBHICTh CHpHAMAaIN 3
3aXBaTOM Ta BBaXaJ 11 BIIOOpaKEHHIM HOTO YOJIOBIYOi CHIIA Ta YACTUHOIO
Ti€] camMoi JIFOACHKO1 TEIUIOTH, SIKY BiH BUSBIISB, TPAIOUUCH 31 CBOIMH AITHMHU.
HacnpaBai x y npomy Oyna il TemHa cropoHa. 3 BikoM [‘eHpix mouas
BIIUyBaTH MOTAT 10 HAbarato MOJIOAMIKX 32 HhOTO AiByaT. Jpyxuni Konmge
OyJ10 YOTUPHAILATH, KoyIu ['eHpi «3akoxaBcs» B Hel. Ha Toii yac BiH yxe
OyB OarbkoM JlrooBuMKa i, 1IMOBIPHO, 3aMHUCIIIOBAaBCS HAaJ BJIACHOIO
CMEpTHICTIO Ta NUTAHHAM CIIAJKOEMCTBA. Moro Han3BHuaiino TypGysao,
i 3M0ke JIr010BUK P13UYHO B MailOyTHROMY MPOJOBXKUTH AUHAcTir0. L1ii
TeM1 NPUIUUIOCS 3aHAATO OaraTo yBarv, IIO HAaBIiTh Y PaHHBOMY Billi
CTaBMJIO AUTUHY B HE3PyYHE CTAHOBHUIIIE.

[Ticna napomxenns Emizaber I'eHpix BuMKOpHUCTOBYBaB 1i s
CEeKCyaJbHOIO BUXOBaHHA JI0JOBHMKa, BKa3ylOud Ha aHATOMIYHI
BIIMIHHOCTI MI>)K HUIMH Ta 320X0UYIOUH IX I'paTH B HapeueHux. JIro10BUK, 31
cBOro OOKy, cmpuiiMaB Ii BIAMIHHOCTI 3 JHUTAYOK TPHUBOTOKO Ta

27



precious penis. His father was constantly boasting about his own, even
showing off his erect member.

Louis would, in later life, be attracted to both men and women, but
sex never seems to have been a source of much pleasure for him. With
Anne of Austria his deepest anxieties were at their most evident. Stories
circulated that Louis had pissed on Anne instead of inseminating her.
Whatever had really happened, Louis would be unable to recover his
nerve and perform his kingly duty for a further four years. He would not
even share a meal with his wife for the next six months. A witness recalled
seeing the unhappy Anne sitting alone in the Louvre on a cushion, in the
Spanish manner. She wore a green dress embroidered in silver and gold
with a closed ruff, and long trailing sleeves fastened with great diamonds
serving as buttons. A green cap, matching the dress, was fixed with a
black heron feather that enhanced her golden, curled hair.

Anne shared Henrietta Maria’s natural gaiety and warmth, but
Henrietta Maria resented the sister-in-law who had replaced her actual
sister. Marie encouraged Henrietta Maria in ‘those little malicious things
which are great ills to those who receive them at certain times’. Keeping
Anne isolated made it easier for Marie to stay in control. The fact
Elisabeth was clearly miserable in Spain was a further reason for Henrietta
Maria to dislike the lonely child-queen residing in the Louvre.

Elisabeth had been spared the kind of ordeal Anne had endured on
her wedding night — her marriage was not to be consummated until she
was eighteen — but she wrote to her sisters often, describing a drab new
life in the palace of the Alcazar, where she was forbidden the ball games
and other exercises she was used to. She wished, she wrote, to be a little

Hepo3yMiHHAM. [loBeninka GaThKa MpH I[bOMY OyJia HAAMIPHO BiJIBEPTOIO 1
HEJIOPEYHOI0 — BiH MOCTIHHO TOKa3yBaB CBiM TEHIC, 1HOMI HaBiTh Yy
30yKEHOMY CTaHi.

VY 3pinomy Biti JIFoOBUK BiUyBaB MOTST K J0 YOJOBIKIB, TaK i 10
KIHOK, alie, CyIsT9d 3 YChOTO, CEKC HIKOJIM HE IPUHOCUB HOMY OCOOJIMBOTO
3aI0BOJICHHS. Y CTOCYHKax 3 AHHOIO ABCTPIMCHKOIO HOro HaWTriIuoOIIi
CTpaxu TPOSIBWIIMCS Halsckpasimie. XOAWIW dYyTKH, 1m0 JIF0og0BHK
MMOMOYMBCS HA AHHY 3aMICTh TOro, 100 3amtiaauTy ii. [llo 6 Tam He Oyno
HacrpaBzai, JIoJOBUK He 3Mir omaHyBathu ce0e W BHMKOHATH CBIii
KOPOJTIBCHKHI 000B’ 30K a)K MPOTATOM HACTYITHUX YOTHUPHOX POKIB. 3a BCi
ITICTh MICSI(IB BiH HaBITh HE CHIB 32 OJTHUM CTOJIOM 31 CBOEIO JIPYKUHOIO.
Onun 31 CBIIKIB 3raayBaB, sSIK 0auyuB HENIaCHY AHHY, IO CHJLJIA caMa B
JlyBpi Ha oy, 32 iCIAaHCHKUM 3BHYaeM. BoHa Oyia ofsrHeHa B 3eJIeHy
CYKHIO, BHIIUTY CpiOJIOM 1 30JI0TOM, 13 3aKpUTHM KOMipoM-pyhom i
JOBTUMH pyKaBaMM, IO TATHYJIUCS BHM3, 3aCTIOHYTUMH BEITUKUMH
JiaMaHTaMH, sIKi CIIYTyBaJId T'y/I3MKaMu. 3eJIeHa Iarnoyka, 1o macysajia 10
CyKHI, OyJla TpUKpalIeHa YOPHHUM Tip’sM dYaIlli, sSKe MiTKPECIIOBAIO il
30J10Te Ky4epsiBe BOJIOCCS.

AHHa BOJIOJIIA TIEIO XK MPUPOTHOIO KUTTEPATICHICTIO Ta MIUPICTIO,
mo i ['enpierra Mapis, mpoTe AiBUMHA BigdyBaja HEMPHS3Hb IO HOBOI
poouuKkH, siKka Tmocima Micue i pigHOi cectpu. Mapis Meniui mume
MiDKUBIIOBANIA 111 HOYYTTS, 3a0XOUYYIOUM JOHBKY 1O THX «MaJIeHbKUX
IIMTAJIBOK, 110 B IEBHI MOMEHTH CTAOTh OOIOYMMH yAapaMH [T TUX, TIPOTH
KOro BOHHU copsMoBaHi». Tpumaroun AHHy B i3ousswii, Mapis 30epirana
BJIaJy B CBOIX pyKax 0e3 JoKJaJaHHs 3alBUX 3yCUJIb. A JII3HABIINUCH PO TE,
mo Enizaber nouyBaeThes HemacHorw B Icnanii, ['enpierra Mapis B3arani
BiJIKWHYJIA CIIBUYTTS IO CAMOTHBOI IOHOT KOPOJIEBH, SIKA TETlep MeIKaia B
crinax Jlyspy.

Hoins BOeperya EmizabeT Big Toro BUNpoOyBaHHs, K€ BUIAIO Ha
100 AHHH B 11 IUTIOOHY HiY — CKpIIUICHHS 11 o103y OyJI0 BIAKIAIACHO 10
JOCSTHEHHS BiciMHaAmsATHpiuus. [IpoTre BOoHa YacTto mmcana cecTpam,
ONMCYIOUM CBOE HOBE OJHOMAaHITHE XWTTSA B manami Anbkacap. Tam fif
CyBOPO 3a00pOHSIN ITPH 3 M’S[YE€M Ta 1HIII PO3Baru, /10 SKMX BOHA 3BUKJIA
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bird like those owned by Louis, who could escape her cage and fly back
to them.

Henrietta Maria dispatched gifts to console Elisabeth who wrote
back, delighted with the ‘little ornaments that you sent me, they are
prettiest that could be seen! They could not be otherwise coming from
you.” She mentioned a white and cornelian box, ‘which I have with me
right now.” Elisabeth was also transfixed by the immediacy of Henrietta
Maria’s news ‘that you were going at that moment to walk with the king’.
She asked Henrietta Maria to send her portrait — and to dress as she was
in a closed Spanish ruff. If Henrietta Maria was married to another
Spaniard, she would be with her sister again.

In an age of personal monarchy, personal relations mattered. In
England King James had fallen in love with a beautiful young man called
George Villiers whose meteoric rise saw him gather titles and honours
and, above all, power. Marie de’ Medici could not make Leonora a
minister, but she had made Concini a Marshal of France and Leonora
wished she had not. By 1617 she had separated from her increasingly
arrogant husband, warning Marie ‘he will ruin us both’.

Concini had urged the arrest of the Prince of Condé on 1
September 1616 after a peace treaty had been signed, and so insulted the
entire French elite. He had then persuaded Marie to dismiss Henry IV’s
powerful ministers in favour of his own clients. Most foolishly of all he
treated Louis like an errant boy rather than a king who had reached his
majority. Leonora’s mental health collapsed and there was now no Jewish
doctor to help her. Montalto had died of plague nearly a year earlier in
February 1616.

BAOMa. B ogHOMYy 3 nHCTIB BOHa 3i3HaBajacs, IO IOHAJA YCe Mpi€ CTaTH
MaJIeHbKOIO NTAILIKOI0 — TaKolo, K y Konekuii JIlrogoBuka, — alu nuiie
MOKMHYTH CBOIO 30JI0TY KJIITKY ¥ NPUJIETITH Ha3ad 10 PiIHUX.

['enpierra Mapist Haacuniana nogapyHku, o6 po3paautu Emizaber,
gKa y JIMCTaxX Y BIJNOBIAb BHCIOBIIOBAJA UIMPE 3aXOIUICHHS LHUMHU
npiOHMYKaMu. Y CBOIX JUCTaX BOHA 3i13HaBajlacs, MO I MPHKpPacu —
HalimpekpacHilie 3 ychoro, 1110 BOHa KOJIuch O6auynna. Btim, 1ogaBana BoHa,
iHakmie ¥ OyTH HE MOTJIO, aJKe JAapyHOK IMPHUUIIOB Bija 0001 cecTpw.
Enizaber 3ramyBasia mpo BHUTOHUEHY CKPUHBKY 3 OIJIOTO KaMeHIO Ta
cepyoNiKy, Ky B Ty caMy MUTh TpuMana Oins cebe. Ii cepiie croBHMIOCS
paxictio Bin 3BicTKM Bix ['enpiertu Mapii, sika came TOTyBamacs a0
IIPOTYJIIHKU B KOpoJliBcbkoMy ToBapucTBi. Haoctanok Enizaber nompocuina
CecTpy Mpo MOPTPET, OKPEMO 3ayBa)KUBIIH, a0U Ta HEOJAMIHHO MO3yBaja y
3aKpUTOMY ICMaHChKOMY KoMipi-(ppe3i. BoHa miekana Hamiro, Mo SIKIO
I'enpierta Mapis TakoX BUiiIe 3aMiX 32 ICTIaHIIs, BOHU 3HOBY 3MOXYTh Oy TH
pa3oM.

Y 100y ocobuctoi MOHapxii NMpUBaTHI CTOCYHKHM MaJld Barome
3Ha4YeHHs. SIKi, KOpoib AHIII, NAJKO 3aXONHUBCS BPOJIJIMBHM IOHAKOM Ha
iM's Jlxxopok Binibepe, dne cTpiMKe MiJHECEHHS MPUHECIIO MOMY HeE JIMIIe
TUTYJIU Ta MOYECTI, a i, IOHAJ yce, peaibHy Biany. Mapis Meniui He Mana
3MOTM NpU3HAYUTH JIeoHOpYy MiHICTpOM, IpoTe BoHa 3poOmia KonduiHi
mapiasniom @panuii — npo 1o cama Jieonopa 3rogom ripko mkoaysaina. o
1617 poky BOHa BKe >KHJIa OKPEMO BiJ] CBOTO Jie/1alli MUXATIIIOr0 YOJIOBIKa,
3actepiraroun Mapir: «BiH 3aHamacTuTh HaC 060X».

Konuini Hanoxir Ha apemri npuHia Konne 1 Bepecus 1616 poky,
0JIpa3y MiCJsl MiAMUCAHHS MUPHOT YTrOJlM, YAM 3aBJIaB CMEPTEIbHOI 00pa3u
BCiil ¢paHIly3pKiii emiTi. 3romoM BIH TepeKOHaB Mapiio 3BUIBHUTH
BIUITMBOBUX MiHicTpiB I'enpixa IV, 3aminuBmm ix Bracuumu mtonbsMu. [Ipote
HaWOLIBIITUM HEPO3BAXIMBUM KPOKOM OyJo Te, IO BIH IPOJIOBXKYBaB
ctaBuTUCs 710 JII070BUKA SIK 10 HECITYXHSHOTO XJIOMYUKA, ITHOPYIOYH TOM
(hakxT, 0 IOHUN KOPOJIb YXKE MOCAT MOBHOMITTA. JlymeBHuii ctan JleoHopn
MOTIPIIUBCS, a MOPATYHKY YeKaTH OYyJIO Hi3BIIKM — MOLIECTh YyMH LIE B
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Concini was on his way to see Marie at eleven that morning. Marie
was in her apartment on the ground floor of the south wing of the Louvre.
Louis was taking the air on a balcony adjoining her bedroom waiting for
the news that was soon brought to him. Concini was being shot and
stabbed in the courtyard just inside the eastern gates of the Louvre. Louis
had been in the apartment as he wanted to ensure that Concini wasn’t
killed in front of her. With the assassination carried out he left his
mother’s rooms ordering his guards to replace hers at the door. He then
made his way to a second-storey window overlooking the courtyard. A
crowd was already cheering Concini’s death. Louis raised his sword and
cried out to them, ‘Now I am king!’

It is not difficult to imagine Henrietta Maria’s terror, aged seven,
when the news reached Saint-Germain that her mother had been arrested
and Concini murdered. It is common for children who have lost a parent
to violence to fear losing the other in a similar way. Henrietta Maria,
Christine and Gaston all begged to see their mother. Their request was
refused. Meanwhile, locked in her apartment, Marie demanded to know,
‘Whose counsel?” Who had advised Louis to have her arrested? The
answer was, amongst others, Charles d’Albert, the man in charge of
Louis’s birds. Marie had underestimated him. She had also
underestimated her son, whose concern now was to justify his actions to
his subjects.

arotomy 1616-ro 3abpana >kutTst MOHTaNbTO, €AWHOTO JIiKaps, SKOMY BOHA
JOBIpsIa.

bnuspbko onuuamsaToi panky KonuiHi mpsMyBaB Ha 3ycTpid i3
Mapieto. KoponeBa nepeOyBana y CBOIX IMOKOSIX Ha IMEpIIOMY IOBEpCl
niBgeHHoro kpwia Jlyspy. JlloqoBuk y 1eil yac BHmaB Ha OajKOH, IO
MpujIsiraB 70 11 CMajbHI, OYIKYIOUM Ha 3BICTKY, SIKY HEBIOB31 HOMYy W
npunecnu. Komn KoHuiHi mpoxoauB Kpi3b BHYTPILIHIM 1Bip 01N cXigHOT
Opamu JlyBpy, Ha HBOTO BXK€ OUiKyBaja 3acijka. [lix 3Byku mocTpiiiB Ta
ylapiB KHHKaNiB BiH 1 3YCTpiB CBOIO cMepTh. JIIOIOBHK HaBMHCHO
3QJIMIIABCS B TIOKOSIX Martepi, aOu OyTH BIEBHEHHMM, IO pPO3MpaBa HaJ
(aBOpUTOM HE BiZIOYAETHCS MPSMO y Hel Ha OYax.

[I{otino 3aMax OyJ0 3M1HCHEHO, BiH BUHIIIOB, HAKa3aBIIIA CBOil BapTi
3a0nokyBatu 1Bepi Mapii. 3 BikHa APyroro MoBepxy, IUBISTYUCH HA HATOBII,
110 Bke TpiymdyBaB, JItoM0BHK 3/11HSB CBiii MeY 1 mporonocus: «Biarenep
sl — KOpPOJIb!»

HeBaxxko ysBUTH TO# Bimuaii, 10 OXOomuB ceMupiuHy ['eHpieTty
Mapiro, komu g0 Cen-XXepmeHna niifma 3BiCTKa MpO aperiT Marepi Ta
BOuBcTBO Konuini. [[ns miTedl, siki BTpaTwiu ogHOro 3 OaThKiB dYepes
HAaCWJIBCTBO, TPHUPOJIHO BIJUyBAaTH CTpax, IO TOMIOHA MOIS CHITKaE i
inmoro. ['enpierta Mapisa, Kpicrina ta ['acton Gmaranu mpo 3ycTpid i3
MaTip’10, MpoTe iXHE MpoxaHHs Oymno BimxmiueHo. Tum wacom Mapis,
3aMKHEHA y CBOiX IOKOSIX, PO3THiBaHO AonuTyBaiacs: «Hus ne nopaga? Xto
3mycuB JlrogoBuka mitu mpotu HEI?» OMHHM 13 THX, XTO CTOSB 32 LIUM
pimenHsaM, BusiBuBcs Llapne 1n’AnsOep — TOM camuii 4OJIOBIK, KU
JOTJISIIaB 32 KOPOJIBCHKMMU TTaxamu. Mapis HEeJOOIliHWIa HOro, SIK
HEOOLIHMWIA 1 BIACHOTO CHHA, SKUW Terep MOHAJ yce HparHyB JOBECTH
3aKOHHICTh CBOTO BUMHKY HApOIy.
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Chapter 2. Rendering of Historical Realia in the Ukrainian Translation of
Henrietta Maria: The Warrior Queen Who Divided a Nation by Leanda de Lisle

2.1. General characteristics of the book and the author's biography

Leanda de Lisle is a prominent historian known for her chart-topping and award-winning
works focusing on the Tudor and Stuart eras. Beyond her books, she is a frequent contributor to major
outlets like History Today, the Spectator, and The Times, and often shares her expertise on television
and radio (Leanda de Lisle, 2022). Leanda de Lisle holds a Modern History degree from Oxford's
Somerville College. A prolific journalist, she has written for many of the UK’s leading publications,
including The New Statesman and the Sunday Telegraph, and has served as a columnist for The
Spectator and the Daily Express (Leanda de Lisle, 2022). She lives with her husband and three
children in Leicestershire. De Lisle’s literary debut, After Elizabeth, earned a runner-up spot for the
Saltire Society’s First Book of the Year. Her subsequent work, The Sisters Who Would be Queen —
hailed as "groundbreaking" by John Guy in his review for The Times — was ranked among the
Spectator’s top ten books on royalty in 2020 (Leanda de Lisle, 2008). Her bestseller Tudor: The
Family Story achieved Sunday Times Top Ten status, while her most recent title, White King, secured
the HWA Non-Fiction Crown (Leanda de Lisle, 2022).

Leanda de Lisle has achieved significant academic recognition in the field of early modern
history through her meticulous research. Her historiographical approach is characterized by the use
of new perspectives and discoveries that challenge established notions about key figures and events.
Previous works, including After Elizabeth: The Death of Elizabeth and the Coming of King James
and The Tudors: A Family History, have cemented de Lisle's thematic focus on complex transitions
of power and the internal dynamics of royal families.

In Henrietta Maria: The Warrior Queen Who Divided a Nation, de Lisle seeks to redeem the
reputation of Henrietta Maria damaged by biased historical narratives. By examining her origins as a
French princess, de Lisle illustrates how the Queen's upbringing under the tutelage of Marie de'
Medici became the cornerstone of her controversial religious convictions and her assertive role in
British public life (Urban, 2022). De Lisle establishes a clear thematic focus: she moves away from
popular stereotypes to show historical figures" in their own terms. She applies this approach to the
life of Charles I’s wife. Instead of simply retelling the story, de Lisle analyzes the "linguistic acts"
(Lemke, 1995) of the past — such as the political slander and propaganda of the 17th century — and
treats them as tools that were used to distort the Queen's historical reality.

As Andrew Roberts (De Lisle, Author Page, 2022) notes, this represents "revisionist history
at its absolute best," primarily because it dismantles the biased discursive frames that have previously
obscured the Queen's genuine political influence. Ultimately, de Lisle’s portfolio serves as a
testament to the power of the discourse-historical approach in revealing the multidimensional truths
of the past.

Kate Williams, author of Rival Queens, describes the study as “absolutely revolutionary,”
noting its “high scholarly value” and engaging style of presentation (De Lisle, Author Page, 2022).

After reading the full text, we concluded that the book belongs to biography since it fully
meets the defining characteristics of this genre as a popular science biography.

To accurately define the genre of Leanda de Lisle’s study, it is worth referring to the concept
developed by historian John A. Garraty, who views biography as a “record of a life” and a distinct
“branch of history” (Garraty, 1957, p. 123). In fact, the term “biography” is often used in a context
that differs somewhat from what we are accustomed to. Garrati notes that it is often used in a
figurative sense, even metaphorically, when referring to businesses, buildings, or even ideas.
However, in reality, the academic definition of the genre is limited exclusively to the “history of a
human life” (Garraty, 1957 p. 123).

To expand on this idea, it is worth noting that modern lexicographical sources, particularly
the Oxford English Dictionary (OED), define a biography as “the story of a person told by someone
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else” (Oxford University Press, 2024). The key point here is the emphasis on the word “story,” rather
than simply “account.” At its core, biography is a form of narrative in which facts are organized by
the author to create a cohesive portrait (Lee, 2009, p. 7). This approach involves not only a list of
events but also the incorporation of an “oral dimension”: memories, testimonies, and private details
that bring the text to life. In the context of these definitions, Leanda de Lisle’s work emerges as a
classic biography.

Firstly, the author relies on a clear factual account of events, supported by real evidence such
as letters, diaries, and 17th-century state archives. This allows for a reconstruction of the queen’s
image and an objective assessment of her actions without being swayed by the author’s own views.

Secondly, the text follows a chronological account of events, from Henrietta Maria’s
upbringing in France to her role in the English Civil War. However, De Lynde does not merely list
facts but also analyzes Henrietta Maria’s influence in the political and religious spheres. Moreover,
the text explores the interplay between the queen’s personal and public lives, demonstrating how her
family ties and private convictions directly influenced public policy and the fate of the nation. As
noted by the British publisher Random House UK, this work is a “myth-busting biography” because
it offers a reinterpretation of the dramatic events of the English Civil War specifically through the
queen’s perspective (Penguin Random House, 2022). This approach highlights a key feature of
biographical writing — a focus on the individual’s subjective experience within the context of large-
scale historical processes (Flekova, 2014, p. 855).

So, from all of the above, we can conclude that a book which combines meticulous historical
research with narrative skill belongs to the genre of biography. Consequently, the life story of
Henrietta Maria serves as a quintessential example of how biographical prose functions as a bridge
between past and present. The text's reliance on archaisms, cultural realia, and specific socio-political
terminology creates a dense layer of meaning that must be carefully unpacked during the translation
process. Such complexity highlights the necessity of using specialized transformation techniques to
maintain the integrity of the historical figure for a target audience.

2.2. Historical discourse and its main features

The concept of discourse in the human and social sciences is interpreted in various ways and
has no single, universal definition. According to Howarth, discourse analysis focuses primarily on
individual utterances or conversations, examining how meaning is created through linguistic
structure, coherence and interaction (Howarth, 2000). In this case, discourse is studied as a limited
unit of language. However, Dooley broadens this concept, viewing discourse as a holistic system
capable of independently shaping social reality (Dooley, 2024). As a result, we consider discourse as
a powerful tool that creates its own way of perception within the text.

Researchers note that discourse analysis is not limited to a fixed list of methods, but is an open
“toolkit” that can be adapted to the objectives of the study (Rheindorf, 2022, p. 44). In this way,
discourse ceases to be merely a passive form of communication or a collection of texts, and becomes
an active mechanism that constructs our world. It creates and assigns meaning to objects through a
complex system of utterances, legal acts, scientific theories and everyday conversations.

Zapolskykh interprets historical discourse as a set of texts created in the process of speech
activity of historians as representatives of a professional community, which are analyzed in the unity
of their linguistic characteristics and socio-cultural context (Zapolskykh, 2005).

Discourse establishes a hierarchy between what is considered normal and what is labelled as
a deviation from the norm (Van Dijk, 1997, p. 8). In this context, language becomes an important
instrument of control, not in the sense of direct coercion to act, but through the transformation of
abstract concepts into tangible reality. Discourse shapes an environment in which certain ideas
become self-evident, whilst others become unthinkable or marginalised. For instance, for Henrietta
Maria’s contemporaries, the image of the queen was shaped through linguistic categories, where her
identity as a “Catholic”, “Frenchwoman” and “wife”” was imbued with specific political fears. The
discourse of Puritanism, for example, did not merely describe her religiosity; it constituted her as a
“Papist danger”, which automatically rendered her actions suspect in the eyes of Parliament. Here we
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see how discourse creates the boundaries of thought: for a 17th-century English Protestant, it was
almost impossible to perceive Henrietta Maria outside this discursive field of the “other”.

Thus, it is virtually impossible to consider the figure of Henrietta Maria outside the discursive
field. Since the interpretation of the concept of “discourse” depends directly on the chosen theoretical
approach, it becomes clear that language does not function in isolation from its socio-cultural
environment. It is historical conditions that dictate the rules of speech and writing, transforming
discourse into a reflection of the ideas, values and relationships of a specific era. Consequently, the
analysis of any text requires a deep understanding of the context in which it was created.

In this context, the historical-discursive approach is important, as it examines the connection
between language and socio-political processes. Key elements in the text are the specific names of
objects, customs or positions that have no direct equivalents in other cultures and reflect a specific
historical era. In a biographical narrative, they do not merely add colour, but convey the spirit of the
times. Therefore, translation requires a discursive-historical approach (Reisigl, 2017, p. 44), where it
is important not only to accurately convey individual names, but also to preserve the key meanings
of the biography.

The Discourse-Historical Approach (DHA) involves working with three fundamental
concepts: criticism, ideology and power. As noted by the leading developers of this method, Martin
Reisigl and Ruth Wodak, criticism within the DHA is not merely a negative evaluation, but acts as a
three-tiered analytical tool (Reisigl, Wodak, 2017, p. 87). It enables the researcher to identify internal
contradictions within a biographical narrative and to explain them through the social context of the
time. This helps to understand why certain facts from the life of a historical figure were emphasised,
whilst others were deliberately overlooked.

In their works, Wodak and Reisigl view ideology as a system of collective beliefs that shapes
a particular worldview and helps establish dominant relations within society (Reisigl, Wodak, 2017,
p. 88). In historical biographies, ideology often serves as a means of legitimising power or social
status. By analysing a biography through the lens of the DHA, we can decipher how certain identities
were imposed through language and how ideological filters influenced the choice of vocabulary when
describing events that shape the image of the queen. Additionally, DHA is distinguished by its focus
on historical context, its use of multiple methods of data verification, and its detailed analysis of
persuasion strategies. By combining different perspectives with a practical approach to textual
analysis, this method enables a deeper understanding of the structure of discourse. As a result, the
translation of these cultural elements helps to recreate the linguistic effect that shapes the historical
image of the queen

To conduct a comprehensive analysis of how this historical image is constructed in the text,
it is necessary to classify the specific linguistic markers that form the basis of the narrative. Based on
the academic tradition of discourse analysis, we have identified several key features of historical
discourse that are most clearly evident in the study of Henrietta Maria’s biography:

Anthroponyms and toponyms: the use of specific names of people and places in the text.
These may include the names of historical figures (Louise Bourgeois, Henry 1V, Marie de’ Medici,
Leonora Concini), rulers, church leaders, or the names of cities (Paris, Florence, Nantes), regions,
palaces (Louvre), and so on. Such elements serve as a kind of “landmark” for the reader: they help to
clearly understand the time and place in question. As a result, the text is perceived as more authentic
and rooted in real history, rather than as fiction.

Temporal markers and chrononyms: all elements that indicate time: specific dates, years,
names of historical periods, or even religious festivals and cycles (such as major church holidays).
For instance, Edict of Nantes, civil war, Mass. They help to structure the events in the text, show their
sequence, and create a sense of chronological accuracy. As a result, the text takes on a more
documentary, almost scientific character.

Intertextual elements: references to other texts — for example, quotations from letters,
official decrees, memoirs or chronicles. These can be either direct or indirect. Such elements
strengthen the author’s argument, as they demonstrate that their views are grounded in genuine
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historical sources. They also lend the text depth and scholarly credibility. Leanda de Lisle makes
extensive use of quotations from letters:

‘Whatever else, be pregnant,” Marie’s family had warned her when she had lefi Florence’ (De
Lisle, p.).

“In one surviving letter Montalto sets the queen’s mind ‘entirely at rest’ that, while her second
daughter Christine was suffering a ‘slight irregularity of the pulse’, it was nothing to be worried
about...” (De Lisle, p.)

Archaisms and stylized vocabulary: words or expressions that are no longer in use today or
have a different meaning but were typical of the language of a particular era. This applies particularly
to specialist vocabulary — for example, military or medical terms. Using them helps to recreate the
linguistic atmosphere of the past and show how people of that time thought and spoke. The author
enhances the historical atmosphere by using specific period-appropriate vocabulary and archaisms.
These include terms such as “bed of travail” (a specialized bed or area designated for the labor and
delivery process), carriages (horse-drawn vehicles used for transporting the nobility), and écus (a
historical French gold or silver coin used as currency), valet (a male personal attendant responsible
for a master's clothing and equipment), and birthing chair (a piece of furniture designed to support a
woman in an upright position during childbirth). The usage of this terms helps to ground the narrative
in the material realities of the seventeenth century. At the same time, such vocabulary can make the
text difficult to understand, so it needs to be either explained or adapted during translation.

To translate a text within the framework of a historical discourse, it is important to choose the
type of translation depending on the purpose of its reproduction. Traditionally, translation theory
distinguishes between literal and free translation. Free translation aims to convey the content in
language accessible to the reader, while literal translation aims primarily to convey the content and
factual information. Since historical texts primarily perform an informative function, concentrated
largely in terminology, their translation generally belongs to the literal type.

An understanding of the historical context and a critical analysis of linguistic strategies enable
the researcher to go beyond the surface meaning of the text, revealing the hidden mechanisms behind
the construction of a historical figure’s image. However, the theoretical depth of DHA finds its direct
expression in specific linguistic units, realia, that mark the era at the lexical level. That is why the
next stage of our research is devoted to the analysis of specific cultural and historical elements that
serve as key markers of time and require special attention during translation.

2.3 Types and classification of realia in the biographical text

In modern linguistics, the close link between language, communication and culture is
undeniable, as reality is inevitably reflected in the lexicon of every nation with its inherent phenomena
and material manifestations. Although different communities may share a common view of the global
world, each culture forms its own unique concepts and objects, shaped by its geographical, historical
and social characteristics. As the well-known researcher R. Zorivchak emphasises, achieving full
mutual understanding is impossible without a deep knowledge of the culture of the language speakers,
particularly their way of life, mental attitudes and traditions (Zorivchak, 1989, p. 26-27).
Consequently, historical biography emerges not only as a linguistic phenomenon, but also as a kind
of “bridge” to another historical era, where linguistic elements are inseparable from the cultural
environment in which they function

In modern translation studies, there has been a significant rethinking of the concept of “realia”.
In a broad sense, this term denotes objects of material culture, but within the framework of translation
studies it is used to denote linguistic units — words and expressions that name such objects. In this
regard, it is advisable to distinguish between realia-objects and realia-words, the latter being of
primary interest for translation theory (Ischenko, 2012, p. 111).

Realia-words are lexical units that create significant difficulties during translation, since they
are not formally distinguished in the source text. Usually they do not have direct equivavelnts in the
target language, which forces the translator to apply various transformations: from transcription or
transliteration to partial reproduction of the form or complete replacement with other lexical means
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(Ischenko, 2012, p. 112). Such units usually denote elements of everyday life, history, culture of a
certain people or country that are absent in other cultures.

As highlighted by Harmer, the use of authentic cultural markers (realia) has a significant
impact on the reader, increasing his interest in the book (Harmer, 2001). Realia in this case serve as
an effective tool for a deeper perception of the text and a better understanding of its historical content.
In biographical prose, these elements allow readers to perceive the target culture contextually, which
eventually contributes to a deeper understanding of the historical figure’s environment.

The use of cultural details in a text serves several purposes. First, these details lend credibility
to the work by preserving the cultural authenticity and specific characteristics of the original
language’s linguistic community (Mamadaliev, 2023, p. 20). They allow the reader to delve deeper
into the customs, traditions, and way of life of a particular culture, thereby creating a backdrop of
contextual depth for the work. Acting as a kind of “cultural marker,” they can evoke a certain mood
in the reader, depending on the context in which they are used (Mamadaliev, 2023, p. 21). The range
of emotions can vary from feelings of nostalgia and curiosity to longing and sadness. In this way, the
author establishes a deep emotional connection with the characters and the plot.

The classification of realia is not a purely formal process, but plays an important role in the
choice of translation strategy. With the development of translation studies, as there was a shift away
from approaches strictly focused on literalism towards the culture-oriented concepts proposed by
Susan Bassnett and André Lefevere, research attention shifted towards the social context and the role
of translator’s interpretation (Bassnett, 1998). From this perspective, grouping the identified lexical
units into thematic categories allows for a deeper and more nuanced analysis.

From a translational perspective, R. Zorivchak distinguished between explicit and hidden
realia (Zorivchak, 1989, p. 25). If explicit realia directly denote objects specific to a certain culture
and, as a rule, do not have direct equivalents in the target language, then hidden realia constitute a
more complex category. By hidden realities, the researcher understands such linguistic units that
formally have equivalents in the target language, but differ in their extralinguistic content
(Zorivchak, 1989, p. 9). In other words, with external semantic similarity, they denote different
culturally conditioned phenomena, which can lead to inaccuracies in translation.

Building upon the methodology applied to the study of the source text, we have identified and
categorized the realia into three primary groups, following the Olga Denti’s classification model
(Denti, 2012, p. 37).

The first group includes toponyms and anthroponyms that ground the narrative in a specific
physical reality. In the context of Henrietta Maria’s biography, these include major political and
cultural centers (e.g., Paris, Reims, Saint-Germain-en-Laye), as well as specific micro-toponyms
(e.g., Place de Greve, the Louvre). Moreover, proper names of people (first names, surnames,
nicknames) used to identify specific individuals in the text. They clearly indicate who is being
referred to, allowing one person to be distinguished from another. This is particularly important in
historical texts featuring many characters, as it enables the author to anchor events to a specific
historical period. Such units help to convey the actual historical space, so they are usually not
translated but rendered through naturalised borrowing or pure borrowing to preserve authenticity.

Another important group consists of ethnographic realia, which reflect the characteristics of
everyday and cultural life. They cover a wide range of phenomena from material elements to social
practices and beliefs (including customs, clothing, food, and social habits). In our research, this group
offered a substantial variety of examples. It includes medical concepts of the early modern period,
such as “Guild of Midwives”, “birthing chair”, and the archaic practice of wrapping mothers in
‘freshly flayed black goatskin’ to staunch the bleeding. There are also terms describing professional
and royal clothing, including the midwives “starched collars and neat dresses with a ribbed texture ”,
Marie de’ Medici’s “stiff Italian fashions” and the footmen’s “/iveries”. A unique historical artefact
is the ‘special cap’ presented to Louise Bourgeois as a token of royal favour. Moreover, the text text
exhibits a high density of religious and social lexis, encompassing elements such as “Mass”,
“crucifixion” and the use of the “Our Father” as a kind of measure of time, which testifies to the
important role of Catholicism in everyday life.



36

Political and social realia form the third group of the classification. In this case, language
serves as a tool for signifying social hierarchy, legitimacy and administrative structure. In the 17th
century, a person’s title was an indicator of their legal and social status. This is why terms such as
“prince of the Blood” hold particular significance, as they denote a specific legal status—that of the
monarch’s male-line descendants—who had a potential claim to the throne. Similarly, titles such as
“infanta” (denoting Spanish or Portuguese princesses) or “dauphin” (the obvious heir) carry
immense socio-political weight. During the period under study, the political and religious fields were
closely intertwined and, in effect, could not be separated from one another. Terms such as
“huguenots”, ‘calvinists” or “devots” are not limited to denoting religious denominations, but also
function as markers of political factions that influenced the balance of power within society and
foreign policy processes. In particular, the ‘devots” represented a pro-Catholic and, at the same time,
pro-Spanish faction at the French court. The use of such terminology in the text reflects the deep
religious polarisation of the era, which largely determined the course of internal conflicts, particularly
the religious wars of the reign of Henry IV. Reproducing such terms in translation requires taking
into account their underlying ideological and historical connotations, as they bring to the fore a whole
complex of conflicts and confrontations.

This brings us to the question of how to correctly translate different types of realia into
Ukrainian. Since it is impossible to fully convey the meaning of words as they exist within the specific
context of the source language, complete equivalence is also impossible (Tkachuk, 2017, p. 105-107).
This is precisely why the translator must employ various translation methods. In the next chapter, we
will examine possible procedures and approaches.

2.4 Translation strategies and techniques used for rendering realia into Ukrainian

As noted in the previous chapters, the book Henrietta Maria: The Warrior Queen Who
Divided a Nation belongs to biographical narrative centered within the realm of historical discourse
as the primary means of representing its content. Consequently, there is the challenge of conveying
cultural elements, realia, from English into Ukrainian, as these elements are defining components of
this discourse.

A key factor in ensuring translation quality is the selection of an appropriate translation
strategy. The classification of translation techniques proposed by L. Molina and A. Hurtado Albir
occupies a special place in contemporary translation studies (Molina, 2002, p. 498). This
methodological framework not only allows for a systematic approach to solving complex translation
tasks but also serves as an objective tool for assessing the accuracy and contextual appropriateness of
the target text. In the digital age, despite the rapid development of machine translation and artificial
intelligence, a deep understanding of these techniques remains a fundamental foundation for a
specialist, as it allows for the conscious application of linguistic transformations within the dynamic
translation process.

Toponyms and anthroponyms

The narrative basis of the book Henrietta Maria: The Warrior Queen Who Divided a Nation
is largely supported by topographical markers that function as linguistic “illustrations” of the 17th-
century European landscape.

The translation of toponyms, or the names of geographical features, within the context of
historical biography constitutes a distinct category of cultural adaptation in translation. As readers
always seek to experience the authentic context of the era, the translator faces a choice between
preserving the original sound and ensuring the content is comprehensible to the target audience
(An, 2023, p. 125).

Many researchers have studied methods for translating toponyms. The German philosopher
Friedrich Schleiermacher proposed two strategies for translating this category of words, which Venuti
later examined in detail (Venuti, 1991, p. 125). These are known as domestication and foreignisation.
Domestication is regarded as a supplementary approach and is used when a direct translation fails to
convey the historical significance of a passage clearly. Its primary aim is to produce a text that is clear
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and accessible to the reader, so that they can grasp the concepts and ideas without feeling any sense
of discomfort. The strategy of foreignisation is predominant in the rendering of place names in the
text under study. It aims to bring the reader as close as possible to the author’s world, whilst
maintaining a cultural distance. For the translation of the names of major cities and countries (e.g.
Paris, Florence, Spain), borrowing or established equivalents are usually employed. In this way, the
source text retains its original authenticity.

In the context of translating geographical names and cultural markers, the concept of the
“established equivalent”, proposed by L. Molina, takes on particular significance (Molina, 2002 p.
498-512). This term refers to the use of a name for an object that is established in the tradition of the
target language, has official status, and is recorded in authoritative lexicographical sources or
cartographic publications. For toponyms, this means giving priority to exonyms (for example,
translating “London” as «/londony rather than «/lanoamny), which ensures immediate recognition of
the object by the recipient.

As regards techniques for rendering specific names that have no direct equivalents, L. Molina
identifies borrowing as the key method (Molina, 2002, p. 499). It is implemented through two main
ways: pure borrowing and naturalised borrowing Pure borrowing is the process of reproducing the
structure of a foreign word without modifying it, while naturalised borrowing is a technique where a
word is being adapted to the phonetic and spelling of the target language (Molina, 2002, p. 499).
When working with historical names, this method allows for the preservation of the documentary
accuracy of the spelling of the place name.

Here are some examples:

Her salary now amounted to nine times the salary of the midwives in Paris’s main hospital,
the Hotel Dieu — and she hoped she was about to earn her bonus by delivering another boy
(De Lisle, 2022, p. 23). — (1-s)

Tenep ii nnammus y des’smo pasie nepesuwysana 3apoodimox nosumyx y 20J108Hitl NApUu3bKill
nikapui Omenv-/ve. — (1-t)

In this case, the name “Hotel-Dieu” is a specific cultural realia. Therefore, to render it
accurately, it is advisable to use the method of naturalised borrowing — «Omens-/[be» — as this is
the proper name of the oldest hospital in Paris.

Another example of translation of toponyms:

‘Paris is worth a Mass’ (De Lisle, 2022, p. 19). — (2-s)

«Ilapuowc sapmuii mecu». — (2-t)

Based on V. Karaban’s methodology, well-known geographical names with a long history of
usage should be rendered using equivalents established in dictionaries (Karaban, 2004, p. 421). This
explains why “Paris” does not require a new search for translation solutions, as ‘/lapuorc’ is already
integrated into Ukrainian linguistic culture as an established equivalent.

Another example:

To the west, the head of the senior branch of the Habsburgs, Philip III, ruled Spain and
Portugal, along with their worldwide empires (De Lisle, 2022, p. 19). — (3-s)

Ha 3axo00i eonosoro cmapwoi zinku I'abcoypeie o6ys Dinin I, axuii npasus Icnanicto ma
Hopmy:zanierw, exnrouarouu 3amopcoki imnepii. — (3-t)

The terms “Portugal” and “Spain” are translated as «Ilopryramnieto» and «Icnanieto» using
the same principle. These are the names of two well-known countries that already have established
equivalents in translation dictionaries and do not require additional borrowing.

One more example:

To the south Philip also held the Duchy of Milan, southern Italy and Sicily
(De Lisle, 2022, p. 19). — (4-s)

Ha nisoui nio tioeo enadoio nepebysaru Minancoke zepuoecmeo, Iliedenna Imania ma
Cuuunin. — (4-t)

In this case, the proper names are complex, which means they contain a common element, as
in the example of “the Duchy of Milan”. To render this into Ukrainian, the common word ‘Duchy’ is
translated directly and then the established equivalent for “Milan” is used. For “southern Italy”, the

)
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translation of the adjective is used in conjunction with the traditional name of the country. This allows
the geographical region to be identified precisely without deviating from standard usage. The term
“Sicily” has been translated using the traditional Ukrainian equivalent «Curuis.

Consider the following segment:

To the east and north, Philip’s half-sister, Isabella, and her husband, Albert, ruled the
Spanish Netherlands which covered most of modern-day Belgium and Luxembourg, as well as parts
of what is now northern France and west Germany (De Lisle, 2022, p. 19). — (5-s)

Ha cxo00i 1 nisnoui eounoxposna cecmpa Dinina, [3abenna, pazom 3i c80imM 40108iKOM
Anvbepmonm, kepyeanu Icnancoxumu Hidepranoamu — mepumopicto, wo oxonniosana OinbuLy
yacmuny cyyacnux benveii ma Jlrokcembypey, a maxoaic 4acmuru HUHiWHb0I nieniunoi Opanyii ma
saxionoi Himewuunu. — (5-t)

Here, the geographical names «benveia» for “Belgium”, «/Itokcembype» for “Luxembourg”,
«Dpanyisy for “France” and «Himeyuuna» for “Germany” are well-known countries and are
rendered using established equivalents. The complex toponym «Icnancoxi Hioepaanouy for “Spanish
Netherlands™ is translated by applying the technique of literal translation (calque) of the adjective
and using the traditional equivalent for the geographical noun. As Molina and Hurtado point out,
calque is a translation technique whose basic principle lies in the literal translation of a word or phrase
from the source language into the target language (Molina, Hurtado, 2002, p. 498). We consider this
approach to translation to be appropriate, based on Karaban’s recommendation for translating

compound geographical names where the general or descriptive element is translated into the TL
(Karaban, 2004, p. 427).

Ethnographic realia

The next key area of analysis is ethnographic realia, which constitute the most diverse group
of lexical items in the study. They cover a wide range of terms used to describe rituals, traditions and
clothing. When translating such terms, attention should be paid to cultural differences, as they often
have no established equivalents in modern Ukrainian. Most commonly, techniques such as naturalised
borrowing, pure borrowing, calque, and descriptive translation are used to render them.

In the following example, the old French currency, the “écus”, is transcribed as “exy” because
there is no exact equivalent for it.

When Marie became pregnant again in 1609, Louise asked her for an annual stipend of 600
écus (De Lisle, 2022, p. 22). — (6-s)

Konu Mapis 3nos8y 3asacimuina y 1609 poyi, Jlyiza nonpocuna 6 nei wopiuHy niamuio y
po3smipi 600 exy. — (6-t)

Another example of translating ethnographic realia:

On 27 September 1601 Marie de’ Medici sat in a birthing chair, face to face with three
Princes of the Blood. They were junior descendants of past kings of France and there to witness a
state event (De Lisle, 2022, p. 22). — (7-s)

27 eepecns 1601 poxy Mapis oe’ Mediui cudina ¢ nonozoeomy Kpicii Hasnpomu mpbox
npuHyie Kpoei. Sx Mmonoowti HAWAOKU KOIUWHIX GPAHYY3LKUX MOHAPXI8, GOHU Maau Oymu
NpUCYMHIMuU OJis 3ac8i0ueH sl OeparcasHoi nodii. — (7-t)

Here, “birthing chair”, “three Princes of the Blood” are translated as “nonozosomy xpicni”,
“nasnpomu mpwox npunyis kposi” accordingly. There is no established equivalent in Ukrainian that
fully conveys the legal status (members of the royal dynasty who are entitled to the throne), so a
calque is used in the translation. Similarly, as there is no established equivalent for the term ‘birthing
chair” in Ukrainian, a descriptive translation was used.

Here is one more example:

Marie intended to seize power while framing her actions in the context of the permitted
feminine roles of wife and mother described in the stations set up for her Grand Entry
(De Lisle, 2022, p. 28). — (8-s)
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Bona npaenyna ymeepoumu ceoro 61ady, énpasHo enucasuii coi 0ii 8 Mexici mpaouyitiHux
JHCIHOUUX ponell — OPYIHCUHU ma mamepi, Wo NpoCilasisani O0eKOPaAMUBHi CHOPYOU 63008MHC
mapwpymy ii Benukozo B’i30y. — (8-t)

Here, “Grand entry”, which refers to a monarch’s ceremonial entry into a city, is rendered as
«Benuxozo B’i30y» using calque. As there is no direct historical parallel to this phenomenon in
Ukrainian culture, it was deemed more appropriate to render the term in this way.

The source text also contains borrowed words from French. Therefore, it was deemed
appropriate to use borrowing and amplification in translation of these terms whilst retaining their
original French spelling. For example:

The focus was instead courtly and religious, highly influenced by the French notion of
‘honnéteté’, a religious fashion that invested women with the Neoplatonic qualities of Beauty, Virtue
and Love (De Lisle, 2022, p. 33). — (9-s)

Buxoeanus 6azyeanocs na ¢panyyzvkomy nowsmmi «honnéteté» (y nep. 3 ¢pany. —
WIAXEMHICHb) — MO20YACHIU IHMeNeKmMyanbHil Mooi. — (9-t)

In the following example, where the French word “préciosité” is borrowed, the author
provides a detailed description of the term. Consequently, the word was rendered as «préciosité» (v
nep. 3 ppany. —npeyiosnicms) using borrowing and amplification:

...and there was another fashion that Henrietta Maria would absorb and that drew from
honnéteté: a style of thought and expression known as ‘préciosité’ which promoted a culture of
refinement and wit over macho posturing and thuggery (De Lisle, 2022, p. 33). — (10-s)

Paszom i3 yum I'enpiemma Mapia ebupana 6 cebe i «préciosité» (y nep. 3 ¢pany. —
npeyiosHicmy) — 0COOAUBUL CIMUTL MUCTIEHHA MA GUULYKAHOT MOBU, AKUL 36€1UYY6A8 KYIbIMypy,
iHmenexkm i 0OmMenHicmv, NPOMUCMasIAYY ix epyoil cuni ma yonosivomy nesienacmsy. — (10-t)

Political and social realia

The book under consideration contains a significant number of political and social realia that
reflect the specific nature of the social order in early modern Europe. The text is full of the names of
institutions of power, titles, dynastic ties and forms of political organisation associated, in particular,
with the figures of Henry IV and Marie de” Medici.

For example:

This was the first dauphin — that is, the undisputed heir of a French king — to be born in eighty
vears, he said (De Lisle, 2022, p. 22). — (11-s)

Lle 6ys nepwuii 0oghin — mobmo OeszanepeyHuli cnaokoeEMeyb QPaHyy3LKo20 KOpoJis,
HapoOdicenull gnepuie 3a gicimoecsim pokis, 3a 1io2o dxc crosamu. — (11-t)

In this example, the term “dauphin ” is translated into Ukrainian as «dogin», using naturalised
borrowing as the target language has no equivalent term for this historical title of heir to the throne.

One more example:

Marie de’ Medici could not make Leonora a minister, but she had made Concini a Marshal
of France and Leonora wished she had not (De Lisle, 2022, p. 37). — (12-s)

Mapis Meoiui ne mana 3mozu npuznauumu Jleonopy minicmpom, npome 6ona 3pobuia
Konuini mapwanom @panyii — npo wo cama Jleonopa 32000m cipxo wxoodysana. — (12-t)

During the translation of this segment, the social and political realia “minister” and “Marshal”
are rendered through naturalised borrowing. In the TL, these terms — «winicmp» and «vapwany —
retain the morphological and phonetic characteristics of the SL while being fully integrated into the
Ukrainian linguistic system.

The following example illustrates the use of calque:

Nor had it stopped the Gunpowder Plot of 1605, in which English Catholics had hoped to
blow him up in Parliament (De Lisle, 2022, p. 26). — (13-s)

He 3ynununu eonu i Ilopoxogy 3mosy 1605-20 — 3yxeanuii nian aumeaiiCbKux KamouKie
nidipsamu Kopo.is pazom iz 6yoieneto napramenmy. — (13-t)
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The phrase “Gunpowder Plot” is an example of a calque, as it is formed by a literal translation
of its components: “gunpowder” — “nopox”, “plot” — “smoea”. In Ukrainian, it is rendered as
“Ilopoxosy 3mosy . At the same time, this expression functions as an established equivalent for a
historical event, so the translation combines calque with due regard for its status as a proper noun.

In the following example, the term “royal nursery” refers to social realia and denotes a specific
institution for the upbringing of children at the royal court. In Ukrainian, this term is translated as
«Kopoaiecokux sice» using a calque:

While Louis remained with Marie de’ Medici, Henrietta Maria and her other siblings were
returned to the royal nursery at Chdteau Vieux in Saint-Germain-en-Laye Parliament
(De Lisle, 2022, p. 29). — (14-s)

Jlooosuxk 3anuwuscs npu mamepi, a I enpiemmy Mapiro 3 inwumu Oimomu 8iOnpasuiu Ha3ao
— 0o Koponiecvkux sacen y 6 [llamo Bve 6 Cen-Kepmen-an-Jlei. — (14-t)

The term “anointed” is based on the idea of anointing, but the translation is not simply a
description of a physical act, but rather conveys the monarch’s sacred status; hence the established
equivalent «nomaszanuxom Booxcum» is used:

Henrietta Maria saw Louis at ceremonies like those at Easter and other holy days, when he
was brought out to heal the sick: a reminder that he was God’s anointed. (De Lisle, 2022, p. 31). —
(15-s)

T'enpiemma Mapisa 6auuna 6pama auwe nio yac 6enuKux ypovucmocmeil — Ha Benuxoenwv uu
8 iHwi OHi penieitinux cesam. Tooi JIrooosuka 6usoounu 00 Hapoody 01 3YiNeHHs HeOYHCUX, abu 6Kompe
Hazaoamu 6cim, wo 6in 66 nomazanukom boxcum. — (15-t)

The term “anointed” is based on the idea of anointing, but the translation is not simply a
description of a physical act, but rather conveys the monarch’s sacred status; hence the established
equivalent «nomazanuxom boowcumy is used.

Overall, the sample analyses showed that for translating toponyms and anthroponyms such
techniques as pure borrowing (8%), naturalised borrowing (28%), calque (19%) and established
equivalent (45%) are used the most during the process of the translation (see Apendix A). As for
rendering ethnographic realia, naturalised borrowing (24%), pure borrowing (11%), calque (48%),
and descriptive translation (17%) are used the most (see Apendix B). Political and social realia are
translated using calque (36%), naturalised borrowing (32%), pure borrowing (5%) and established
equivalent (27%) (see Apendix C).
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Conclusions

Consequently, we can draw some conclusions after we have explored the concepts of
historical discourse, realia and its types and analysed what are the ways to overcome the problem of
their rendering.

Firstly, it can be argued that historical discourse and historical realia are closely intertwined.
The book Henrietta Maria: The Warrior Queen Who Divided a Nation by Leanda de Lisle is not
merely a chronicle of events, but a complex system of social, religious and everyday markers of the
17th century. The author’s main goal is to reveal the true nature of the Queen of France and to dispel
the false narratives that had taken hold in Europe at the time. To provide a deeper understanding, the
definition of historical discourse was examined in detail, and its key elements were identified:
anthroponyms and toponyms, temporal markers and chrononyms, intertextual elements, and
archaisms and stylised vocabulary.

These components are expressed through specific lexical units — realia that establish a
connection with the historical era. To adequately convey the sociocultural and psychological aspects
of the original, the translator must possess a deep understanding of the background knowledge and
effectively apply translation techniques.

We have established a classification of realia and examined how each type is translated into
Ukrainian. The analysis revealed that the most frequently applied techniques in translating toponyms
and anthroponyms was established equivalents (45%), followed by naturalised borrowing (28%) and
calque (19%). Pure borrowing appeared to be the least common strategy (8%) (see Appendix A).

In the case of ethnographic realia, the dominant strategy was calque (48%), whereas
naturalised borrowing (24%) and descriptive translation (17%) were applied with moderate
frequency. Pure borrowing, in contrast, was used relatively rarely (11%) (see Appendix B).

As for political and social realia, the sample showed a more balanced distribution: calque
(36%) and naturalised borrowing (32%) was used the most frequently, while established equivalents
and calque account for a slightly smaller proportion (27%) and (5%) accordingly (see Appendix C).

In conclusion, the results of this study demonstrate that the successful reproduction of
historical discourse depends on striking a balance between preserving the authenticity of the source
text and adapting the text to the conventions of the target language. Our study is merely a small
component of practical and long-term research on this topic in the future. The prospect for further
research lies in a deeper examination of the interplay between language and identity in biographical
works, which will contribute to the refinement of translation practices concerning historical and
cultural realia.
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Appendix A
Toponyms and anthroponyms

® Pure borrowing = Calque

= Established equivalents ~ Naturalised borrowing
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Appendix B
Ethnographic realia

= Naturalized borrowng = Calque

= Descriptive translation © Pure borrowing
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Appendix C
Political and social realia

® Pure borrowing = Calque

= Established equivalents » Naturalised borrowing
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