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G.Tsapro
Borys Grinchenko Kyiv Metropolitan University

EMOTIONAL ETHICS IN CONTEMPORARY WOMEN-CENTRED PROSE

The question of how women-authored popular prose should be described and
approached analytically remains open. For a long time, the category of chick lit has
occupied a central position in both academic and popular discussions of such texts. It
has been widely used to refer to narratives focusing on young urban women, their
personal relationships, consumer practices, and strategies of self-presentation. These
narratives were typically associated with irony, self-awareness, and a particular
postfeminist sensibility [1; 2; 6]. Within this framework, women’s popular fiction was
interpreted as a space where questions of independence, choice, and identity could be
negotiated through humour and narrative distance.

At the same time, the very stability of this label has gradually become
problematic. Genre-based classifications, while useful at an earlier stage, tend to rely
on relatively fixed expectations concerning plot structure, tone, and thematic focus.
As a result, they are closely linked to publishing and marketing practices that favour
recognisable narrative patterns [5]. However, contemporary women-authored prose
increasingly resists such categorisation. A growing number of texts that continue to
be marketed within the same generic framework no longer reproduce its defining
features. This creates a situation in which the label remains, while the internal
organisation of the narratives changes.

In recent decades, scholars have pointed to the limitations of treating women’s
popular fiction primarily through genre categories [3; 4]. The problem lies not only in
terminological inconsistency but also in the fact that such labels tend to foreground
external classification at the expense of internal textual organisation. What becomes
less visible in this approach is the way meaning is structured within the narrative
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itself: through perspective, thematic priorities, and value orientations. This shift in
analytical focus is particularly important in the context of contemporary prose, where
the organising principles of the text often no longer coincide with genre expectations.

In this regard, the notion of women-centred prose can be seen as a more
flexible analytical framework. It does not function as a genre label and does not
presuppose a fixed set of narrative features. Rather, it refers to a mode of textual
organisation in which female experience serves as the structuring principle of the
narrative. Such an approach allows attention to be redirected from external
classification towards internal coherence. It becomes possible to examine how the
narrative is built around perception, interpretation, and everyday experience as they
are articulated from within a female perspective.

One of the key aspects in this context is narrative perspective. In many
contemporary texts, the narrative is organised through a closely aligned internal
perspective that determines not only how events are presented but also how they
acquire meaning. What comes to the foreground is no longer the sequence of external
actions, but the way these actions are perceived, processed, and reflected upon by the
character. The focus gradually shifts towards inner experience, where interpretation
and re-evaluation become more important than the events themselves. This results in
a narrative structure where temporal progression is less important than the
accumulation of emotional and cognitive responses.

A related transformation can be observed in thematic organisation. Earlier
genre models often prioritised romance, consumption, and self-fashioning. Earlier
genre models were largely built around romance, consumption, and various forms of
self-fashioning, which structured both the development of the plot and the
expectations placed on the protagonist. In more recent texts, however, the focus
gradually shifts towards a different range of experiences that do not easily align with
these familiar frameworks. Emotional vulnerability, loneliness, illness, ageing, and
everyday practices of care are given greater attention and begin to organise the
narrative itself, rather than remain at the level of background detail. Importantly,
these themes are not presented as secondary or supportive elements but as the core of
the narrative. Everyday situations, rather than exceptional events, become the primary
site where meaning is produced.

This reorientation also affects the ethical dimension of the narrative. In genre-
based fiction, the narrative is often organised around individual fulfilment and tends
to move towards a clear resolution. In more recent texts, however, attention is more
often directed towards relationships and the forms of responsibility that arise within
them. The narrative develops through interaction that unfolds over time, where
understanding is not fixed but gradually changes. Understanding changes gradually
within the situations themselves and is not fixed in advance. Ethical questions remain
part of everyday experience. They emerge in small decisions and repeated actions,
and in how relationships continue over time.

Within this broader shift, particular attention should be given to the
transformation of narrative tone. Irony, which played a central role in earlier texts,
becomes less dominant. In postfeminist narratives, irony played an important role in
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how the story was organised. It allowed the protagonist to move within existing social
expectations while at the same time keeping a certain distance from them (Gill 2007).
This distance was often created through humour and self-observation, making it
possible to combine involvement with a degree of critique.

In more recent prose, however, irony no longer occupies the same central
position. The narrative is not organised through distance or explicit commentary, but
remains closer to the character’s experience. What comes into focus are emotional
states, relationships, and situations that unfold gradually and often without clear
resolution. The narrative unfolds through interaction over time, without being
directed towards a clearly defined outcome. Understanding changes gradually within
the situations themselves and is not fixed in advance. Ethical questions remain within
everyday experience. They become noticeable in small decisions and in repeated
actions, as well as in how relationships continue over time. Emotional experience is
not foregrounded in an overt way, yet it continues to organise the movement of the
text and its internal rhythm.

This shift can be interpreted as part of a broader cultural transformation. As
ironic discourse becomes increasingly widespread, its critical potential weakens. At
the same time, experiences related to care, emotional labour, and responsibility in
relationships become more noticeable in social and cultural contexts. This can also be
observed in women-centred prose, where attention is directed towards aspects of
everyday life that were previously left at the margins of genre-based narratives.

The analysis of English- and French-language novels published from the late
twentieth to the early twenty-first century shows that these changes are not occasional
but rather form a recurring pattern across different linguistic and cultural contexts.
Although the texts differ in tone, style, and setting, they are organised around a
similar narrative logic. They are organised around everyday experience, sustained
attention to relationships, and an ethical orientation that prioritises care and
interdependence.

Such observations make it possible to speak of a gradual reconfiguration of
women-authored popular prose. This reconfiguration does not result in the emergence
of a new genre in the traditional sense. Instead, it points to a shift in how narratives
are structured and what kinds of experience they bring into focus. The concept of
women-centred prose provides a way of describing this shift without reducing it to a
set of formal features.

Approaching contemporary texts from this perspective allows for a more
precise understanding of their internal organisation. Such an approach also makes it
possible to bring into view those aspects of meaning that often remain less noticeable
within genre-based analysis. When attention is directed towards narrative perspective,
thematic organisation, and the ethical dimension of the text, it becomes easier to see
how these narratives develop in relation to broader cultural changes and shifting value
orientations.

In this sense, emotional ethics can be seen as one of the central organising
principles of contemporary women-centred prose. It does not function as an explicit
theme but as a mode of structuring experience within the narrative. It is present in the
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attention to everyday interactions, in the representation of vulnerability, and in the
emphasis on relationships that require ongoing care. Through this lens, contemporary
women-authored prose reveals a shift from externally defined categories towards
internally organised systems of meaning.
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JI. M. Yymak
AKuromupcbkuii fepxaBHuid yHiBepcuTeT iMeHi IBana @panka

CTPYKTYPHO-CEMAHTHUYHI OCOBJUBOCTI JIEKCHUHOTO
MO/JIEJTIOBAHHSI CYYACHOT'O AHTJIOMOBHOI'O [IU®POBOTO
TNCKYPCY

CrpiMKuii  pO3BUTOK  1H(POpPMAIIHHO-KOMYHIKAIIIMHUX  TEXHOJOTiH  Ta
riio0ajizamis BipTyaJbHOT'O MPOCTOPY 3yMOBWIM (POPMYBaHHS HOBOTO CEPEIAOBHIIA
CIUIKYBaHHS — MUQPPOBOro nuckypcy. CydyacHuil aHTTIOMOBHHM ITUGPOBUI TUCKYPC €
HAJ3BUYANHO JTUHAMIYHOI CHCTEMOIO, sIKa MUTTEBO pearye Ha COIliayibHI, KYJIbTYpHI
Ta TEXHOJIOT1YH1 3MiHH.

Ananiz ¢akTuuHOTO Martepiany (CydyaCHUX aHTIIOMOBHUX MeJia, COIIaIbHUX
Mepex, (OpyMiB) J103BOJISIE BHOKPEMHTH MPOBIHI CTPYKTYpHI MOJENi TBOPEHHS
HEOJIOTI3MIB, SIKi BIJOOpakarOTh TMParHeHHS MOBHOI CHUCTEMHU [0 MaKCHUMAaJIbHOI
MOBHOT KOMMpecii Ta CEeMaHTHYHOi €MHOCTI B yYMOBax 1H(OpPMAIIITHOTO
nepeHacu4eHHs. JlekcmuHe MOJENOBaHHS B I[bOMY KOHTEKCTI BHCTYMHaE SK
KOMIJICKCHUI  TIPOIEC TBOPEHHS HOBUX OJMHUIb, IO XapaKTEPU3YETHCS
cnenupivHUMU CTPYKTYPHUMU Ta CEMAaHTUIHUMHU OCOOIMBOCTSIMH.

CrnoBoCKIIaIaHHS 3aJTUIIAETHCS] HAWTTPOTYKTUBHIMIO MOJIEIUIIO aHTJIOMOBHOTO
CIIOBOTBOPY. Y mH(PPOBOMY AUCKYpPCi IOETHAHHS JBOX HE3AJICKHUX OCHOB CIIYT'Y€ HE
MPOCTO Il OMHCYy 00°ekTa, a uisa ¢ikcamii CKIAJIHUX, YacTO JeCTPYKTHUBHUX
MOBEJIIHKOBUX MOJIeNIe CyCHUIbCTBa TOTalbHOI Iu@dposizamii. Taki Jiekcemu, sk
Harnpukian, doomscrolling — «<HagMipHa KIJIbKICTh Yacy, IPOBEICHOTO 3a MEePEriIsgoM
KOPOTKOIO KOHTEHTY a00 BEJIMKOl KUIBKOCTI KOHTEHTY YU HOBHUH, CTBOPEHUX
KOpPUCTyBauaMHM, 30KpeMa HEraTUBHHX, B [HTEpHETI Ta coliaibHUX Mepexax» [11],
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